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Hoxtopant: JUJISITHA AJTIEKCAH/IPOBA KYPJIOBA

JOKTOPaHT KbM Karteapa : Xopeorpadus, paxynrer no U3kycrsarta npu O3V ,Heodpur
Puiickn® rp. binaroesrpan.

Tema: TPAHC®OPMAILIUU HA BBJI'APCKUSA TPAAUIIMOHEH TAHII B
JIOBUTEJICKH CBbCTABH OT BTOPATA IIOJIOBUHA HA XX BEK
(Y HAC 1 3ATITATHA EBPOIIA)

Hay4en pbkoBoauredn: nou. I'eopru I'apos

CraHOBHIIIETO € U3TOTBEHO BB3 OCHOBA Ha 3amoBea Ne2903/05.12.2024 r. na Pextopa Ha
I03Y ,Heodur Puncku* rp. bnaroesrpan. Karto uieH Ha HaAydHOTO KypH TOJIYUYUX U CE
3alMo3Hax JeTalaHO C MaTepuajauTre Ha KaHaujgaTta. llpencraBeHuTe OT JIOKTOpaHTa
JTUCEPTAlMOHEH Tpyn, aBTtopedepar, aBToOuorpadusi, cmpaBka 3a TNPUHOCUTE B
JMCEPTAIMOHHUS TPYA U TPH IMyOJUKAllMU 10 TeMaTa ca B ChOTBETCTBUE C M3MCKBAHUATA HA
3PACPB, IIII3PACPE 3a mpuaoOuBane Ha oOpa3oBaTelHa W HAay4YHa CTEIEH ,,JIOKTOpP .
[IpunexHo U3MBIHEHUTE U3UCKBAHUS MU JaBaT Bb3MOXKHOCT 32 OOEKTUBHA U ITbJIHA OI[CHKA Ha

KaHuaara.

1. Kparku oOuorpaguyHm JaHHH 32 KaHIUWIATa

Ot npeacTaBeHUTe 10 3a1uTaTa OMorpau4Hu JaHHU Ha JoktopaHT AunsHa Kypnosa npasu
BIIEYATIICHHE MHOrooOpa3MeTo W IIMpOKaTa rama OT Pa3HOCTPaHHU HMHTEPECH, KOUTO
oOpucyBaT anropurbmMa Ha M3CIEAOBATEICKOTO M TbPCEHE M  YChBBPIICHCTBAHE.
bakanaBbpckaTa cTelneH 1o ,,Mex1yHapoJIHU U €BPONEHCKN OTHOIIEHUA , MaruCThpCKaTa 1o
,,EBpOIIEHCKN MPOEKTH M (puHaHCHpaHe™, KaKTo U ,.bbarapcka QosknopHa xopeorpadus u
apTMEHMJUKMBHT®, MOraT Ja ce MpHeMaT KaTo 3aJ0r 3a LIMPOKO CHEKThpHA MpodecHoHatHa
KOMIIeTeHTHOCT. [IpaBu BrieyaraeHrue HEHHOTO yyacTHe B 296 MpakTUUECKH CEMMHApA y HAC U
B 4y)KOMHa, B paboTHaTa rpyna no My3uka u taHi Ha FOroustouna EBpomna keM FOHECKO,

KakTo U B MexxyHapoieH jereH (onknopeH cemunap B AMTUN , IIpod. Acen Inamanaues



— IInosnuB u B Kynrypen cemunap ,, HEIIOSHATUTE® — I1noBaus . OCBEH BCHYKO CLIOMEHATO
TS € aBTOp Ha KHHrata ,,Pasmucin BbpXy Obirapckara >KeHCKa HOCHA™ M MpenojaBaren o
OBJITapCKy ¥ TPBIKH TAHIIM B MHOXKECTBO CTPAHU IO CBETA, KAKTO M OPraHU3aTop Ha KOHLIEPTH
B cdepata Ha eTHO-(QIOKBH-QONK creHata. HaTpymanust omuT  Karo Xopeorpad u

MpenoaAaBaTeyI JOTMYHO CJICABA [a 3adBU CAUH CCPHUO3CH IIOTJIC B pa3ryICKAAHOTO U3CIICABAHC.

2. OO0ma xapakTepuCTHKA M OLIEHKA HA UCEePTANIMOHHUS TPy
JucepTaiimoOHHUAT TPy € ¢ o0eM oT 243 ctpanunu, oT kouto 150 ocHoBeH TekcT. CheTOU
Ce OT YBOJI, M3JIO)KEHHUE B TPH IJ1aBH, (KaTO B Kpasi Ha BCSIKa TJ1aBa ce MPaBsT OTACIHUA U3BOIN),
3aKJII0YEHUE, CTIPABKa 3a MPUHOCHUTE U TPU NMpUiIokeHus. B 6ubanorpadus ca BKIIOYEHU 001110
249 3arnaBus, oT kouto 179 Ha kupununa, 70 Ha naTuHULA; 45 UHTEPHET U3TOYHUKA U 7 ©UMEHa

Ha PECTIOH/ICHTH.

[IpencraBenaTa Tema Ha uU3cieaABaHeTo ,, TpanchopmManum HA OBJATAPCKUSI TPATHIIHOHEH
TaHI B JIIOOUTEJICKU CHCTABH OT BTOpaTa nmojioBuHa Ha XX Bek (y Hac 1 3anagna EBpona)
Oy WHTEpeC W aKIEHTHpa BHPXY TNPEAU3BUKATEICTBATA W AGIEHUAMA, CbHLMCMEAUU
Gazume u noogazume 6 pazsumuemo Ha Kiyoa, KOUMo HA C8OU ped GIUSAM 8 eOHA Wl Opyea
cmenen Ha maumya om MpAaouyUOHHAmMa Kyamypa u npomeHume My, KOUTO ChbBPEMEHHHTE
M3pa3HU CPEJICTBA MOCTABAT Mpeja aBTopa. SIcHO AepuHMpaHUTE LEIH, 3aJI0KEHH B YBOJA,
HAcOuYBaT KbM OCHOBATa Ha Hay4yHaTa pa3paboTKa U KOMIUIEKCHO M3rpajJieHaTa METO0JIOTHS C

sicHa 00OCHOBKA .

B raasa 1 ,, Knyonara ¢popma B buarapusi u 3anagna EBpona“ ce cpabpka 0030p Ha
OCHOBHU HAay4HHU U3CcIeABaHMsI 1o TemaTa. Ta3u cBoeoOpa3Ha 6a3a 3a HACTOSALIOTO U3CJIEIBAHE
€ ¥ OTIpaBHA TOYKA IPU KOHCTaTUPAHUTE U3BO/IU U 3aKJIFOUEHUS, MOTUBUPAHU OT JIMUYHUS OITUT
Ha KaHaugaTa. ABTopkara o0oco0siBa TpH Mojeiia Ha TaHILOB KiIyO, (OKycHpaHH BBPXY:

OCHOBHa I1I€J1, (1)YHKI_[I/I$I H IIoAX0A Ha PbKOBOJAUTCIIA KbM PCIICPTOAP U U3IIBIIHHUTCIIN.

B I'maBa 2 ,PeneproapbT Ha kiy0oBeTe: pPe3yJTATH OT MPOYYBAHHMATA U MU3TOUHHIIUY
ype3 MpEeIIMTaHEe Ha pa3IMYHM METOIM Ha H3CIEBAHE M BHHUMATEIHO aHAJIM3UpPAHE Ha
chOpanata wH(pOpMalMs OTHOCHO pereproapa Ha kiyoosere [unsna Kypaosa mnpaBu
knacuduKalus Ha HAYMHA HA MPOYYBAHUATA Y HAC U B UY)KOWHA M CHIIOCTaBs Pa3TUUHUTE
MOAXOMM M TEXHUTE XapakTepHU ocobeHocTH. [IpenctaBeHuTe aHKETHH U3CIEIBAHUS
o0cienBaT CMECBAaHETO Ha PETHOHATHHUTE U JIOKaTHUTE crieruuku. HampaBeHuTe M3BOIU U OT
MPOBEJICHUTE WHTEPBIOTA Ca HM3KIIOYUTENHO I[IEHHW 3a HaydHara paspabotka. ['imaBa 3

»paHcopManui Ha TPAJMIMOHHUTE XOpa B KJyOoBeTe Mo TaHHM® ce Oazupa Ha



CTPYKTYpPEH aHaJM3 Ha OCHOBHHM TuUmoBe xopa - ,llpaBo®, ,Kpuo*“ u ,UerBopka®, karo
OCHOBEH €JIEMCHT B TPOYYBAHETO C€ M3BEXJa KIAaCU(PUKAIUSA, 4pe3 KOSATO Ja ce OOSCHSAT

BBHIONHUTEC U BTPCUIHU MOI[I/I(I)I/IKaI_II/II/I Ha TPpaAUIIUOHHHUTC XOpél.

NHauBUAyaTHAAT TOAXOJM, CBBP3aH ChC CHeHH(HUKATa TPU H3TPAKIAHETO HA Te3ara,
OTIpe/IeIisi U OCHOBHHUS MOTHB 3a KpaifHaTa IeJl, IPeAOoIPEICIICH OT ThPCEHUATA Ha aBTOPKaTa:
,HCENAHUEMO MU 0a HAMEPS U3MeNCOy penepmoapHume eOUHUYY Ha epynume y HAC U HABbH
MaKuea, KOUmo 0a ca Yacm om Hcueama hoaKiopHa mpaouyust Uiy NoHe 0a ca NPenooadeHu
8b3 OCHO8A HA MAMEPUA, 3aNUCAH U/UlU 3acHem 00CMamvbyHO OMOAasHa, 3a 0a Modce 0d ce
npociedu NpoMAHAMA KAKmo 6 ecmecmeeHama um cpeoa (aKo owe ce uepasm), maxka u 8
epynume 3a nobumencku ¢oakniop y Hac u 8 3anaouna Eepona. Upes maxasa covnocmaska buxa
Moanu oa bvoam uzeedenu mparcopmayuume 8 msax ", KOSATO OOCKTUBH3UPA HAPABECHUTE

HU3BOJU U CHIXACHHUA B pa3TrICKIAAHOTO IMIPOYUBAHE.

3. IlpuHOCH M 3HAYHMOCT HA HAYYHATA pa3padoTKa U HA MYOJIMKAIIMUTE 10 TeMaTa

Ha IMCEPTALUOHHMS TPY/.

[Ipunocure B nucepramusita Ha JunsHa Kypaoa ca usBenenun B 10 myHKTa, KOMTO
KOpECIOHAUpAT JIOTUYHO C HalpaBeHOTO wu3cienBaHe. CMmsATaM, 4y€ OCHOBHUTE HayqyHO—
MPUJIOKHU MPUHOCH Ha pa3paboTKaTa ca CBbP3aHHU C HAlPaBEHUTE W3BOJHU, KOUTO Ca MHOTO

noOpe apryMeHTHpaHU U 3alIUTEHU.

HpeHCTaBeHI/ITe H}’6J'II/IKaI_II/II/I N OOKJIaayW OTpassaBaT H3CICAOBATCICKUTE AaKIOCHTU B
JAUCCPTAIMOHHUA TPYA, KAKTO H boratus JIMYCH, HU3CJICHOBATCIICKM W IIPAKTHYCH OIIUT Ha

JOKTOpAaHTa.

ABTOpe(bepaT’bT € HU3IOTBCH CHOpPEA HU3UCKBAHUATA, OTpa3dBa TOYHO CTPYKTypaTra H

CUHTC3UPAHOTO CbABPIKAHNUC HA NUCCPTANTUOHHUSA TPY.

CMHTaM, 4cC pasrjie’kaaHaTa HaydyHara pa3pa60TI<a H HOpCACTAaBCHUTC MATCPpHAJIU 110 TCMAaTa
HMaT CCPUO3HA HAYIHO—IIPAKTUYICCKA CTOMHOCT. HI/IcepTaHI/IHTa OTroBaps Ha UBHUCKBAHUATA HA

3PACPD u npaBuiHMKa 32 HETOBOTO IPUJIaraHe.
4. KpuTH4HHU 0eJIesKKHM M NPenopbKH.

[IpenopbuBaM Ha JOKTOpaHTa OBACHIO M3/aBaHE HA TPYAa, B KOETO € 1o0pe a ce oObpHe
BHUMAaHHUE Ha IOBEYE MHTEPBIOTATA C ABTOPUTE, MPENOAABATEINTE U UHTEPIIPETATOPUTE, KOETO

ou AOIIPUHECIIO 3a OIIC HO-33Z{’BJ’I60‘-ICH PCAJICH aHAJIN3 - I/136I/ICTp5H_I_[ CbABbPKAHUCTO.



3AK/IIOYEHHUE

W3xoxmalikn OT BCHYKO Ka3aHO IO-TOpE, M3pa3siBaM CBOSATA IOJIOKHTEIHA OICHKAa 3a
JTUCEPTAIMOHHUS TPYyH: ,, TpaHcopmanmuum Ha ObJArapckusi TPaJAMIHOHEH TAaHI[ B
JIOOUTEJCKH ChCTAaBH OT BTOpara mojioBuHa Ha XX Bek (y Hac u 3anaaHa EBpona) u
npejyiaraM Ha yBakxaeMoTo HaydHo Xypu aa npuchau Ha JUJISAHA AJIEKCAHIAPOBA
KYPJOBA o0pa3oBarenHara U HaydyHa CTEIEH ,,JOKTOP” B [Ipodecnonanno HampapiieHue
8.3 ,,My3uKkaiHO ¥ TaHIOBO M3KycTBO”, Hayuna obmact - 8. M3kycTBa, MOKTOpCKa mporpama

»Xopeorpadpus’.

18.02.2025r. U3TOTBUIT:

Hou. n1-p Pocnana MopasenoBa-CraHneBa



OPINION
by
Assoc. Prof. Roslana Ivanova Moravenova — Staneva, PhD
Academy for Music, Dance and Fine Arts ‘Prof. Asen Diamandiev’ — Plovdiv,
Department of Choreography

on the Dissertation for awarding the educational and scientific degree ‘doctor’

Professional field (code 8.3) ‘Music and Dance Art’, Scientific field - 8. Arts, doctoral
program ‘Choreography’

PhD candidate: DILYANA ALEKSANDROVA KURDOVA

PhD candidate at the Department: ‘Choreography’, Faculty of Arts at the South-West
University ‘Neofit Rilski’, Blagoevgrad.

Topic: TRANSFORMATIONS OF BULGARIAN TRADITIONAL DANCE IN
RECREATIONAL GROUPS FROM THE SECOND HALF OF THE 20TH
CENTURY
(IN BULGARIA AND WESTERN EUROPE)

Scientific supervisor: Assoc. Prof. Georgi Garov, PhD

The opinion was prepared on the basis of Order No. 2903/05.12.2024 of the Rector of the
South-West University ‘Neofit Rilski’ Blagoevgrad. As a member of the scientific jury, I
have received and familiarized myself in detail with the materials of the candidate. The
dissertation work, abstract, CV, reference of the contributions in the dissertation work and
three publications on the topic presented by the doctoral student are in accordance with the
requirements of the ZRASRB, PPZRASRB for acquiring the educational and scientific
degree ‘doctor’. The diligently fulfilled requirements allow me to objectively and fully

assess the candidate.

1. Brief biographical data about the candidate

Based on the biographical data of doctoral student Dilyana Kurdova presented for the
defence, one is impressed by the diversity and wide range of various interests which outline
the algorithm of her scientific research and improvement. The bachelor's degree in
‘International and European Studies’, the master's degree in ‘European Projects and
Funding’, as well as ‘Bulgarian Folklore Choreography and Art Management’, can be
considered as a pledge of a wide range of professional competence. Her participation in 296
practical seminars in Bulgaria and abroad, in the working group on Music and Dance of

Southeast Europe at UNESCO, as well as in the International Summer Folklore Seminar at



the Academy of Music, Dance and Fine Arts ‘Prof. Asen Diamandiev’ — Plovdiv and in the
Cultural Seminar “THE UNKNOWNS’ — Plovdiv is impressive. In addition to all the above,
she is the author of the book ‘Reflections on the Bulgarian traditional female costume’ and
a teacher of Bulgarian and Greek dances in many countries around the world, as well as an
organizer of concerts in the field of ethno-fusion-folk scene. The accumulated experience
as a choreographer and teacher logically points towards her serious view on the study under

consideration.

2. General characteristics and evaluation of the dissertation

The dissertation has a volume of 243 pages, of which 150 constitute the main text. It consists
of an introduction, an exposition in three chapters (with separate conclusions drawn at the
end of each chapter), a conclusion, a list of contributions and three appendices. A total of
249 titles are included in the bibliography, of which 179 are in Cyrillic, 70 in Latin; 45

internet sources and 7 names of respondents.

The presented topic of the study, ‘Transformations of Bulgarian Traditional Dance in
Recreational Groups from the Second Half of the 20th century (in Bulgaria and Western
Europe) arouses interest and emphasizes the challenges and phenomena accompanying the
phases and subphases in the development of the club, which in turn influence to one degree
or another the dance of traditional culture and its changes that modern means of expression
pose to the author. The clearly defined goals set out in the introduction point to the core of
the scientific work and the comprehensively constructed methodology with a clear

justification.

Chapter 1, ‘The Club Form in Bulgaria and Western Europe’, contains an overview of
the fundamental scientific research on the topic. This specific basis for the present study is
also a starting point for the findings and conclusions, motivated by the personal experience
of the candidate. The author distinguishes between three models of a dance club, focused
on: the main goal, function and approach of the club leader towards the repertoire and

dancers.

In Chapter 2, ‘The Clubs’ Repertoire: Research Results and Sources’, through
interweaving different research methods and carefully analysing the collected information
about the repertoire of clubs, Dilyana Kurdova makes a classification of the methods of

research in our country and abroad and compares the different approaches and their



characteristic features. The presented survey research examines the mixing of regional and
local specifics. The conclusions drawn from the interviews conducted are extremely
valuable for the scientific work. Chapter 3 ‘Transformations of Traditional Horos in
Dance Clubs’ is based on a structural analysis of the main types of horos — Pravo, Krivo
and Chetvorka, whereas as an underlying element of the study is derived a classification
through which the external and internal modifications of traditional horos is explained.

The individual approach, related to the specifics of the thesis, also determines the main
motive for the ultimate goal, predetermined by the author's searches: my desire to find
among the repertoire units of the groups in our country and abroad those that are part of
the living folklore tradition or at least have been taught based on material recorded and/or
filmed enough long ago to be able to trace the change both in their natural environment (if
they are still played) and in amateur folklore groups in our country and in Western Europe.
Through such a comparison, the transformations in them could be deduced, which

objectifies the conclusions and reasonings made in the study under consideration.

3. Contributions and significance of the scientific work and publications on the

topic of the dissertation work.

The contributions in Dilyana Kurdova's dissertation are summarized in 10 points that
logically correspond to the research conducted. I believe that the main scientific and applied
contributions of the work are related to the conclusions drawn, which are very well argued
and defended.

The presented publications and reports reflect the research emphases in the dissertation

work, as well as the rich personal, research and practical experience of the doctoral student.

The abstract is prepared according to the requirements, accurately reflects the structure and

synthesized content of the dissertation work.

| believe that the considered scientific work and the presented materials on the topic have
serious scientific and practical value. The dissertation meets the requirements of the

ZRASRB and the regulations for its implementation.
4. Critical notes and recommendations.

| recommend to the doctoral student a future publication of the work, in which it would be
good to pay more attention to interviews with the authors, lecturers and choreographers,

which would contribute to an even more in-depth real analysis — clarifying the content.



CONCLUSION

Based on all of the above, | express my positive assessment of the dissertation work:
‘Transformations of Bulgarian Traditional Dance in Recreational Groups from the
Second Half of the 20th Century (in Bulgaria and Western Europe)’ and | propose to
the esteemed scientific jury to award DILYANA ALEKSANDROVA KURDOVA the
educational and scientific degree ‘doctor’ in Professional field 8.3 ‘Music and dance art’,

Scientific field — 8. Arts, doctoral program ‘Choreography’.

18.02.2025 prepared by:

Assoc. Prof. Roslana Moravenova-Staneva, PhD
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