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OTHOCHO JIUCEPTAalMOHEH TPYJ 3a MPUCHKAAHE
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MPEICTABEH OT
Xy Cs013e, peaoBHa JTOKTOpAHTKa KbM Karenpa ,,My3uka”, @akynTeT 1o
m3kyctBara, IO3Y ,H. Puncku®, biaaroesrpan
Ha TeMma: ,/KeHCKHUTe W [AeTCKUTEe NEePCOHAKM B H30paHW CbBPEMEHHU

KHMTAHCKH ONIEPHM TBOPOHU®.

Xy Csioaze e 3apbpiinia OakajgaBbpcka U MarucTbpcka crerneH B National
Academy of Music, Oneca, Ykpaiina. Ot 2009 roguHa € mpernoaBares mo neeHe B
Konceparopusita B lllensH, Kurail. [lyOnukyBana € 1Be KHUTM U JECET CTaTUU
MOCBETEHW Ha crnenudukaTa Ha KUTAWCKAaTa HalMOHAJIHA BOKajlHA MY3HKA.
[TomryuaBa Harpajgu 3a y4yacTHETO CH B NIpeICTaBsHETO Ha kaHTatuTe: Feng Lei,
Pear, Tree Blossom. YuacTBa B peauIiia KOHIIEPTH ChC CUM(POHUYEH OPKECTHP Ha
[IleHssHCKUS MTEIarOTHYECKN YHUBEPCUTET

JlucepTallMOHHUAT TPYHA ChbAbpPKA: YBOJ, YETUPHU TJIABH, 3aKIIOUYCHUE U
oubmmorpacdus. IlomsBanata nuteparypa oOxBama 47 H3TOYHHUKA TEOPETUUHU
pa3pabOTKM OCHOBHO Ha KUTANCKW H3CJEN0BaTeNId, CBbP3aHU C MpoljemMaTHKaTa
Ha JAUCEepTaLHITA.

B YBOJIA e npencraBeHa cTtaHgapTHaTa MH(OpMalMs 3a HaMEPEHUATA Ha

JOKTOPAHTKATa, OCJITa U 3a1a4UTC, 3aJIOKCHU B U3CJICIOBATCIICKUA TPY/J, HO OCTaBa



HE CcbhbBceM sicHa Merojnosiorusita. CrpemexbT Ha Xy Csoaze € Aa aHanu3upa
XapakTepHUTE OeJIe3U Ha KUTalcKaTa ApaMa U KyJITYpHHU TPAJIULUUA TIPe3 MpU3Marta
Ha >KCHCKUTE M JI€TCKM MEPCOHAXHU B APAMaTyprHYHOTO Pa3BUTHE Ha W30paHu
KUTAaWCKU  ONEPHU  CHEKTAaKJIW. 3aJ0)KeHUTE  XapaKTepUCTHUHU  OelnesH,
00pa3oBaTeHUTE U BB3MUTATEITHUTE 1IEJIH, KOUTO JHEC C€ Bb3JIaraT Ha TO3M BUJ
My3UKaJIHO U3KycTBO B KuTaii, ca siCHO 1 apryMEeHTHUPaHO 3asBEHH.

B mbpBa rnaBa ,Kuraiickara omepa KaTro CHHTe3 HAa CUHEHUYHHTE
H3KYCTBa, HA BOKAJHATAa C0JI0BA W XO0poBa my3uka“, Xy Csoa3e mpocieasna
BJIMSHUETO Ha 3amaJHOEBpOIEHCKAaTa omepa M OTCTOSBAHETO HAa KHUTAMCKUTE
HallMOHAJIHU YE€pPTU B ApaMaryprusTa. [locTaBsHEeToO Ha ClOKeTa U IEPCOHAKUTE Ha
I'bPBO MSICTO, IPECH3JABAHETO HA HAPOAHUTE TPAJMLMHM W IPEKUBIBAHUATA HA
YY4aCTHUIIUTE B CIIEKTaKbJia ca B OCHOBAaTa Ha CBOEOOpA3METO Ha KHUTalicKara
ornepa. ABTOpKara MpPaBWIHO OTOeNs3Ba, Y€ OOCAUHSBAHETO HAa MY3MKa, TaHII,
N0€3us, Jpama U U3SIIHA U3KYCTBA CE OCBLIECTBABA OT JINOPETOTO, HO ,,0CHOBHUTE
IrPAIMBHUA €JIEMEHTH C€a My3MKara W HWHCTPYMEHTAJHOTO pa3BUTHE Ha
IpaMaTypru4HOTO ChABPKAHUE.

Bropa rinasa “TpaiMuuMOHHOTO M CHBPEMEHHOTO KHTANCKO OIEPHO
M3IBJIHUTEJICKO M3KYCTBO® € IOCBETEHAa HA AaClEKTUTE Ha H3IIBIHUTEICKOTO
M3KyCTBO, KOHIEMNIMATAa 3a CBOOOJA MpU HW3NBIHEHHUETO, CHhUECTABAHETO HAa
3aMaHOEBPONENCKUTE TPAJULHAM C M3TOYHOTO M3KYCTBO M Karo pe3yJiTar
M3KPUCTAIM3UPAHE HA KUTAWCKUS OINEpPEH CTWI. ABTOpKara pasriiekIa METOoJa
,,cTHUYECKO IeeHe* Karo (opmMa Ha cChbUyeTaBaHe Ha 3alaJHOTO OEIKaHTO U
KUTAMCKOTO TPAJULIMOHHO TI€€HE, B3aUMHOTO BJIMSHUE M oOOorarsBaHe Ha
TPaJAMLIMOHHOTO MW3KYCTBO M  CBBMECTSIBAHETO MYy CbC  CBBPEMEHHHTE
V3IBJIHUTEICKA METOIUW. BCHYKO TOBa M3MCKBA KOMIUIEKCHA IOATrOTOBKA,
MHOBATUBHOCT, €TAllHO pPa3BUTHE HA MJAJUTE TIEBIM M OTBOPEHOCT Ha

O6pa3OBaT€J'IHaTa cuctema. M3uckBaHusaTa KbM OIICPHUTC MUBIIBJIHUTCIIN Ca



MOETATHOTO OBJIAJIIBAHE HA 3alaJHOEBPONEHCKUS CTWJ, HO W cruernudukara Ha
KUTANCKOTO TMEEHE, 3ala3Bailki CTUIMCTUKATA HA KUTalCKaTa My3UKa U pa3IuyHuUs
3BYKOB KOJIOPUT.

Tpera rnasa ,,CbBpeMEHHOTO KHTAMCKO KOMIIO3UTOPCKO TBOPYECTBO
B MY3UKAJHO-CHUCHUYHUS KAHP® ce pasriexaaT NOAXOAUTE 3a U3rPaKJaHE Ha
OTIEPHHUSI CTIEKTAKbJI, CrIeIn(UKATa, BOIOIMOHHUTE TIPOIECH Ha MPETBOPSIBAHE HA
TpaJMIIMOHHATA KYJITypa B MOJEpPHO M3KycTBO. OOOraTsBaHETO Ha HW3Pa3HUTE
CpPEACTBA NOPOAEHU OT KOHIENIIUNATE B U3rPAKIAHE HA CIOKETA, JEHCTBEHOCTTA Ha
[JIaBHUTE TE€POM B CIEKTAKIWTE, JPaMATYyprUYHUTE MOJXOJM U M3IMOJ3BaHE HA
cnenu(UYHA HApPOJHM HMHCTPYMEHTH Ca B OCHOBaTa Ha pa3iMyusATa ChC
3amajgHoeBporneiickara onepa. Xy Csoaze npocieasa pa3BUTHETO HA KUTAWCKOTO
OTIEPHO TBOpUYECTBO Tpe3 XX BEK, eTanmuTe, (POPMUTE W ACMEKTHTE Ha TOBa
pa3BuTHe, mpeolsajaBaliaTta KOHTpAacTHa OOpPa3HOCT Ha OINEPHUTE MEPCOHAXKH,
cBOe0Opa3neTo Ha W3IMOJ3BaHMS MHCTpyMeHTapuyMm. HampaBeHusT 0030p Ha mo-
3HAYUTETHUTE MY3UKAJIHO CLIIEHUYHH TBOpOM Mexay 1930 u 1965 r. ca 6azara 3a
mpoiieca oT ,,popMa KpM AyX“ MpH U3TPa)kJAaHe HAa TBOpPOUTE, KOHUTO € MPSIKO
CBBp3aH C ,,KyJATypHA IICUXOJIOTUSI U €CTETUYECKH 11€JIU, HOCEHH OT TPAJUIMOHHATA
KUTalCKa My3UKaJIHA KyJITypa‘.

UerBbpTa rnaBsa ,,PojiAiTa HA JETCKHUTE M HA KEHCKHTE IMEPCOHANKH B
APAMATYPru4HOTO Pa3BUTHE HA KUTANWCKHUTE MY3MKAJIHO-CHEHUYHH TBOPOU
ce sIBsIBA OCHOBHA 3a AucepTanusTa. B Hes ce aHanu3upaT MIO3UKBIN U ONEpHU 3a
nena, nmoAOpaHu OT JOKTOPAHTKAaTa, MPEACTAaBAT cruenudukara Ha CIOKETHTE 3a
BCEKU €JIMH OT TAX, BOKAIHUTE MapTHUU HA T€POUTE, TAHITYBATHOCTTA U MYy3UKaTHUS
CBHIIPOBOJI OCHOBAH Ha TPAJULMOHHHS KHUTANUCKU WHCTpyMeHTapuyM. JKeHckute
NEPCOHAXU B aAHAIM3UPAHUTE ONEPHU TOCTAHOBKM CE XapaKTEPU3HPAT ChbC
crienrpuyeH My3UKaJIeH €3UK, OTpa3sBallli BLTPEIIHUSA UM CBIT U JApamMaTHyHATa

JWMHaMMKKa Ha OIICPHOTO I[CflCTBHC.



ABTOpKaTa Ha qucepranusiTa oOBbp3Ba Pa3BUTUETO HA KHUTAMCKaTa orepa C
NeIarOTMYECKUTE TIOJXOAW M AJalTUPAHETO W KbM KHTalCKaTa YyBCTBEHOCT H
KyJTypa.

B 3akawuyenmero ca 0000ImeHM W3BOJUTE OT HAMPABEHOTO HAYYHO
u3cnensane. [Tocouenu ca:

- M3CJIEJBAHUTE MEPCOHAXM B KHUTAMCKaTa orepa M MIO3MKBI KaTO M3XO/HA
TOUYKa 3a 00OOLIECHHE Ha Pa3jMyYHU MEPUOJU B PAa3BUTHETO HAa KUTAMCKOTO
KOMITO3UTOPCKO TBOPYECTBO U MO-100p0O pa3OupaHe Ha JYXOBHHS CBAT Ha
00I11eCTBOTO;

- TpaJMIMUTEe Ha KWTAiiCKaTta JpaMa M OTPaKCHHETO UM B CHBPEMEHHOTO
CIICHUYHO M3KYCTBO;

- BKJIIOYBAHETO HA TPAJMIIMOHEH KUTANCKU HHCTPYMEHTAPHYM KaTo CIOco0 3a
cneur(rUYHa XapaKTePUCTUYHOCT Ha 3BYYHOCTHTE B JpaMaTyprUYHHUTE
POMN3BEICHUSI.

N36panata tema ot Xy Cs0/13¢ M3UCKBa OT M3CIICAOBATEISI IIUPOKH MMO3HAHUS
KbM ChIIECTBYBamlaTa Oorata JuTepaTypa IO TeMaTa M JOCTaThYCH
M3IBIIHUTENICKA OMHUT, OT €IHAa CTPaHa, W TO3HaBaHE B JOCTaThYHA CTEICH Ha
cnenuduKara, BOKAJIU3UPAHETO, CTPYKTYPHHTE OCOOCHOCTH B  KHUTAWCKOTO
TIECEHHO U (OJIKJIOPHO HACIIECNICTBO, OT JIpyTra.

dokycupaHeTo BBpPXY MPOIECHTE HAa WHTErpalus Ha 3amaJHOEBPOINEHCKOTO
U3KYyCTBO ¥ HETOBOTO BB3JICHCTBHE BBPXY CHBPEMEHHOTO TBOPYECTBO Ha
KATANCKUTE KOMIIO3UTOPHU, CICHUYHOTO pEaJM3upaHe Ha ONEPHU IOCTAHOBKH
MIO3UKBJIH, U3SICHABaHE HAa €MOIIMOHAIIHOTO BB3ACHCTBUE UMa PENIIa IPEIUMCTBA

3a JokTopantkara Xy Csoase, Thil KaTo:



- aHaNIM3Upa M CHIIOCTABS 32 IBPBU MBT 3HAYCHUETO HA JETCKUTE W HA
KEHCKHUTE TMEPCOHAXKH B IpaMaTypTUYHOTO Pa3BUTHE;

- mpociieasiBa BaXXHOCTTA HA JKaHPA, KOMIIO3UTOPCKHUTE TOIXOJH,
MY3UKaJHO H3pPa3HUTE CPEACTBA 3a IUIOCTHOTO H3rpa)klIaHe Ha
CIIEKTaKbJIa;

- pasriek/ia BUIOBETE CTUIIMCTUKA B CHbBPEMEHHUTE KUTAWCKH OMEPHU
TBOPOU;

- npejiara aHaldu3M Ha peAuia TBOPOM, KOMTO MMAaT BaXXHO MSCTO B

0hOpPMSHETO Ha CLICHUYHOTO M3KYyCTBO B KuTaii.

Xy Csoaze u3cineaBa MHOTONOCOYHO 3HAYEHHETO M POJIATA HA BOKajIHATa
My3uka B Kutail B ucropuuecku 1aH, cnenuukaTa Ha KUTalcKaTa CJIOBECHOCT,
00OCHOBaBaT C€ HACTBHIWINTE MPOMEHH B €MOIMOHAJIHATA CbhIBPKATEIHOCT U
U3MOJI3BAHETO HA HOBM KOMIIO3UTOPCKM TEXHUKH B CTPYKTypaTa Ha OIEPHOTO
U3KYCTBO.

[IpuHOCHHMTE KayecTBa Ha TpyAa ca HAJMLE, Thil KATO TOBA € U3CIIEBaHE, KOETO
NpeAcTaBs IIMPOK 0030p Ha TEXHOJOTMYHM HOBOCTH, HOBM TEXHUKH Ha
KOMIIO3MpaHe, JApaMaTypruyHO H3rpaXKJaHe, JOCTUIAaHE W Ch3JaBaHE Ha
cnenupUUHN HaIMOHATHU (OpPMH TNPH KOMIIO3MpaHE Ha KHUTalcKa omepa u
MIO3UKBJl TIPEUyNEHU Tpe3 EMOILMOHATHOTO cBoeoOpaszue. PopMu, KOUTO ca
CBBP3aHU Ha3aJl BbB BPEMETO C TPAJMUIMHUTE HAa KUTAWCKaTa JipaMa, KOsITO HaMHupa

MACTO U THEC B J'II/I6p€TaTa Ha CbBPCMCHHUTC CIICKTAKIIN.

HanpaBenutre aHanu3u wuMar yOEIWTETHUM aprymMeHTH U IPEACTaBAT
JOKTOpaHTKaTa KaTo €UH CEpUO3€H M 3aJbJI00YEH y4eH, ¢ OOraTu TEOpEeTUYHU
NO3HAaHUA U JETAIHO O3HAaBaHEe Ha npouecure. Tabimuure u U30paHUTE HOTHU

INPpUMCPHU IOAKPECILAT TE3aTa HA JOKTOpAaHTA U €a YIa4YHO HOI[6paHI/I.



HampaBenure nyOnukamuu mo TemaTa ca JOCTaThb4yHU. ABTOpedeparhbT
OTpa3siBa B IIbJIHOTA ChABPKAHUETO HA TUCEPTALIMATA.

ETo 3a1mo, B 3aKiIf04eHHE, U3pa3siBaM CBOETO MOJIOKUTEIIHO CTAaHOBHUILE 3a
NpUCHKIaHE Ha HaydyHaTa M oOpa3oBaTenHa cTemneH ,,Joktop~ Ha Xy Csonze,
pElIOBEH JOKTOPAHT KbM Kareapa ,,My3uka”, @akynreTr no uskycrsara npu O3V
»H. Puncku® bnaroesrpaa. JlucepralilmOHHUST TPy MMA IIPUHOCEH XAPAKTEP KATO

TEOpETUYHA U Hay4yHa pa3paboTKa.

16.02.2025 r.

bnaroesrpan npod. 1. u3k. Mopaan [omes



REVIEW

From Prof. Dr. Yordan Goshev — Lecturer in Harmony and Polyphony at South-
West University "Neofit Rilski", Blagoevgrad

Regarding the dissertation for the award of the educational and scientific degree
"DOCTOR",
Submitted by

Hu Xiaozhe, full-time doctoral student at the Department of Music, Faculty of Arts,
South-West University "Neofit Rilski", Blagoevgrad
On the topic: "Female and Child Characters in Selected Contemporary Chinese
Operatic Works."

Hu Xiaozhe has completed both her Bachelor's and Master's degrees at the National
Academy of Music, Odessa, Ukraine. Since 2009, she has been a vocal instructor at
the Shenyang Conservatory of Music, China. She has published two books and ten
articles dedicated to the specifics of Chinese national vocal music. She has received
awards for her participation in the presentation of the cantatas: Feng Lei, Pear, and
Tree Blossom. She has also performed in numerous concerts with the symphony
orchestra of Shenyang Pedagogical University.

The dissertation consists of an introduction, four chapters, a conclusion, and a
bibliography. The literature cited includes 47 sources, mostly theoretical works by
Chinese researchers, related to the topic of the dissertation.

In the INTRODUCTION, standard information is provided about the doctoral
candidate's intentions, the goal and objectives set for the research work, but the
methodology remains somewhat unclear. Hu Xiaozhe’s aim is to analyze the
characteristic features of Chinese drama and cultural traditions through the lens of
female and child characters in the dramaturgical development of selected Chinese
operatic productions. The distinctive features, as well as the educational and
formative goals attributed to this type of musical art in China today, are clearly and
convincingly stated.

In the first chapter, "Chinese Opera as a Synthesis of Performing Arts, Solo
and Choral Vocal Music," Hu Xiaozhe traces the influence of Western European



opera and the assertion of Chinese national traits in the dramaturgy. The
prioritization of the plot and characters, the recreation of folk traditions, and the
experiences of the participants in the performance are fundamental to the
uniqueness of Chinese opera. The author correctly notes that the combination of
music, dance, poetry, drama, and fine arts is realized through the libretto, but "the
main building blocks are music and the instrumental development of the
dramaturgical content."

The second chapter, "Traditional and Contemporary Chinese Operatic
Performance Art," is dedicated to aspects of performance art, the concept of
freedom in performance, and the blending of Western European traditions with
Eastern art, leading to the crystallization of the Chinese operatic style. The author
examines the method of "ethnic singing" as a form of merging Western bel canto
with traditional Chinese singing, the mutual influence and enrichment of traditional
art, and its integration with contemporary performance methods. All of this requires
comprehensive training, innovation, step-by-step development of young singers,
and openness in the educational system. The requirements for operatic performers
are the gradual mastery of the Western European style while also embracing the
specifics of Chinese singing, preserving the stylistic features of Chinese music and
its distinct sonic color.

The third chapter, "Contemporary Chinese Compositional Creativity in
the Musical-Stage Genre," examines the approaches to constructing an operatic
production, the specificity, and the evolutionary processes of transforming
traditional culture into modern art. The enrichment of expressive means, arising
from the concepts in constructing the plot, the activity of the main characters in the
performances, dramaturgical approaches, and the use of specific folk instruments
are fundamental to the differences from Western European opera. Hu Xiaozhe
traces the development of Chinese operatic creativity throughout the 20th century,
the stages, forms, and aspects of this development, the prevailing contrasting
imagery of operatic characters, and the uniqueness of the instruments used. The
review of significant musical-theatrical works between 1930 and 1965 forms the
basis for the process of "from form to spirit" in the creation of these works, which
i1s directly connected to "cultural psychology and aesthetic goals carried by
traditional Chinese musical culture."

The fourth chapter, "The Role of Child and Female Characters in the
Dramaturgical Development of Chinese Musical-Theatrical Works," is central
to the dissertation. In it, the author analyzes musicals and operas for children,
selecting works that highlight the specificity of the plots for each of them, the vocal



parts of the characters, their dance elements, and the musical accompaniment based
on traditional Chinese instruments. The female characters in the analyzed operatic
productions are characterized by a specific musical language, reflecting their inner
world and the dramatic dynamics of the operatic action.

The author of the dissertation links the development of Chinese opera with
pedagogical approaches and its adaptation to Chinese sensibility and culture.

In the Conclusion, the findings of the scientific research are summarized. The
following points are highlighted:

o The examined characters in Chinese opera and musicals as a starting point
for summarizing different periods in the development of Chinese
compositional creativity and a better understanding of the spiritual world of
society.

o The traditions of Chinese drama and their reflection in contemporary stage
art.

« The inclusion of traditional Chinese instrumentation as a means of providing
specific characteristics to the sound in dramaturgical works.

The topic chosen by Hu Xiaozhe requires the researcher to have broad
knowledge of the existing extensive literature on the subject, as well as sufficient
performing experience on the one hand, and a deep understanding of the specifics,
vocalization, and structural features in Chinese song and folk heritage on the other.

The focus on the processes of integration of Western European art and its
influence on the contemporary creativity of Chinese composers, the stage
realization of operatic productions and musicals, and the clarification of emotional
impact has several advantages for the doctoral candidate Hu Xiaozhe, since she:

« Analyzes and compares for the first time the significance of child and female
characters in dramaturgical development.

« Traces the importance of the genre, compositional approaches, and musical
expressive means in the overall construction of the performance.

« Examines the types of stylistics in contemporary Chinese operatic works.

« Offers analyses of several works that play an important role in shaping the
stage art in China.



Hu Xiaozhe examines the significance and role of vocal music in China from a
historical perspective, the specificity of Chinese verbal art, and justifies the changes
in emotional content and the use of new compositional techniques in the structure
of operatic art.

The contributory qualities of the work are evident, as it is a study that presents
a broad overview of technological innovations, new composing techniques,
dramaturgical construction, the achievement and creation of specific national forms
in the composition of Chinese opera and musicals, filtered through emotional
uniqueness. These forms are linked to the traditions of Chinese drama, which still
find a place today in the librettos of contemporary productions.

The analyses provided are convincingly argued and present the doctoral
candidate as a serious and thorough scholar with extensive theoretical knowledge
and a detailed understanding of the processes. The tables and selected musical
examples support the doctoral thesis and are aptly chosen.

The publications on the topic are sufficient. The abstract fully reflects the
content of the dissertation.

Therefore, in conclusion, [ express my positive opinion regarding the
awarding of the scientific and educational degree "Doctor" to Hu Xiaozhe, a full-
time doctoral student at the Department of Music, Faculty of Arts, South-West
University "Neofit Rilski," Blagoevgrad. The dissertation has a contributory
character as a theoretical and scientific development.

16.02.2025 1.
Blagoevgrad Prof. Dr. Yordan Goshev
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