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Hayuen pbkoBoauTes: aou. A-p I'eopru I'apos

1. O0mo mnpeacTaBsiHe HAa MNpoueaypaTa W TMOJYYeHUTe 3a PpeleH3HpaHe
MaTepHaJIu.

CraHOBHILIETO N0 IUCEPTALIMOHHUS TPy Ha NoKTopaHT unsiHa Anekcanaposa Kypaosa
€ U3roTBEHO BB3 oCHOBA Ha 3amoBen Ne 29-03 ot 05.12.2024 r. Ha Pexropa Ha FOrozananex
yauBepcuteT ,,Heodut Puiicku* rp. brmaroeBrpaa, oTHOCHO YTBBP)KIaBaHETO Ha ChCTaB Ha
Hay49HO JKYpH U TPEICTAaBEHH OT JOKTOpaHTa: JHCEpPTallMOHEH Tpyd, aBTopedepar,
aBToOHorpadus, IPUHOCH U TPU aBTOPCKHU MyOIMKAIUK 110 TemaTa. JlucepTaiioHHusI TPY/I € ¢
00em oT 243 crpanuiy, ot kouto 150 ocHOBEeH TekcT, Oubnuorpadus BKItouBama oomo 249
3aryiaBud, oT Kouto 179 na kupwinna,’70 Ha jatuHuna; 45 UHTEpPHET U3TOYHUKA U 7 UMEHA Ha
pPECNOHJCHTH. B CTPYKTypHO OTHOIIEHWE HAydyHHsI TPYyA € H3TPaJeH IO HapeaduTe H
CTaHJIAPTUTE 32 HAYYHOTO MHCaHe B bbirapus, KOeTo rapaHTHpa sICHOTA, MOCJIE0BATETHOCT U
JOCTBITHOCT Ha MpeAcTaBeHaTa HHGOpMaIusl.

2. Kpartku Gumorpaduynu JaHHHM 32 KAaHIUIATa

JlicepTaHThT UMa M3KIIIOYUTETHO Oorata Ouorpadus, KaTto B Hes IPaBU BIICUATIICHUE
Pa3HOMOCOYHUTE MHTEPECH JAJIM TIAChK HA MHOTOACHEKTHOTO ¥ MPO(ECHOHATHO Pa3BUTHE.
bakanaBbpckaTa CTelNeH 1o ,,MexIyHapoIHU U €BPONIEHCKH OTHOIIEHUS‘, MarUCThpCKaTa 1o
,,EBpOTIEHCKH MPOEKTH U (puHaHCUpaHe™, KaKTo U ,,bbarapcka ¢okiopHa xopeorpadus u apt-
MEHWKMBHT nmaBa Ha [lunsna KypnoBa cepuosHa mnpodecroHalHa OIpeIesIeHOCT.
[IpakTHyeckuTe 1 ceMUHAPH Yy HAC U B 4ykOHMHa 296 Ha Opoif, MbK OTBApPSAT HOBH XOPU30HTH B
MO3HAHUETO ¥ B cpepaTa Ha OBATAPCKUSI TAHIIOB (DOIKIOP.



3HaYMMO € ydacTueTo i B paboTHarta rpymna no Mysuka u Tani Ha FOrousrouna EBpona
keM FOHECKO, Mexnynaponen nereH donkinopern cemunap B AMTUU ,Ilpod. Acen
Huamannues® — Ilnosaus, Kynrypen cemunap ,,HEIIO3HATUTE® - Ilnosaus, Capyxenue
,Kouneptu.bI', pa3zpaboTBaHeTo Ha MOOWJIHO MPWIOKEHHE 3a Qoikiop B beiarapus
»Donkiop B mkob6a“ (Folklore in the Pocket), mpoaymienT Ha Or dosk-adpo-maTuHO ProxKBH
anoyma SEWA na Buxtop Mannusa. ABrop € Ha kHHUrara ,,Pazmucin BbpXy Obirapckara
KEHCKa HOCHSI.

3. AKTYaJHOCT Ha TeMaTHKaTa.

TemarukaTa Ha TUCEPTAIIMOHHUS TPYJ € M3KIIOUYHUTEIHO aKTyajHa, KaKTO B KOHTEKCTa
Ha HEMaTepHATHOTO KYATYpPHO HACJIENCTBO, Taka M B HM3TPAKIAHETO HAa KOHICHIHUS 32
MOTYJISIPU3UPAHETO W PA3BUTHETO Ha OBITApCKUS (QOJKIOPEH TaHII B PA3TUYHUTE MY
HanpasieHus. [locTaBst BBIPOCHT 3a TpaHc(hopMamusaTa Ha XOopara, HAYMHBT, MMOJOOPBT U
3aygaBaHeTo uM, BiustHreTo Ha COVID 19 1 Bce mo-0bp30 mpoMeHsiIaTa ce cpefia B HHTEpHET
MIPOCTPAHCTBOTO.

4. Ilesecbo0pa3HOCT Ha M3CJAeA0BATEJICKHTE MeTOAM 3a MOCTHUraHe Ha
NOCTABEHUTE 1eJIH.

MHoro sicHo ca (GopMyIupaHHu LeauTe, 00eKTa U MpeIMeTa Ha M3CIIEBAHETO, KaTo B
OTJICJTHUTE HAmNpaBlieHUusl ce JedUHUPAT U KOHKPETHUTE HACOUYEHOCTH Ha U3BBpILEHATa
JnerHocT. 3a BCHMYKO TOBAa JAMCEPTAHTHT JaBa CBOsSITA OOOCHOBKA 3a MPOBOKAILMATA IPU
HAMMCBaHETO Ha TPYJAa, KaTo ce yIoBaBa Ha IMyOMuKaluu OT AoaieHu, kato CrosiH [xymxes,
Paitna KamapoBa-KykynoBa, Auna MineBa u Jip. ¥ T ChIIOCTaBs € JIMYHUTE CH NMPOYYBAHUSA.
[locTaBenure 3amaun ca KOPEKTHO (oOpMyIHpaHM U ca TOJYMHEHH Ha OCHOBHATa
npoOieMaTuka Ha TpyJa. MeToJoJorusita B MPOyYBAHETO € U3rPajieHa, KaKTo C YTBBPICHU
METO/IM, KaTO TEPEHHU MPOYYBAHMS U HAOIIOJICHUS, UHTEPBIOTA U CPABHUTEIICH aHAIIN3, Taka
U CbC ChBpPEMEHHATa TPAaKTOBKa Ha aBTOpedUIeKCHsITa, WHTEPAKTHUBHU MHTEPBIOTA, 4pe3
pa3IMYHU MHTEPHET IIaT(GOpMH U KBAIMTATUBHOTO M3CIIECJBAHE, JAaBalll0 BH3MOXKHOCT 3a
aHaJlM3 Ha HATPYMAaHUTE JaHHU.

5. OuneHka Ha TUCEPTAIMOHHUS TPYA.

JlucepTalMOHHUS TPYA € U3rPajieH OT YBOJ| BKIIIOYBAIIl aKTYaIHOCT Ha TeMaTHUKara, 1,
METO/IM U 33JJa4M Ha U3CJIEABAHETO. 3HAYMMOCTTA Ha TPy/a € U3BEACHA B TP OCHOBHH IJ1aBH,
KOUTO ca NOJIUIATEHHU C JIeTalIHa W3BOJIHA YacT M 3aKirodeHus. OnucaHara U aHaau3upaHa
MaTepusi Ha TpyJa 3aBbplIBa C M3BEIEHUTE NPUHOCHM MOMEHTH U € oborareHa c 3
IIPWJIOKEHUSI, KOUTO ca B IpsKa 3aBUCHMOCT C OCHOBHATa Te3a Ha Juceprauusara. B mbpBa
riaaBa KJIYVBHATA ®OPMA B BBJI'APUA U 3AITAJIHA EBPOIIA, aBTOpkara Thpcu
IPUYMHNTE 3a 3apaXkJaHe Ha KiyOHata (opma y Hac M B 4yykOMHa, KaTO MpPEeMHHaBa Ipe3
pa3IMYHU HUBA Ha OOCTOSATEIICTBEHOCT.



3arnoyBa OT TEOPETUYHUTE MPEANOCTABKY U MyOIMKALIMUTE 110 TEMaTa, IpeMUHaBa Mpe3
MCTOPHYECKUS PAKypC U PA3IMYHUTE BIUSHUSA U (PAKTOPH, M TOCTUTA J0 CHIIMHCKATA MOSBA U
YTIBBpKJaBaHe Ha KiTyOHaTa TaHIIoBa (popMa, KakTo y Hac, Taka v B Hopserus u Hunepnanausi.
[IpaBu, KaKTO BHTPEILIHH, TaKa U BHHIIHU B3aUMOBPB3KH U 3aKJIFOUEHHUS Ha 0a3aTa Ipoy4YeHUs
U aHAIM3MpaH TEOPETUKO-TIPAKTHUYECKH MaTepuai. B Ta3u Bpb3Ka 000c00sBa TP OCHOBHH
MoJelia Ha Ki1yOHa opMa B 3aBUCUMOCT OT OPTaHU3UPAHOCTTA, HHTEPECUTE Ha TAHILyBAILIUTE
U pPBKOBOAMTENUTE M (PYHKUMATA Ha KIyOHaTa opraHu3auus. B kpas Ha riaBaTta M3BexIa
M3BOJIM, KOUTO ca B NpsKa 3aBUCHUMOCT C INpeAocTaBeHaTa MH(oOpMalus U JaBaT HaydHa
000CHOBAHOCT Ha Ta3u 4acT OT TPyAa.

HaBnuzaiiku BbB BTOpa ruaaBa Ha auceprauvoHHus Tpyn PEIIEPTOAPHT HA
KIIVBOBETE: PE3VIJITATU OT IIPOYUBAHUATA M HU3TOUHUILIM, nmbpBOHauanmHO
JMCEPTAaHThT 3ajlara Ha TEOpeTHYHaTa OOOCHOBKA M HHU BBBEXKJAa B 3aKIIOYEHMs, KaTo
., QONKNIOPHO s61IeHUe *“ U ,, MaHY080 A6/leHUe ‘, HaTIPaBEHU OT JAPYTd aBTOPH, HO TIOAIIATEHHU C
paschxkaeHusATa Ha nokropaHTta. Ha tasu Gaza [unsna KypnoBa mpaBu knacudukanus Ha
HayMHA Ha MPOYYBAHUATA y HAC M B Uy)KOMHA M CBIIOCTaBs pa3iauuHuTe nojaxoqu. Cropen
aBTOpKara, ¢ MosiBaTa Ha Pa3JIMYHU TBOPUYECKU HHCTUTYIIMH, IEUaTHU W3JIaHUS U YHU(PULIIMPAHU
yueOHHIM ce criomara 3a pasnaja Ha 00peHo-oO0nyaiiHaTa cucTeMa U Hy)K/1aTa OT IPOy4YBaHUS
U 3alyiCBaHMs Ha TaHIA CTaBa BCe M0 rojisiMa. ,, ...Cnedeam 200uHu Ha aKMUGHO U3OUpEaHe U
3anuceane Ha peouya HaApOOHU MAHYU U OM YYeHU, U om xopeozpagu-npakmuyu... “ cTp. 69.
HampaBenute aHkeTu ¢ mpenoAaBaTesyd U TaHIyBalll ca U3KIIOYUTEHO LIEHHHU 3a HayyHaTa
paspaboTtka. M3BeneHnTe qaHHYU B TAaOJUYEH BUJI OHATJIESIBAT EMIIMPUYHOTO MTPOyUYBaHE, upe3
KOETO C€ JIOCTUTA U JIO CHIIIHOCTTA Ha pa3riiexaaHara npodaemMaTrKa, a OT TaM U J0 a/IeKBaTHO
HaAIPaBEHUTE 3aKJIIOUEHUS U U3BOJIU.

B Tpera raaBa TPAHCO®OPMAIIMM HA TPAJIMIIMOHHUTE XOPA B
KIIYVBOBETE I10 TAHIH, aucepTaHThT MpaBU CTPYKTYPEH aHAIM3 HAa OCHOBHU TUIIOBE
xopa, karo ,,IIpaBo®, ,KpuBo“ um ,UerBopka“. [ledmHHpaHEeTO HAa OCHOBHUTE TOJOKCHHSI
ONMKMCAHM B aHajM3a ca Ha 0a3aTa Ha KOHKpPETHO (OpMyIUpaHH KpUTEpHUH 000COOEHU B
paznuuHu Kateropuu. OTIETHHUTE BUIOBE XOpa Ca OCHOBHO pa3sCHEHU U CHIIOCTABEHHU B
TpaaAuLMOHHUS UM oOpaszel u TpaHchopmalmsaTa UM B KIyOOBETE 3a XOpa, KaTto ca JaJleHu
OHArJe/IeH! MPUMEPH ChC CXEMU U MHTEPHET BU3YyaTH3aI[1H.

OO0 aHanu3 mpe3 Npu3Mara Ha EHOXOPEOooJora, IOMbIBa KOHTEKCTa U HACOUEHOCTTa
Ha OCHOBHaTa ruaBa. llocodyeHn ca BepHM KOHCTAaTallud M KiIacH(UKALUU CHOOPA3HO
oOcrnenBaHara mpobiremMaTHKa, KOUTO Ca CTHIWIM Ha 3ApaBus (yHIAMEHT IOCTaBeH OT
noaiieHuTe B Ta3u obsact. B AcnekT 1 ca HanpaBeHU CHIIOCTABKU OT TUCTAHIIUATA HA BPEMETO
U B JPyI'¥ KOHTEKCTH, KaTo (PyHKIIMS U MACTO Ha U3IbJIHEHHUE Ha XOPOTO, Pa3lpOCTpaHEHHE Ha
TaHI]Aa W Pa3TUYHUTE MOJENM Ha OOyueHHe, KaKTO M CpPaBHEHHs CIIOpEe] MY3UYECKHUTE
MI0KAa3aTeIu — ChIIPOBOJ, TEMIIO M MYy3HKaJIeH pa3mep. B AcnekT 2 aBTOpkara ThpPCH Bpb3Ka
MeXIy TaHI[yBaHETO, BHHIIHATA M BbTpelIHaTa (opma B H3sBaTa Ha TaHiyBamwure. [IpaBu
CPaBHEHHME B U3IIBJIHEHHETO HA HSAKOTAIIHOTO TPAJWLMOHHO TAHI[yBaHE M CBBPEMEHHHTE
UrpoBU uHTepnpeTanyu. B Acmekr 3 mokrtopaHTkaTa oOpbllla BHUIMAaHHE HA TAHIIYBAIlIUTE,
KaTo ,,9aCT OT OOIHOCTTA* B MUHAJIOTO, U KaTO ,,/PYIOBO TS0 B MOJEPHOTO OOIIECTBO.



[IpaBu npernen Ha Oposi, moJa, moApendara U XBaTa Ha W3MBIHUTEIUTE B MUHAIOTO U
cera. OnrcBa HAYMHA U XapaKTepa Ha U3IIBJIHEHUETO, KAKTO U OOJIEKIIOTO U €CTETUYECKATa MYy
oOycnoBeHocT. I3BomHara dwacT B Kpas Ha TIJlaBaTta OTroBaps Ha pasliiekIaHara
npo0eMarTuka.

6. IlpuHOCH M 3HAYHMOCT HA HAYYHATA Pa3padoTKa U HA NYOJUKAMUTE 110 TeMaTa
HA 1MCePTALMOHHUS TPYA.

W3Benennte 10 mpuHOCHM MOMEHTa, KOPECHOHIMPAT aJeKBAaTHO C HalpaBEHUTE
MIPOYYBATEIHO-aHAIUTUYHN peau3allid W JONBJIBAT ISUIOCTHATa KOHCTPYKLMS Ha
JUcepTalnusaTa, KaTro LEJIeHAaCOYeHO M JETalIHO aBTopa I BIUIUTA B OTAEITHUTE U
HanpasieHus. [TyGnukanunre Ha JOKTOpaHTa, 3 Ha Opo¥ ca YHIOMEHATH KOPEKTHO U MTOKa3Bar
pa3IMyYHU eTaly OT U3CJIeIoBaTeIcKaTa i padoTa.

7. Asrtopedepar.

[IpencraBenusT aBTopedepar € or 39 crp. oTpassiBa KOPEKTHO, TOYHO U CHHTE3HPAHO
CTpYyKTypaTa U CBABPKAHUCTO HAa AUCCPTALMMOHHUA TPYA, KaKTO B 06H_[I/I$[ MYy BH[J, TaKa U
HEroBHsI IPUHOCEH XapakKTep.

8. KpuTnuHu 0ejie’KKH M NPenopbKHU.

[Ipenu npuaoKHOTO U3AaBaHE HA TPYAA, KOETO YOelIeHO MPenopbuBaM, /1a Ce HalpaBH
II'BJICH MperJien Ha npuioxenute QR xomoBe, 3a110TO MPH HAKOU JIMIICBA ChIbp)KaHUE.

9. 3akiroudeHue.

B 3aknrouenue mora ga kaxka, 4e n300pbT Ha TeMa € U3KIIIOYUTENTHO akTyalneH. JInunarta
MOTHBHUPAHOCT Ha aBTOPA JOI'bJIBA YCUIIUATA M J]a U3THKHE U3TPAXKIAHETO U IPUEMCTBEHOCTTA
Ha TOKOJICHUATA. B aHaJIWTHYEH MPOYUT ca MOCTABEHU PEATMCTHYHU W CIYYBallld CE€ BBHB
BpPEMETO IMHAMUYHH SIBJICHUS U IPOLIECH U OTJIE]] Ha TOBA TPYIBT MMa PECYPCH 3a MPAKTUYECKa
MIPHIIOKUMOCT.

I'opensnoxeHoTo € OCHOBaHUE, J]a IaM CBOsITa MOJOKUTEIHA OIIEHKA 3a M3CIlie[iBaHaTa
TeMa U Jia npeanoxka Ha HayuyHoTo xypu Aa npuchau Ha AoKTopanTa JuisHa AnekcanapoBa
KypnoBa oOpa3oBarenHaTa U HaydHa CTEIEH ,,JJOKTOP®, mpo(deCHOoHaTHO HampaBlieHue 8.3.
,»MY3HUKaJIHO U TaHIIOBO U3KYCTBO ’, IOKTOpPCKA Mporpama ,,Xopeorpadus’.

18.02.2025r. qou.a-p J. Enes



OPINION

by Assoc. Prof. Dimo Enev Enev, PhD — Academy of Music, Dance and Fine Arts —
‘Prof. Asen Diamandiev’ Plovdiv

On a dissertation for the award of the educational and scientific degree ‘Doctor’,
Professional Field 8.3 ‘Music and Dance Art, Doctoral Program ‘Choreography’,
Scientific Major ‘Choreography’, Field of Higher Education 8. ‘Arts’ at the Department of
‘Choreography’ at the South-West University ‘Neofit Rilski’ in Blagoevgrad.

Author: DILYANA ALEKSANDROVA KURDOVA

Topic: TRANSFORMATIONS OF BULGARIAN TRADITIONAL DANCE IN
RECREATIONAL GROUPS FROM THE SECOND HALF OF THE 20TH
CENTURY

(IN BULGARIA AND WESTERN EUROPE)

Scientific Supervisor: Assoc. Prof. Georgi Garov, PhD

1. General presentation of the procedure and the materials received for review.

The opinion on the dissertation work of doctoral student Dilyana Aleksandrova Kurdova
was prepared based on Order No. 29-03 from 05.12.2024 of the Rector of the South-West
University ‘Neofit Rilski’ Blagoevgrad, on the approval of the composition of the scientific
jury and presented by the doctoral student: dissertation work, abstract, autobiography,
contributions and three author's publications on the topic. The dissertation work has a volume
of 243 pages, of which 150 are the main text, a bibliography including a total of 249 titles, of
which 179 in Cyrillic, 70 in Latin; 45 internet sources and 7 names of respondents. In terms of
structure, the scientific work is built according to the regulations and standards for scientific
writing in Bulgaria, which guarantees clarity, consistency and accessibility of the information
presented.

2. Brief biographical data about the candidate

The doctoral candidate has an extremely rich biography, in which the diverse interests
that have given impetus to her multifaceted professional development are impressive. The
bachelor's degree in ‘International and European Studies’, the master's degree in ‘European
Projects and Funding’, as well as ‘Bulgarian Folklore Choreography and Art Management’ give
Dilyana Kurdova serious professional tenacity. The practical seminars and workshops in our
country and abroad, 296 in number, open new horizons in her knowledge in the field of
Bulgarian dance folklore.



Her participation in the working group on Music and Dance of Southeast Europe at
UNESCO, the International Summer Folklore Seminar at the AMTII ‘Prof. Assen Diamandiev’
— Plovdiv, Cultural Seminar ‘“THE UNKNOWNS’ — Plovdiv, Association ‘Concerts.BG’,
development of a mobile application for folklore in Bulgaria ‘Folklore in the Pocket’ producer
of the Bulgarian folk-Afro-Latino fusion aloum SEWA by Viktor Mandiya. She is the author
of the book ‘Reflections on the Bulgarian traditional female costume’.

3. Relevance of the topic.

The topic of the dissertation is extremely relevant, both in the context of intangible
cultural heritage and in building a concept for the popularization and development of Bulgarian
folklore dance in its various directions. It raises the question of the transformation of horos,
their way of selection and teaching, the influence of COVID 19 and the rapidly changing
environment of the Internet space.

4. Appropriateness of research methods to achieve the set goals.

The goals, object and subject of the study are very clearly formulated, whereas in the
different chapters of the work the specifics of the research done are clarified. For all this, the
doctoral student gives her justification for the initial decision to writing the thesis by basing her
work on pioneers such as Stoyan Dzhudzhev, Rayna Katsarova-Kukudova, Anna llieva, etc.
and uses their research in parallel with her own research. The tasks set are correctly formulated
and are subordinated to the main research problems laid in the thesis. The methodology in the
study is based both on well-known methods, such as field work and participant observation,
interviews and comparative analysis, but also on more modern interpretation of self-reflection,
interactive interviews, through various Internet platforms and qualitative research, which
allows for analysis of the accumulated data.

5. Evaluation of the dissertation work.

The dissertation work consists of an introduction which covers the relevance of the topic,
its purpose, methods and tasks of the study. The significance of the work is outlined in three
main chapters, which are supported by a detailed conclusion and findings. The main text and
analysed material of the work finishes with the presented contributions and is enriched with 3
annexes, which are directly related to the main thesis of the dissertation. In the first chapter,
THE CLUB FORM IN BULGARIA AND WESTERN EUROPE, the author seeks the reasons
for the emergence of the club form in our country and abroad, going through different levels of
circumstantiality.

It begins with the theoretical premises and publications on the topic, goes through the
historical perspective and various influences and factors, and finishes with the actual emergence
and establishment of the club dance form, both in our country as well as in Norway and the
Netherlands. Makes both internal and external connections and conclusions based on the
studied and analysed theoretical and practical material. In this regard, identifies three main
models of the dance club form based on the organization, the interests of the dancers and leaders
and the function of the club. In the end of the chapter conclusions that are directly related to the



information provided are drawn up thus providing scientific justification for this part of the
work.

Entering the second chapter of the dissertation THE CLUBS' REPERTOIRE:
RESEARCH RESULTS AND SOURCES, the doctoral student initially relies on the theoretical
justification and introduces us to terms such as ‘folklore event” and ‘dance event’, described by
other authors, but supported by the doctoral student’s reasoning. On this basis, Dilyana Kurdova
makes a classification of the methods of research in our country and abroad and compares the
different approaches. According to the author, the emergence of various art institutions, printed
publications and unified textbooks contributed to the collapse of the ritual-customary system
and the need for research and recording of dances became increasingly greater. ... Years of
active research and recording of a number of folk dances by both scientists and
choreographers-practitioners followed...” p. 69. The surveys conducted with teachers and
dancers are extremely valuable for the scientific work. The data presented in tabular form
illustrates the empirical study, through which the essence of the problem under consideration
has reached, and from there on leading to adequately drawn-up conclusions and findings.

In the third chapter TRANSFORMATIONS OF TRADITIONAL HOROS IN DANCE
CLUBS, the doctoral student makes a structural analysis of the main types of horos, such as
Pravo, Krivo and Chetvorka. The definition of the basic ideas described in the analysis is based
on specifically formulated criteria separated into different categories. The individual types of
horos are thoroughly explained and compared in their traditional model and their
transformation in the recreational clubs, whereas illustrated examples with diagrams and
internet visualizations are given.

The general analysis through the prism of the ethnochoreologist complements the context
and the focus of the main chapter. Correct findings and classifications are indicated according
to the examined issues, which are based on the solid foundation laid by the pioneers in this
field. In Aspect 1, comparisons are made from the distance of time and in other contexts, such
as the function and place of performance of the horo, the spreading of the dance and the different
types of training, as well as comparisons according to music indicators — accompaniment,
tempo and music rhythm. In Aspect 2, the author looks for a connection between dancing, the
external and internal form in the performance of the dancers. She makes a comparison in the
performance of the former traditional dancing and modern dance interpretations. In Aspect 3,
the doctoral student draws attention to dancers as ‘part of the community’ in the past, and as a
‘common body’ in modern society.

There is a review of the number, gender, arrangement and hand hold of the performers in
the past and present. Aspect 3 also describes the manner and way of the performance, as well
as the clothing and its aesthetics. The concluding part at the end of the chapter corresponds to
the problems under consideration.

6. Contributions and significance of the scientific work and of the publications on
the topic of the dissertation.
The 10 contributing points derived correspond adequately with the research and analytical
specifications made while complementing the overall structure of the dissertation, as the
author purposefully and in detail weaves them into its individual directions. The doctoral



student's publications, 3 in number, are mentioned correctly and show different stages of
her research work.

7. Abstract.
The presented abstract is 39 pages long. It correctly, accurately and in a systematic

manner reflects the structure and content of the dissertation, both in its general form and its
contributing nature.

8. Critical notes and recommendations.
Before the publication of the work, which | strongly recommend, a full review of the

attached QR codes should be made, because some of them lack content.

9. Conclusion.
In conclusion, | can say that the choice of topic is extremely relevant. The author's

personal motivation complements her efforts to highlight the construction and continuity in
generations. Realistic and dynamic phenomena and processes occurring over time are presented
in an analytic manner, and in view of this, the work has resources for practical applicability.

The above is a reason to give my positive assessment of the researched topic and to
propose to the Scientific Jury to award the doctoral student Dilyana Aleksandrova Kurdova the
educational and scientific degree ‘doctor’, professional direction 8.3. ‘Music and dance art’,
doctoral program ‘Choreography’.

18.02.2025 Assoc. Prof. D. Enev, PhD
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