CTAHOBHUIIE
oT
nou. a-p ’Kusko Anrenos Jledprepon
HoB ObJrapcku yHUBEPCUTET, XaOUIUTUPAH B MPOoGEeCHOHAITHO HarpasiieHue 2.2.
Hctopus u apxeonorus (Uctopust Ha bbarapust)

3a

IpHUCHXKAaHEe HAa 00pa3oBaTeIHaTa U HayyHa CTEIEH ,,JOKTOP® Mo MpoeCcuOHATHO
Hanpapienune 2.2. Mctopus u apxeosnorus or Muxaena Mopaanosa Bacuiesa ¢ tema
Ha JUCEPTALMOHHUS TPYA ,,MakeaqoHuss B KWHOTO Ha buarapusi, Copous u

IOrocaaBus npe3 nbpBara noJoBuMHa Ha XX Bek™

TIpeacTaBeHUAT AMCEPTALMOHEH TpyA Ha Muxaena Mopnanosa Bacunesa e B
o0em oT 354 cTp. U UMa ciegHaTa CTPYKTypa: YBOJ, YETHPHU TJaBH U 3aKIIOYCHHUE.
TekcTbT € mpuapyxen oT: Ilpunoxkenus, [JokyMeHTaiHa OCHOBA Ha JAUCEPTAIMOHHUS
Tpyn u Uctopuorpadcku nzcnenpanus. JlIokTopanTkara € mpeacTtaBmia 1 ABropedepar

c 06eM ot 49 cTp., KOUTO OTroBaps Ha ChIIBPKAHUETO HA TPYAA.

3HAYMMOCT Ha M3CJeIBaHUS MNMPoOJeM B HAYYHO M HAYYHO-NPUJIOKHO
OTHOLIEHHE

HecpmHEHO mpoOneMbT, 0OEKT Ha H3CIEABAHE B JUCEPTALMOHHHSA TPYH, €
pa3paboTBaH OT ChbBPEMEHHHUTE UCTOPUOTpaduu HA OTACTHUTE OATKaHCKU ABP)KaBH, HO
3a IBPBU IBT TOW € IMOCTaBEH B CPABHUTEICH IUIAH M C MPETEHIHs 3a LSIIOCTHO
ocBernsBaHe. DOKyChT BBPXY MNPHCHCTBUETO M CH3/AaBAHETO HA MPEACTaBa II0
OTHONICHHE HAa €JHA TeMa 4pe3 cujara Ha o0pas, JOCTUTaIl A0 MACOBHS MOTpeOHTEl,
caMmo 1o cebe CH € KaKTO MPEeIU3BUKATEIICTBO, Taka W aTecTalus 3a JOKTOpaHTKara.
CrermanHo TpsiOBa Ja ce OTOENeXH, 4e MHTepechT M paboTaTra ¢ ayJuOBHU3YaHUTE
JOKYMEHTH WJIN JOKYMEHTUTE Ha HETPAJAUIIMOHHA HOCUTENH, EINHCTBEHO pa3MInpsBa U
oborarsiBa MCTOPUYECKOTO Mo3HaHHe. Omie moBede, 4e B IOCIEAHUTE AECETHUIICTHS
TAXHOTO 3HaUCHHE HapacHa HEMMOBEPHO. 3a YCIIEUIHOTO pealln3upaHe Ha MOCTaBeHaTa
el ,,0a ce noKadice 3HAYeHUemo Ha GU3YalHama namem 3a npeooosa8ane u OONbI8aAHe

Ha emnupuyHume Oeuyumu HA KOHBEHYUOHATHAMA ucmopusa® Oe3CIOpHO €



HE00X0IMMO Ja ce MpHOErHe J0 MOMOIITa Ha HAKOJIKO HaydYHH OOJIACTH, KOETO MPaBH
U3CIIeIBAHETO MHTEPAUCIUIUIMHAPHO. Bcuuko TOBa 1 € Moe OM HErOBOTO Hal-3HAYMMO
JOCTOMHCTBO, KOETO HAUCTUHA OTKPOSBA ITPEJCTABEHHUS TOKTOPAT.

Muxaena BacuneBa BHacs W CBOM OpUTMHAJIEH NPUHOC YpE€3 E€IUH II0-
cneunuyeH MoOrieq, B ONUT Ja ce MIpefane B CHBKYIMHOCT oOmara armocdepa H
HACTPOEHUS CpeJl TOTAaBAIIHOTO HaceJeHHe, Oesi3aHu OT EMOLIMU U TPaBMaTHUEH OIUT,

JOMUHUPAIIUTE TeMaTa 32 MakeIoHus U 10 JTHEC.

O0ocHOBaHOCT Ha HeJINTE H 3a]a4UTe B AUCEPTALIMOHHHS TPY/

Ome B yBOJa Ha MpeJCTaBeHaTa AWUCEPTAIMs KOPEKTHO Ca W3J0XKEHU Haii-
3HAUUMHTE H3CJIEOBATEICKH BBIIPOCH, MPOU3THYALIM OT Pa3KpHBAaHE 3HAYEHHETO Ha
»CKPAHHAMA 1emonuc 3a ouyepmasane epanuyume Ha uoenmuuynocmma‘. bescnopHo
TOBa € W BOACIIATa HHUIIIKA B ICIHUA TCKCT. AKI.[GHT € IOCTAaBCH BBPXY (bI/IJ'IMOBOTO
HacleICTBO Ha Oparss MaHaky M HE JOCTaThYHHMS MHTEPEC KbM HEro OT CTpaHa Ha
Owpnrapckara Hayka. [IpeacraBsiHeTo Ha Ta3u MpoOIEeMaTHKa HECBMHEHO MMa CEPHO3CH
HPUHOCEH XapakKTep.

BaxeH eleMeHT Ha LETUTE U 3aJa4uTe, KOUTO TUCEPTAHTKATa CH IOCTaBs €
OPOCKIUATa M PEMHHUCHEHIMATA HAa KUHO (HIMUTE BBpPXY HAIMOHAIHOTO
CaMOCB3HAHUC, KYJITypHATa HUACHTHUYHOCT H CBBP3aHUTC C TAX HOpoHaraHaHu TC3U.
CrnenuanHo BHUMaHHE € OTJEJICHO W Ha HEETHYHOTO M3IIOJI3BaHE HA TOBA M3KYCTBO 32
UICHTUYHOCTHH MaHMITYJIalluH U TIPOTIaraH/IHN KaMITaHUH.

Taxka 3asBeHUTE OeJan U 3agady ca JIOTHYHO 000CHOBAHHU U 3HAYHUMH OT Hay4YHa U
HAaYYHOIIPUJIOXKHA TJICIHA TOYKA.

N36pannTe XpOHOJOTMYHHUTE TPAHHUIHU ca J0Ope apryMEHTHPAH! U OTTOBApAT Ha
cenudukara Ha TeMaTa, HEPa3pHBHO CBBP3aHA M C IUIOCTHATA OpraHU3alys Ha

KHHeMaTtorpadusTa 1 rnporeca no cb3aasane Ha ¢puimu B bweirapus u KOrocnasusi.

CboTBeTCTBHE MEXKIAY U30paHaTa METOM0JOTHA M METOAUKA HA U3CJIelBaHe
U MOCTABEHATA 1eJ U 321a4U HA TMCePTAUOHHMS TPY]

N30panusaT npoOIeMHO-XPOHONOTHYEH TIOIXOJ ¥ CPAaBHUTEICH METO/,
CBHITBTCTBAHU C METOJIa HA KPUTHYHUS aHAIHN3, OTTOBAPAT HA XapaKTEPHUTE OCOOCHOCTH

Ha TEMara. Hopazm Ta3u MpPUYWMHA METOAO0JIOruATa Ha HM3CJICIBAHC CHOTBETCTBA Ha



MOCTaBCHUTC B yBOJA LCJIU U 3aJa4Yd U B KpaﬁHa CMCTKa BOJU OO TAXHOTO YCICHIHO
HU3ITBJIHCHUC.

HOH’BJ’IHI/ITCHHO IMOJIOKUTCIIHO Kau€CTBO € pPa3KpUBAHCTO Ha IMO-IIHPOKHA
KOHTCEKCT, B KOHTO ce pa3BUBaAT U3CJICABAHUTE MPOUCCH, KOCTO JOIMPHHACA 3a TAXHOTO

Mo-3a1b1004EHO pazOupaHe.

IIpeunenka Ha MyOJMKAIMUTE 10 IUCEPTANUOHHUS TPY]A

[To TemaTa Ha AUCEPTAIMOHHMS TPYH ca MyOIMKyBaHH 00110 4 (YeTUpH) CTaTHH,
a apyru 2 (nBe) ca moj medyaT. Becuuku Te ca CBbp3aHM TEMaTHYHO C TEKCTa Ha
mucepramnusaTa. ToBa, KOETO MpaBy BIICUATIICHUE €, Y€ T€ ca B Pa3IMYHU MEPUOIUYHU
U3JIaHUs, TEMAaTUYHU COOPHUIIM WM MPEICTaBUTEIHU KOJIEKTUBHU HU3/aHusA. bposar um
Janed HaAXBBPIA OOLIOMpPUETUTE CTaHIApTH 3a NyOIMKalMOHHA JeHHOCT Ha
JOKTOPaHTHTE.

Tyk e MsicTOTO /1a ce cioMeHe U yyacTreTo Ha Muxaena BacuieBa ¢ mokmaau Ha
HSKOJKO Hay4yHH (opyma, KOETO OMBIHUTEIHO TOBOPU 3a HEWHaTa aKTUBHOCT U

AHTXHUPAHOCT TI0 BpeMe Ha 00y4eHHEeTO B JOKTOpckaTa nmporpama Ha FO3Y.

MHeHnus1, NpenopbKU U 0es1eKKH

Karo Haii-cunHo BmewarneHue, ¢GopMHpalo TpaiiHa TpeAcTaBa y MEH 3a
JOCTOMHCTBOTO Ha TpyJa HAa JAMCEpPTAaHTKaTa U HEHHUTE YMEHMs, € HauCTHUHA
BIICYATJIABALIMAT U pa3HOOOpa3eH Opoil MPUBJIEUEHH U3BOPU, U3TOUHUIU U JIUTEPATYpa.
Cpuio Taka € BUAEGH M MHTEPECHT IO OTHOLIEHWE HA pA3IUYHU ChIBPIKATEIHO
JUCKYCHOHHU TEPMHHU U TEOPETUYHM IOCTAHOBKH, 332 KOETO I'OBOPST MHOYKECTBOTO
CIPAaBOYHHUIM M EHUMKJIONEAUM, LUTUPAHU B TeKcTa. B Ta3u Bpb3Ka MOXBaJEH U €
CTPEMEXKBT J1a C€ IOCTUTHE 10 Bb3MOXKHO HAalW-NOAPOOEH M ISIIOCTEH 00XBaT Ha TeMaTa
Ha U3CJIEIBAaHETO, KOETO 00SCHSABA U M3MOI3BAHETO HA U3TOUYHUIIN HA HAKOJIKO Pa3IMyHH
€3uKa, C KOUTO OopaBu OanKaHcKaTa UCTOpUOrpadus.

N30panusT crangapT 3a odopmMsHE Ha HAyYHHS amapar € KOPEKTHO
BB3IIPOU3BEACH U TOUHO OTTOBAPS HA IIUTUPAHUTE U3TOUHUIIH.

B neiictBurenHoct o0eMbT Ha aAucepranys, Npu (opMaTHpaHE CIOpPEX
O0IIONpUETHTE CTAaHAAPTH, € MO-TOJISIM OT MPEICTABCHHUS.

[IpenopbkuTe KBbM TEKCTa MOTAT Ja OBJAT CBEACHHU JO HSIKOJKO TMO-OCHOBHH



OENeKKU:

— 3a mpumoOuBaHe Ha ISUIOCTHA MPECTaBa 3a MPUCHCTBUETO HA MakeOHUs BHB
BHU3YaJHOTO M3KYCTBO OT IbpBaTa MOJOBMHA Ha XX B. M HeromaTa ymorpeda B
HAI[MOHAJHUTE UCTOPUYECKU pa3Kas3H, MpoMaraHayu U cCbXpaHeHa KOJIeKTHUBHA IaMeT, Ou
OomI10 100pe Ja ce OTAeNU MO-TOJsIMO BHUMAHHUE U Ha T€3W HEWHU YacTH, KOUTO OCTaBaT
nox rpeuka Biact — Erelicka u M3rouna Makenonust. 1 1OKOJIKO Te ca 3aCThIIEHU B
rpblKaTa KUHEMaTorpagus npe3 To3u NepUos;

— CpluecTByBaT NU3BECTHU TOBTOPEHHUS B OTJEITHUTE YaCTH HA TEKCTA,

— Cpemar ce 1 MpaBoONUCHU TPELIKH, KOUTO Ca MO-CKOPO TEXHUUYECKH, Thil KaTo
CTaBa BBIPOC 3a JIUIICA HA OTIEIHH OYKBH B JyMHUTE, M3MyCHATH CBIO3H, JIUTICA HA

MMPENMUHATCIIHU 3HAIU U Jp.

3akiroueHue

B 3aknroueHue cMsTaMm, 4e JUCEPTALMOHHMAT TPYZ HE CaMO HAIbJIHO IOKpUBA
M3HMCKBAaHUATA U CTAaHAAPTHUTE, XapaKTEPHHU 3a MOA00EH U3CIIE0BATEICKU TEKCT, HO U TH
HaAXBbpIA. JlucepTaHTKaTa MpUTEXaBa CAMOCTOATEICH HAYUMH HA MHCIEHE, KOUTO e
BUJAMM M apryMeHTHpaH. A ToW e Moxe OM Hail-BaKHOTO YCJIOBHE 3a BCEKH €IUH
M3CJIEI0BATEN 110 OTHOILIEHUE HA HErOBUs IIPUHOCEH XapakTep B HaykaTa. Bcuuko ToBa
MH JlaBa OCHOBaHHUE Jia TiacyBaM ,,3A* mpuchXkaaHe Ha oOpa3oBarelHaTa M Hay4yHa
cTeneH ,,JokTop* Ha Mwuxaena BacuneBa. [IpenmoppuBaM M Ha OCTaHAJIUTE KOJIETH,

YIEHOBE Ha yBakaeMoTo HayuHo >kypH Ja riaacyBat MOJIOKUTEITHO.

Codus, 19 pespyapu 2025 .

Unen na Hayunoto xypu:

(mou. 1-p XKusko Jlegrepos)



OPINION
by
Assoc. Prof. Zhivko Angelov Lefterov, PhD
New Bulgarian University, habilitated in professional field 2.2. History and
Archaeology (History of Bulgaria)

on
awarding the educational and scientific degree of PhD in professional field 2.2. History
and Archaeology to Mihaela Yordanova Vasileva with the dissertation “Macedonia
in the cinema of Bulgaria, Serbia, and Yugoslavia during the first half of the 20t

century”

The dissertation presented by Mihaela Yordanova Vasileva is 354 pages long and
has the following structure: introduction, four chapters and conclusion. The text is
accompanied by: appendixes, documentary basis for the dissertation, and
historiographical research. The doctoral candidate also presented an abstract of 49 pages,

corresponding to the content of the dissertation.

Significance of the problem studied from the point of view of science and
applied science

The problem under investigation in the dissertation paper has undoubtedly been
researched by contemporary historiographies of various Balkan countries but this is the
first time it is presented in a comparative context, claiming to shed a light on the subject
as a whole. The focus on the existence and the establishing of a picture on a certain topic
through the power of an image that reaches the mass consumer is in itself a challenge and
an attestation for the doctoral candidate. Notably, being interested in and working with
audiovisual documents or documents on unconventional media only serves to enhance
and enrich historical knowledge. Moreover, their importance in recent decades has
increased beyond measure. In order to successfully reach the goal “of showing the
importance of visual memory to overcome and bridge the empirical deficits of

conventional history”, it is undoubtedly necessary to resort to several scientific areas



which makes the study interdisciplinary. All of this is perhaps also its greatest merit and
it undeniably distinguishes the doctoral thesis presented.

Mihaela Vasileva also introduces her own original contribution through a more
specific point of view, attempting to convey both the general atmosphere and the
prevailing attitudes among the population at that time, marked by emotions and traumatic

experience, which still dominate the topic regarding Macedonia to this day.

Justification of the purposes and tasks in the dissertation

The most significant research questions are established already in the introduction
of the dissertation presented, stemming from the act of revealing the importance of
“screen-based annals for outlining the boundaries of identity”. Without a doubt, this is
also the leading thread throughout the text. The focus has been placed on the Manaki
brothers’ film legacy and the lack of sufficient interest on the part of Bulgarian science.
Presenting this set of problems undeniably has a serious contributory character.

An important element of the purposes and tasks the dissertation author undertakes
is the projection and reminiscence on cinematographic works on national self-awareness,
cultural identity and related propaganda propositions. Special attention is also given to
the unethical use of this art for identity manipulations and propaganda campaigns.

Thus, the stated purposes and tasks are logically justified and significant from the
point of view of science and applied science.

The chronological boundaries selected are well-grounded and correspond to the
specificity of the topic, which is also inherently linked to the overall organisation of

cinematography and the film-making process in Bulgaria and Yugoslavia.

Consistency between the methodology and research methods selected and the
purpose and tasks set out in the dissertation

The problem-oriented and chronological approach and the comparative method
selected, together with the method of critical analysis, correspond to the characteristic
specificities of the topic. Due to this reason, the research methodology is consistent with

the purposes and tasks set out in the introduction and ultimately leads to achieving them.



An additional positive quality is that this serves to reveal the larger context within
which the processes under investigation develop, contributing to a more thorough

understanding of them.

Evaluation of publications concerning the dissertation

A total of 4 (four) articles have been published on the topic of the dissertation
paper, with another 2 (two) at the printing stage. All of them are connected thematically
to the text of the dissertation. It is notable that they have been published in different
periodicals, thematic collections or representative collective editions. Their number goes
far beyond the standards established regarding doctoral candidates’ publication activities.

It should also be noted that Mihaela Vasileva has participated with reports at
several scientific fora, which further demonstrates her engagement and commitment

during her studies in the PhD programme of the Southwestern University.

Opinions, recommendations and notes

What was most striking and formed my firm opinion regarding the merits of the
dissertation author’s work and her abilities was the genuinely impressive number of
diverse sources and literature employed. There is also an obvious interest regarding
various meaningful discussion terms and theoretic formulations, as evidenced by the
multitude of reference books and encyclopaedias cited in the text. What is also laudable
in this regard is the striving to achieve a scope of the research topic that is as detailed and
comprehensive as possible, which also explains the use of sources in several different
languages employed by Balkan historiography.

The standard selected to organise the scientific apparatus has been correctly
reproduced and is a faithful representation of the sources quoted.

In fact, if formatted according to generally established standards, the size of the
dissertation is much greater than what has been specified.

The recommendations to the text come down to several general notes:

— In order to establish a comprehensive picture of Macedonia’s presence in the
visual art during the first half of the 20" century and its use in national historical

narratives, propaganda and collective memory preserved, more attention should be paid



to those parts that remained under Greek rule — Aegean and Eastern Macedonia, and the
degree to which they are covered by Greek cinematography during that period;
— There is a certain amount of repetitions between the separate parts of the text;
— There are also typographical errors, mostly of a technical nature, namely

omissions of letters in words, missing conjunctions, lack of punctuation marks, etc.

Conclusion

In conclusion, I believe that the dissertation not only fully complies with the
requirements and standards that are characteristic of research texts of this nature but goes
beyond them. The dissertation author displays an independent way of thinking which is
evident and well-grounded. This is perhaps the most important prerequisite for any
researcher in terms of making a contribution to science. All of this allows me to vote
“FOR” awarding the educational and scientific degree of PhD to Mihaela Vasileva. I also
recommend that the other colleagues, members of the honoured Scientific Jury, give their

positive vote.

Sofia, 19 February 2025

Member of the Scientific Jury:

(Assoc. Prof. Zhivko Lefterov, PhD)
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