IOT'O3AIIAJIEH YHUBEPCUTET ,HEO®UT PUJICKHN”

®AKYJTET IO U3KYCTBATA
KATEJIPA ,MY3UKA”

HU XIAOQJIE
XY CSIOIBE

AKEHCKUTE U JETCKHUTE ITIEPCOHAKU
B U3bPAHU CbBPEMEHHU

KUTAWCKHW OINEPHU TBOPEH

ABTOPE®EPAT

HA JUCEPTAllMOHEH TPYA 3a NPHChKAaHe Ha 00pa3oBaTeIHATA U
HAy4Ha CTeleH ,,J0KTOp”, HayyHa o0aact 8. U3kycTBa, npodecuo-
HaJIHO HanpasJjeHue 8.3. My3uKaIHO M TAHIIOBO U3KYCTBO
JlokTopcka nmporpama
» 1 €OpHsl ¥ MPAKTHKA HA U3NIBJIHUTEJICKOTO H3KYCTBO”

Hayuen pbproBoauren:
npod. a. H. Pusun Iasaos

2025



Cohabp:xaHue

VBox
I'/TABA L.
KuTraiickaTa onepa kaTo CMHTe3 Ha CLICHHYHHMTe U3KYCTBa, HA BOKAJIHATA
COJIOBA M XOPOBA MYBHKR .....vceuviiurireaeesseaseesnesseesressseasesssesseessesseessesseaseessessesensesssenseenns 5
1.1. Kwuraiickara omepa OT Ha4ajgoTo Ha XX BEK U MOTJIe] BBPXY
Pa3sBUTHETO HA KOMIIO3UTOPCKOTO TBOPUECTBO .....ovvemreneeririirinnrisinsinainas 5

1.2. Jlpamara kaTo OCHOBa Ha OIlepHOTO AeicTBue. [loeTnyHOTO U
JIUTEPATYPHOTO TBOPYECTBO B U3IPaKAAHETO HAa JTUOPETHOTO

CBIBPIKAHIE ...veenuveetreinreesteeaseestseasseessseasseesbeesssessbeesbeesabessbeebeen sesnneesresanns 6
1.3. KOMIOHCHTHU HA OTICEPHHUS CIICKTAKBIL ...vvvvenrereenrensrensesenseeeeseesseeseessnenes 8
1.4. PonsiTa Ha BOKAJHATA COJIOBA U XOPOBa My3HKa B U3rPaXIaHETO

HA OTIEPHATA TBOPOA .. .vveueiieiiniiiiearesieie st sttt enesnennes 10

I'JTABA |1
TpaguLMOHHOTO U CbBPEMEHHOTO KUTAMCKO ONIEPHO
MBITBJITHUTEICKO M3KYCTBO ...oueuttttntntt et ettt ettt et ettt eaeteneneeaenenins
2.1. AcniekTr Ha U3IBJIHUTEICKOTO U3KYCTBO
2.2. CrieHNYHO M3IIBJIHEHUE MO BIMSHIE Ha KOHIETIINSTA
,3IBIIHEHNE ChC CBOOOIHA pbKa ™~ - cBOOOIA HA HHTEPIPETAIHATA.

W3nbnHeHys Ha JETCKU MIO3UKBIIU B HAYAJIO0TO Ha XX BEK ....cccvvvennn. 15
2.3. U3nbiiHeHys Ha TeaTpanHara apama SIurb ot Henan,
CeBEPEH LLIAHCH .....ocviviiiiieiceccrs e e 16
2.4. Pa3BuTHE Ha CHBPEMEHHOTO BOKAJIHO M3IBIHUTEIICKO U3KYCTBO ......... 17
I'nasa III
CbBpeMEeHHOTO KHTAHCKO KOMIIO3UTOPCKO TBOPYECTBO
B MY3UKATHO-CHEHMTHUST KAH ....ovvenrienratieteintiatesieasesteessestee e sseessessesseessessessanenns 19
3.1. BunoBe moxxonu KbM Ch31aBaHETO Ha CHBPEMEHHH KHTalCKN
CHCHUYHU TIPOHBBEICHIIT  +e.vverveeveseessenssenseassensessresseassesseensessesssessnsssens 19
3.2. Kuraiickara orepa ¥ HAIMOHAITHOTO KOMITIO3UTOPCKO TBOPYECTBO
TIPE3 XX BEK +uvveueenreanreaseensesseestesseesseassenseessesseessesseaseansesseansesseessessnsssessnens 20
3.3. HoBa cTHiIHCTHKA M TPOMSHA HA MY3UKaTHO-M3PA3HUTE CPEICTBA
B OTIEPHHUTE TBOPOH ...c.vviiiiniieiriiieiier e e e e 27
I'nasa IV
PosisiTa Ha IeTCKUTE U KEHCKHU MEPCOHAKY B IPAMATYPrHYHOTO pa3BUTHE
HA KHTAHCKATE MY3HKATHO-CHEHHYHU TBOPOM .....oooonviiiiiiiiiiiieienieeee e 32
4.1. JleTckuTe MEPCOHAKH B MIO3HKAIHOTO U B OMEPHOTO TBOPUYECTBO ....vvvvrrvvvrerens 33
4.2. )XeHCKHTE NTEPCOHAXKH U TAXHATA POJISI B ONIEPHUTE MMOCTAHOBKA ....vvevveeerne 41
L) 1101 (5): 15 (IR .52
[TpuHOCH Ha AUCEPTAMOHHUS TPYL .. 54
[TyGnuKanuy BbB BPB3Ka C HAYYHOTO HU3CIEIBAHE ....vvovverrirerearieseiiesiisresieseesnesesseese s 55
TBOPUECKA JICTTHOCT ...vveevveereesiiiesieesstiesieessreesteessteesseesbeesstessbeesbeesabessbeenteesneesnsneeennne s 56



YBoa

[peBHaTa KHUTalicKka UCTOpPUS € U3LSIO CBbpP3aHa C BOKajgHaTa My3uka. Ts e
IIEPBOTO MY3UKATHO U3KYCTBO, KOETO € OMUCAHO B UCTOPUUECKUTE JOKYMEHTH,
KOHUTO M3CIIeABaT HEWHOTO 3apaxkgaHe u TpaHnchopMmanuu mpe3 Bexosetre. Bo-
KaJTHaTa My3WKa UMa CBOWTE MPOSBIICHUS BbB BCHUKU CHINECTBYBAIIM B MIHA-
JIOTO W B HACTOAIIETO (JOPMH Ha CHTBOPSIBaHE: (DONKIIOPHO U3KYCTBO, IECEHHO
pa3BUTHE B O0II TOH, aBTOPCKO TBOPUYECTBO HA HAPOTHOCTHA OCHOBA, aBTOPCKH
KOMITO3HIIMH B HAPaBJICHUETO HA KIACHYECKOTO H3KYCTBO.

Hammonannara mecenHa KynTypa He MOXE Jja ce pa3riexna, 6e3 /1a ce uMat
MpeABU HeMHATA CHITHOCTHA U HEpa3pUBHA BPB3Ka C KUTAUCKUSI €3UK U HETro-
BUTE TpaHchopMaluu npe3 BekoBeTe. EznkoBuTe 0c00EHOCTH ca HEOTACINMA
Y CHIIECTBEHA YacT OT MECEHHOCTTA.

3amadaTa qHEC € Ja ObJAT ChbXpAaHEHU XYI0KECTBEHUTE KA4eCTBA U OPUTHHAI-
HOCT Ha KuTaiicKkaTa KyJITypa OT BCHYKH PETHOHH, €THOBPEMEHHO C OChBpEMe-
HSIBAaHETO Ha TBOPYECTBOTO, 3a J]a C€ ITOCTUTHAT IeJIUTe Ha HOBOTO KYITYPHO
pa3BHUTHE U XY0KECTBEHO 00Opa3oBaHueE.

[To cBosiTa CHITHOCT, ONIEPHOTO TBOPUECTBO € OOCAUHSBAII IICHTHP 32 MHOTO
M3KYyCTBa, KOUTO ca B CUMOM03a MOMEXKY CH BbB BCEKH CIICKTaKhJI. My3uKkara,
TeaThbpa, TAHTOMUMATA, Xy/I0’KECTBEHOTO W TAHIIOBOTO M3KYCTBO - TOBA ca He-
OTMEHUMH KOMITOHEHTH TIPU Ch3/IaBaHETO HA ONlepHO TBOpuecTBO. [lopaau Ta3u
HEroBa CbIIHOCT, TO € ITPU3BAaHO Ja U3ITbJIHABA BOJACHIIA q)YHKLII/ISI " B CbBPEMCH-
HOTO pa3BHUTHE Ha KUTAWCKUS CIIEHUYEH TEaThP.

Hacrosmoro u3cienBaHe He ce aHTaXUpPA C MPOCIENIBAaHETO Ha HCTOPUIEC-
KOTO pa3BUTHE Ha OMEPHOTO M3KYCTBO B KuTai, 3a KOeTo MMa JI0CTaTh4HO UC-
Topudeckd (PaKkTH U ca IMyOJMKyBaHW HAydYHH WH(OpMAIMU U pa3padoTku. B
TAX W3YEPHATETHO € MOCOYEHO BIMSHUETO B IMO-HOBO BpPEME HA 3alagHUTe
KYJTYpH U Ha €BPOTIEHCKHUS ONIEPEH TeaThp BhPXY KUTaMCKaTa KyJATypa U Orep-
HO TBOPYECTBO.

HenTa Ha n3cnenBaHeTo € 1a ObAT npencTaBeHu Kuralicku onepHU 00pasiy,
KOUTO CBHBABbPKAT YTBBPACHUTC KOMIIOHCHTHW Ha TOBa CIHCHUYHO M3KYCTBO H
npeacTaBiAT CbLBPEMCHHU KOMIIO3UIIHH. B Taxnoro CBhAbPIKAHUC Ca 3aJI0KCHHU
XapaKTepUCTUYHHUTE OeJe3n Ha KUTaicKara jJpama, MpelCTaBeHH Ype3 0cooOe-
HOCTHUTE Ha HALIMOHAIHUTE KYJITYPHU TPATULIUU.

OcHOBHHTE 321a4M B TUCEpTAIHATA ca. Jja Ob/IaT pa3riie]aH! )KEHCKHUTE U JIeT-
CKUTE TMEPCOHAXU B U30paHU CHBPEMEHHW KHUTAWCKU ONEPHU CIIEKTaKIH; J1a
ObJle U3ACHEHA TAXHATA POJIS KATO BOJEIIH I'ePOU HITH KaTO ChITHTCTBAIU POITU
B paMaTypru4HOTO Pa3BUTHE HA KOHKPETHOTO CLEHUYHO JCUCTBHE.



Upes HampaBeHUTE aHAIM3H Ha My3UKATHUTE IAPTUTYPU U HA TEKCTOBHUTE JINO-
peTa, MOXe Jia ¢ JOCTUTHE JI0 BAXXHH U3BOJIH 32 BOJIEIIOTO 3HAYCHHUE HA KCH-
CKHUTE MIEPCOHAXH B PAa3BUTHUETO Ha CIOKETA B ONIEPHOTO JICHCTBUE U 32 CHILECT-
BEHATa POJIs, KOSITO Ce Bb3Jlara Ha Ta3u 0Opa3HOCT B JPaMaTyprUIHOTO Pa3BU-
TH€ Ha KOHKPETHHSI CIIEKTAKbJI.



I'/TIABA 1
KwuTaiickaTa onepa KaTo CHHTe3 Ha CIIeHHYHUTE M3KYCTBA, HA BOKAJIHATA
COJIOBA M XOPOBa MY3HKa

1.1. KuraiickaTa onepa oT Ha4yaja0To Ha XX BEK M MOrJieJ BbpPXy
Pa3BUTHETO HA KOMIIO3UTOPCKOTO TBOPYECTBO

1.2. /IlpamaTa KaTo OCHOBA Ha onepHOTO AeiicTeue. [loeTHYHOTO M JIMTEpa-
TYPHOTO TBOPYECTBO B U3IPAKAAHETO HA TUOPETHOTO ChAbPKAHHUE.

1.3. KoMnoHeHTH HA ONEPHUSI CIEKTAKBJI

1.4. PonsiTa Ha BOKAJHATA COJIOBA H XOPOBAa MY3MKa B U3IPa’kIaHETO Ha
omepHaTa TBOpoOa

1.1. KurajickaTa onepa oT Ha4aja0To Ha XX BeK U MOrJie]
BBPXY Pa3BUTHETO HA KOMIIO3UTOPCKOTO TBOPYECTBO

HezaBucumMo 0T XWiI0NeTHOTO KYATYPHO HACIEACTBO B MCTOPUSTA HA CTpa-
HaTa, OIIEpHOTO U3KYCTBO HE HAMMpa M0YBa 3a HAIlMOHAJIHO pa3BuTHe. B Haua-
noto Ha XX Bek 3amnajgHara KyATypa HaBlu3a Ha IUPOK GpoHT B Kurait u uma
OTPOMHO BIIMSIHUE BBbPXY KHTAHCKaTa TPAAWLMOHHA My3HKa M BbPXY HOBOTO
My3HKaIHO TBopuecTBo. Kuraiickara onepa ce ¢popmupa Ha 6a3ara Ha ABa OC-
HOBHU KOMIIOHEHTA: HACNEOA8AHEe HA MPAOUYUAMA U YCEOAGAHE HA Yydcoama
Kyamypa.

Korarto npuema 3amagHaTa ornepa KaTo HEIIO HOBO, KMTalicKaTa HallMOHAJIHA
oriepa He cieBa 0e3KPUTHYHO HEWHUTE MPUHLIMITH, CTAHAAPTH U Tpaaunuu. Ts
Ce CTpeMHM Ja BJIOXKH B CBOETO MHIWBHAYAIHO Pa3BUTHE HACJENSBAHETO Ha
TPaIUIIMOHHN KUTAHCKU MY3UKJIHU (OPMH, Ch3aBa CBOM IPUHLIUITN HAa KOM-
OWHUpaHe Ha TPaJUIIMOHHA KUTalCKa My3UKa upe3 pedopMHUpaHe 1 HHOBAIIHH.
B kpaitna cmeTka, THEC Beue MOXKEM J1a KaXKeM, 4e KUTaiickaTa orepa € ycrsia
na (opmMupa yHUKaJIEH HAIIMOHAJICH CTHJI, pa3JIniueH OT XapaKTepHaTa CTHIIIC-
THKa Ha 3amajHara omnepa.

IInonep B ch3paBaHeTO Ha HOBaTa onepa B Kutail € komno3utopsT JIu 3uH-
xyeit | ZLEHIE. TIpes 20-Te roAMHM HA MUHAIUS BEK, HETOBUAT JETCKU MIO3H-
kb1l ,, Bpabuemo u dememo” | Wk # 5 /N ce cunra 3a mbpBata TBOpOa, KOATO
€ MOJIO’KMJIa Ha4yaJI0To Ha CbBPEMEHHOTO OIepHO pa3BuTHe B Kuraid. Komnosu-
LUUTE MY Ca Ch3/1a/ICHN Ha OCHOBATa Ha TPAAULIMOHHH MENOANH, KaTO BKIFOY-
BaT M HAKOWU €THHYECKH M MECTHH XapaKTEPUCTUKH.



Hacrosmoro Hay4HO HM3CieABaHE € HACOYEHO ITIABHO KBM TBOPYECTBOTO Ha
KOMIIO3UTOpH B omnepHHs x)aHp oT XX Bek. Heocmopumo ofcrosiTeicTBo ¢
pelaBanio 3HaAYeHUe 32 Ch3JABAHETO HA 3HAYMMO KHUTAHCKO MY3MKAJHO
TBOPYECTBO, € Pa3BUTHETO HA 00pa3oBaTesiHaTa cuctema. [Ipodummpanoro
npodecronanno odyuyenne B Kuraif HenpeKbCcHATO pa3IIMpsiBa CBOUTE Malla-
6u. OOorarsBaHETO Ha KOMIIO3UTOPCKHUTE 3HAHUS 3a MY3HWKallHa TEOpHs,
XapMOHUS, OpPKecTpanus, Nonn(poHus, aKyCTHKa U JIp., ce 0a3upaT Ha 3amaji-
HHUTE TEXHUKH 32 KOMIIO3UPaHEe U aBaT BUANMH PE3yATaTH B Ch3[aBaHOTO Ha-
LUOHAIHO TBOPYECTBO.

OueBuHU ca W Pa3IMYHU TBOPYECKHU MOAXOIM MpHU ymoTpebara Ha HaIHO-
HAJTHA MY3UKaJHH WHCTPYMEHTH, B IIpolieca Ha NMPHOOIIABAHETO HA 3aIlaJHH
TEXHUKU KbM TPAJWLHOHHUS CTHJI Ha HAal[MOHATHATA MYy3HKa, C HEHHNUTE YHU-
KaJTHA XapaKTEPUCTHKH.

1.2. IlpamaTa KaT0 OCHOBA HA OMEPHOTO AelicTBHE.
[MoeTUYHOTO U JINTEPATYPHOTO TBOPUYECTBO NPH M3rPaKIaHe
HAa JIMOPETHOTO CHAbPKAHUE

OcHoBHaTa ChHABPKATENHA YaCT, BbPXY KOSTO C€ M3rpakda BCEKH OIEPeH
CIEKTaKBJI € Opamama. Tsl MOCIeq0BaTeTHO NPEACTaBsI Pa3BUTUETO HA ydac-
TBAIUTE MEPCOHAXKH, KATO Pa3KpHBa TAXHATA XapaKTEPUCTHKA Ype3 €MOIHH,
MUCIH U AercTBus. V3rpaxaaHero Ha CbOUTHIHOCTTA ce 00BBP3Ba C KOH(IMK-
TUTE, KOUTO CE€ Pa3KpHBaT B JTHUOPETHOTO ChAbpaHue. Te MMEHHO Oerexar
OTIOPHUTE ApaMaTypru4Hd MOMEHTH B OCHOBHOTO JIEWCTBHE.
Onepama u Opamama ca HEPa3pUBHO CBbP3aHU OT MOMEHTA Ha Ch3aBaHETO Ha
IbpBUTE KuTakicku onepu. Ho TpsiOBa na ce HampaBH SICHO pasrpaHUYCHHE B
KaKBU 3aBHCHUMOCTH C€ CHOTHACST €IHO KbM JIPYro Te€3M M3KyCTBa. AKO B Ha-
4aJI0TO TOBA Ca [O-CKOPO Opamu, CbnpoGoAHCOAHY ¢ MY3uKa, JHEC Ha OllepHaTa
CIICHA, JpaMaTa Beue OCHOBHO C€ MPEJICTaBs Ype3 My3UKATHO-U3PA3HUTE CPea-
CTBa.
Pa:knaHeTo Ha onepHUTe TBOPOU He BJIN3a B MPOTHBOPeYNe ChC ChIAbPKa-
TeJHOCTTA Ha JPaMaTa, HO KOPEHHO sI MPOMEHsI KATO BH3USI U KATO Bpe-
Mepa3BuTHe. My3HKaJHATEe KOMIIOHEHTH ce HYKIAAT OT IO-T0JIsIMO ,,AT-
pajHo” BpeMe, KOETO PS3K0 MOBJIHABA HA IPaAMATYPrU4YHOTO pa3BUTHE B
CLHEHMYHHUTE CIEeKTAKJIN.
JInTepaTypHOTO M MOETUYHOTO TBOPUECTBO Ca B OCHOBATa Ha Ch3JjaBaHETO HA
orepHuTe MUOpeTa. B TIx HaMupa oTpaskeHue qpaMaTuiHaTa ChOUTHITHOCT, KO-
SITO BIOcHeACTBAE (hopMupa 0Opa3HOTO MPEACTaBIHE HA yYaCTBAIIUTE TIEPCo-
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HaXH - TO Ce M3pa3siBa B PA3IMYHU 0 ChAbpPKAHUE MYy3HKATHU JTUHUHA. KoMm-
MO3UTOPBT, PEXKUCHOPHT U CLHEHOTPadybT 3a€JHO CE€ CTPEMST Aa U3IOI3BAT MY-
3MKaTa KaTo HaW-spbK M3pa3uTed Ha ApaMaTypruyHoTo chAbpikaHue. Omnep-
HUST TEKCT OCBHINECTBSABA M BPH3KaTa MEXAY TJIABHUTE TEPOU U JAPYTHUTE BTO-
PUYHY TIOU3ITBIHATENN HA CIICHUYHHUS CTIeKTakbi1. KbM mocineaHnuTe ce oTHa-
CAIT - XOp, banem, Cmamucmu.
Omnepara 1o ChIIECTBO € IOETHYHA JjpaMa, KOSTO MPeICTaBs €AMHCTBOTO Ha CIO-
KET, Moe3nsi U My3uka. PazButneTo Ha nuteparypHara (abyia ce m3rpaxia u
B IIp03a, U B CTUXOTBOpHA opma. B moeTnunata cu opma, TOBa H3UCKBA Pa3-
JIMYEH TBOPYECKHU MOJIXOJ] OT ONO3HATHA B TeaTpalHaTa MeJopama.
Onmnepara e ,,Opama, pazuzpana c my3uka’’, 2 HEHHHUST JUTEepaTypeH CLeHa-
puii TpsiOBa na oTpa3siBa Bb3MOKHOCTUTE 32 MY3HKAJIHOTO pPa3BUTHE HA
CIO’KETHOCTTA, MAKAP U B HAI-001I CMUCBHJI.
Koraro ce pasrnexxna TuTepaTypHOTO Ch3/IaBaHe Ha ChbBPEMEHHUTE KUTAHCKU
OTIepH, MOXKeE JIa C€ BH/IH, Y€ MIOBEYETO MPOU3BEICHHS, KOUTO Ca IIUPOKO pas3-
MpOCTpaHeHH reorpad)CKu U OCTaBaT IBITO BpeMe B UICTOPHSITA, YECTO ca HeJle-
JUMH OT JIBaTa Hal-Ba)XHU (axTopa:

" ITBPBUAT - CIOJHCEemMbM € OT ITbPBOCTENIEHHO 3HAYCHNE

= BTOPHSIT - 2epoumnie ca OCHOBHUSAT (DakTop.
JpaMaTHYHHUSAT CIO’KeT Ha OIlepaTa ce pa3rpbila U HanmpeaBa KaTo cjieaBa
CHABP:KAHHETO, KAKTO M MY3HKAJHOTO pa3BuTHe. /IBaTa KOMIIOHEHTA
NpeACTABAT CHA00BHOCTTA HA CUTYallMUTE, CBBP3aHHU C U3rPakIaHe JIu4-
HOCTTA Ha repoute. Pa3zdupa ce, OT akaJieMH4YHa TJIe[HA TOYKA, CIOKETHT U
TepOUTE Cca JIBa OCHOBHH €JIEeMEHTa B TIOYTH BCUYKH IPAMATyPTrUIHU (POPMHU.
IlocTaBsiHETO HA CIOJKETa HA MBPBO MACTO U (POKYCHPAHETO BHPXY IrepouTe,
ca ce MPeBbPHAJIH B OCHOBHUTE XaPaKTEePUCTHKH HA JIUTEPATYPHOTO TBOP-
4eCcTBO HA ChBpPeMeHHATAa KMTaiicka onepa. B cpaBHeHHe ¢ TpaAUIIMOHHATA
orepa, KUTaCKOTO OTEPHO JIUTEPATypPHO TBOPYECTBO HACJeENsBa TeMaTa 3a
,,KOMaHJIBaHETO Ha CIOXETa - HeropaTa MpeBapUTelIHa MPeIoNpeaeIeHOCT,
KOSITO HEOTKJIOHHO Ce ClIe/iBa IpH pa3BUTHETO My. [IpobiemaTnkara ce moa-
YyepTaBa KaTo OCHOBHA JIMHHS, HO C€ ,,KOMaHABAT pPE3yJITaTUTE B IMOCIEI0Ba-
TEJTHOCTTA Ha Pa3BUTHETO HA IEHCTBUETO.
Jlopu pou3sBeAeHNS ¢ MHOTO KPaTKU CTPYKTYpH, KaTO HAIPUMED JIETCKU MIO-
3UKBIM unu apama Auew [FEFK, moraT na wsmomssar Merona 3a ,,u300p Ha
MY3HKa U ITMCaHe Ha TeKCTOBE™, TaKa U€ J1a ChUeTasT OpraHUIHO KOMOWHAIIHATA
0T HeoOXOoMMHTE OOSICHEHHS Ha CIOKETa M M3Pa3sIBaHETO HAa EMOIIMUTE Ha Te-
poute. pamata Hnew pa3suBa Apyru cueHnuHute popmu B Kutaid, ch3nanena
€ Ha OCHOBAaTa Ha HapoAHaTa Tpaaulus. B Hes 060011eHO ce mpecTaBsT eeHe,
TaHIM U IPYTH XapaKTePUCTUKHU, THITUYHU 32 ChOTBETHATA TEPUTOPHATIHA 00-
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nact Ha Kurait. Ta3u criennyna hopma € U3BECTHA W TTOJ] Ha3BAHUETO ,, THeb-
onepa”.

JluTepeTypHu cCieHAPHUH, B KOUTO repouTe ca OCHOBHUAT (phakTop. OcoOeHO
BaXHO €, Ye Ch3/IaBaHETO Ha ChBPEMEHHATa KWTAliCKa OlepHa JIuTepaTypa e
CHhCPEIOTOUYCHO BHPXY M3PA3SIBAHETO HA MPOOIEMATHKH OT PEATHOTO OOIIECTBO.
@dopmara Ha OpraHM3alKATa Ha CIO’KETa U CPEJCTBaTa 3a U3pa3siBaHe Ha repo-
WTE MPH Ch3IaBaHETO HA CIIEHAPHA, ca PA3INYHU OT TPAAWIIMOHHATA OIepa.
[loBedero omepHU JUTEpPATYpHH NPOU3BEICHHS CE€ HACOYBAT HANPABO KbM
CBIIHOCTTA, TaKa Y€ JIa CE ChCPEOTOYAT BbPXY OCHOBHUTE NPEIUMCTBA HA MY-
3UKaTa M Jpamara, a OpraHM3alyATa Ha CIOXETa Ce MPOBEXJa CTETHaTO U
TUPEKTHO.

1.3. KomnonenTu Ha ONEepHUSA CIEKTAKDbJ

Ilanmomumama u manyvm é CyeHUYHUME CREKMAKIU
Ls710CTHUAT CIOKET U OOTaTHTE U SIPKH JpaMaTyprudHu 00pasu TpsOBa 1a 0b-
nat eeKTHO MpEeICTaBEHH Ha CLEHAaTa 4Ype3 OPraHMYHOTO MM ChYeTaBaHE U
Ype3 YMENOTO CBbp3BaHe e/IHa el APYyra Ha CIEHUYHHUTE KapTHHH. XapaKTe-
PHUCTUKUTE HA CLEHUYHOTO MPEICTaBsIHE Ha BUPTYyalHaTa PEaHOCT, IECCHTA U
TaHIIBT, Cca ISUIOCTHOTO OTPa’KEHHE Ha CLIEHUYHHUTE HAPATUBHHU YMEHUS B Apa-
MaTU4YHUA ITPOLECC.
TpagunmnonHaTa omnepHa ecTeTHKAa OTPa3siBa JHATEKTHYECKATAa BPb3Ka
MeKIY:

= CAy4YallHOCTTA U HEOOXOAMMOCTTA OT APAMATHYHHU CHOMTHS

* BpeMeTO U MPOCTPAHCTBOTO, B KOETO Cce Pa3rpbia JeiicTBHeTO

"  chAbP:KAHMETO U opMaTa Ha ApamMara.
Cnosecnama gpopma u 0yxvm, eMOYUAMA u Neti3aicvm, COHCHOCMMA U npoc-
momama, RIMHOCMMA U CEMIUHAMA ca KOMIIOHEHTH, IIPEACTaBeHU B JABU-
JKCHHUC U B Pa3BUTHUC.
Ha mbpBO MSICTO B M3UCKBAHMATA U B UAEUTE HA CLICHAPHUS, MOXKEM Jia OTKPHEM
KaK JpaMaTyprbT MpaBu TpaHCcOpMalusaTa HA APaMAaTHYHOTO MPOCTPAHCTBO
I'bBKaBa 1 mpoMeHimBa. Hanpumep, B onepara ,, Cesicka necer”’, ¢ U3KIIOUEHNE
Ha ,,MSICTOTO - CEJICKH paiioH” B HAYaJIHOTO OIMCAHKE Ha Jpamara, HsMa CIIeLH-
(UYHU N3MCKBaHUSI KbM CLEHHUTE B HAYAJIOTO HA BCAKO AeiicTBue. CreHnTe U B
TPUTE ﬂeﬁCTBHﬂ C€ CMCHAT II0 XKCJIaHHUC - BCC €IHO Ca TaM, HO BCBIIHOCT TH
HSMA.
MeToabT Ha U3rpa)xiaHe Ha ,, GUPMYATHOCH 8 pearHocmma’ | ,, peanHocm 6b8
supmyanHocmma’ CSIKall Pa3MINpsBa CLIEHUYHOTO IPOCTPAHCTBO U yBEJINYaBa
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CIOCOOHOCTTA HA ONEPHUTE MIPOU3BEICHHS ]a OTpa3sBar xuBoTa. Moxe na ce
Kaxe, 4e ,, Cyenama e ManvK Cesm, a C6emvm e 20JAMaA cyena.”’

B oniepara ,, berokocomo momuye ” TIaBHATa TepOUHS U3I0I3Ba MEKHUTE MOBJIH-
TaHUs U CITyCKaHUsI Ha TSUIOTO CH, 3a JIa U3pa3H CKphOTa CH, JOKATO Tiade, TPO-
na ¢ Kpaka, JJOKaTo 0sira, ¥ BHE3aITHO U3BUBA TSUIOTO CH HAa3aJl, 3a J1a MPEJICTaBU
COMBCHIM ChC CUITHU BETpOBE. [IpaMaTyprbsT BKIIOYBA TAHTOMUMATA B CBOSTA
CIICHWYHA KOoHIenusaTa. Kato cpeicTBo 3a ykpenBaHe Ha acolalusiTa Ha my0-
JUKaTa, TO MPEJICTABIIABA OCHOBHATA CpeJia Ha JpaMaTuvHaTa ecTeThka. TaH-
IIOBOTO U3KYCTBO € BPh3KaTa MEXK]y TeaTPAIHUTE U MAHTOMUMUYHUTE CIICMCH-
T ¥ OOMKHOBEHO MMa 00001IaBaIl0 3HAUECHUE B M3TPaXkKIaHETO Ha TUOpEeTHATA
(adyma.

Cpen U3KIIIOYUTEITHUTE IPOU3BEACHNS Ha KUTalCKaTa Kiiacudecka orepa, Hau-
TPOTaTEeIHUTE JPaMAaTUYHH CIICHU YECTO Ca Te3U, KOMTO W3IOJI3BAT TMECHU U
TaHIM, 32 J]a U3pa3sIT BBTPEIIHUS CBSIT Ha TepouTe. [1o OTHOIICHHE HA CBOS Xa-
pakTep, KUTACKUTE TIECHHU U TAHIIOBUTE IPAMH, KAKTO U TPAIUIIMOHHHUTE OTle-
pH, MIMaT HEIo O0II0 B OCHOBHATA TOYKA 3a HAUWHA HA ,, PA3KA36AHE HA UCTO-
puu ¢ necer u many”.

XyoostcecmeeHo U3KyCmeo u cueHozZpaghcku peutenus,

KOCMIOMU U PEK@U3UM 6 ONEPHUA CREKMAKDI

OdopmsaeTo Ha cueHHYHMS 00pa3 ce 0Tpa3siBa IJIABHO B aCIEKTH KaTo €3HK,
MYy3HKa, KOCTIOMH, I€KOPH, OCBETJICHHE U cIieHH. Ha mbpBO MsCTO, M300pBT HA
MaTepHal 3a OTIepHU MPOU3BEICHIsI OOMKHOBEHO MjIBa OT skuBoTa. CrieHorpad-
CKHTE PEIIeHHUs Ca HEOTJeNMMa JacT OT ONEPHHS CIEeKTaKbl1. Te Morar aa Ha-
couYBaT ITyOJIMKaTa KbM KOHKPETHH acOLMANUK, CBBP3aHH C MPEICTABIHETO Ha
HUCTOPHUYECKHU MOMCHTHU B CICHAPUA, KAKTO U AUPEKTHO Jia C€ BIIMCBAT B IIPUKa3-
Ha Wi (paHTacTHYHA KapTUHHOCT. 3aelHO ¢ O0JieKiIaTa Ha apTHCTUTE, Xy0-
’KECTBEHUTE MPENPATKU CBHP3BAT BAKHHU YaCTH OT JACHCTBUETO B CLIEHUYHOTO
MPOCTPAHCTBO. YHUKAIHOTO OOJIEKIO MOXE Ja TIOMOTHE Ha aKThbOpUTE Ja
odopmsT o-100pe 00pasa Ha repos, Jia Ch3/a/ie BU3yaTHO Bb3ICHCTBUE BHPXY
Xopara, Ja 0Tpa3u XapaKTePUCTUKUTE Ha IIPOM3BEICHUETO.

Panocren dakt e, ye MHOTO M3BECTHU JHM3aiiHEPH HA KOCTIOMH CMEJIO BHACST
TPpAaAUIMOHHU ApaMaTU4YHU €JICMCHTU B CbBPpEMEHHATAa MO/JIa. CBS}IaBaT CC YHU-
KaJIHU KOCTIOMH, KOUTO yJIHMBJISIBAT XOpAaTa MO IIEJIUS CBSAT.

CLEHUYHOTO OCBETIICHHE € APYT BaXKEH M JICUCTBEH (PaKTOP OT IIPOCTPAHCTBOTO
Ha TIpe/icTaBlieHreTo. ['eponTe ch3aBaT yCemaneTo 3a MpocTop Ha ClieHaTa U
OCBeTJIeHHEeTO oopMsl BBHIIHATA (OpMa Ha CIIEHUYHOTO mpejncTapieHue. C
HAaIpeBaHETO Ha CIO’KETa OCBETIICHUETO TPSOBa J1a MPOIBIKH Ja Ce IIPOMEHS,



3a J1a Moxe Jia ce GopMupa KOOpIUHUPaHA apTUCTHYHA aTMOC(epa U OTIEPHOTO
MPECTaBJICHUE J]a M MO-ChbBBPIICH SPEKT.

1.4. Posisita HAa BOKAJHATA COJI0OBA M XOPOBAa MYy3HKa
B M3IPaKAaHeTO HA ONepHaTa TBOpOa

Omnepara e U3KJIOYUTETHO BCeOOXBATHO M3KYCTBO, KOETO 00eIMHSIBA MY-
3MKa, ApamMa, moe3us, TAHI M U3SIIHA U3KycTBa. My3uKaTa H JpamMara ca
OCHOBATAa HA ONEPHUsl CHEKTAKBJ, OKOJIO0 KOUTO Ce M3IPakAa HeroBoTo
Juodpero. BbB Besika onepHa TBOP0Aa, OCHOBHUTE rPajliBHU eJIeMeHTH ca
BOKAJIHATA MY3MKA U HHCTPYMEHTAJIHOTO Pa3BUTHe HA IPaMaTyPru4HOTO
ChAbpPKAHUE.
Cp3naBaHeTo Ha eHA ONepHa TBOPOa € HEOTAETUMO OT BaKHUTE KOMIIOHEHTH,
KOUTO UMaT OCHOBHO 3Hau€HHUE B pa3rphlIaHETO Ha CIIEHUYHOTO AeiicTBue. To
Ce OCBHILECTBSIBA B pa3iNyeH IUIaH U ¢ HeeTHaKbB MHTEH3UTET. [1o chinecTBo
obaue, caMO BbB B3aMMOJICHCTBUETO HA BCUUKHU I'PAJUBHU €IEMEHTH OM MOTJIO
Jla ce MOCTUTHE KOMIUICKCHO BB3JCHCTBUE BHPXY MyOJHMKaTa OT MSJIOCTHHUS
OTIepEH CIEKTaKbJI.
CbBceM eCTECTBEHO, HAa My3HKaTa C€ I10Jlara OCHOBHOTO LIEHTPAIHO MSCTO B
Pa3BUTHETO Ha CLICHUYHATa KOMIO3ULM. Ts1 MpeacTaBs XapaKTEPUCTUKHUTE Ha
reponTe, U3rpakaa ISUIOCTHATA ApaMaTyprus Ha CIIEKTaKbja, U3pa3siBa Bb3-
HUKBAIIMUTC B3aUMOOTHOIICHUA MCKAY TAX U pa3rpblia HpO6HeMaTI/IKaTa B I1O-
BECTBOBAHHUETO.
Ot TBOpUEcKaTa MpaKTHKa € BUJIHO, Y€ ApaMaTyp3UTe U KOMIIO3UTOPHUTE UMaT
pa3IMYHU HJleald ¥ KOHLENINK 3a orepaTa. Pa30upaHeTo U mpuiaraHeTo Ha
TBOPYECKHUS IPUHLUII, Y€ ,, Onepama e opama, pazebpHama upe3 mysuka”, 4ec-
TO ca pa3nuuHu. [lopaan akneHTa BbpXy KOHLENLUATA 3a Ch3aBaHe, PHKOBO-
JI€HO OT My3HKa, MHOTO MPOM3BEACHHUS C€ pa3BUBAT Upe3 My3WKaTa B peauLa
HEWHU aCIEeKTH:

"  p300p HAa My3UKaJIEeH TEMaTU3bM

"  OpHEHTaIUs KbM OMpeiesieHa )KaHPOBOCT

"  p3rpa)kJaHe Ha OIPEeeIeHN CIOKETHH BPB3KU U IPYTH

MPAKTHYECKU TEHJEHIINN.

Korato MY3UKAJTHUAT €3UK € OCHOBCH HOCUTEI HA CbABPKAHUETO, BCUYKH JIpa-
MaTHYHU JICI\/’ICTBI/ISI CC pa3BMBAT B paMKHUTEC Ha JIOTMKAaTa Ha MY3UKaJIHOTO pa3s-
BUTHE, a AUATO3UTE MEXKIY TeponTe ce u3passiBaT noja popmara Ha neene. Paz-
JUYHU MY3UKJIHU (QOPMH, BKIIFOUUTEIHO BOKAIHA My3UKa U HHCTPYMEHTAJIHA
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My3HKa, U3IIBJIBAT OpraHu3aloHHaTa (opMa Ha CLIEHapHus Ha olepaTa B Ipo-
IBIDKEHHE Ha LSUIOCTHATa KOMITO3UILIHS.

HecbMHeHo, Hali-ChIIeCTBEHA POJIS B €/1HA OTepa ce Bh3Jlara Ha KaueCTBOTO Ha
MIECHETO ¥ Ha OPKECTPOBOTO U3NIbJIHEHHE. [ TacoBaTa MOATOTOBKA HAa W3ITBIIHU-
TEJINUTE BKJIIOYBA KPAaCHBO U M3PA3UTENIHO IIE€EHE, ChUETAHU C MY3HKaJIHOCT U
ApTUCTUYHOCT, KaKTO U IPYTH CTIEUU(PUYHN YMEHUS - Pa3BUTHE HA apTUCTUIHU
Ka4yecTBa U TAHLIOBH CIIOCOOHOCTH.

Con0BOTO M3IBIHEHUE € CaMO €IHA OT MPEACTABUTEIHUTE ACHHOCTH, KOUTO
neBIUTE TPSAOBA Ja U3BHPILIAT HA ClieHaTa. AKTBOPCKOTO MaliCTOPCTBO TpsiOBa
Jla € OBJIJSIHO, 33 JIa MOXKE T'epOsT J1a ce TPEICTaBs ¢AHAKBO yOEAUTETHO BBB
BCHUYKH CBOU IPOSIBJICHUS.

[leBueckuTe KauecTBa TPAOBA J1a MO3BOJISIBAT CLICHUYHU KOMOMHALIMY C IPYTH
Pa3NUYHU MAPTHHOPH U TJIACOBE MpH (HOPMHUPAHETO Ha EMU30/H C TyETH, TpHa,
aHcaMmOJIH OT pa3INYHO €CTECTBO, paboTa ¢ XOpOBU (hOpMAITHH.

ChIOTO M3HMCKBaHE CE MpEIsBsIBAa U KbM JETCKUTE IVIACOBE HAa YYAaCTHULH B
OTIEpHUTE CIEeKTaKIH. Pa3bupa ce, mpu TsX ce ThPCH €CTECTBEHOCTTA HA 3BYYe-
HETO | TJlacoBaTa U3AbPIKINBOCT.

Karo dopma Ha My3nkamHa apama, My3uKara TpsiOBa Aa Obje Haii-OCHOBHUST
Y BaYKEH CJIEMEHT B )KM3HECYTBbpIKIaBaiaTa opma Ha onepara. TpsOBa na ce
0TOETIe)KU BaYKHATA POJISl HA XOPOBHTE EMM30/H B APAMaTypPTUUHOTO U3Tpakia-
HE Ha LeJUs CIIEKTaKbJ U Ha ChLIECTBEHH 3BEHA OT JIMOpETHATa JpaMaTyprus.
MHoro xapakTepeH HOAX0[ € NPEUMYILECTBEHUSIT U300p Ba CMECEHUS] XOPOB
ChCTaB B KUTAHCKOTO KOMIIO3UTOPCKO TBOpYecTBO. be3 ia ce mpenedpersart xa-
PaKTEepUCTUYHUTE BE3MOKHOCTH Ha €HOPOIHOTO XOPOBO II€EHE, B 3HAUUTEIIECH
Opoii TBOpOM TO Ce NPEACTaBs/TIOAMEHS OT YHUCOHHO M3ITBJIHEHHE Ha MBXKHTE
Y J)KEHCKH TJIacOBe.

B ucropusra Ha 3anajgHara onepa € HMaio TEHASHIMS J1a ce Ha0Jsra Ha My-
3uKara npex gpamara. OcoOeHo B epaTa Ha HTAIMAHCKOTO OEJIKaHTO, NIEBLUTE
4YeCcTo ce OTKBCBAT OT JI[paMaTa, 3a Jia JeMOHCTPHPAT UHAUBUAYAIHUTE CH W3-
IIBJIHUTCIJICKH YMCHUS.

3a ¢peHckara onepa GaneThT € OCHOBEH KOMIIOHEHT, TaKa Ye HaITbJIHO €CTec-
TBEHO roJIeMUTe PPEHCKH ONIEpH OOMKHOBEHO MPEACTABST pa3rbpHATH OaneTHH
crieHu. Jlopu HsIMa 3HaUCHHE AU 0aJIeThT € HEOOXOIMM 3a H3SICHSIBAHE Ha CIO-
XKETHOTO pa3BuTHe. KpacoraTa Ha MpeICTAaBICHUETO € MO-ToJsIMa OT camara
apama.

EBpormneiickaTta onepa, ocobeHo HeMcKara - /1o ernoxara Ha Baruep, 3amousa na
Ce 3aCThIIBA 32 ,,My3HKaITHA ApaMa’’, KOETO € OMJI0 KaTo CBOeoOpa3eH OYHT cpe-
LIy aKkIeHTa Ha olepara BbpXy My3HKarTa 1 mpeHeOpersaneTo Ha Apamara. Ku-
TalCKUTE HAIMOHAIHYU OIIEPH 10 ChIbpiKaHue U (hopMa ca MHOTO Pa3IIMuHH OT
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3amaIHUTE OTIEPH, T€ ChIIO ca POPMUPATH YHUKAJICH HAIlMOHAJICH CTHII. To3u
CTHJI € U3rpajJicH He caMo Ha 0a3aTa Ha moA0opa OT ONEPHU MaTepHUau, HO €
(dbopmupaH Bb3 OCHOBA Ha ChIbPKAHUETO U HA My3HKaTa Ha Orepara, a CBOETO
OTpaXCHHUE JIaBaT U YHUKATHOTO W3ITBITHCHNE W HAYWH Ha TICCHE B KUTAHCKHUTE
HAI[MOHAJHU OTIEPH.
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I'maBa IT
TpanMuMOHHOTO ¥ CBBPEMEHHOTO KUTAHCKO ONEePHO
W3IBJIHUTEJICKO U3KYCTBO

2.1. AcnieKTH Ha U3MBJIHUTEICKOTO H3KYCTBO
2.2. CuieHNYHO M3NIbJIHEHHE MO/ BJUSTHHE HA KOHIENIUATA
3a cB0OOIa HA HHTepnpeTtanusaTa. U3nbaHeHus Ha
JeTCKH MIO3UKBJHM B HAYaJI0TO HAa XX BeK.
2.3. M3nb/IHeHHsl HA TeaTpajHaTta apama Juzs ot Menan,
Cesepen lllancu.
2.4. Pa3BuTHE Ha CbBPEMEHHOTO BOKAJHO-U3MBJIHUTEICKO H3KYCTBO

Pa3BuTHeTO HA KUTAIICKOTO ONMEPHO U3NMLJIHUTEICKO U3KYCTBO € HEeOT/e-
JIMMO OT Pa3BUTHETO HA KUTaiickaTa onepa. To3u BpeMeBH nepuoj 0T1aB-
HA HAAXBBPJIH CTOTOJUIIHATA CH UCTOPHS M Beuye MOKe a ce TOBOPH 3a
YTBBP:KIABAHETO HA ONEPHUS KAHP KATO 32 ycTaHOBeHA hopMa ¢ 0c00eHO
3HAYMMO NPUCHCTBHE B KUTAHCKATA HAIIMOHAJIHA KYJTYypa.

Haii-panHnTe KuTaiCKY OTIEPHU U3ITBITHEHUS Ca TIOBJIHSIHA KAKTO OT ApaMaTH4-
HUTC CUHCHHUYHU I/I3KyCTBa, Taka U OT TpaILI/IHI/IOHHOTO TeanaJ'IHO-I[paMaTI/I‘—IHO
I/I3KyCTBO. Haﬁ-Ba)KHaTa YacCcT B TIX € 6I/IJ]a apTI/ICTI/I‘-IHOTO U3IIBJIHECHUEC HaA CIIC-
HaTa, a He TIeeHeTo. B eTiH MHOT'O MPOIBJKUTENICH BPEMEBH ITEPUO/T, YIaCTHH-
IIUTE B ONEPHHUTE CIIEKTAKIM CJEeNBAT M W3IOJ3BAT MPEAVNMHO TPAIUIIMOHHA
TEeXHMKa 332 CBOOOHO M3MBIIHCHUE Ha ClicHaTa. Ta3u opma Ha M3IBIHCHHE -
,, C80000HO neere u manyu”’, cex N30yXBaHETO HA AHTHSIIOHCKATa BOWHA, BE-
4e He MOJKE J1a HOCH U J1a U3pa3siBa HCTOpUIeCcKaTa MUCHS Ha oTiepara.
I/I3HT).HHI/ITCJ'II/ITC Ha Fp. ﬁeHaH, 3aI1o4yBaT a ¢Cb3aBaT CUCHUYHHUTEC CU U3ITbJIHEC-
HUA B 3aBUCHUMOCT OT HpOI/I3BeI[eHI/IeTO 1 OT UBUCKBAHUSTA HA CHOXKETA. TeXHI/ITe
TBOPYECKHU HICH Ca B CHOTBETCTBHE C METO/Ia 32 MPEJCTaBSIHE Ha CIIEHUYHOTO
W3IIBJIHCHUE, TOIbPXKaH OT MHTEpeca Ha MmyOJrKaTa.

Taxka ce paxkaT HaYaTHUTE OPMH Ha ChUETaBaHE HA U3TOYHUTE TPAJIMIIUU ChC
3alaJIHOTO U3KYCTBO. 3amaJHaTa CHCTeMa 32 CHeHMYHO M3IIbJIHeHHne, 0a3u-
paHa BbPXY peaJMCTHYHUTE METOAH HA MPeICTABSIHE HA ChAbPKAHUETO U
CHCTEMATU3UPAHA KATO Xy/I0KeCTBEHH LeJIM U TTOAX0/I1, BJIU3a B KOMOMHA-
IMs ¢ TPAAUIMOHHATA KUTalicka cHcTeMa 3a CBOOOJAHO U3NbjiHeHue. B
Ta3u cUMOH03a HA JUPEKTHO B3aUMHO J0NbJIBAHE U PA3LIUPEHO MHOTOIIO-
COYHO Bb3/AeiicTBHE, Ce Ch3aBAa YHUKAJHUS CTHJ HA KUTAWCKOTO CIIeHHY-
HO U3IbJIHUTEJICKO U3KYCTBO.
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2.1. AcIeKTH HA M3IBJIHUTEJICKOTO HU3KYCTBO

OnepHOTO M3MBbJHEHHE € TBOPYECKH MPOIIEC, KOWTO ce OCHOBABa HAa aK-
THOPCKATA UIPa, NPEICTABEHA B CUHEHHYHHUS] CHEKTAKBJ 4pe3 BOKAIHO
u3bjaHeHune. BazupaHo Ha onepHMs CleHAPHI M HA PEKMChOPCKATA KOH-
Henus 32 KOHKPEeTHATa TBOP0a, H3MbJIHEHNETO MPEACTABS Pa3BUTHETO
HA ChAbPKAHHETO HA ONEPHHSI CNEKTAKBJ B HErOBOTO IPaMaTypruyHo
MY3HUKAJTHO H3TPaXKIaHe upe3 IPaMaTHYHOTO CIIEHUYHO H3MbJIHEHHe.
OcHOBHaTa MUCHSI Ha aKTBOPCKUSI CKUII € JIa IPEJCTaBH JTUTCPATYPHOTO U MY-
3MKAJIHOTO ChABPKAHUE Ha ONEPHOTO JTUOPETO B U3ABPIKaHA, ApPTUCTUIHO OC-
MHCJIEHa KOHIenus. He3aBUCMMO 0T Opost MM BaKHOCTTA Ha POJIUTE, U3IIhJI-
HSIBaHU OT ONEPHUTE TCBIM B JaJIcHA MY3HKAJTHO-CIICHUYHA TBOPOA, BCUYKU
ZICﬁCTBaIlIPI MEPCOHAXKU OTpa3AaBaT U NPEACTABAT CbABPKATCIHOCTTA HA TEMA-
Ta, CIIOpPE/ BIOKCHHUTE B HEsl €CTETHUYCCKH BB3TIICN, UICHHH TBOPUYESCKU KOH-
HEMIWU ¥ IPYTH Pa3HOCTPAHHU U3UCKBAHUSI, pa3paOd0TeHU OT aBTOPHUTE HA OPH-
TUHAJTHOTO MPOU3BEICHUE.

B ucropusiTa Ha IPAMATHYHOTO U3IMBJIHUTEICKO U3KYCTBO, B CIIECHHYHATA
NMPAKTUKA MMA METO/] Ha NPe/ICTABsAHE, KOWTO NMpecsienBa IbJA00KOTO NMCH-
X0JIOTHYECKO Ppa3KpuBaHe Ha reposi. ToBa U3MCKBA U ONpeeis BbTPEIIHATA
JIOTHKA Ha JIEHCTBUETO, HACOUEHA KbM Pa3KPUBAHETO HA JYXOBHHS CBAT U pa3-
BHUTHETO Ha JIMYHOCTTA.

Jlpyr MeTo Ha U3NbJIHEHNE € JIMYHATA aKThOPCcKa pa3padoTka Ha o6pa3a
HA U3MBJHABAHHUSA Tepoid. Upe3 cyOeKTUBHUS TIOTJIE] Ha aKThOpa U HETOBOTO
pasOupaHe Ha CIICHUYHATA POJisl, B KOATO TPsIOBa Jia Ce MPEBBILTBTH, TOW CBO-
0O0MHO M3rpaXkaa cBOs ClieHWYeH oOpas. To3w MeToJ mojuepraBa JIMYHATA
TBOpYECKa CBOOOJA HA WM3MBJIHUTEIS M HAW-TOYHO MPEACTABS XapaKTEpHC-
TUKHUTE Ha HETOBOTO JCHCTBUTEIIHO BHTPEIITHO pa30upaHe 3a ChAbPIKAHUETO HA
TBOpOATA.

3a eIMH OIEepeH IeBell, YCIEITHOTO NPech3aBaHe Ha PoJisi 03HAYaBa ChbBMEC-
TABAHC Ha HCTOBOTO p€aiHO MNPCKHUBABAHC CHC CHCHUYHOTO MY HU3IBJIHC-
HUE/TIPeICTaBsIHE. AKO TO HE pa3KpHBa BPH3KATa MEXKIY JTHUYHOTO MPEKHUBS-
BaHE W TeaTpajiHaTa PEATHOCT, WK JIEMOHCTPHPA HEHY)KHO OPHUTHHATHHYCHE
OT CTpaHa Ha aKThOopa, U3IIBJIHCHHUETO HAMA Ia MOXKE 1a BHYIIIU Ha HY6HI/IKaTa
JBIIO0OYMHA HA TPE)KUBSIBAHETO.

KuraiickuTe HAMOHAJHH oONepH, CH3IaJ€HH B MpoIleca Ha ,,KOHBEP-
TeHIMs1” ¢ MECTHUTE KUTACKH ONEepH, Ceé OCHOBABAT HA MeT0/1a, HapeYeH
wEmHuuuecko neemne”, KOWTO Mpou3N3a OT CIUBAHETO HA KHUTAHCKOTO
TPaAUIIMOHHO OTIEPHO W HAPOAHO TleeHe ChC 3aNMATHOTO Herkanmo. Eqna ot
BAJKHUTE 1eJIM B TO3M NMPOIEC HA B3aHMHO BJIMsIHME W HA B3aHMHO 00ora-
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TABaHe € 1a 0bJAT 3aMa3eHN BCHYKH CTOMHOCTHH U3MEpPEHUA HA TPAAULIHU-
OHHOTO U3KYCTBO, KOUTO 1a HAMEPAT CBOECTO CbBMECTSAIBaHE CbC CHbBPEMEH -
HUTE IpaMaTUYHU U3ITbJIHUTEJICKHA METOAM.

2.2. CueHHYHO M3NIbJIHEHHE 10X BJUSAHNE HA KOHIENIUATA
3a cB00OIa HA HHTepnpeTanusaTa. U3nbJaHeHHs HA TeTCKH
MIO3HKBJH B HA4a10T0 HA XX BeK

WznbnHeHusTa Ha JEeTCKA MIO3UKBIN B HA4aI0TO Ha XX BEK, B KOUTO TJIaBHU
repou Ha CLIeHaTa ca Jiela, HEeMHUHYEeMO IIPeCTaBsAT pobiema 3a cBoboaTa Ha
clLieHU4YHaTa uHTepnpetanus. Pazoupa ce, TpsOBa BeiHara Jia ce yTOYHH, 4e
cTaBa BBIIPOC 3a KOHTpOJIMpaHa cB00OJA, KOSATO € JOIMYyCTHMa KaTo PeayHo
CLICHUYHO ITOBEJCHHUE.

BoxkanHoTO mocTmkeHNe Ha NETCKUTE MEPCOHAXKH U TAXHATA apTUCTUYHA UIpa
ca CepHO3HO 3aBUCHMH OT JIMYHUTE MY3UKATHO-U3ITBITHATEIICKN KauecTa. [Tpn
Jenara, Te31 KauecTBa ca B HEIPEKbCHAT MIPOLIeC Ha pa3BUTHE, KOMTO 110 BpeMe
Ha U3rPaKAAHETO Ha CIEKTaKbJja MpodecHoHaHO ce HalmroaaBa 1 ce MoIo-
Mara OT peKHUChOPCKHS EKHII, OT IUPUTCHTA U OT BOKAJTHHUTE MEAaro3n KakTo B
pETeTUIIMOHHATA, TaKa U B CLIEHHYHO-U3ITBJIHUTEIICKATa ICHHOCT.
[ocTmwxenusTa Ha AenaTa-aKThOPH - KATO M3IIBJIHUTEIH B TO3M XKaHP, €a B OC-
HOBAaTa Ha yCIEXUTE HAa MIO3UKBIHUTE TBOPOH, Ch3JaBaHU OT KOMIIO3UTOPUTE.
Pa3BuTHeTO Ha KUTAWCKOTO KOMITIO3UTOPCKO TBOPUYECTBO B TOBA HAIIPaBJIICHUE
€ 0co0eHO cHITHO B HauasioTo Ha XX Bek. Torasa ce oT0Oens13BaT U MbPBUTE 3HA-
YUTEJIHU TTOCTMXKEHUS HA pelluiia aBTOPH, Cpell KOUTO Ce€ OTKPOsiBa UMETO Ha
JIn JI3unxyeit. KaTo apamaTypr C MHOTO ONHUT, TOM MMa ICHOTO pa3Oupane, de
JETCKUSAT MIO3UKBII € ISIOCTHO JPaMaTU4HO CIIEHUYHO M3KycTBO. CaMo upe3
OPTaHMYHOTO MHTErpHpaHe Ha IECHETO, UrpaTa W TAHIUTE HA MAJIKUTE W3-
M'BITHUTENH, MOTAT Jia Ce ChUYeTasT My3UKaTa U CIICHAPUST, IPEBPBIANKY ce B
SAPBK, BUIUM H BIIeUaTisBail 00pa3 Ha ISUI0OCTHOTO JIpaMaTHYHO CIIEHUYHO H3-
KyctBo. JIu [[3uHXyel ch3aaBa IETCKUTE MIO3UKBJIH C 1IeJ MOy pU3UpaHe Ha
MY3HKaJTHOTO 00pa30BaHME M HachpyaBaHE Ha ,,0MPOCTSBAHETO” HA KHIKOB-
Hus e3uk. CioBecHara ¢popma Ha npescTaBsHe HA TUOPETHOTO ChABPKAHUE B
Te3u TBOpPOM € mpocTa U JiecHa 3a pazoupane. JINOpETOTO e HanKcaHo 3a Jena
W M3IBJIHABAHO OT Jela Npea AETCKa ayAUTOPHS], @ ChAbPKAHUETO IPOBOKUPA
JIETCKUSI MHTEPEC W U3pa3siBa JeTCKaTa HEBUHHOCT.

CueHHYHOTO M3MTBJIHEHUE HA MIO3UKBIHUTE TBOPOM WHTETPUpPa XYI0KECTBE-
Hute Gopmu: neere, manyu u apmuCmuuna uepa. HezaBucumo, ue Te ca Cemrio
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[IPEJCTABEHH U HE Ca TEXHUYECKU TPYIHH, OT U3IIBIHUTEIICKA [VIEAHA TOUKA ca
MOJXO/AIIN 32 IJ1aca U 3a PU3NUECKUTE Bb3MOKHOCTH Ha JIelara.

[Topaau Ta3u AOCTHIHOCT MPHU TAXHOTO OBJIAASIBaHE, MAJIKUTE aKThOPH CE TyB-
CTBaT CBOOOJHM Ha CLIEHATa M HETOCPEACTBEHO H3SBABAT CBOS APTUCTHU3BM.
W3nckBaHusTa KbM U3IIBIHUTEIICKATE UM YMEHHS 32 IEEHE M TAHIU Ca CPaBHU-
TETHO HUCKHU. J[eTCKUTEe MIO3UKBIM MUMAT OMPOCTEH MY3HMKaJIeH €3MK, MECEeH-
HUTE ENU3014 Ca JIECHU 32 Hay4daBaHe, My3UKaTa € 3aBJjiajsBalia u oopassa. Bo-
KaJHMUAT AMana3oH OOMKHOBEHO € B PaMKUTE Ha €HA OKTaBa M IIOJUYEepTaBa
KpacOTaTa Ha JETCKHUTE riacoBe. Pa3uuTa ce mpeauMHO Ha IJIaHMPAHETO Ha
CIIeHaTa, Ha XopeorpadCKUTe pemeHus, CBbp3aHu C IBIKEHUITA HA pPBIETe U
KpakaTa Ha TAaHLbOPUTE U C pUTHbMA Ha TAJI0TO. BCMYKH KOMIIOHEHTH Ha J1eT-
CKaTa U3Ba OCUTYPABAT Bb3MOKHOCTH 32 CBO0O/Ia HA CLIeHUYHATa HHTep-
nperauus. KocTioMuTe 1 peKBU3UTHT JTOMBIBAT CLEHUYHOTO MPEKUBIABAHE OT
n3bJIHeHHeTo. TOBA OKa3Ba CHJIHO BIMSHUE BHPXY (POpMHUPAHETO HA ecTeTH-
YEeCKH BKYC B J€LATa-U3IbIHUTEIIN.

2.3. U3nbjHeHus Ha TeaTpajHara apama Juze ot Uenan,
Cegepen lllancu

Cnen CerpoTuBuTenHAaTa BoiiHA HAa KuTaii cpelly SIOHCKUTE arpecopu, JIUTe-
PaTypHOTO M XyIOKECTBEHO TBOPYECTBO B OCBOOOJCHUTE PaiOHHU 3arloyBa Aa
Ce€ HAcOYBa KbM ,,IIOMyJIIpU3aNHUs, ,,pEBOIOIIMOHEPCTBO” U ,,MeCTHa (JIOKaJI-
Ha) komBeprenuus”. Ilo ToBa Bpeme, npamara Auev | FRHK or rp. Mewan,
npoBuHnus Ceeper LllaHcu, ce mpeBpbIIa B 3aIBIDKUTEHO JOMBIHEHUE KbM
Mpa3HeHCTBATa B PErMoHa, KaTo OMMCBA Hal-W3pPa3UTENIHO COLUAIHUTE U KYyJI-
TYypHH aCIEeKTH Ha )XKUBOTA.

[leeneTo n M3MBIHEHUETO HA SHeb TIpe3 TO3W MEPHO MMa OCHOBHA TPAIHIIN-
OHHA XapaKTepHCTHKA, KOATO ChUYe€TaBa HAPOJHOTO MEEHE U My3HKa ChC Clie-
HUYHO M3IIBJIHEHHE Ha TaHuW. HapomHuTte mecHM MMar mogyepTaHd MECTHH
XapakTepUCTUKHU. TeKcToBeTe ChAbPKAT AUAJIEKTHU TyMU OT MECTHHUS €3HK Ha
ceBepeH [1laHcH, a BUCOKUST U JKUB NIEBUECKH TJIAC MPABSIT U3ITBIHEHUETO H T1e-
€HETO ChPAEYHO W MCKPEHO, KapaT IyOJMKaTa /1a € ChIIPHYacTHa C U3IBJI-
HeHueTo. V3mon3BaHeTo Ha pa3IuyHU CUEHUYHH JPaMaTUYHU TEXHUKH 32 U3-
passiBaHe MPeBpHINA CHEHUYHOTO MPEJICTABSIHE B TI0-)KUBO, €CTECTBEHO W H3-
M'BITHEHO C apTUCTUYHA CHJIA.

Hpamara ey nma cOOCTBEH YHHMKAJCH HauMH 32 M3pa3siBaHe Ha XapakTep U
¢dopma. OOMKHOBEHO TIaBHUSAT repoit e XxpalOpell, KOHTO HOcH OsJa JIeHTa Ha
YeJIOTO W YePBEH KOJIaH Ha TanusTa. [ 1aBHAaTa TepOrHST OOMKHOBEHO € C IBIIBT
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KOTIIPUHEH KOJIaH Ha paMeHeTe, ChC CHHU MaHTaJIOHW M nanTo ¢ 1Bers. Chiio
Taka B MPEJCTABICHUETO CE M3MOJI3BAT MUIATHEHN KBPITH, KOUTO CE Pa3MaxBaT
C pblie, Ch3AaBaliKu MO-0KUBEHA U IIACTINBA aTMOcdepa.

B Tpamunmonnara npama Hrew ce TpUIIAraT CICTHHUTE TAHIIOBH CTBHIKHU: Ha
KpbCm, mpu Hanpeo u eOHo HA3a0, 08e Hanpeod u 08e HA3a0, KaKTO W TPeI-
CTaBJICHUS C ¥a0bpU, 6empuia U IPyru akCecoapH.

Tes3u pazIMuHu METOM 3a MPEJCTaBsHE Ha JpaMarta AHewb, ToKa3BaT HEHHOTO
ChIIbp)KaHUE KaTo OoraTa KOMOWHAIMS OT PETMOHATHH XYI0XKECTBCHH CTH-
soBe. L[sutocTHUTE W XYJNOXKECTBCHH XapaKTEPUCTHUKU - MO OTHOIICHUE Ha
MEeHeTo, Ha CLIEHMYHOTO MPEACTaBsIHE W Ha Ch31aBaHETO Ha MEPCOHAXH, TO-
Ka3BaT pealiHy eTaly OT Pa3BUTUETO Ha HAI[MOHAIIHATA Olepa MPe3 pasInyHu
HCTOPUYCCKH TIEPUO/IH.

BBB Bceku OTHENCH PErHoH, apamarta AHeb MOCTeIeHHO (popMupa cBOM coOCT-
BCH YHUKAJICH CTHII - Upe3 XapaKTePHU U3Pa3HU CPEJICTBA U eCTeTHKA. brarosa-
peHue Ha PONKIOPHOTO CH HAYAIIO, HHeb UMA CAMOCTOSTENIEH BT HA PA3BUTHE
B KHTalCKOTO HAIIMOHAJIHO CIICHUYHO M3KYCTBO.

2.4. Pa3BuTHE HA CHBPEMEHHOTO
BOKAJIHO-U3IBJIHUTEICKO H3KYCTBO

[pencTaBIHETO HA CLIEHUYHOTO TBOPYECTBO U3MCKBA MOATOTBEHHU H3ITBJIHUTEI-
cku Kajapu. Te hopMupaT OnepHUTE ChCTaBH C HEOOXOIUMHUTE 3a LIEJITa COJIUC-
TH-TICBIIH U XOPOBH M3ITBJIHUTEINH, OAICTUCTH U APYTH BUIOBE TAHIILOPH, HH-
CTPYMEHTAJIHMCTH OT BCHYKH MY3UKAJIHH CIEIUATHOCTH U JUPUIEHTH, KOUTO
peamusupaT TAXHOTO CIEHWYHO PHKOBOJACTBO. Haii-Ba)KHO 3HAUEHWE B Ta3H
KOMILTEKCHA JEHHOCT MMAaT BOKATHHWTE H3IBIHUATEIH, 3al[0TO TE TUPEKTHO
MPEJICTaBSAT JCUCTBAIINTE MIEPCOHAKH, 3AJI0KEHH B JIHOPETHOTO ChIbPIKAHUE
Ha BCsIKa CIICHUYHA TBOpOa.

Ch31aBaHETO M BB3MUTAHHUETO HA MEBUECKH KaJIPH € CIOXKEH MPOIEC W KOM-
TIeKcHa JedHOCT. ChbBPEMEHHOTO MY3HKaITHO 00pa30BaHUE U MHOBAIIMUTE Ch3-
JlaBaT MHOTO Bh3MOXKHOCTH 32 O6P30 pa3BUTHE Ha MilaauTe neBiu. OTBOpeHaTa
crcTeMa Ha 00pa30BaTEHHUTE JCHHOCTH Beue BKIFOYBA W PA3INYHU BH3MOXK-
HOCTH 3a CICIHATU3AIMN U KOHIEPTHA JCHHOCT B APYTH JbPKABHU U 1O Ch-
IIECTBO TOBA MO3BOJISIBA HA KAYECTBEHHUTE TIEBIM OBP30 Ja Ce YTBBPIKAABAT Ha
HAI[MOHAJTHATA M Ha MEKIYHAPOIHHUTE CIIEHH.

B mHemHO BpeMe € 0COOEHO BayKHO BOKATHWTE M3ITBIHWTENN Ia MMaT KOM-
TJIEKCHU KauecTBa, 3a JIa CE CIPaBAT ChC ChBPEMEHHUTE MPEIU3BUKATEICTBA B
CIICHUYHUTE JKAHPOBE. 3ab/DKUTEIIHO YCIOBHE € BIaJCCHETO Ha JpaMaTHd-
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HOTO M3KYCTBO, Ha TaHI]Aa W HA IMMTAHTOMHUMATA, KOWTO Ca BaXHU CJIEMEHTH B
omnepHoTo nedctBue. Te ca Hepa3menHa YacT OT MOJATOTOBKAaTa Ha ChBpeE-
MEHHUTE BOKAJTHU U3IIBIIHUTEIIN U TapaHTHPAT YOSAUTSITHOTO UM apTUCTUYHO
MPUCHCTBUE Ha ClieHaTa. B mocienHuTe roguHy, Ha u3BecTHOCT B Kutaii u B
qy)XOMHA ce paJiBaT MHOTO M3MBJIHUTENN. VIMeHaTa Ha HAKOW OT TSX ca IMpel-
CTaBCHH B JIUCEPTAIMOHHUS TPY[ C TIOJPOOHOCTH, CBBP3aHU C TSAXHATA KapH-
epa. YcIexuTe Ha TE3WI JTUIHOCTH HAChPUaBaT MJIQJNTE TATAHTH B TAXHOTO
IIEBUECKO Pa3BUTHE W B U3PAKIAHETO MM KaTO IpaMaTHIHU M3IBJIHATEIN Ha
clicHaTa.
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I'nasa III
CbHBpeMEHHOTO KUTAHCKO KOMIIO3UTOPCKO TBOPYECTBO
B MY3UKAJIHO-CIEHUYHHS KAHP

3.1. BuaoBe noaxoau KbM Ch31aBaHETO HA CbBPeMEeHHH KUTaiiCK1
CIHeHMYHH NPOMU3BeIeHUs

3.2. Kuraiickata omnepa M HAIHOHAJHOTO KOMIIO3UTOPCKO TBOPYECTBO
npe3 XX Bek

3.3. HoBa cTHINCTHKA U IPOMSIHA HA MY3HKAJHO-U3PA3HUTETHUTE
Cpe/ACTBA B ONlePHUTe TBOPOH

OnepHOTO TBOPYECTBO MMa IBJIOOKH M3CIIEIOBATEIICKA KOPEHU B KUTalcKaTa
My3uKaiHa KynTypa. [Ipe3 roguHuTe TO € mpeMHUHaIo Npe3 pa3inudHud GopMu
Ha cBOeTo mpezacraBsHe. Ch3aaBaHUTE ChbBPEMEHHM CLIEHHYHU TBOPOU Beue
CEpHO3HO C€ KOHKYpHpPaT CbC 3alaJHOEBPONEHCKaTa KYyIATypa U ThbPCAT
BB3MOXKHOCTH 33 CBOETO MEXIyHapOAHO IIPU3HABAHE.

3.1. BugoBe moaxoau KbM Ch31aBaHETO
HA ChbBPEMEHHHU KUTANCKH CIIEHUYHH MTPOU3BENCHUSI

Bcekn KOMIO3UTOp MPUCTBHIIBA KbM CH3[1aBAHETO HA OINEPEH CIIEKTaKbJ CIel
n300pa Ha JIMOPETO, KOETO Jia OTrOBapsi Ha HETOBUTE KOHKPETHH HAMEPEHHUS U
TBOpuecky uzaeu. Kakro npu Bcsika TBOpuecKa JeHHOCT, pa3rbpHaTa B MO-IIPO-
IOBIDKUTEITHO BpeMe, XyJOXKECTBeHATa HJIesl MOXKE a MPETHhPIH CBOUTE TPaHC-
¢dbopmanuu, KoeTo odaue He BIr3a B MPOTHBOPEUHE C MPEABAPUTEIHO N30paHa-
Ta OT aBTOpa CIO’KETHA OCHOBA.

B cpBMecTHaTa paboTa Ha KOMIIO3UTOPA, THOPETHCTA, PEKUCHOPA HA OTIEPHUS
CIEKTaKbJI, Ha ClieHorpada U TUPUTEHTA, TBOPUYECKHUTE HIICH U3KPUCTATU3UPAT
W HaMUpaT CBOUTE Hal-I00pH XYJ0KECTBEHHU pEIlleHHs, CBbP3aHH C BSpHATa
peanu3anys Ha ONEPHOTO ChAbpkaHue. Pazbupa ce, pemasamara qyma uma
aBTOPBT HA ONIEPHOTO ChbYMHEHHE.

JIuTepaTypHOTO TBOPYECTBO, KOETO € B OCHOBAaTa Ha BCSKO OTMEPHO JUOPETO,
ChIbpiKa ompeaeseHa HHQopMalys, CBbp3aHa ¢ reorpad)cku M ¢ XapakTepHU
MPUPOAHU clieU(UKHU, KAKTO ¥ C MHAUBHUIyaTHUTE JaHHU 32 HAUWHA HA )KUBOT
Y COIMaliHaTa Cpe/a, KOUTO ONPEEIAT TOBEJCHNETO HAa TEPOUTE U CIIOKHUTE
B3aMMOOTHOIIIECHHS MEXY TsX. Ha nipejieH 1miiaH B JIMOPETOTO, MUCATEIHUTE U3-
BEXAT JIBa MOAX0/1a, YUATO MOBTAPSIEMOCT € ONPEAEIIAIIA 32 HAUMHA, [T0 KOMTO
CHhABPKAHUETO 111e OBbJE MPEICTAaBEHO.
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ITvpeuam meopuecku no0xo0 € CBbpP3aH C TOBA, JJOKOJIKO aBTOpCKaTa KOHIIEI-
IUS € U3rpajJicHa BbPXY UeATa U pa30UpaHeTo, Y€ CIOKETHOTO ChAbPIKAHUE €
[JIABHUAT (PAKTOP, KOHTO MMa ITbPBOCTEIICHHO U ONIPEEISIN0 3HAYCHHE 32 Pa3-
BHATHETO HA OMIEPHUS CIIEKTAKBII.

Bmopuam meopuecku nodxoo € cBbp3aH ¢ KOMIIO3UTOPCKATa Uesl, KOsTO yT-
BBPXK/IaBa, Y€ TEPOUTE Ca OCHOBHUAT (haKTOpP B Pa3BUTHETO HA JIMOPETOTO U
MMEHHO T€ HaCOYBAT CIO)KETHOTO Pa3BUTHE KbM OIPENIEIICHN PEIICHMS.
Pa36upa ce, oT akageMu4HAa rJeIHA TOUKA, CIOMCEMbM U 2epoume ca IBaTa
OCHOBHM €J/IEMEHTA B IOYTH BCUYKH Pa3rbPHATH APAMATYPIrUYHHU CIEHNY-
HM opmu. Bbnpexku pa3oupaHeTo 3a NPpSIKATa CBbP3aHOCT HA Te€3H KOMIIO-
HEHTHU U eTHAKBO Ba)KHOTO UM U OMpeAefAl0 3HaYeHUe 32 U3IPAKIAHETO
HA ONEPHMS CNEKTAKBJ, €A HAJMIE CEPUO3HU PA3JIMYUA B MOAXOJUTE,
KOTraTo ce CPaBHSIBAT ChbBPeMEHHATA KUTANCKa oNepa ChC 3anaJHOeBPo-
neiickara. Te ca BUIUMHU B KOHIENIHUATA 32 M3rPAKTAHETO HA CIOKETA U B
Ch3/1aBaHETO M YTBBHPK/IABAHETO HA 00PA3HOTO MPeACTABSIHE H HA XapakK-
TepHATA eliCTBEHOCT HA [JIABHUTE repou.

C’beeMeHHI/ITC TBOPUYCCKU MMOAXOAU HaA KUTaNCKUTE KOMIIO3UTOPHU BE€UC CCpU-
03HO Ce pa3Nh4aBar W OT IMO3HATATa TPAIUIIMOHHA KATAlCKa orepa, KOATO Ofl-
peaeneHo GhopMupa CBOI COOCTBEH CIOKET W CICHU(DUIHHM U3PA3HU XapaKTe-
puctuku. ToBa He 03HaYaBa, 4e ce 3ary0Ba MPUEMCTBCHOCTTa B TBOPUYCCKHUTE
nmoaxoau. ViMeHHO o] BIUSHUETO Ha TPAJAUIIMOHHATA OTepa, KUTaHCKOTO CIie-
HUYHO JIUTEPATYPHO TBOPUECTBO HACIE/SIBA TEMATa 32 YIPaBICHUE Ha CIOXKETa.
Kuralickute KOMIIO3UTOPH Y€CTO MPUOSITBAT 0 TPATUIIMOHHUS METOJ ,, U300p
Ha necHU u nonvieane Ha mexcmose’ TPU OCHINECTBIBAHETO HA CMHCIIOBHUTE
BPB3KH B INOpeToTo. ToBa ce HaOMro1aBa BKIFOYUTETHO U IPH IMPOU3BEICHUS,
M3TPaZicHH B MHOT'O KPaTKO CTPYKTYPHO ChIAbpPKaHUE, KATO HAIIPUMED JTETCKHU
MIO3UKBJIN WIH AHew. CTpeMexXbT Ha aBTOPUTE B HAl-HOBO BpeMe € Bb3MOKHO
Hai-OBP30 Ja ce pa3rphlla ChABPKATEITHOCTTA, TaKa Ye J1a IPeIU3BUKa U Hell-
PEKBCHATO JIa MOAIbpKa HHTEpeca Ha myoOsukaTa. [1o To3u HauMH BHUMaHUETO
Y Ha KOMITO3UTOPA MOXKE MO-aKTUBHO JIa C€ HACOYU KbM MY3HUKAIIHOTO pa3BHU-
THe, KOETO JIaBa MPeANMCTBO Ha My3UKaTa Mpea JpaMaTa.

3.2. KuraiickaTa onepa u HAlIlHOHAJTHOTO KOMIIO3UTOPCKO
TBOp4ecTBO Npe3 XX Bek

Pa3BuTneTo Ha KUTAiCKOTO ONEPHO TBOPUECTBO Mpe3 XX BEK IIPEMUHABA IIPE3
pa3IM4HU €Tanu:
=  AjanTupaHe KbM KJIIACHYECKOTO CIICHUIHO HACIEACTRBO.
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=  dopmupaHe Ha COOCTBEH HAIIMOHAJICH CTHII.
= (Cb37aBaHE Ha HOBU KaHPOBE B 00JIACTTa HA TBOPYECTBOTO, MPEIHA3-
HAYCHO 3a JICTCKAaTa ayJAUuTOpHSI.

= PasutHe Ha popmara ,,/[pama u neene”.

= TBopOuW c aHTHBOCHHA TEMATHKA.

= (Cpb31aBaHE HA HOBU M YCHBBPIICHCTBAHYU ONICPHU (OPMH.
N30posiBaHeTO HA TE3U €TANK HE U3UEPIIBA OOCTOSTEICTBEHO BCUYKH PEaTHOC-
TH Ha TBOPYECTBOTO B My3HKAITHO-CIICHUYHUTE )aHpoBe. Ho mpocnenssanero
Ha (opMHTE U aCIIEKTHTE HA TOBA Pa3BUTHE JaBa Bh3MOXKHOCTH JIa CE HAMPaBAT
OIpe/ieNiCHH KJIACU(UKAIUK ¥ 0000IICHUS B PA3JINYHHA ITOCOKH HAa HAYYHUTE
aHAaJ3H.
Paz0Oupaemo €, 4e B rojsiMa 4acT OT ONEPHOTO M MY3UKAITHO-IPAMaTUYHOTO
TBOPUYCCTBO CC€ OUCPTAaBAT MHAMBUAYAJIHU PA3JIMYHA, KOUTO 3acArat TBOp4YEC-
KHTE MOJIXO/IU Ha KOMITO3UTOPUTE KbM TEKCTOBATA M KbM MYy3HKAITHATA ChAbP-
JKATEITHOCT Ha Ch3J[ABAHUTE OT TAX OMYCH. PeXUCHOPCKUSAT MPOYUT, OT CBOS
CTpaHa, MPeACTaBs pa3jindHu (JOPMHU Ha Pa3BUTHEC HA CIICHUYHUTE JICHCTBUS U
npejiara mupoKa najuTpa Mpy U3rPaKAaHeTo HAa KOHTpacTHaTa 00pa3HOCT Ha
OTICPHUTE MepCOoHaXH. My3HKaTHUTE ChIPOBOAN HOCAT OoraTa pa3HOPOIHOCT
U cBOECOOpa3ue Mpu TPETUPAHETO Ha MHCTpyMeHTapuyMa. CueHorpadcekure pe-
IICHHA Ha ONCPHUTE CIICKTAKIINM Ca MHAWBUAYAJIM3UPAHU U BHACAT OUaKBaHaTa
Oorarta maHopaMa B pa3BHUTHETO HA CIICHUYHOCTTA.
AHAIM3BT HA MOCOYCHUTE KOMIIOHSHTH JiaBa MIMPOKa HAYyYHO-U3CIICAO0BATEN-
cka 0a3a v pa3IMYHH Bb3MOXKHOCTH 32 ThIKYyBaHE Ha TOCOKUTE, B KOUTO CE Pa3-
BHBa KMTaHCKOTO KOMITO3UTOPCKO TBOPYECTBO Tpe3 XX BEeK, KAKTO U HErOBOTO
OTPAXKCHUE BbPXY HAIIMOHATHOTO KYJITYPHO Pa3BHUTHE.

3apasicoane Ha OemCKuUs MIO3UKbIIeH U onepemen ycaup ¢ Kumaii.

3a ponama na komnozumopa Jlu /[3unxyeii

Omte B Hauanoto Ha XX BEK, peAuila KOMIIO3UTOPH Ch3IaBaT MY3HUKAIHO-
CIICHMYHH TBOPOH, MPEAHA3HAYCHH 3a JIETCKATa ayAuTOpus. TBOPIMTE Ce 1yB-
CTBaT MO-0CBOOOJICHH B CH3/IaBaHETO HA JIETCKA MECEHHOCT U TO-MaJIKO o0pe-
MEHEHH OT HeOOXOIMMOCTTA J1a IEMOHCTPUPAT HHIUBUIYaIEH TBOPUYECKH T10-
gepk. YecTo Te ca aBTOPU U HA JIMOPETHOTO ChABP)KAHME HA CBOUTE MTPOU3BE-
nenusi. ®alyiata UMa CliIeHHYHA SICHOTA, JCHCTBUETO € M3YUCTEHO OTKBM JIpa-
MaTypruyHu KOHQUIMKTH W € pa30upaemo 3a aeTckara ayaurtopus. Opkec-
TpaIusTa Ha CIICHUIHUTE TBOPOH MOXKeE J1a OB TOCTUTHATA C MATBK U Pa3Io3-
HaBaeM OT JeraTa HHCTpyMEeHTapuyM. Pexucypara u crieHorpad)CKUTe pere-
HUS ca OMPOCTEHU U TpeJylarat HeloCPEICTBEHH MPEXUBSBAHUS upe3 00pas-
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HOCTTa Ha MEPCOHAXKUTE U TSIXHATa IECEHHA XapaKTepPUCTHKA, TOCTUTHATA Hail-
4eCcTO B T. HAap. 00w MOH.

[Ipuka3HUAT CBAT B CLIGHUYHOTO MY3UKAJIHO TBOPYECTBO 3a Jiella BUHATU €
MpeJICTaBIsIBal ONMpeieSieH MHTEpPEC 3a peaulia KUTalCKu KoBIo3uTopu. Ms-
BECTHOCT NpHUIOOMBAT MMeHaTa Ha aBTopute Jlu JI3mHXyeil, Ue IlIsnTao, Me
Taonzron, Xb Caomun, Ly Yancsu, Uen Csioxonr, Huen [3tonTtao u ap. Yact
OT TSAXHOTO TBOPUYECTBO € OOCKT Ha MU3CICAABATEIICKUS MaTepHall.

3a ponama na komnodumopa Jlu /[3unxyeit

B ucropusra Ha xuTalickaTa onepa, KOMIO3UIMKUTE HA aBTopa Jlu [[3unxyett /
FRERAZE ca M3BECTHM KaTo TBOPOM, JadM HAYalOTO Ha MIO3MKBJIHHS CLEHUYEH
xanp B Kurail. My3ukannoro TBopuecTBo Ha JIu J[3mHXyeil moxe na Obuae
pazneneHo Ha Tpu erana. Ilvpeusam meopuecku eman e B iepuoga 1920 - 1927
r. OCHOBHUTE MY IPEACTABUTEIIHU IMPOU3BEIACHUS Ca JIETCKUTEC MIO3UKBIIN:
., Bpabuemo u dememo” | R4 5-/1N%, |, Tpu nenepyou” | —WHE, | Cecmpa
na gpesma” IFIIKEE, |, Ceoemme cecmpu 6 epadunama’” [CHLERIFAER u
ap. JIu JI3uHxyeil e aBTOp Ha MHOKECTBO JIETCKH MecHU W TaHuu. HeroBuat
TBOPUYECKH IIOAXOJ] C€ ONHpa Ha IMOMYJSPU3UPAHETO HAa HAPOIHHS (OTIpOC-
TEHUS) KUTAWCKHU €3MK, 3aCTHIICHH OT KYJITYPHUTE M 00pa30BaTCIIHU CPEIH B
Kwuraii mo ToBa Bpeme.

B TBOpOMTE Ha TO3M aBTOP ce cpemiaT aqanTHpaHu HApOIHHU ITECHH, OTIEPHH Me-
JIOIMU W JPYTH W3TOYHUIM. TeKcToBeTe M My3WKara ca JEeCHH 3a pa3Oupane,
TeMarta U €3UKbBT Ca MOAXO/SINHN 32 IETCKAaTa MICUXUKA, HATJIaCH M HHTEPECH.
OCHOBHUTE TBOPUECKH METOJH, XapaKTEpHU 3a aBTOpa OT TO3U €Tall, OCTABAT:
M300pBT HA MOAXOIAIIA My3UKa U MIHCAHETO Ha CIEINaleH TeKCT, KOUTO Ja ce
CBBMECTABAT TOOPE B KOMIIO3UITUUTE.

Bmopusam meopuecku eman ce paznuvaBa B TBOPYECKO OTHOIIECHHE OT
ch3gaAeHuTe OT J[3MHXyeHd A0 TO3M MOMEHT MIO3UKBJIHU IMPOU3BEIACHUS.
N3cnenoBaTennuTe Ha HETOBOTO aBTOPCTBO CUMTAT, Y€ HAH-SCHO ce 3a0els3Ba
MpoMsiHaTa Ha TBOPUYECKOTO MY MHCIIEHE B MPEJCTABUTEIIHOTO MPOU3BEICHUE
. Mankuam xyooocnux” [7N/INE ZX (1928 1.). MIO3UKBIBT ce J00IMKaBa Ho-
BEUe JI0 3araHaTa ornepHa opma 1o OTHOIIEHUE Ha JpaMaTHIHNUTE KOHMIUK-
TH, KOUTO Pa3KpUBAT B3aUMOOTHOILICHUSITA MEX Y FEPOUTE U HOCAT Jpamaryp-
rudHo Hanpexenue. [1ogobeH moaxon He ce HaOIr01aBa B HETOBUTE MIO3UKBIIN
OT ITHPBUS TBOPUYECKH eTarl. TBopbOara e mpu3HaTa 3a Hali-3HAYUMOTO ITPOH3BE-
JIEHUE CPEJl HETOBUTE JETCKU MIO3UKBIIH.

OrnpeneneHo MOXe J1a ce Kaxe, e KOMIIO3UTOPCKUAT MOJXO0/ NpeacTaBs HO-
BOTO ONIEPHO TBOPYeCKO MHCJIeHe Ha aBTopa. Hannue e nmpexox oT o6m4aii-
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HATa/TPAIMIMOHHATA JINOPETHA OCHOBA HA I€TCKH MIO3UKBJIM KbM JIeTCKH
onepy ¢ My3UMKAJIHO-IPAMATYPIrUYHA ChAbPKATEIHOCT.

Tpemusm meopuecku eman Ha Jlu J[3uHxyeil ce ompejens Karo 0coOEHO
Ba)KCH 3a Pa3BUTHETO Ha KUTAHCKaTa JETCKa orepa U MIO3UKEIHA popma. Kpm
TOBa BpEMe CE€ OTHACAT MPHU3HATHTE MY 3a MIeIbOBpH TBOpOU: ,, Cubpmma Ha
mankama Jluoa” | "NWRIEZ FE n ,, Aevnyemo cnacsasa maiixa cu” | /NEREE.
Mio3ukbnbT ,, Cubpmma Ha mankama Jluda” MOCTATA CEPUO3HO Ipamaryp-
TUYHO Pa3BUTHE Ype3 KOH(IMKTHUTE MOMEHTH MEXy T€POUTE, B ChUCTAHHE C
IICCEHHH CIHM30I1 M TaHIIH.

Kommnozuropst Jlu J[3uHXyel ocTaBsd BaXkHa cjlela B Pa3BUTHETO HAa KUTaM-
cKaTa My3WKa U olepa. 3HauuTellHa [IEHHOCT MpeACTaBIsIBaT HETOBUTE /[BaHA-
JleceT JETCKU MIO3UKBJIA U IBAJIECET U YETUPU IE€TCKU IIECHU, KOUTO 1aBaT TJia-
CHhK B Pa3BUTHETO HA KUTAHCKOTO KOMITO3UTOPCKO TBOPYECTBO BHB BOKAITHUS
KaHP.

Cneyuguunu ocobenocmu Ha KUMAliCKAmMAa onepHa Kyamypa u HayuoHa-
Hama ¢opma ,,/[pama u neene” ce N3BECTABAT B TPyJa Upe3 MOATOUKA 3.2.2 U
3.2.3. Komentupanara onepa ,, Yau Joucaoosion” | THEF (1930 r.) or kom-
nosuropa Jlxanr [y / 7K % npencrass yrespaen komnosuropcku noxsar. W3-
rpajeHa e BBPXY TPaAWLIHOHHM ejJeMeHTH HAa KHTailicKaTta KyJITypa u
BKJIIOUBA B MY3HKATA roJisiM Opoii pparMeHTH, THIMYHHU 32 MECTHHUTE Xa-
pakTepucTuku Ha pernoHa I'yanayn. Tasu TBopOa oTpa3siBa Bb3rjiegure
3a onepara B ,, Ho6omo Kumaiicko onepHo osujicenue”.

Knacuueckara kynaTypa € B OCHOBAara M Ha JPYyTH ONEpU OT TO3HU
TBOpUecku nepuo. B Tabnuya I B aucepTanusTa ca npeacrasenu 24 mo-
3HAYHUTENHU CLUEHHYHH MY3WKaJHH TBOPOHM C pa3iMyHa TEMaTHKa, Ch3/1aJCHU
OT ChbBPEMEHHU KOMITO3UTOPH HJIH OT TBOPYECKHU EKHUITU OT TIOBEYE aBTOPH, T10-
JIy4WIJIM U3BECTHOCT, OLICHKA M pa3npocTpaneHue B Kurai.

®dopwmara ,,/[pama u neere’ € ,,68U0 onepa, KOAMO MbKEA HAKOIKO apuu 8 0pa-
MamuyHama cmpyKmypHa pamka 6 cmuil opamd, 3a 0a pasKpue eMOyuoHal-
Hume Oetinocmu Ha 2epoume.” THU KaTO TECHHTE ca pa3lpPbCHATH B
CTPYKTypaTa, MoJJ00HAa Ha JApama, TO3H TUII OTlepHa MTapaurma 4ecTo ce Hapuda
onepa opama nioc neeme.

Cv30asane Ha U3MOUHA onepHa opma Ha 3anadHama napaouzma

Onepata ,, Ecenen cun” | FK¥- or xommosutopa Xyanr Hannyo / THIEE e
mbpBaTa KUTAWCKa OTepa ¢ Y4yKIeCTPAHEeH repoii, KOSTO W3pa3siBa cepuo3-
HATAa AaHTHBOEHHA TeMa U IIbpPBaTa MECTHA OIEpa, KOSATO CE CUMTA 32 MHOTO
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yCIIELIHA OT apTUCTUYHA IJIefHa Touka. CLieHapuAT Ha ollepaTa € OCHOBaH Bbp-
Xy UCTHHCKH HOBHHAPCKH pernoprtax Ha aBropute ['our U / 'E%% u Luy 136 /

#K -, nyGauKkyBaH 1o ToBa BpeMe BbB BECTHUK ,, Xopa ra ceomuyama”.

Ha cuenara Ha kuTaiickara JpamMa BCUYKH NPOU3BEICHUS, KOUTO OTpa3sBaT
TeMaTa 3a AHMuUsANoOHCKama 60UHa, ca IPEACTaBeHU OT IJIeJHaTa TOYKa Ha KH-
TaiuTe. B onepara, HAIMOHATHUTE My3UKAJTHU JICMECHTH Ha IPOTHUBHUKOBATA
CTpaHa ca W3IIOJI3BaHHM, 3a JIa U3Pa3AT MCUXOJOrMUECKUTE HArjlach Ha SITOH-
ckuTe HamecTBeHUIH. T10JI0KUTETHH MJIH OTPHIATETHH, TEXHUTE 00pa3u
UMAT CTATYTA HA BTOPOCTENEeHHU POJIH.

/Jpyzu noeu popmu na cyeruuHo Meopuecmeo

Hosurte omnepu ce cb3naBaT upe3 YHUKAIHU HHOBALMU, KaTO BKIIOYBAT MHOTO
HOBH (opMH Ha TBOpUecTBO. Te3n MHOBAIIMHU He ce N3Pa3sABaT CaMo B MY3H-
KaTa M B CHeHMYHHUTe u3siBU. OTKPHUBAT ce M B CTPYKTYpPaTa Ha CI0/KeTa, U
B aKTbOPCKATa UrPa, KATO NPeACTAB/IABAT CbYeTaHHe MeKAY KYJITYPHOTO
HACJIeICTBO U MOJIEPHUTE TBOPYECKH MOAXO/IH.

Uznon3eaHeTo Ha pa3HOOOpa3HM MY3WKAalHH CTHUJIOBE, HOBHM WHOBAllMH B
CTPYKTypaTa Ha CIO’KeTa W PeICHHs Ha CLUEHUYHUS AU3aiH, IPEACTaBAT MO-
JepHU3aLMATa 1 MHTEPHALMOHAIM3alMATa HA CLIEHUYHATA IPOYKLIUS

Kpamvk ananuz na nogu meopuecku opmu u na
KOMRO3UMODPCKU ROOX00U 8 YeMUPU MY3UKAIHO-CYEHUYHU MEOopoU

v KommnosuropsT Yen I'vcun / [RHE cb3naBa cBos Mio3ukv. ,,Cu Illv”

PE i (ToBa € M MMETO Ha IJIaBHMS Tepoif), KATO ChYeTaBa eJeMEeHTH Ha
KHTAHCKAaTa TPAAUIMOHHA KYJITypa ¢ popmaTa Ha U3BeCTHUTE 00pa3Lu HA
ChbBPeMeHHHMTe MIO3UKBJM. B mocTaHoBKaTa ChIIO Ce U3MOI3BAT!
=  XapakTepHM eJIeMeHTH Ha eBponelickaTa M Ha KMTalickaTa onepa
"  TPaaMUMOHHA KMTaiicKa HAPOAHA MYy3HKa U CbBPeMEHHA Mol My-
3MKa, K0eTO NPUHIMITHO HAPYLIABA TPAAULHMOHHATA CTPYKTYpa Ha
ONepPHUTE CIEKTAKJIM.
WnTtepecen Qaxt e, ue M3IIBIHUTEICKHUIT ChCTaB € (POpMHUpaH OT Uy KIECTpaH-
HU MY3HUKaHTH, KOUTO >kuBedT B Illanxaid. TSXHOTO pa3HOPOIHO NMPUCHCTBUE
Ha CIIEHATa CSAKaIl MPSKO acoIMHpa ¢ KAIEHIOCKOMMYHUS MOAX0] Ha KOMIIO-
3UTOPA IO OTHOMICHUE HAa HETOBUA MY3UKAJIHUA €3UK U CTUIIMCTUKA, BBIIIBTCHU
B Ta3u TBOpOA.
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v' Mio3ukbiabT ,Ilponemma na npackosenus ueam” | ¥k 7€ J&
HalMCaH OT TBOPUYECKMS KOMIO3UTOpcku TanaeMm: Uen Tuenxs / FRHES u

Lunen Penkan / #:1_F e cBbp3aH ¢ H3M0JI3BAHETO HA MO-CUMBOJIMYEH CIIEHHU-
yeH moaxod. Toil mpeacTaBst eIMH HIEATU3NPAH CBAT - YPe3 MeUTATETHU
CIleHU W 3BYKOBHU e(exTn. ToBa MpHIaBa HICATHCTHUCH XapaKTep Ha Hsara
ucropus. TBopOaTa akIeHTHpA BbPXY B3aHMOICHCTBUETO MEX/IY TaHIA U MY-
3WKaTa, KaTo M3MO0JI3Ba ChbBPEMEHEH TAHIIOB €3WK, 3a Ja W3pa3H eMOILUUTE U
BBTPEIIHUS CBAT Ha HepcoHakuTe. ChbBPEMEHHHUAT PUTHM Ha My3HUKATa aKTH-
BUpa 3pUTEJICKATa ayAUTOPHSI M ChICHCTBA 32 E€MOIIMOHATHOTO MPEKUBSIBAHE
Ha MY3HUKAIHO-CIIEHUYHOTO JICHCTBHE.

v KommosutopsT J[)kanr Xao / 55 usrpaxkia B 4€TUPH JACHCTBHSA CBOS-

1a onepa ,Illanxaiicka necen” | 112 #k. TnaBuure pomu B mpejcrasie-
HHETO ca MOBEPEHH Ha M3BECTHHU IEBIIM, KOCTO MPEIM3BUKBA U CEPUO3CH WH-
Tepec KbM CHEKTaKbja. B mpoabmkeHne caMo Ha JAEBET JHH Ca peaH3upaHH
18 mpeacraBsHUA.

ABTOPBT BBbBEXK/IAa NMOBeve CUM(POHNYHU eJIeMEHTH B MY3HKAJIHOTO pa3-
BHTHE, MO-CJOKHH XapMOHUYHH CTPYKTYPH M METOAM HA HHCTPYMEH-
THpPaHe, KOETO TpaBH My3HKaTa MO-MHOTOIUIacToBa. [Ipu m3rpaxkaanero Ha
MEPCOHAKUTE HA TEPOUTE, KOMIO3UTOPHT OOpbIla MOBeUe BHUMaHHUE Ha (u-
HHUTE MPOMEHH B TEXHUS €MOIIMOHAIICH CBST, U3PA3eHN B THPCEHETO Ha aJieK-
BaTHA MY3HKAaJIHA JIMHUS U N300Pa3UTEITHOCT.

B MenoguuHHUTe JTHHUH Ce BIMCBA MO-SIPKO JPAMATUYHOTO Pa3BUTHE HA HH-
JMBUIyaHaTa 00pa3HOCT. 3a MbPBHM BT ce MPABH ONMUT /Ia ce HHTErpupaT
HOBH TEXHOJIOTHHU B CLeHMYHHUTE U3IbJIHEHHs] H TONBJIHHUTEIHO /1a ce TMo-
A00pH M3PA3UTETHOCTTA HA CI0ZKeTa - Ype3 OCBeT/IeHHe H MPOMEeHH B cle-
HUYHOTO MpeJACTABSIHE M MPOCTPAHCTBO.

v Omnepara ,, Tpu yoapa ¢ cenuemo /Jzan” | ;L¥f =#H, or xomnosuropa
Luen Penxanr / £/~ FE, e npoussenenne ¢ 160K MecTeH KOJIOPHT, KOETO
ChUYeTaBa peajHN CIIeHH 0T KUTAliCKHUSl CEJICKH KUBOT € MO3HATH eJIEMEHTH
0T CbBpeMeHHH MIO3HKBJIHH TBOpOH. B My3ukaTa ca BLILTLTEHH TPAAUIIH-
OHHU (POPMHM OT JIOKAJIHATA HAPOHA MY3HKA, B ChbUeTaHue ¢ forara xapak-
TEPUCTHYHOCT HA PUTMHMKATA, IPUCHIIA Ha 00pa3UuTe OT HALMOHAIBHOTO
(hONKITOPHO U3KYCTRBO.

Mo:ke 1a ce moaueprTae, 4e KOMIO3UTOPCKUSAT MOAX0] - KATO ChbOMpaTe/iHA
TBOpYecKa (popMa, HAPYLIABA HEIVIACHO YTBbPAEHHTE U Pa3no3HABaeMu
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OT aBTOPH U OT MYOJIMKA CTHJIOBH IPAHUIH, OXapPAKTePU3MPAIU ChIIeCT-
BEHHUTE PAa3jJIMYMA MEKIY )KAHPOBeTe HA TPAAMLMOHHATA ONlepa U MIO3UKb-
Ja. Te3u TBOpOM He U3UEPNBAT CIHUCHKA HA HOBOTO MY3UKAJIHO-CIIEHUYHO
TBOp4YecTBO B KuTaii oT T03U mepuos, koeTo BHACH 0ce3aeMil MPOMEHU BbB
¢opmuTe Ha cBOETO NpeaCTABSIHE.

Onepnu meopou,

cb30adenu no epeme ha Anmuanonckama 6oiHa

B nepuosa Ha Te3u MCTOPHYECKU CHOUTHS 338 KUTAWCKHSI HAPOJ Ca Ch3/1a/ICHH
roJIsIM OpOii OTIEPHYU CHUMHEHHS, CPEJl KOUTO 0COOCHA MO JISIPHOCT MPUA0OUBa
MIO3MKBJIBT ,, Mynan ce npucveounsea kom apmuama” | K==J\%., ¢ ocHo-
BeH WM3MBIHUTEN Mysukarnus ancam6woa Jamon (Datong Music Ensemble).
[IpemuepHoTo My npeacrassiHe € npe3 1945 r. B 3ana ,, Anmu-Anonus” B rp.
Yynuwma. TBopbara e kommosupana ot Cro Pyxyeit / F41#E, KoiiTo € 1 aBTOp
Ha nmbperoTo. CrieHara € moBepeHa Ha (pUIMOBHU aKTbOPH, KOUTO MU3ITBIHSIBAT
BCHYKHUTE IIECT IJIABHU POJIU B OIIEPHHS CIICKTAKBIL.

Comio mpe3 1945 r., tearpannara rpyna Kai e (Kai Opera Thédtre Group)
M3IbIHsABA onepama ,,Ilasunvonvm Yepsenu cnusosu yeemose” | L1135 B
3ana ,, Aumu-Anonus” B rp. UyHuun. Cnen HellHaTa mpemuepa, onepara €
M30bJHsABaHA oBeye oT 30 IbTH.

Ha cmenara Ha KuTaiickata JpaMa BCHYKH NpPOU3BeIeHHUs, KOUTO
0Tpa3siBaT TeMaTa 3a AHMUANOHCKAMA 80UHA, CA TIPEICTABEHH OT IJIel-
HATa TOYKA Ha KUTaiinuTe. B ch31a/leHNTe ONEPHH CHEKTAKIIM € Ta3M Te-
MAaTHKa 00pa3uTE HA IMOHCKUTE HAIIECTBEHUIIH, HE3aBUCHMO JaJIH Ca Mo-
JIOKMTEJIHH WIH OTPHIIATEIHH, HMAT CTATYTA HA BTOPOCTENIEHHH POJIH.

My3nKkaaHO-CIeHUYHOTO TBopyecTBO B Kuraii, cb3gageHo oT KUTalCKH
KOMIIO3UTOPH - KAaTO JIMYHO UM eKHIHO TBOPYECTBO, OT HAIMOHAJHH pe-
JKMCbOPCKH, IOCTAHOBBYHM H BOKAJTHO-M3IBJHUTEICKH €KUIIH, PeaTu3n-
PaHO KaTO MY3MKAJIHO-CHEHUYHA Npoaykuus B nepuoga 1930 - 1965 r., ce
onpeseJisi KATO M3KJIIOYMTE]THO 3HAYMM eTal B MCTOPUATA HA KUTaliCKOTO
HU3KYCTBO.

He3aBncuMo nanam ce pasriexaa CbAbP/KAHUETO HA MPOU3BEICHUATA UIH
TAXHATA CTPYKTYPHA (popMa, onepuTe OT TO3H NMEPHOJ SICHO OTPA3SABAT CO-
HHMAJHOTO Pa3BUTHe U U3UCKBAHUATA HA BPeMeTO0, KAaTO MPeMUHABAT Mpe3
AKTHBEH NMpouec Ha 3aMMCTBaHe, CHHTe3 H NMOCTENEeHHO YChbBbPIICHCTBaHe
HA rpaJlMBHUS My3UKaJieH MaTepua. TeMaTU3MBT e IpKO U3pa3eH, a ¢op-
MHTE ca HHOBATHBHM, KOETO I0JIara OCHOBUTE HA ChbBPeMEHHATa KMTAaii-
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cka omnepa. IIpe3 pasrae:xxnanusi nepuoj ca cb3AajeHd MIO3HKbJIHH, ONlep-
HHU 1 ONlePeTHH TBOPOM ¢ YHHKAJIEH HAIIMOHAJIEH XapaKTep, KOWTO e pe3yJi-
TAT HA CHHTE3a MEK1Y M3TOYHUTE U 3aNaJHUTe TPATULINH.

JInOpeTHOTO CHABP:KAHNE HA HOBOCH3ABAHOTO CLIEHUYHO TBOPYECTBO, B
Hepa3puBeH KOMILIEKC ¢ KOMIO3UTOPCKUTE HAXOAKH M HHOBATUBHU MOJ-
XO0M B MY3MKAJIHUS €3UK U B APAMATyPrU4HOTO pa3BUTHE HA TBOPOUTe,
AOMPUHACAT 32 HIMPOKOTO Pa3NPOCTPaHEeHHE HA PEBOJTIONMUOHHHUA M MAT-
PHOTHYEH 1YX, KATO ChIIleBPEMEHHO OTPA3fIBAT 3HAYUTETHHUTE COL[UATHH
U KYJITYPHHM NPOMEHH HA BPEMETO.

3.3. HoBa cTHIMCTHKA ¥ MPOMSIHA HA MY3HKAJTHO-CHEHUYHUTE
Cpe/ICTBa B ONEPHUTE TBOPOH

Huosauyuu npu cvzoasanemo na My3uKd, Cbuemagane Had MpPaouyus u mo-
depHoCcm, nPoyec Ha pazsumue ,,0n hopma Kom 0yx” 6 cb30a6aHemMo HA KuU-
maitickume onepu
[Ipu cp3maBaHeTO Ha MY3UKATHO-CIIEHUIHOTO CH TBOPYECTBO - My3UKATHH JIpa-
MM, OTIEpH, ONIEPETH U MIO3UKBJIH, OIIIE ITPH HErOBOTO OOMUCIISTHE, KHTAlCKUTE
KOMIIO3UTOPU BUHATH ce PHKOBOAAT OT CBOETO pa3dupaHe, Ye pa3ka3Ba-
HETO HA KUTAWCKUTE HCTOPHUH, TPAOBA 1a 0TrOBaps HA MY3HMKAJIHO-€CTEeTH-
YeCcKHUTe KpUTepHUM HA KuTalickusa Hapoa. M3padsBaHeTo Ha Ayxa W Ha
eMOIIMUTE HA KNTAliCKaTa HALlMS B KUTAliCKaTa onepa e BeYHa TeMa.
B nporeca Ha cp3mgaBane U opopMsiHE HA MY3UKATHOTO TBOPYECTBO, BCHUKH
BBHHIITHH €JIEMEHTH CITyXKaT Ha memMamad.

=  1300p HA >KaHpa

" TEXHUKHU HA KOMIIO3HpAHE

®  BHJ HA OPKECTpAIUATA

"  u3rpaxaaHe Ha opMaTHATA CTPYKTYpa HA My3UKaIHATA (opMa

U Ipyry ONMO3HATH IPUHIIUIIN.

Cb31aBaHeTO HA HOBATA KUTAliCcKa CLeHUYHA My3HKa Ha XX BEK KOPEHHO
ce Pa3JIM4Ha 0T 3aMaJHATa MY3HKA M0 OTHOIIEHHE HA:

" Xy/A0:KeCTBEHA KOHIIEeMIHs

"  CTPYKTYypa

®  KYJTYpPHA KOHOTAIHSA

"  u3passiBaHe.
OmnaciensiBaHETO HA TPAAMIMOHHATA KHTalicKa My3HKaJHA KYJTypa, 4pe3
BKJIIOYBAHETO i B ONIEPHATA MY3HKa, € XaPaKTEePEH TBOPYECKHU OeJIET B TO-
3 MepHo.
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[IporechT 3ammouBa OT MBIHOTO 3a€MaHe Ha 3arafHH My3UKaIHH MEJIOJINY U Ha
TEKCTOBE OT KMTAWCKW MECHH, MPOJb/DKaBa C BKIFOYBAHETO HA HAI[MOHAIHA
(hoNIKIIOpHA MEJIOJNKA, HA HAIMOHAIHHM 3BYYHOCTH M (DOJIKIIODHU CTHUIIOBE,
MIPEMHUHABA NIPE3 aPTUCTUYHATA PEKOHCTPYKIIUSA HA CMUCHJIA M YCBOSIBAHETO HA
KUTaWCKH W 3aa/THU EIIEMEHTH.

B 1031 nponec HamMmupa oTpazkeHne TPaHCHPOPMHUPAHETO HA KOMIIO3UTOP-
CKOTO MHUCJIEHE MPH NpeciieABaHe HA MY3MKAIHOTO NMpech3aBaHe Ha 1eJ-
Ta ,,0T popma KoM Oyx” B pa30UPAHETO HA MHOTOCTENEHHATA CTPYKTypa
HA NPUCHINNS Yap, KYJITYPHA MCUXOJOTUA U €CTETHYECKH 1[eJTH, HOCEHH OT
TPAAUIMOHHATA KUTAHCKA MY3HKAJIHA KYJITypa.

Tosu mporiec Ha pa3BUTHE ,,0m opma Kbm Oyx”’ B Ch3AaBAHETO HAa KHUTACKa
OIlepHa My3HWKa ce pasrpbiua B kpas Ha XX Bek. Toii e pa3zaesicH Ha [Ba eTarna.
ITvpsusm eman ¢ npenu 1990 r. - CBBp3aH e C popmama, u Bmopusim, KOUTO €
cien 90-te roauHA, CBBP3aH C dyxa.

Dopmama ce 0TpassgBa B M3PUYHOTO ¥ TIOBFPXHOCTHO HACJEIIBaHE HA TPaIu-
IIMOHHATA KUTalCKa My3UKa, KATO TUPEKTHU MPEMPAaTKH KbM TPaJMIIMOHHATA
KUTaCKa My3UKa OT MUHAJINS BEK.

yxvm ce oTpassiBa BB BETPEIIHOTO U MO-IBJIOOKO HACIEICTBO HA TPaIHIIH-
OHHaTa My3uKa. Toll He M3M0JI3Ba TUPEKTHO ChINECTBYBAIU TPAIUIUOHHU MY-
3MKAJIHA MaTePUAJIU, a TIOBTOPHO pa3/ielis, UHTerpupa U KOMOMHUpA TPaHIIN-
OHHATa My3HKa C MOJICPHH 3alaJIHA TEXHUKH 32 KOMIIO3HPAHE.

Onacneoseane Ha ,,KAHMAOUIHA” Men100us

6 MY3UKATHONO MEOPYUECHE0

Tpa AMIMOHHUTE KUTAHCKH MY3WKAJIHU MPOWU3BEACHUS ca OWIM pa3BUBaHU B
MIPOIBIDKEHHUE HAa CTOTHUITU TOAWHH - UPE3 MEOANIHOTO MucieHe. ChITHOCTTa
Ha TOBa MMCJIEHE € JTMHEMHOTO ABIKEHNE HA MEIOINITA, KOSTO € M3TOYHMK Ha
IUIOCTHATA KPacoTa Ha My3HKara.

B nporieca Ha My3uKaliHO-eCTeTUYECKaTa MpakTHka B KuTaii, CTpeMekbT KbM
KaHTa0WJIHA MEJIOIUS C€ YTBhPIKIaBa KaTO OCHOBHA I11eJ1 ¥ ChIbP)KaHUE HA MY-
3WKajgHaTa ecteTuka. Karo ectetmuecka Tpaaunus, QyHKIHATA ,,Mer00uy-
Hocm” HOCH pas3invyHu (JOPMH HA MY3HKAITHO U3IMBIHEHUE, MY3UKATHO ChABD-
JKaHUE U MY3UKaJIHA )KaHPOBOCT, U CE MPeIaBa U JI0 JHEC B Ch31aBaHOTO TBOP-
YECTBO.

IIpomsana na opamamuurnomo nPOCMPAHCHEo
Ha OnepHama My3uKd - Om Majako KoM 201AAMO
B nauanoro Ha XX Bek, B IbJIBI IEpHOA OT BpEME KHTaiickaTa onepa He 00pb-
IIa TOJISIMO BHUMaHHE Ha Ch3/IJaBAaHETO HA JAPaMaTHYHO MPOCTPAHCTBO B OMEp-
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HaTa My3HKa. 3a pa3BUTUETO HA ApaMaTa U 3a I0J4epTaBaHETO HA JpamMaTuy-
HUTE KOHQIMKTH HEe CE U3MOI3BAT XapaKTEPHUTE 3a 3alafHaTa ornepa My3uKai-
HU CTPYKTYPH KaTo: oyemu, 60KanHu aHCamoau, Xopose u pedumamusu - KOeTo
¢ 00M4aeH TBOPYECKH NOAXO0 B 3alIaAHUTE OIEPH.

Korato e Heo6xonumo Ja ce U3Mos3Ba My3HKa 3a HachpyaBaHE Ha ApamMaThd-
HOTO HAIIPEKEHHUE, KUTAHCKUTE KOMITO3UTOPH M3pa3sBaT TO3U BBIHYBAIl MO-
MEHT B Pa3BUTUETO Ha OTHOILIEHUSITA MEKAY T'€pOUTe IMIaBHO noJ ¢popmaTa Ha
PEYUTATUB, HO 110 TO3M HA4YMH HAIPEKEHUETO OTcaaldBa. 3a ChKaIEHUE, B 3HA-
YUTEJEH NEPUOJl OT BpeMe B KHTalCKaTa orepa, peYUTaTUBBT Ce CMsATa 3a OC-
HOBHA My3WKaiHa opmMa 3a u3pa3sBaHe.

IIpe3 90-Te roquHn Ha MUHAINS BeK, 32 a ce Mo4epTae ApaMaTypru4HO-
TO pa3BUTHE, KHTAMCKUTE ONEPH 3aM04YBAT A YePHAT BCE MoBeve 0T MeTO-
AUTe 32 M3MOJ3BAHEe HA MY3MKATa OT 3alaJHUTe ONEePHU TBOPOHU, KOETO
yBeJM4YaBa IPaMaTHYHOTO POCTPAHCTBO HA ONEPHATA MY3UKA.

Ilpeoasane na mpaouyuama

npu cv30A6aHEMO HA ONEPeH CYEHApuil

B mpomneca Ha cbh3gaBaHe Ha CIIEHApUUTE 3a KUTalickaTa omepa, ce U3BIWYAT
BA)XXHU IMOYKHU OT 3allaJHUA MCTO/ Ha TEMaTU4EH pa3kas. TemMaTHUHUST pa3kas
HA JHUTEepaTypHaTa TBOpOa ¢ POKycHUpaH BbPXY I'€pOUTE U ClOKeTa. BhIpeku
TOBa, B MpoOLeca Ha IJielaHe Ha orepara, KOMIIOHEHTHT KOMTO NMPUBINYA BHU-
MAHHMETO € My3UKaTa, a HE CIIOBECHUAT TEKCT. EBponelicKuTe OnepHU KOMITO3H-
TOpPHU MOCTUTaT TOBA, 3aMI0TO My3HKaTa 3aBJIa/IsiBA Ch3HAHUETO Ha MyOJIHKaTa
ChC CBOSI IpaMaTH3bM U M0 TO3M HAYMH ONEPHUAT CLIEHAPUH OcTaBa Ha BTOPH
IUIaH,

B mporieca Ha nMOpeTHOTO pa3BUTHE, KHTAWCKUTE IpaMaTyp3u OOpbIIAT BHU-
MaHHe TIPeId BCHYKO Ha COMTOCTTA M AMPEKTHOCTTA Ha CIOXKETa Ha J[paMaTa,
KaKTO 1 Ha HETOBOTO OPraHUYHO ChUETaBaHE C My3UKAIHU n3Ka3. LlenTa um e
MaKCHMaJHaTa KOHLIEHTPAIMs Ha [paMara ¢ My3HKaTa, KOeTO ITpaBH OpraHu3a-
LMATa Ha CIOKeTa CTeTHAaTa U IMPEKTHA, & €3UKbT, Ha KOHTO TeporTe TOBOPST -
SICEH M UHTYUTUBEH.

Kuraiickara onepa e HoBa ¢popMa HA Xy105KeCTBEHO NMPeACTABJICHNE, B KO-
€TO ce ChYeTaBaT HAKOJIKO eJIeMeHTA - Yy:KAeCTPAHHUTE (POPMHM Ha 3anaj-
HATa omepa M IpaMa, KUTAHCKUTE HALMOHAJHM (POPMU HA TPAAMIIMOHHATA
onepa C HAPOAHUTE NMecHH U TaHUU. Te3u KyATYpHH (PaKTOPU BJIMSAT He
caMo0 BbPXY Chb3/1aBaHeTO HAa MY3MKAaTa B KMTaliCKUTe ONepH, HO M BBPXY
Cch31aBaHETO HA CIleHAPUUTE HA ONePHUTE CIEeKTAKJIM.
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Cvuemasane Ha ,,peaiHocm u Hepeannocm”

6 OnepHama pexcucypa Ha CYeHUYHUme u3Kycmea

PexuchopbT HE MOXKE J]a Ch3/1aBa ONICPHUS CIICKTaKbJI KATO ce O0a3upa euHCT-
BEHO Ha 3aKOHUTE Ha IPaMATUIHOTO U3KYCTBO. TekcToBaTa 0OCHOBA HECHMHEHO
Mpeoiara peaaicTHIHH TTOAX0H KbM ChIbpxkanueto. Ho 6e3 unesra, ue My-
3MKaTa HachpuaBa JpaMara U M3passBa C HAH-roiisiMa JIbJIOOYMHA JTYXOBHUS
CBSIT HAa TEPOUTE, HHTCTPUPAHETO MEXKIY JPAMATYpPrHYHOTO M MY3HKATHOTO
pa3BuTHE O OMIIO HEBB3MOXKHO.

Peanu3upaneTo Ha PEeXUCHOPCKUS MPOYUT HA JIMOPETHOTO ChABPIKAHUE CE
M3SICHSIBA OIIE C MPUJIATaHETO Ha KOHIIeNMsATa Ha CTaHUCIIABCKH 32 ipaMaryp-
TS ¥ TO IMa BHJUMO TPUCHCTBHE B 3aIajiHaTa orepa.

Hepeannocmma - cpueTaBaHeTO Ha TeaTpasHaTa CLUEHHYHOCT C MY3HUKAIHOTO
ChIbp)KaHUE, € OCHOBHATA TBOPYECKA 33jaya, KOSATO PSKHUCHOPHT TPsOBa Ja
nocturHe. ToBa M3MCKBAa OT HErO Jja UMa COJUJIHA My3WUKAJHA MOATOTOBKA U
3abJI00UCHY MTO3HAHMUS 32 CHITHOCTHUTE XapaKTCPUCTUKU HA MY3UKAJTHATA Ch-
JbPKATEITHOCT.

Hnosamuenu nooxoou npu cv3oasanemo

Ha CbePeMeHHU KUMAIICKU onepu

B Haii-paHHMs eTan OT pa3BUTUETO HA KUTalicKaTa orepa, KaTo €Ha 4yxJa U
Hermo3Hara popMa Ha U3KYCTBO, IT0 OTHOIIIEHUE Ch3AaBAHETO HA MYy3HKA HEHHO-
TO €CTECTBO HE € OMIIO SICHO pa30paHo M TBOpUYECKH n3sicHeHo. [lopann orpanu-
YEHUATA Ha TPATUITMOHHOTO MHUCIICHE, TIOBEUETO ONEPHHU M3IIBIIHUTEIN CHII0
Ca cMsTaiwy, 4e KuTaickara apama e ornepa. [lo ToBa Bpeme meBiuTe mpoCTO ca
KOITMUPAJT My3WUKaJIHUS CTUII Ha TPaIUIIHOHHATA JJpaMa, IPEHAITICBAIH Ca CIIe-
Hapwus, 100aBsIH ca IPOU3BOIHO HOBHU TEKCTOBE KBbM CTapaTa My3uKa U ca Ha-
pudanu Ta3m momobpeHa apama ,,onepa”’. Moxe ma ce Kaxke, Y€ TO3U THUII
,,onepa’’ € OTHOCUTENHO IpeJcTaBuTeNeH 3a nepuoga 1920 - 1940 r.
Br3npuemaneTo Ha TpaaUIIMOHHATA OTIEpa KAaTO OCHOBA 33 PA3BUTHETO HA MY-
3WKaTa U ,,AMIUIAHTUPAHETO B HEs HAa OPUTHHAIIHA MYy3WKa, C€ MPEBPBHINAT B
MPEXOJIEH e€Tal B Pa3BUTHUETO Ha KWTaickarta omepa mpe3 XX Bek. B To3m
MepHo ] KOMITO3UTOPHUTE Ch3/1aBaT HOBA KHTAHCKa orepHa (opMma.

Omnepara ,, Ilycmunama” ot xommno3utopa J[>xen CsHr, ce CauTa 3a Meab0BbP
Y 32 IMOHEP B TBOPUECKHUS ,,JIOKATU3UpaH~ ONEPEH CHeKTakbi. B msnara TBop-
0a ca HaJIMIIE TEXHUKHUTE Ha 3ara{HaTa KOMIIO3UIIUS U TPAIUBHUTE CTPYKTYPHH
eIeMEHTH: peyumamusy, apuu, oyemu, xop06e u ygepmiopa. Cam0 THaIO3UTE
Y PSUNTATUBUTE UMAT MO-3HAYNTEITHO MIPUCHCTBHE B MTAPTUTYpaTa — XapaKTep-
HO 32 KUTalCKUTE KOMIIO3UTOPCKU MOAXOAU KbM TBOPUYECTBOTO.
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[Ipencrarenara B lllensH omepa ,,be3kpaiinume nacuuia” oT KOMIIO3UTOPA
Cro Ixanxaii (1995 r.) mokasBa, 4e aBTOpHUTE Beue pabOTAT ¢ HOB MOJAXOJ IPH
Ch37ABAHETO HA CLIEHUYHO TBOPYECTBO. B My3MKanHOTO ChABPIKaHUE Ca_U3ITOJI-
3BaHU TUIMYHHU MOHI'OJICKY MY3HKaJIHH €JIEMEHTH, alallTUPaHu OT TAXHATa Ha-
poIHa My3HKa, Bb3 OCHOBA Ha MapagurmMara Ha 3amajHara omepa.
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I'nasa IV

PonsiTa Ha TETCKATE H HA KEHCKUTE MEPCOHAKHI
B IPAaMATYPru4HOTO Pa3BUTHE HA KUTAliCKUTe
MY3HKAJTHO-CHEHUYHH TBOPOH

4.1. leTckuTe MEPCOHAKN B MIO3UKAJTHOTO M B ONIEPHOTO TBOPYECTBO
4.2. /KeHCKHUTe MEPCOHAKH M TSIXHATA POJIsl B ONIEPHUTE MOCTAHOBKH

Kuratickara apama, 3aefiHo ¢ popMHupaHUTE B UICTOPHYESCKO BpEME JpaMaThy-
HO-TeaTPaTHHU TBOPOH, HMAT CBOSITA MHOTOBEKOBHA HCTOPHS, KOSITO MPOIBIIKA-
Ba W B Hamu AHU. [IpeMunanu npe3 TpanchopMaluuTe Ha BpeMeTo, CIICHIYHH-
T€ MPOU3BEICHUS Pa3TPhIIAT CBOMTE KAUSCTBA B HOBUTE MY3HKAIIHHU JKaHPOBE.
Te mpuBAMYAT BHUMAaHHUETO M HHTEpECa Ha IMy0JIMKaTa ¢ HeyBAXBaIlaTta 3HaYH-
MOCT Ha JJUOPETHHS TEMATU3bM U C IIUPOKATA TAHOpaMa Ha KOHTPacTHA 00pas-
HOCT, MIPEJICTaBsHA OT FEPOUTE B CIICKTAKIIHTE.
MHoOro00pa3reTo Ha BUIOBETE MEPCOHAXKH B TAX - PaHTa3HU WIM CUMBOJIA Ha
HCTOPUYECKO BpEME; JCTCKH, )KEHCKU U MBXKH, MPeiara U3KJIFYUTEITHO CIIe-
HUYHO BH3ACHCTBHE M PA3ITHYHH NICUXOJIOTHYCCKH TPSKUBSIBAHHS 3a Ty OIHKa-
Ta. CTpyKTypara Ha TBOPOMTE OT KOHTPACTHUTE JKaHPOBE CE U3TrPAXKIa C KOH-
KpETHA JApaMaTyprusi U HOCH WHAMBHAyaTHATa CHenn(pHKa Ha PasHOPOIHATA
My3uKaJIHa 00pa3HOCT.
PasmpenencHueTo Ha MEPCOHAKUTE B MY3HKATHO-CIICHUIHOTO KUTAHCKO KOM-
MO3UTOPCKO TBOPYECTBO CE€ OTHIKJACSCTBSIBA U3IAIIO C JIcHCTRAIATa KOHIICTIIIUS
3a TAXHATA Kiacuukaiys 1 u300p B 3aMaJHOSBPOTICHCKUTE TROPOU 3a Jiera U
3a BB3PACTHU M3MBIHHUTENH. Hait-001110 npeacTaBeHy, apTUCTUYHUTE KATEro-
pUH Ha M3NBIHUTEIUTE Ca TPHU - MO OTHOIICHUE BAYKHOCTTA HA MEPCOHAXKA,
KOMTO OJIMIIETBOPABAT.
PasmpeneneHueTo Ha apTUCTHYHUTE POJTH CE OCHIIECTBSIBA BUHATH IO CIICIHUS
HAYNH:

® [JIABHU JICUCTBAIIH JIHUIa (POITH)

" BTOPOCTENCHHH NIEPCOHAKH (POJIN)

" YYACTHUIIM B TPYIIOBU M3IBIHUTEICKH (POPMAIIHH.

I'pynoBute GOpMHU O0CAMHSBAT: BOKAIHU AHCAMONU UIU XOP, manybopu (Oarem
u Opyeu manyosu hopmu), OpamMamuiHo-meampaneH eKkun u opyeu no-Hempa-
OUYUOHHU BAPUAHMU HA CYCHUUHU DeUEeHUSL.

BposiT Ha M3MbJIHUTEINTE HA TJIABHATE U HA BTOPOCTENEHHUTE POJIH 3a-
BHUCH M3LSJI0 OT JIMOPETHOTO CHAbPKAHME, T0KATO OPOSIT HA yYACTHUIIUTE
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B 1aJicHA (l)OpMalII/Iﬂ MO’KE 1a Bapupa, cnopea HJ€euTe Ha aBTOPUTE U KOH-
KPETHUTE PEKUCHbOPCKHU PCIICHUSA.

4.1. leTcKkuTe MEPCOHAKH B MIO3HKBJIHOTO H B OIIEPHOTO TBOPYECTBO

Pa36upa ce, koraro roopum 3a Aena-IeBUy Ha OIEpHATa CLIEHa, IPEANOYnTa-
HUSTA [IpU 1300pa Ha U3IIBJIHUTENHN 3a TIIABHUTE POJIM € HACOUCHO KbM HHIUBH-
IyaJHUTE TJIaCOBU M OOIIM apTUCTUYHHU Ka4eCcTBa Ha BCEKH OT yYAaCTHUIIMTE B
CHeKTakiIuTe. B nmeTckara BB3pacT, paszivKUTE B CIIOCOOHOCTHTE ca MO-SCHO
pasrpaHrYMMU, [IOPaay MOYTH ITBJIHATA JIMIICA HAa IMPEABAPUTENHA MPOodecro-
HaJIHA OATOTOBKA 32 CLICHUYHU U3sBU. ChBCEM JIOTMYHO € Hali-100pHUTe MaJIKU
IIEBIIU Ja 6T>ILaT B CKUIIa HA UHAUBUAYAJIHUTC YUAaCTHUIIU B CIICKTAKIIMTEC.

Ho Tps6Ba na ce numa npeaBsu, ye TEXHUTE KauecTBa ca CbOTHOCUMH CaMO KbM
MOMEHTA Ha Ch3AaBaHETO HAa KOHKPETHATa CLICHUYHATa IPOAYKLHS U HE MOTaT
Jla OCUTYpST eqHa Obaenia rapaniys. [IpuanHaTa 3a TOBa €, 4e B KpaThK MEPHO.T
OT BpEMeE Ce CIIyYyBaT ObP3U NPOMECHHM HAa apTHCTUYHUTE M HA IMEBUECKUTE CIIO-
coOHOCTH Ha m3mbaHUTENHUTE. [lopanu ToBa PEXUCHOPCKHUAT U MOCTAHOBBY-
HUAT €KHUII IPABAT PETYIISAPEH MPEriae] Ha IE€TCKUSA ChCTaB.

IIpu nperJiena Ha KUTalicKaTa CHEHUYHAa NMPOAYKIMSA 32 Jlela ce KOHCTAa-
THPA, Ye He € F0JIsIM OpPosSiIT Ha TBOPOUTE, B KOUTO AelaTa UrpasiT 0CHOBHH
nepcoHaxu. Jlopu B MIO3UKBJIHTE, KOHKPETHO HACOYEHH KbM [€TCKaTa ay-
AUTOPHSA, OOMNKHOBEHO B €KHMIIa HA IVIABHUTE Iepoy NMPUCHCTBA U AKThOP-
CKHU ChCTAB OT Bb3PACTHU M3MbJHUTENU. [10 TO3M HaUMH ce ch3/1aBaT MO-11H-
POKH BB3MOXKHOCTH 32 Pa3BUTHE HA ChIBPKAHUETO, a TO3W KOHTPACT Ha Iep-
COH@)XUTE OLLE [10-PKO IIPE/ICTaBsl UHAUBUYyaJIHATa 00Pa3HOCT HA TEPOUTE.
Tpsab6sa na ce orOesiexku ome eAMH (GAKT - KOraTo Ha CIIeHATa ce pa3srpbiua
NPUKA3HO ChAbPiAKeHUe, 0c00eHO BaKHA CTABA AKThOPCKATa HrPa Ha JAela-
Ta. TakuBa epCOHaKU 4ECTO Ca NMPECTaBeH! Ype3 CUMBOJIH, KOUTO H300pa3s-
BaT HECMIO3HATHU ChUICCTBA, YyAHOBATU IPUPOAHU ABJICHHWA, PA3IIO3HABAECMHU KU~
BOTHU M HACEKOMH ChC CTPAHHO MOBeeHHUE, (aHTACTHIHN KOCMUYECKH I'epOr
U IPYTH.

BorarcTBOoTO Ha pasHOpOAHATA 00PA3HOCT B TBOPOMTE 3a Jela, 1aBa roJie-
MM BB3MOXKHOCTH 32 CHEHHYHH HWMIIPOBH3AalMH M OCBEH TOBA pPa3BHBA
(haHTa3HOTO MM MHCIIEHe.

[Ile cnpeM BHUMaHHETO CH BBPXY HIKOJKO TBOPOW, KOHTO MPEICTABAT KOH-
KpeTHa KOHIIETIIINS 32 apTHCTUYEH U300p Ha U3ITBJIHUTEIICKH ChCTaB, 3aJI0’KEHA
B JIMOPETHOTO UM ChIbPKaHHE.

33



v ITuerume”- demcku mio3uxvi om komnosumopa Xv Caomun
Kommosutopst Xb Csomun / /%8 u mu6peructst He IllnuTao / M4
CBh3/1aBaT MIPON3BEICHIE, KOETO BHILTBIABA B ce0e CH MHOTO HeOOMUaifHu 3Ha-
HHS M HEroBaTa 00pa3oBaTeIHa CTOHHOCT HAJXBBPIS TPAJUIHMOHHATA ChIBP-
XKaTeIHOCT Ha yueOHuTe npenmeTu. [IpeacraBeH e mpukazeH CIOXKET, KOWTO B
OII03HaBaTEIHU (POPMHU CBHP3BA JKUBOTA M U3PACTBAHETO Ha JielaTa C HCTOPUU
OT JKMBOTA Ha HEMO3HATHUS CBAT HA ITYEIUTE.

I'maBHuTE repou B MIo3uKbIa ca Kparuyama na nuenume u Ilpedcmagumenam
Ha pabomuume nyenu. ToBa ca OCHOBHUTE TIEPCOHAKH B Pa3BUTHETO HA MIPH-
Ka3HUS CIOKeT. VcTopusaTa Ha TEXHUTE B3aMMOOTHOIICHHUS CHMBOJIM3UpA KO-
JIEKTUBHOTO PBKOBOJCTBO, OCHOBAHO Ha TPYAOJIIOOMETO HA IMYEIHHS POSK.
CbBceM ecTecTBEHO, MuaepckaTa GyHKIus Ha Kparuyama € HeocriopuMa 1 Bo-
Jiela B pa3BUTHETO Ha OCHOBHOTO ChABpXKaHUe. Poure Ha riiaBHUTE Tepon ca
MOBEPEHH Ha Jlela B MO-TOJsIMA BB3PAcT, KOSTO Ch3/1aBa JIOTHYHN BU3YATHH
MpeCcTaBy 3a IMyOrKara.

Pasysnasamennama nuena u Cmpaoicume nyenu ca BTOPOCTEIICHHU MEPCOHA-
KM, KOUTO U3IBJIHABAT CHIICCTBEHH JCHHOCTH, CBBP3aHU C TAXHATA ()yHKIH
B MYETHOTO 001ecTBO. Te MMaT cBOWTE 3a[aui B OpraHU3alMsITa U B )KUBOTA
Ha MYEeTHHA Kouep. Pabomnume nyenu ca rpynoB MePcoOHaX, KOUTO CUMBOJIH-
3Wpa peajHaTa TPyAoBa JeHHOCT.

B muenHOTO 001TYBaHE 3pHUTENHTE ce COIBCKBAT ChC 3aKOHUTE Ha Hepapxusara
W C MpaBWiIaTa Ha MOJIYMHEHHETO, KOETO 3aCBHJIETEIICTBAT TJIaBHUTE TIepCOHa-
KH. B TexHuTE NeiicTBHA ca SIPKO M3Pa3eHU U BHIUIBTEHH MOJISIPHUTE MO3UIHH,
CBIIECTBYBAIIA B TOJISIMOTO M PAa3HOPOIHO IMYeTHO oOmecTtBo. CHuTyanuuTe
aCOIMHPAT C SIBJICHUS, KOUTO Ca XapaKTepHH U 3a )KUBOTa Ha Xxopara. JleTckara
ayJUTOpHUsl Pa3llo3HaBa CIEHUYHHUTE CHTYallMd KaTo SIBICHUS OT pPeaHus
’KHBOT.

MenoaudHOTO Pa3BUTHE HOCH SICHO MY3UKAIHO ChIbpKaHue. JINHUHUTE Ha Me-
JIOJJMMTE ca TJIABHU M €CTeCTBeHU. MesloInyHaTa cyOCTaHIMs € JIeCHa 3a 3ara-
MeTsIBaHE U 3a U3IsBaHe OT jerara. GoJIKIOpHUTE My3UKAIHH €JIEMEHTH B TIeC-
HHTE ca U3BEJCHU Ha TMPE/ICH IUIaH B 3ByKOBATa IapTUTypa, KOETO NpH/IaBa Ha
CIEKTaKbJIa CUJTHO HAIIMOHAHO 3By4eHe. Enn3ouTe ¢ eeHe ce onupar BbpXy
OOIIMTE TIO3HAHMS 33 XapaKTEPUCTUKUTE Ha (POJIKIIOPHOTO TIECHE U ca OJM3KU
710 IETCKOTO CHh3HAHUE U JI0 HHTEPIPETATOPCKUTE UM Bb3MOKHOCTH.
OO0pa3HOTO Mpe/ICTaBSIHE HA TEPONTE € TIOCTABEHO Ha U3MHUTaHKe, 3aI[0TO TE ca
OT TYENHUS POSK M TSAXHOTO M300pa3sBaHe - C MPHUCHIIUTE UM €CTECTBEHH W
cneun(pUYHU PEaKlny, IOCTaBs CEPUO3HH CLICHUYHH POOJIEMH MIPE]] MaIKHTE
U3ITBJIHUTENHN, KOUTO Ca B POJISATA HA JICHCTBAIINTE MIEPCOHAXKH.
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CrunoBute OeJe3n Ha TPaJAWIMOHHATA KHTACKa KyJlTypa ca MpeICTaBeHH B
MMOCTaHOBKAaTa KaTO CIeHOrpa)CKH M TAaHIIOBU PEIICHUS B 0000IIaBaT ChIbp-
»KaHueTo. TaHIIOBUTE MBUKEHUS Ca B ITBJIHO CHOTBETCTBUE C Pa3BUTUETO HA CIO-
JKETa B TEKCTa U C€ BIHICBAT B PUTMUYHATA MY3HKAITHA ITyJICAIIHSL.

v, Mpesxcama na crasama’ —
demcku MIO3UK®b om komnozumopa Yvn Cioxym
[ 2=
JIeTCKMAT MIO3MKBI Ha kommnosutopa Usn Csokyn / BRGNS, Mpeacama na
craeama” | % F] M e panna TBOpOa B CLIEHMYHOTO TBOPYECTBO. B Hero ce
OTKPHBAT BIUSHUS OT 3aMaJIHOCBPOIEHCKUTE TBOPOH 32 Jiela B )KaHPA.

I'nasenusr repoit Csio Un / /MK e 106Bp 1 M1 yueHHK. B ocHOBaTa Ha CIOMKET-

HaTa MPoOJIEeMAaTHKA Cca BrpaJicH! HErOBUTE B3aUMOOTHOIIICHHS C BTOPOCTETICH-
nute nepconaxu: Csio Liun / /NEf) (cbyuenuk u npusites1, CAMBOIM3UpALI yChp-
JIMETO U TIOCTOSIHCTBOTO) U IPYIOBUSI IEPCOHAXK Ha [Ipeciedsauume na cuasa
u 6oeamcmeo, KOUTO THPCAT HE3ACTYKEHO OOIIECTBEHO NMPU3HAHUE 32 JIenaTta
CU U MarepuaaHu obnard. KOHQIMKTHOTO ChAbPIKAaHUE MIPE/Ioiara IbI0OOKH
KOHTPACTH B IPaMaTyprudyHOTO Pa3BUTHE.

He3aBucumo, ue ¢ Te3u )XUTSHCKU MOJICIH JelaTa Ie ¢ COMbCKAaT 3HAYMTEITHO
MO-KbCHO B KHBOTA, TOBA 3HAHME MMa CBOETO OOpa3oBaTeNIHO 3HaueHue. To
OKa3Ba CHJIHO BB3/ICHCTBHE BbPXY MHUCIICHETO Ha JIellaTa ¥ HAcO4Ba Ch3HAHUETO
KbM YCTaHOBSIBAHETO Ha BEPHU KPUTEPUH B IICHHOCTHATA M CHCTEMA.
XapakTepeH Oejier Ha My3WKaJTHOTO Pa3BUTHE HA Ta3u TBOPOA € pasHOPOHATA
CTHJIMCTHKA - ChYCTAHUE OT HHTETPUPAHETO HA TIOMYJIIPHUS 33 TOBA BpEME MY-
3WKaJICH CTHJI, ¢ eleMeHTH oT (onkiopHaTa My3uka. KpacuBa u mpusTHa 3a
CIIyIIaHe, My3UKaTa € B Ch3BYYHME C €CTETHKATA M C NIEBYSCKUTE CIIOCOOHOCTH
Ha jienara. B penuiia enu3oau ce pasrphliarT TaHIOBU (parMeHTH, 000rars-
BAIIM CICHUYHOTO MPOCTPAHCTBO ¢ MHOTO JIBHXKCHHE M C BB3JICHCTBAIIO Ha-
CTpOCHHUE.

v, Mankusm xyooxcnux” —
demcKu MIO3UKb (onepa) om komnosumopa Jlu J[3uuxyeti
BepxbT Ha Bmopus meopuecku eman Ha xomnosutopa Jlu J[3unxyei ce
oT0ena3Ba ChC CH3/IaBaHETO HA HeroBata TBopOa ,, Mankusam xyooocHuk”. B
Hesl ApaMaTUYHUAT KOH(IUKT, OTHOIIEHUATA MEXKIY IEPCOHAKHUTE U IICUXOJI0-
rudeckaTa 00OCHOBKA Oelle)xaT Hal-rojisiMa OJTU30CT ChC 3alaJHUTE OTEPHU
¢opmu. B ocHOBaTa Ha CIOXeTa ca AbJIO0KO BIUIETEHH KOHTPACTHU JIpamMaTHy-
HU OTHOIIECHUS MEX.IY /1Ba KJIIOYOBH MEPCOHAXKA - [NIABHUTE FEPOU B JIMOPET-
HOTO chabpxanue. ToBa ca Mankuam xydoxcnuk n Yuumensm. Beekn ot TsX
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MIPUTEXaBa SPKO U3PA3CHH XapaKTepHH 4epTH. JeTeTo € oTAaeHo u3IsUIo Ha
CBOSITA MEUTa J1a PUCYBA, a YYUTEIAT € C OCTApelu BB3TIeAH, OOPMEHH OT
¢deonanHara uneonorus. B mmOpeTHOTO chABpKaHUE ce pa3paboTBa Temara 3a
CTpaJaHMsATa Ha Jerara, B KOHTEKCTa Ha ocTapsiiaTa M KOHCEpBaTHBHA 00pazo-
BaTeJIHa CUCTEMa Ha MpeTiofaBaHe.

TBopOaTa oTpa3siBa y0exkaeHHETO, Ye PA3BUTHETO HA HHAUBUIYAJTHOCTTA
Ha JeNaTa e KJII04Y0B eJIeMeHT 32 KYJITHBHPaHe HA TeXHUTe TaJIaHTH.

B cBosiTa TBOpOA KOMITO3UTOPHT HE U3IIOJI3BA TAHIIOBH WIIH XOPOBH (PparMeHTH.
Toit pasrpbia AEUCTBUETO CaMO OKOJIO IPEJICTABSIHETO HA WHIUBUIYATHUTE
XapaKTePUCTUKH HA TJIABHUTE TEPOU, KOUTO SIPKO CE TPOSABSABAT B MPOOICMHUTE
MOMEHTH Ha Bb3HHUKBAIINTE B3AUMOOTHOIIICHHUS.

KbM BTOpPOCTENEHHNTE MEPCOHAMKH B MIO3UKbJIAa MOTAT J1a ObJaT CbOTHECCHU
Martixama na xyooorcnuxa n Hecosama cvyuenuyka, KOSITO UCKa J1a TOMOTHE Ha
MAaJIKHUs XyIOKHHK J]a TIPE0JIoJiee CBOUTE YICOHH 3aTPYTHEHHS.

Pe3lome Ha mcTOpPUSATA. MPUYMHATA 32 BH3HUKBAIIHMSA KOH(PIUKT YUUTEN -
VYECHHK € CHUIHOTO YBIICUYCHUE HA MAJIKUS XyTOKHUK KbM PHCYBaHeTo. [lopu mo
BpeMe Ha YacOBETE B YUMJIUIIE, TOM HE MOXKE J1a YCTOM Ha JKEJAHUETO CU Ja
pucysa B yueOHUIIUTE. [ 'eposiT HE 00pBIa JOCTATHYHO BHUMAHWE HA TPAIHIIH-
OHHHTE KJIACHYECKH YPOIIHM, KOETO BOJIM 10 JIOIIN PE3yJATaTH U MPEIU3BUKBA
HEJI0BOJICTBOTO Ha Iefarora.

[TocTanoBkata e pa3zaeneHa Ha NeT akTa: ,,/Jemcka uepa”, ,, Mavuuunu nacmag-
nenus”, ,, Yuumencku nacmaenenus”, ,, YVuunuwnu eviunenus’ u ,, ObyyeHue
cnopeo 8v3modicHocmume .

B nmepBara cuena Ha apamara - ,,[Jemcku uepu’’, necenta ,, Kaxeo e meoemo
ume u ¢pamunus?”’ CIly’)Ky KaTto BbBeJeHne. Upe3 UrpuB 1 )KMUBOITUCEH JTHAJIOT
MEXy Pa3uYHU HepCOHaXH. Upe3 M3I0J3BaHETO HAa CTHUXOTBOPHA (opMa,
TJIABHUST T€PO KOMYHUKHPA C IUPOK aKTHOPCKU ChCTAB.

Ha crnenara ce mpencraBsaT 3a0aBHH 0Opaszd: MaJKUSAT XYAOKHHK OITMCBA
JKUBOTHU C XapaKTePHU YEPTH, & ChCEAUTE OTTOBAPSIT ChC 3aKAUWINBHU PEILTUKH,
KaTo Mo/Ipa)kaBaT Ha 3BYIIUTE, U3aBaHU OT T€3M XKHUBOTHHU. 30paHara OT KOM-
MO3UTOpPa KAaHOHWYHA TMONM(OHUYHA CTPYKTypa/opMa Ha H3II0KEHHUETO Ha
MY3UKaJHHS MaTeprajl OTroBaps Ha Pa3BUBAIIUTE CE B3aMMOOTHOIIIEHUS MEX-
Iy Teponte. KaHOHIYIHOTO MHOTOTJIACHE € JIECHO 32 KOHTPOJIMPAHE ITPH 3aCTHIT-
BAalllUTE C€ MEJIOAUYHU BCTHIUICHUS HAa Pa3IMYHUTE MECId TPYNHU U € OTUEeT-
JINBO PAa3rpaHUYUMO.

,,Ilecenma 3a 0006penue” IpeACTABISIBA KyJIMUHAIIMOHEH MYy3HKaJICH MOMEHT
B IILIOCTHOTO JpaMaTyprHYHO Pa3BUTHE HA CIEKTaKbiIa. T03M My3WKaieH
(parMeHT € LeHTpaleH BbB Bmopo Oeticmeue 1 € U3rpajicH BEPXY JBE MeEJO-
JTUH.
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Pazeutne Ha KOH(IMKTA: 32 Ja Hakapa MaJKus XyIOXKHHUK Jla C€ ChCpelo-
TOYY BPXY YUEHHETO, YUUTEIAT PEATIPUEMA PA3TTUUHU MEPKH, KaTO IO KPUTH-
KyBa U My OTHEMa MPUHAJIEKHOCTUTE 3a pUcyBaHe. BrIpeku ToBa, 1eTeTo He
ce OTKa3Ba OT CBOSITA CTPAcT U NPOAbJKaBa TalHO J1a pUCYBa, KOETO 3aAb100-
YaBa HaNPEeXCHUETO Mexay ABamara. ChbydeHHWYKAaTa HA MAJKHUS XyAOXKHHUK
npaBu O€3MOJIE3HN OMHUTH JIa My TIOMOTHE 110 BCSKaKbB HAUWH, JOKATO TOH Ch3-
JlaBa COOCTBEHM TEKCTOBE, KaTO M3II0JI3Ba IICHTaTOHMYHATA My3HKaJlHa CKaja,
TUIIMYHA 32 TPaJMLMOHHATA KHUTalicKa My3uKa. ToBa yCHJIBa KOMEIWWHHUA
e(eKT Ha TIECeHTa 1 TPaBH ClIeHaTa C PEUTHPAHETO MO-AMHAMHIYHA 1 3a0aBHA.
KyiMuHanmoHeH MOMEHT B Pa3BUTHETO HA ChABP:KATEJHOCTTA. MAJIKUAT
XYAOKHUK NPEIU3BUKBA CIIy4acH HHIUACHT, CBbP3aH C PUCYBAHETO. Y YUTEIAT
pelIaBa ia ro Haka)e, HO 110 BpeMe Ha HaKa3aHUETO OTKPHUBA U3KITIOYUTEITHUTE
TBOPYECKU KauecTBa Ha AeTeTo. Tol och3HaBa, Ye ce COMBCKBA C XYA0KECTBEH
TaJaHT, KOMTO NMa HEOYaKBAHO KMBOIMCEH M KPEaTUBEH CTHJI Ha PUCYBAaHE.
ToBa kapa y4uTesns Aa IPEOCMUCIN CBOUTE METOIU U Ja OCh3HAe, Y€ € OTro-
BOPEH 3a pa3BUTHETO Ha MHTEPECUTE U 3a KadecTBaTa Ha Jelara, KOUTO Haj-
XBBPIISIT paMKHUTE Ha oOMUaiiHaTa oOpa3oBaTenHa JCHHOCT.

®DuHaiHa Galdyna: yduTeIsaT IPOMEHs OTHOLICHUETO CH U HE CaMO Y€ IpecTa-
Ba Jla BB3MHpa MaJIKMs XyJ0KHUK, HO U 3all04Ba J1a [0 Hachpyasa Ja pa3BUBa
CBOSI TaJlaHT B CBOOOJHOTO CH BpeMe. MaJKHT XyJOXHHK OT CBOSI CTpaHa
OCBh3HAaBa BKHOCTTA Ha YYCHHETO W 3al04Ba Ja HaMupa OanaHC MEXIy yde-
HETO U pucyBaHeTo. MicTopusTa 3aBbpIlBa ¢ INACTINB Kpail.

OO0mM M3BOAM OT CHEKTaKbJa. Te Morar jaa ce (gopmynupar B pa3iudHU
HanpaBJICHUs], HO B CIIy4as U3CJI€JOBATENICKUAT HHTEPEC € HACOUYEH KbM POJIsTa,
3HAYEHUETO U (POPMHTE HA CLIGHUYHOTO MPEACTABSHE HA JIETCKUTE IEPCOHAKHU
Y TSXHOTO apTUCTHYHO B3aUMOJICUCTBUE C JPYTUTE JIMOPETHHU FEPOH.

ExunmbT B TO3M MIO3UKBII € H3ISUI0 pa3lio3HaBaeM B oOpasHara cdepa, B KOsSTO
ce nposBsaBa. TBOpPYeCKOTO Mpech3/iaBaHe HA repouTe € B TUPEKTHA 3aBU-
CHMOCT OT APTHUCTHYHHUTE Ka4yecTBA HA MepCcOHakuTe. B TsIXHaTa chbBKyN-
HOCT, XapaKTePUCTUKHTE UM ce 00yCJIaBAT OT KOHTPACTHHUTE POJIM, B KOM-
TO ce BhILTbIIaBaT. ClleHHYHMTe Pe3yJITATH U3LSIJIO ce BIUCBAT B 0YaKBa-
HATa ChIbPKATETHOCT, CIIOpe/l TUOPeTHUTE UM XapAKTePUCTHKHU M acleK-
THTE HA CHeHUYHUTE UM MPOSBJIEHMUS.

Jenara, U30bJIHABAIM CbOTBETHUTE POJIH, MPEACTABAT MO CHIIECTBO cele cu
¥ HAITBJIHO Ce MOKPHUBAT ChC CBOUTE MEePCOHakM. ToBa noanomara IMpeKTHO
uesTa TIXHOTO apTHCTUYHO CHEHHUYHO MPHUCHCTBHE /a HOCH PeaTHuCTUYHH
U3MepeHHs M 00pa3Ha aBTEHTUYHOCT.
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Ilo oTHOIIEHNE Ha MY3HKAJIHOTO Pa3BUTHE € Ba)KHO Jla ce IoAUYepTae, ue To
HMa MO0-MAaJIKA PoJisl B APAMATYPrHYHO OTHOLIEHHE, 0TKOJIKOTO TEKCTOBA-
Ta 0cHOBA. ToBa e BU/IHO U OT N300pa HA MY3HKAJHHS CHIIPOBOJ.

M3n0/13BaHMSAT OT KOMIIO3UTOPA HCTPYMEHTAPHYM € MAJIbK U € I0OIYHHeH
HA TPAAMUUOHHUTE KUTANHCKH Bb3IJIeH 32 3BYKOBA XapaKTePHCTUYHOCT.

Kuraiicknure KOMIO3UTOpY C€ YyBCTBAT TBOPYECKH CBOOOTHH B TMPHUKA3ZHUI
YKaHp ¥ CHh3/aBaT MHOXKECTBO TBOPOH, KOUTO SICHO KOPECTIOHANPAT C OHACTIe/Ie-
HUTE JINTEPATypHU Tpaauluu. B TAX cH gaBar cpemia MO3HATH U MO-MaJKO
OYaKBaHU TePOM, YHATO CIIEHIMYHA 3aIINTa U3UCKBA OCOOCHU apTUCTHYHH Har-
JIacH OT CTpaHa Ha Jenara-u3nbIIHUTENIN Ha choTBeTHUTE poiu. llle nmutnpame
HSIKOM CTPaHHU TIEPCOHAXKH, KOMTO U3HUCKBAT rojisiMa (aHTa3usi OT U3ITbJIHUTE-
JUTe, Taka 4e Ja Morat na ObaaT oOpa3sHoO MPEICTaBeHU W XapaKTEPHCTHYHO
MTOTHECEHH.
= B Mmy3ukanHara mpukaska Ha J[3unxyei ,, Bamwvpvm u epabuemo” cu
namat cpemma Cmapo epabue, Mnaoo epabue u Tuiireliodicvp, KOUTO ca
B OCHOBATa Ha JIEHCTBUETO.
= B npukaskara ,, Bamwpvm u evanume”’, KoMrnosupasa ot Xb Ci0MuH,
OCHOBHHU niepconaxu ca Ceemysnxa, Oxnios u Jlacmosuya.
= B nerckara omepa,, [Tuenrume ”, KoMmo3upana ot ChIus aBTop Xb Csio-
MUH, TIIaBHU Tepou ca Kpanuyama nuena n Ilpeocmagumensm Ha
pabomuume nuenu. BropocTerneHHUTE IEPCOHAXKH BKIIOYBAT Pa3ysHa-
samennama nuena 1 Cmpadxcume nyeny - pa3HOPOICH ChCTaB, HO €THO-
TUTICH EKHI.
= B pgerckara omepa ot xommosutopa Lo YarcsH ,,Jlebedume”, 1o
npukaskara Ha XaHc Kpuctuan Anaepcen, eKUIbT Ha TIIaBHUTE T€POU
€ ChCTaBeH CaMO OT KOHTPACTHU TepcoHaxu: Enuza, Eounaiicemme
nebeda, Mawexama v I opckume Oyxose.
= B tBOpOara ot Llsan [[3toHTa0 - meTckaTa My3WKaTHO-TAHIIOBA ITHECa
., Ipume meyku”, TIIaBHU TIEPCOHAXU ca: bawama meuok, Matikama
meuka, Meuemo n Momuuenyemo, KOUTO M3TPaxkIaT OCHOBHATa CIO-
KETHA JINHHSI.
= B merckaTa My3WKaJ HO-TaHIIOBa mueca ,, X1a0bm’ - OT KOMIIO3UTOpA
[Ien 1l3yiine, B OCHOBHUTE NEPCOHAXKU ca BKItOueHU [lexapam,
Hyxvm Ha scumomo u Jleyama - cuOuparenex oopas.
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= B enHoaktHara omepa ,,Maikama evcka’’, ch3mageHa OT KOMITO3HU-
Topckus TanaeM Jxy JLxbpHen u Croit ['yaHryaH, OCHOBHUTE 4eTHpHU
nepcoHaxa ca: Manxkama evcka, Kabama, Pubama v bsarama uanaa.
= B nmerckaTta My3WKaJTHO-TaHIIOBA Heca ,, Pooxcoenusam oer na JIunwvp ”,
Hammcana oT KoMrmo3uTopckusi TanaeM YsH CsaokyH n Cro J[3UHIZH,
TJIaBHUTE Tepou ca Jlunwvp, HeliHomo cemelicmgo W npusmenume U -
PSAAKO ChUETAaHUE OT ETHOPOIHH ITEPCOHAKH.
[IponsBonHO M30paHuTe MPUMEPH TOKA3BaT, 4e B JIMOpeTaTa Ha MpecTaBe-
HUTE MY3UKAIHO-CIeHHYHH TBOPOH ce cpemaT pa3HOPOIHH KOMOMHALMH
Ha JelcTBAIM JULA, KOUTO MPOBOKMPAT APTHUCTHYHUTE CIIOCOOHOCTH H
(paHTa3HOTO MHUCJIEHE HA TeTCKUS U3MBJIHUTEICKH CHCTAB.
Haii-yecTo My3UKAJIHUAT CHIPOBOJ Ceé Bb3Jara Ha TPaJULMOHEH KUTAaM-
CKH HHCTpYMeHTapuyM. Ta3u cBbP3aHOCT MeXK1Y CHEHHYHOTO JeficTBHE H
MY3UKAJTHHS CHIPOBOJ € TPAAUIUs, KOSITO 00MKHOBEHO CJIeIBAT U TBOP-
O0uTe 32 Bb3PACTHH.

v, dseopeyvm na nynnama céemuuna’’ -
onepa om komnozumopa Lllen 3yiine

Kowmmnosutopst Llen yiine / YL | e u3BecTeH ChbBpEMEHEH KUTAICKU aBTOD,
IIMPOKO MIPU3HAT 32 CBOS MPUHOC B 00JIACTTa HA IETCKaTa My3UKa U MOJEPHHU-
3aIMATa Ha TpaJUulIMOHHATa KyJlTypa. Tol € MalicTop B ChUeTaBaHETO Ha elie-
MEHTH OT JIpeBHATA KHTalCKa KyJITypa ¢ MOJIEPHU MY3UKAIHU QOpMHU.
Oneparta ,,/léopeyvm na aynnama céemauna” | |~ FEE e cpen Haii-ussect-
HUTE MIPOM3BEIEHHUS Ha KOMIIO3UTOpa. B HEro Toil moka3sa yHUKaIHO THIKYBa-
HE U MHOBATHUBEH MOAXOJ KbM KUTAHUCKUTE TPaIULMOHHU MUTOBE. Upe3 cBOs
MOJEPEH TBOPUECKH METOJ, KOMIIO3UTOPBT NMPEACTABS APYT MNPOUUT HA KUTAM-
CKaTa KJIach4ecka MHTOJIOTHS, CBEX/a s 10 MHOBATHUBEH HAYHMH JIO JETCKOTO
Chb3HaHUE W MPEBPhIA oriepHaTa TBopOa B OyiecTsia mepia B AETCKOTO XyJI0-
KECTBEHO 00pa3oBaHUE.
['naBuute neiicreamm una ca Yane Ep | WM u Hehppumenusim saex | ER.
CoapprkaHreTo € 0a3upaHo Ha TPAAUIIMOHHATA KUTAWCKAa MUTOJIOTHS U TIPeI-
CTaBs TporaTeJIHATa JIETeH A 3a MoJieTa Ha repounsta Yaue Ep no Jlynara.
Brompeku ue Yane Ep e nprHyneHa a HamycHe 3eMsTa, Cle]l KaTo € Mpuena
eJIMKcupa Ha 0e3cMBPTHETO, TS paBU M300pa - 1a ce Bb3Hece B JIyHHHS OBO-
pel, IoCBelllaBaiiku ce Ha UesTa Ja 3alluTH 3eMsTa.
Hegpumenusm 3aex € BepHUAT CI'bTHHUK Ha TJIaBHATa repouHs. Toil e HeHHUAT
KOMITaHBOH TIpe3 ABJITUTE AHU, Tpekapanu B JIyHHus nopen. Bususira Ha To3u
MIEPCOHAXK CE€ CBBP3BA BUHATHU C )KUBOCT U €HEPrHs, a IPUCHLIUAT XyMOP, C KOU-
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TO € TPE/ICTABEH B Pa3BUTUETO Ha JICHCTBHETO, M3Tpaxkia odpasa My Kato efe-
TaHTHO o4apoBateseH. Tol iecHO HaMupa 001 €3UK ¢ JeTcKara myOinnKa.
Kato emopocmenennu nepconasicu B pa3BUTHETO Ha IEHCTBHUETO CE€ MOSBSBAT
Heya u Ocmanmycosomo 0wvpeo | FEAEHT. Jeyama cumBonusupar Bpb3kaTa
Mexay Yawe Ep v 3eMHus cBAT. Te ONMIETBOPSABAT HAACKAATa U U3pa3siBaT
JKU3HEHOCTTA, KOSATO € MPHUCHINA Ha Bh3pacTTa UM. A Ocmanmycosomo 0vbpeo
€ CBBP3aHO C JAPCBHU KUTANCKU JICTCHIIU U € IPUKa3eH 00pa3 B HaIlMOHATHATA
muTepatypa. To € CHMBOJI Ha BEYHOCTTA U 3alllMTaTa Ha XOpara.

B MenoauuHOTO M3rpakaaHe, B pa3BUTHETO U B ISUIOCTHOTO TPEJICTABSIHE HA
orepara ce OTKPHBAT XapaKTCPHCTHKHUTE HAa TPAJAUIMOHHATA KATACKA ITEHTA-
TOHMKA U MECTHATa HapoHa My3uKa. HalmoHaiHaTa CTHIIMCTHKA CE TIOIBPKa
npe3 1eTHst ONlepeH CIEeKTAKbJI, KOETO MPaBU My3UKaTa pa3ro3HaBacMa 1 JISCHa
3a Bh3MpUEMaHe OT myOnnkaTa. MenoquyHaTa JUHUS € Bojea cyOCTaHIus B
3HAYUTEJICH OOl €MM30/I1 U B Hes Ca BBILTBTCHU XapaKTePHU KUTAMCKH HHTO-
HallYH.

Paska3BaHeTo Ha Ta3M JIETeHa BKJIIOYBA M MHOTO TaHIH. Te UMat pa3invHa Ch-
JBPIKATEITHOCT U CE TIPEICTABST OT PA3HOPOJICH U3MBITHUTEICKH ChCTAB: COJIO-
BU U3IIBJIHCHUA HA TCPOUTE, I'PYIIOBU U KOJICKTHUBHU TaHILIU. B Ta3u o1iepa asaiabT
Ha My3WKaTa, Ha TAHIIUTE U Ha Jjpamara e 3HauuTeneH. Hamuile e mbiHaTa aHra-
YKHUPAHOCT Ha TPYTNOBUTE apTUCTUYHU ChCTABH, KOUTO UTPAST CBBP3BAIla PO
B Pa3BUTHETO HA ISTIOCTHOTO JICHCTBHE.

Crynennnara u (anTazuara Ha JIyHHHs IBOpel] ca MMOKa3aHW 4Ype3 OCBETJIe-
HUE, IEKOPH U KOCTIOMHU, KOUTO MPOTUBOMOCTABAT CAMOTATa Ha [NIaBHATA repo-
WHS C )KU3HEHOCTTa Ha JIelaTa.

Jeopeyvm Ha aynnama ceemauna’” € ormepa, KOSITO chueTaBa oOpa3oBaHUE,
3a0aBlicHUE W U3KYCTBO. TBOpOAaTa npecTaBs aCIEeKTH Ha TPAAUIIMOHHATA KYJI-
Typa ¥ MPEIOCTaBs MPEKPACHO apTUCTUYHO U3KHBSIBAHE 3a JielaTa Ype3 UCTO-
PUH 1 My3UKa, KOUTO Ca U3IIBJIHCHU C JIETCKO 3a0aBJICHHE.

IIpeacraBeHNTEe KPATKU AHAJIM3H HA U3CJIeIBAHUTE TBOPOM OT KUTaliCKaTa
MY3HKATHO-CHCHHYHA JINTEPATypa 3a Iela, I0Ka3BaT ChbAbPKATEJIHHU Pa3-
JUYMsA, HO U 00IIM MPUHIUITHU TO0JI0KEHHUS] MPH Ch3AaBAHETO HA Pa3HoO-
POIHHUTE KAHPOBH (POPMH, NPEeTHAZHAYCHH 32 1eTCKATA Ay UTOPHSI.
EcrecTBenure MCXKAYXaHPOBU pa3jindyug HE C€ KOMCHTUPAT, IOpainu TsAXHATa
q)HKCI/IpaHa N3SICHCHOCT U MOBTAPSACMOCT B Cb3aBaHUTE TBOPUCCKU OITYyCH.
OcCHOBHHTE M3BOJAH MOTaT A2 Ce MPeICTABAT B HAKOJIKO 00LIOBAJIMIHH 32
CbBPEMEHHOTO TBOP4YeCTBO HATIPABJICHHUSA .

" 3ama3Ba ce TPAAMIHUATA 32 AaBTOPCKO afanTHPaHe HA CTAPU ApaMa-

THYHH TBOPOH
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*  pa3BHUBAT ce HOBU (POPMH KATO NMECEHHO-TAHIOBHU APaMH

®  OCBINECTBABA C€ CINBAHE HA TPATUIIMOHHHUTE MOAXO0AU ChC ChBpe-
MEHHOTO MUCJIEHE

"  MaKCHMAJHO ce pa3sliMpsBa 00pa3HATAa XapaKTepUCTHKA NMPHU U3-
0opa Ha JeiicTBalIUTe MEPCOHAKH

*  3ama3Ba ce HHTepeca KbM HANIMOHAJHHUS WHCTPYMEHTAPHYM B Op-
KeCcTpauusaTa Ha My3MKAJTHO-CIIeHUYHUTE TBOPOH

"  HMHAUBUAYAJHOTO KOMIO3UTOPCKO TBOPYECTBO €€ pa3rpblia U B
HOBH (popMH - Ype3 Ch3AaBAHETO HA TBOPYECKH €KUIH M T. H.

4.2. ’KeHCKHUTe MEPCOHAKA U TAXHATA POJIsI
B ONIEPHUTE MOCTAHOBKHU

XeHckure mepcoHaKd UMaT CBOETO NPEJICTABSIHE BbB BCUUKH BUIOBE MY3HU-
KaJIHO-CLIEHUYHU TBOPOH: ¢ NPUKA3HU CIOJCemU, MIO3UKDBIU, Onepemu, onepu.
TsixHaTa possi M 3HAUYEHHE B PAa3BUTHETO HA JCHCTBUETO CE ONpPEIETs OT MPHU-
CHCTBEHATA UM MO3ULMUS KaTO BayKCH IEPCOHAX B JINOPETHOTO ChAbpKaHue. Te
MOrar Jia ce ABABAaT KaTo: NpuKasHu obpasu, ucmopuiecku gueypu, uoberu
JHCEHU, MAUKU U CHNPY2U, 2EPOULHU NEPCOHANCY - B TBOPOU C PEBOITIOLMOHHO U
NaTPUOTHYHO TEMATUYHO ChABPKAHKE, KAKTO U J]a CE BhIUTBILABAT APTUCTUYHO
B pa3IMYHU OT H30POCHUTE POJIH.

TpsiOBa na ce mogueprae, 4ye B ONEPHUTE TBOPOU KEHUTE Ca OCHOBHU (PHUTYPH,
OKOJIO KOUTO Cce pa3padoTBa/pa3rpbliia CbOMTHHHOCTTA B PA3BUTHUETO Ha ACHCT-
BUETO. MHOIO 4ecTO T€ ca LEHTHP Ha ChABPKAaHUETO Ha ONEPHOTO JHOpETO,
KaTo M3rpakAaT JIMPUYHU WM ApaMaTHYHU 00pasd, KOMTO HaMHpaT Xapak-
TEPUCTUIHOTO CU NPEACTABAHEC B MY3UKAJIHOTO ChbAbPKAHHUC.

[IpencraBenara B auceprauusita Tabauya 2, KOSTO ©UMa CaMO HACOYBAIII XapaK-
Tep, MOKe J1a J1aJie U3BECTHA MPeJICTaBa 3a TOISIMOTO IPUCHCTBHUE Ha KEHCKHUTE
MEPCOHAXHU B U30paHN My3UKATHO-CIICHUYHH TBOPOH OT KMTAHCKU KOMITO3UTO-
PH, CHb3/13JCHU B 3HAYUTENEH BpeMeBH epuos npe3 XX Bek. B tazu Ttabnuua,
HAcOYBall0 3HAYEHHE B I[UIOCTHaTa OOPHCOBKA Ha ONEPHHUTE TBOPOM MMa U
MPEICTaBIHETO HA MACOBUTE CIIEHH - C Y9aCTHETO Ha XOPOBE M TAaHI[OBH TPYIIH,
OCHOBHO CBBP3aHHU C MpEACTaBsSHATa UACHHA TEeMaTUYHOCT, 3aJI0KEHA B JTHO-
peTHaTa OCHOBA Ha KOHKPETHUTE CIIEKTAKIIH.

IIpencraBenu karo [7naenu eepou UIN KATO 6MOPOCHMENEHHU NEPCOHAdICU B
OIIEPHOTO JICI)'ICTBPIC, KCHUTEC aKTHUBHO Yy4acCTBaT B Pa3BUTUCTO HAa CUCHUYHOTO
neiicreue. JINUHOCTHOTO UM MPUCHCTBUE, KAKTO U Ch3AAJIEHUTE B3aUMOOTHO-
INEHUA MEXAY TAX U MBXKUTEC IIEPCOHAXKHU, UMa CHIIECCTBCHO 3HAYCHUEC B pa3-
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BUTHETO HA IICUXOJIOTUYECKUTE JIPAMHU U B 3HAYMTEIIHA CTEIICH J]aBa HacoKa B
Pa3BUTUETO Ha ChABPKAHUETO. B3aWMOOTHOIICHHSTA MEXIY ACHCTBAIUTE
MIEPCOHAXHU PA3KPUBAT JII0OOBHO CHOBPICAHUE, TULHOCHIHU OPAMU, 20MOBHOCH
0a ce noicepmea HUBomMa 8 UMemo Ha uoeanume 3a c806004.
B omnepure ¢ ucTopruecka TeMaTHKa Ce MOCTaBa aKIEHT BhPXY 3HAYCHHETO Ha
Kumaiickama pesomoyus 1 0coOEHO CHIHO € HM3pa3eHO MPUCHCTBHETO Ha
Temara 3a AHmusnoucKama Gouna.
[IpoyuBaiiku TPOMEHHUTE B KEHCKUTE 00pa3H Mpe3 Pa3IudHUTE MEPHOIU, MO-
Ke Ja c€ UISHTU(UIMPAT TPU KIIOYOBU €Tara B UCTOPUSATA HA TO3HU aPTUCTHU-
YeH XaHp, KOUTO ChOTBETCTBAT Ha MHTepBanuTe B mepuoga: 1920 - 1957 r.,
1957 - 1966 1. u ciien 1976 .
= JIepBusaT nuk e pocturHat npe3 40-te roguHM C omepara ,,beno-
Kocomo momuue” .
=  (CneaBamusT yCTaHOBEH Iepuo € oT kpas Ha 50-te 1o cpenara Ha 60-
Te TOAMHU. B Hero ce 0TOensn3Ba Ch3aBaHETO HA 3HAYMMU MY3HKaITHO-
CUEHWYHHU TpousBenenus: ,,Ceambama na Cso Epxeii”, ,,Cecmpa
Izan”, ,, [Ivwepama na napmusma’, ,, Yepsenume eeéapoeiiyu Ha ese-
pomo Xonexy” u np.
*  BbBexIaHeTO Ha HOBU onepu npe3 80-Te roJuHU Ha MUHAJIHS BEK, KaTo
L Ilyemow” u ,, beskpaiinume nacuwa”, noguepTaBa pa3Hoo0pa3ueTo
B YKaHpPa U BOJIU JIO TPETHUS BPHX B HETOBOTO Pa3BHTHE.
B pamMkuTe Ha TO3M MpoIiec, MPOABIKWI OJIM30 CTONIETHE, KUTalcKara onepa
Ch371aBa MHOXKECTBO OTJINYHM MTPOU3BEJCHUS. T €31 TBOPOM OKa3BaT 3HAYUTEII-
HO BIIMSTHHE 32 CBOETO BPEME BHPXY MOCIEIBAIIOTO PA3BUTHE HA CIICHUYHUTE
xanpose. [IpecTaBeHUTe aHAIM3H HA U30PAHUTE MY3UKATHO-CIICHUYHH TBOP-
Ou - 1Mo enuH oOpasel] OT TPUTE MEPHO/ia Ha pa3BUTHE Ha KUTaiickaTa orepa,
MOTAaT JIa Ch3/1aJIaT TOYHA MPEACTaBs 3a PA3BUTHUETO Ha )KaHpa U 3a MHOT000pa-
3METO HAa TBOPUYECKHUTE MOJXOAN HA JTUOPETHCTH U KOMIIO3UTOPH KbM TEMaTHY-
HaTa ChIAbPIKATEITHOCT.

v, Benokocomo momuue” - onepama e cv30a0ena om KOMRO3UMOPCKUL
exun: Ma Ke, /[oican JIy, Ky Veii, Yen 3u u Jluy Hu
OnepHOTO ChUMHEHHE € BABXHOBEHO OT JiereHaara ,, berokocama ¢pesi” - bsina
MarbOCHUIIA, MOMYJSpHA B IJIaHWHCKaTa o0yacT Ha XwoOe, 3anagen Kuraid.
My3uKanHO-ClIIeHHYHaTa TBOpOa € pe3yNTaT Ha KoJieKTUBHATa pabora Ha Jlu-
mepamypno-xyododicecmeerus uncmumym na JIy Cron B Tpan Wenau cbe cueHa-
puctute Xb J3una3s u Jun U.
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HanucaneTo Ha MYy3HUKaTa € IIOBEPEHO Ha KOMIIO3UTOPCKHU €KUII OT II€TUMa aB-

topu: Ma Ke / Ty 7], Ixau Jly / &, Ky Veit / B4, Uen 3u / PR u JIuy Un
! XR.

[IpreMuepHOTO M3MBIHEHHE Ha omepara ,, berokocomo momuye” / BEX ¢
OCBILECTBEHO Tpe3 1945 T. , HO € MOCTUTHATO CJIE]T MTPEOOIIBAHETO HA MHOTO
TpyaHocTu. Ch3IaBaHETO Ha olepaTa MpeMUHAaBa MPE3 MHOTOKPATHHU PEaK-
[N, KOUTO MOCTENEHHO H3TPAXKIAT, Pa3BUBAT M OKOHYATEITHO OhOPMST TpaMa-
TUYHATa OCHOBA Ha JHOPETHOTO ChIbpXaHWe. B maptuTypara ca BrpajeHu
YCIICIITHO U ¢a U3BEJICHU Ha MPEJCH IUIaH, JIMTICBAIIOTO JI0 TO3U MOMEHT B ChB-
PEMEHHHTE KUTAMCKH Oomepr cMM(OHIYHO 3ByY€HE U JMHAMHKA B Jpamaryp-
TUYHOTO Pa3BUTHE Ha My3UKaTHUTE (POPMHU.

ABTEeHTHYHATA JIETeHA 32 bejiokocomo momuye € CBbp3aHa C pa3Kas 3a KUTai-
CKa JXCHa, KOATO 110 IprHYyJda CC YKPHBA B IJIaHWHATA. Tam 15 IIPOMCHS HAITbJI-
HO BBHIITHOCTTA CH, CTaBa IMPOCTO HEy3HAaBaeMa M XOpara MpHeMar, 4e TOBa €
o0pa3 Ha eJlHa CBETHIIA.

Benokocoro momuue - repounsita Cu bp, e rIaBHUSIT NEPCOHANK, KOHTO ce
CBBP3Ba C UAJOCTHOTO Pa3BUTHE HA CHIbPKAHUETO U ONMpe/esisi IOCOKHUTE,
M0 KOUTO Ce Pa3rpbIIaT MOCJIeJ0BATETHUTE JeliCTBUS B ONEPHUS CIIEeK-
TakbJ. HelinuaT pantazen o6pa3 uma odaue u IPKA peaJTUCTHIHH YEPTH,
U3BeleHH B JTUOPETOTO, KOUTO 1 JO0IMKABAT 10 CyMApHHUA 00pa3 HA KU-
TalicKaTa jKeHa, CMOCOOHA Ja TPeoA0JsiBAa BCAKAKBH MNPENATCTBHA B
’KMBOTA M 1a CbTBOPABA 41yjaeca.

Cu bp - Mmomuue OT OeTHO ceMeHCTBO, OTPaHO ce CONBCKBA C PEATHOCTHTE B
JKUBOTA ¥ C HEMIPaBJUTE, HA KOUTO ca MOJJIOXKEHH OOMKHOBeHHTE Xopa. Heii-
HUAT 00pa3 mpeMuHaBa mpe3 MHOXkecTBO TpaHchopmaruu. [lommoxena e Ha
eKCIUIoaTalMs M YHH)KEHHUS OT CTpaHa Ha 3eMeBlajienena-Tupas. Ts eBomonpa
oT Oe/THa W HaWBHA CEJICKa JIEBOWKa JJ0 00pa3 Ha CBETHIA U B KpaifHa CMeTKa
MTOCTHTA CBOETO OCBOOOXK/IaBaHe.

[IpencraBsHETO W Pa3BUTUETO Ha OOpa3HUTE XaPaKTEPUCTUKH HA BTOPOCTE-
TIEHHUTE TIEPCOHAXKH CE Pa3rphIla Upe3 U3MOI3BAHETO HA MHOYKECTBO H3BECTHHU
TEXHUKHU OT TPAIUIIMOHHUS KUTAHCKU TE€aThp, KOUTO ChICHCTBAT 32 UHTETPH-
paHEeTOo Ha IpamMaTypruuHOTO Pa3BUTHE B My3HUKaJIHATa apTUTypa. ToBa okas-
Ba CBIIECTBEHO BIHSIHHUE BHPXY My3UKaTHUTE (POPMH, KOUTO H3TPAXKIAT pa3HO-
ponHuTe (hparMeHTH B orepara. Te ca B MbJICH KOHTPACT U MIPOTUBOCTOST Ha
MOHOTOHHATA CTPYKTYpa Ha TPAJAULIMOHHUTE JIpamMu SIHTb.

B pasBuTHETO Ha CIICHUYHOTO JIEHCTBHE CE€ KOMOWHHpPAT 10 Pa3IudeH HAYNH
TPaJIUIIMOHHN CTPYKTYPH Ha My3HWKaNHaTa Qopma, pa3ro3HaBaeMU OT KIIacH-
YEeCKUS 3aIaIHOCBPOTICHCKH TEAThP: neguecKu coid, 0yemu, Xoposu (pasmet-
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mu - ¢ aKLEHT BbPXY ApaMaTHuHaTa (YHKIHS HA XOPOBUTE MApTHH, 0COOCHO
Ype3 MHOTOKPAaTHOTO HM3IOJI3BaHE HAa CMECEH XOop. B My3HKalHOTO mpechs3-
JlaBaHe Ha Ta3W JpaMa, KOMIIO3UTOPUTE M3MOI3BAT MHOIO MENOAUU C SpPKU
CEBEPHM XapaKTEPUCTUKH, BKIIOYUTEIIHO U3BECTHU AaBTCHTUYHHU HAPOIHHU IIeC-
Hu ot Xbp0et, baunss, lllancu u npyru KuTaiicku pernoHu. Te HocAT KpacuBa
MEJOJNKa WU SIPBK JHUPUYECKH H3pa3. ABTOPUTE OT TBOPUECKHS E€KUI THU
OCBHBPEMEHSIBAT M T'M NPaBSIT MOAXOASIIM 3a M3rpaxiaaHe U (opMHupaHe Ha
My3HKaJHaTa 00pa3HOCT Ha IEPCOHAXKUTE B IpaMaTa.

B necenra ,, Ceseprusim eéssmvp dyxa” ca MHTETPUPAHH PUThMa U MEIIOUATA
Ha xbOelcKaTa HapoIHa neceH ,, Mankama 3eaxa’”’, IOCIEABaHA OT MEJOIUATA
Ha HapoJHaTa meceH oT Xwoei ,,Jlecenda 3a Lunan”. ,, Ompaszama e kamo nia-
HUHama, a epajcoama - Kamo mMopemo’”’ € eHa CPAaBHHUTEIHO AbJIra pedeTa-
THBHA apus C U3pa3eH HapaTUBEH XapakTep, koaTo Cu bp U3MbIHSABA B HETBBP-
TH aKT ,, Xpamsvm Ha 6abama”’. TO3M TIEBYECKH MACaX € Ch3IAIEH Upe3 U3I0I3-
BaHE Ha MEJIONUH OT ceBepHUs bano3w meamwvp. B KynMuHaLusITa Ha IpaMara,
TOJIEMUSIT CMECEH XOp ,, M32pesvm na civhyemo”’ ce pasrpbila B MOTUPOHIIHO
MHOTOTJIacHe - XapaKTepeH MOoXBaT B 3allajHaTa olepHa TBOpUECKa MpaKTHKa.
Wzbpanara neceH ,, Cesepruam eamvp dyxa’ Bede € MPEKOMIIO3UpaHa B TET-
IJ1ac, KOMTO IIpaBy MEJIOAMTA J1a 3BYYH 110 pa3JndeH HAUMH OT HEHaTa IbpBa
yrnoTpeba B COMUCTHUHUTE PparMeHTH. [lyeThT Mex Iy Oara u AbIeps ce pas-
Ipblla BEPXY OCHOBaTa Ha HapoxHarta neceH ot Ulancu ,, Cvoupane na nue-
Huya”, HO € W3MEHEHA M NPEACTaBeHA B MO-BHUCOK PETHCTHP U C YCKOPEHO
TEMIIO.

B onepara ,,benokocomo momuue”, rnasuara repounsi Cu bp npencrass
LHIHPOKHUTE IPAHULIM HA HEHHATA ’KEeHCKA YYBCTBEHOCT M IbJIOOKHU IICUXUY-
HM npexuBsaBaHus. CTpagaHusiTa HA 00MKHOBEHHTE XOpPa OT MOTHCHM-
4ecTBOTO M TAXHATa 6opda cpemty 6oraTuTe BIACTHUIIU, PAXKAa CyMapHUSA
o0pa3 Ha Jcenama-céemuya, KOsiTo 0CTaBa eAUHCTBEHUSIT CHMBOJI HA BSIpa
U ynosanue 3a TsxX. KomOnHaumusATa oT HEHHOTO peaIMCTHYHO NMpeaCTABS -
He ¥ (aHTA3HUAT H 00pa3 HANBJIHO ce MPUIIOKPHUBA € YCJIOBHHMA CTHJ Ha
CLEeHUYHOTO AeiicTBHE U € PeMHUHUCLEHIHS OT TPAAHMLUMTEe HA APeBHATA
KHMTAlCKa IpaMa B pa3BUTHETO HA JIUOPETHOTO ChAbP:KAHUE.

v ,,Cecmpa [[3am” - onepama e cv30adena om
Komnosumopckus exun: An Mun, /[3an Yynan u [{3un llla
Pa6orara mo mnbGperoTo Ha My3uKaIHO-CIIEHUYHaTa TBOpOa 3arnoysa mpe3 1962
roauHa ¥ MpOAb/DKaBa aBe roauHu. [lo Bpeme Ha chb3maBaHETO Ha omepara,
aBTOPHUTE CE CO'bCKBAT ChC 3HAUYUTEIHU TPYAHOCTH - CLEHAPUST CE€ YTOUHSBA
u ce pemaktupa 12 mbTH, U My3WKara ChHIIO ce MpepaboTBa MHOTOKPATHO.
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[Ipemuepara ce peanmsupa npe3 1964 r. llpencrasena e ot Oneprama mpyna
Ha Boennosv3oywnume cunu na Hapoonooceobooumennama apmus na Kumaii
B TeaTbpa Ha Knyba na pabomuuyume B [lexun.

TBopueckusT ekun ce npeacrass ot cuenapucta SIn Cy / [E7f u ot Tpumata
xomnosutopu: SIH Mun / MY Jizan Yynsan / 45 u lsun a / &40, B
rnaBHarta pons € Yan ®ycsan / Ji# A - conpan, KosSTO M3MBIHABA POIATA HA
Cecmpa /[35n. BTOpOCTETIEHEH IEPCOHAXK € /[B0liHO 8bOpbIICeHama cmapuya -
BB3pACTHA JKEHA C TBBPJ] XapakTep U Oe3paschana cMenoct. HeliHata pos ce
w3biHsBa ot Cyn Yeiimun / Fh4ERY - nsectHa onepna akTpuca, KOsTO yc-
MEIIHO Mpech3jaBa 0opasa.

I'naBen Mbskku nepconax e Iy Jixbrao /H £ (5 - ciokeH oTpuLaTeneH repoi,
MpEeMHHAJ Ha CTpaHaTa Ha Bpara. Toii ¢ OUBII ChpaTHUK Ha chlpyra Ha CecTpa
JI3s1H, KOWTO BIOCTICICTBHE CTABA MPeIaTeN Ha OpraHu3alusaTa Ha Mo[3eMHaTa
naptust. Xyan l1loykaH e BakeH BTOPOCTENICHEH MBKKU TIEPCOHAXK, BBILTHIIE-
HHE Ha MBJAPOCTTA M XJIAIHOKPHBHUETO HA MO-CTAPOTO MOKOJICHHE PEBOJIIOIIN-
OHEPH.

B T031 neprios cTpaHaTa u 00IIECTBOTO ¢e COMBCKBAT C U3KITFOUUTEIHO CEPHO3-
HU TPUPOAHU OCICTBHSI, KOUTO BOAAT IO TJIaJHH TOTUHH, IO MHOTO TEXKH
COIIMAIHU ¥ MKOHOMHYECKH 3aTPYIAHCHHs Cpel OOMKHOBEHUTE Xopa. 3a Ja ce
MOBHIIIH OOIIECTBEHOTO EAWHCTBO M JIa CE HAMAJIH NICHXOJIOTUYECKOTO Bh3JICH-
CTBHE Ha OEJICTBUATA, CE Halara HeoOOXOUMOCTTA Ja C€ Ch3MIa/IaT KAaueCTBEHU
APTUCTUYHU MTPOM3BEICHIS, KOUTO Jla BABXHOBSBAT M JIa MOJIbPKAT JyXa Ha
xopara.

IIpes3 1961 r. ce nosiBsiBa poMaHsT ,, Yepsenume ckanu’” Ha MACATEICKUS
targem Jlo I'yanOuw / Pk u SAn Uititen /| ¥ 35 = . B kHurara ce
OMKCBa TIEpHOAA MpeIru OCBOOOXAeHHeTo Ha UyHIMH - TOM OTpa3siBa
OopOata 3a 0CBOOOKACHUETO Ha IsuIaTa AbpkaBa Kutaii. OnepHoTo ubpeTo
Ha ,,Cecmpa /[[3sn” € aganTamusi, W3rpajicHa BHPXY OCHOBHUS JKEHCKHU
MEePCOHaX B KHUTATA - J[3sH [I3bIMH. APTUCTHYHATA KOHIEMIHUS ce (HOKyCcUpa
B pa3Ka3BaHETO Ha HEWHATa UCTOPHS, KAaTO C€ W3MOJ3Ba JpamMaTyprudHus
METO/I, U3BECTeH ¢ (ppasute: ,, edna Huwka npes ysiama ucmopus” W ,,eOun
yoeek, eOHo cvoumue”.

B pasBuTHETO Ha mMapTUTYpara, ¢ KOHTPACTHU MY3UKAIHU CPEICTBA U
XapaKTepUCTUYCH MY3HWKalleH €3WK, ce m3rpaxkaa oopaza Ha Cecmpa /[3aH -
KaTO JKEeHA-TePOMHSI, KOSATO € M3IISII0 OT/a/IeHa Ha PEBOJIIOIUSTA U € TOTOBA HA
BCSAKAKBH JkepTBU. HO B pa3nuyHu MOMEHTH OT MPUCHCTBHUETO i HA CLIEHATA, TS
MMOKa3Ba W TPHUCHIINTE HA CBOS XapaKTep CHJIHHM M HEKHHU JKEHCKH E€MOITHUH.
[MpescTaBsHETO HA HEHHATA JIMYHOCT Ype3 My3HUKATHOTO Pa3BUTHE U KATO JIHO-
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PETHO ChIBpIKAaHUE, CE U3TPaXK]a B CHHXPOH, KaTo BaTa KOMIIOHEHTA Ha CIIEK-
TaKbJia B3aUMHO C€ JOMbJIBAT.

OTauYNTeIHA YePTAa HA CIEKTAKbJIa, B CPAaBHEHHE ¢ PYTd APaMATHIHH
dopmu, ca cnenupuIHNTE MOAXOAU MpH GopMHUPaAHETO HA O0OpPA3HHUTE Xa-
PaKTEepUCTHKH HA OCHOBHUTe mepcoHaxu. Onepara ,,Cecmpa /[3an” Bb3-
NMpueMa TEXHUKH OT TPAAUINMOHHUS KUTAHCKH TeaThp, KOMOMHHUPA MY3H-
KAJHHUA CTHJ HA TPAJUIMOHHUTE TeaTPAJTHM MEeCHH ¢ fanaanyHaTa ¢gopma
U MHTErpUpa B CIIEHUYHOTO JielicTBHEe OCHOBHU eJIeMEeHTH 0T TeMATHYHATA
KOHIEMIUS 32 My3UKAJIHO pa3BUTHE NPU 3anajqHaTa onepa. ToBa no3Bosi-
Ba JIa ce OChIIECTBH OPraHUYHA BPb3Ka MKy Pa3rpblIaHEeTO HA CIOMKETA,
HEroBOTO CHEHMYHOTO M3rpaKkIaHe U 000CO0SIBAHETO HA IMYHOCTHHUTE Xa-
PAKTEPUCTUKH HA JelCTBAIIIUTE MEePCOHAKH.

Bogemiata pons va 1351 JI3b1HMH ce pa3rpblia B €1HA PEBOIIONMOHHA U O0iiHA
cpena, JOMUHHpaHa U3IUI0 OT MBXke. OT ChIBpKAHUETO HA JINOPETOTO CTaBa

AcHO, 4e HeuH cwipyr e IIsn Cyntao / #2423 i%, koiito, Makap u 1a He ce
TNOsBABA JMPEKTHO B OIEpaTa, IPUCHCTBA upe3 crnoMenute Ha Cecmpa J{35H.

Toii cuMBOM3Kpa MPHUEMCTBEHOCTTA Ha PEBOIIOIUOHHUS TyX.
KbM BTOpOCTENIEHHHTE )KEHCKH TIEPCOHAXKH TPsiOBa 1a ce otOenexar ome Cso

You | INEK w Jlio Cosne | B - coparnmim wa Cecmpa /{31 m OCHOBHH

YJIEHOBE Ha MOJ3eMHaTa NapTHiiHa opranuzanys. Te cMMBOIM3UPAT JIOSITHOCT-
Ta Ha OOMKHOBEHHUTE NapTHHHH YICHOBE KbM PEBOIIONUATA. TSAXHOTO IPUCHCT-
BHE TMO/TYepTaBa Ba)kKHATA POJIS HA )KEHNUTE BHB BCHUKH aCIIEKTH Ha COITMAITHU
Y Ha MOJIUTUYECKHS KUBOT.

Cecmpa [[3s1 ce cpelia B 3aTBOpa C APYTH PEBOJIOLMOHEPH, C KOUTO 3a€/IHO
yCTOSIBAaT HA MBUCHHATA U IECMOHCTPHUPAT CBOSITAa TBBPAOCT U PELIMMOCT 3a O0p-
0a. Te yuacTBaT B MACOBUTE CLIEHH, 3a€/THO C HAJI3UPATEIH U ThMHUYAPH, HATO-
BapeHU ¢ HaOMIOJCHUETO W C U3MBUBAHETO Ha PEBONIIOLMOHEpUTe. Te mpen-
CTaBJISIBAT CHJIMTE Ha NMPOTHBHUKA, KAKTO M oduuepure U BoWHUIMTE OT [0-
MUHJAH, OT TOTUCHUYECKUTE CHIIH.

My3HKaIHOTO Ha4yajo Ha ollepara 3allo4Ba C XapaKTepHUs 3a perHOHA MOTHB -
Hllecenma na mopsayume om pexa HAno3v”. KOMIIO3UTOPUTE M3MON3BAT pas-
JIMYHY TBOPYECKU HOXBATU: NPOMAHA HA PUMMUYHAMA OCHOBA U HA HOMHAMA
nyacayus, npeniumane Ha dacogume ¢ MeHoposume 21acoee, GKII0U6aHe Ha
MPAOUYUOHHU MeampaiHy NeCHU 8 My3uKama ¥ T. H.

Omnepara ,, Cecmpa /{351 N3M0I3Ba pa3HOOOPa3HU TEXHUKU 34 ,,IOJKPETIALIO0
neeHe ”, xapakTepHu 3a CpuyaHckara onepa. Te BKIIOUBaT METO/I Ha MeeHe 33
KyJIFICUTE, THIIMYEH 32 BUCOKUTE Menoany Ha ChayaHckara orepa B mysukara
HE Ce M3MOJ3BaT CIEeIHAIHO HAIIMCaHU XOPOBU (parMeHTH, KOETO € o0nJaiina
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MpaKTHKa B 3amajHara onepHa Tpagumnus. Tyk ce u3noi3Ba gopmara Ha 00110
MeeHe, KOSATO 3aCHJIBa Bb3CHCTBUETO HA JpaMaTU3Ma.

v Ilycmow” - onepa om komnoszumopa J{zun Csn
[Ipe3 1987 r. Hayuonannuam meamovp 3a onepa u 6arem B Kuraif moctaBs B
tearwbpa ,, Tuenyso” B Ilexun roasmara HalyMoHaHa onepa ,, [Tycmow” | JREF
ot kommnosutopa Ji3un Csan / 4. Cuenapucr e Yau ®an / Ji 77, a pesxxucbop
Ha cnekTakbna € Jlu Jlaouyan / Z5FF)1|. Herosata chnpyra e BelMKOIENHA
NeBuIa, n30paHa OT KOMIIO3UTOPA 3a TJIABHATA POJISI B CIIEKTAKBJIA.
ToBa e mbpBaTa HaLMOHATHA KUTalcKa TBOpOa yTBBbpCHA HAa CBETOBHATA OIIEP-
Ha cuena. CieJ] mpeMuepara, M3BECTHUAT aApamMatypr Xb J3unnss / B2 oT-
Oemns3Ba, e ,, 0m Xy00scecmeeHa eedHd MmoyKd, moga e MHO20 8AXHCHO NPOU3-
6e0eHUe 8 UCIOPUAIMA HA pa3zsumuemo Ha kumatickama onepa. Om camomo
Hauano, , HAYUOHAIHAMA Xapaxmepucmuxa’ e onpeolensiya Kamo OCHOBEH
MOH U 00Uy CIMUT HA U3KYCMBOMO b6 GCUYKU He208U NPOsIGIeHUs. 6 nuecama.”’
Hpamatyprst ao IO cwmsra ,, Ilycmow” 3a Hali-My3UKaTHOTO CHUYMHEHHUE U
Hail-0mM3KoTO 10 onepHus e3uK. CI0XKEThT Ha OriepaTa, XapaKTepHUTE B3aUMO-
OTHOIICHHUS MEXy TEPOUTE U CHITHUAT KOH(IMKT Ca OCHOBATa Ha CIEKTAKbJIA.
B 0011ecTBEHOTO MPOCTPAHCTBO Ce Hajara MHEHHETO, Ye Ta3u TBopOaTa uma
CBOETO BO/JICIIO MSICTO B KUTAHCKOTO OIIEPHO TBOPUYECTBO.
Ilpennumane na 110606 u ompasza 6 cuenapus
JlutepaTypHH NpoM3BEACHUS Ha M3BECTHHUS KHUTalicku npamarypr Llao 1O ce
CUMTAT 32 KJIaCH4YeCKH 00pa3ly Ha KUTalcKaTa IpaMaTyprus. Beanure unen 3a
MOJISIPHUTE OTHOIIICHHS B XKUBOTA HA XOpaTa - 170008 U oMpasa, ce MPETUINTAT
B YOBEIIKHTE B3aUMOOTHOIIICHHS M MIMAT ChI00BeH Xapaktep. CIOKETHOTO pas-
BUTHE TPOTHUBOIIOCTABS KEJIAHUETO 3a OTMbIleHUEe Ha censHuHa Yoy Xy u
CBETJIMTE JIIOOOBHHM YyBCTBA, Bh3HUKHAIIM MEXKJY HErO M TJIaBHATA TePOUHS
J3un [13b. [IBeTe IMHUM ce Pa3BUBAT MApaJIeNIHO U JABKAT JIPAMATyPriHdHOTO
neiicTBre, M300pa3siBaliki OMYCTOIICHUETO M W3KPUBSBAHETO HAa YOBEIIKATa
MPUPOAA OT AECTIOTH3Ma Ha (HE0JAITHOTO OOIIECTBO.
WNuauBuayamHuTe 4epTH Ha BCEKU MEPCOHAX (hOPMHUpAT APaMATUUHUTE JICHCT-
BUS ¥ KOH(JIMKTH B JIMOPETHOTO ChABPKaHUE. My3HKAITHOTO Pa3BUTHUE JOITBJI-
Ba 00pa3HOCTTA HAa TEPOMTE U 51 MHUBHTyan3upa. ToBa M03BOJIsIBA BHUMAHKE-
TO Ha KOMIIO3UTOPA J1a C€ HACOYHM KbM CIICHHUTE, KOUTO MPEJICTABAT KIFOUOBUTE
B3aMIMOOTHOIIICHUS] MEXKY TIEPCOHAKUTE.
H3rpaxnanero Ha HMHANBUAYATU3MPAH 3BYKOB 00pa3 HA BCEKU IJIaBeH re-
poii e ocHOBHA Xy/J0:kecTBeHa 3a1a4a. Ho ToBa e cj10:keH mpouec - OT Xa-
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PaKTepU3HPaHETO Ha reposi 10 Pa3KPHBAHETO HA NCUXMYHUTE MY KayecT-
Ba B IpaMaTHYHATA CPeJa HA ONePHOTO JIeiicTBHeE.

N300pa3siBaHeTo Ha OCHOBHUTE TEPOH € Upe3 pa3no3HaBAEMUTE €JIEMEHTH, Chb-
LIECTBYBAIIH B IAPTUTYPUTE HA CBETOBHUTE OIICPU: COIA, AHCAMONU, Npunesu,
Xoposu ¢pazmenmu, opkecmposuy akyenmu 1 Ap. cnocobu. M3mnon3BaneTo Ha
bJIeH CUM(OHUYECH OPKECTHP /AaBa HEOOSTHH BB3MOKHOCTU 32 MY3HUKAJIHO-
IOpamatypru4yao paszsutue. Ta3um TBopOa ce npeacTaBsi 0T My3MKAJHHTE Ka-
NALUTETH KATO eTAJIOH 32 My3UKAJIHA APAMATYPIrisi B KUTaliCKaTa olepHa
MY3HKa.

J3to 1luxyH - u3BecTEeH KUTANCKM MY3MKaleH KPUTHK, y4€H U JApamarypr,
Hapuya CLIEHapus Ha Ta3W Apama ,, Hau-000pusm onepeH CYeHapuil 6 cepuos-
Hama kumaiicka onepa.” Jlrobosta Ha J{3un [[3b, omMpazara na Yoy Xy, cia-
6octra Ha Jla CuH u 3m00ara Ha Maiikata Ha /350 ca MHOTO sIpKO 0OpHCYBaHU
U MPECTAaBST CHJIHUTE €MOLIMU Ha CBOUTE MEPCOHAXKH.

B omnepara ,, [lycmow”’, TIaBeH Tepor OT JKEHCKUTE MEePCOHaXU € caMo JI3uH
J13b. Okono HeltHust 00pa3 ce U3rpax/a LsUI0TO CIEHAPHO Pa3BUTUE U TA € B
OCHOBAaTa Ha BCUYKHU BPBH3KHW U B3aAMMOOTHOLICHUA MCKIY I[CI\/'ICTBaIlII/ITC nep-
COHAXU.

Bropocrenenen xeHcku 00pa3 € MaiikaTa Ha HEWMHUS ChITPYT, KOSITO MMa JIOKaJI-
Ha PoJIs, CBbp3aHa ChC CEMEMCTBOTO U ChC 3alla3BaHETO Ha (peoaTHUTE Mopsi-
KH OT MHHAJOTO. B omepara, HeifHOTO mMe He ce crioMeHaBa. MaiikaTa oOuK-
HOBEHO ce Hapwu4a ,,/[350 My”, KOeTOo CUMBONU3Mpa MaunHUsA 00pa3 B Tpa-
JIUIIMOHHOTO CEMEMCTRBO.

I'naBnata repouns /I3uH /I35 e chOuparesieH :keHCKH 00pa3 U e 0CHOBA HA
IS1aTa CbOUTUITHOCT, ABUraTe)l HA pa3BUTHETO HA aeiicTBUeTO. HeliHusT
o0pa3 puHANN3NPA CHABP/KATEJHOCTTA HA TeMAaTH3MAa B ApaMaTyprusara
Ha JuOpeTHOTO npeacraBsiHe. TpsdBa ga ce oT0eNekKH, Ye B KUTalCKaTa
olepHa TPajAuLusl, CHEeHAPHUTEe OOMKHOBEHO ce (OKYyCHMPAT BbLPXY KeH-
CKHTe o0pa3m.

B noBeneHueTo cu u B cBOMTE peakiiuu, [3uH [[3b € 0OMKHOBEHA )KEeHA - 3eMHa
U JIOHSKBJIE IBPBUYHA, TSI CE BIIMCBA B JUBaTa NIPUPOAA, B KOATO KuBee. To3n
00pa3 mpuTexaBa CMEJIOCT M PEIINTETHOCT J1a OTCTOSIBA CBOOOAHUS CH IyX.
J3un /I3b € u3nbiHeHa ¢ nmpe3peHre KbM (eoJaTHATE MOPAIKY U (aTIIuBUSL
MTOBE/IEHYECKHN ETHKET.

JleficTBHETO B LsJ1aTa CLIEHUYHA TBOPOA - KaTO IpaMaTyprus, ce U3rpaxia u ce
pa3BHBa Ha OCHOBATa Ha B3aUMOOTHOIIIEHUATA Ha J[31H J[3b C IIaBHUTE MBAKKU
nepcoHaxu. TsxHaTa nepcoHUPHUKAINS/XaPAKTEPUCTHYHOCT € SICHO 000co00eHa
B TEKCTOBOTO ChAbPKaHHE Ha ApaMaTa. B My3ukanHaTa napTUTypa Ha TBOpOa-
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Ta TS y4acTBa ¢ 16 apuu - TOBa € U3KIIIOYUTEITHO SIBIICHUE B ONIEPUTE, Ch31aJCHU
OT KHTaHCKH KOMIIO3UTOPH JI0 TO3U MOMEHT.

Komnozutopst [[3un CsiH ch31aBa KOHKPETHU MECEHHU (POPMHU, CIIOPE]] HYXK-
IUTE Ha CIOKETHOTO ChbpKaHne. KOHTPaCTHHAT TEMATHU3BM € MPEACTABEH OT
TTOTUCKaIaTa Tema ,, [lycmout” M OT TIpeKpacHaTa TeMa ,,/I10606 ', KaTo BCsIKa
OT TSIX CE TPEACTABS U CbC CBOW BTOPY BapHUaHT.

OcHoBHaTa My3uKaiHa Tema ,, [[ycmout” ce XapakTepu3Hpa ChC CTHIATOBHIHO
MEJOINYHO pa3BUTHE. B HawanmoTo, TO € TOHAIHO, a Mmociie ce MoAupuIrpa u
3ary0Ba TOHAJTHUTE CH OTIOPH. BUCOKUTE MEIOANYHY JIUHUH CE U3ITBIHABAT OT
CTPYHHHTE WHCTPYMEHTH, & HUCKHUAT PETHCThD € MOBepaH Ha ¢uielita, KOeTo
Ch37aBa CI0XHA 3BYKOBa Cpefa.

Temara, cumBon Ha Jlrwboema, € IpelIcCTaBeHA B IMJUNUCKHU JIaJl U CE MOSBSIBA B
WHTEPJIIOAMSITa MeXK Ty I'bPBHUS U BTOPUS aKT Ha orniepata. HeHHOTO U3NbIHEHUE
€ TIOBEepeHO Ha 000#1 M HOCH CTHITUCTHKATA Ha (POTKIIOpHA TTeceH. MeIoJuIHUsAT
MOTHB FIMa CHJTHO JTUPUYHO OIBETSBAHE W MOATOTBSI OCHOBATA 3a Pa3BUTHE HA
MocJIeBaIaTa My3uKka ¢ HJICHTHYHO ChIbpIKaHUE.

Cnen T. Hap. Hog nepuoo, onepu kato ,,[{ao FOen”, ,, ocan Luen”, ,, /lpes-
Huam epad” u ,,Cpaogxcenuama ¢ ousume NONCApU U NPOLEMHUAM 65Mbp~
3aIro4BaT Jia MPEACTAaBIAT MBXKHU MEPCOHAXKH B pojisiTa Ha [aBHU neicTBamu
quna. Ho B TaxHaTta oOpa3Ha OOpHUCOBKA, XapaKTEPHUTE UM YEPTH ca IMO-OIl-
POCTEHO TIPE/ICTABEHH/PA3KPUTH U HE Ca TOJKOBA SICHO WHAMBHIYTU3UPAHU.
Karo ci10XHOCT 1 MHOTOIUTACTOBOCT B OOpPHCOBKAaTa HA XapaKTepUTE, Te HE
MOTAaT JIa C€ CPaBHAT C JIOTUYHO U3rpajaeHus oopa3 Ha Yoy Xy B onepara ,, [lyc-

2

mou

Kpamko npeocmaesane

HA MBHCKUME NEPCOHANCU 8 ONEPHOMO CHOBPIHCAHUE

I'maBHusAT repoit Yoy Xy e 3emesernerr, mpeciaeIBaH caMo OT HEIIACTUs: OTHE-
MaT My 3eMHUTE, HeTOBHUAT Oala e morpedaH 1B, cecTpa My € u3IpareHa B 00p-
Jieid, a TOH e XBbpIiieH B 3aTBopa. Cliesl KaTo MpeoIoisiBa HEelacTUsITa, KOUTO
Cwabara My ofHacs1, TOH ycIisiBa 1a u30sra OT 3aTBOpa C €1Ha €TUHCTBEHA I1eT
- 1a otMbcTH. ToBa 00aue, IIe My JOHEce caMO Oe3KpailHu BBHTPEIIHU KOH-
¢aukTH 1 Mbka. Heroeara mo6oB ¢ J[3un [I3b CchII0 € oOpeueHa, BhIPEKH
IIACTIUBUTE JIHU, KOWTO Ca T'M CBbp3BaI. B KpaliHa cMeTKa TeposiT OChIIeCT-
BsSIBA CBOETO OTMBIICHHE HA MPHUHIUNA ,, 0bIebM HA bawjama ce niauwjd om
cuna’.

Hpyr rnaBen repoit e Jla CuH. PosieH B ceMelicTBO Ha 3eMeBJIaEIH, TOH €
MPUHYACH Ja BCThIM B Opak ¢ J3uH J[3b B pe3yirar Ha OpayHU YyroBOPKH —
cucTeMa, OT KOsITO He MOoXke Ja ce n30sra. /la CuH e B posita Ha acHBHA XKePT-
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Ba Ha (eofaHaTa CUCTEMa U Ha aBTOPUTApHUS KOHTPOJI Ha CBOSTA y>KacHa
Maiika. Korato HeroBust nercku npuaren Yoy Xy ucka He caMo Jja My OTMbC-
TH, HO U J1a My OTHeMe chripyraTa, Ja Cun qopu oOMHUCHS BB3MOXKHOCTTA /1
My JaJie )KeHa CH, KOETO 'O MPEBPBILA B KaITbK U O€3BOJIEB IIEPCOHAK.
BropocrtenennuTe nepcoHaxu B ornepara ca: Han Yiie - npecraBuTes Ha Tpa-
TUIIMOHHUS aBTOpuTeT, U bail [llan3s - cuMBOS HAa HAUBHOCT U 4ncToTa. KBM
TSAX MOKE J1a ce 100aBH KaTO CTPaHWYCH IEPCOHAX C OrpaHuueHa poiist u /13510
My - BaykeH cTapeuilinHa B ceMeUCcTBOTO Ha [[3s10.

Nz6poenute B Tabauya 3 BaXKHU MY3UKAITHU SIM30/IU Ca TOAPEICHH B TIOCIIC-
JIOBATEIHOCTTa Ha TSAXHOTO IPEACTaBSHE B ONEpPHMSA CIEKTaKbJ. [ aBHUAT
XKEHCKHU nepcoHax [[3uH [I3b nee Tpu CBOM apuy M y4acTBa B IyE€TH U TEPLETH
¢ Apyru aeiictBamy auna. HIKoM oT MBXKKUTE MEPCOHaXH UMaT U OTIEIIHO
npencrassiHe 0e3 yuactrero Ha J3uH JI35.

My3uKanHUIT U3Ka3, KOUTO MpPEACTaBs IVIaBHATa IepoUHs B omepata - J[3uH
J13b, u3passiBa IbI00KHs KOITHEX 110 YOBEYHOCTTA U IIACTHETO B KUBOTA. ApH-
sita ,, O, cmvmuuy ce”, KOSTO JOTIPUHACS 3a YCIIEITHATA BPh3Ka MEXKIY IIBPBO U
BTOPO JICHCTBHUE, CE pajBa Ha 0coOeHa nomy isipHOCT. OO0 (M 3a TpUTE apHu B
orepara) € BAIH/ICH FOJICMHUST MEBYSCKU HHTEpEC KbM TiX. Te 4ecTo ce u3mbi-
HSIBaT CaMOCTOSITETTHO Ha KOHIIEPTH U ca ThPCEHHU KaTO ChBPEMEHEH KUTalCKu
perneproap pu y4acTue BbB BOKAJIHU KOHKYPCHU Ha HAllMOHAJIIHO U HA MEXIY-
HapOJIHO HUBO.

B onepara ,, [lycmow ” He ca mpeHeOpeTHATH XOPOBHUTE U TAHIIOBUTE U301,
KOUTO CBHJIEHCTBAT 3a Pa3BUTHETO Ha LAJIOCTHATa ApamMaTyprus M 3a aKTHUB-
HOCTTa IIPY M3MOJI3BAHETO Ha CLICHUYHOTO IIPOCTPAHCTBO.

Cbc cBOMTE KOMIIOHEHTH, Ta3H ONepHa TBOPO0a HAAXBBPJIsI TBOPYECKHTE
NMOCTHKEHNS Ha PYrd aBTOPH /10 TO3U MOMEHT M ce ompeaess KaTo cie-
HHUYeH IeIbOBbP B KHTAHCKOTO KOMIIO3UTOPCKO TBOPYECTBO.

Tps6Ba na ce or6enexu, ye KoMno3uTopbT 3uH CsiH U3M0I3Ba B CBOSATA OIIEpa
TOJISIM CUMQOHUYEH OPKECTHP, KOETO HE KOPECTIOHANPA C KUTANCKUTE KOMITO-
3UTOPCKH TOAX0M B *kaHpa. [1o To3u HaumH TBOpOaTa ce 1o0nmKkaBa J1o 3amaj-
HoeBporneickute o0pasuu. B cBosiTa opkecTpariysi, aBTOPbT BKIIOYBA U TPAIH-
HHMOHHM HALMOHAJIHU YIAPHM HHCTPYMEHTH - KaTo 0apa0aHu, 4ecTo U3-
NMOJI3BaHM B KNTalickaTa onepa. TAXHOTO NpUCHCTBHE B OPKECTPOBATA Th-
KaH 3aCHJIBA IIBeTOBeTe HA HANMOHAJTHATA MY3MKa, MOJYepTaBa HALMO-
HAJTHATE MY3HKAJIHH XapPAKTePUCTHKHU U Cb3AaBa 00rat KOHTPACT MO OT-
HOLIIEHME HA KJIACHYEeCKHS MHCTPYMEHTaApHyM, NMpeAcTaBeH B OPKecTPo-
BOTO ChYHHEHMeE.

My3unkara e 060o0maBamara (popMa Ha CbAbPKATEJTHOTO NPeCTABSIHE HA
CLHEHMYHOTO TBOpYecTBO. PazpadoTBaHeTo Ha 00pa3HOCTTA HA IJIABHUTE
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repoM U Ha BTOPOCTENEHHUTE MEePCOHAXKH € TACHO CBbpP3aHa ¢ HHAMBH/Y-
AJITHNTE UM MY3UKAJIHM XapakTepucTuku. My3uKaJHUAT €3UK NMPeIcTaBs
U OJIMIETBOPSIBA UHAMBUAYAJIHOCTTA HA NMEPCOHAKUTE, KATO U3pa3/oTpa-
’KeHHe HA TeXHHUS BbTPelleH CBAT U U3rPa)ia ApaMaTHYHATA TUHAMHUKA
Ha ONEPHOTO JeiicTBUE.
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3akarouyeHue

Pa3pabGoTeHuTe TeMH B HACTOMIIIIOTO HAYYHO M3CJeIBaHe 1aBAT Bb3MOK-
HOCTH /12 ce HAMPABAT PeAula H3BOM 32 ONEPHOTO H3KYCTBO B HAIHOHAJI-
HaTa ucropusa Ha Kuraii, 3a HeroBaTta o0pa3oBaTe/iHa, Bb3NUTATEIHA H
o01IecTBEeHA PoJisi B PAa3BUTHETO HA CTPAHATA.

[TocnemoBarenHo pa3paboTeHaTa TeMaTHKA B OCHOBHHUTE TJIaBH HA JOKTOPAHT-
CKUSI TPY/, laBa MpeACcTaBa 3a MUHAJIOTO U 33 HACTOSIIOTO ChCTOSIHUE Ha Clie-
HUYHUTE )KAHPOBE, 32 IOCOKUTE Ha TBOPUYECKUTE THPCEHUS, 32 OTPAKCHUETO Ha
00IIIECTBEHOTO Pa3BUTHE B U3KYCTBOTO, KAKTO ¥ 32 COLMAIHOTO MYy 3HAUYCHHE.
W3crenBannTe TpoIlecH AaBaT BB3MOXKHOCT Ja C€ HANpaBsAT OIpeaeiicHH
HU3BOJIU:

* MHcTOpUYeCKOTO M CHBPEMEHHOTO Pa3BUTHE HA MY3HKAJIHO-CIe-
HUYHUTe xkaHpoBe B Kuraii npegocrass 6orara undopmanus 3a
NepUuonTe, Npe3 KOUTO NPEMUHABAT U3NBJIHUTEICKOTO U3KYCTBO
U TBOPYECTBO.

= QOmnHacieaeHuTe TPAAMLMH, CBBP3aHU ¢ Oorarara MCTOPHUS HA KH-
TaiickaTa ApaMa, HaMupaT 0JIaroaTHA MO4YBa U IHEC B ChAbPKA-
HHETO HA ONEPHUTE JUdpeTa.

= (OOpa3HocTTa HA pa3pa0oTBaHWTE NMEPCOHAKU B TBOpOMTE Hpea-
CTaBsl HAIIMOHAJIHUTE 0CO0OEHOCTHM HA KHUTAHCKOTO 00IIEeCTBO M
KYJTYPHO-UCTOPHYECKUTE TPATULIMH.

*  HanuoHAJHUST MHCTPYMEHTAPUYM NPOAbJKABA Ja MPUCHCTBA B
KOMIIO3UTOPCKOTO TBOPYECTBO U BHACH CleNM(PUIHA XapaKTepuc-
THYHOCT B 3BYKOBOTO MpeACTABSIHE HA CIIEHMYHATA MYy3HKA.

[Tocokara Ha u3ciienoBaTeckara paboTa, HaCOYCHa KbM POJIATA U 3HAUCHUETO
Ha 00pa3HOCTTa HA MIEPCOHAKUTE B KUTAHCKUTE CIICHUYHU TBOPOH, € MPOIUK-
TyBaHa OT HAIlMOHATHUTE OCOOCHOCTH, OTPA3eHH B TBOPUYECKHUTE MOIXOAM Ha
ABTOPHUTC B MY3UKAJIHO-CUCHUYHUTE KaHPOBE. OGHIGCTBCHI/ITC HarjiaCu B MU-
HAJIOTO Cca OKa3alll CBOETO BIMSHUE BHPXY Pa3BUTHETO HA KUTaWCKaTa Jpama,
KOSITO BBIIPEKH CTOJETHATA HAa UCTOPUYECKH MPOMEHH WU COIMAIHU ChTpece-
HUA, BCEC OLIC OTpa3sBa B TBOp6I/ITe BJIMAHUETO U POJIATA HAa MAaTPpUAPXATIHUTE
OTHOILLICHUS.

Br3nelictBueTo Ha demuHM3Ma, KONUTO HaBnu3a B Kuraii, 3HAaUNTEITHO TpaHC-
(dhopmupa XyI0)KECTBEHUTE KOHIICTIIINH B OTIepaTa, KOETO BOJH JI0 Ch3/IaBaHETO
Ha 3aIIOMHSIIHU C€ ¥ IOMUHHUPAIIN )KEHCKH 00pa3n Ha CIieHaTa.
HN3cnenBaHeTo HA JeTCKUTE MEPCOHAKH, M 0COOEHO HA KeHCKUTe 00pa3u B
KHTAalCKaTa omnepa, MO3BOJISIBA 1a ce HaNpaBu 0000leHHe HA MOJIE3HU
UJeH ¥ ONUT OT PA3JIMYHU MEPUOIN B PAa3BUTHETO MO OTHOLIEHUE HA TBOP-
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YecKH KOHLENIMH U HAa aBTOPCKU TexHUKH. ToBa e Bb3MOKHOCT 3a IO-
ITbJIHO M MO-ABJI0OKO pa30MpaHe HA OChIECTBEHNTE CUTYAllUH H ChONTHA
OT CHOTBETHHTE BpeMeHa, 3a MPOHMKBaHe B JYXOBHUSI CBAT Ha 001iecT-
BOTO.
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Ipunocu
HA JUCEPTALMOHHMUS TPYI

3a mppBH BT KUTAMCKaTa OIepa ce MPencTaBsi B HAyYHO M3CJIe/IBaHe
KaTo CHITHOCTHA MPOOJIeMaTHKa U HAIIHOHAITHA XapaKTEPUCTHKA - Upe3

Ch31a1€HOTO pe3 XX BEK KUTACKO KOMIIO3UTOPCKO TBOPYECTBO.

Hogoct B MY3UKAJIHUTE U3CJIIEABAHUS € Pa3TJIC)KAAHETO Ha BHUIOBETE
CTUWIMCTUKAa MW IIpOMAHaTa Ha MY3HUKaJIHO-U3PA3ZHUTE CPCACTBA B

CHhBPEMEHHHUTE KUTAHCKU ONIEpHH TBOPOU.

U3sicHeHO € 3HauYeHNeTo Ha HAKOW OCHOBHH €JIEMECHTH Ha TBOPYECKUS
IpOLIEC, CBBP3aHU CHC CHIIHOCTHOTO H3TPaXKJAaHE Ha OIEPHHUTE
CHUMHEHMUS: U300p HA HCAHD, 8UO KOMIOZUHOPCKU NOOXOOU, MY3UKATHU
u hopmannu acnekmu npu u3epaxcoamne YaiocmHama cmpykmypa Ha

CYUECHUYHUA CNEKMAKBII.

3a IppBU OBT CC IMPEACTABA aHAJINW3 HA POJATA U 3HAYCHUCTO HaA
ACTCKUTC U HA JKCHCKUTC IIEPCOHAXKU B IPAMATYPTrUIHOTO PA3BUTHUC HA
KHTAUCKOTO MIO3UKBIHO U OIICPHO-APpaMAaTUYHO KOMITO3BUTOPCKO TBOP-

YCCTBO.
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Introduction

Ancient Chinese history is entirely connected with vocal music. It is the
first musical art form described in historical documents that explore its
origins and transformations throughout the centuries. Vocal music
manifests in all forms of creation, both past and present: folk art, song
development in a common tone, original creations based on national
traditions, and compositional works in the direction of classical art.

National song culture cannot be examined without considering its
inherent and inseparable connection to the Chinese language and its
transformations over the centuries. The linguistic features are an
inseparable and essential part of songfulness.

The task today is to preserve the artistic qualities and originality of
Chinese culture from all regions, while simultaneously modernizing the
creativity in order to achieve the goals of new cultural development and
artistic education.

Opera, by its nature, is a unifying center for many arts that are in
symbiosis with one another in every performance. Music, theater,
pantomime, visual arts, and dance - these are essential components in
the creation of opera. Due to this nature, opera is meant to play a leading
role in the contemporary development of Chinese stage theater.

This study does not aim to trace the historical development of opera in
China, as there are sufficient historical facts and published scientific
works on this subject. These works comprehensively highlight the
influence of Western cultures and European opera on Chinese culture
and operatic creation in recent times.

The goal of the study is to present Chinese operatic examples that
include the established components of this stage art and showcase
contemporary compositions. These examples contain the characteristic
traits of Chinese drama, represented through the features of national
cultural traditions.

The main tasks of the dissertation are: to examine female and child
characters in selected contemporary Chinese opera performances; to
clarify their role as leading protagonists or supporting roles in the
dramaturgical development of the specific stage action.



Through the analysis of musical scores and textual librettos, important
conclusions can be drawn about the leading role of female characters in
the development of the plot within the operatic action, as well as the
significant role assigned to these characters in the dramaturgical
progression of the specific performance.

CHAPTER |
Chinese Opera as a Synthesis of Stage Arts, Solo
and Choral Vocal Music

1.1. Chinese Opera from the Beginning of the 20th Century
and a Look at the Development of Compositional Creativity
1.2. Drama as the Foundation of Operatic Action. Poetic
and Literary Creativity in the Construction of the Libretto
1.3. Components of the Operatic Performance
1.4. The Role of Solo and Choral Vocal Music in the Construction
of the Operatic Work

1.1. Chinese Opera from the Beginning of the 20th Century
and a Look at the Development of Compositional Creativity

Despite the millennia-old cultural heritage in the history of the country,
opera as an art form did not find fertile ground for national
development. In the early 20th century, Western culture entered China
on a broad front and had a profound influence on Chinese traditional
music as well as new musical creativity. Chinese opera was shaped
based on two main components: the inheritance of tradition and the
absorption of foreign culture.

When adopting Western opera as something new, Chinese national
opera did not uncritically follow its principles, standards, and traditions.
It sought to integrate into its individual development the inheritance of
traditional Chinese musical forms, creating its own principles for
combining traditional Chinese music through reform and innovation. As
a result, today we can say that Chinese opera has succeeded in forming
a unigue national style, distinct from the characteristic style of Western
opera.



A pioneer in the creation of new opera in China was composer Li Jinhui
(ZLERHE). In the 1920s, his children's musical The Sparrow and the
Child (8% 5-/1n¥%) is considered the first work to lay the foundation
for the development of contemporary opera in China. His compositions
were based on traditional melodies, incorporating ethnic and regional
characteristics.

This current study is primarily focused on the works of opera composers
from the 20th century. An indisputable factor of decisive importance
for the creation of significant Chinese musical creativity is the
development of the educational system. Specialized professional
education in China continues to expand its scope. Enriching composers'
knowledge of music theory, harmony, orchestration, polyphony,
acoustics, and others, which are based on Western compositional
techniques, has led to visible results in the creation of national works.

Creative approaches are also evident in the use of national musical
instruments during the process of incorporating Western techniques into
the traditional style of national music, with its unique characteristics.

1.2. Drama as the foundation of opera action.
Poetic and literary creativity in the construction
of the libretto content.

The main content on which every opera performance is built is the
drama. It sequentially presents the development of the participating
characters, revealing their traits through emotions, thoughts, and
actions. The construction of the events is linked to the conflicts that
unfold in the libretto. These are the pivotal dramatic moments in the
main action.

Opera and drama have been inextricably connected since the creation
of the first Chinese operas. However, it is important to clearly
distinguish the relationship between these two arts. While in the
beginning, these were more drama-based works accompanied by music,
today on the opera stage, drama is primarily presented through musical-
expressive means.



The birth of opera works does not contradict the content of the
drama but fundamentally changes it in terms of vision and time
development. The musical components require more "‘performa-
tive" time, which signifi-cantly influences the dramaturgical deve-
lopment in stage performances.

Literary and poetic creativity is at the core of creating opera librettos.
In them, the dramatic events are reflected, which subsequently form the
character portrayal of the participating personas, expressed through
various musical lines. The composer, director, and set designer work
together to use music as the most vivid expression of the dramaturgical
content. The opera text also establishes the connection between the
main characters and other secondary performers in the stage production,
including the chorus, ballet, and extras.

Opera is essentially a poetic drama that presents the unity of plot,
poetry, and music. The development of the literary plot unfolds in both
prose and verse form. In its poetic form, this requires a different creative
approach than the one found in theatrical melodrama.

Opera is a ""drama performed with music,” and its literary script
must reflect the possibilities for musical development of the plot,
even in the broadest sense.

When examining the literary creation of contemporary Chinese operas,
it can be seen that most of the works, which are geographically
widespread and remain prominent throughout history, are often
inseparable from the two most important factors:

= The first: the plot is of primary importance.

= The second: the characters are the central factor.
The dramatic plot of the opera unfolds and progresses by following
both the content and the musical development. The two components
present the fatefulness of the situations related to the formation of
the characters’ personalities. Of course, from an academic perspec-
tive, plot and characters are two essential elements in almost all drama-
turgical forms.
Placing the plot first and focusing on the characters have become
the main characteristics of literary creativity in contemporary
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Chinese opera. Compared to traditional opera, Chinese operatic
literary creativity inherits the theme of "commanding" the plotits prede-
termined nature, which is rigorously followed during its development.
The issues are emphasized as the central line, but the outcomes are
"commanded" in the sequence of the action’s development.

Even works with very short structures, such as children's musicals or
the drama Yangge (FiiX), can use the method of "selecting music and
writing texts™ in such a way that the necessary explanations of the plot
and the emotional expression of the characters are organically
combined. Yangge develops other stage forms in China, created based
on folk traditions. It generally presents singing, dancing, and other
characteristics typical of the respective regional area of China. This
stage form is also known as "Yangge opera."

Literary scripts in which the characters are the main factor. It is
especially important that the creation of contemporary Chinese opera
literature focuses on expressing the issues of real society. The
organization of the plot and the means of expressing the characters in
the creation of the script differ from traditional opera. Most operatic
literary works are directed straight to the essence, focusing on the
primary strengths of music and drama, with the plot’s organization
being tight and direct.

1.3. Components of the Opera Performance

Pantomime and Dance in Stage Performances

The overall plot and the rich, vivid dramatic characters must be
effectively presented on stage through their organic combination and
the skillful connection of stage pictures one after another. The
characteristics of stage representation of virtual reality, song, and dance
are the complete reflection of narrative skills in the dramatic process.

Traditional opera aesthetics reflect the dialectical relationship
between:

= The randomness and necessity of dramatic events



= The time and space in which the action unfolds
= The content and form of the drama.

The verbal form and spirit, emotion and landscape, complexity and
simplicity, density and lightness are components presented through
movement and development.

Firstly, in the requirements and ideas of the script, we can see how the
dramatist makes the transformation of dramatic space flexible and
changeable. For example, in the opera "The Rural Song", except for the
"place the rural area" in the initial description of the drama, there are no
specific requirements for the scenes at the beginning of each act. The
scenes in all three acts change at willit's as though they are there, but in
reality, they are not.

The method of constructing "virtuality in reality” and "reality in virtu-
ality" seems to expand the stage space and enhance the ability of opera
works to reflect life. It could be said that "The stage is a small world,
and the world is a big stage.”

In the opera "The White-Haired Girl", the main heroine uses soft lifts
and drops of her body to express her sorrow while crying, taps her feet
while running, and suddenly twists her body backward to represent
clashes with strong winds. The dramatist incorporates pantomime into
their stage concept. As a means to strengthen the audience's associ-
ations, it represents the primary environment of dramatic aesthetics.
Dance art connects theatrical and pantomimic elements and generally
has a summarizing role in constructing the libretto's plot.

Among the exceptional works of Chinese classical opera, the most tou-
ching dramatic scenes are often those that use songs and dances to
express the inner world of the characters. In terms of character, Chinese
songs and dance dramas, as well as traditional operas, share a common
point in the primary method of "telling stories through song and dance."

Avrtistic Design and Stage Solutions, Costumes,
and Props in Opera Performance

The formation of the stage image is mainly reflected in aspects such as
language, music, costumes, sets, lighting, and scenes. First and
8



foremost, the choice of material for operatic works often stems from life
itself. Stage design solutions are an inseparable part of the opera
performance. They can guide the audience toward specific associations
related to the representation of historical moments in the script, as well
as fit directly into a fairy tale or fantastical imagery. Along with the
performers' costumes, artistic references connect important parts of the
action within the stage space.

Unique costumes can help actors better shape the character's image,
create a visual impact on the audience, and reflect the characteristics of
the work. A joyful fact is that many famous costume designers boldly
incorporate traditional dramatic elements into contemporary fashion.
They create unique costumes that astonish people around the world.

Stage lighting is another crucial and dynamic factor in the spatiality of
the performance. The characters create the sense of depth on stage, and
the lighting shapes the external form of the stage presentation. As the
plot progresses, the lighting must continue to evolve, in order to build a
coordinated artistic atmosphere and make the opera performance have
a more perfect effect.

1.4. The Role of Vocal Solo and Choral Music
in Building an Opera Work

Opera is an incredibly comprehensive art form that combines
music, drama, poetry, dance, and fine arts. Music and drama form
the foundation of the opera performance, around which its libretto
is built. In every opera work, the primary building blocks are vocal
music and the instrumental development of the dramaturgical
content.

The creation of an opera is inseparable from the important components
that play a key role in unfolding the stage action. This happens on
different levels and with varying intensities. However, in essence, only
through the interaction of all the building elements can a complex
impact on the audience be achieved through the entire opera per-
formance.



Naturally, music occupies the central position in the development of the
stage composition. It represents the characteristics of the characters,
constructs the overall dramaturgy of the performance, expresses the
emerging relationships between the characters, and unfolds the issues
within the narrative.

From creative practice, it is evident that dramatists and composers have
different ideals and concepts for opera. The understanding and
application of the creative principle that “opera is drama unfolded
through music” often vary. Due to the emphasis on the concept driven
by music, many works develop through music in various aspects:

= Selection of musical themes
= Orientation towards a specific genre

= Building specific plot connections and other practical
tendencies.

When the musical language is the primary carrier of the content, all
dramatic actions unfold within the logic of musical development, and
the dialogues between the characters are expressed in the form of
singing. Different musical forms, including vocal and instrumental
music, fill the organizational structure of the opera’s script throughout
the entire composition.

Undoubtedly, the most significant role in an opera is assigned to the
quality of singing and orchestral performance. The vocal preparation of
the performers includes beautiful and expressive singing, combined
with musicality and artistry, as well as other specific skills -
development of artistic qualities and dance abilities.

Solo performance is just one of the representative activities that singers
must perform on stage. Acting skills must also be mastered, so that the
character can be convincingly portrayed in all of their manifestations.

The vocal qualities of performers must allow for stage combinations
with various partners and voices, especially when forming duets, trios,
ensembles of different natures, and working with choral formations.

The same requirement applies to children's voices in opera perfor-
mances. Naturally, the emphasis is placed on the naturalness of the
sound and vocal endurance.
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As a form of musical drama, music must be the primary and most
important element in the life-affirming form of opera. It is important to
note the significant role of choral episodes in the dramaturgical
construction of the entire performance and in the key segments of the
libretto's dramaturgy. A very characteristic approach in Chinese
compositional creativity is the predominant use of mixed choral
ensembles. Without disregarding the distinctive possibilities of
homophonic choral singing, many works present it or replace it with
unison performance by male and female voices.

In the history of Western opera, there has been a tendency to prioritize
music over drama. Especially during the Italian bel canto era, singers
often detached themselves from the drama to showcase their individual
vocal skills.

In French opera, ballet is a fundamental component, so it is quite natural
that large French operas typically feature extended ballet scenes. It
doesn't even matter whether the ballet is necessary for clarifying the plot
development. The beauty of the performance outweighs the drama
itself.

European opera, particularly German opera, up until the era of Wagner,
began advocating for "musical drama,” which was a sort of rebellion
against the opera's emphasis on music and the neglect of drama.

Chinese national operas, both in content and form, differ significantly
from Western operas. They have also formed a unique national style,
not only based on the selection of operatic materials but also shaped by
the content and music of the opera. This style is reflected in the unique
performance and singing techniques found in Chinese national operas.

CHAPTER 11
Traditional and Contemporary Chinese Opera Performance Art

2.1. Aspects of Performance Art

2.2. Stage Performance under the Influence of the Concept
of Freedom of Interpretation. Performances of Children's
Musicals in the Early 20th Century.

2.3. Performances of the Theatrical Drama Yangge from
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Yan'an, Northern Shanxi.
2.4. Development of Contemporary Vocal Performance Art

The development of Chinese opera performance art is inseparable
from the evolution of Chinese opera itself. This time period has long
surpassed a century of history, and now it can be discussed as the
establishment of opera as a well-defined genre with a particularly
significant presence in Chinese national culture.

The earliest Chinese opera performances were influenced by both
dramatic stage arts and traditional theatrical-dramatic arts. The most
important aspect of these performances was the artistic execution on
stage, rather than the singing itself. For a very long period of time,
performers in opera productions primarily followed and utilized
traditional techniques for free performance on stage. This form of
performance - “free singing and dancing” - could no longer convey the
historical mission of opera after the outbreak of the Anti-Japanese War.

Performers from the city of Yan'an began to shape their stage
performances based on the work and the requirements of the plot. Their
creative ideas aligned with a method of stage performance presentation
that catered to the interests of the audience.

This marked the beginning of the initial forms of blending Eastern
traditions with Western art. The Western system of stage
performance, based on realistic methods of content presentation
and systematized into artistic goals and approaches, combined with
the traditional Chinese system of free performance. In this symbi-
osis of direct mutual complementing and extended multifaceted
influence, the unique style of Chinese stage performance art was
created.

2.1. Aspects of Performing Arts

Opera performance is a creative process based on acting, presented
on stage through vocal performance. Based on the opera’s script
and the director's concept for the specific work, the performance
presents the development of the opera's content through its
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dramatic musical construction, conveyed through dramatic stage
performance.

The primary mission of the acting team is to present the literary and
musical content of the opera libretto within a well-developed,
artistically conceived concept. Regardless of the number or significance
of the roles performed by opera singers in a given musical-theatrical
work, all the characters reflect and present the essence of the theme,
according to the aesthetic views, ideological creative concepts, and
other diverse requirements developed by the authors of the original
piece.

In the history of dramatic performing arts, there is a method of
representation that seeks a deep psychological revelation of the
character. This requires and determines the internal logic of the action,
focused on uncovering the spiritual world and the development of the
personality.

Another method of performance is the personal actor's develop-
ment of the character being portrayed. Through the actor's subjective
perspective and understanding of the stage role, he or she freely
constructs their stage persona. This method emphasizes the actor's
personal creative freedom and most accurately represents the charac-
teristics of their true internal understanding of the content of the work.

For an opera singer, successfully portraying a role means aligning their
real-life experience with their stage performance. If the performance
does not reveal the connection between the personal experience and the
theatrical reality, or demonstrates unnecessary originality on the actor's
part, the performance will fail to convey the depth of the experience to
the audience.

Chinese national operas, created through the process of ""conver-
gence' with local Chinese operas, are based on a method known as
"Ethnic Singing," which arises from the fusion of traditional
Chinese opera and folk singing with Western bel canto. One of the
key goals in this process of mutual influence and enrichment is to
preserve all the valuable dimensions of traditional art, ensuring
they harmonize with contemporary dramatic performing methods.
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2.2. Stage Performance Under the Influence of the Concept of
Freedom in Interpretation. Performances of Children's
Musicals in the Early 20th Century

The performances of children's musicals in the early 20th century,
where the main characters on stage are children, inevitably raise the
issue of freedom in stage interpretation. It should be immediately
clarified that this refers to controlled freedom, which is acceptable as
real stage behavior.

The vocal achievement of child characters and their artistic performance
are heavily dependent on the individual musical and performance
qualities. For children, these qualities are in a constant process of
development, which is professionally monitored during the production
of the performance and supported by the director's team, the conductor,
and vocal coaches in both the rehearsal and stage performance
activities.

The accomplishments of child actors, as performers in this genre, form
the basis of the success of the musical works created by composers. The
development of Chinese compositional creativity in this direction was
particularly strong in the early 20th century. It was then that the first
significant achievements of several authors were noted, with the name
of Li Jinghui standing out. As a playwright with much experience, he
had a clear understanding that the children's musical is a complete
dramatic stage art. Only through the organic integration of singing,
acting, and dancing by young performers can the music and script
combine to create a vivid, visible, and impressive representation of the
whole dramatic stage art. Li Jinhui created children's musicals to
promote music education and encourage the "simplification™ of literary
language. The spoken form of presenting the libretto in these works is
simple and easy to understand. The libretto is written for children and
performed by children for a child audience, and the content stimulates
children's interest while expressing their innocence.

The stage performance of musical works integrates artistic forms:
singing, dancing, and acting. Although these are simply presented and
not technically difficult, from a performance perspective, they are
suitable for the voice and physical capabilities of children.
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Due to the accessibility of mastering them, the young actors feel free on
stage and directly express their artistry. The requirements for their
singing and dancing skills are relatively low. Children's musicals have
a simplified musical language, with song episodes that are easy to learn.
The music is captivating and evocative. The vocal range is usually
within an octave and highlights the beauty of the children's voices. The
performance relies mainly on the planning of the stage, choreographic
decisions, the movements of the hands and feet of the dancers, and the
rhythm of the body. All components of the children’s performance
allow for freedom in stage interpretation. The costumes and props
complement the stage experience of the performance. This has a strong
influence on the formation of aesthetic taste in child performers.

2.3. Performances of the Theater Drama Yangge
from Yan'an, Northern Shanxi

After China's Resistance War against Japanese aggression, literature
and artistic creativity in the liberated areas began to focus on
"popularization,” "revolutionary themes,” and "local (regional) conver-
gence." During this period, the drama Yangge (FiX) from Yan'an, a
city in the Northern Shanxi province, became an essential part of the
local celebrations, vividly portraying the social and cultural aspects of
life in the region.

The singing and performance of Yangge during this time had a strong
traditional character, combining folk singing and music with the staged
performance of dances. The folk songs carry distinct local features, with
the lyrics containing dialect words from the local language of Northern
Shanxi. The high and lively singing voice gives the performance a
heartfelt and sincere quality, making it easy for the audience to connect
emotionally with the performance. The use of various stage dramatic
techniques to express ideas makes the performance more lively, natural,
and artistically powerful.

The Yangge drama has its own unique way of expressing character and
form. Typically, the main hero is a brave figure wearing a white
headband and a red belt around the waist. The main heroine usually
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wears a long silk sash over her shoulders, blue pants, and a floral coat.
The performance also includes the use of cloths that are waved by the
hands, creating a more vibrant and joyous atmosphere.

In traditional Yangge drama, the following dance steps are often used:
crossing the legs, three steps forward and one backward, two steps
forward and two backward, as well as performances with umbrellas,
fans, and other accessories.

These various methods of presenting the Yangge drama highlight its
content as a rich combination of regional artistic styles. Its overall
artistic features - regarding singing, stage performance, and character
creation - reflect real stages in the development of national opera
throughout different historical periods.

In each individual region, the Yangge drama gradually formed its own
unique style through characteristic means of expression and aesthetics.
Thanks to its folkloric origins, Yangge has developed an independent
path in the development of Chinese national stage art.

2.4. Development of Contemporary Vocal Performing Arts

The presentation of stage creativity requires well-prepared performing
talent. These performers form opera ensembles with the necessary
soloists, choir members, ballet dancers, and other types of dancers,
instrumentalists from all musical disciplines, and conductors who
oversee their stage guidance. VVocal performers play the most important
role in this complex process, as they directly portray the characters
depicted in the libretto of each stage work.

The creation and education of singers is a complex process and activity.
Contemporary music education and innovations provide many
opportunities for the rapid development of young singers. The open
system of educational activities now includes various specializations
and opportunities for concert activities abroad, which in essence allows
talented singers to quickly establish themselves on both national and
international stages.

Nowadays, it is especially important for vocal performers to have
comprehensive qualities to cope with the challenges of modern stage
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genres. Mastery of dramatic arts, dance, and pantomime is a crucial
requirement, as these are vital elements in opera performances. These
aspects are an inseparable part of the training for modern vocal
performers, ensuring their convincing artistic presence on stage. In
recent years, many performers have gained recognition both in China
and internationally. The names of some of them are presented in the
dissertation with details about their careers. The successes of these
figures encourage young talents in their vocal development and in
building their identities as dramatic performers on stage.

CHAPTER Il
Contemporary Chinese Compositional Creativity
in the Musical-Stage Genre

3.1. Approaches to the Creation of Contemporary
Chinese Stage Works

3.2. Chinese Opera and National Compositional Creativity
in the 20th Century

3.3. New Stylistics and Changes in Musical-Expressive
Means in Opera Works

Operatic creativity has deep research roots in Chinese musical culture.
Over the years, it has gone through various forms of presentation. The
contemporary stage works being created now seriously compete with
Western European culture and are seeking opportunities for
international recognition.

3.1. Approaches to the Creation
of Contemporary Chinese Stage Works

Every composer begins the creation of an operatic performance after
choosing a libretto that aligns with their specific intentions and creative
ideas. As with any creative activity that unfolds over a longer period,
the artistic idea may undergo transformations, but this does not
contradict the initially chosen plot foundation by the author.

In the collaborative work of the composer, librettist, opera director, set
designer, and conductor, the creative ideas crystallize and find their best
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artistic solutions related to the accurate realization of the opera's
content. Of course, the final say lies with the author of the opera
composition.

The literary creativity that forms the basis of every opera libretto
contains certain information related to geographical and characteristic
natural specifics, as well as individual data about the lifestyle and social
environment, which determine the characters' behavior and their
complex relationships. The libretto writers emphasize two approaches,
the repetition of which is crucial for the way the content will be
presented.

The first creative approach is connected to how much the author's
concept is built on the idea and understanding that the plot's content is
the main factor with primary and defining importance for the
development of the opera performance.

The second creative approach concerns the composer's idea, which
affirms that the characters are the main factor in the development of the
libretto, and they guide the plot's progression toward specific decisions.

From an academic point of view, the plot and characters are the
two main elements in almost all developed dramaturgical stage
forms. Despite the understanding of the direct connection between
these components and their equally important and defining role in
the construction of the opera performance, there are significant
differences in approaches when comparing contemporary Chinese
opera with Western European opera. These differences are evident
in the concept of plot construction and in the creation and
establishment of the imagery and the characteristic actions of the
main characters.

Contemporary creative approaches of Chinese composers now
significantly differ from the traditional Chinese opera, which certainly
forms its own plot and specific expressive characteristics. This does not
mean that the continuity of creative approaches is lost. It is precisely
under the influence of traditional opera that Chinese scenic literary
creativity inherits the theme of plot management.
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Chinese composers often resort to the traditional method of “selecting
songs and filling in texts" when establishing semantic connections in
the libretto. This is evident even in works with very short structural
content, such as children's musicals or Yangge (a traditional Chinese
folk dance and song genre). The authors' recent tendency is to unfold
the content as quickly as possible in order to provoke and continuously
maintain the audience's interest. In this way, the composer's attention
can be more actively focused on musical development, giving
precedence to music over drama.

3.2. Chinese Opera and National Compositional
Creativity in the 20th Century

The development of Chinese operatic creativity in the 20th century
passed through various stages:

= Adapting to classical stage heritage.

= Forming a unique national style.

= Creating new genres in works for the children's audience.
= Development of the "Drama and Song" form.

= Works with anti-war themes.

= Creation of new and improved operatic forms.

The enumeration of these stages does not exhaustively detail all aspects
of creativity in musical-stage genres. However, tracing the forms and
aspects of this development provides opportunities to make certain
classifications and generalizations in various directions of scholarly
analysis.

It is understandable that in much of the operatic and musical-dramatic
creativity, individual differences emerge that affect the composer's
creative approaches to the textual and musical content of the works they
create. The director's interpretation, in turn, presents different forms of
development of the stage actions and offers a broad range when
constructing the contrasting imagery of the opera characters. Musical
accompaniments carry rich diversity and uniqueness in the treatment of
the instrumental ensemble. The scenographic solutions of the opera
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performances are individualized and bring the expected rich panorama
in the development of the stage visuality.

Analyzing these components provides a broad research base and various
opportunities for interpreting the directions in which Chinese
compositional creativity developed during the 20th century, as well as
its reflection on national cultural development.

The Emergence of the Children’'s Musical and Operette Genre in
China

On the Role of Composer Li Jinhui

At the beginning of the 20th century, several composers created
musical-stage works intended for a children's audience. These creators
felt more liberated in crafting children's music, less burdened by the
need to demonstrate individual creative styles. They often also wrote
the librettos for their works. The plot is clear on stage, the action is free
of dramaturgical conflicts, and it is easily understood by the young
audience. The orchestration of these stage works is achieved with a
small, recognizable ensemble of instruments that children can identify.
The direction and scenographic solutions are simplified, offering
immediate experiences through the imagery of the characters and their
sung characteristics, often achieved through what is known as a
""common tone."

The fairy tale world in stage musical creations for children has always
been of particular interest to several Chinese composers. Notable names
include Li Jinghui, Ye Shengtao, Ye Shaojun, He Xiaomin, Qiu
Wanxiang, Chen Xiaokong, Qian Juntao, and others. Part of their work
has been a subject of scholarly research.

The Role of Composer Li Jinghui

In the history of Chinese opera, the compositions of Li Jinhui (2247 1)
are recognized as works that pioneered the musical theater genre in
China. Li Jinghui’s musical creativity can be divided into three stages.
The first creative stage was from 1920 to 1927. His representative works
during this period include children's musicals such as The Sparrow and
the Child (k% 5 /)M %), Three Butterflies (= #514), The Fairy's Sister
(# Il &k k), The Seven Sisters in the Garden (-L4HZk7 4% ), and
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others. Li Jinghui is also known for composing numerous children's
songs and dances. His creative approach was rooted in promoting the
use of the popular (colloquial) Chinese language, which was supported
by cultural and educational movements in China at the time.

In his works, he adapted folk songs, opera melodies, and other musical
sources. The texts and music were simple and accessible, and the
themes and language were suitable for the children's psyche, attitudes,
and interests. The main creative methods that characterize Li Jinhui
during this phase are the selection of suitable music and the writing of
special texts that blend well within his compositions.

The second creative stage differed from the musicals created by Jinghui
up until that point. Researchers of his work note that the most significant
change in his creative thinking is evident in the representative piece The
Little Artist (/)»/)NiE[5Z, 1928). This musical came closer to Western
opera forms in terms of dramatic conflicts that explore the relationships
between characters, creating dramatic tension. This approach was not
seen in his earlier musicals. The Little Artist is considered the most
important work among his children's musicals.

It can be said that the composer's approach represents a new operatic
creative thought. There is a clear shift from the traditional/librettistic
structure of children's musicals to a new form of children's opera with
musical-dramatic content.

The third creative stage of Li Jinghui is regarded as particularly
significant in the development of Chinese children's opera and the
musical form. The recognized masterpieces from this period include
The Death of Little Lida (/]NF3X 2 #£) and The Lamb Saves Its Mother
(/NERCRE).

The musical The Death of Little Lida achieves serious dramaturgical

development through the conflicts between the characters, combined
with song episodes and dances.

Li Jinghui left a major imprint on the development of Chinese music
and opera. His twelve children's musicals and twenty-four children's
songs represent significant contributions to the development of Chinese
compositional creativity in the vocal genre.
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The specific features of Chinese operatic culture and the national
form ""Drama and Song"" are discussed in sections 3.2.2 and 3.2.3. The
opera Wang Zhaojun (FH37, 1930) by composer Zhang Shu (5kiE)
represents an established compositional approach. It is built upon
traditional elements of Chinese culture and includes numerous
musical fragments typical of the local characteristics of the
Guangdong region. This work reflects the views on opera in the
""New Chinese Opera Movement."*

Classical culture also forms the foundation of other operas from this
creative period. Table 1 in the dissertation presents 24 significant stage
musical works with varying themes, created by contemporary
composers or creative teams of multiple authors who have gained
recognition, evaluation, and distribution in China.

The form "Drama and Song" is described as "a type of opera that inserts
several arias into a dramatic structural framework in the style of drama
to reveal the emotional activities of the characters." Since the songs are
dispersed within a structure resembling drama, this type of operatic
paradigm is often referred to as "opera drama plus song."

Creation of an Eastern Operatic Form Based on the Western
Paradigm

The opera Autumn Child (¥k-7-) by composer Huang Yuanluo (357 %
) is the first Chinese opera with a foreign protagonist, expressing a
serious anti-war theme. It is also the first local opera that is considered
very successful from an artistic perspective. The libretto is based on a
real news report by authors Gong Yi (= %) and Qiu Zi (#X 1),
published at the time in the newspaper People of the Week.

In the context of Chinese drama, all works reflecting the theme of the
Anti-Japanese War are presented from the Chinese perspective. In
Autumn Child, the national musical elements of the opposing side are
used to express the psychological attitudes of the Japanese invaders.
Whether positive or negative, their images take on the role of secondary
characters.

This approach in opera reflects a creative tension between nationalistic
elements and the portrayal of the enemy, highlighting the complex
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nature of conflict in art. The use of local music to convey the
psychology of the "other™ is an intriguing artistic strategy, marking a
distinctively Chinese way of dealing with wartime themes.

New Forms of Stage Creativity

New operas are created through unique innovations, incorporating
many new forms of creativity. These innovations are not only
expressed in music and stage performances, but are also found in
the structure of the plot and in the actors' performances. They
represent a combination of cultural heritage and modern creative
approaches.

The use of diverse musical styles, new innovations in plot structure, and
solutions for stage design demonstrate the modernization and
internationalization of stage production.

A brief analysis of new creative forms and compositional approaches
in four music-theatrical works.

The composer Chen Gesin ([ 5(=F) creates his musical "Xi Shi" (¥4 fifi
), named after the main character, by combining elements of

traditional Chinese culture with the format of popular
contemporary musicals. The production also incorporates:
= Characteristic elements of both European and Chinese opera.
= Traditional Chinese folk music and modern pop music, which
fundamentally disrupts the traditional structure of opera
performances.
An interesting fact is that the cast of performers is made up of foreign
musicians living in Shanghai. Their diverse presence on stage seems to
directly associate with the kaleidoscopic approach of the composer in
terms of his musical language and style, which are embodied in this
work.

\ The musical ""Peach Blossom Spring" (#k4EJE), written by
the creative composer duo Chen Tianhe (3% FH#%S) and Qian Renkan (%%
{~ FF), is associated with a more symbolic, scenically-oriented

approach. It presents an idealized world through dreamy scenes and
sound effects, giving the entire story an idealistic character. The work
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emphasizes the interaction between dance and music, using contem-
porary dance language to express the emotions and inner world of the
characters. The modern rhythm of the music activates the audience and
enhances the emotional experience of the musical-theatrical action.

\ The composer Zhang Hao (5 £) creates his opera "Shanghai

Song" (kg2 #K) in four acts. The leading roles are entrusted to
famous singers, generating significant interest in the performance. In
just nine days, 18 performances were realized. The composer introduces
more symphonic elements into the musical development, more complex
harmonic structures, and instrumental methods, making the music more
multilayered. In developing the characters, the composer focuses on the
subtle changes in their emotional world, expressed through the search
for an appropriate musical line and representation. The melodic lines
highlight the dramatic development of individual characters. For the
first time, an attempt is made to integrate new technologies into stage
performances, further enhancing the expressiveness of the plot through
lighting and changes in the scenic presentation and space.

\ The opera "'Three Strikes in Jiang Village" (T4 =#3) by
composer Qian Renkang (£%{—F%) is a work with deep local color,
blending real scenes from rural Chinese life with familiar elements
from contemporary musical works. The music incorporates
traditional forms from local folk music, combined with the rich
rhythmic characteristics typical of national folk art.

It can be emphasized that the composer’s approach, as a collective
creative form, subtly breaks the established and recognizable
stylistic boundaries between the genres of traditional opera and
musicals, which are typically distinguished by the audience and
creators. These works do not exhaust the list of new musical-
theatrical creations in China from this period, which introduce
noticeable changes in the ways they are presented.

Opera Works Created During the Anti-Japanese War

During the period of these historical events, a large number of opera
compositions were created for the Chinese people, among which the
musical ""Mulan Joins the Army" (K =2 M %) gained particular
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popularity. The main performer was the Datong Music Ensemble. Its
premiere took place in 1945 at the "Anti-Japan” Hall in Chongging. The
work was composed by Xu Ruhui (- #411#%), who also wrote the libretto.
The scene was performed by film actors, who played all six main roles
in the opera.

Also in 1945, the Kai Ge Theatre Group (Kai Opera Théatre Group)
performed the opera "Pavilion of Red Plum Blossoms" (£ #4]) at the
"Anti-Japan™ Hall in Chongqging. After its premiere, the opera was
performed more than 30 times.

On the stage of Chinese drama, all works reflecting the theme of the
Anti-Japanese War are presented from the perspective of the
Chinese. In the opera productions with this theme, the depictions of
the Japanese invaders, whether positive or negative, hold a secon-
dary role.

Musical-theatrical creativity in China, created by Chinese
composers - whether individually or as team efforts, by national
directors, production, and vocal performance teams, and realized
as musical-theatrical productions between 1930 and 1965 - is
considered an extremely significant stage in the history of Chinese
art.

Whether considering the content of the works or their structural
form, the operas from this period clearly reflect the social
development and demands of the time. They went through an active
process of borrowing, synthesis, and gradual refinement of the
musical material. The thematic focus is strongly expressed, and the
forms are innovative, laying the foundations for modern Chinese
opera.

During this period, musical, operatic, and operetta works with a

unique national character were created, resulting from the
synthesis of Eastern and Western traditions.

The libretto content of the newly created stage works, inseparable
from the compositional innovations and approaches in musical
language and dramaturgical development, contributed to the wide
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dissemination of revolutionary and patriotic spirit, while also
reflecting the significant social and cultural changes of the time.

3.3. New Stylistics and Changes in Musical-Stage Means
in Operatic Works

Innovations in music creation, combining tradition and modernity,
the process of development "'from form to spirit™ in the creation of
Chinese operas.

In the creation of their musical-stage works - musical dramas, operas,
operettas, and musicals - Chinese composers, from the very
beginning of their conceptualization, are always guided by their
understanding that the telling of Chinese stories must meet the
musical-aesthetic criteria of the Chinese people. Expressing the
spirit and emotions of the Chinese nation in Chinese opera is an
eternal theme.

In the process of creating and shaping musical works, all external
elements serve the theme:

= choice of genre
= compositional techniques
= type of orchestration

= construction of the formal structure of the musical form and other
recognizable principles.

The creation of new Chinese stage music in the 20th century is
fundamentally different from Western music in terms of:

= artistic concept

= structure

= cultural connotation
= expression.

The inheritance of traditional Chinese musical culture, by
incorporating it into operatic music, is a characteristic creative
feature of this period.
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The process starts with the full adoption of Western musical melodies
and the texts of Chinese songs, continues with the inclusion of national
folk melodies, national sounds, and folk styles, and moves through the
artistic reconstruction of meaning and the assimilation of both Chinese
and Western elements.

In this process, we can observe the transformation of the compo-
ser's thinking as they pursue the musical recreation of the goal
"from form to spirit,” in the understanding of the multi-layered
structure of the inherent charm, cultural psychology, and aesthetic
goals carried by traditional Chinese musical culture.

This process of development "from form to spirit” in the creation of
Chinese operatic music unfolds at the end of the 20th century. It is
divided into two stages. The first stage is before 1990 - connected to
form - and the second, which follows the 1990s, is connected to spirit.

The form is reflected in the explicit and superficial inheritance of
traditional Chinese music, as direct references to traditional Chinese
music from the past century.

The spirit is reflected in the internal and deeper heritage of traditional
music. It does not directly use existing traditional musical materials but
rather divides, integrates, and combines traditional music with modern
Western compositional techniques.

Inheritance of ""Cantabile' Melody in Musical Creativity

Traditional Chinese musical works have been developed over centuries
through melodic thinking. The essence of this thinking is the linear
movement of the melody, which is the source of the overall beauty of
music.

In the process of musical-aesthetic practice in China, the pursuit of a
cantabile melody has become established as the primary goal and
content of musical aesthetics. As an aesthetic tradition, the function of
"melodiousness” carries different forms of musical performance,
musical content, and musical genre, and continues to be passed on in
contemporary creative works.

27



Change in the Dramatic Space of Operatic Music -
From Small to Large

At the beginning of the 20th century, for a long period, Chinese opera
did not pay much attention to creating dramatic space in operatic music.
For the development of drama and the highlighting of dramatic
conflicts, the characteristic musical structures used in Western opera,
such as duets, vocal ensembles, choruses, and recitatives—common
creative approaches in Western operas-were not utilized.

When it was necessary to use music to enhance dramatic tension,
Chinese composers expressed this exciting moment in the development
of the relationships between the characters mainly in the form of
recitative, but in doing so, the tension was weakened. Unfortunately, for
a significant period in Chinese opera, recitative was considered the
primary musical form of expression.

In the 1990s, in order to emphasize dramatic development, Chinese
operas began to increasingly draw from the methods of music usage
found in Western operatic works, which expanded the dramatic
space of operatic music.

Transmission of Tradition in the Creation of Operatic Librettos

In the process of creating librettos for Chinese opera, valuable lessons
are drawn from the Western method of thematic storytelling. The
thematic narrative of a literary work focuses on the characters and the
plot. However, in the experience of watching the opera, the component
that captures the audience’s attention is the music, not the textual
dialogue. European opera composers achieve this because the music
captivates the audience's consciousness with its dramatic qualities,
causing the libretto to take a secondary role.

In the development of the libretto, Chinese dramatists focus primarily
on the conciseness and directness of the plot, as well as its organic
integration with the musical expression. Their goal is to achieve the
maximum concentration of drama within the music, which results in a
tightly organized and direct plot, with the language spoken by the
characters being clear and intuitive.
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Chinese opera is a new form of artistic performance that blends
several elements - foreign forms of Western opera and drama,
Chinese national forms of traditional opera, folk songs, and dances.
These cultural factors not only influence the creation of the music
in Chinese operas but also the creation of the scripts for operatic
performances.

Combining "'Reality and Unrealism™ in Operatic Direction of the
Performing Arts

The director cannot create an operatic performance based solely on the
laws of dramatic art. The textual foundation undoubtedly suggests
realistic approaches to the content. However, without the idea that
music encourages drama and expresses the spiritual world of the
characters in the deepest way, integrating the dramatic and musical
developments would be impossible.

The realization of the director’s interpretation of the libretto content is
clarified by the application of Stanislavski's concept of dramaturgy,
which is visibly present in Western opera.

Unrealism - the fusion of theatrical stage elements with musical content
- is the central creative task that the director must achieve. This requires
the director to have solid musical training and a deep understanding of
the essential characteristics of musical content.

Innovative Approaches in the Creation
of Contemporary Chinese Operas

In the earliest stages of the development of Chinese opera, as a foreign
and unfamiliar art form, its nature in terms of music creation was not
clearly understood or creatively defined. Due to the limitations of
traditional thinking, most opera performers also considered Chinese
drama to be opera. At that time, singers simply copied the musical style
of traditional drama, rewrote scripts, arbitrarily added new lyrics to the
old music, and referred to this modified drama as “opera.” This type of
"opera" can be seen as relatively representative of the period from 1920
to 1940.

The acceptance of traditional opera as a basis for the development of
music and the "implantation” of original music within it became a
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transitional phase in the development of Chinese opera during the 20th
century. During this period, composers created a new Chinese operatic
form.

The opera The Desert by composer Zhen Xiang is considered a
masterpiece and a pioneer in the creative "localized" operatic spectacle.
The entire work incorporates Western compositional techniques and
structural elements: recitatives, arias, duets, choruses, and overtures.
However, it is the dialogues and recitatives that play a more significant
role in the score - typical of Chinese composers' approaches to
creativity.

The opera Endless Pastures, presented in Shenyang by composer Xu
Zhanghai (1995), demonstrates that authors were already working with
a new approach in creating stage works. The musical content
incorporates typical Mongolian musical elements, adapted from their
traditional music, based on the paradigm of Western opera.

CHAPTER IV

The Role of Child and Female Characters
in the Dramatic Development of Chinese Musical-Stage Works

4.1. Child Characters in Musical and Operatic Works
4.2. Female Characters and Their Role in Operatic Productions

Chinese drama, along with the dramatized theatrical works formed
throughout history, has a long-standing tradition that continues to this
day. Having undergone transformations over time, stage works unfold
their qualities within new musical genres. They capture the attention
and interest of the audience with the enduring significance of libretto-
themed narratives and the broad panorama of contrasting imagery
presented by the characters in the performances.

The diversity of characters - fantastical or symbolic of historical time
periods; child, female, and male characters - offers exceptional scenic
impact and varied psychological experiences for the audience. The
structure of works from contrasting genres is built with a specific
dramaturgy and carries the individual characteristics of diverse musical
imagery.
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The distribution of characters in Chinese musical-stage compositions is
entirely aligned with the established concept of their classification and
selection in Western European works for both child and adult
performers. Broadly speaking, the artistic categories of performers are
divided into three types, based on the importance of the character they

personify.
The allocation of artistic roles is always carried out in the following
manner:

= Main characters (roles)
= Secondary characters (roles)
= Participants in group performance formations.

Group formations include: vocal ensembles or choruses, dancers (ballet
and other dance forms), dramatic-theatrical teams, and other more non-
traditional stage solutions.

The number of performers for the main and secondary roles
depends entirely on the libretto content, while the number of
participants in a particular formation may vary based on the ideas
of the authors and specific directorial decisions.

4.1. Child Characters in Musical and Operatic Works

When discussing child singers on the opera stage, the selection of
performers for the main roles typically focuses on the individual vocal
abilities and overall artistic qualities of each participant in the
performance. In childhood, differences in abilities are more clearly
distinguishable due to the almost complete lack of prior professional
training for stage appearances. It is therefore logical that the best young
singers are included as individual performers in the productions.

However, it must be noted that their qualities are only relevant to the
specific moment of creating the particular stage production and cannot
guarantee future success. The reason for this is the rapid changes in
artistic and vocal abilities that can occur over a short period of time. For
this reason, the director and production team regularly review the child
performers.
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When reviewing Chinese stage productions for children, it is evident
that there are not many works where children play the main characters.
Even in musicals specifically aimed at child audiences, the main cast
typically includes adult performers. This creates broader opportunities
for content development, and this contrast in characters helps to
highlight the individual portrayal of the heroes.

Another important point is that when a fairytale-like storyline unfolds
on stage, the acting of the children becomes particularly significant.
Such characters are often portrayed through symbols, representing
unknown creatures, strange natural phenomena, recognizable animals,
and insects with unusual behavior, fantastical cosmic heroes, and
others.

The richness of varied imagery in works for children offers great
opportunities for stage improvisation and, in addition, fosters the
development of their imaginative thinking.

Let's focus on a few works that present a specific concept for the artistic
choice of the performing ensemble, as embedded in their libretto
content.

\ Dui"'The Bees" -
A children's musical by composer He Xiaoming

Composer He Xiaoming (f72<H]) and librettist Ye Shengtao (" %[)
created a piece that embodies unusual knowledge, and its educational
value transcends the traditional content of school subjects. The work
presents a fairy-tale plot that connects the life and growth of children
with stories about the unfamiliar world of bees in an exploratory
manner.

The main characters in the musical are the Queen Bee and the
Representative of the Worker Bees. These are the key figures in the
development of the narrative. The story of their relationship symbolizes
collective leadership, based on the industriousness of the bee swarm.
Naturally, the leadership role of the Queen is unquestionable and pivotal
in advancing the central theme. The roles of the main characters are
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entrusted to older children, which creates logical visual representations
for the audience.

The Scout Bee and the Guard Bees are secondary characters who
perform significant activities related to their function in the bee society.
They have their tasks within the organization and life of the beehive.
The Worker Bees are a collective character, symbolizing real labor
activity.

In the communication of the bees, the audience encounters the laws of
hierarchy and the rules of subordination, which are demonstrated by the
main characters. Their actions clearly embody and represent the polar
positions that exist within the large and diverse bee society. The
situations evoke phenomena that are also characteristic of human life.
The young audience recognizes these stage situations as reflections of
real-life occurrences.

The melodic development carries clear musical content. The melodies
are smooth and natural, with a structure that is easy to memorize and
sing by the children. Folk musical elements are highlighted in the sound
score, giving the performance a distinct national flavor. The episodes
with singing are rooted in the general knowledge of the characteristics
of folk singing, and they are close to the children's consciousness and
their interpretative abilities.

The symbolic representation of the characters is put to the test because
they are from the bee colony, and their depiction—reflecting their
natural and specific reactions—poses serious stage challenges for the
young performers playing the active roles. The stylistic features of
traditional Chinese culture are represented in the production through
scenographic and dance solutions, summarizing the content. The dance
movements are fully in line with the development of the plot in the text
and fit into the rhythmic musical pulse.

\ ""The Web of Glory"" -

A children's musical by composer Chen Xiaokun

The children's musical The Web of Glory (4 #]%) by composer Chen
Xiaokun is an early work in his stage repertoire. It reveals influences
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from Western European children's works in the genre.

The main character, Xiao Che (/]>ij), is a good and kind student. The
core of the plot's thematic issue lies in his relationships with secondary
characters: Xiao Qin (/)>#j) (a classmate and friend, symbolizing
diligence and perseverance) and the group character of the Fame and
Wealth Pursuers, who seek undeserved public recognition for their
actions and material gains. The conflict in the story suggests deep
contrasts in the dramatic development.

Although these life models are ones children will face much later in life,
this knowledge has educational significance. It strongly impacts
children's thinking and directs their consciousness toward establishing
proper criteria in their value system.

A characteristic feature of the musical development in this work is its
diverse stylistics—a combination of the popular musical style of the
time with elements of folk music. Beautiful and pleasant to listen to, the
music aligns with the aesthetic and vocal abilities of the children.
Numerous episodes feature dance fragments, enriching the stage space
with much movement and an impactful atmosphere.

\ ""The Little Artist" -
A Children's Musical (Opera) by Composer Li Jinghui

The peak of the second creative stage of composer Li Jinghui's career is
marked by the creation of his work "The Little Artist". In this piece, the
dramatic conflict, the relationships between the characters, and the
psychological foundation closely resemble Western operatic forms. At
the heart of the plot are deeply intertwined contrasting dramatic
relationships between two key characters — the main protagonists in the
libretto. These are The Little Artist and The Teacher. Each of them has
distinct and strongly expressed characteristics. The child is fully
dedicated to his dream of painting, while the teacher holds outdated
views shaped by feudal ideology. The libretto explores the theme of
children's suffering in the context of an outdated and conservative
educational system.
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The work reflects the belief that the development of children's
individuality is a key element in cultivating their talents. In his
composition, the composer does not use dance or choral fragments.
Instead, he unfolds the action solely around presenting the individual
traits of the main characters, which strongly manifest in the problematic
moments of their evolving relationships.

Secondary characters in the musical include the Artist's Mother and his
classmate, who wishes to help the little artist overcome his academic
difficulties.

Summary of the Story:The reason for the emerging conflict between
teacher and student is the little artist's strong passion for drawing. Even
during class, he cannot resist the desire to draw in his textbooks. The
character does not pay enough attention to traditional, classical lessons,
which leads to poor results and provokes the teacher's discontent.

The performance is divided into five acts: "Children's Play", "Mother's
Instructions”, "Teacher's Instructions”, "School Excitement”, and
"Education According to Ability".

In the first scene of the drama, "Children's Games”, the song "What is
your first name and last name?" serves as an introduction. Through a
playful and vivid dialogue between various characters, the main
character communicates with a broad cast using a poetic form. On stage,
amusing images are presented: the little artist describes animals with
characteristic features, and the neighbors respond with playful remarks,
mimicking the sounds made by those animals. The canonical
polyphonic structure chosen by the composer for presenting the musical
material fits the developing relationships between the characters. The
canonical harmony is easy to manage with the overlapping melodic
introductions of the different singing groups, and it is distinctly
distinguishable.

The "Song of Approval™ represents a climactic musical moment in the
overall dramatic development of the performance. This musical
fragment is central in the second act and is built upon two melodies.

Development of the Conflict:To make the little artist focus on his
studies, the teacher takes various measures, such as criticizing him and
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confiscating his drawing materials. Despite this, the child does not give
up on his passion and continues to secretly draw, which deepens the
tension between the two. The little artist's classmate makes futile
attempts to help him in every way, while he creates his own texts using
the pentatonic scale, typical of traditional Chinese music. This enhances
the comedic effect of the song and makes the recitation scene more
dynamic and amusing.

Climactic Moment in the Development of the Content:The little
artist causes an accidental incident related to his drawing. The teacher
decides to punish him, but during the punishment, he discovers the
child's exceptional creative qualities. He realizes that he is facing an
artistic talent with an unexpectedly vivid and creative style of painting.
This leads the teacher to reconsider his methods and recognize that he
is responsible for developing the children's interests and qualities,
which extend beyond the usual educational framework.

Final Plot:The teacher changes his attitude, and not only stops
discouraging the little artist, but begins to encourage him to develop his
talent in his free time. The little artist, in turn, realizes the importance
of learning and starts finding a balance between his studies and his
drawing. The story ends with a happy conclusion.

General Conclusions from the Performance: These can be formulated
in various directions, but in this case, the research interest is directed
towards the role, significance, and forms of stage representation of child
characters and their artistic interaction with the other characters in the
libretto.

The team in this musical is fully recognizable within the realm they
inhabit. The creative portrayal of the characters is directly dependent on
the artistic qualities of the performers. In their entirety, the
characteristics of the characters are shaped by the contrasting roles they
embody. The stage results entirely align with the expected content,
according to the libretto's characteristics and the aspects of their stage
manifestations.

The children performing the respective roles essentially represent
themselves and fully align with their characters. This directly supports
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the idea that their artistic stage presence conveys realistic dimensions
and visual authenticity.

Regarding musical development, it is important to emphasize that it
plays a lesser role in the dramaturgical sense compared to the textual
foundation. This is evident even in the choice of musical
accompaniment.

The instrumentation used by the composer is small and adheres to
traditional Chinese views on sound characteristics, which reflects the
intended tone and atmosphere of the piece.

* X *

Chinese composers feel creatively free in the fairytale genre and create
numerous works that clearly correspond with inherited literary
traditions. In these works, familiar and less-expected characters meet,
and their stage portrayal requires special artistic approaches from the
child performers playing the respective roles. Some unusual characters,
which demand great imagination from the performers to be visually
represented and characteristically presented, include:

= Inthe musical fairytale The Wind and the Sparrow by Jin Hui,
the main characters are the Old Sparrow, Young Sparrow, and
Teenager, who drive the plot.

= In the fairytale The Wind and the Waves, composed by He
Xiaoming, the main characters are a Firefly, a Snail, and a Swallow.

= In the children's opera The Bees, composed by the same author,
He Xiaoming, the main characters are the Queen Bee and the Worker
Bee Representative. Secondary characters include the Scout Bee and the
Guard Bees, creating a diverse ensemble with a unified team spirit.

= In the children’s opera The Swans by composer Qiu Wangxiang,
based on Hans Christian Andersen’s fairytale, the main character
ensemble consists of contrasting figures: Eliza, the Eleven Swans, the
Stepmother, and the Forest Spirits.

= In the musical-dance piece The Three Bears by composer Qian
Juntao, the main characters are the Father Bear, Mother Bear, Bear Cub,

and the Little Girl, who build the central plotline.
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= In the musical-dance piece The Bread by composer Shen Zhule,
the primary characters include the Baker, the Spirit of the Wheat, and
the Children as a collective figure.

= In the one-act opera The Little Goose, created by the composer
duo Zhu Zhengxi and Xu Guanguan, the main four characters are the
Little Goose, the Frog, the Fish, and the White Heron.

= In the musical-dance piece Liner's Birthday, written by the
composer duo Chen Xiaokun and Xu Jingzi, the main characters are
Liner, her family, and her friends — a rare combination of homogeneous
figures.

The randomly selected examples demonstrate that in the librettos of the
presented musical-theatrical works, there are diverse combinations of
characters, provoking the artistic abilities and imaginative thinking of
the child performers.

Most often, the musical accompaniment is entrusted to a traditional
Chinese instrumental ensemble. This connection between the stage
action and the musical accompaniment is a tradition typically followed
by works for adults as well.

The use of such varied and imaginative characters allows for a
unique stage experience that emphasizes creativity, both musically
and in performance, helping to deepen the connection between the
children's performances and the cultural tradition they are
drawing from.

\ ""The Palace of Moonlight"" -

An opera by composer Shen Zuile

Shen Zuile (LT ) is a well-known contemporary Chinese compo-

ser, widely recognized for his contributions to children's music and the

modernization of traditional culture. He is a master at combining

elements of ancient Chinese culture with modern musical forms.

The opera "The Palace of Moonlight" ( J"#£=) is one of the compo-

ser’s most famous works. In it, he offers a unique interpretation and

innovative approach to Chinese traditional myths. Through his modern

creative method, the composer provides a new reading of Chinese
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classical mythology, presenting it in a way that resonates with chil-
dren’s consciousness and turning the opera into a brilliant gem in
children's artistic education.

The main characters are Chang’e (%% /) and the Jade Rabbit (=%).
The content is based on traditional Chinese mythology and presents the
touching legend of Chang’e’s flight to the Moon.

Although Chang’e is forced to leave Earth after she takes the elixir of
immortality, she makes the choice to ascend to the Moon Palace,
dedicating herself to the idea of protecting the Earth.

The Jade Rabbit is Chang’e’s faithful companion. He is her companion
during the long days spent in the Moon Palace. The character’s image
is always associated with vitality and energy, and the humor with which
he is portrayed in the development of the story builds his image as
elegantly charming. He easily connects with the child audience.

Secondary characters that appear in the development of the story
include the Children and the Osmanthus Tree (FE{E#3). The children
symbolize the connection between Chang’e and the earthly world. They
represent hope and express the vitality that is characteristic of their age.
The Osmanthus Tree is associated with ancient Chinese legends and is
a magical figure in national literature. It symbolizes eternity and the
protection of the people.

In terms of melodic construction, development, and the overall
presentation of the opera, the characteristics of traditional Chinese
pentatonic scales and local folk music can be observed. The national
stylistic elements are maintained throughout the entire opera, making
the music recognizable and easily accessible to the audience. The
melodic line serves as a leading substance in many episodes, embodying
characteristic Chinese intonations.

The telling of this legend also includes many dances, which vary in
content and are performed by a diverse cast: solo performances by the
characters, group dances, and collective dances. In this opera, the music,
dance, and drama all play significant roles. There is full engagement
from the group artistic ensembles, which serve a connecting role in the
development of the entire action.
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The coldness and fantasy of the Moon Palace are depicted through
lighting, scenery, and costumes, which contrast the loneliness of the
main character with the vitality of the children.

“The Palace of Moonlight” is an opera that combines education,
entertainment, and art. The work presents aspects of traditional culture
and offers a wonderful artistic experience for children through stories
and music filled with childlike amusement.

The brief analyses of the examined works from Chinese musical-
theatrical literature for children show content differences but also
common principles in the creation of various genre forms intended for
a child audience.

The natural inter-genre differences are not discussed, as their clarity and
repetitiveness in the creative pieces are well-established.

The main conclusions can be presented in several universally valid
directions for contemporary creativity:

= The tradition of adapting old dramatic works remains
preserved.

= New forms, such as song-and-dance dramas, are being
developed.

= A fusion of traditional approaches with contemporary
thinking is taking place.

= The characterization of the characters is significantly
expanded in terms of their imagery.

= Interest in the national instrumental ensemble in the
orchestration of musical-theatrical works remains.

= Individual compositional creativity unfolds in new forms,
such as the creation of creative teams, and so on.

4.2. Female Characters and Their Role in Opera Productions

Female characters are presented in all types of musical-theatrical works,
including fairy-tale plots, musicals, operettas, and operas. Their role and
significance in the development of the action are determined by their
presence as key characters in the libretto content. They may appear as:
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fairy-tale figures, historical characters, romantic women, mothers and
wives, heroic figures in works with revolutionary or patriotic themes,
or they may artistically embody various roles beyond those listed.

It is important to emphasize that in operatic works, women are often
central figures around whom the action develops or unfolds. They
frequently serve as the focal point of the opera libretto, creating lyrical
or dramatic characters that find their characteristic expression in the
music.

The table presented in the dissertation (Table 2), which is intended as a
guide, offers an idea of the significant presence of female characters in
selected musical-theatrical works by Chinese composers created over a
significant time period in the 20th century. In this table, the depiction
of mass scenes-featuring choirs and dance groups-plays an important
role in the overall outline of the operas. These scenes are mainly
connected to the thematic content, which is embedded in the libretto of
the specific performances.

Whether presented as main characters or as secondary roles in the
operatic action, women actively participate in the development of the
stage events. Their personal presence, as well as the relationships
formed between them and the male characters, is crucial in the
development of psychological dramas and plays a significant role in
shaping the direction of the content. The interactions between the
characters reveal love stories, personal dramas, and a willingness to
sacrifice life in the name of ideals like freedom.

In operas with historical themes, special emphasis is placed on the
significance of the Chinese Revolution, with a particularly strong
presence of the theme of the Anti-Japanese War.

By examining the changes in female images over different periods,
three key stages in the history of this artistic genre can be identified,
corresponding to the intervals of: 1920-1957, 1957-1966, and after
1976.
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= The first peak was reached in the 1940s with the opera “The
White-Haired Girl”.

= The next established period spans from the late 1950s to the mid-
1960s, during which several significant musical-theatrical works were
created, such as “The Marriage of Xiao Erhei”, “Sister Jiang”, “The
Daughter of the Party”, “The Red Guards of Honghu Lake”, and
others.

= The introduction of new operas in the 1980s, such as “The
Wilderness” and “Endless Meadows ", highlighted the genre's diversity
and marked the third peak in its development.

Within this nearly century-long process, Chinese opera produced
numerous outstanding works. These creations had a significant
influence on the subsequent development of theatrical genres in their
time. The presented analyses of selected musical-theatrical works—one
example from each of the three periods of development in Chinese
opera—can provide an accurate representation of the genre’s evolution
and the diversity of creative approaches by librettists and composers to
thematic content.

\ "White-Haired Girl" - The opera was created by a compo-

ser team: Ma Ke, Zhang Lu, Qu Wei, Chen Zi, and Liu Chi.
The operatic composition is inspired by the legend of the "White-Haired
Fairy" - a white sorceress, popular in the mountainous region of Hebei,
Western China. The music-theatrical work is the result of collective
efforts from the Literary and Aurtistic Institute of Lu Xun in the city of
Yan'an, along with scenographers He Jingzi and Ding Yi.
The composition of the music was entrusted to a composer team of five
authors: Ma Ke (& 1]), Zhang Lu (5k£), Qu Wei (#£4), Chen Zi (%
£8), and Liu Chi (XIJ47).
The premiere of the opera White-Haired Girl (HH=&%¢) took place in
1945, but its realization was achieved after overcoming many

difficulties. The creation of the opera went through multiple revisions,
which gradually built, developed, and ultimately shaped the dramatic
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foundation of the libretto's content. The score successfully incorporates
and brings to the forefront the symphonic sound, which had been
missing in contemporary Chinese operas up until that point, as well as
dynamic development in the dramaturgical structure of the musical
forms.

The authentic legend of the White-Haired Girl is linked to the story of
a Chinese woman who, under duress, hides in the mountains. There, she
completely changes her appearance and becomes unrecognizable, with
people believing she is a saintly figure.

The main character, the White-Haired Girl — Xi Er, is closely
connected to the entire development of the plot and determines the
direction of the subsequent actions in the opera. However, her
fantastical character also has strong realistic traits, which are
highlighted in the libretto, bringing her closer to the archetype of a
Chinese woman who is capable of overcoming all obstacles in life
and performing miracles.

Xi Er, a girl from a poor family, faces the harsh realities of life and the
injustices imposed on ordinary people from an early age. Her character
undergoes numerous transformations. She is exploited and humiliated
by a tyrannical landlord. She evolves from a poor, naive village girl to
the figure of a saint, and ultimately achieves her liberation.

The portrayal and development of the secondary characters are revealed
through the use of various well-known techniques from traditional
Chinese theater, which help integrate the dramaturgical development
into the musical score. This has a significant influence on the musical
forms that build the diverse fragments of the opera. These forms are in
stark contrast to and oppose the monotonous structure of traditional
Yangge operas.

The staging of the action combines traditional musical structures
recognizable from classical Western European theater in various ways:
solo singing, duets, choral fragments — with a special emphasis on the
dramatic function of the choral parts, particularly through the frequent
use of a mixed choir. In the musical recreation of this drama, the
composers use many melodies with distinctive northern characteristics,
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including famous authentic folk songs from Hebei, Bandzi, Shanxi, and
other Chinese regions. These melodies bring beautiful lyricism and
vibrant expression. The creative team modernized and adapted them to
suit the development and formation of the musical imagery of the
characters in the drama.

In the song "The North Wind Blows", the rhythm and melody of the
Hebei folk song "The Little Cabbage" are integrated, followed by the
melody of the Hebei folk song "The Legend of Qingyang"”. The aria
"Hatred is like the mountains, and enmity is like the sea" is a relatively
long recitative aria with a distinct narrative character, performed by Xi
Er in the fourth act, "The Temple of the Grandmother". This vocal
passage was created using melodies from the northern Bandzi theater.

At the climax of the drama, the large mixed choir "The Sunrise" unfolds
in polyphonic harmony—a characteristic technique in Western opera
composition. The chosen song "The North Wind Blows™ has been re-
arranged into five voices, which gives the melody a different sound
from its initial use in the solo fragments. The duet between father and
daughter is based on the Shanxi folk song "Gathering Wheat", but it has
been modified and presented in a higher register and faster tempo.

In the opera "The White-Haired Girl", the protagonist Xi Er
represents the broad range of her female sensibility and deep
psychological experiences. The suffering of ordinary people under
oppression and their struggle against the wealthy rulers creates the
composite image of the woman-saint, who becomes the only symbol
of faith and hope for them. The combination of her realistic
portrayal and her fantastical character completely overlaps with
the stylized approach of the stage action and is a reminiscence of
the traditions of ancient Chinese drama in the development of the
libretto's content.

\ "'Sister Jiang" - The opera was created by the composer team:
Yang Ming, Jiang Chunyang, and Jin Sha.

Work on the libretto of this musical-theatrical piece began in 1962 and
continued for two years. During the creation of the opera, the authors
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encountered significant difficulties—the script was refined and edited
12 times, and the music was also revised multiple times. The premiere
took place in 1964 and was presented by the Opera Troupe of the Air
Force of the Chinese People's Liberation Army at the Workers' Club
Theatre in Beijing.

The creative team included the librettist Yan Su (j&]7f}) and the three
composers: Yang Ming (3£1%), Jiang Chunyang (Z#:H), and Jin Sha
(4:4%). The lead role of Sister Jiang was performed by soprano Wang
Fuxiang (/7 #%7). A secondary character, the Double-Weaponed Old
Woman—a tough and fearlessly brave elderly lady—was portrayed by
the renowned opera singer Sun Weimin (#h4£8), who successfully
brought the character to life.

The main male character in Sister Jiang is Pu Zhigao (F &), a
complex negative figure who has switched sides and joined the enemy.
He was once an ally of Sister Jiang’s husband, but later betrays the
underground party organization. Huang Shoukan is an important
secondary male character, embodying the wisdom and calmness of the
older generation of revolutionaries.

During this period, the country and society were facing severe natural
disasters, leading to years of famine and significant social and economic
struggles for the common people. In order to strengthen public unity
and alleviate the psychological impact of these disasters, there was a
need to create high-quality artistic works that could inspire and maintain
the people's spirit.

In 1961, the novel Red Cliffs was published by writers Luo Guangbin (
Z ) and Yang Yiyan (##s ). The book describes the period
before the liberation of Chongging and reflects the struggle for the
liberation of all of China. The libretto of the opera Sister Jiang is an
adaptation based on the main female character from the novel, Jiang
Ziqging. The artistic concept focuses on telling her story, using a
dramaturgical method known for the phrases "a thread throughout the
story" and "one person, one event."
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In the development of the score, contrasting musical elements and a
distinct musical language are used to shape the character of Sister Jiang
as a revolutionary heroine completely devoted to the cause and willing
to make any sacrifice. However, at different moments in her on-stage
presence, she also shows the strong yet tender emotions inherent to her
character. The representation of her personality through the musical
development and libretto content is built in harmony, with both
components of the spectacle complementing each other.

A distinctive feature of the Sister Jiang opera, compared to other
dramatic forms, is the specific approaches used in shaping the
character traits of the main characters. The opera adopts
techniques from traditional Chinese theater, combining the musical
style of traditional theatrical songs with a balladic form, while also
integrating essential elements of the thematic concept of musical
development found in Western opera. This allows for an organic
connection between the unfolding of the plot, its staging, and the
development of the personal characteristics of the characters.

The central role of Jiang Ziging unfolds within a revolutionary and
combative environment, predominantly dominated by men. The libretto
makes it clear that her husband is Peng Songtao (i #2#%), who,
although not directly appearing in the opera, is present through Sister
Jiang's memories. He symbolizes the continuity of the revolutionary
spirit.

Among the secondary female characters are Xiao Chen (/]5\[#4) and Liu
Siyang (x| ®£.#%), fellow revolutionaries and key members of the
underground party organization. They symbolize the loyalty of ordinary
party members to the revolution. Their presence highlights the crucial
role of women in all aspects of social and political life.

Sister Jiang meets other revolutionaries in prison, with whom she
endures torture and demonstrates her steadfastness and determination to
fight. These characters appear in the mass scenes, together with guards
and prison wardens tasked with monitoring and tormenting the
revolutionaries. They represent the forces of the enemy, as well as
officers and soldiers of the Kuomintang, the oppressive forces.
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The musical opening of the opera begins with a characteristic regional
motif - the "Song of the Sailors from the Yangtze River". The composers
use various creative techniques: altering the rhythmic foundation and
note pulsation, intertwining bass and tenor voices, incorporating
traditional theatrical songs into the music, and so on.

The opera "Sister Jiang" uses a variety of "supportive singing"
techniques characteristic of Sichuan Opera. These include a method of
singing behind the scenes, typical of the high melodies of Sichuan
Opera. The music does not use specially written choral fragments,
which is a common practice in Western opera tradition. Instead, the
form of collective singing is used, which enhances the impact of the
drama.

\ "The Wilderness" - an opera by composer Jin Xiang

In 1987, the National Theatre for Opera and Ballet of China staged the
grand national opera ""The Wilderness" (JiLF) by composer Jin Xiang
(4:7tH) at the Tiangiao Theatre in Beijing. The script was written by
Wan Fang (75 /7), and the production was directed by Li Daochuan (Z&
f&JIl). His wife, a magnificent singer, was chosen by the composer to
play the lead role in the performance.

This is the first national Chinese work to be established on the global
opera stage. After the premiere, the famous playwright He Jingzhi (%7
&) noted that “‘from an artistic perspective, this is a very important
work in the history of the development of Chinese opera. From the very
beginning, 'national characteristics' were determined as the defining
tone and overall style of the art in all its manifestations in the play.”

The playwright Cao Yu considers The Wilderness to be the most
musical composition and the one closest to the operatic language. The
plot of the opera, the characteristic relationships between the characters,
and the strong conflict form the foundation of the performance. Public
opinion holds that this work occupies a leading place in Chinese
operatic creation.
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A Weaving of Love and Hatred in the Script

The literary works of the famous Chinese playwright Cao Yu are
regarded as classic examples of Chinese dramaturgy. The timeless
themes of polar relationships in human life—love and hatred—
intertwine in human interactions and have a fateful character. The plot
development contrasts the desire for revenge of the peasant Zhou Hu
with the pure love that emerges between him and the main heroine, Jin
Zi. These two storylines develop in parallel and drive the dramatic
action, portraying the devastation and distortion of human nature due to
the despotism of feudal society.

The individual traits of each character shape the dramatic actions and
conflicts in the libretto. The musical development complements the
characterizations and individualizes them. This allows the composer’s
attention to focus on scenes that present the key relationships between
the characters.

The creation of an individualized sound image for each main
character is a fundamental artistic task. However, this is a complex
process - from characterizing the hero to revealing their
psychological traits in the dramatic context of the operatic action.

The depiction of the main characters is achieved through recognizable
elements present in the scores of world operas: solos, ensembles,
choruses, choral fragments, orchestral accents, and other methods. The
use of a full symphonic orchestra offers boundless opportunities for
musical-dramatic development. This work is presented by musical
experts as a benchmark for musical dramaturgy in Chinese
operatic music.

Zhu Cihun, a renowned Chinese music critic, scholar, and playwright,
calls the script of this drama "the best opera script in serious Chinese
opera.” The love of Jing Zi, the hatred of Zhou Hu, the weakness of Da
Xin, and the malice of Jiao's mother are vividly depicted and reflect the
intense emotions of their characters.

In the opera Desolation, the main female character is Jing Zi. The entire
plot development revolves around her character, and she is at the heart
of all the connections and relationships between the acting characters.
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A secondary female character is the mother of her husband, who plays
a local role related to the family and the preservation of feudal values
from the past. In the opera, her name is not mentioned. She is usually
referred to as "Jiao Mu," which symbolizes the maternal figure in the
traditional family.

The main heroine, Jin Zi, is a composite female character and the
foundation of all the events, driving the development of the plot.
Her character finalizes the thematic content of the libretto's
dramaturgy. It should be noted that in Chinese opera tradition, the
scripts usually focus on female characters.

In her behavior and reactions, Jin Zi is an ordinary woman - earthy and
somewhat primal - fitting into the wild nature in which she lives. This
character embodies courage and determination to defend her free spirit.
Jin Zi is filled with contempt for feudal values and the false behavioral
etiquette.

The action in the entire stage work - its dramaturgy - is built and
developed based on Jin Zi's relationships with the main male characters.
Their personification and characteristics are clearly defined in the
textual content of the drama. In the musical score of the work, she
participates with 16 arias - an exceptional occurrence in operas created
by Chinese composers up to this point.

The composer, Jin Xiang, creates specific song forms according to the
needs of the plot's content. The contrasting thematic material is
represented by the oppressive theme "Desolation” and the beautiful
theme "Love," each of which is presented with its own variation.

The main musical theme "Desolation" is characterized by a stepwise
melodic development. Initially, it is tonal, but then it is modified and
loses its tonal foundations. The high melodic lines are performed by the
string instruments, while the low register is given to the flute, creating
a complex sonic environment.

The theme symbolizing Love is presented in the Lydian mode and
appears in the interlude between the first and second acts of the opera.
Its performance is entrusted to the oboe and carries the style of a folk
song. The melodic motif has a strong lyrical coloring and sets the
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foundation for the development of subsequent music with an identical
thematic content.

After the so-called New Period, operas like Cao Yuan, Zhang Qian, The
Ancient City, and Battles with Wild Fires and the Spring Wind begin to
feature male characters in the role of the main protagonists. However,
in their character depiction, their traits are presented in a more
simplified manner and are not as clearly individualized. In terms of
complexity and the multilayered nature of the character sketches, they
cannot be compared to the logically constructed portrayal of Zhou Hu
in Desolation.

Brief Presentation of the Male Characters in the Operatic Content

The main character, Chou Hu, is a farmer relentlessly pursued by
misfortune: his lands are taken away, his father is buried alive, his sister
is sent to a brothel, and he is thrown into prison. After overcoming the
misfortunes that Fate presents to him, he manages to escape from prison
with only one goal - revenge. However, this will bring him only endless
internal conflicts and suffering. His love for Jin Zi is also doomed,
despite the happy days that once connected them. Ultimately, the
character achieves his revenge on the principle of "a son's duty is to
repay his father's debts."

Another main character is Da Xing. Born into a landowning family, he
is forced into marriage with Jin Zi due to arranged marriage agreements
- an unavoidable system. Da Xing plays the role of a passive victim of
the feudal system and the authoritarian control of his dreadful mother.
When his childhood friend Chou Hu not only seeks revenge but also
wants to take his wife, Da Xing even considers the possibility of giving
up his wife, which turns him into a pitiful and helpless character.

Secondary characters in the opera include: Chang Wuye, a represen-
tative of traditional authority, and Bai Shazi, a symbol of naivety and
purity. Additionally, Jiao Mu, an important elder in the Jiao family, can
be considered a secondary character with a limited role.

The important musical episodes listed in Table 3 are arranged in the
order in which they are presented in the opera. The main female
character, Jin Zi, sings three arias and participates in duets and trios with
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other characters. Some of the male characters also have individual
presentations without Jing Zi’s involvement.

The musical expression that represents the main heroine, Jin Zi, in the
opera reflects a deep longing for humanity and happiness in life. The
aria "Oh, It Grows Dark," which bridges the first and second acts,
enjoys particular popularity. In general, the three arias of the opera have
great vocal appeal. They are often performed independently in concerts
and are sought after as part of the contemporary Chinese repertoire in
vocal competitions at both national and international levels.

In Desolation, choral and dance episodes are not neglected, contributing
to the overall dramaturgy and the active use of the stage space.

With its components, this operatic work surpasses the creative
achievements of other composers up to that point and is regarded
as a stage masterpiece in Chinese compositional creativity.

It should be noted that the composer, Jin Xiang, uses a large symphonic
orchestra in his opera, which does not align with the traditional Chinese
compositional approaches within the genre. In this way, the work moves
closer to Western European models. In his orchestration, the composer
also includes traditional national percussion instruments, such as drums,
which are commonly used in Chinese opera. Their presence in the
orchestral texture enhances the colors of the national music,
emphasizes national musical characteristics, and creates a rich
contrast to the classical instruments found in the orchestral
composition.

Music is the summarizing form of content representation in stage
creativity. The development of the imagery of the main characters
and secondary characters is closely linked to their individual musi-
cal traits. The musical language represents and embodies the
individuality of the characters, serving as an expression/reflection
of their inner world, and builds the dramatic dynamics of the
operatic action.
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Conclusion

The themes developed in this research provide an opportunity to
draw several conclusions about the opera art in the national history
of China, its educational, moral, and societal roles in the country’s
development.

The systematically developed topics in the main chapters of the doctoral
thesis give an understanding of the past and present state of stage
genres, the directions of creative exploration, the reflection of social
development in art, as well as its social significance. The studied
processes allow for the following conclusions:

= The historical and contemporary development of musical-
stage genres in China provides rich information about the periods
through which performing arts and creativity have passed.

= The inherited traditions associated with the rich history of
Chinese drama find fertile ground today in the content of opera
librettos.

= The characterization of the developed characters in the
works reflects the national characteristics of Chinese society and its
cultural-historical traditions.

= The national instrumental ensemble continues to be present
in composers' works, adding a distinctive character to the sound
representation of stage music.

The direction of the research work, focused on the role and significance
of character imagery in Chinese stage works, is driven by national
characteristics reflected in the creative approaches of authors within
musical-stage genres. Social attitudes of the past have influenced the
development of Chinese drama, which, despite centuries of historical
changes and social upheavals, still reflects in its works the influence and
role of patriarchal relationships.

The impact of feminism, which has entered China, has significantly
transformed artistic concepts in opera, leading to the creation of
memorable and dominant female characters on stage.

The study of child characters, and particularly female figures in

Chinese opera, allows for the summarization of useful ideas and
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experiences from various periods of development regarding
creative concepts and authorial techniques. This provides an
opportunity for a more complete and deeper understanding of the
realized situations and events of the respective times, offering
insight into the spiritual world of society.
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Contributions to the Dissertation Work

1. For the first time, Chinese opera is presented in scientific research
as a fundamental issue and national characteristic through the creation
of 20th-century Chinese compositional works.

2. A novelty in musicological research is the examination of stylistic
types and the change in musical-expressive means in contemporary
Chinese operatic works.

3. The significance of some key elements of the creative process related
to the essential construction of operatic compositions has been clarified:
genre selection, types of compositional approaches, and musical and
formal aspects in building the overall structure of the stage
performance.

4. For the first time, an analysis is presented on the role and importance
of child and female characters in the dramaturgical development of
Chinese musical and operatic-dramatic compositional works.
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Creative Activities

1. Soloist in a Symphonic Concert at Shenyang Normal University —
"Night Song", from the opera Songs for the Heroes by composer Li
Yanjun, Xinhai Hall, June 2022.

2. Soloist in a Concert at Shenyang Normal University — "Our New
Era", a song by composer Hu Tingjiang, Xinye Hall, opening ceremony
of the academic year, September 2022.

3. Participant in an Educational Concert for students at Shenyang
Normal University — songs inspired by ancient Chinese poets, Xinhai
Hall, May 2023.

4. Soloist in a Chamber Concert featuring faculty and students at
Shenyang Normal University — aria from the opera Eternal Parents by
composer Luan Kai, Blue Sea Hall, June 2024.

5. Soloist in a Concert at Shenyang Normal University — "Our New
Era", a song by composer Hu Tingjiang, Xinye Hall, opening ceremony
of the academic year, September 2024.

6. Soloist in a Symphonic Concert commemorating the 75th anniversary
of the founding of the People's Republic of China — excerpts from the
opera | Love You, China by composer Zheng Qiufeng, Shenzhen Grand
Theatre, Shenyang, October 2024.
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