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MpHUCHXKAaHe Ha oOpa3oBaTeaHaTa U Hay4yHa CTEIEH ,,JJOKTOP® 10 Mpo¢eCHOHATHO HAapaBlIeHUE
2.2. Vctopus u apxeonorus Ha Muxaena Mopaanosa Bacuiesa, ¢ TeMa Ha [UCEpPTALHOHHHUS

TpyX ,,Makenonusi B KHHOTO Ha buarapusi, Cepoust u FOrociasus npe3 nbpBaTa noJ10BMHA

Ha XX Bek"

[IpeniokeHuAT 3a OTKpUTA 3aIUTA JUCEPTALMOHEH TPY/ C aHATUTUYHOTO CH
HAy4YHO-UCTOPUYECKO CBABPKAHWE HMa O€3CHOpPHU IPUHOCHU H3MEpPEHUs B
CBETOBHATa XyMaHUTAPUCTHKA U TO 10 TEMa, KOSITO BCE OIIE HE 00EINHSBA, a pa3aeis
Y IPOTHBOIIOCTABS.

Omie B Ha4aI0TO MOTra Ja OLICHS Taka JUCEPTALMATA, 3alI0TO CTaBa JyMa He
3a ciay4aeH (akT, a IUI0J Ha IeCETWIIETHO KOJIETMAIHO ChTPYAHUYECTBO C HAYUHMS
pbKoBOAuTEN aou. 1-p CHexxaHa JlumuTpoBa. B npuiokeHus: CHUCHK JIMIICBA €1HA
paHHa ImyOnukanus Ha TokTopaHT Muxaena Bacunesa, kosto e ot npeau 30 roquHu.
3aenHo ¢ Mumiena Jlynelicka, Te mpoBegoxa MPOyYBaHE M TOBA IBPBO TAXHO
CTYIEHTCKO [JI€JI0 Ha Tema ,,KMHOTO — mponaraiieH MUT WM YyTOIIMYHA PEATHOCT B
’KMBOTA Ha JUKyMailM“ HaMepu €KCIEpPTHO M OOIIECTBEHO Npu3HaHue./Jlynelicka,
M., CrosnoBa, M. — B: Ilupuncku kpail. KpaeBencku uscnenanus. Hayuyno-
MH(pOPMALIMOHEH LIEHTHP Ha MakeoHCKN HaydeH HHCTUTYT — Codust. braaroesrpan,
1996, c. 142-147. Te3n nnaxu NeT CTPaHUWLHK OIIE TOraBa MU HalpaBHXa OTIMYHO

BIICYATIICHUC, KOCTO ITOCTCIICHHO CC YTBbPAU OT ISIJIOCTHATA CKCIICPTHA ,HGI;'IHOCT Ha



kojnerata Muxaena Bacunesa, kosito paboTu OT roquHu B Pernonanen ucropuyecku
My3en — biraroesrpan.

JlocTonMHCTBaTa HA HEMHUAT JUCEPTALIMOHEH TPy HE ca U3HEeHana. [IbTaT ot
TOTABAIIHUTE 5 CTPaHUIM 0 ceramHuTe 354 HUKak He € OWJl JieK U Hall-MaJKoTo
3acily’kaBa yBaKEHUE U BUCOKO NPO(ECHMOHAIHO OLEHABaHE. YMEHUETO Ja ce
3alllMTU OTJIaBHA U30paH OPUTHHAJICH U3CIIECAOBATEIICKU BI'bJI € MIPSKO CIEACTBUE OT
3aIBJI00YCHHS TIPOYUT W MPOCTPAHHO aHAIM3UpPaAHE HA PA3HOOOpa3eH MO BUI U
ChAbpKAHUE W3BOPOB MaTepHall U Hay4yHa JUTepaTypa. BbBenenu ca B 00pblleHue
HEM3BECTHH U MaJIKO TO3HaTh (AKTH OT PETrHOHAIHA U ICHTPAJHU
ApXMBOXPAHWJIMILA, OT IMEpUOAWYHMS Tievyatr, mieganu ca [IBJl or kuHOTEka,
JOCTBhIIHA B MHTEpHET Oa3a naHHu. MHTepHeT m3TounHuuurte ca 26. JlokazaHo e
OTJIMYHOTO TIO3HABAaHE Ha CHEIUaIn3MpaHara JuTeparypa B oOnacTra Ha
KMHOM3KYCTBOTO M KMHeMaTtorpadusTa, nutupanu ca 24 monorpaduu, 67 craruu,
€THOJIOKKUTE H3CieABaHud ca 15, ucropuueckure TpyaoBe ca moseue or S0,
TPYIOBETE 3a M300PAZUTEIHO U3KYCTBO, aIOYMHU, SHIUKJIONEANYHA CIPABOYHUII,
yKazarejiu u ap. ca HaJ 20 eAuHUILN.

Muoro nobpara OuOmmorpad)cka OCBEJOMEHOCT Ha JOKTOpaHT Muxaena
Bacunesa mo3BoJisiBa yCIEIIHO Ja BOJIU YUTATEIAT B JaOMPUHTA OT Pa3HOOOpa3HU
nmpobsieMu, cpaBHEHHMs, (paKkTH, HATIacH, BHYIICHUS U MPOTUBOPEUMBH Te3U. ToBa
MamnabHoO U JI0 rojisiMa CTEMEeH OsUI0 M3CIEeAO0BaTEICKO moyie OT 354 cTpaHuiu €
OpPraHU3UpPaHO B YBOJA, YETHUPU IVIABH, 3AKIIOUCHUE, TMPUIOKEHHE W OMNUC Ha
MOJI3BAHUTE U3BOPHU U JTUTEpaTypa.

bbirapckara apxuBHUCTKa TEOpUsI M MPAKTUKA, KATO CIOMAarareiHa 4acT OT
OTEUECTBEHATa HU UCTOPUUYECKA HAyKa OTJaBHA Bb3IPHUEMAT BU3yaIHATA TAMET KaTo
,,CEPUO3EH JTOKYMEHTaleH W3TOYHUK . He B yTBBbpKIaBaHETO HA TO3U H3BOI €

I[OCTOﬁHCTBOTO Ha AUCCPTAOMOHHHA TPyAd, 4 B MHOXKCCTBOTO AaAHAJIMTHUYHHU U



OLICHBYHH MPUHOCH, POPMYIIHpaHH TP paboTara BbpXy (POTO M KHHO TOKYMEHTUTE
OT PAMKUPAHOTO UCTOPUYECKO BpEME.

B xona Ha mpIIHOKpBBHATA CU M3CJIEN0BATENICKA IEMHOCT Kosierata Muxaena
BacuiieBa € cxBaHaJla OCHOBHara CU TPYAHOCT: Bb3nmpuemanero Ha Temara
Makenonusi, KaTo ,,MHOTOACIIEKTHa, HEU3UEPIIaeMa, EMOLIMOHAIHO U TPABMAaTUYHO
HatoBapeHa™. MMa u Jpyru TakbB THUIl HAIIACH, €AHA OT MHOIOTO € HEWHara
CB3HATEJIHO IOJAbpP)KAHA MBIVISIBA HESICHOTA, KOMIIPOMHCHA HWJICMHA TajJuMAaTHs,
IJI0/] Ha MOJUTHYECKA 371000THEBHOCT U T.H.

YMeno aHanmu3upalku HAyYHO-UCTOPUYECKHUS KOHTEKCT Ha (UIMUTE U
ONMpaK/A C€ Ha CIEAUTE OT BU3yaJIHAaTA MAaMET W E€KPAHHA JIETOMUC JOKTOPAHT
Bacunesa upe3 ycrenHo npuiarane Ha CpaBHUTEIHO-ChIIOCTABUTEIHNS METOAMYEH
MHCTPYMEHTAPUYM MOCTUTA 3aJI0KEHATA B YBOJA U3CIICA0BATEIICKA LEIL.

['onsiMa yacT OT MpeAoKEHNTE KPUTHUHU OETIEKKH U KOJIETHATHU TPENOPbKU
10 MOBOJ] BHTPEIIIHATA 3allIUTa HAa 27 SH. ca OTPa3eHH B OKOHYATEJIHATA PEeNaKIUs
Ha JUCEpTalMATa, KOSTO M B IIbPBOHAYAJIHHWS CH BapUAHT HAIBJIIHO MOKpPHBA
oOLIONpUETUTE HAIMOHAIIHU M3UCKBaHMs. TakaBa € U OIleHKAaTa U 3a MPEeACTaBeHUs
aBTopedepar. 13001110 TOKTOpATHT U MaTepUaINTE KbM HETO MIIIOCTpHUpAT paboTara
Ha Beue YTBBPJCH YUYE€H U H3CJeNoBaTel, a kojierara Bacunesa u B Objelie Moxe
CBhIIO Ja JaJ¢ BUCOK MHTEJEKTyaJeH MPOAYKT, ThH KaTO HAIMUCAHOTO NI0 TYK €
a0COJTIOTHO MOJIOKHUTEIICH 3aJI0T.

HanbnHo yOeneHo wu3passiBaM MOJOXKHUTEIHOTO CH MHEHHE 3a Tpyaa .,
,Maxkenonus B kuHoTo Ha bearapus, Cepous u FOrocnasus npes mbpBara moJioBUHA
Ha XX Bek™ u karo wieH Ha Hayuno xypu miacyBam ,,3A‘“ oOpa3zoBaTenHara u
Hay4yHa CTeNeH ,,JJOKTop™ na ObJie MpUChIeHA Ha aBTopa Muxaena ﬁOpHaHOBa
Bacuiiena.

nou. 1-p dAumutsp JI. Tronekos

bnaroesrpan, 8 mapt 2025 .
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The dissertation work proposed forlbpen defence, with its analytical scientific
and historical content, has undeniable dimensions of contribution to the academic
world, and on a topic that still does not ulte, but divides and opposes.

I can assess the dissertation in this way right from the beginning, because it is
not a random act, but the fruit of a dechde-long collegial collaboration with the
scientific supervisor, Assoc. Prof. Dr. Spezhana Dimitrova. The attached list is
missing one early publication by doctorah student Mihaela Vasileva, which is from
30 years ago. Together with Miglena Lulayska, they conducted a study and this first
student work of theirs on the topic "Cinenia - a propaganda myth or a utopian reality
in the life of the Dzhumaians" found expert and public recognition. /Luleyska, M.,
Stoyanova, M. - In: Pirin Region. Regmnal Studies. Scientific and Information
Center of the Macedonian Scientific Institute - Sofia. Blagoevgrad, 1996, pp. 142-
147. These timid five pages made an excellent impression on me even then, which
was gradually confirmed by the overal$ expert work of my colleague Mihaela
Vasileva, who has been working for years at the Regional History Museum -
Blagoevgrad. r

The merits of her dissertation workbare not a surprise. The path from the then
5 pages to the current 354 has not been ieasy at all and at the very least deserves
respect and high professional assessmeat. The ability to defend a long-chosen

original research angle is a direct consequence of the in-depth reading and extensive



analysis of source material and scientific literature of diverse type and content.
Unknown and little-known facts from regional and central archives, from periodicals,
were introduced into circulation, DVDs from a film library accessible on the Internet
database were watched. There are 26 Internet sources. Excellent knowledge of
specialized literature in the field of film art and cinematography has been proven, 24
monographs, 67 articles have been cited, 15 ethnological studies, more than 50
historical works, works on fine arts, albums, encyclopaedic reference books, indexes,
etc. are over 20 units.

The very good bibliographical awareness of doctoral student Mihaela Vasileva
allows her to successfully guide the reader through the labyrinth of various problems,
comparisons, facts, attitudes, suggestions and contradictory theses. This large-scale
and largely blank research field of 354 pages is organized into an introduction, four
chapters, conclusion, appendix and a list of sources and literature used.

Bulgarian archival theory and practice, as an auxiliary part of our national
historical science, have long perceived visual memory as a "serious documentary
source". The dignity of the dissertation work does not lie in the confirmation of this
conclusion, but in the many analytical and evaluative contributions formulated in the
work on the photo and film documents from the framed historical time.

In the course of her full-fledged research activity, colleague Mihaela Vasileva
has understood her main difficulty: The perception of the topic of Macedonia as
"multi-faceted, inexhaustible, emotionally and traumatically charged". There are
other such types of attitudes, one of the many is its consciously maintained hazy
ambiguity, compromise ideological nonsense, the fruit of political topicality, etc.

Skilfully analysing the scientific and historical context of the films and relying
on the traces of visual memory and screen chronicle, doctoral student Vasileva,
through the successful application of the comparative-comparative methodological

tools, achieves the research goal set out in the introduction.



A large part of the proposed critical notes and collegial recommendations on
the occasion of the internal defence of 27 Jan. are reflected in the final version of the
dissertation, which in its initial version fully covers the generally accepted national
requirements. This is also the assessment for the presented abstract. In general, the
doctorate and the materials for it, illustrate the work of an already established
scientist and researcher, and my colleague Vasileva can also give a high intellectual
product in the future, since what has been written so far is an absolutely positive bet.
I fully express my positive opinion about the work "Macedonia in the Bulgarian,
Serbian and Yugoslavian cinema throughout the first half of 20th century" and as a
member of the Scientific Jury, I vote "IN FAVOR" of the educational and scientific

degree "Doctor" to be awarded to the author Mihaela Yordanova Vasileva.

Assoc. Prof. Dr. Dimitar L. Tyulekov
Blagoevgrad, 8 March 2025
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