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PeuensenTcko BeThIUIeHME: B HayasoTo Ha Ta3uW peLEH3Us CU MO3BOJISIBAM
KpaTKO HEaKaJeMHU4YHO ,,CcBOeBoiue® . Temara Ha AMCEPTALlMOHHUSA TPYZ M€
MHTEpEeCyBa MOHE MO JBe MpuunHu. [IbpBaTa € uncTo npodecuoHanHa — MouTu
50 roguHM ce 3aHMMaBaM C (UIMOBAa KpUTUKA (IUIFOC UCTOPHUS U TEOpPHUS Ha
€KpaHHMUTE M3KycTBa). Bropara e moguepTaHo JM4YHA, TEHETUYHO IPUI00OUTA U
HaclneneHa: as10 mu Teoxap nmon Muxaitnos (1869 — 1940) e pogom ot Kpyiioso,
ydacTHUK B UnuHneHckoTo Bbecranue. Ciell NopakeHUeTo, ¢ Maiika My 04raT ot
KpymoBo u ce ycranossiBaT mbpBo B Ktoctenaun, nocie B Codusi. Tyk Hayuasa,
ye nMa 3ao4yHa npuceiaa 101 roguHu karopra kato €auH OT ,,JyIIMaHUTE Ha
umnepusaTa®“. Ho ymupa He kaTo XapaMus, a OT IIPEIJIMTaHE HA YepBaTa B €iHa OT
coduiickute Oonnuum HaBpbx Homa 1941 roamna! CmbpTra My Bce MHakK €
ChBIIa/IHAJIA C THP’KECTBEHN HOBOTOJIMIIHU (POMEPBEPKH, HO OCTaBs caMa JKEHa -

BJIOBHUIIA U BCE OIIIE HEOMBKEHA AbIIEps (Mailka MH).
JIOoTyK € IMYHOTO ,,HEAKaJEMUYHO CBOEBOJIHE !

N Benmnara cnemBa na otOenexka, Y€ TeMara € H3KIIOYUTEITHO WHTEPECHA,
Hepa3paboTeHa JOCTaThbuUHO B ObJATapckaTa HaydyHa TEPUTOPHUS, €IHAKBO
THO0OTIMTHA MW TIOJIE3HAa KAaKTO B YHCTO MCTOPHUYECKH IIIaH, Taka W B
KUHeMaTorpaguiyeH KOHTeKCT. Mcropuueckata cba0a Ha perdoHa W
reorpadckara obsact MakenoHusI IO TBBP/IE JIFOOOMUTEH U B OIIpeieieHa CTETICH

YHHUKAJICH HA4YWH PAa3KJIOHABA Ha6J'IIOJICHI/I$[Ta, HCTOPHUYCCKOTO IIPOYYBAHC H



HAayyHUTE O0O0O00IIEHHsS B TpPU TOCOKH, CBBP3aHU C TPH HAIMOHAIHU
kuHemarorpapuu  (Obarapckara,  cpbOckara,  rorociasckarta)!  Tosa
OOCTOSITENICTBO MPEJOCTaBS U CHILEBPEMEHHO MpEoiara cIoXKHO HCTOPUIECKO
NpOyYBaHE W HE MO-MAJIKO TPYAHO HAYYHO OCMHUCISHE Ha Pa3sHOPOIHUS
NPaKTUYECKH MaTepuall ¥ TO B MOCJIEAOBATEIIHU UCTOPUUECKH NEPUOIHU, U TIPU
pa3NIUYHU MCTOPUKO-TIOJUTHYECKH OOCTOSATENCTBA. Tasu OGe3crnopHa TPYAHOCT
Beye cama Mo cebe CH apryMeHTHUpa CEpHO3HO BHHMMAaHHE KbM TpyJa Ha
IOKTOpaHTKaTa Muxaena BacuneBa u npenonpesaesns ChbOTBETHA pecleKTUpaIia
OLIEHKAa KaKTO 3a HelfHaTa aMOMIIMO3HA 3ajiaya, Taka U KaTo YA0BJIETBOPSABAIIO

HAaY49HO OCBIICCTBABAHC.

BbB (QyHmameHTa Ha ychnemHus IUCEPTAlMOHEH TPyHd € BIeuyaTisBaniaTa
JOKyMEHTaJIHA OCHOBa, KOATO € OCBEeTeHa U TnpodecuoHarHo mnoadpaHa,
3aBJIOOYEHO TPOyYeHAa M MHOTO JOOPOCHBECTHO OCMHUCIIEHAa B acleKkTa Ha
HAy4yHOTO wu3cienBaHe. Pa3bupa ce, ToBa € pe3yiaTaT OT CEpPHO3EH
M3CIIEOBATEICKU TPy Ha JIOKTOPAHTKAaTa, HO OE3CHOpPHO yMENIO HACOYBAHA U
KOMIIETEHTHO HAmbTCTBAHA OT HAy4yHUsS pbkoBoauTen jou. 1-p CHexaHa
JHumutpoBa. Tyk uMaM NpeIBHU U3KIOYUTEIHO MOJPOOHOTO M KOMIIETEHTHO
MpPOyYBAaHE HA BCUYKW MOIXOISIIN HW3TOYHHUIM, KOHUTO ca MPOQPECHOHATHO
KnacuuuMpaHd B NPABWIHO TPYNHpPaHd pabOTHU KATErOpUH  KaTo:
uctopuorpadcku u3ciaeABaHus ¢ 001110 UCTOPUUYECKU XapaKTEP; IPYTU CBbP3aHU
C HCTOpHSTAa HA KWHOTO KAaTO M3KYCTBO M KaTo (UIMOBA WHIYCTPUS, APYTH
CBBP3aHU C M300pa3UTEIHOTO M3KYCTBO, B T.4. U (oTOrpadCKu M3CIIECBaAHUS;
€THOJIOKKU M3CJIC/IBAHUS;, CHIMKJIONEANYHU CHPABOYHUIM M YKa3aTelld; U
pazOupa ce MHTEpPHET W3TOYHUIIM, 0€3 KOMTO HE MOXE Jla MUHE HHUTO €IHO
CbBPEMEHHO HAy4yHO H3CIe[BaHE OT BCsAKa 00sacT Ha 3HaHWeTo. OCBEH TOBa
BCUYKH MPOYYCHHU JOKYMEHTH U U3TOYHUITM Ca KOPEKTHO KJIacU(DHUIIMPaHU KaTO
nyOJUMKyBaHM M HEMYOJIMKYBaHU; KaTO MOHOTpaQUU WIM CTaTUH; WIK B APYTH

MOJIKATETOPUU: CIIOMEHH, OnorpaduyHu OENeKKHU, IBTENHCH, JOKJIaI1, PAIOPTH,



MMCcMa Ha ChBPEMEHHUIM U T.H. Taka kimacuduimpanara TOKyMEeHTaIHa OCHOBA

€ IUTHpaHa Ha 24 CTPAaHHUIH B 3aKIIOYUTECIHATA 4aCT HA JUCCPTALITMOHHUSA pr,Z[!

OTpensM cnenualHO BHUMAHUE Ha TOJKOBAa MOAPOOHOTO M HM3YEPIATEIHO
JOKYMEHTAJIHO IIPOYYBAHE, 3al0TO TO MPEANOCTABA U IPEAOINpPENEIsI B rojisima
CTEIIEH MNPABUJIHOTO  CTPYKTYpHpaHE Ha  JUCEPTALUOHHHUS TPyX H
apryMeHTHpaHaTa HaydHa Kiacu(dukalus Ha BBTPELIHUTE MOATEMH, JOTHYHO

,Z[C(I)I/IHI/IpaHI/I B CbABPKATCIHOTO OIMMCAHUC.

Omie B YBOoAa NOKTOpaHTKaTa apryMEHTUpa aKTyaJIHOCTTa Ha TeMaTa ,,C OrJe]
3HAYEHHETO Ha MaKeqOHCKUS BBIIPOC, 3apajy JHEIIHUTE HETOBH MOIUTHYECKU
ynoTpebu u adeKkTUBHATA PEaTHOCT HA UCTOpUYeckus onut™. Cpemry mogooHa
apryMeHTalus He MOKE J1a UMa HUKaKBH Bb3paxeHus. C nogqo0Ha yOe1uTeTHOCT
ca neuHupaHnu oOEKTHT U MPEIMETHT HA JUCEPTALMOHHUS TPY[, ThH KaTo €
no0pe H3BECTHO, Y€ ,.B HCTOpHYECKHM KOHTEKCT, 3a OKOJIO TOJOBUH BEK,
Makenonuss kato reorpadcko TOHSTHE MPETHPISIBA pea TpaHchopmarum™.
[{uTaTtuTe ca Ha aBTOpPKATa U ca JIAKOHMYHA (opMa Ha OOIIMS JAUCEPTALUOHEH
tezuc. U Ha Tpero MacTo ,,BpemeBarta pamka Ha JUCEpTAllMOHHUS TPYy1 00XBaIla
1sgaTa IbpBa MoJioBUHa Ha XX BEK*, KOETO KOPEKTHO € OTOENsI3aHO OIlle B

3arjlaBUETO Ha TPyJa.

Cpuro B YBoAa aBTOpKata 100pe neduHupa nenta Ha U3CIAEABAHETO, KPbra OT
W3CJIEIOBATEICKM BBIPOCH M 3aJaYUT€ Ha JAMCEPTALMOHHUS TPy, KOUTO
HaITBJIHO ONpaBJaBaT HeWHHs HaydeH uHTepec. (JIrobomuTHAa MOAPOOHOCT €
pabotata Ha aHrauickus kuHoomeparop Yapn3 Paitnep HoOwa, xoifto
OCBIIECTBSIBA MBPBUTE KMHOCHUMKH T0 Obarapckute 3emu mpe3 1903 r. B
HeopUIIMaTHU THIKYBAHMS C€ IMOSBSIBA Te3ara, 4e€ TOM Moxke OM € paboTuil C
pa3y3HaBaTEeJIHM 3aJayd NOJ MPUKPUTHE KaTo KuHoomeparop. Taka ue,
,,OCHOBAHMSITa HAa OBbJITapCcKaTa UCTOPUYECKA HayKa J1a peabuInTUpa aHTJTUHCKUS
KMHOOIIEPATOP KaTO OCHOBOIOJIOKHUK HAa CEAMOTO M3KYCTBO (B brarapus u Ha

bankanuTe) 1 kato mpornarasaaTop Ha 0CBOOOIUTETHATA MUCHS Ha OBITapCKOTO



PEBOJIIOLIMOHHO JIBH)KEHHE MO CBETA* € MOKe OM MaJIKO MpecusieHa OT Hay4yHa

riacaHa ToO4Ka.

Crnen kato B rbpBaTa IJIaBa Ha JUCEpPTALUATA aBTOPKATa OCHOBATEIHO Pa3IIIekaa
KMHEMAaTOrpapUUHUsT M HCTOPUYECKM KOHTEKCT Ha ¢uiamute no IIbpBata
CBETOBHA BOWHA, TS HAacO4YBa BHHMMAHHETO CH KbM TBOpYECKaTa paboTa u
€CTETUYECKUTE XapaKTepUCTUKU Ha ¢uiamuTe Ha Opats Manaku. M mocBemiaBa
[sU1aTa BTOpa rjaBa Ha Temara ,,MakeqoHud“ B TAXHOTO TBOPYECTBO. ToBa
pellleHrne uMa CBOsI BBTPEIIHA JIOTHUKA, Thil KaTo OMTOJICKUTE OpaTss MUITOH U
Slnaku MaHaku ca He camMO I'bPBHM JEHCTBAIlM KUHEMATOrpauCcTH OT U Ha
TeputopusTa Ha bankanuTe, HO peasHO OCTaBAT 3a0€JIEKUTETHO 32 CBOETO BpEME
TBOpUYECTBO ¢ peauna punamoBu marepuanu (Haa 100 mokymeHTamHu oOekTa U
penopraxu), O€3LEeHHM OT JHEIIHA TIJIeHa TOYKa NpeId BCUYKO KaTo
HUCTOPUYECKH CBHUJETEICTBA; HO HAa BTOPO MICTO H C ONpPEIEICHU
kruHemaTorpadpuyHu kadectBa. OCHOBOMOJIAralioTo UM MsACTO Ha bankanute 6e
MOBOJ TOJEMHST TpbUKU pexucbop Teo Awnrenomynoc (1935-2012) na rm
MOCTaBH B LIEHTHpa Ha cBOs urpaieH ¢unm ,llormenst Ha Onucei (1995)
MMEHHO KaTo IbPBM MeCTHH KuHemartorpaductu. CroXeTbT ce pa3BUBa B
ThpceHe Ha u3ryOeH, HemposiBeH puiM Ha bpars Manaku oT Bpemero mnpenu
bankanute na 0bAaT pa3feneHd OT HAMOHAIUCTUYECKH CTPACTU. A €KpAHHUST
paska3 3aroyBa ¢ U3BECTHUS JOKYMEHTAJIeH (PuiM Ha OpatsTa, B KOWTO 6aba um
npelne BbJIHA. 3aTOBa HECIy4YailHO 4ecTo I'M Hapu4dar ,,0aJKaHCKUTE OpaTs

Jromuep*!

Ho apyro BB3MOXHO CTPYKTYpHO pEIIEHHE [O0MycKa U Moxemne aa Obae
HalpaBeHO MAaJKO pa3MECTBaHE MPU NPOCIEIIBaHE Ha HCTOpUYECKaTa
(dakTonorua. A UMEHHO OCHOBATEIHUSAT M 3aCIyEH MHTEpEC KbM JIEJI0TO Ha
Opats Manaku na Obie ciea IpocieisBaHE Ha JIEMHOCTTAa HAa OpUTAHCKUS
kuHemaTorpaduct Yapnz Hobba mo mpocrarta mpudmnHa, 4€ TOM, 6€3 /1a € aBTOp

OT pE€ruoHa (I/I B TO3U CMHUCBHI € (i)OpMaJ'IHO HN3BBH TCMAaTa Ha JUCCPTALIMOHHOTO



u3Ccie/BaHe, Thi KaTo HEroBHTE (PWIMU ca MPOAYLHUPAHU OT aMEPHUKAHCKU
OPOAYLEHT) € XPOHOJOTMYHO UM  HUCTOPUYECKHM  O€3CIOpHO  MbPBUS
KuHeMaTtorpaducT, KOUTo ,,kauBa‘“ reorpadckara odsact Make1oHus Ha TOJIEMUS
cBeToBeH kuHOekpaH! Ho Tasm moapenda B KkpaiiHa CMeTKa € pelleHHE Ha
aBTOpKaTa, HEMHO MPaBO U KOETO € Hali-Ba)KHO, HE OMaJOBa)kaBa KauecTBaTa Ha

HU3CJIICABAHCTO U HC OLMICTABA IIbJIHOTATA HA 00XBaHATHS HCTOPHUYCCKHU MaTCpUaJl.

Taka de B m3OpaHara CTPyKTypa Ha aBTOPCKHS TEKCT B TpeTara TJjiaBa Ha
JIUCEPTAMOHHUS TPYA ,,.Buszyannara namer 3a MnuHaeH™ ¥ 1O-TOYHO B 4acTTa
LSnuanenckara cepust Ha Yapas Paitnsp HoOBa“ nuyHOCTTA M eHOCTTa Ha
OpuTaHCKUS KHHEMATorpaucT € apryMeHTHpaHO U MOApPOOHO OMHCaHa.
ABTOpKara ce Mo30BaBa KOPEKTHO Ha MYyOJIMKAallMM W KHUTU HAa O€3CIOpHUS
M3CJIENOBATE] HAa PAHHOTO KMHO B bbarapusa u Ha bankanute mn.H. [lerbp
KbpmxminoB u otyactu Ha Kocramun Koctos. Jluncea obave (o pazbupaemu
MPUYUHHU) ISUIOCTHATA, 00EMHA M U3KJIIOUUTENHO MoapoOHa MoHorpadus “The
Cinematographic Activities of Charles Rider Noble and John Mackenzie in the
Balkans.“ (Volume One and Two)' or Ilersp Kbpmkmios, u3gageHa Ha
aHTMiicku e3uk (B npeBon Ha MBenuna Iletposa) mpes 2020 r. B O6e1uHEHOTO
kpasictBo oT Hayuno uznarenctso ,,KeiimOpumxk*, Hrokachi B 1Ba OT/IETHA TOMA
c obm obem Hax 900 crpanuiM, ¢ ¢pakcUMWIETa HAa MHOTO OpPUTHMHAIHU
JOKYMEHTH U JApyru witoctpauuu. KHurara e 0e3crnopeH MPUHOC U KbM
OputaHckaTa uctopuorpadus, ¥ € JOCTHITHA MPAKTHYECCKU B 1ieaus cBIT. Ho y

Hac ca caMo 4-te aBTopcku ek3emiusipa (!) Ha Kepmxunos. Ta3u 3abenexxurenHa

1 1. The Cinematographic Activities of Charles Rider Noble and John Mackenzie in the Balkans
(Volume One). Cambridge Scholars Publishing, 2020, Lady Stephenson Library, Newcastle upon Tyne,
NE6 2PA, UK, 424 p. [Peter Kardjilov, translated from Bulgarian by lvelina Petrova, ISBN (10): 1-5275-
4902-X; ISBN (13): 978-1-5275-4902-9]

2. The Cinematographic Activities of Charles Rider Noble and John Mackenzie in the Balkans
(Volume Two). Cambridge Scholars Publishing, 2020, Lady Stephenson Library, Newcastle upon Tyne,
NE6 2PA, UK, 484 p. [ISBN (10): 1-5275-5772-3; ISBN (13): 978-1-5275-5772-7]



KHHUT'a € ICHHO HU3CJICABAHC, KOCTO BHACA NU3KIIFOUUTCIHO HOI[pO6Ha, AOCTOBCPHA

N Ba’)KHa q)aKTOJIOI‘I/I}I 3a OAJI0OTO 0aJKaHCKO KMHO OT HauayioTo Ha XX BeEK.

Oco0eHo BakHa 3a IIEJIOCTTa HA JAMCEPTALIMOHHUS TPYJ € YeTBbpTara riaBa
,»,/IHCTUTYLIHIOHAJIN3UPAHE HA KNHOTO. Make1oHMS B KHHONponaranaara“. B Hes
II030BaBAaHETO HA PEINIA UCTOPUYECKH U3CIEABAHUA OT aBTOPUTETHU UCTOPULIN
IpEeAOCTaBs Bb3MOKHOCT 32 JIOTUYHUA U3BOJ, ue , IIbppBara cBETOBHA BOWHA € U
OBPBHUSI MOJEPEH CONBCHK Ha HOBOM3TPAJACHUTE CTPOMHU CHUCTEMH OT
HOPMAaTHMBHO YpEryJMpaHu Abp)KaBHU OpPraHM 3a KOHTPOJ M LEH3ypa Ha
KOMyHHKanusTa®“. [IpormaraHqHUAT acleKT Ha KMHOTO KaTO BH3yallHa MEOUS €
3ajJo)keH  BBB  ¢GopMamHOTO U HedOpMamHO  peryiupaHe  Ha
(UIMOTIPOU3BOJICTBOTO U PA3NPOCTPAHCHUETO B COI[MATIHUTE YCIOBUS HA TPUTE
CTpaHHU OT Teorpad)CKusi PErMOH U MPHU ChOTBETHUTE YIPABJICHCKU ACHEKTH B
TEeXHHUTE AbP>KaBHU CTPYKTYpHU, a UMeHHO brarapus, Cepoust u FOrocnasus npes
IbpBaTa MOJOBMHA Ha XX BEK. A TOBa IMPOCHEASBAHE U CPABHUTEIHUSAT
HMCTOPUYECKH aHAJIN3 € NIPUHOCHO M3SCHABAHE HA MHCTUTYLIMOHAIM3UPAHETO HA
KMHOTO (M B YaCTHOCT IO OTHOILIEHUE Ha TemaTa ,,MaKeoHUs ‘) B KOHKPETHUTE
ycnoBus cien IIbpBaTa cBeTOBHA BOWHA U MPE3 IIbpBATa MOJOBUHA HA MUHAJIMS
BeK. Taka 4e, 4yeTBbpTaTa IVIaBa HA JAMCEPTALMOHHUSA TPYZ 3aTBAPs JIOTUYHO

3asBC€CHATa U3CJICA0BATCIICKA 3aJa4a C Y6CI[I/IT6JI6H HAy4CH pC3yJITar.

KBM Kpast Ha Ta3u pereH3us CMITaM 3a BaKHO Ja 0TOeseka 0€3COpHUTE HAyUYHU
INPUHOCU Ha JUCEpPTalMOHHUS Tpyn. Te ca MmogHeceHu ¢ pa3yMHa CaMOOLICHKA,
0€e3 HeHY>KHO U HEJIOMyCTUMO CaMOHa/ickauaHe, 0e3 MeranomaHcku amOuiun. Ha
dona Ha oOmaTa HUCTOPUYECKA KApTUHA TIpe3 Pa3IuyHU TMEPHOJIU OT
W3CIIeIOBATEIICKUsT MHTepec (mbpBara mosioBUHa Ha XX BEK), KOPEKTHO ca
oTOeNsI3aHM  JIMYHUTE TPUHOCH HAa AaBTOpKaTa, KOWTO Ca 3alllUTeHH OT
KOHKPETHOTO ChJIbpKaHUE HA MACAKUTE C MMOAYCPTAHN KHHOUCTOPUICCKU (HaKTH
Y TEXHHS JOCTOBEpeH aHanm3. [locoueHunTe mect aBTOPCKM MPUHOCA B TEKCTA Ca

00EKTUBHO BEpHHU: II'bPBU MCTOPUYECKHU pa3zka3 3a MakenoHUs 4pe3 eKpaHHUS



JIETOTHC, TIOCBETEH Ha 00JacTTa; J0OABEH € BaKEH MCTOPUUYECKUS U KYITYpPEH
acT B aHaim3a Ha (uivute Ha Opars MaHaku, KOWTO OTCHCTBA B JPYTH
MPEeAXOAHU TIOJI0OHU U3CIEBaHUsA, & TOBA CE OTpa3siBa B UACHTU(UKALMATA U
JTaTUPOBKATa HA HAKOM OT TeXHUTE (QriMu; riMoBaTa eCTETHMKAa Ha JBamaTa
KMHEMAaTOrpaguCTH ce JOYTOYHSBA B KOHKPETEH HMCTOPUKO-ETHOrpadCKu
KOHTEKCT (0€3 J1a € MbpBU TaKbB OMMT); YACT OT MOJUTHYECKUTE CHOUTHA, Ha
KOUTO OpaTs MaHaku mocBeniaBat CBOUTe (PHUIMOBH MPOU3BEACHUS HATXBBPIIST
JIOCETAIIHUS aHAJTUTHYEH 00CeT B HAKOHW CHIIECTBYBAIU OBJITapCKU U CPHOCKHU
HMCTOPUYECKH U3CIIEIBaHUs, HAIMP. MIOCEIIEHUETO Ha cynTad Mexmen V Peman B
Makenonus u KocoBo u apyru; yTouHsiBa c€ JaTUPAHETO HA HAKOU OT IIBPBUTE
¢uamu Ha Opars MaHaku; TPyabT  JONBJIBA JICTONMMCHH CTPAHUIM Ha
HAIlMOHATHO-OCBOOOIUTEIHOTO JIBIDKCHHE Ha MAaKEJIOHCKHTE OBiIrapu B
roguuute cien IIbpBara cBeTOoBHa BOIfHA; ouepTaBa ce B3aMMOBpPbB3KaTa Ha
kuHotporieca B EBpona ¢ To3u Ha bankanuTe, Karto ca W3BEIEHU MHOTO OOIIH
XapaKTEpPUCTUKU Ha pa3BUTHETO My B bbarapus u FOrocmaBus, KakTo IO

OTHOLIEHUE Ha 3aKOHOAATEJICTBOTO, TaKa M KaTO MeIUiHA (DYHKIIHS.

OTt0ensi3aHOTO oOuIe B HA4YaJOTO HA pEeLEH3UATa O0EMHO U IBIHOLIEHHO
Mpoy4YBaHE Ha JOKyMEHTaJIHaTa OCHOBAa Ha JUCEPTAIMOHHUS TPYH (BCHUYKHU
CEJICKTUPAHM, MPOYUYECHH, LUTUPAHU WIM OOOOIEHH H3TOUYHMIM, 0€3 KOHUTO
[[EJIOCTTa Ha WU3CIeABAHETO He Ou Ouia BB3MOXKHA), B KpailHa CMETKa
NPEarnocTaBsl 3aBbpIIeHaTa IUIOCT W OE3CHOpHHM HAaydHH KadecTBa Ha
uscneaBaHero. Tasu go0Ope apryMeHTHpaHa HaJU4YHOCT U JOOPOCHBECTHOTO M
W3MOJ3BaHEe TpHJIaBa HAa TPyJda BIEYATISABAIA HU3YEPIIATEITHOCT, Oe3CIopHa
JOCTOBEPHOCT, TEKCTOBa YOESIUTEIHOCT U B KpailHa CMETKa IUIOCTHA HaydHa
CTOMHOCT. 3a1oTo camMo MoJ00€H aBTOPCKU MOJX0] B U3AMpBadeckaTa padboTa
IUTIOC 3psiio 0000IaBaHe Ha OOXBaHATUS MaTepHuall, YCIEIIHO HU3BEXIaHE Ha
HayyHaTa JIOTUKa W yOETUTENHO 3allUTeHH aBTOPCKH TE3HW ca B OCHOBaTa Ha

ITOJIOKUTEIIHNS HAy4eH pe3yJirar!



B nombnnenune TpsibBa ga ce otdOenexu, ye Muxaena BacuneBa uma mer
myOJUKaIMy, CBbp3aHU C TeMaTa Ha JUCEpTalUsiTa, B CEpUO3HH pedepupaHu

HU3aaHusAd.

N crmen kaTto MOCOYEHHUTE MO-TOPE MOJOKUTEIHM KAueCcTBA HA HACTOSIIMS
JUCEPTAIIMOHEH TPY/I Ca SICHU, CH MO3BOJISIBaM J1a 100aBsl, Y€ CHhBCEM €CTECTBEHO
Y JIOTUYHO OM OMJI0 HETOBOTO B3MOKHO MPOIBKEHHE OT ChIIATA TII€HA TOUKA,
ChC ChIJaTa aBTOPCKAa KOHIIGHTpAIUS W 3aJbJI00YEHO pasriekIaHe W Mpe3
BTOpaTa mojioBuHa Ha XX BeK. Tam, pa3dupa ce, (pakTUYECKUIT mMaTepuan €
MHOT'O MO-TOJISIM, aHAIU3bT MY MHOTO MO-TPYAEH U MHOTO TMO-XWJIaB 33 HAy4YHa
CUCTEMAaTH3alMsl U THIHOIEHHO 00oOmenne. Ho kauecTtBara Ha JOKTOpaHTa
Muxaena BacuieBa (a Torasa Ts Beue 1€ € JA-p Bacuiea) gaBat yBepeHOCT 3a
YCIENIHO CIpaBsHE C TakaBa 00EMHA W TPyJHA 3a/1aya, KOSATO 1€ JONBJIHU T10
yOenuteneH HayuH TBBPAEC HWHTEpPECHATa Tema Tpe3 OIlle MO-WHTEePECEH
UCTOpUYECKH Nepuo! MoeTo noomipeHre B Ta3u MocoKa € He camo J00aBKa KbM
00IIIOTO MU TOJOKUTEITHO MHEHUE OT HACTOSIIUS JUCEPTAIMOHEH TPy, HO H
npodeCcuoHaTHA TPHKA 32 PA3BUTHETO HA €MH MJIaJ] yU€H C O€3CTIOPHU KauecTBa
U OT Jpyra CTpaHa, peajlHa Bb3MOXHOCT 3a MBJIHOLICHHO OCBETSIBAHE HA €1HA
TBBpJa MHTEPECHA MaTepus OT OJM3KaTa MUCTOpUS Ha OAIKAHCKOTO KWHO M B

9aCTHOCT, Ha 6T>J]FapCKI/I$I CCIMCHT B HCTO.

B 3aBbpliek nckam jga noaueprasi, ye NUCEPTALMOHHUAT TPYA Ha KaHIuaaTa
Muxaena Bacuiesa cienBa na Obae OLIEHEH IO JOCTOMHCTBO C BHCOKA OIIEHKA,
KOATO MM JlaBa OCHOBAHHE 3a apryMEHTUpPAaHO (PHHAIHO PELEeH3EHTCKO
3akmroueHue: [lpuemaM aucepTallMOHHUSA TPYJ 3a YCIEIIHO pa3padoTeH B
rpoleca Ha NOATOTBSIHETO MY M YCIICIIHO 3aIMTEH MPEJ] HACTOSIOTO HAy4YHO

xypH. [lopagu ToBa ¢ yOeaeHOCT U yAOBIETBOpEHHE riacyBaM ¢ JIA.
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REVIEW
of the dissertation work

MACEDONIA IN THE CINEMA OF BULGARIA, SERBIA AND
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for the acquisition of the educational and scientific degree of "doctor" with
candidate doctoral student Mihaela Yordanova Vasileva and scientific
supervisor Assoc. Prof. Dr. Snezhana Dimitrova.
Reviewer: Prof. Dr. Bozhidar Stefanov Manov

Reviewer's introduction: At the beginning of this review, | allow myself a
brief non-academic "arbitrariness”. The topic of the dissertation work interests me
for at least two reasons. The first is purely professional - for almost 50 years |
have been engaged in film criticism (plus history and theory of screen arts). The
second is emphatically personal, genetically acquired and inherited: my
grandfather Teohar pop Mihaylov (1869 - 1940) was a native of Krushovo, a
participant in the Ilinden Uprising. After the defeat, he and his mother fled from
Krushovo and settled first in Kyustendil, then in Sofia. Here he learned that he
had been sentenced in absentia to 101 years of hard labor as one of the "enemies
of the empire". But he died not as a bandit, but from a tangle of intestines in one
of the Sofia hospitals on New Year's Eve 1941! His death nevertheless coincided
with solemn New Year's fireworks, but he left behind a wife - a widow and a still
unmarried daughter (my mother).

So much for personal "non-academic willfulness"!

And | should immediately note that the topic is extremely interesting, not
sufficiently developed in the Bulgarian scientific territory, equally curious and
useful both in a purely historical sense and in a cinematic context. The historical
fate of the region and the geographical area of Macedonia in a very curious and
to a certain extent unique way branches the observations, historical research and
scientific generalizations in three directions, related to three national

cinematographies (Bulgarian, Serbian, Yugoslav)! This circumstance provides



and at the same time implies a complex historical study and no less difficult
scientific understanding of the heterogeneous practical material, and in successive
historical periods, and under different historical and political circumstances. This
indisputable difficulty already in itself argues for serious attention to the work of
the doctoral student Mihaela Vasileva and predetermines a corresponding
respectful assessment both for her ambitious task and as a satisfying scientific
realization.

At the foundation of a successful dissertation is the impressive documentary
basis, which is illuminated and professionally selected, thoroughly researched and
very conscientiously thought out in the aspect of scientific research. Of course,
this is the result of serious research work by the doctoral student, but undoubtedly
skillfully directed and competently guided by the scientific supervisor Assoc.
Prof. Dr. Snezhana Dimitrova. Here | mean the extremely detailed and competent
study of all appropriate sources, which are professionally classified into correctly
grouped working categories such as: historiographical studies of a general
historical nature; others related to the history of cinema as an art and as a film
industry; others related to the fine arts, including photographic studies;
ethnological studies; encyclopedic reference books and indexes; and of course
internet sources, without which no modern scientific study in any field of
knowledge can do. In addition, all studied documents and sources are correctly
classified as published and unpublished; as monographs or articles; or in other
subcategories: memories, biographical notes, travelogues, reports, reports, letters
of contemporaries, etc. The documentary basis classified in this way is cited on
24 pages in the final part of the dissertation!

| pay special attention to such a detailed and exhaustive documentary study,
because it presupposes and largely determines the correct structuring of the
dissertation work and the reasoned scientific classification of the internal
subtopics, logically defined in the substantive description.



Already in the Introduction, the doctoral student argues for the relevance of the
topic "in view of the importance of the Macedonian question, because of its
current political uses and the affective reality of historical experience". There can
be no objections to such an argument. The object and subject of the dissertation
work are defined with such persuasiveness, since it is well known that "In a
historical context, for about half a century, Macedonia as a geographical concept
undergoes a series of transformations”. The quotes are by the author and are a
laconic form of the general dissertation thesis. And thirdly, "The time frame of
the dissertation work covers the entire first half of the twentieth century”, which
is correctly noted in the title of the work.

Also in the Introduction, the author well defines the purpose of the study,
the range of research questions, and the tasks of the dissertation, which fully
justify her scientific interest. (A curious detail is the work of the English
cinematographer Charles Ryder Noble, who made the first cinematographic shots
on Bulgarian lands in 1903. In unofficial interpretations, the thesis appears that
he may have worked on intelligence tasks undercover as a cinematographer. So,
"the grounds of Bulgarian historical science to rehabilitate the English
cinematographer as the founder of the seventh art (in Bulgaria and the Balkans)
and as a propagandist of the liberation mission of the Bulgarian revolutionary
movement around the world" is perhaps a bit exaggerated from a scientific point
of view.

After the author thoroughly examines the cinematic and historical context
of the films up to the First World War in the first chapter of the dissertation, she
turns her attention to the creative work and aesthetic characteristics of the films
of the Manaki brothers. And she devotes the entire second chapter to the topic of
"Macedonia"” in their work. This decision has its own internal logic, since the
Bitola brothers Milton and Yanaki Manaki are not only the first active
cinematographers from and on the territory of the Balkans, but they actually left

behind a remarkable body of work for their time with a number of film materials



(over 100 documentary objects and reports), invaluable from today's point of
view, first of all as historical evidence; but secondly, with certain cinematic
qualities. Their fundamental place in the Balkans was the reason for the great
Greek director Theo Angelopoulos (1935-2012) to place them at the center of his
feature film "The Gaze of Ulysses" (1995) precisely as the first local
cinematographers. The plot develops in search of a lost, unreleased film by the
Manaki Brothers from the time before the Balkans were divided by nationalist
passions. And the screen story begins with the brothers' famous documentary, in
which their grandmother spun wool. That is why it is no coincidence that they are
often called the "Balkan Lumiere brothers"!

But another possible structural solution allows for and could have been
made a small shift in following the historical facts. Namely, the well-founded and
deserved interest in the work of the Manaki brothers would be after following the
activities of the British cinematographer Charles Noble for the simple reason that
he, without being an author from the region (and in this sense is formally outside
the topic of the dissertation research, since his films were produced by an
American producer) is chronologically and historically indisputably the first
cinematographer to "bring" the geographical area of Macedonia to the big world
cinema screen! But this arrangement is ultimately the author's decision, her right
and, most importantly, does not belittle the qualities of the research and does not
harm the completeness of the historical material covered.

So, in the chosen structure of the author's text in the third chapter of the
dissertation work "The Visual Memory of Ilinden™ and more precisely in the part
"The Ilinden Series of Charles Ryder Noble" the personality and activities of the
British cinematographer are well-argued and described in detail. The author
correctly refers to publications and books by the undisputed researcher of early
cinema in Bulgaria and the Balkans, Ph.D. Petar Kardzhilov and partly by
Kostadin Kostov. However, what is missing (for understandable reasons) is the

complete, voluminous and extremely detailed monograph “The Cinematographic



Activities of Charles Rider Noble and John Mackenzie in the Balkans.” (Volume
One and Two)! by Petar Kardzhilov, published in English (translated by Ivelina
Petrova) in 2020 in the United Kingdom by Cambridge Scientific Publishing
House, Newcastle in two separate volumes with a total volume of over 900 pages,
with facsimiles of many original documents and other illustrations. The book is
an indisputable contribution to British historiography, and is available practically
throughout the world. But in Bulgaria there are only 4 author's copies (!) of
Kardzhilov. This remarkable book is a valuable study that provides extremely
detailed, reliable and important facts about the entire Balkan cinema of the early
twentieth century.

Particularly important for the integrity of the dissertation is the fourth
chapter "Institutionalization of Cinema. Macedonia in Cinema Propaganda”. In it,
the reference to a number of historical studies by authoritative historians provides
an opportunity for the logical conclusion that "The First World War was also the
first modern clash of the newly built streamlined systems of normatively regulated
state bodies for control and censorship of communication”. The propaganda
aspect of cinema as a visual media is embedded in the formal and informal
regulation of film production and distribution in the social conditions of the three
countries in the geographical region and in the relevant management aspects in
their state structures, namely Bulgaria, Serbia and Yugoslavia in the first half of
the twentieth century. And this tracing and comparative historical analysis is a
contributing clarification of the institutionalization of cinema (and in particular

with regard to the topic "Macedonia") in the specific conditions after the First

1 1. The Cinematographic Activities of Charles Rider Noble and John Mackenzie in the Balkans
(Volume One). Cambridge Scholars Publishing, 2020, Lady Stephenson Library, Newcastle upon Tyne,
NE6 2PA, UK, 424 p. [Peter Kardjilov, translated from Bulgarian by lvelina Petrova, ISBN (10): 1-5275-
4902-X; ISBN (13): 978-1-5275-4902-9]

2. The Cinematographic Activities of Charles Rider Noble and John Mackenzie in the Balkans
(Volume Two). Cambridge Scholars Publishing, 2020, Lady Stephenson Library, Newcastle upon Tyne,
NE6 2PA, UK, 484 p. [ISBN (10): 1-5275-5772-3; ISBN (13): 978-1-5275-5772-7]



World War and in the first half of the last century. So, the fourth chapter of the
dissertation logically closes the stated research task with a convincing scientific
result.

At the end of this review, | consider it important to note the undeniable
scientific contributions of the dissertation. They are presented with reasonable
self-assessment, without unnecessary and unacceptable self-aggrandizement,
without megalomaniac ambitions. Against the background of the general
historical picture during different periods of research interest (the first half of the
twentieth century), the author's personal contributions are correctly noted, which
are protected by the specific content of the passages with emphasized film-
historical facts and their reliable analysis. The six author's contributions in the text
are objectively true: the first historical account of Macedonia through the screen
chronicle dedicated to the region; an important historical and cultural layer has
been added to the analysis of the Manaki brothers' films, which is absent in other
previous similar studies, and this is reflected in the identification and dating of
some of their films; the film aesthetics of the two cinematographers is further
specified in a specific historical-ethnographic context (without being the first such
attempt); some of the political events to which the Manaki brothers dedicate their
film works go beyond the previous analytical scope in some existing Bulgarian
and Serbian historical studies, e.g. the visit of Sultan Mehmed V Reshad to
Macedonia and Kosovo and others; the dating of some of the Manaki brothers'
first films is specified; the work complements the chronicle pages of the national
liberation movement of the Macedonian Bulgarians in the years after the First
World War; the interrelationship of the film process in Europe with that in the
Balkans is outlined, and many common characteristics of its development in
Bulgaria and Yugoslavia are deduced, both in terms of legislation and as a media
function.

The voluminous and comprehensive study of the documentary basis of the

dissertation work, noted at the beginning of the review (all selected, studied, cited



or summarized sources, without which the integrity of the study would not be
possible), ultimately presupposes the complete integrity and undisputed scientific
qualities of the study. This well-argued availability and its conscientious use give
the work impressive comprehensiveness, undisputed credibility, textual
persuasiveness and ultimately overall scientific value. Because only such an
authorial approach in the research work plus a mature generalization of the
covered material, successful derivation of the scientific logic and convincingly
defended authorial theses are the basis of the positive scientific result!
In addition, it should be noted that Mihaela Vasileva has five publications related
to the topic of the dissertation, in serious refereed publications.
And since the above-mentioned positive qualities of the present dissertation work
are clear, | allow myself to add that it would be quite natural and logical for it to
be continued from the same point of view, with the same authorial concentration
and in-depth consideration in the second half of the twentieth century. There, of
course, the factual material is much larger, its analysis much more difficult and
much more tenacious for scientific systematization and full-fledged
generalization. But the qualities of the doctoral student Mihaela Vasileva (and
then she will already be Dr. Vasileva) give confidence for successfully coping
with such a voluminous and difficult task, which will convincingly complement
the very interesting topic during an even more interesting historical period! My
encouragement in this direction is not only an addition to my general positive
opinion of the current dissertation, but also a professional concern for the
development of a young scholar with unquestionable qualities and, on the other
hand, a real opportunity to fully illuminate a solid and interesting subject from the
recent history of Balkan cinema and, in particular, the Bulgarian segment within
it.

In conclusion, I would like to emphasize that the dissertation work of the
candidate Mihaela Vasileva should be evaluated on its merits with a high score,

which gives me grounds for a reasoned final review conclusion: | accept the



dissertation work as successfully developed in the process of its preparation and
successfully defended before the present scientific jury. Therefore, with
conviction and satisfaction, | vote YES.

March 10, 2025 Prof. Dr. Bozhidar Manov
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