PE3IOME
Ha MPECTaBeHUTE HAYYHU U XYJI0KECTBEHOTBOPYECKH TPYIOBE —
(nepuon ot 18.03.2021 . mo 21.12.2024 r. (cien KOHKYpC 3 V1. ACHCTEHT)
HA KaHIUAATa
IUI. AC. I-P OI'HSAH TOAOPOB I'EOPI'NMEB

3a y4acTHe B KOHKypc, 00siBeH oT FOro3anazaeHn ynusepcurer ,,Heodur Puncku

B JIbprkaBeH BecTHHK, Op. 90 ot 25.10.2024 1.

3a 3a€MaHe Ha akaJeMHYHAaTa JIBAKHOCT ,,JOIICHT B Hay4yHa obact 8.
N3kycTBa, no npodecrnonanno HamnpasieHue 8.2. M300pa3uTenHo U3KyCcTBoO,

(I'paduuen nuzaiin)

[IpencraBeHuTe MaTepvalii HAa HAaydyHAaTa W XyJI0)KECTBEHOTBOPUYECKA
NpoAyKIMs 3a ydactue B KoHKypca ca: | Iloprdoamo ¢ TeopermuHa
pa3padorka Ha TBopuyecka KOHUeENUMSA, pealr3upaHa B pa3IMuyHUA 00IaCTH Ha
rpadyyHUs qU3aiiH (C BKJIIOUYEH BU3yaJieH MaTepual oT 41 mpoekTa 3a IiakaTy,
19 mocrtepa ot uznox6u, 31 kopury, 4 AU3allHU C KOPULIM WU CTpaHUIM, 7
nmpoekTa 3a joro, 10 mpoekra 3a pexiamMHu marepuann) ; 1 Kaura Ha 6azara Ha
3allUTEeH JUCEPTAIMOHEH TPY[ 3a MPHUCHXKIaHe Ha oOpa3oBareiiHa W Hay4dHa
creneH "mokTop", 2 NMOKIaza OT MEXIyHapoaHW KoHpepeHiuu; 21 ydactus B
XyJIO)KECTBEHH M3J0KOU, OT KOMUTO 2 CaMOCTOATENHU (KOpULM W TIUiakar), 4
MOCTEPHU MY3EMHHM EKCHO3UIIMHM (ChC CHOTBETHO Mo 9, 23, 20, 8 tabma wiwm
Oanepu), 13 KOJIEKTUBHHU XYHOXKECTBEHHU HU3JI0kOU. [Ipunoxenu ca 7 ,,KpaTku
TBOPYECKM NpOoAyKTa“ (ISUIOCTHM AM3alHU Ha alOyMu, KHUTH M KOPHIA);
VYyactus B 2 MeXAyHApoAHU mpoekra, 1 Yuactue B HanuoHaneH CTyIeHTCKH
dectuBan Ha U3KycTBara (Kyparop, opranusarop); 1 Harpama 3a rpaduka ot
o0111a XyI0KeCTBEHA U3II0KOa.

HAYYHU TPY/IOBE:

1. I3nanenara Bb3 OCHOBA Ha JIOKTOpCKara qucepranus KHura ,,I'padpuyen
AU3aiH U yCBOsIBaHe HA mucMeHnTe 3Hau* (2023 1.), BBOPEKHU, Y€ HA ITBPBO
MACTO  pa3lIek[Ja OCHOBAaHMATA 33 M3IOJI3BAaHE Ha XyJdO0KECTBEHOOOpa3eH

1



NOJXO0I B TMpoleca Ha YCBOSBAHE Ha [MHUCMEHOCTTa — HCTOPUYECKH,
TEOPETUYECKH, METOAMYECKH U T.H., 3acira U MHOTO APYyTd TEMHU OTHOCHO
Bb3HUKBAHETO HA MHCMEHOCTTa, BHJIOBETE MHCMEHOCTH, TEOopHsTa Ha
BB3MPHUATHETO, CEMUOTHKAaTa Ha 3HaKa, TEOpUsATa Ha rpaduuyHus nu3aifH, Ha
nejarorukara Ha u300pa3uTeTHOTO U3KYCTBO... BCUUkuM Te ca 3acersaru riaBHO
c 1es1 000CHOBaBaHE U M3SCHSIBAaHE Ha LIEHTpajHara TeMa, HO UMa Bb3MOXKHOCT
U HyXKJa Aa ObJaT pa3BUTH JONBIHUTENIHO B JIpyru u3aaHusd. B Haganoro
u3cneaBaHeTo O€ HAcOYeHO KbM Jelara, HO Ce OKa3a, Y€ € BaXHO M 3a
BBb3pacTHUTE. Muclex, 4e cTaBa Jyma 3a OCHOBHAaTa poJisl Ha pHCyHKara IpH
3aI03HABaHETO C OYKBUTE, HO c€ YOeaux, 4e cTaBa JymMa UMEHHO 3a rpauuHus
au3aiiH (pUCyHKaTa € caMO IIbpBHs €Tall B TBOPUYECKMs IPOLEC, KAKTO MpH
dbopMupaHeTo Ha MNHCMEHOCTTa). Taka KaTo IleJ1 ce oyepra HE caMmo Mo-
3aHUMATEJIHOTO, €(EKTUBHO OOy4YEHHE, HO W BB3IUTATEIHOTO NPUOOIaBaHE
KbM H3KYCTBOTO Ha TpadUuHMs TU3aiH, CHIIO U PA3BUTHETO HA BU3YATHOTO
XyJI0)KECTBEHO MHCJIEHE M300110 (peajHo J0CTa MPEeHEOpEerBaHO BCE OLIE B
YUWJIMITHUTE TPOTPAMH).

2. LIpapuyen gu3aliH U JaucJeKkcHs. XyI0KeCTBEHO-00pPa3HOTO
yCBOsSIBAaHe HAa NHCMEHUTEe 3HANM KAaTo CpeAcTBO NpW padora c
auciaekcunu®, Ilyonuxyean 6 FOoOunetina HayyHa  KOH(pepeHyus ¢
MencOyHapooHo yuacmue ,, [Ipeouzsukamencmea npeo odbuecmseeHomo 30pase
5-7 noemepu 2021 o., Ynueepcumemcko uzdameincmeo ,,Heogpum Puncku”,
bnacoesepao, 2021. ISBN 978-954-00-03047, cmp. 225-232 (I[Ipeocmasen 6
mamepuanume 6 kpumeputi ,,1°*“ 9.)

Pe3tome: Cpen ocHOBHHMTE TIpoOJeMH TpU XOopara C JAUCIEKCHS,
3aTPyAHSBAIIM TSIXHOTO Pa3BUTHE U TEHEpUpAIIN AUCKOMMOPT B )KUBOTA UM, €
YCBOSIBAHETO HA IMHCMEHOTO CJIOBO, Haii-BeYe Ha IMHCAHETO W YETCHETO, B
OCHOBaTa Ha KOWUTO CTOM 3amo3HaBaHEeTO C OykBuTe. PasmiexgaHeTo wu
NpUJIATaHeTO Ha XYJ0KECTBEHO-00pa3eH MOJIXO/ B YCBOSBAHETO HA MHUCMEHUTE
3HAIlM MOXE Ja C€ TPEBbpHE BBB BaXKHA YacT OT €IWH KOMIUICKCEH,
WHTEPAUCIUILIMHAPEH, XOJIUCTHYCH TOJXO0J, KOWTO Ja MOMPUHECE 3HAUYUTEITHO
3a MPEeoJoJIsIBAaHETO Ha Te3u mpobieMu. Toil mma peauia IeHHH 0COOCHOCTH,
OnmarompusTHU 3a jAera ¢ auciekcus. Cpen TX ca MpHIaBaHeTO Ha KOHKPETHO-
oOpa3eH XapakTep Ha HMHaue a0CTPaKTHUTE MHCMEHU 3HAIM, MPU KOETO Ce
yJIeCHsIBa 3allOMHSHETO, BHAcsg ce Oorarara acoOIIMaTUBHOCT, TeHepupa ce
€MOITMOHAIIHOCT, TIOCTUTA CE MO-TOJISIMa MOTUBHUPAHOCT, MTO3UTUBHO OTHOIIICHHE
M JkenmaHue 3a oOuryBaHe. B ocHoBara Ha peann3upaHeTO Ha KOHKPETHO-
oOpa3HMsI TMOAXOJ CTOSAT JU3aHBT 3a Jela, JCTCKUAT JU3aiH W
M300pa3uTETHUTE JCWHOCTH, KAaKTO W pa3padOTBAHETO HA pa3IMYHU WTPH,
JOTIPUHACSINY KaKTO 3a 3allOMHSHETO W 3aTBbP)KIaBaHETO Ha OyKBUTE, 3a



YCBOSIBAaHE Ha M3II0JI3BAHETO MM, TaKa U 3a MOCTUTaHE Ha MO-TOoIsIMa aKTUBHOCT,
pazHooOpasue u MOJIOKUTEIHA Harlaca. Peauiia u3ciaenBanms Ha CICIIUANCTH B
obacTTa Ha JUCICKCHUSTAa TOBOPSAT, Y€ MOA00CH Tmoaxon OW JoBedI J0
oOHanexaaBalM pe3yaTaTd Mpu padoTara ¢ JAUCICKCHIIM, MOAMOMAaraku u
CTUMYJIMPAUKH TIPOIIECUTE, CBbP3aHU C YCBOSIBAHETO HA MMUCMEHOCTTA

3. ,IIpwioxkenne Ha XyI0:KeCTBEH0-00pPa3HuUsi TMOAXOA M MeToda Ha
Ponaanx /[leiiBuc npu padora ¢ AUCIEKCHIM - CPABHUTEJEH aHAJIM3* —
ooknao om FObuneiina mexcoynapoona xonepenyus ,, Mnosayuu 6 esuxosama
u eogopnama namonaoeus’, 28-29 oxmomepu, 2022 2., ¢ cvasmopcmeo ¢ Enxa
Topanosa (20% yuacmue). B npoyec na uzoasame, npunrazam cepmughuxam.
(IIpeocmasen 6 mamepuanume 6 kpumeputi ,,1"“ 9.)

Pestome: Cpen npobiemMuTe Ha Xopara ¢ AUCIEKCHUS BaKHO MSICTO 3aeMar
T€3U, KOUTO Ca CBbpP3aHU C OBJIAASIBAHETO Ha NUCMeHocTTa. KirouoBu 3a
IPEOJIOJISIBAHETO WM TMPEIOTBPATSIBAHETO HA TPYIHOCTHUTE, CBbP3aHU C TO3U
MpoIIEC, ca MO3HABAHETO HA CIIEM(PUUHUTE TUCICKCUYHU OCOOCHOCTH B HAUYMHA
Ha MUCJICHE U BB3IPUEMAHE, CHIIO0 U CH3JaBAHETO HA METOJUKA 32 KOPEKIIMS,
KoATO Ja € choOpazeHa ¢ TiX. OrpoMeH MNPUHOC B TOBAa OTHOIICHUE
npeacraBisiBa MeToaAbT Ha Ponanp JleMBHC M BOEUATISBAIUTE PE3YNITATH,
MOCTUTHATH B HEroBusi IeHTHP. OT apyra crpaHa XymaoKeCTBEHOOOPA3HUST
MOJXO/l TPHU YCBOSBAHETO HA TMHUCMEHUTE 3HAIM MMa pelulla OCOOCHOCTH U
MpeAUMCTBa, KOUTO OT €IHa CTpaHa IO MPaBAT MO-PE3YJITaTeH W MNPUSITEH 3a
BCHUKH Jena (HacTosu U Bede nopacHanu). Ot npyra ctpana MHOro ot te3u
0COOCHOCTH TMPEAUMCTBA €CTECTBEHO ,,IPWISITaT KbM OCOOCHOCTUTE Ha
nuciekcurmuTe. M3sicHsiBaHeTO Ha OOMIOTO U Pa3IMUUATA TPU TE3W TOAXOIH,
KaKTO U pUJIaraHeTo Ha Hal-A00pOTO OT TsIX, OM JOMPUHECTIO 32 000TaTsIBaHETO
KaKTO Ha JIOTOINeJuYHAaTa MpaKTUKa, Taka M 3a YCHENIHOTO YCBOsSBAaHE Ha
MTUCMEHOTO CJIOBO OT XOpara ¢ JUCICKCUYHH 0COOCHOCTH MPOSIBU.

TBOPYECKMU INPOAYKTMU:

[IpencraBeHuTE MPOCKTH 3a TUTAKATH, KOPHUIIH, ISIIOCTHU OGOpMIICHUS HA
KHHUTY ¥ ajOyMH, JioTa ¥ PeKJIaMHHA MaTepHalid OTpassBaT pa3OupaHUsATa MU 3a
HE0OXOMMMOCTTa T€ J1a He OBbAaT MpocTo MoOpe moapencHa wHboOpMaIus, a 1a
Ce M3pa3sBaT BU3YAJIHO I10 €IWH BIICUATIISABAI M 33IbJI00YCH HAUWH CHIIHOCTTA
Ha uUAesTa, KOETO U3HWCKBAa OBJAJIBAaHE Ha BHU3yaJHOTO MHUCICHE.
ExcriepuMeHTHpaHETO ¢ pa3IMyHU U3pa3HU CPEICTBA U MOAXOIU 32 MEH BUHATH
€ MOMYMHEHO Ha THhPCEHETO Ha Pe3yiTar, MpeACTaBIsABall BU3yaldHa (opmyna,
KOATO HE CE€ OrpaHHWYaBa camMo C MIIOCTPATUBHOCT, OOMKHOBEHO OHAIvIe/IsIBaHe, a
Haarpaxaaiiku (hakTuTe, BHACS TOMBIHUTEICH CMUCHJ, MHOTOCTPAHHOCT, BOIH
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0 3aabidodeHocT U duiocodpcko obobmenne. B makara TpsOBa ga uma
HSIKaKbB BUIl, OCTPOYMHO, HEe OyKBaJHO IMOJHACSHE, B KOETO TpsAOBa Ja mMMa
HEOYaKBaHOCT, KpPaTKO, HO KPacHOPEUYMBO, *KUBO, BIIEUATIIABAILIO IOJHECEHA
unes. Jlopu u 1a He € MHOTO TII0OOAJTHA, T TPsIOBa Ja MHTPHUTYBA, Ja U3pa3siBa U
peM3BUKBA AaKTUBHO OTHOIICHHE. B Ta3zu Bpb3ka a3 OMX Mpearnodes moHsATUETO
,Br3yaiqHa Mmetadopa“, KakBaTo ChIBPKAT OCBEH IUIAKATUTE W IMOBEYETO OT
KOPHUIINTE, JIoTaTa, HIKOW PEKJIaMHU MaTepray.

YMenoro npuiarase Ha NPUHIIMIIUTE Ha AU3aiiHa, TPaMOTHOTO M3MOJI3BaHE
Ha HW3pa3HUTE CpeAcTBa ca camo ocHoBa. CTUIBT € (YHKIUS HAa MHOTO
daktopu. 1 Toit He mpocTo MoXke, a TpsOBa Aa ObAe MoAUDUIIMPAH, TPOMEHSH,
a C TOBa U pa3BUBaH, B 3aBUCUMOCT OT KOHKpeTHaTa TeMa u 3ajada. [locturaiiku
pa3HooOpasue B €MMHCTBOTO M €IWHCTBO B Pa3HOOOpa3MeTO HAa TBOPYECTBOTO.
Cpen Haii-Ba)KHUTE W3UCKBaHUA, KOUTO 1O MPUHIIMI MMOCTaBsIM 1pes cede cH, €
HAJIMYMETO Ha M3pa3eHa JOMHHAHTA, IIEHTHP, aKIEHT — C IIeJl MOCTUTAaHETO Ha
Hepapxus W siCHA OPraHU3aIls Ha MPOCTPAHCTBOTO, CHIINO M KATETOPUIHOCT HA
nociaHueTo. B Ta3u Bpb3ka 3a MEH BUHATU BOEI € OUJT O-IIbPBUYHUAT 00pa3,
HE TEKCTHT. TEKCTOBUTE €JIEMEHTH Ca WM3JIM3ajy Ha MPEACH IUIaH JOTOJKOBA,
JIOKOJIKOTO €2 IMOoJIy4aBaiu 00pa3Ha TPAKTOBKA W/WJIH ca BIUIMTAHU B HEsl

OTHOCHO TEKCTa MPEANOoYUTaM B HEro MU3IBUIO WM IpeolriaaaBamio aa
ObIaT M3MOJ3BaHW MIPU(PTOBE, CHOTBETHW M CHHXPOHHH OT €IHA CTpaHa Ha
TEMaTHKaTa, a OT Jpyra - Ha MOCTIKEHUATA Ha T.H. ,,0bJTrapcKaTa KUpuiauma‘.

[Inammarure ca TpaBeHW W TPEACTABEHHM HAa CEepud. BCHYKM T
MIPENCTABIISBAT PA3IMYHNA, HOBH PEIICHUS, B KOUTO MOXE Ja C€ OTKPHSIT
eJIeMEHTH Ha Bu3yainHa wmetadopa, Ha ,,BUIY, KaKTO W EKCIIEPUMEHTU C
kommo3uiuaTa. [Ipu ToBa, BRIIPEKH, Y€ KaTo ISUI0 Ca MPOSKTUPAHH, 3aIma3BaliKu
€IMHEH CTWI, HSIKOM ca C JOoCTa pa3JuYHd TIOAXOAW M HAYUHU Ha
WHTEPIPETaIIHS.

1. Tlopemumara ot miaakatu Ha Tema ,Kogegna wu3ioxkoa*
MPEACTaBIsABAT aBTOPCKU PEIICHUS 3a TMPEJACTaBIHETO Ha XyJ0KECTBEHOTO
TBOPYECTBO Karo 4YacT OT KOJIGIHO-HOBOTOAMIIHUTE TpasHuuM. Mou
MPEACTABSIHETO HA TE€3U MPA3HUIM YPE3 €JIEMEHTH OT BU3YyAIHUTE U3KYCTBA.

2. CepufiTa IUIAKaTH, IPOEKTHPAHN BbB BPb3Ka C MOCBeTeHATa Ha 24
Maii 0011a Xy10KecTBeHa U3J10:k0a. B TAX He ca W3MoJI3BaHU TPOCTO HAIHUCH
1 00pa3HO-CUMBOJIHM €JIEMEHTH, HallOMHSIIM 3a Npa3Huka. HoBute oGpazHo-
MeTahOpUYHUTE PEIICHUSI MPaBAT MOCIAHUETO MHOTOIUIACTOBO, BTHKAaBalKu
JOMBJIHUTETHU CMUCHA U uaeu. M3pas3siBana e B Hail-oOL CMUCHI Bpb3Kara U
pexofa MeXy IUIACTUYHUTE U3KYCTBAa M MUCMEHOCTTA (IIMCMEHOTO CJIOBO).



3. Ilopeauna mjiakaru, Chb31aBaHM O MOBOA HA M3J10K0aTa, MOCBETEHA
HA MaTpoHa Ha Xypo:xkHunurte cB. Jlyka. CTpeMexXbT € J1a ce OTKPUAT HOBU
MPOSIBIICHUSI HAa TPAJUIMATA B CHBPEMHETO Upe3 H3IOJI3BAHETO Ha Pas3IMuHU
M3pa3HU CPEACTBA, KOMIIO3UIIMOHHU PELICHUS] U UHTEPIpPETAIlUu — Hali-Beue Ha
obOpaza Ha cB. JIlyka u pa3jIu4Hu, CBbP3aHH C TeMaTa CUMBOJIH.

4. Ilopennnara miaKaTtH, NPOEKTHPAHM BbB BPb3Ka C MNPa3HUIIUTE
»Ipupon 3apeszan”“ um ,,CB. BamenTun*. TbpceHM ca HOBU peLICHUS 32
MPEACTABSIHETO HAa OTHOUIECHUSTA MEXIY JIIOOOBTa, BUHOTO M M300Pa3UTEIIHOTO
M3KYCTBO, M3IOJI3BANKKA CBHP3aHUTE C TSAX CHUMBOJIM, CBHITHOCTTa HAa KOWUTO €
BIBbXHOBEHHETO. TBHPCEHHM ca HOBU pelieHus, wMeTadhopuuHd oOpa3HU
HMHTEpIpETALNH.

[TocTepHuTe M3M0)KOM Ha PA3NUYHU TEMU IO PA3IUYHU MOBOAMU Ca YECTO
CPEIIaHN U NPEIIIOYNUTAHU MTOPAIN Bb3MOKHOCTHUTE, KOUTO JIaBaT 3a MO-TOJIsIMa
JOCTBITHOCT (M U3BBH 3aJIUTE HA TAJIEPUU U MYy3€H) U HEOTPAHUYEH BbB BPEMETO
KOHTakT ¢ myoOnukara. IloctepbT Moke na MMa NpocTOo HH(OPMATHBHA,
oOpa3oBaTenHa, a CbIIO MU JAeKoparhuBHa (yHKUMA. B TAX cbUOl0 € ThpPCEHO
MaKCUMaJIHO M3Pa3UTETHOTO, CHEHU(PUUHO KATO CTWJI U E€MOLMOHAIHO
IPEJICTAaBSIHE HA MTOCIaHUATA.

5. FO0uneiina u3ioxoa ,,100 ronmuu ¢pyrdo ¢ Jrodoumus oroop”. (Pum
— Bnacoesepao, Obwuna bnacoesepao, Copyacenue ,, 14 nexomen maxeOoHCKU
nonx“), 23 mabna 100x70 cm., 01. 2022 2., nrowao I. Uzmupnues (Iloopedena
nped 3ana ,,22 cenmemépu‘ u 6 Pecuonanen ucmopuuecku myseti (PUM) —
bnacoesepao.

Tbpcen e paznuyeH, OpUTHHANICH JU3aiiH Ha MocTepH (Tabrna) Ha CIOpTHA
TeMa, C JUHAMUYHH KOMIIO3UIIMM U H3MOJ3BaHE Ha Pa3sHOOOpa3HU MOXBATH.
[Tonyuapa mmpok o6miectBeH o13BYyK. ([logpo6HOCTH — B OPTGHOIHOTO.)

6. U3n10:x0a oT Ha Tema ,,JIlyxsbT Ha Iskymasra®. - 20 mabna 100x70 cm,,
macmo — naowao 1. Mzmupnues, bnacoesepao (nped obOWuUHCKU HAPOOEH
cveem), anpun-mau, 2022 e.

JuzailH ¢ peTpoeneMeHTH, Cb3BydYeH ¢ Temara. Cropea mnojajaeHara
uHpopManus TabjiaTa ca KOMIIO3UPAHU Pa3IUIHO — HAKOM C MHOTO €JICMCHTH,
Ipyra — camo ¢ eaHa ¢ororpadus, HO OimarogapeHre Ha OOIUSA TMOAXOJ |
oOmara pamMKka BCHYKH CTOAT 3HAYMMO W CIWHHO, BBIPEKH TBPCEHETO
pazHooOpasue. (IIpencraBena e B mopT¢oImoTo.)

7. N31a0:x0a, Ha mocBeTeHa Ha Hbolickust qoroBop. - 9 mabdna 90x60 cm.,
2019 ., Pecuonanen ucmopuuecku myseti, bracoesepao.



[TocTepyn Ha BOE€HHa TeMa, C JW3ailH, KOUTO caM Mo cebe cu u3passBa
arMocdepara Ha OHOBa BpeMe W o0OorarsBa TOCIIAaHHUSTAa HA TEKCTOBETE H
dororpaduuTe, MOCTUTANKM HE camMO OPraHU3MPAHOCT HA BHU3UATA, HO U
BHACSIUKU JION'BJIHUTEIHO EMOIMOHAIIHOCT, YCEIlaHe 3a MPUCHCTBUE U TIO-
0ce3aeMo JoKocBaHe Ha Jipyrara peanHocT. ([lonpobnoctu — B moptdonuoro.)

8. U310:x0a ,,CppunuTe pblle Ha Malictopute ot Pasnor”. - § 6anepa
0,8x2 m, Ucmopuuecku myzeu - Paznoe.

Kommno3umnuure ca Cl0XHU, HalpaBEeHU pa3HOOOpa3HO, C ThpPCEHE Ha
MOBEYE PA3ABMKEHOCT W HEMOCPEACTBEHOCT Ha BB3JICUCTBUETO, KAKTO H
BIICUATIICHUE 3a Oorara, HO Oopranu3vpana uHdopmalus, IpeIcTaBeHa B €IMHEH
ctun. (IlpencraBena e B mopTdoiImoTo.)

3a MeH Kopunoara HC €© CaMO ¢)H3H‘-I€CKO, IIpcAaIra3Bamio ,,06J'I€KJIO“ Ha
KHHWKHOTO TAJIO, TS € U BBHIIIHOTO, Haﬁ-H’prO MMpCaACTaBAHC HAa CbABPIKAHUCTO U
ImocMa OTTOBOPHOCTTA 3a IIbPBOTO BIICHATIICHUC, KOCTO € MHOI'0 BaXHO.
KopHuaTa TpH6Ba Ja 6T>IIC " II0JIC 3a pCKilaMa, Ja IIpUBJIH4Ya U KATO CAWH BHUI
OITaKOBKa [a HaKapa KIMCHTHT Jd ITIOCCTHC KbM KHUIaTa, aad 6’[:,[[6 3aNMHTPUT'YBAH.
Ho ne camo. Ts TpH6Ba Jda u3passaBa MMCHHO TOB4, KOCTO € BbBTPC (HpI/IHI_[I/IH’I)T 3a
CBOTBGTCTBI/IGTO), H TO IIO0 CAHMH MAaKCHMAJIHO sCCH Ha4HuH, MOKa3BalKH
CBIIIHOCTTA. B IAJTOCTHHUTEC IIPOCKTHU 34 KHUI'M U aJ'I6YMI/I ¢ TbPCCH CHHXPOH,
XapMOHHUA U OajraHc MCXKOAY HACA, TCKCT - KaTro TCKCTOBO IIOCIIAHUC H
TI/IHOFpa(i)I/IH, PA3IIMYIHHUTEC BU3YaJIHN CIICMCHTH, CTUJI 1 KOMITIO3UIHA.

9. AnOym ¢ Hapoanu Hocuu oT ¢ponna Ha PUM — Baaroesrpan ,,/lyiinu
Mu, Oesa Berpe. HapoaHoro o0jiexyio Ha ObJjarapu Oexanum or Ereiicka m
Bapaapcka Makenonusi. M3zoanue na Hayuonanen gono ,, Kynmypa*, PUM
Brazoesepao u Yumanuwe ,,H. U. Banyapos, Bracoesepad, 48 cmpanuyu,
Gdopmam A5 (uzbpan nopaou gunancosu cvoopadicenus), 4+4, 2022 e..

N3uncren pmu3ailH ¢ JUCKPETHO TIOMHECEHHW (ONKIOpHU TrpadudHu
CIIEMEHTH, TpHUAABAIlM OPUTHHAIHOCT M pa3HooOpaswe Ha JU3alHEPCKHUTE
pemenus. Bcuuko B nu3aiiHa € MOAYMHEHO HA TOBA Ja M3MBKHAT MAKCHMAITHO
BenukojenHuTe ororpadun Ha heepuIHUTE HOCUHU, OOJICUCHH OT MJIAJIA HAIlIA
ChBPEMEHHUIIH.

(IIpeocmasen 6 mamepuarume 6 kpumeputi ,, 1" 12.)

10. Aadym ,,120 rogunm ot poxaeHuero Ha 3iarw bosmxkues,
Meanumka HuKbI“. W3nanue na PUM bnazoesepad u Munucmepcmeo Ha
kyimypama Ha Penyonuxa bvaeapus, 20 cmp., popmam 22 x 27 cm, 4+4, 2022
2.

B nu3aiiHa Ha kopunara € W3MOJI3BaH IMOAIKCA HA XYIOXKHHUKA BMECTO
U3MHCAHOTO MYy MMeE, KOETO JOIMpPHUHACS 32 MOBEYE CBEKECT M ABTEHTUYHOCT.



Cpl10 U B KOJIOHTUTYJIUTE HA CTPAHUIIUTE, KOUTO Ca BEPTUKAIHO Pa3IOJIOKEHH,
B Kpas Ha BRHITHUTE UM CTpaHU. THbMHUAT ()OH HA KOPHUIIATa S pa3rpaHudaBa OT
cBemus, Osn ¢oH mpu cTpaHuuute. Humo He mpeyn Ha JOMUHUpPAIIUTE C
MaKCHMaJICH pa3Mep, HO U C IOCTaThYHO BB3AyX PEMPOMYKIIMHA Ha KAPTUHUTE.

(IIpeocmasen 6 mamepuanume 6 kpumeputi ,, 1" 12.)

12. ,,Knura 3a rpaaunara Ha @UHIAXOPH* — U30a0eHa CvbC Cberacuemo u
npeoocmasenu mamepuanu om oowHocmma na Punoxopu (cesepna Anenusi).

[{am0ocTHO TMpoOEeKTUpaHe Ha KHUTara — KOpullaTa M CTPAaHULIUTE Ha
KHIDKHOTO TsU10. B IeHThpa Ha KopullaTa B YacTHTE Ha CTHIM3HPAHO IIBETE
rpest ¢ororpadun ¢ metaili ot I paguHaTa, XapMOHHPAITH C yCTIOKOSBAITUTE
nacTenHu 3eieHu 4dactu Ha Qona. llpudrer 3a nymara , OunaxopH B
3arjiaBUeTO, U3MOJI3BaH U 32 MHUIMAIHUTE drop caps B HadajlaTa Ha TEKCTOBETE,
UMa OPHAMEHTAIHO-PACTUTENICH XapaKkTep U MpHIaBa yCellaHe 3a MPUKa3HOCT U
nexopatuBHOCT. (IToBeue nunbopmaius - nopTPoanuoro).

(IIpeocmasen 6 mamepuanume 6 kpumepuii ,, 1" 12.)

13. HsuoctHo odopmienue Ha KHurara ,lenepan KoHcTaHTHH
KocToB — equH g0cToeH Objarapcku opuuep®. Aemop — Kupun Anexcues,
uzoanue na PUM — bnacoesepao, uepno-benu cmpanuyu.

Kopuiiara e pemena B kadsBO-KbJITEHHKaBa TOHAIHOCT. OTUYETIMBUST,
U3ps3aH CWIIyeT Ha TeHepalia CTOM 3HAa4YMMO, Cepuo3HO, Ha (¢(oHa Ha
dororpaduute ¢ opbauiATa U BOGHHaTa KapTa. JIoroto Ha My3est € pa3rpaHu4eHO
OT BCHYKO OCTaHAJIO Ype3 MOJJIOKKATa KaTo Pa3jIM4HO, HO BAXXHO JIOTBJIHCHHUE.
[Ipu cTpanummUTe ca W3MOJ3BAHU TMO-TOJEMH OT OOMYAMHOTO MApPTHHH, B KOUTO
ce pasroJyiaraT HIKOU aHOTAIlMU KbM HIIFOCTPAIIMUTE, C KOETO CE IMOCTUTra MOBEYe
MPOCTOP B OOIIOTO BIEUATIICHHUE OT JU3aiHA.

(IIpeocmasen 6 mamepuarume 6 kpumeputi ,, 1" 12.)

14. ,Ilcuxoananuzama 6 bwvacapua am 40-me 200unu na XX eek*“.
Asmop — Cmoun Maspooues. @opmam B5 ISO, 148 cmpanuyu, YU ,,[laucuu
Xunenoapcxu * — Ilnosous, 2022 2. ISBN 978-619-202-807-7 .

CriennaJiHO HanpaBeHUS TUTHTAICH KOJaK MaKCUMaJTHO CHhOTBETCTBA Ha
ChABpkKaHUETO. borarara cHMBOJIMKA U CIOpPEATMCTHYHUS MTOAX0] HE TIpeyar Ha
ISJIOCTHOTO BB3MpusiTHE. MHAaYe CIBPKAHUIT KOJOPUT € OCBEXKEH OT HSIKOH
nBetHn akneHTtu. CaHcepudumaT mpudt e crpor u genou. ([Toede
uHdopmarus — B mopTQoauoTo.)

15. /Iu3aiiH HAa KOPUIIK 32 KHUTH, IPETMMHO MOe3Msl, HA MJIQJIH AaBTOPH,
C M3IIOJI3BaHE HA MHTEPIPETUPAHU YaCTU OT MOU JBJIOOKOoNeHaTHu rpaduku. B
TSAX Ce 3a0esi3Ba CTPEMENKBT KbM JJAKOHUYHOCT, U3YUCTEHOCT, KOETO HE MPEUH
Ha TIOCTUTAHETO Ha Oorara CHUMBOJIMKA M MHOTOIUIACTOBOCT. dDOHOBeTe ca
MPENUMHO O€lr, KaTo XapTUATa, BbPXY KOSITO Ca OTIIEYaTBAaHU TPaBIOPUTE, TIPH



KOETO MPa3HOTO MPOCTPAHCTBO CE TPETUPA KAaTO KOHTPANMYHKT HA rpaduuHUTe
€JIEMEHTH.

OcBeH 4e € OCHOBa, BBPXY KOATO C€ H3rpakJa BCEKH OpaHJ, BCsKa
BU3yaJIHA UJEHTUYHOCT, JIOTOTO € ¥ Hail-BUCILIa U TPy/HA 00JacT Ha TBOPUECTBO
B rpaduuHMs Ju3aiiH, W3MCKBaIla HaW-TolsiMa KpeatuBHOCT. W Tyk
I'BPBOCTENEHHO, HAali-Ba)KHO YCJIOBHE 32 MEH BHHAru € OWJIO M3pa3sBaHETO Ha
CBIIHOCTTA Ha JIEHHOCTTA U PuitocousTa U IPUOPUTETUTE HA JajeHaTa pupma
WIM WHCTUTYLUS, CJ€J TOBa - HAa IOPBUMUTEIUTE U E€CTECTBEHO - MOMUTE
pa3bupanus. Moxke OK € BBIIPOC Ha Hamiaca, HO BUHAru CbM YCEIIAJl CTPEMEXK
KBbM BKJIIOUBAHETO Ha HAKAKBB 0Opa3eH €JIEMEHT — 00pa3bT c€ Bh3IpUEMa Hail-
OBP30 U Bb3/ACHUCTBAILIO.

PexsaMHMAT [u3aliH € camMO 3araTHaT HSKOM IIPOEKTa, IMPABEHU 3a
YHHMBEpCUTETa, B KOWTO mpernogaBaM. MHOTo OT pa3OupaHusTa, OTPAa3eHU B
IIPOEKTUTE, MPEACTABEHH JOCETa, ca CPOJHU C TOBA, KbM KOETO CE CTpEMS B
pEKJIaMHHUTE MPOAYKTH - pa3dupa ce, HHTEpHpPEeTUPaHU CIOpesd Cllydas.
TbpceHeTo Ha BeyaTaeHUE, KOETO €AHOBPEMEHHO Ja MPUBJINYA, HO CHIIO Taka
U J]a BbIUTBIIABA CMHUCHJA, aTMOc(epara Ha MOCIAHUETO € BOJEHIO 3a MeH. B
JHEIIHOTO 3a0bp3aHO U MPEHACUTEHO C MH(pOpMALUs BpeME € BaXKHO J1a Objaeln
pa3ianueH. 3a MEH € BaXKHO Jja MMa HaIvIeIHOCT, yOeIUTEIHOCT, pa3HOO0pasue u
yCeIllaHEeTo 3a XH1Ba aTMoc(epa U YOBEIIKO PUCHCTBUE.



RESUME
of the presented artistically-creative works —
period from 18.03.2021 to 21.12.2024 (after a competition for Chief Assistant)
of the candidate
CHIEF ASSISTANT OGNYAN TODOROV GEORGIEYV, PhD

for participation in a competition announced by South-West University "Neofit
Rilski" in the State Gazette, issue 90 on 25.10.2024

for the academic position of "Associate Professor” in the Field of Higher
Education 8. Art, Professional field 8.2 Fine Arts (Graphic Design)

The submitted materials of artistically-creative production for participation
in the competition are: 1 Portfolio with theoretical development of a Creative
Concept, implemented in various areas of graphic design (with included visual
material of 41 poster projects, 19 exhibition posters, 31 covers, 4 designs with
covers and pages, 7 logo projects, 10 projects for advertising materials); 1 Book
based on a defended dissertation thesis for awarding the educational and scientific
degree "Doctor of Philosophy”, 2 reports from international conferences; 21
participations in art exhibitions, of which 2 solo (covers and poster), 4 poster
museum exhibitions (with 9, 23, 20, 8 boards or banners, respectively), 13
collective art exhibitions. Attached are 7 "short creative products" (complete
album, book and cover designs); Participations in 2 international projects, 1
Participation in the National Student Arts Festival (curator, organizer); 1 award
for graphics from a general art exhibition.

SCIENTIFIC WORKS:

1. The book "Graphic Design and the Acquisition of Written Signs"
(20.23), published on the basis of the doctoral dissertation, although it primarily
examines the grounds for using an approach of specific artistic images in the
process of acquiring writing — historical, theoretical, methodological, etc., also
touches on many other topics regarding the emergence of writing, types of writing,
the theory of perception, the semiotics of the sign, the theory of graphic design,



the pedagogy of fine arts... All of them are addressed mainly with the aim of
substantiating and clarifying the central theme, but there is an opportunity and
need for them to be further developed in other publications. At first, the research
was aimed at children, but it turned out to be important for adults as well. | thought
that it was about the main role of drawing in getting acquainted with letters, but |
became convinced that it was about graphic design (drawing is only the first stage
in the creative process, as in the formation of writing). Thus, the goal was not only
more engaging, effective learning, but also educational inclusion in the art of
graphic design, as well as the development of visual artistic thinking in general
(actually still quite neglected in school curricula).

2. ,,Graphic Design and Dyslexia. Artistic and Visual Acquisition of
Written Signs as a Tool in Working with Dyslexics*, Published in the Jubilee
Scientific Conference with International Participation "Challenges to Public
Health", November 5-7, 2021, University Publishing House "Neofit Rilski",
Blagoevgrad, 2021. ISBN 97.8-95.4-00-030.47, pp. 22.5-23.2 (Presented in the
materials in criterion "D" 9.)

Resume: Among the main problems of people with dyslexia, hindering their
development and generating discomfort in their lives, is the acquisition of the
written word, especially writing and reading, the basis of which is familiarity with
letters. The consideration and application of an artistic-image approach to the
acquisition of written signs can become an important part of a complex,
interdisciplinary, holistic approach that can significantly contribute to overcoming
these problems. It has a number of valuable features that are favorable for children
with dyslexia. Among them are giving a concrete-figurative character to otherwise
abstract written signs, which facilitates memorization, introduces rich
associativity, generates emotionality, achieves greater motivation, a positive
attitude and a desire to communicate. The basis of the implementation of the
concrete-figurative approach is design for children, children's design and visual
activities, as well as the development of various games, contributing both to the
memorization and consolidation of letters, to the mastery of their use, and to the
achievement of greater activity, diversity and positive attitude. A number of
studies by specialists in the field of dyslexia indicate that such an approach would
lead to encouraging results in working with dyslexics, supporting and stimulating
the processes related to the mastery of writing.

3. ,,Application of the artistic-figurative approach and the method of
Ronald Davis in working with dyslexics - a comparative analysis“ — report
from the Jubilee International Conference "Innovations in Speech and Language
Pathology", October 28-29, 2022, co-authored with Elka Goranova (20%
participation). In the process of being issued, | am attaching a certificate.
(Presented in the materials in criterion "D" 9.)
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Resume: Among the problems of people with dyslexia, an important
place is occupied by those related to the mastery of writing. Key to
overcoming or preventing the difficulties associated with this process are the
knowledge of the specific dyslexic features in the way of thinking and
perception, as well as the creation of a correction methodology that is tailored
to them. A huge contribution in this regard is the method of Ronald Davis
and the impressive results achieved in his center. On the other hand, the
artistic approach to the mastery of written signs has a number of features and
advantages, which on the one hand make it more effective and enjoyable for
all children (present and already grown up). On the other hand, many of these
features and advantages naturally "fit" the characteristics of dyslexics.
Clarifying the commonalities and differences in these approaches, as well as
applying the best of them, would contribute to the enrichment of both speech
therapy practice and the successful mastery of the written word by people
with dyslexic manifestations.

CREATIVE PRODUCTS:

The presented projects for posters, covers, complete book and album layouts,
logos and advertising materials reflect my understanding of the need for them to
not just be well-arranged information, but to visually express in an impressive and
profound way the essence of the idea, which requires mastering visual thinking.
Experimenting with different means of expression and approaches for me is
always subordinated to the search for a result that represents a visual formula that
Is not limited to illustrativeness, simple visualization, but by building on the facts,
brings additional meaning, versatility, leads to depth and philosophical
generalization. The poster should have some kind of joke, a witty, non-literal
presentation, in which there should be unexpectedness, a briefly but eloquently,
vividly, impressively presented idea. Even if it is not very global, it should
intrigue, express and provoke an active attitude. In this regard, | would prefer the
concept of "visual metaphor"”, which is contained in addition to posters, most
covers, logos, and some advertising materials.

The skillful application of design principles, the competent use of expressive
means are only the basis. Style is a function of many factors. And it not only can,
but must be modified, changed, and thus developed, depending on the specific
topic and task. Achieving diversity in unity and unity in diversity of creativity.
Among the most important requirements that | generally set for myself is the
presence of a pronounced dominant, centre, accent — in order to achieve hierarchy
and clear organization of space, as well as categoricalness of the message. In this
regard, for me the primary image has always been leading, not the text. Text



elements have come to the foreground to the extent that they have received a
figurative interpretation and/or are woven into it.

Regarding the text, | prefer that fonts be used entirely or predominantly,
corresponding and synchronous on the one hand to the subject matter, and on the
other — to the achievements of the so-called "Bulgarian Cyrillic".

The posters were made and presented in series. All of them represent
different, new solutions, in which one can find elements of visual metaphor, of a
"joke", as well as experiments with composition. Moreover, although they are
generally designed, maintaining a unified style, some have quite different
approaches and ways of interpretation.

1. The series of posters on the theme ""Christmas Exhibition" represent
author's solutions for the presentation of artistic creativity as part of the Christmas
and New Year holidays. Or the presentation of these holidays through elements of
the visual arts.

2. The series of posters designed in conjunction with the joint art
exhibition dedicated to May 24th. They do not simply use inscriptions and
figurative-symbolic elements reminiscent of the holiday. The new figurative-
metaphorical solutions make the message multi-layered, weaving in additional
meaning and ideas. The connection and transition between the plastic arts and
writing (the written word) is expressed in the most general sense.

3. A series of posters created on the occasion of the exhibition dedicated
to the patron saint of artists, St. Luke. The aim is to discover new
manifestations of tradition in modern times through the use of different means of
expression, compositional solutions and interpretations — especially of the image
of St. Luke and various symbols related to the theme.

4. The series of posters designed in connection with the holidays
"Tryphon the Pruner' and ""St. Valentine'. New solutions were sought for the
representation of the relationships between love, wine and fine art, using the
symbols associated with them, the essence of which is inspiration. New solutions
were sought, metaphorical figurative interpretations.

Poster exhibitions on various topics on various occasions are common and
preferred because of the opportunities they provide for greater accessibility (and
outside the halls of galleries and museums) and unlimited contact with the
audience in terms of time. The poster can have a simple informative, educational,
and also decorative function. They also seek the most expressive, specific in style
and emotional presentation of the messages.



5. Anniversary exhibition **100 years of football with the favorite team™.
(RHM — Blagoevgrad, Blagoevgrad Municipality, Association “14th Macedonian
Infantry Regiment”), 23 panels 100x70 cm., 2022, G. Izmirliev Square (Arranged
in front of the “September 22” hall and in the Regional Historical Museum (RHM)
— Blagoevgrad.

A different, original design of posters (boards) on a sports theme was sought,
with dynamic compositions and the use of various techniques. It received a wide
public response. (Details — in the portfolio.)

6. Exhibition on the theme ""The Spirit of Jumayata'. - 20 boards 100x70
cm, location — G. Izmirliev Square, Blagoevgrad (in front of the Municipal
People's Council), April-May, 2022.

A design with retro elements, in keeping with the theme. According to the
information provided, the boards are composed differently — some with many
elements, others with just one photograph, but thanks to the common approach
and common framework, they all stand out meaningfully and unitedly, despite the
demand for diversity. (It is presented in the portfolio.)

7. Exhibition dedicated to the Treaty of Neuilly. — 9 panels 90x60 cm.,
2019, Regional History Museum, Blagoevgrad.

Posters on a military theme, with a design that in itself expresses the
atmosphere of that time and enriches the messages of the texts and photographs,
achieving not only an organized vision, but also bringing additional emotionality,
a sense of presence and a more tangible touch of the other reality. (Details — in the
portfolio.)

8. Exhibition "The Skillful Hands of the Masters from Razlog". - 8
banners 0.8x2 m, Historical Museum - Razlog.

The compositions are complex, made in a variety of ways, with a search for
more movement and immediacy of impact, as well as an impression of rich but
organized information presented in a unified style. (It is presented in the
portfolio.)

For me, the cover is not only a physical, protective "clothing” of the book
body, it is also the external, first presentation of the content and takes
responsibility for the first impression, which is very important. The cover should
also be a field for advertising, to attract and, as a kind of packaging, to make the
customer reach for the book, to be intrigued. But not only that. It should express
exactly what is inside (the principle of correspondence), and in a maximally clear
way, showing the essence. In the overall projects for books and albums,
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synchronization, harmony and balance between idea, text - as a text message and
typography, the various visual elements, style and composition are sought.

9. Album with folk costumes from the fund of RHM - Blagoevgrad
“Blow, white breeze. The folk clothing of Bulgarian refugees from Aegean
and Vardar Macedonia”. Published by the National Culture Fund, RHM
Blagoevgrad and Community Centre "N. Y. Vaptsarov", Blagoevgrad, 48 pages,
A5 format (selected for financial reasons), 4+4, 2022.

Clean design with discreetly presented folk graphic elements, giving
originality and diversity to the design solutions. Everything in the design is
subordinated to making the magnificent photographs of the enchanting costumes
worn by our young contemporaries stand out as much as possible.

(Presented in the materials in criterion "D" 12.)

10. Album "120th Anniversary of the Birth of Zlatyu Boyadzhiev,
Melnik Cycle™. Published by RHM Blagoevgrad and the Ministry of Culture of
the Republic of Bulgaria, 20 pages, format 22 x 27 cm, 4+4, 2022.

The cover design uses the artist's signature instead of his written name, which
contributes to more freshness and authenticity. Also in the page headers, which
are vertically arranged at the end of their outer sides. The dark background of the
cover distinguishes it from the light, white background of the pages. Nothing
interferes with the dominant reproductions of the paintings with maximum size,
but with enough air.

(Presented in the materials in criterion "D" 12.)

12. "Findhorn's Garden Book"" — Published with the consent and materials
provided by the community of Findhorn (northern England).

Overall design of the book — the cover and the pages of the book body. In the
center of the cover, in the parts of a stylized flower, photographs with details from
the Garden shine, harmonizing with the soothing pastel green parts of the
background. The font for the word "Findhorn™ in the title, also used for the initial
drop caps at the beginning of the texts, has an ornamental-vegetable character and
gives a feeling of fairyland and decorativeness. (More information — the
portfolio).

(Presented in the materials in criterion "D" 12.)

13. Overall layout of the book ""General Konstantin Zhostov - a worthy
Bulgarian officer'. Author — Kiril Aleksiev, published by RHM — Blagoevgrad,
black and white pages..



The cover is designed in a brownish-yellowish tone. The clear, cut-out
silhouette of the general stands significant, serious, against the background of the
photographs with the guns and the military map. The museum logo is
distinguished from everything else by the backing as a different, but important
addition. The pages use larger than usual margins, in which some annotations to
the illustrations are placed, which achieves more spaciousness in the overall
impression of the design.

(Presented in the materials in criterion "D" 12.)

14. "Psychoanalysis in Bulgaria since the 1940s™. Author — Stoil
Mavrodiev. Format B5 ISO, 148 pages, Publishing House “Paisiy Hilendarski”
— Plovdiv, 2022. ISBN 978-61.9-20.2-80.7-7..

The specially made digital collage matches the content as much as possible.
The rich symbolism and surreal approach do not interfere with the overall
perception. The otherwise restrained color scheme is refreshed by some colorful
accents. The sans-serif font is strict and businesslike. (More information — in the
portfolio.)

15. Book cover design, mostly poetry, by young authors, using interpreted
parts of my intaglio prints. In them, the striving for laconicism, clarity is
noticeable, which does not prevent the achievement of rich symbolism and multi-
layeredness. The backgrounds are predominantly white, like the paper on which
the engravings are printed, in which the empty space is treated as a counterpoint
to the graphic elements.

Besides being the foundation on which every brand, every visual identity is
built, the logo is also the highest and most difficult area of creativity in graphic
design, requiring the greatest creativity. And here the primary, most important
condition for me has always been the expression of the essence of the activity and
the philosophy and priorities of the given company or institution, then - of the
sponsors and of course - my understandings. Maybe it's a matter of attitude, but |
have always felt a desire to include some figurative element - the image is
perceived the fastest and most impactful.

Advertising design is just a hint of some of the projects | have done for the
university where | teach. Many of the concepts reflected in the projects presented
so far are similar to what | strive for in advertising products - of course, interpreted
according to the case. The search for an impression that is both attractive and
embodies the meaning, the atmosphere of the message is leading for me. In today's
fast-paced and information-saturated time, it is important to be different. For me,



it is important to have clarity, persuasiveness, diversity and the feeling of a lively
atmosphere and human presence.



