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BUOI'PA®OUYHU JAHHMU: Xy Csouze e poaeHa Ha 19 HoemBpu 1983
ronuHa B Kutaii. B mepuoma 2003-2007 yum u 3aBbpiiBa OakajaBbpCKa CTENEH
no mneene B Harumonannarta My3ukanHata akaaemus ,Hexnanos”, Opeca,
Vkpaiina. B nepuoga 2007-2008 ciensa marucrpatypa B CbhllaTa aKaJeMus B
KJIACOBETE HA UMEHUTH YKPanHCKHU BokaiiHu nieaaro3u. Ot 2009 no momenra Xy
Csouze e mpenojaBaresl MO KUTaliCKa HallMOHAJIHA MY3MKa U I€eHEe B
Conservatory of Music, Shenyang Normal University. JIbATHSAT megarorudecku
OMHUT JaBa OCHOBAaHME HA JIOKTOpaHTa Ja HalpaBU HACTOSIIOTO HAy4YHO
u3ciensane. Xy Cso13e € aBTop M Ha JIBE€ KHUI'H 10 TeMaTa Ha MCTOpHYEcKaTa
EBOJTIOIHS, JKaHPOBE U ecTeTuka B KuralickaTa HalMOHAJIHA BOKAJHA MY3HUKa,
KOUTO CBIIO MMaT OTHOLIEHHWE KbM TeMaTa Ha TpyAa. YuacTBajlia € B TpH

KaHTaTH, 3a KOCTO CH y4aCTUC € II0JIYyUnJIa Harpaau.



HucepranmonHuar TpyasT Ha Xy Cso13e € CTpyKTypupaH B yBOJI, YETUPHU
OCHOBHHU TJIaBU U 3akmoueHue. Crabpika u Oubnuorpadusi, KakTo U NpUIoKeHa

AOITBJIIHUTCIIHO TBOPUCCKATA ,HCﬁHOCT Ha JOKTOpPAHTA.

[IspBa rnaBa Ha TpyJa € o3arjiaBeHa ,,Kuraiickara onepa Kato CUHTE3 Ha
CLUEHUYHHUTE W3KYCTBa, Ha BOKAJHATA COJIOBA M XOpOBA My3HMKa U B HEsl CE
npasu nperyien Ha Kuralickara onepa oT HadasioTo Ha XX BEK C MOTJIE]l BbPXY
Pa3BUTHUETO HAa HAIMOHAIIHOTO KOMIIO3UTOPCKO TBOPUYECTBO. ABTOPBT M3BEKIA
apamara KaTo OCHOBAa Ha ONEPHOTO JEWCTBHE, KAaTO M3TBKBA pOJIsITA Ha
MOCTUYHOTO M JIMTEPATyPHOTO TBOPYECTBO B M3TPAXKIAHETO HA JIMOPETHOTO
ChABPKAHME HaA olepara. B cbliara rimaBa ce HM3pekIAaT KOMIOHEHTUTE Ha
ONEPHHUSI CIIEKTAaKbJI M CE€ aHAIM3HMPA POJISATA HA BOKAJIHATA, COJIOBA M XOpOBa

MY3HKa B U3I'PAXKJAAHCTO HAa €1Ha OIICpHA TBOp6a.

BbB BTOpa rmaBa ce pasriexigaT TPaJuLUUOHHOTO W ChBPEMEHHOTO
KUTACKO OMEPHO M3IMBIHUTEICKO U3KYCcTBO. OOpbIlla ce 0cCOOEHO BHUMAHKE Ha
cBo0O/aTa HAa MHTEPIPETALMATA YPE3 METOJa Ha CIEHUYHO HU3MBIHEHUE MOJ
BJIMSHUE Ha KOHIEMUHUATAa 3a CBOOOJa Ha wuHTepnperanusta. JlaBat ce
MPaKTUYECKU TNPUMEpPU C W3MBJIHEHUATA Ha TeaTpajHara japama , SHrb” OT
Menan, Cepepen Illancu. Upe3s XyN0XECTBGHHTE XapaKTEPUCTHKH — IO
OTHOLIEHUE HA TEEHETO, Ha CLEHMYHOTO MPEJICTaBsIHE W Ha Ch3JIaBAHETO Ha
MEPCOHAXKM, JOKTOPAHTHT TMOKa3Ba pEaJHUTE €eTand OT pPa3BUTUETO Ha
HallMOHAJHATA Ollepa Mpe3 pa3IuyHu HCTOpUYeCKH nepuoau. Haii-BaxHus
€JIEMEHT B Ta3H IJlaBa € pa3BUTUETO Ha CbBPEMEHHOTO BOKAIHO-U3ITBIHUTEICKO
M3KyCTBO YpE3 PA3BUTHETO HA MJIaJHTE MeBIU. KaTo BokakaieH neaaror ¢ OIurT,

aBTOPBT JaBa MOJIE3HU NPETOPHKHU B Tazu cepa.

Tpera rnaBa e o3ariaBeHa ,,CbBPEMEHHOTO KHUTalCKO KOMIIO3UTOPCKO
TBOPYECTBO B MY3MKAJTHO-CLIEHUYHUS kaHp”. B Ta3u rinaBa e HanmpaBeH aHaIN3
Ha BUJOBETE MOAXOAU KBbM CbH3/aBAHETO HA CHBPEMEHHU KUTANUCKH CLEHUYHU

IMPOU3BCACHMA, 4 UMCHHO IIBPBHAT OT TAX — JOKOJKO aBTOPCKATa KOHICIIIHUA €



u3rpajieHa BBbPXY HAesATa U pa30UpaHETO, Y€ CIOKETHOTO ChAbPKAHHE €
IJIABHUAT (PAKTOp, KOWTO MMa IBbPBOCTEIICHHO W OMNPEIENSAI0 3HAYCHHE 3a
Pa3BUTHUETO HAa OINEPHUSA CIIEKTAKbJl; U BTOPUAT TBOPYECKH IMOAXOJ, KOUTO €
CBBpP3aH C KOMIIO3UTOpCKAaTa HJIes, KOSATO YTBBPXKIABa, Y€ TEpOUTE ca
OCHOBHMAT (PAKTOp B Pa3BUTHETO HA JMOPETOTO M T€ HACOUBAT CHOXKETHOTO
pa3BUTHE KbM OINPENEIICHH pellieHus. B Ta3u Bpb3ka € HanpaBeH BEPHUS U3BO/I,
Yye CBIIECTBYBAaT CEPUO3HMU pPa3inyus B NOAXOAUTE, KOraTo C€ CpaBHABAT
ChbBPEMEHHATa KUTAMCKa OIepa ChC 3amnaJHOEeBpOIIecKara onepa. B ta3u riasa
Ce pasruexiar ChLIIO M eranuTe Ha pasButhue Ha Kwuralickara omnepa wu
HallMOHAJIHOTO KOMIIO3UTOPCKO TBOpuecTBO Ipe3 XX Bek. [IpencraBenn ca
HAKOM WHOBATUBHMU IMOJIXOJHU IPU CH3JABAHETO HA CHBPEMEHHU KHUTANCKH
ornepu. 3a cBoeoOpa3eH BpPbX € IMpEACTaBeHa omnepara ,,beskpaiiHuTe nacuia’
ot komno3utopa Cro J[»xanxail, B KOSATO ce MOoKa3Ba, 4Ye aBTOPUTE Beue padoTIT

C HOB IIOAXO ITPHU Cb3AaBAHCTO HA CHCHUYHO TBOPYCCTBO.

UYeTpbppTaTa riaBa Ha TpyZJa 3aTBaps CTPYKTypHATa paMKa KaTto ce BpblIa
KbM OCHOBHAaTa HMJes Ha HAYYHOTO M3CIEABAHE 3aJI0’KEHA OLIE B TeMara Ha
Tpyaa - Ponsita Ha IETCKATE M HA )KEHCKUTE MEPCOHAKHU B IPaMaTypPrHYHOTO
pa3BUTHE HAa KHUTAWCKUTE MY3MKAJHO-CLIEHMYHHM TBOpOW. 3a /1a ce pasKpue
O0OraTCTBOTO Ha pa3HOpOJHATAa OOpa3HOCT B TBOPOMTE 3a Jela ce Crupa
BHUMAaHHUETO BBPXY HIKOJKO TBOPOU, KOUTO MPEJICTABAT KOHKPETHA KOHIICTIIIUS
3a apTUCTHYCH M300p HA M3MBIHUTEICKU ChCTaB, 3aJI0’KEHA B JTMOPETHOTO UM
chabpxkaHue. Te3n TBOpOU ca JETCKUTE MIO3UKBIH ,,[[denuTe” oT KoMITo3uTOopa
Xb CsomuH, ,,Mpexara Ha ciiaBata’ oT komno3utopa UYbpH Cs0kyH U ,,MalKusT
XYJIOXKHHUK OT komnosutopa JIu J[3unxyei. Koraro craBa BeIIPOC 32 )KEHCKUTE
NEPCOHAXKU € MOJYEPTAHO YOEAMTEIHO, Y€ B ONEPHUTE TBOPOU >KEHUTE ca
OCHOBHM (PUTYpH, OKOJIO KOUTO CE€ pa3rpblia CbOMTHUIHOCTTAa B Pa3BUTUETO Ha

nerictBueTo. Yecto Te ca LIEHThpa HAa ChABPKAHHETO HA ONEPHOTO JHOpETO,



KaTo W3rpaxaaT JUPUYHA WIA JApaMaTHYHu oOpa3u, KOWTO HaMHpaT

XapaKTCPUCTUIHOTO CH IMPCACTABAHC B MY3UKAIIHOTO CbAbPIKAHHUC.

B aBtopedepara MOKTOpaHTHT M3THKBA, Y€ IIEJTA HA TUCEPTAIMOHHUS
Tpyl € na Obaar mpeactaBeHu Kutalicku onepHu oOpasiiv, KOUTO ChIbpKaT
YTBBPJEHUTE KOMIIOHEHTH Ha TOBa CIEHUYHO H3KYCTBO U TMPEJACTaBAT
ChBPEMEHHM KHUTAWCKU KOMIIO3UIIMU. B TAXHOTO ChIbpkKaHUE ca 3aJ0KEHH
XapaKTepUCTUUHUTE Oeje3d Ha KWUTaiickaTa JApama, TpeACTaBeHH 4pe3
0COOEHOCTHTE HAa HAIMOHATHUTE KYJITYPHU TPAAuIUuU. 3aJadyuTe, KOUTO CH
MOCTaBsl aBTOpa ca Ja ObJaT pasrielaHd KEHCKUTE M JETCKUTE MEPCOHAXKU B
M30paHu ChbBPEMEHHU KUTAMCKU OTMEPHM CIEKTAKIJIM; Ja ObJie U3sICHEHA TsIXHATa
pOoJIsl KaTO BOJCIIM T€POU WM KAaTO ChIIBTCTBALM POJIM B JIPAMaTypPrUYHOTO
pa3BUTHE HA KOHKPETHOTO CLIEHUYHO JeicTBHE. Upe3 HanpaBeHUTE aHAIM3U Ha
MY3UKQJTHUTE TApTUTYPU U HA TEKCTOBUTE JIMOpETa, aBTOPHT JOCTUTA JI0 BaXKHU
M3BOAM 3a BOJEUIOTO 3HAYECHHE HA JKEHCKUTE MEPCOHAXH B PA3BUTHETO Ha
CIOJKETa B OMEPHOTO JIEUCTBUE U 3a ChIIECTBEHATA POJIsi, KOATO CE Bb3jara Ha
Ta3n OOpPa3HOCT B JPaMaTyprdUYHOTO PA3BUTHE HAa KOHKPETHHSI CIEKTaKbII.

C‘II/ITaM, q€ 1ICJITa U 3aJa4UTC Ca U3IIBJIHCHHU B IIAJIOCT.

[IprHOCHUTE HA IUCEPTALIMOHHUS TPY/ Ca U3BEACHH KAKTO CJIE]BA:

1. 3a mbpBU BT KUTAMCKATA OlEpa C€ MPEACTABS B HAYYHO U3CIEIBAHE KATO
CBIITHOCTHA MPoOJIeMaTHKa U HAIIMOHAJIHA XapaKTEPUCTUKA - Upe3
CBh31aJICHOTO TIpe3 XX BEK KUTANCKO KOMITIO3UTOPCKO TBOPYECTRBO.

2. HoBOCT B My3UKaJHUTE U3CJICABAHUS € PA3TIICKAAHETO HA BUJOBETE
CTWINCTUKA U MTPOMSIHATA HA MY3UKAJIHO-U3PA3HUTE CPEJICTBA B
ChBPEMEHHUTE KHTANCKH OIIEPHHU TBOPOHU.

3. H3sicCHEeHO € 3HAaYEHUETO Ha HAKOU OCHOBHU €JIEMEHTU Ha TBOPUYECKUSA
MPOILIEC, CBBP3aHU ChC CHITHOCTHOTO U3TPaXIaHE HA OTIEPHUTE

CbYHNHCHMA: I/I360p Ha KaHp, BUJ KOMIIO3UMHOPCKH IMOJAXO0AHU, MY3UKAJIHU U



(dbopMaTHU acTeKTH MPHU U3rPaKIaHe ISIOCTHATA CTPYKTYpa Ha
CLUEHUYHUS CIIEKTAKBbIL.

4. 3a mppBU OBT CE NPEACTABS aHAJIU3 HA POJIATA U 3HAYEHUETO Ha JETCKUTE
Y Ha )KEHCKUTE NIEPCOHAXKHU B IPaMaTypruuHOTO pPa3BUTHE HA KUTAHCKOTO

MIO3UKBJIHO M OIICPHO-APpaMaTHYIHO KOMIIO3UTOPCKO TBOP YCCTBO.

C 1mo T03u Ha4YMH U3BEJEHUTE NMPUHOCH MOXKE Jla C€ HalpaBU M3BOJA, Y€
TpyabT Ha Xy Cso113¢ UMa MPUHOCEH XapaKTep U MOXKE J]a MOCITYX U 3a y4eOHO

nmocoOue B HeWHATa Mearornyecka padora.

JlokTOpaHTKaTa € HanpaBuJia U3UCKBAHUTE TPU MyOJIUKAIMH, IBE OT TAX B
ABTOPUTETHH KHUTANCKA W3aHMsI, a TpeTara IMyOJHMKAIUs B MEXKIyHAPOJICH
HayudeH >xypHai. Csolze BKIIOYBA B Tpyda CU M TBOpUYECKa JNEHHOCT, KOSTO
CBIIIO € C MPUHOCEH XapakTep U € OChllecTBeHa OT Hes moj ¢dopmara Ha

KOoHLepTH B niepuoja 2022-24 ronuxa.

B KoHTeKCTa Ha M3/10/KEHOTO, OTYMTAMKHM (PaKTa, Ye JOKTOPAHTHT
HMa Baj’KeH NPHHOC ChC CBOSITA HAYYHA M TBOPYECKA JAEHHOCT U B3MMAMKH
10/I BHUMaHUe BHCOKOTO HAYYHO-H3/1€J0BATEJCKO HUBO HA MpeICTABEeHUSA
AUCEPTALMOHEH TPYd, /JAaBaM CBOfITA MOJIO)KMTEJIHA OLEHKa, KaTo
npeajiaraM Ha yBaskaeMoTO HAY4YHO ’KYpPH, 1a Ob/ie MPUCHIEHA HAYYHATA H
oOpa3oBaresiHa cTeneH ,,A0KTOpP” Ha Xy Csounsze, JOKTOPAHT B HAay4YHa
odanact 8. MU3kycrBa, IIpodecuonanno nHanpasienHue 8.3. My3ukajaHO H
TaHUOBa W3KYycTBO, JlokTopcka mnporpama ,Teopusi ¥ npakTuka Ha

W3MBJIHNTENCKOTO U3KycTBO” Ha FO3Y,,Heopur Puncku”.

10.02.2025

IIpod. n-p Aranac Kapadesnnen
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"Head of the Department of "Wind and Percussion Instruments'
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For the dissertation on the topic of:

"THE FEMALE AND CHILD CHARACTERS IN SELECTED
CONTEMPORARY CHINESE OPERATIC WORKS"

For the awarding of the educational and scientific degree of 'Doctor’

to HU XIAOJE

"Doctoral student in the scientific field 8. Arts
Professional direction 8.3. Music and Dance Arts
Doctoral program "Theory and Practice of Performing Arts'
at South-West University 'Neofit Rilski', Faculty of Arts, Department of Music"

Biographical Information: Hu Xiaojie was born on November 19, 1983, in
China. From 2003 to 2007, she studied and graduated with a bachelor's degree in
singing at the National Music Academy "Nizhdanov" in Odessa, Ukraine. From
2007 to 2008, she pursued a master's degree at the same academy under the
guidance of distinguished Ukrainian vocal pedagogues. Since 2009, Hu Xiaozhe
has been a lecturer in Chinese national music and singing at the Conservatory of
Music, Shenyang Normal University. Her extensive teaching experience
provides the foundation for her current scientific research. Hu Xiaozhe is also
the author of two books on the historical evolution, genres, and aesthetics of
Chinese national vocal music, which are relevant to her current research. She
has participated in three cantatas, for which she received awards.

Hu Xiaojie's dissertation is structured into an introduction, four main
chapters, and a conclusion. It also includes a bibliography and an appendix that
outlines the doctoral candidate's creative activities.

The first chapter is titled "Chinese Opera as a Synthesis of Performing Arts,
Vocal Solo and Choral Music." In this chapter, a review of Chinese opera from
the early 20th century is presented, focusing on the development of national
compositional creativity. The author identifies drama as the foundation of opera



action, highlighting the role of poetic and literary creativity in shaping the
libretto content of the opera. This chapter also lists the components of an opera
performance and analyzes the role of vocal, solo, and choral music in the
construction of an operatic work.

The second chapter examines traditional and contemporary Chinese opera
performance art. Special attention is given to the freedom of interpretation
through the method of stage performance influenced by the concept of
interpretative freedom. Practical examples from the performances of the
theatrical drama "Yang" from Yanan, Northern Shanxi, are provided. Through
artistic characteristics—such as singing, stage presentation, and character
creation—the doctoral candidate shows the actual stages in the development of
national opera throughout different historical periods. The key focus of this
chapter is the development of contemporary vocal-performance art through the
training of young singers. As an experienced vocal pedagogue, the author offers
useful recommendations in this area.

The third chapter is titled "Contemporary Chinese Compositional
Creativity in the Musical-Stage Genre." In this chapter, an analysis is made of
the approaches to creating contemporary Chinese stage works. The first
approach explores how the author’s concept is built upon the idea and
understanding that the plot content is the primary and decisive factor in the
development of the opera performance. The second creative approach is linked
to the composer's idea, which asserts that the characters are the main factor in
shaping the libretto and guide the plot's development toward specific decisions.
In this context, it is concluded that there are significant differences in the
approaches when comparing contemporary Chinese opera with Western
European opera. This chapter also discusses the stages of development of
Chinese opera and national compositional creativity in the 20th century. Some
innovative approaches to creating contemporary Chinese operas are presented,
with a highlight on the opera "Endless Pastures” by composer Xu Zhanghai,
which demonstrates that composers are now working with a new approach to
stage creation.

The fourth chapter concludes the structural framework and returns to the
central theme of the research, which was established in the title of the
dissertation: "The Role of Child and Female Characters in the Dramaturgical
Development of Chinese Musical-Stage Works." To reveal the richness of the



diverse imagery in works for children, attention is given to several works that
present specific concepts for artistic choices of performers, as outlined in their
libretto content. These works include the children's musicals "The Bees” by
composer He Xiaoming, "The Web of Glory" by composer Chen Xiaokong, and
"The Little Artist" by composer Li Jinhui. When discussing female characters, it
is convincingly emphasized that women are central figures in opera works,
around which the events in the action unfold. They are often at the heart of the
operatic libretto, building lyrical or dramatic images that find their distinctive
expression in the musical content.

In the abstract, the doctoral candidate emphasizes that the goal of the
dissertation is to present Chinese operatic models that incorporate the
established components of this stage art and represent contemporary Chinese
compositions. These works contain the characteristic features of Chinese drama,
presented through the specifics of national cultural traditions. The tasks the
author sets are to examine female and child characters in selected contemporary
Chinese opera performances; to clarify their roles as leading protagonists or as
secondary roles in the dramaturgical development of the specific stage action.
Through the analysis of musical scores and textual librettos, the author arrives at
significant conclusions about the leading role of female characters in the
development of the plot in opera and the essential role assigned to these
characters in the dramaturgical evolution of the specific performance. I believe
that the goal and tasks have been fully accomplished.

The contributions to the dissertation are outlined as follows:

1. For the first time, Chinese opera is presented in scholarly research as a
fundamental issue and national characteristic through the Chinese
compositional works created in the 20th century.

2. A novelty in musical research is the examination of the various styles and
the changes in musical-expressive means in contemporary Chinese
operatic works.

3. The significance of some key elements of the creative process, related to
the essential construction of operatic compositions, is clarified: choice of
genre, types of compositional approaches, and musical and formal aspects
in building the overall structure of the stage performance.



4. For the first time, an analysis is presented of the role and significance of
child and female characters in the dramaturgical development of Chinese
musical and operatic-dramatic compositional works.

Based on the contributions outlined above, it can be concluded that the
dissertation by Hu Xiaojie is of a contributory nature and can serve as a teaching
aid in her pedagogical work.

The doctoral candidate has made the required three publications, two of
which are in prestigious Chinese journals, and the third publication in an
international scientific journal. Hu Xiaojie also includes creative work in her
dissertation, which is of a contributory nature and was carried out by her in the
form of concerts during the period 2022-2024.

In the context of the above, considering the fact that the doctoral
candidate has made an important contribution with her scientific and
creative activities, and taking into account the high scientific-research level
of the presented dissertation, I give my positive evaluation and recommend
to the esteemed academic jury that the academic and educational degree
"Doctor" be awarded to Hu Xiaojie, doctoral student in the field of Science
8. Arts, Professional field 8.3. Music and Dance Arts, Doctoral program
"Theory and Practice of Performing Arts" at the South-West University
"Neofit Rilski".

10.02.2025

Prof. Dr. Atanas Karafezliev
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