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¢ HayueH pbkoBoauten npod. 1. H. Gunun [1aBnos

Xy Csonze e ponena npe3 1983 r. B lllenan, npoBunuus JIssonunr, Kuraii.
II'spBoHauvanHo 3aBbpIBa KoncepBaropusara no mysuka B [llensanckus HopmaneH
YHUBEPCUTET CBhC CHELUAJHOCT KUTalCKa HapoJHa My3uka. B mocnenctBue
IpoabJkaBa 00pa30BaHUETO cU B YKpanmHckara OJecka HallMOHAIHA aKaJIeMHUs
no my3uka A. 3. HexzaaHoBa, KbETO CE JUIUIOMHPA CBhC CHELUAIHOCT COJIOBO
neeHe kato O6akanapbp npe3 2007r. u karo maructbp — npe3 2008 r. Obyuasa ce
npu u3BecTHata omepHa mnesuna Jlapuca Kypupuk m mpu Mapa Jlapue. B
MOMEHTa € mpenojaBaten mno My3uka B KoncepBaropusita 1o My3HKa B

[IleHssHCKHS HOpMAJIEH YHUBEPCHUTET.

Karo neBuna e yuactpasna B M3IIbJIHEHUETO HA TPU KAHTATH OT KUTAMCKH aBTOPH,
32 KOETO € HarpajeHa ¢ JAbp>KaBHU oTiauuus. Mma nBe myOnuKyBaHM KHUTH -
"Hcropuueckata €BOJMIOLMSA U KAaHPOBE HA KUTAMCKOTO HALMOHAJIHO BOKAJIHO

u3nbiiHeHue" u "M3cnenBaHe Ha M3KYCTBOTO U €CTETUYECKATa OPUEHTALIMS HA



HAIIMOHATHOTO BOKanHO wu3mbiHeHue". [lyOnmukyBa gecer HaydyHU CTaTuH,
Mexay Kourto ca: "HM3cnmenBaHe Ha HCTOPUYECKOTO pa3BUTHE Ha SHaHCcKara
onepa", "M3cnenBane Ha My3uKaTa Ha NIAMAaHUTE B CEBEPOM3TOUYHUTE PUTYATHH

nerHocTu'" u ap.

I[I/ICGPTaHI/IOHHI/IHT TPpYd BKIIOYBA YBOM, YCTHUPHU I'NIaBH U 3aKIIFOUYCHUC, CIIUCHK C

IPUHOCH, CIIUCHK € ITyOJMKAIIMM U TBOPYECKA JAEHHOCT.

IInpBa raaBa, , KuraiickaTa onepa KaTo CHHTe3 Ha CIIeHHYHHUTE M3KYCTBA,
HA BOKAJHATA COJI0BA M XOPOBa MY3MKAa“ MPEICTaBs CBOcoOpa3Ha MmaHopama
Ha onepara B Kuraii. Pasrnenanu ca mosiBata Ha >kaHpa omepa M BIMSHUATA,
Kouto ToW € mperbprsul. Kuraiickara omepa e dopmupaHa Ha 0azata Ha
KATalicKaTa My3WKaJdHa TPaJWIMs W YCBOSBAHETO Ha YyXKJaTa MYy3HKaTHA
kynrypa. IIppBoHadamHO akKHEHTHT € OWI BBPXY JpamMara C MY3HKa,
BIIOCJICZICTBHE MYy3MKaTa CTaBa PaBHOCTOCH YYacTHHK B omeparta. OObpHATO €
BHUMAaHHE Ha JINTEPATYyPHUS TbPBOM3TOYHUK HA oniepute. OCHOBHU €JIEMEHTH 3a
HAIMOHAJIHATa KUTaliCKa omepa ca TaHIbT M MaHTOMHMATa, HEIIO, KOETO S

OoTJIn4aBa OT eBponeﬁCKaTa OIICpa, HO A cOamKaBa ¢ HallMOHAJIHATa TpaauIus.

Bropa rmaBa, ,,TpaiMUMOHHOTO M CHBPEMEHHOTO KHUTAWCKO OIEPHO
U3MBJIHUTEJICKO HM3KYCTBO®, C€ CIHUpa BbPXY YTBBPIACHUTE TPAAUIHNM Ha
onepHoTO u3nbjHeHue B Kuraii. Kuraiickata onepa uMa CTOroJuilHa UCTOPUS,
YTBBPJICHU TPAJULIMM U MTPAKTUKY . B HAaYanoTo kuraickaTa HAlMOHAJIHA IIKOJIa
€ MOBJIMSIHA OT €BpOIEncKaTa onepa. TbpCEHO € PEATUCTUYHO MPEJACTABSIHE Ha
ChABPKAHUETO. ENHOBPEMEHHO C TOBA, ONMEPHOTO M3IIBJIHECHUE CE ChUETaBA C
TpaguIlMOHHATa KHTaliCKa cucTeMa 3a CBOOOJHO W3NbIHEHHWE. EmHa oOT
XapaKTEPHUTE YEPTHU HA U3IBJIHUTEJICKUSA CTHII € BIUSHUETO HA TPAAUIIMOHHATA
KUTalCKa apama fHrs OT Wenan . B Tasu JIpaMa Ce M3II0JI3BAT TPAAULMOHHU

TaHI[OBU CTBIIKHU, KAKTO U CBOTBETHUTE UM aKCECOapHU 4aJlbpu U BeTpwuiia. pyra



XapaKTCpHa 4€pPTa Ha OIICPHOTO MUIITBJIHCHUC € T.HAP ETHnuecko Inmee”He, KOCTo

ChUeTaBa KMTAHCKOTO TPAAUITUOHHO IICCHEC C OCIKAaHTOBO 3BYKOHN3BJIMYAHC.

B kuraiickute COCHNYHHU N3KYCTBA OT I'OJIIMO 3HAYCHHUC Ca JCTCKUTC MIO3HUKbBJIN,
H3IIBJIHCHU OT ACLA — aKTbOpPHU, KOUTO CAHOBPECMCHHO IICAT, UT'PAAT U TAHI[YBAT.
IlosiBaTa u PAa3BUTHUCTO HA TO3U KAHP IMOKa3Ba OrpOMHOTO BJIMAHUC HA MYy3HKaTa

BBPXY BB3IIUTAHUCTO HAa MJIAJJOTO ITOKOJICHHUC.

B Tpera rmaBa ,,ChbBpeMEHHOTO KHUTAiiCKO KOMIO3UTOPCKO TBOPYECTBO B
MY3MKAJTHO-CIIEHHYHHUS KaHP®, ca TOCOYCHU JBa OCHOBHHU TIOJIXOAa IPHU
Ch3IaBAaHETO Ha OINEpHaTa TBOpOa - JIMTEepaTypeH, CBbpP3aH ChC CIOXKETa Ha
IPOM3BEJACHUETO U MY3HMKAJIeH, CBBP3aH C poJisiTa Ha KOMIO3UTOpa. Beuuku
€JIEMEHTH Ha OIllepHaTa IMOCTAaHOBKAa TpsiOBa Aa paboOTAT B eaHA IMOCOKA —
KOMITO3UIIHSI, JTHOPETO, crieHorpadus, pexucypa, aupwkupane. OcoOeH aKIeHT
B KHUTaliCKaTa HallMOHAJHA OTepa € aHTHBOCHHATA TeMaThKa. TyK € pasrieaaH
KaHpa JETCKH MIO3UKBJ ¢ HAW-IpKHS My TIPEACTAaBUTEN - Komrmo3uTopa Jlu

JI3uHXYyeHn.

[Ipunoxena e u Tabauua chC 3ariaBus U aBTOPU Ha Hal-3HAYMMUTE KUTaWCKU

OIICPpHU N COCHHUYHHU TBOp6H.

B YerBbpTa rmama, ,,PojsiTa Ha JeTCKHTe M HA KEHCKHTE MEPCOHAXKU B
APAMATYpPru4HOTO Pa3BHTHE HA KHUTAHCKHTe MY3HKAJHO-CHEHUYHHU
TBOPOM® € ONMHCAHO PA3NPEACICHUETO HA POJIUTE B KUTAUCKUTE MY3UKAJHO-
cueHnYHu u3KycTBa. Ha nemarta ca moBepeHu crneuu(UYHU pONU: CTPAHHU
OPUPOJIHU SIBJICHMSI, KUBOTHHU, HACEKOMM B TBOPOU C NPHUKA3HO ChIbPKAaHUE.
ToBa m3o0pa3sBaHe Ha HEOOMYAWHOTO M (PAHTACTUYHOTO Pa3BHBa JIETCKOTO
BboOpakeHue. [locoueHu ca HIKOJIKO MpuMepa ¢ IeTCKU MIO3UKbBIIM, U3BECTHU B
Kuraii. Te pa3BuBaT yMeHMsI 3a UMIpPOBHU3ALMsI M MHCIEHE, cIoMaraT 3a

BB3IMUTAHUCTO HAa ACTCKATA NHANBUAYAJIHOCT.



Xenckute oOpa3u B KHTAHCKHUTE OMEPU ca OOMKHOBEHO MAMKH, TOJICHUIIA WU

CBIPYTH, HO U PEBOJIOIIMOHEPKH.

I[I/IcepTaI_[I/IHTa pas3riacikKaa pPa3sBUTHCTO Ha KHTalcKaTa OIICpa IIOCTAIIHO OT
ImosiBaTa Ha CUCHUYHUTC JKaHPOBC B KHTaﬁ, IIpE3 Pa3BUTUCTO MY U CHCLII/I(i)I/I"IHI/ITG
My ocobeHoCTH B MNOCICAHOTO CTOJCTHC, YaK OO0 Halllh AOHH. HOCTpOGHa v
JOTMYHO M IIOCJIICAOBATCIHO, CBC 33,[[”[;JI60“IGHO IMO3HABaHE Ha KHUTAMCKUTE

COCHHUYHU XKaHPOBC U IIKIJIOCTHATA KapTHHA HAa OINICPHUA ) KUBOT B Kwuraii.

Crnen BCHMYKO Ka3aHO A0 TYK, OLIEHSIBaM BHUCOKO AMCEPTALMOHHUS TPYJ Ha Xy
Cs013e U mpejuiaraM Ha yBa)XXaeMOTO HAy4YHO XKypHu Jla W Objae npuchieHa

oOpa3oBarenHaTa U Hay4yHa CTeneH ,,JlokTop®.

Codus, 01.03.2025 t. npod. n-p Nanmaa Anocronosa
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Hu Xiaodze was born in 1983 in Shenyang, Liaoning Province, China. She ini-
tially graduated from the Conservatory of Music at Shenyang Normal University
with a major in Chinese folk music. Later, she continued her education at the
Ukrainian Odessa National A. V. Nezhdanova Academy of Music, where she ob-
tained a bachelor's degree in solo singing in 2007 and a master's degree in 2008.
She studied under the renowned opera singer Larisa Kuriryk and Mara Dafne.
Currently, she is a music lecturer at the Conservatory of Music at Shenyang Nor-
mal University.

As a singer, she has participated in the performance of three cantatas by Chinese
composers, for which she has been awarded national honors. She has published
two books: "The Historical Evolution and Genres of Chinese National Vocal Per-
formance" and "A Study on the Art and Aesthetic Orientation of National Vocal
Performance.” She has also published ten academic articles, including "Research
on the Historical Development of Yan'an Opera” and "Study on the Music of
Shamans in Northeastern Ritual Activities,” among others.

Her dissertation consists of an introduction, four chapters, and a conclusion, fol-
lowed by a list of contributions, a list of publications, and creative activities.

The first chapter, "Chinese Opera as a Synthesis of Performing Arts, Solo and
Choral Vocal Music," presents a unique panorama of opera in China. It examines
the emergence of the opera genre and the influences it has undergone. Chinese
opera was formed based on Chinese musical traditions while incorporating ele-
ments of foreign musical culture. Initially, the emphasis was placed on drama with
music, but over time, music became an equal participant in the opera. Special
attention is given to the literary sources of operas. Essential elements of Chinese



national opera include dance and pantomime, distinguishing it from European
opera while aligning it with national traditions.

The second chapter, ""Traditional and Contemporary Chinese Opera Perfor-
mance Art," focuses on the established traditions of opera performance in China.
Chinese opera has a hundred-year history with well-established traditions and
practices. In its early stages, the Chinese national opera school was influenced by
European opera, striving for a realistic presentation of content. At the same time,
opera performance was combined with the traditional Chinese system of free in-
terpretation. One of the distinctive features of the performing style is the influence
of the traditional Chinese Yangge drama from Yan’an. This drama incorporates
traditional dance steps, as well as corresponding accessories such as umbrellas
and fans. Another characteristic feature of opera performance is the so-called eth-
nic singing, which combines traditional Chinese singing techniques with bel canto
vocal production.

In Chinese performing arts, children's musicals performed by child actors—who
sing, act, and dance simultaneously—hold significant importance. The emergence
and development of this genre demonstrate the profound influence of music on
the education and upbringing of the younger generation.

The third chapter, ""Contemporary Chinese Compositional Creativity in the Mu-
sical-Theatrical Genre," highlights two main approaches to opera creation: the
literary approach, related to the plot of the work, and the musical approach, con-
cerning the role of the composer. All elements of an opera production—composi-
tion, libretto, scenography, directing, and conducting—must work in harmony. A
distinctive feature of Chinese national opera is its focus on anti-war themes. This
chapter also examines the genre of children's musicals, with its most prominent
representative being composer Li Jinhui.

Additionally, a table is provided listing the most significant Chinese operatic and
theatrical works along with their authors.

The fourth chapter, "The Role of Child and Female Characters in the Dramatic
Development of Chinese Musical-Theatrical Works," describes the distribution
of roles in Chinese musical and theatrical arts. Children are assigned specific
roles, often portraying extraordinary natural phenomena, animals, or insects in
works with fantastical themes. This depiction of the unusual and the fantastic nur-
tures children's imagination. Several well-known Chinese children's musicals are
cited as examples, demonstrating how these performances develop improvisa-
tional skills, critical thinking, and contribute to the formation of children's indi-
viduality.

Female characters in Chinese operas typically appear as mothers, fiancées, or
wives, but they can also take on the roles of revolutionaries.

The dissertation examines the development of Chinese opera step by step, from
the emergence of theatrical genres in China, through its evolution and distinctive



features over the past century, up to the present day. It is structured logically and
coherently, demonstrating an in-depth understanding of Chinese theatrical genres
and the overall landscape of opera in China.

Given all the points discussed above, I highly appreciate Hu Xiaodze’s disserta-
tion and recommend that the esteemed academic committee confer upon her the
academic degree of Doctor.

Sofia, March 1, 2025 Prof. Dr. Galina Apostolova
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