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Hunsina Anekcannpona KypnoBa nuMa MHOrocTpaHeH 0Opa30oBaTeNIeH, TaHIIOB
U MpenoiaBaTesicku onuT. Ts 3aBbpllBa OakajaBbpCcKa CTENEH ,,MeXIyHapoIHU U
€BpPONENCKN OTHOWIEHUS“ KbM YHuBepcutTeT Ilamnnoc B Atuna, I'spuma u
MarucThbpcKa CTENeH B 00JIacTTa Ha €BPOINEUCKUTE NMPOEKTH U (PUHAHCUpPAHE KbM
VYHuBepcuTeT 3a NpuiIoKHU Hayku B bpemeHn, I'epmanus. Ilpe3 2014 3aBwpuiBa
MarucTbpcka cremneH ,,bbiarapcka QonkiopHa xopeorpadus U apT-MEHHIKMBHT
kbM BCY Uepnopuzenr Xpabvp®, BapHa, a ciex ToBa € JOKTOpPaHT B KaTeapa
,Xopeorpadpus“ na DU, KO3V ,Heodbur Puncku. UYrmeH e Ha HIKOJIKO
U3CIIE0BATENICKU TPYIU M CeKpeTap Ha paboTHarta rpymna nmo Mysuka v TaHI[ Ha
IOrousrouna Eppomna kpMm ICTMD. OpranuzaTtop € Ha pa3iIUuyHU WHHUIIMATUBH,
CBBP3aHU C MEHUKMBHT, TaHII M MY3HKa: IBITOTOJMIIEH KOOPAMHATOpP € Ha
MexnayHapogen JereH (QonkimopeH cemuHap B AMTHUU | Ilpod. Acen
JNuamannues®, [InoBauB; yact e oT ekuna Ha KyntypeHn cemunap ,,Heno3znature*,
[TnoBnuB; cwe cnpyxkenue ,,Konneptu.bI' Codust opranuzupa eTHo-()roxbH-(POIK
KOHIIEpTH, pa3paboTBa 00pa3oBaTeIHO MOOWMIIHO NpPHIOKEHHE 3a (POJKIOp B
bearapus ,,@onknop B mkoba“ m ap. Mma BmedarnmsaBamo koiaudecTtBo 296
MpoBeJIeHn ceMuHapa B beirapus u B uyxOuna. ma myOnukamuu B o0nacTra Ha
ObaTapckus GONKIOP — KHUTA U CTATHH.

PazHocTpanHuAT 00pa3oBaTelieH, OPraHU3aTOPCKH W MPAKTUYECKH OMUT €
MHOro cTabmiHa 0a3za 3a OCBIIECTBSIBAHE Ha HM3CJIENOBATEIICKUTE WHTEPECH Ha

Junsana KypnoBa v ToBa € MpeAmnocTaBKa 3a MPEICTAaBIHETO HA HOBAa TEMATHKA.

HelinaTta nqucepranus € BakHa U akTyaiHa 3a JJOKYMEHTUPAHETO U pa30UpaHeTo Ha



TpaHC(OpMALIMUTE B OBATapCKHUS TPAJAULMOHEH TaHL. M3cienBaHEeTo ce OCHOBaBa
Ha MHOro Oorat marepuan ot bwarapusi, Hunepnannus u Hopserusi, crOpaH oT
JOKTOpaHTa B Ipolieca Ha padoTaTa MO AMCEPTALMOHHHUS TeKCT. Pe3ynrature
MOKa3BaT M3II'bJIHEHUE HA MUHUMAJIHUTE HAlIMOHATTHU HAYKOMETPUYHHU U3UCKBAHUSL.

JlucepTanlnOHHUAT TPy c€ cbeTou OT 243 ctpanui. OpraHu3upas € B yBOJI,
TpU TJABH, 3aKioueHue M 3 mnpuioxeHus. bubnmorpadusita sriarouBa 249
n3TouHulM — 179 Ha kupununa u 70 Ha naTuHUIA; 45 UHTEPHET U3TOYHUKA; 7 UMEHA
Ha PECTIOH/ICHTH.

B yBonma ce o0ocHoBaBa yOequTeNHO HEOOXOJIMMOCTTa M aKTyaJHOCTTa Ha
n3bpanara tema. [IpeAcTaBAT ce SCHO LENUTE W 3aJa4yuTe Ha H3CJEABAHETO.
AHanuzupart ce U3TOUHHUIUTE, U3M0JI3BaHU 3a HaboieHus u aHanusu. [locousar ce
METOJId, KOUTO ca HEOOXOJMMH 3a pellaBaHe Ha OCHOBHHUTE 3a7a4yd B Mpolieca Ha
U3CIIEIBAHETO.

[IspBa rnasa npexacrass ,,Kinyonata popma B bearapus u B 3anangna Espomna®.
B Hes ce mosiarat TEOpETUYHUTE OCHOBH HA M3CJIEIBAHETO: U3ACHSABAT CE€ OCHOBHU
MOHSITHSI; TIPEJICTAaBA C€ SBJICHUETO JIFOOUTENICKU KIIyO MO TaHIM; MpOCiensBa ce
pa3BUTHETO Ha KiyOHaTa ¢opma B bearapus u Bpb3kara i ¢ npodecruoHaIn3upaHa
TaHI[OBA IIKOJIA; pa3riex/ia ce pa3BUTHETO Ha KiyOHarta opma B 3amanna EBpona;
NPaBsT Ce Mapalien MEeX]y XapaKTePUCTHKUTE HA TAHIIOBUTE KIIyOoBe B brarapus,
Hupepnanmuss w Hopserwsa.  [JJokTtopaHThT  mpejmnara  HaJHAMOHAJIHA
TUTIOJIOTU3AIMS, KaTO U3BEXa TPU MOJe]a Ha TaHIIOBUS KIIyO, KOETO € MMPUHOCHO
3a U3CJIEABAHETO.

,,PenepToapbT Ha KIyOOBETE: pe3yJITaTh OT NMPOYUYBAHUATA U U3TOUHHIIU CE
pasriiexaT BB BTOpA I71aBa. B Hes ce aHanm3upar 0oratute TEpeHHH HAOIIONCHUS
Ha JoKTopaHTa. M3moi3Bar ce HalpaBeHUTE B IMpoOlieca Ha HU3CIEABAaHETO [
MHTEPBIOTA, 50 MUCMEHN aHKETH, HAKOJIKOCTOTHUH OHJIAWH AaHKETH, aHAJIU3 BBPXY
KiyOoHarta neilHoct Ha 26 rpymu ot Hwupepnawmwms, 13 ot HopBerus m 32 ot
beirapus. Ilpu npocnensBane Ha peneproapa ce J1aBa OTTOBOP Ha BBIPOCHUTE —
KaKbB € perneproapbT, KaK TOW CTUra JI0 MpernojaBarenuTe, 3a 1a Objae MoKazaH u

3aydeH OT TAaHIyBallUTE, KAKBU TpaHC(opMalnu mojiyyaBa Oule Npeau Ja Obiae



npenonaneH. llpencraBs ce peneproapHusT npodui Ha TPUTE THUIIA TAHIIOBU
KI1yOOBe, cUCTeMaTU3UpaHu B bpBa raasa. [locousat ce 100 Hali-nmomynsipHUA Xopa
B perneproapa Ha KiIyOoBeTe, mokazaHu B Tabiuna. Pasriexnar ce daxropute u
MEXaHU3MUTE, BOJEUIM A0 TpaHcPopMalMu Ha OBJITapCKU TAHIOB (POJIKIOP.
[Ipencrass ce Bb3poaeHATA TPAIUIIUS HA HEACTHU XOPa U Ch3/1aBAHETO HA XOPOTEKH.

Tpera rnaBa e ¢ ¢pokyc BbpXY ,, IpaHcopManiim Ha TpaJUIIMOHHUTE XOPA B
KJIyOOBeTe Mo TaHIM ‘. B Ta3u yact Ha gucepTanusaTa ce aHaJu3upaT Xopa, O4epTayu
Ce KaTo Hal-MonyJspHU B KITyOOBETE, MOCOYBA CE KOU OT TAX ca MpeArnojaracMa uin
NOTBbpJiIeHa xopeorpadcka pa3zpaboTka W KOM MOXE Ja Ce€ OMNPENeNsiT Karo
TpaJULIMOHHU. J[OKTOpAaHTHT AOCTUTa JO HM3BOJIa, Y€ PECIOHACHTUTE CMSATAT 3a
,,Hall-aBTCHTUYECH TAHIIOB MaTepuall, HAa0aBeH OT YMUTAJUIIHUTE TPYIHU 32 U3BOPEH
donknop. [locoueHn ca HAKOJIKO OCHOBHHM M3TOYHMKA 3a Ch3/IaBaHE Ha TAHIIOB
perniepToap 3a kiayOHa aeitHOCT. B Tas3u riaBa ce mpaBu kinacuUKaIuys Ha TAHINUTE,
KOSITO C€ OCHOBaBa BbPXY H3CJEIABAHUATA B TPYJAOBETEC HA PaA3IMYHU IMMOKOJICHUS
ObNTapCcKM W YYyXKAECTpaHHUM u3cienoBarenu. Krnacudukanusrta npeniara
TPUEIMHCTBO OT aCMEKTH Ha TAHIIOBOTO SIBJIEHWE W TOKa3Ba TpaHC(HOpMAIMUTE Ha
TpaJMIIMOHHUTE TaHIM B KOHTEKCTA Ha KiIyOoBeTe y Hac u B 3anagHa Espomna ot 50-
Te TOOMHU Ha XX BEK JI0 JTHEC.

3aKII0OUYEHHETO  Ha  JAWcepramusaTa  0000maBa  OCHOBHU  H3BOJM.
W3cnenoBaTeickuTe pe3yiTaTh ca MpeCTaBEeH! ISUIOCTHO U TOYHO B aBTOpedepara.
[lo Temata Ha nucepTanusaTa UMa 3 MyOJIUKAIIH.

[Ile 060011 Hall-Ba)KHUTE MPUHOCH B nuceptamnusita Ha Junsua Kypaosa. B
Hesl ce MPOCJIeNABa Pa3BUTUETO HA OBIATAPCKUTE, HUACPIAHACKUTE U HOPBEKKUTE
TaHIIOBU KJIyOOBe OT BTOpara mosioBuHa Ha XX u Hauanoro Ha XXI| Bek kato
byHKIMS, HAYMH Ha TMPEToaaBaHe, pernepToap 1 TpaHchopMaIii Ha TPATUITIOHHUS
taHl. CrenuanHo € MpeacTaBeHa HUAepJiaH]cKaTa CHCTeMa 3a MpernojiaBaHe Ha
ObIATapCcKu W OAJKAaHCKUA TaHIM. MHOTOACIEeKTHO CE€ pasriekaa eIUHCTBOTO Ha
TaHII-TaHIlyBaHe—TaHIyBalu. M3Bexaa ce HaaHAIMOHAJEH MOJIeNl Ha KiIyOHaTa
dbopma U ce MpeACTaBsAT pa3IMUYHU BUJIOBE TpaHC(oOpMalnMu HAa TPaAUIMOHHUTE

TaHIM B ICHOCTTA Ha Ki1yOoBeTe B bwarapus u B 3anagna EBpoma. MHOTO IIEHHO €



M3CJIEIBAHETO HA XOPOTO KAaTO TAHLOBO SIBJICHUE, KAKTO U AKTyaJIHU IPAKTUKU KaTO
XOpPOTEKA U HEAEIHO XOPO B ChbBPEMEHEH I'PaJCKA KOHTEKCT. BbpXy MHOTO IMpoKa
0a3a 3a HaOmrogeHus ce ompeaenar W aHanusupar 100 Hali-monmyJspHU TaHUOBU
penepToapHy eIUHUIIM U CE MOCOYBAT TPAJULMOHHUTE U aBTOPCKUTE 00pa3Lu cpea
Tsx. To3u aHanu3 Ha peneproapa € GiarogaTHa OCHOBA C MOTEHLHAI 3a CJIE/BAILU
W3CJIeIBAaHUS 110 TEMATA.

3akmoueHne. Temara Ha [aucepranMsaTa € HOBa, akTyajJHa WM BaXkKHa 3a
TAHLOBOTO M 3a MY3UMKAJIHOTO H3KYCTBO, 32 CBBPEMEHHUTE KYJITYpPOJIOTHYHU
U3CIe[BaHUs M 3a JApPYyrd B oOJlacTTa Ha XyMmMaHuTapucTukarta. [IpencraBenHute
pe3yaTaTy ca MHOT'O LIEHHHU U MUMaT T'oJIAM MOTEHLHAN 34 MPUIIOKEHUE B CIIEIBAILH
U3CIeBAaHUS U B IPAKTUKATA. JIMCEpPTallMOHHUAT TEKCT OTrOBaps Ha U3MCKBAHUSTA
Ha 3PACPHb u III3PACPb u MuHHMMalHUTE HAlIMOHAIHU HAyKOMETPUYHU
M3MCKBaHUsA. 3aToBa yOeIeHO MpejyiaraM Ha yBaxkaemoto Hay4yHo kypu J1a npuchau
Ha Jlwistna AnexcannpoBa Kypaosa obpa3oBaTeiHaTa U HaydHa CTEIEH ,,JlokTop® B

npodecroHaiHo HarpasieHue 8.3. My3uKkallHO U TaHIIOBO U3KYCTBO.

Codus, 12 pespyapu 2025 T. npod. 11 MiBanka Biaesa
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Dilyana Aleksandrova Kurdova has a multifaceted educational, dance and
teaching experience. She holds a Bachelor's degree in ‘International and European
Studies’ from Panteion University in Athens, Greece and a Master's degree in the
field of European projects and financing from the University of Applied Sciences in
Bremen, Germany. In 2014 she graduated with a Master’s degree in ‘Bulgarian
Folklore Choreography and Art Management’ from the Varna Free University
‘Chernorizets Hrabar’, Varna, while afterwards she enrolled as a doctoral student at
the Department of Choreography, SWU ‘Neofit Rilski’. She is a member of several
research groups and secretary of the ICTMD Study group of Music and Dance of
Southeastern Europe. She is an organizer of various initiatives related to
management, dance and music: she is a long-time coordinator of the International
Summer Folklore Seminar at Academy of Music, Dance and Fine Arts ‘Prof. Asen
Diamandiev’ — Plovdiv. She is part of the team behind the Cultural Seminar ‘The
Unknown’, Plovdiv; she also organizes ethno-fusion-folk concerts with the
association ‘Concerts.BG’ Sofia; she has developed an educational mobile
application for folklore in Bulgaria ‘Folklore in the Pocket’, etc. She has held an
impressive number of 296 workshops in Bulgaria and abroad. Has publications in
the field of Bulgarian folklore — books and articles.

The versatile educational, organizational and practical experience is a very
solid base for deepening Dilyana Kurdova's research interests and this is a
prerequisite for introducing new ideas. Her dissertation is important and relevant for

the documenting and understanding of transformations in Bulgarian traditional
1



dance. The research is based on very rich material from Bulgaria, the Netherlands
and Norway, collected by the PhD student in the process of working on the
dissertation text. The results show that the minimum national scientometric
requirements have been fulfilled.

The dissertation consists of 243 pages. It is organised in an introduction, three
chapters, a conclusion and 3 annexes. The bibliography includes 249 sources — 179
in Cyrillic and 70 in Latin; 45 internet sources; 7 names of respondents.

The introduction makes a convincing case for the necessity and relevance of
the chosen topic. The aims and objectives of the study are clearly presented. The
sources used for observations and analyses are mapped out. The methods needed to
solve the main goals in the research process are indicated.

Chapter One presents ‘The Club Form in Bulgaria and Western Europe’. It
lays the theoretical foundations of the study: basic concepts are clarified; the
phenomenon of the amateur dance club is presented; the development of the club
form in Bulgaria and its relation to the professionalized dance school is traced; the
development of the club form in Western Europe is examined; parallels are drawn
between the characteristics of dance clubs in Bulgaria, the Netherlands and Norway.
The PhD student proposes a supranational typology, deriving three models of the
dance club, which is beneficial for the research.

‘The Clubs’ Repertoire: Research Results and Sources' are discussed in
Chapter two. It analyses the doctoral student's extensive field observations. It uses 7
interviews, 50 written questionnaires, several hundred online surveys, and an
analysis on club activities of 26 groups from the Netherlands, 13 from Norway and
32 from Bulgaria. In tracing the repertoire, questions are answered — what the
repertoire is, how does it get to the teachers to be taught and learned by the dancers,
what transformations does it receive even before it is taught. It presents the repertoire
profile of the three types of dance clubs systematized in chapter one. The 100 most
popular horos in the repertoire of the clubs, shown in a table, are listed. The factors

and mechanisms leading to transformations of Bulgarian dance folklore are



discussed. The revived tradition of Sunday horos and the creation of horoteques are
presented.

The third chapter focuses on ‘Transformations of Traditional Horos in Dance
Clubs’. This part of the thesis analyses the horos that have emerged as the most
popular in clubs, identifies which of these are hypothetical or confirmed
choreographic developments and which can be defined as traditional. The PhD
student concludes that respondents considered as ‘most authentic' folklore the dance
material acquired from izvorni groups. Several main sources for the creation of dance
repertoire for club activities are cited. In this chapter, a classification of dances is
made based on research in the works of different generations of Bulgarian and
foreign researchers. The classification proposes a trinity of aspects of the dance
phenomenon and shows the transformations of traditional dances in the context of
clubs in Bulgaria and in Western Europe from the 1950s to the present.

The conclusion of the dissertation summarizes its main findings. The research
results are presented thoroughly and accurately in the abstract. There are 3
publications on the dissertation topic.

I will summarize the most important contributions of Dilyana Kurdova's
dissertation. It traces the development of the Bulgarian, Dutch and Norwegian dance
clubs of the second half of the 20th and the beginning of the 21st century in terms of
function, mode of teaching, repertoire and transformations of traditional dances. The
Dutch system of teaching Bulgarian and Balkan dances is especially presented. The
unity of dance-dancing-dancers is analysed in a multifaceted way. A supranational
model of the club form is mapped out and different types of transformations of
traditional dance in the activity of clubs in Bulgaria and Western Europe are
presented. Very valuable is the exploration of the horo as a dance phenomenon, as
well as current practices such as the horoteque and Sunday horos in a contemporary
urban context. Based on a very broad base of observations, the 100 most popular
dance repertoire units are identified and analysed, and the traditional and original
examples among them are pointed out. This repertoire analysis is a fertile ground

with potential for further research on the subject.



Conclusion. The topic of this dissertation is new, relevant, and important for
dance and music studies, contemporary cultural studies, and other areas in the field
of humanities. The results presented are very valuable and have great potential for
application in further research and practice. The dissertation text meets the
requirements of the RASDP and the RASDPP and the minimum national science
metrics requirements. Therefore, | confidently propose to the esteemed Scientific
Jury to award to Dilyana Aleksandrova Kurdova the educational and scientific

degree ‘Doctor’ in the professional field 8.3. Music and Dance Art.

Sofia, 12 February 2025 Prof. Dr. Ivanka Vlaeva
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