CTAHOBHUIIE
oT
nou. 1-p I'eopru HukosioB I'eoprues
WMHCTUTYT 32 HCTOPUYECKH U3CIIeBaHuUs IpU bearapckara akaneMus Ha HAyKHTE,
xaOuutupas B npodecuonanno Hanpasnenue 2.2. Mcropus u apxeonorus (Mctopus
Ha bearapus)

3a

IPUCHKIaHe Ha 00pa3oBaTeIHaTa U Hay4yHa CTEIEH ,,JJOKTOP® 0 MPOpECHOHATHO
Hanpasnenue 2.2. Mcropus u apxeonorus Ha Muxaena Mopaanosa Bacuiesa, ¢ Tema
Ha IMCEpPTALlMOHHUSA TPYA ,,Make1oHus1 B KHHOTO HAa bbarapus, Copous n

KOrociaBust npe3 nbpBaTa mojioBMHa Ha XX BeKk*

JlucepranuoHHUAT Tpya Ha Muxaena Mopnanosa Bacuiesa e ¢ o6em ot 354 c1p.
CbcToM ce OT YyBOH, 4YETHUpU TJaBH, 3aKIIOUYEHUE, TMPUWIOKEHUS, H3BOPU U
ucropuorpadusi. ABropedeparbt ¢ 06emM ot 49 cTp. OTroBapsi Ha ChIBPKAHUETO Ha
Tpyna. Muxaena BacwieBa e ydacTBanma ¢ JOKIAAM B HAKOIKO HaydHH (opyma.
[IpencraBuna e 4 (ueTpu) MyONMKYBaHHU CTATUH | 2 ([[BE) CTATHUHU MOJI MI€YaT MO TeMaTa
Ha JucepTanusaTa. Te ca OT pa3uyHu NEPUOANYHU HU3JaHHS, TeMAaTUIHH COOPHUIIH,
KOJIEKTUBHU MOHOTrpaduu. bposT UM He camo MOKpHUBa, HO U HAJAXBBHPJIA YCTAHOBEHUS

MUHUMYM 3a MyOJUKAllUK HA TOKTOPAaHTHUTE.

3HAYMMOCT Ha H3CJHeIBAHMA NpPo0dJIeM B HAYYHO H HAYYHO-TIPHJIOKHO
OTHOLIIEHHE

Hayunata 3Haummoct Ha mnpoOsiema He OyAM HHKAaKBO ChbMHEHHE, MOpaad
HEroBaTa ChIIOCTABUTEIHA HACOYEHOCT KbM PA3BUTUETO M IPEJICTaBIHETO Ha rojsmara
Tema ,,MaKkeIOHCKH BBIPOC™ B KMHOTO HA JIBE MOJIEPHU OAlKaHCKH ABP>KaBU, KOUTO
CSIKAIll ca OCHJICHU OT IeOlNOIMTUKATA Ha HeyracBalll aHTarOHU3bM 32 MakeloHUs KaTto
peruoH-sapo Ha IlomyocTtpoBa. [lo chiecTBO TpyabT € HOBATOPCKO PAa3KJIOHEHUE U
OpOABDKEHHE Ha TOTOKAa H3CleABaHUsA 3a MakKeloHCKHs BBIPOC B ObBITapo-
CPBOCKHTE/IOTOCIABCKUTE OTHOLICHHS, ChC CHEIM(PUYHO MACTO Ha CON'bCHK U U3BA B

ITIOJICTO Ha HAITMOHAJIHUTEC KI/IHeMaTOFpa(bI/II/I.



3a oraenHuTe OANKaHCKH HCTOpHOTpaduu, BKIIOYUTEIHO M HA IMBPBO MICTO,
Obirapckara W CphOCKaTa/forociaBcKaTa, caMara TeMa HE € Hemo3HaTa, TA €
pa3zpaboTBaHa KaTo YacT OT COOCTBEHAaTa MM MepUEenuus 3a MPUHAJIEKHOCTTAa Ha
obmactta. B T03M cMuCHI ObJrapckaTa ucTopuorpadus UMa onpeaesieH U TO HEMaTbK
NPUHOC, OTOeNs3aH  JTOOpOCHBECTHO, KAaKTO Mojo0aBa Ha Hay4yHara €THKA, B
JUCEPTAIUOHHUS TPY/.

HecbMHEHOTO OpUTMHATHO JOCTOWHCTBO Ha JUCEpTalUsATa € LSJIOCTHHUAT
CPaBHMUTEJICH aHAJIW3 Ha MPUPOJaTa, ChIAbPKAHUETO, MOTUBHUTE U B PE3YITAT OT BCUUKO
TOBAa — Ha IOJIydeHATa MPOAYKIUS OT JBaTa JAUAMETPATHO MPOTHUBOIOIOKHU
KMHOpa3Kasa 3a Makenonusi. EnuHusT, Obarapckust, € 3a MakeqoHus KaTo u3ryoeHara
TaTkoBuHa MOJ POOCTBO, B T.4. 3a MIMHIEH KaTo eMaHanus Ha HEHHUS MOPHUB KbM
cBoOona. Jlpyrust, CpbOCKHUSAT/IOTOCIABCKHAT, € pa3ka3bT 3a Bb3BbpHATaTaA |
HenpecTaHHO yTBbpxkAaBaHa HOxxna CwepOus B JTOHOTO Ha mpepojeHara [lymaHoBa
umnepus. B Hero HsMa MACTO HUTO 332 MaKEAOHCKHTE OBIrapw, HUTO 3a camaTa
MaxkenoHust KaTo TaKasa.

Pasrnenan e chiHOCTHHAT mpexoxd oT (ororpadus kbM KuHeMatorpadus Ha
TepeHa Ha oOmactta MakeqoHHs M CHEIHATHO — HEIOOLEHEHOTO OT OBITapCKUTE
U3CciIeoBaTeN jJocera jAeno Ha Oparara apmMbHH SIHaku u MwunitoH MaHaku OT
OWTOJICKUS UM TEepHoJ. B MHOTO OTHOIIEHHS T€ ca OCHOBOIOJIOXKHHIIA Ha HIKOIKO
HallMOHATHU OalkaHCKW KuHemaTorpaduu. 3a HaC T€ ca BaKHU ChC CBOSITA OBJITapcKa
TeMaTHKa, KOSTO KMMa OTPOMHO KYJITYpHO-IIO3HABATEIHO 3HAYEHHE 3a >KMBOTa Ha
MaKeIOHCKHUs ObirapuH B Tocieanute roawHu Ha OcMaHcKaTa WUMIIEpHsi, 3aCHET B
HETo/IITpaBeHaTa My OOIIIECTBEHA cpea.

PaGorara ¢ BneuaT/IsiBalio KOJUYECTBO ayIMOBU3YAIHU MaTepHaId M TEXHUST
BHUMATEJIECH aHaAJIN3 ,,[101 JIyna* mpuaaBaT yoeIuTeleH HHTEPIUCIUILIMHAPEH O0IUK Ha

JUCEPTALMOHHUSI TEKCT, KOETO € IpYT BaKEH MpUHOC HAa Muxaena Bacunesa.

O060CHOBAHOCT HA LEJIUTE U 32]a4UTe B IUCEPTAIIMOHHUS TPY/

CwmsaTam 3a HEM3JIUIITHO Ja MPUIIOMHS OCHOBHATa II€J Ha TPy/Aa, IUTHpANKH
KITF0OYOBA M3BaJIKa OT TBBPJE MOApoOHaTa (OPMYIHPOBKA B YBOAA: ,,... IPEAN BCUYKO —
Jla TOKa)k€ MCTOpHYEcKaTa M HayyHa CTOMHOCT Ha €KpaHHAaTa JIETOMHUC 3a OouepTaBaHe

TPaHUIIUTE HA HIASHTUYHOCTTA (OOMIHOCTHA M HAIMOHAIHA), B PAMKHUTE Ha KOHUTO



MakenoHus. .. 3ae€Ma ChUTHOCTHO MSICTO.

B®3 0cHOBa Ha KOHCTATHUPAHOTO JOTYK MOXKE Jla C€ 3aKII04H Oe3 MPeyBeTuICHHE,
Yye Taka [MoCTaBeHara el U MPOU3THYAIINTE OT Hesl 3aJ]aui Ha AUCEPTAllMOHHUS TPy ca
000CHOBAaHO M3JI0KEHH, 3allIMTEHN U U3MTbIIHEHN OT Muxaena Bacunesa.

N30pannTe XpOHOJOTUYHHUTE TPAHUIM Ca YMECTHH M aJeKBaTHM Ha TeMara,
KOSITO, Hapel ¢ BCHYKO IPYro, oOXBallla W MPOCIEAsBa WHCTHTYIIMOHATH3AIUATA HA
kuHemaTorpadusara B beirapus u FOrocnasus. Muciis, 4e € najaeH 3a1b10049¢H OTTOBOP
Ha MHTETPAJHUS, MaKap U UMIUIMIUMTHO MPHUCHCTBAI, BBIIPOC Ha H3CieaBaHeTo: ,,Kak,
3amo 1 Kou mpaBsaT ¢uamu 3a Makenonus/lOxna ChpOusi, ChOTBETHO B €IHATa U B

npyrara ctpaHa?®

ChoTBeTCTBHE MEK1Yy H30paHATAa METONO0JIOTHSI M MeTOAUKA HA U3cJeBaHe
U NOCTABEHATA 1eJ M 321a4M Ha IMCePTALMOHHUS TPy

Muxaena BacuneBa e wu30pana npoOIeMHO-XPOHOJOTHUHUS TOAXON H
CPaBHMTEIIHUSI METOJ Ha W3CIIEBaHE, ChUYETaH C KPUTHYCH aHAIN3 Ha PA3IHYHU
paBHumma. CMsATaM, 4e 10 TO3U HA4YMH TS € MMOCTUTHajIa He0OOXOAUMOTO ChOTBETCTBHE C
HeNuTe W 3aJaydTe Ha JUCEPTALMOHHHUSA TPYyH. [lOJIOKWTENHO BIEYATICHUE MPaBST
EMIIMPUYHUTE TIO3HAHUS U YMEHHETO J1a CE CHHTE3UPa IHUPOKUS HICTOPUIECKH KOHTEKCT,

B KOMTO € IOCTaBeHa U pcajiM3rupaHa TEMaTa Ha AUCCPTAITUOHHUA TPYA.

MHeHusl, NPenoOpPbKU U 0eJIeKKHU

Ha ¢ona Ha UAIOCTHOTO MOJIOKUTEIIHO BIIEUATICHUWE U MHEHHUE 3a paboTaTa Ha
Muxaena BacuiieBa, 0CHOBHaTa MU MPEMOPBHKA € TIO-CKOPO MOXKEIAHNE TPU €BEHTYAITHO
ObJIeNI0 U3/1aHue/eBEHTYaTH! ObICIIN U3IaHUS TS Ja pa3lliupU TeMaTa u3BbH Bpb3KaTa
boearapust — Cep6us/lOrocnaBus kbM Ipyru OanKkaHCKH cTpaHu. [lomycHaTuTe Ha MecTa
OpeOHM CTUJIOBH TpamaBUHU, MPABONMCHU TPEUIKH, MOBTOPEHUS U (PaKTHUECKU
HCTOYHOCTHU HC MNPOMCHAT, HOBTApPAM, HAJIOCTHOTO IMOJIOKUTCIIHO BICYATICHHUC OT
tekcta. Omre moBedye 4ye Te Omxa MOTJIM CPaBHUTEIHO JIECHO W OBp30 nma Obaar

OTCTpaHCHHM IPH MOCIIeIBAIA PSIAKIUA Ha padoTaTa.



3akiro4yeHue

Bcruuko TOBa MM JaBa OCHOBaHME Ja TIjacyBaM ,,3A“ IpuUCHXKIaHE Ha
oOpasoBarenHaTa U Hay4Ha CTEIIEH ,,IOKTOP* Ha Muxaena Bacunesa.

Codus, 5 mapt 2025 .

Unen na Hayunoto xypu:

(mou. a-p I'eopru H. I'eoprues)



Assoc. Prof. Georgi Nikolov Georgiev, PhD, Institute for Historical Studies at the
Bulgarian Academy of Sciences, habilitated in professional field 2.2. History and
Archeology (History of Bulgaria)

OPINION
about awarding the educational and scientific degree "PhD" in the professional field 2.2.
History and Archeology by Mihaela Yordanova Vassileva with the topic of the
dissertation "Macedonia in the Cinema of Bulgaria, Serbia and Yugoslavia in the

First Half of the Twentieth Century"

The dissertation of Mihaela Yordanova Vassileva consists of 354 pages. It is
structured into an introduction, four chapters, a conclusion, appendices, sources and
historiography. The 49-page abstract corresponds to the content of the dissertation. On
the topic of the dissertation, 4 (four) published articles and another 2 (two) articles in print
are presented. They are from various periodicals, thematic collections or representative
collective editions. Their number exceeds the established minimum for publications of
PhD students. Mihaela Vassileva has participated with reports in several scientific

forums.

Significance of the studied problem in scientific and applied terms

The scientific significance of the problem is indisputable, due to its comparative
focus on the development and presentation of the major topic "The Macedonian
Question" in the cinema of two modern Balkan states. These states appear to be
geopolitically destinated for perpetual antagonism over Macedonia as a core region of the
Peninsula. Essentially, the work represents an innovative exstension of research on the
Macedonian question in Bulgarian-Serbian/Yugoslav relations, with its own distinct point
of conflict and expression within the field of national cinematographies.

For the individual Balkan historiographies — primarily Bulgarian and
Serbian/Yugoslav — the topic itself is not unfamiliar, as it has been developed within thr

framework of their own perception of the the region's belonging. In this context,



Bulgarian historiography has made a significant contribution, properly acknowledged in
the dissertation, in accordance with scientific ethics.

The undoubted original merit of the dissertation lies in its comprehensive
comparative analysis of the nature, content, motives and resulting production of the two
diametrically opposed film narratives about Macedonia. The Bulgarian story portrays
Macedonia as the lost Fatherland under slavery, with Ilinden depicted as an expression of
its struggle for freedom. The Serbian/Yugoslav film, fn the other hand, tells the story of
Southern Serbia, re-established in the bosom of the resurrected Dusan Empire. In this
narrative, there is no place in it either for the Macedonian Bulgarians, nor for Macedonia
itself.

The essential transition from photography to cinematography on the terrain of the
region of Macedonia is examined, with particular focus on the work of the Aromanian
brothers Yanaki and Milton Manaki during their Bitola period, which has been largely
underestimated by Bulgarian researchers so far. In many ways, the Manaki brothers are
considered the founders of several Balkan national cinematographies. For us, their work
is important due to its Bulgarian themes, which hold immense cultural and cognitive
significance for understanding the life of the Macedonian Bulgarian in the final years of
the Ottoman Empire, filmed within their authentic cocial context

Working with a massive amount of audiovisual materials and their careful analysis
"under a magnifying glass" gives a convincing interdisciplinary look to the dissertation

text, which is another important contribution of Mihaela Vassileva.

Justification of the goals and objectives in the dissertation

I consider it useful to recall the main purpose of the work, with a key excerpt from
the very detailed formulation by the author: "... first of all — to prove the historical and
scientific value of the screen chronicle for delineating the boundaries of identity
(community and national), within which Macedonia... occupies an essential place".

Based on what has been established so far, it can be concluded without
exaggeration that the goal set in this way and the tasks of the dissertation stemming from
it are justifiably stated, defended and fulfilled by Mihaela Vassileva.

The chosen chronological boundaries are relevant and adequate to the topic,

which, among other things, covers and traces the organization of cinematography in



Bulgaria and Yugoslavia. I think that a profound answer is given to the integral, albeit
implicitly present, question of the study: "How, why and who make films about

Macedonia/Southern Serbia, respectively in one country and in the other?"

Correspondence between the chosen methodology and methodology of
research and the set goal and objectives of the dissertation

Mihaela Vassileva chose a problem-chronological approach and a comparative
research method, combined with critical analysis at various levels. I believe that this
approach effectively aligns with the goals and objectives of the dissertation. A positive
impression is made by her empirical knowledge and her ability to synthesize the broad

historical context in which the dissertation's topic is placed and implemented.

Opinions, recommendations and notes

Against the background of the overall positive impression and opinion of Mihaela
Vassileva's work, my main recommendation is rather a wish that in a future
edition/editions she will expand the topic beyond the Bulgaria-Serbia/Yugoslavia
connection to other Balkan countries. In some places, minor stylistic roughness, mistakes,
repetitions and factual inaccuracies were made, which in no way changed the overall
positive impression of the text. Moreover, they would be relatively easy and quick to be

eliminated in subsequent editing of the work.

Conclusion
All this gives me grounds to vote positively for awarding the educational and

scientific degree of "PhD" to Mihaela Vassileva.

Sofia, 5 March 2025
Member of the Scientific Jury:
(Assoc. Prof. Georgi N. Georgiev, PhD)
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