CTAHOBUIIE

or Beamciaas 3aumos,

npodgecop IT0KTOp B KaTteapa ,,/lupu:kupane u koMmno3uuus
Ha TeopeTHKO-KOMNO3UTOPCKNUS U TUPUreHTCKH pakyaTer B Hamnonannara
MYy3HKaJHa akagemus ,,IIpo¢. I1. Bragurepos®, 4ieH Ha HaAy4YHO KypH,
B I03Y ,,Heoput Puicku“, @axkyarer mo u3Kycrsara,
Kareapa ,,My3uka“ 3a 3a10MTa HA JMCEPTAIMOHEH TPy
»/KEHCKHTE U IeTCKUTE MEePCOHAKN B H30pPaHHM CbBPEMEHHH KHUTAMCKH ONlePHU TBOpPON*
Ha Xy Csomze 3a npuchbikaaHe Ha 00pa3oBaTeIHA U HAYYHA CTeleH ,,/JlokTop*

Xy Csiomze e ponena npe3 1983 roguna B Kutait. Mexay 2003 1 2007 crneasa ¢ 6akanaBbpcka
creneH Oneckata My3ukaigHa akaaemus ,,A. 3. HexxnanoBa® cnenuamHOCT COJIOBO TEEHE, a
npe3 2008 roauMHa moslydyaBa M MarucThbpcKa CTENEH OTHOBO MO COJOBO IEEHE B ChlaTa

akajeMus Npu u3BectHara nesuua Jlapuca Kypupuk.

Ot 2009 romuaa pabOTH KaTO YYUTEN MO My3Wka B My3WKajHaTa KOHCEPBATOPHUATA KBbM

yHuBepcutera B [1IeHsHr.

WNma u3pganenu e kHuru: ,,Jicropuyeckara eBOJOLMA U )KaHPOBE HA KUTACKOTO HALIMOHAIHO
BOKaJIHO W3MbJIHEHHE U ,M3cienBaHe Ha M3KYCTBOTO M €CTETUYECKATa OpHUEHTAIUs Ha
HAIIMOHAJTHOTO BOKAJIHO M3I'BIHEHHE, KAKTO M JECET HAayYHU CTATHUU BBPXY UCTOPUSATA U

pa3BUTHETO HA BOKalHaTa My3uka B Kuraii.

Kato m3nennurten Xy Csouze € yyacTBajia B TpU KaHTaTH OT KUTAaHCKU KOMITO3UTOPH, 32 KOETO

€ MMOoJIy4ynjia HalMOHAJIHU Harpaiu.

JlvcepTallMOHHUAT TPYJ BKIIIOUBA YETHUPHU TJIaBH, MPEIAINISCTBAHU OT yBOJ U MOCIEABAHU OT
3aKJIIOUYEHHE, CIIUCHK C NMPUHOCUTE Ha TPyAa, COUCHK C MyOJIMKAalMUTE U C TBOpUYECKara

JNIEHHOCT.

I'naBa nbpBa ,,KuraiickaTra onepa Karo CHHTe3 Ha CHEHUYHHUTE U3KYCTBA, HA BOKAJIHATA
€0JIOBA U XOpOBa MY3HKa*“ ¢ cBoeoOpa3eH 0030p BBpXy omepHus xaHp B Kwurait. Tyk ca
MOCOYCHHU MBbPBOU3ZTOYHUINUTC, KAKTO U BJIMAHUATA, KOUTO TO3U KaHP € IPCTHPIIAI. ABTOpKaTa
nuie: ,,Kumaiickama onepa ce ¢hopmupa na 6azama Ha 08a OCHO8HU KOMHOHEHMA.
Hacneosigane Ha mpaouyuama u yceosasamne Ha yyxcoama kyamypa.“ Tyk € mocodeHa possira
Ha Jpamara, Ha JIUTepaTypHUs MbPBOU3TOYHHK MPH U3TPAKIAHETO Ha BCAKA OINepHa TBOPOA.
Axo mpu mppBUTE 00pa3iu omepata € Owia KaTo JgpaMa ¢ MY3UKaJeH CHIPOBOJ, TO B

MOCJICACTBUC MMOCTCIICHHO MY3UKATa Y4aCTBA HApABHO C ApaMaTa KaTO PaBHOCTOCH CIICMCHT B



Pa3BUTHUETO: ,, onepama e opama, pazevprHama upes mysuxa’. C Apyru 1ymu, oydana ce TOBa,
KOETO B €BpoOIlelicKaTa My3MKaJdHa KyJlTypa c€ OIpeAens KaTo OIEpHa JApaMaTyprusl.
ChbIecTBeHH M XapaKTEPHU €JIEMEHTH 3a KUTaiickaTa orepa ca TaHTOMUMAaTa M TAHI'bT — HEIlIO,

KOCTO NPUHLOUITHO A OTJIMYaBa OT eBponeﬁCKaTa; 0co0eHO IO C€ OTHaCA JO IMaHToOMHUMaTa.

I'maBa BTOpa ,,TPagUIMOHHOTO M CHBPEMEHHOTO KHTAMCKO ONEPHO M3NBIAHHTEICKO
HU3KYCTBO* € TTOCBETEH Ha BEYE YTBBPACHUTE TPAAULIMKM HA ONEPHOTO M3NbJIHEHUE B Kutaii.
Omnepara B Kurtail nma ucTOpusi oBeYe OT CTO F'OJAWHU C YTBBPACHHU TPAIULIUN U IPAKTUKHU Ha
M3IbJIHEHHE. ECTECTBEHO €, 4e MbPBOHAYAIHO KUTAMCKAaTa IIKOJA CE BIMsIE OT €BpoIeiicKkara
W Haii-Be4e OT HEUHUTE ,,peanrucmuynu Memoou Ha TPENCTaBIHE HA CHABPIKAHUETO.
ChIIeBpeMEHHO T€ Ce CBhYETaBaT C ,, MPAOUYUOHHAMA KUMAUCKA cucmema 3a c80000HO
usnvianenue“. Tyk TpsOBa 1a ce CIOMEHE W BIHUSHHETO, KOETO OKa3Ba B KHUTAWCKHS
M3ITBIHUTEIICKH CTHJI TPAAUIHOHHATA ApaMa SHTs oT MeHaH, KbAeTO B CLIEHHYHOTO JICHCTBHIE
Ce M3MOJ3BAT M TPAJUIIMOHHH TAaHIIOBU CTBIIKU, KAKTO U aTPUOYTH KaTO Yaabpy M BETPHUIIA.
Jpyra xapakTepHa uyepTa Ha OIIEpHOTO U3IIbJIHEHUE € TUIIMYHOTO, TaKa HAPEUYEHO ,, Emuuuecko
neene’’, KOETO CIIOPEN aBTOPKATa MPOU3JIU3a OT KUTANCKOTO TPAAUIIMOHHO MEEHE, ChYETaHO C
0enKaHTOBO 3ByKou3BiM4yaHe. ChIIECTBEHO 3HAYEHHE 3a KUTAWCKUTE CIEHHMYHU H3KYCTBa
3aeMa M3MBJIHEHUETO Ja JETCKU MIO3UKBIM C M3IMBIHUTENNA Jela — AaKThbOPH, KOWUTO
€IHOBPEMEHHO TEAT, WrpasT M TaHUyBaT. T03M XKaHP HMa Ba)XXHO BB3MUTATEIHO U

O6p330BaTeJ'IHO 3HAUYCHHUC 3a MJIaJOTO ITOKOJICHHC.

B rnaBa Tpera ,,Cvépemennomo Kumaicko KOMRO3umopcKo meopyecmeo 6 MY3UKaaIHo-
CUEHUYHUA Hcanp“ aBTOPKaTa pa3riek/a pa3InyHu MOAX0AN KbM Ha CbBPEMEHHU KUTANCKU
CIICHHMYHU MPOW3BEACHUA. TS omucBa JiBa OCHOBHU IOJXOJa MpPU Ch3/IaBaHETO Ha OIepHaTa
TBOpOa. ENMUHUAT € nuTepaTypeH, OTHACHI ce 0 CIOXKEeTa Ha IMPOU3BEIEHUETO, a APYTHUAIT —
MY3UKaJIEH U CBbP3aH C pOJIATa Ha KOMIIO3UTOpPA. 3a Ja C€ JOCTUTHE /10 TOCTABIHETO HA OTEPEH
CHEKTaKBJ, CleABa Ja ChbUeTasT ACHCTBUATA U HJEUTE HA LEIUS TOCTAHOBBYEH EKHII:
KOMITO3UTOp, JIMOPETUCT, PEXHUCHOp, cleHorpad U AUPUTEHT. B ThpceHe Ha KUTaNCKU
HAI[MOHAJIEH CTUJI C€ OTAEJS BHUMaHUE KaKTO Ha €IEMEHTH OT YHCTO TEXHOJIOTUYHO €CTECTBO

(IpaMa u TIeeHe), Taka v Ha ChIbPKAHUETO (C 0cOOEHa TEKECT BbPXY AHTUBOCHHATA TEMATHKA).

B Ta3m rmaBa e pasricaaH OCHOBHO JXaHpa MOCETCKH MIO3UKBJI C HETOBHUA Hal-u3sBEH

MpeCcTaBUTEN - KoMio3utopa Jlu J[3unxyen.



B Tabnwuia ca qajenu 3ariaBusiTa 1 aBTOPHUTE Ha JABAICCET U YETHPHU OTICPHU TBOPOU, 3aeMalu
CBILIECTBEHO MSCTO B KyNTypHus *kuBOT Ha Kwuraii. ToBa e cBoeoOpa3HO OHarjiensBaHe Ha

HAaCOKHUTC, B KOUTO CC pa3BUBa KHTalcKaTa orcepa.

I'naBa ueTBbpTa ,, PON1AMA HA OemCcKume U Ha HCeHCKUme RePCOHAMCU 6 OPAMamypeUdHOmo
Ppazeumue Ha KUMACKUmMe My3uKajiHo-CYEeHUYHU meopou “ pasriiexaa pa3npeesIeHUeTo Ha
pOJUTE B KUTANCKUTE My3UKaJIHO-CIIEHUYHU U3KYCTBAa. ABTOpPKAaTa yCTAHOBSABA, Y€ ,, He € 201AM
bposm Ha meopoume, 8 KOuUmMo oeyama uspasm oCHO8HU nepconadicu . Jlenara ca u3rnoi3BaHu
3a creuuUYHN POJIU: YYTHOBATH MPUPOIHH SIBICHHUS, XKUBOTHH, HACEKOMH B TBOpPOU C
NpUKasHo chabpxkanue. C Ipyru AymMHu Jenata MoraT Ja BbIUTbIIABAT HEOOWYAWHOTO H
¢danTacTHuHOTO. JlaeHu ca ¥ HAKOJIKO MPUMEpa C JIETCKH MIO3UKBJIM, CTAaHAJIH HOIMYJISPHU B
Kutaii. Te3n MIO3UMKBJIM WMAT W BB3MUTATENEH XapakTep - Ja pa3BUAT YMEHHUS 3a

MMITPOBU3AIHS U (PaHTACTUIHO MHUCIICHE, KAKTO U JIa TTOOUIPSIT HHANBUAYATHOCTTA HA JIelara.

Kenckure ponm 0OMKHOBEHO ca Ha MaWKH, CBIIPYTH, BIOOCHH KEHU. Te HaMHUpPAT TOJIIMO
MPUJIOKEHNE B TBOPOUTE C PEBOJIIOIMOHEH XapaKTep, HO CHIO M B TBOPOH ¢ (DaHTACTHUHO

ChAbpXKAHUE.

Henusat aucepTallMOHEH TPYJA pa3KpuBa CTHIIKA IO CTHIKA PA3BUTHETO HA MY3HUKAITHO-
CUCHUYHUTE XaHpoBe B Kwurail, TpbrBalku OT HMCTOPUYECKH IUIAH M JOCTHUTANKH 10

crenupUIHUTEe 0COOCHOCTH Ha KUTalCKaTa orepa OT JHCITHUS JICH.

TpyabT e MOCTpOeH C siICHa CTPYKTypa U JIOrMuecka mociiefoBareaHocT. OT MpUIokKeHHUTe
npuMepu ce pa3bupa, 4e aBTOpKaTa MO3HAaBa 3HAYUTENIHA YaCT OT KUTAMCKUTE MY3UKaJIHO-
CIICHUYHU TIPOU3BEICHUS C TEXHUTE MOAPOOHOCTH — U TIO OTHOIICHHE HA ChIBPIKAHUETO, U 110
OTHOIIICHHE Ha My3HKaTa. BCHYKO TOBa ¥ 1aBa BH3MOXKHOCT J]a TOKaXKe ITbJTHA KApTHUHA Ha TO3U

»aHp B Kuraii.

Crnen BCHYKO M3PENEHO 0 TYK, J1aBaM IOJIOKUTEIHA OLEHKAa Ha JUCEPTALUMOHHUS TPy U
npeJularaM Ha MOYUTAaeMOTO HAy4YHO XKYpH Ja ObJe IpuchlIeHa oOpa3oBaTeHAaTa U HayyHa

crened ,,JlokTop* Ha Xy Csouse.

Codwus, 07.02.2025 . npod. n-p Benmucnas 3anmoB



STANOVISHTE

by Velislav Zaimov
Professor, Doctorat the Department of '"Conducting and Composition"

of the Theoretical-Compositional and Conducting Faculty at the National Academy of
Music "Prof. Pancho Vladigerov",

Member of the Scientific Jury at South-West University ''Neofit Rilski'",
Faculty of Arts, Department of '"Music',

for the defense of a doctoral dissertation

"Female and Child Characters in Selected Contemporary Chinese Opera Works"
by Hu Xiaojie

for the conferment of the educational and scientific degree of ""Doctor".

Hu Xiaojie was born in 1983 in China. Between 2003 and 2007, she studied solo singing at the
Odessa State Music Academy "A. Z. Nezhdanova," obtaining a bachelor's degree, and in 2008,
she received her master's degree in solo singing from the same academy under the guidance of
the renowned singer Larisa Kuririk.

Since 2009, she has been working as a music teacher at the Music Conservatory of Shenyang
University.

She has published two books: The Historical Evolution and Genres of Chinese National Vocal
Performance and An Investigation into the Art and Aesthetic Orientation of National Vocal

Performance, as well as ten scientific articles on the history and development of vocal music in
China.

As a performer, Hu Xiaojie has participated in three cantatas by Chinese composers, for which
she has received national awards.

Her dissertation consists of four chapters, preceded by an introduction and followed by a
conclusion, a list of contributions to the work, a list of publications, and a list of creative
activities.

Chapter One, Chinese Opera as a Synthesis of Stage Arts, Solo and Choral Vocal Music, is a
kind of overview of the opera genre in China. It identifies the primary sources and influences
the genre has undergone. The author writes: "Chinese opera is formed based on two main
components: the inheritance of tradition and the assimilation of foreign cultures." This chapter
outlines the role of drama and the literary source in the creation of each opera work. While in
the early examples, opera was essentially a drama with musical accompaniment, over time,



music became an equally important element, alongside drama, in its development: "Opera is
drama unfolded through music." In other words, the opera dramaturgy concept, as it is known
in European musical culture, is being formed. Essential and characteristic elements of Chinese
opera are pantomime and dance—something that distinguishes it fundamentally from European
opera, particularly with regard to pantomime.

Chapter Two: 'Traditional and Contemporary Chinese Operatic Performance Art' is
dedicated to the established traditions of operatic performance in China. Chinese opera has a
history of over a hundred years, with well-established traditions and performance practices.
Naturally, the Chinese school of opera was initially influenced by European opera, particularly
its 'realistic methods' of presenting content. At the same time, these were combined with the
'traditional Chinese system of free performance.' The influence of the traditional Yangge drama
from Yunnan on Chinese performance style should also be mentioned, where traditional dance
steps are used in the stage action, as well as props like umbrellas and fans. Another
characteristic feature of operatic performance is the so-called 'Ethnic Singing,' which, according
to the author, originates from traditional Chinese singing combined with bel canto vocal
production.A significant aspect of Chinese stage arts is the performance of children's musicals
with child performers—actors who simultaneously sing, act, and dance. This genre holds
important educational and pedagogical value for the younger generation.

In Chapter Three, Contemporary Chinese Compositional Creativity in the Musical-Stage Genre,
the author explores different approaches to modern Chinese stage works. She describes two
primary approaches in the creation of an operatic work. One is literary, related to the plot of the
piece, and the other is musical, connected with the role of the composer. To bring an opera to
life, the actions and ideas of the entire production team must be combined: composer, librettist,
director, set designer, and conductor. In the search for a Chinese national style, attention is
given both to elements of a purely technical nature (such as drama and singing) and to the
content, with a particular focus on anti-war themes.

This chapter primarily examines the genre of children's musicals, with the most prominent
representative being composer Li Jinhui. A table is provided listing the titles and authors of
twenty-four operatic works that hold a significant place in the cultural life of China. This serves
as a representation of the directions in which Chinese opera is developing.

Chapter Four, The Role of Child and Female Characters in the Dramaturgical Development
of Chinese Musical-Stage Works, explores the distribution of roles in Chinese musical-
stage arts. The author notes that ""the number of works in which children play main characters
is not large." Children are used for specific roles: strange natural phenomena, animals, and
insects in works with fairy-tale themes. In other words, children can embody the unusual and
fantastical. Several examples of children's musicals, which have become popular in China, are
given. These musicals also have an educational aspect—to develop skills for improvisation and
fantastic thinking, as well as to encourage the individuality of children.

The female roles are typically those of mothers, wives, and lovers. They are widely used in
works with revolutionary themes, as well as in those with fantastical content.

The entire dissertation reveals, step by step, the development of musical-stage genres in China,
starting from a historical perspective and reaching the specific characteristics of Chinese opera
today.



The work is structured with clear organization and logical progression. From the examples
provided, it is clear that the author has a deep knowledge of a significant portion of Chinese
musical-stage works, including their details—both in terms of content and music. This
comprehensive understanding allows her to present a complete picture of this genre in China.

Based on everything discussed above, I give a positive evaluation of the dissertation and

recommend that the esteemed academic jury confer the educational and academic degree of
"Doctor" upon Hu Xiaojie.

Sofia, 07.02.2025 r. Prof. Dr. Velislav Zaimov
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