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JIOKyMEHTUTE U HAYYHUST TPYH, NMPEJOCTABEHU OT JIOKTOpaHTKaTa Xy
Csomze mo mpoueaypata 3a 3amura Ha OHC |, Jloktop® oTroBapsTt Ha
MUHUMAJTHUTE HAI[MOHAJIHA HAYKOMETPUYHU U3UCKBAHMUS.

Ot 2009 Xy Cso13e € npenojaBaTes Mo KUTaluCKO HAIMOHATHO TEEHE B
Conservatory of Music, Shenyang Normal University. Tst ce aummomupa Karto
OakayiaBbp B crienrasiHocT ,,ConoBo neeHe* (2007) u ciien ToBa KaTo MarucThbp
(2008) B Haunonannara My3ukanHa akagemus B Ozneca, Ykpaiina. ima nmpaktrka
Ha U3II'BJIHUTEI MIEBEL, Y YacTBa B U3IMIbJIHEHUETO HA KaHTATH, 32 KOUTO MOJTydyaBa
Harpanu. [lyOnukyBana € IB€ KHUTHM U CTaTHH, KOUTO M3CJEABAT TEMAaTHKa 3a
KHUTalCKaTa HaI[MOHAJIHA BOKAJIHA MY3HKa.

Jucepranusta npejacTaBs HOB MPOYUT HA MpOOJIEMAaTHKA, CBbp3aHa ChC
ChbBPEMEHHU KUTAaWCKU ONEPHU Mpou3BeneHus. Hatpynanure ymeHus ¥ ONUT Ha
JOKTOpaHTKaTa ca BakKHa OCHOBA 3a M3CJe/BaHE U pa3paboTBaHe Ha M3OpaHaTta
JTUCEPTALMOHHA TEMA.

HNuceptanusita € ¢ odem 144 crpanuiu. TekcThT ce ChCTOM OT YBOI,
YeTUpHU TJIaBW, 3aKioueHue, OuOmuorpadus. B Hes ca wusnonsBanu 47
oubnnorpadcku n3rounuka. CTpykTypara Ha TEKCTa MpeicTaBs u3dpaHara Tema

IMOCJICAOBATCIIHO OT MAaKpPO KbM MUKPO HUBO Ha U3CJICABAHC.



YBoabT mocoyBa HEOOXOIMMOCTTa M AKTyaJHOCTTa Ha AHMCEPTAIUITA.
Crnopen JOKTOpaHTa OIIEPHOTO TBOPYECTBO WMa Bojemia (YHKIUS B
ChBPEMEHHOTO pAa3BUTHE HA KUTAHCKUS CLEHUYEH TeaTbp. 3aTOBA HETOBOTO
M3CIIE[IBAHE MOMara 3a ChXpaHsIBaHE U OOHOBSIBAHE HA JKaHPOBETE, CBBbP3aHU C
Hero. @opmynupaHa € 1eiTa Ha u3cieBaHe — Ja ObJaT NpeCTaABEeHU KUTAUCKU
ornepHU 00pa3iM, KOUTO ChBPKAT YTBbPIAECHUTE KOMIIOHEHTH Ha TOBA CLICHUYHO
MU3KYCTBO M IIPEICTABAT CBHBPEMEHHM Kommo3unmu. M3cnemoBarenckara el
Ompenesisd 3aJaYnTe, KOUTO CH MTOCTaBs TOKTOPAHTKATA.

IIvpBa rnasa ,,Kuralickara onepa KaTo CUHTE3 Ha CLIECHUYHUTE U3KYCTBA,
Ha BOKajHaTa COJOBA M XOpOBa MYy3HMKa“ MpPEACTaBd KHUTAWCKOTO OIEPHO
M3KYCTBO B HauajoTo Ha XX Bek. B Hes ce pasriiexaa apaMmara Kato OCHOBA Ha
OlepHAaTa JApamMaTyprusi U C€ AHAIM3UPAT KIIOUYOBU €EJIEMEHTH B OIICPHHS
CHEeKTaKbJ. M3Bexa ce BakHa 3aKOHOMEPHOCT — CIOKETBT U (POKYCHT BBPXY
IEPOUTE, Ca C€ IPEBBPHAIN B OCHOBHUTE XapaKTEPUCTUKU HA JUTEPATYPHOTO
TBOPUYECTBO HAa ChbBPEMEHHATa KUTalCKa orepa. BHUMaHHETO ce Haco4YBa KbM
poJisiTa Ha BOKAJIHATA MY3HKa B M3TPAKJAHETO HA ONEpHATA CTPYKTypa U HEMHU
crienu(pUKN B KUTAHCKH KOHTEKCT.

Bropa rmaBa ,,TpagiulIMOHHOTO ¥ CBBPEMEHHOTO KHUTAaWCKO OIIEPHO
M3I'BJIHUTEICKO M3KYCTBO TIOKAa3Ba ACHEKTH HA KHUTAMCKOTO H3ITBIIHUTEIICKO
M3KYCTBO, B3aMMOCBBP3aHM C PA3BUTHUETO HA KWTAMCKaTa omepa W Chb3Jalu
XapaKTepeH XMOpHUJIEH CTUJI Ha M3IbJIHEHHE. JJokTopaHTKaTa pas3riexzaa T.Hap.
METOJ Ha ,,6THUYECKO MEEHE , B KOMTO CE CIMBAT KUTAWCKOTO TPAIAULMOHHO
neeHe chC 3anagHoTo OenkanTo. [lpencrass ce ponsita Ha JETCKU MIO3UKBIHA OT
HayanoTo Ha XX BEK 3a pa3BUTUE HA CbBPEMEHHU MY3UKAJIHOCLIEHUYHU TBOPOU.
Pazrnexna ce tearpaninara apama AHrs or Henan, Cesepen Illancu u HeiHaTa
KyJTYpHa U colMagHa QyHKIHs, KaKTO U pa3BUTUETO HA ChbBPEMEHHOTO BOKAJIHO
M3I'BJIHUTEIICKO U3KYCTBO.

Tpera rnaBa ,,CbBPEMEHHOTO KHTAMCKO KOMIIO3UTOPCKO TBOPYECTBO B

MY3HUKaJIHO-CUEHUYHHS JKaHP aKLEHTUpa BbPXY pa3IMYHU MOAXOIU IIPHU



Ch3/]JaBaHE HA CHBPEMCHHHM KHUTAWCKW CIICHUYHH TBOPOU M TEXHHU KAHPOBU
cnenuduku. B Ta3m 4act akneHThT € BbPXY Pa3IMUHU €Tald B Pa3BUTHUETO HA
KUTalLCKO HAIlMOHAJIHO OIIEpHO TBOpYecTBO. M3cinenBa ce possita Ha
Komno3suropa JIn /[3uHXyeu W Apyru TBOPLM C BaXKHA POJIA 3a Ch3JaBaHE Ha
CbBPEMEHHM  KUTAWCKM MY3UKaJIHUM CIEHMYHM KaHpoBe. LleHHa e
cucreMmaTtuzanusaTa B Tabnumara Ne 1 Ha 24 3HAUUTENIHU MY3UKaJTHOCIICHUYHU
npousBeAeHusa. [loka3Ba ce HoOBaTa CTWUJMCTHUKA W M[pPOMsSHA Ha
MY3UKJTHOCIICHUYHUTE CPEJACTBA W TOJXOJU B ONEPHH TBOPOU C MPUHOC B
Pa3BUTUETO HA ChbBPEMEHHUTE KUTAUCKU CLIIEHUYHHU KaHPOBE.

YerbpTa rnasa ,,Ponsita Ha AETCKUTE M HA JKEHCKUTE IEPCOHAXKU B
IpamMaTypruyHOTO Pa3BUTHE HA KUTANUCKUTE MY3UKaJTHO-CIIEHUYHU TBOPOU' €
[IEHTpaJIHA 3a JucepranusiTa. B Hes BbpXy H30paHM TMPOU3BEACHHS CE
AHAJIM3UPAT JETCKM MEPCOHAXKH, OT €JAHa CTpaHa, U OT JApyra — MaCTOPCKH
Ch3/1aJICHH )KEHCKH IEPCOHAKHU B MIO3UKBJIA U B OIIEPHO TBOPUYECTBO HA KUTANCKH
kommno3utopu. KoHcrarupa ce, ue OposAT Ha TBOPOHWTE, B KOUTO JeraTa UrpasT
OCHOBHU MEPCOHAXHU, HE € royisiM. [loguepraBa ce, ue urparta Ha Jielia akKThOPHU €
MHOTO BakKHa TpU MPEJCTaBsIHE Ha MpUKa3HU crokeTu. Crej1 aHaau3a Ha BaXKHU
CIICHUYHHU MPOU3BEEHHUS ce 0000111aBa, ue pa3HOpOAHATa 0OPa3HOCT B TBOPOUTE
3a Je1na, JaBa rojJeMd Bb3MOXHOCTH 3a CIEHMYHM UMIIPOBU3AIMHA U pPa3BHUBA
TBOPUYECKO MHCJIEHE Ha jenara. [lo oTHoIIeHHWE Ha JKEHCKUTE MEPCOHAXKH ca
HaIpaBeHU MOAPOOHU aHAIM3U U C€ CTUTA JI0 BaXKHU U3BOJIU: B OTIEPHUTE TBOPOU
KEHUTE Ca OCHOBHHM (UTYpH B JPaMaTyprUYHOTO M3TPAXKIAHE M T€ UMAT CBOU
XapaKTEPUCTUKU B MY3MKaTHOTO m3rpaxkaaHe. B Tabnuma 2 ca mpencraBeHH
KEHCKHU TePCOHAXHU OT M30paHU KUTAUCKU MY3UKAJIHOCHEHUYHU TBOpOU. Cren
TEeXHUS aHamu3 ce (OpPMYJIUpPAT OTASITHU HCTOPUYECKH €Tamu MPH TIXHOTO
MpeICTaBsHE.

3akiroueHueTo 00001aBa JOCTUTHATUTE M3BOAW Ha JIOKTOPAHTKAaTa: 3a
OIIEPHOTO M3KYCTBO B HalMOHanHaTa wucrtopuss Ha Kwural, 3a Herosara

oOpa3oBareiHa, B3MUTATEIIHA U OOIIECTBEHA PO B PA3BUTHETO Ha CTpaHarTa,



KaToO CE MOCOYBAT BaXKHU XapPAKTEPUCTUKHU HA JETCKUTE U KEHCKUTE NEPCOHAKHI
B ChbBPEMEHHH KUTAWCKU MY3UKAJTHOCIIEHUYHU MPOU3BEICHHUSI.

OCHOBEH IPUHOC B AUCEPTAIUATA € U3CJICIBAHETO HA POJISTA U 3HAUCHUETO
Ha JETCKUTE WU Ha >KCHCKUTE MEPCOHAXKU B JpamMaTyprusrta Ha KUTAHUCKHU
MIO3UKBJIU M ONEPHU TBOPOM, KOETO c€ MpaBU 3a MBPBH IbT. Jpyr npuHoc e
pasriie)KJaHeTO Ha BUJIOBE CTHUJIMCTHKA U MPOMSHA Ha MY3MKaJTHO-HU3Pa3HUTE
CpE/ACTBa B ChBPEMEHHU KUTAWCKU ONEPHU MPOou3BeaeHUs. ChIll0 TaKa MPUHOCEH
€ aHaJU3bT Ha OCHOBHHM KOMITOHEHTH (KaTO HAIpHUMEp >KaHP U KOMIIO3UTOPCKH
MOAXOIY MPU U3TPpaKJAaHE Ha ISJI0OCTHATA CTPYKTYypa Ha CIIEHUYHUS CIEKTaKb)
B TBOPYECKHSI MPOLEC NPU Ch3JAaBaHE HA OMNEPHUTE CHUMHEHUS U TAXHOTO
3HAYCHHE.

JlucepranmsTa yCIemHO pemaBa NOCTaBEHUTE LIE U 3aa4u. 1 € MHOTO
00pe CTPYKTYpHpaHa M IJI0CTHA. 3HAYMMa € KaTO HCTOPUYECKO U TEOPETUUHO
OCMUCJISIHE Ha HM3CIie/BaHaTa TeMaThkKa. J[McepTalMOHHUSAT TEKCT OTroBaps Ha
muckBanusara Ha 3PACPbB, IIII3BPACPb u wMuHUMamHHTE HAIMOHAIHU
HAayKOMETPUYHHM HW3UCKBaHWA. Karo oTuMTaM NMPUHOCUTE Ha JTUCEPTAIMOHHMUS
TPy TpejjiaraMm Ha yBaxkaemotro Hayuno xypu na npuchau Ha Xy Csouze
oOpa3zoBaTeHa U Hay4YHa CTereH ,,Jloktop” B mpodecruoHaHo HalpaBiieHue 8.3.

My3I/IKaJ'IHO N TaHIIOBO U3KYCTBO.

Codus, 01 mapt 2025 1. npod. 1. H. MBanka BnaeBa



OPINION
by Prof. Ivanka Vlaeva, DSc

South-West University ,,Neofit Rilski‘
on a dissertation
for awarding of the educational and scientific degree “Doctor”
in professional field 8.3 Music and dance art
doctoral program ,,Theory and practice of performing art*
by Hu Xiaojie
PhD student at the South-West University ,,Neofit Rilski‘
on the topic ,,Female and Child Characters in Selected Contemporary Chinese
Opera Works”
research supervisor Prof. Filip Pavlov, DSc

The documents and dissertation work submitted by the doctoral student Hu
Xiaojie during the procedure for the defense of the educational and scientific
degree "Doctor" meet the minimum national scientometric requirements.

Since 2009, Hu Xiaojie has been a music teacher in Chinese National
Singing at the Conservatory of Music, Shenyang Normal University. She
graduated with a bachelor's degree in solo vocal music (2007) and a master's
degree (2008) from the Ukrainian Odessa National Academy of Music. She has a
performing practice as a singer and has participated in cantatas for which she has
received awards. She has also published two books and articles that explore the
topic of Chinese national vocal music.

The dissertation presents a new reading of the issues related to
contemporary Chinese opera works. The musical skills and experience of the
doctoral student are an important basis for research and development of the
chosen dissertation topic.

The dissertation is 144 pages. The text consists of an introduction, four
chapters, a conclusion, and a bibliography. It uses 47 bibliographical sources. The
structure of the text presents the chosen topic sequentially from the macro to the

micro level of research.



The introduction indicates the necessity and relevance of the dissertation.
According to the doctoral student, operatic works has a leading function in the
contemporary development of Chinese stage theater. Therefore, its research helps
to preserve and renew the genres related to it. The goal of the research is
formulated - to present Chinese operas that contain the established components of
this stage art and present contemporary compositions. The research goal
determines the tasks of the doctoral dissertation.

The first chapter, "Chinese Opera as a Synthesis of the Stage Arts, Vocal
Solo and Choral Music," presents Chinese opera art at the beginning of the 20th
century. It examines drama as the basis of opera dramaturgy and analyzes key
elements in the opera performance. The doctoral student concludes that the plot
and the focus on characters have become the main characteristics of the literary
works of contemporary Chinese opera. Attention is drawn to the role of vocal
music in building the opera structure and its peculiarities in the Chinese context.

The second chapter, “Traditional and Contemporary Chinese Opera
Performing Arts,” shows aspects of Chinese performing arts that are
interconnected with the development of Chinese opera and have created a
characteristic hybrid style of performance. The doctoral student examines the so-
called “ethnic singing” method, which merges Chinese traditional singing with
Western bel canto. The role of children’s musicals from the early 20th century in
the development of contemporary musical and stage works is presented. The
theatrical drama Yangge from Yan'an, Northern Shanxi and its cultural and social
function are examined, as well as the development of contemporary vocal
performing arts.

The third chapter, “Contemporary Chinese Composers’ Works in the Music
Stage Genre,” focuses on different approaches to creating contemporary Chinese
stage works and their genre specifics. In this part, the emphasis is on different
periods in the development of Chinese national opera works. The role of composer

Li Jinghui and other artists with an important role in creating contemporary



Chinese music stage genres is examined. The systematization in Table 1 of 24
significant music stage works is valuable. The new stylistics and changes in
musical stage means and approaches in opera works are shown, contributing to
the development of contemporary Chinese stage genres.

The fourth chapter, “The Role of Children’s and Female Characters in the
Dramatic Development of Chinese Musical and Stage Works,” is central to the
dissertation. It analyzes children’s characters on the one hand, and on the other
hand, masterfully created female characters in musicals and operas by Chinese
composers. It is stated that the number of works in which children play the main
characters is small. It is emphasized that the play of child actors is very important
in presenting fairy-tale plots. After analyzing important stage works, it is
summarized that the diverse imagery in works for children provides great
opportunities for stage improvisations and develops children’s creative thinking.
With regard to female characters, detailed analyses have been made and important
conclusions have been reached: in opera works, women are the main figures in
the dramatic construction and have their own characteristics in the musical
construction. Table 2 presents female characters from selected Chinese musical
and stage works. After their analysis, separate historical stages in their
presentation are shown.

The conclusion presents the conclusions reached in the research: about the
art of opera in the national history of China, about its educational, upbringing and
social role in the development of the country, indicating important characteristics
of children's and female characters in contemporary Chinese musical stage works.

The main contribution of the dissertation is the study of the role and
significance of children's and female characters in the dramaturgy of Chinese
musicals and operas, which is done for the first time. Another contribution is the
examination of types of stylistics and changes in musical expressive means in
contemporary Chinese operas. Also contributed is the analysis of basic

components (such as genre and composer's approaches in building the structure



of the stage performance) in the process of creating operatic works and their
significance.

The dissertation successfully solves the set goal and tasks. It is very well
structured and comprehensive. It is significant as a historical and theoretical
understanding of the research topic. The doctoral student's work meets the
requirements of the low (ZRASRB) and the rules of its implementation
(PPZRASRB) as well as the minimum national scientometric requirements.
Taking into account the contributions of the dissertation work, I propose to the
respected Scientific Jury to award Hu Xiaojie the educational and scientific degree

"Doctor" in the professional field 8.3. Musical and dance art.

Sofia, March 1, 2025 Prof. Ivanka Vlaeva, DSc
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