CTAHOBUIIE
3a [IPEICTaBEHUs TPYH Ha
1. ac. A-p Orusin Togopos I'eoprues
BbB BPb3Ka C KOHKypCa 3a JOLEHT
1o ,,rpaduyueH Au3aiH “ no HampaslieHue 8.2.

ot npo¢. a-p bucepa Boaesa, CY

[n. ac. n-p Orusn TomopoB ['eoprueB € enWHCTBEH KaHIAWAAT TO OOSBEHUS B
IbpxaBeH BecTHUK, Op. 90, 25.10.2024r., koHKypc 3a ,,JIOIEHT MO HampaBieHue §.2.
NzoOpasurenno wuskyctBo (I'padumuen pusaiin) 3a Hyxaute Ha Karempa MammaHO
uHxeHepctBo Ha Td, nHa lOrozananen yuusepcurer ,,Heodur Puncku®. Toit e mpencraBun
32 CTAHOBUUIE XaOWJIMTALIMOHEH TpPYyH, KOHWTO CE€ ChCTOM OT HSIKOJIKO pa3jIM4yHU THUIIA
BU3YaJHO-TUIACTUYHU PpaboTH, MOHOTpadus, JOKJIAaU, KAKTO U TEKCTOBU KOHIICTIIIUUA KbM
MPOIYKTUTE Ha TpauieH AU3aliH B MOPTHOIHO.

KanguaarsT uma pazHooOpa3eH M IBJIBI CTaX B 00JacTTa Ha MPEMOAABAHETO U
METOJMKaTa Ha XyJOXecTBeHOTO oOpa3zoBanue, a B IO3Y | Heobutr Puncku*
nejarornyeckara My JEHHOCT BIleHaTIsiBa C TOCIEAOBATEIHOCTTa CH — OT XOHOPYBaH
acucteHT (1996r) 1o miaBeH acUCTEHT cbe 3amuTeH JokTopar (2021r). B To3u nepuon toi
€ pealu3upal cepuo3Ha XxyaoxecTBeHa Ouorpadus. OT 3aBbpIIBAaHETO CH JOcera
KaHAUJATHT € TpernoaaBai He camo B FOrozamannust yauepcutet, a 1 B VIII OY,,Apcenn
Kocrenues®, rp. bmaroeBrpag, karo yduTten MO H300pa3WTETHO HM3KYCTBO, KaKTO U B
[lenarormueckust konex ,,CB. MBan Puncku®, rp.Jynuuna. Tam mnpenonaBarenckara
nerHocT Ha a-p OrHsaH ['eoprues € B LIMPOK JUara3oH Ha XyJ0’K€CTBEHU TUCLUUILUIMHUA KaTo
pucyBaHe, Tpaduka, HUCTOpHUs Ha HM3KYCTBOTO, TCOPETUYHHM OCHOBU Ha rpadukara u
PUCYBAaHETO, METOIMKA Ha OOYYEHHETO HO HW300pa3UTEIIHO H3KYCTBO, IeIarormuecka
npakTuka. Ta3u pasrppHaTa OCHOBAa Ha BU3yallHa MpoOiieMaTHKa Oe3CIOPHO MMa OTpakeHHe
BBpPXY MOCJIE[BAIATa My MHOTOITIOCOYHA peasin3aiys B 00JacTTa Ha rpadUIHMS TU3aiH.

VYenopenHO ¢ IEHHOCTTA CH Ha aKaJIeMHUYEH MPENoAaBaTell KaHAUAATHT CE peain3upa
KaTo TpaduyueH Au3aiiHep B HAKOIKO pekinamHu (upmu - ,bommBec 64 bmaroesrpan;
Pexnamua ¢upma ET ,,bopuc CroitueB” brnaroesrpan, B KOUTO IEHHOCTTa My € HacodeHa
KbM M3TOTBSHE HAa NPOEKTU 3a PEKJIAMHHM MaTepUalId, KaKTO U B YHUBEPCUTETCKOTO

uznarenctso Ha FO3Y , Heodut Punicku‘ karo nuzaitHep.



['n. ac. n-p Orusn ['eoprueB mma 4acoBe W B MAaruCThPCKHUTE, U B 0aKalaBbPCKUTE
nporpamu Ha T®, ¢ mbJIeH XOpapuyM OT JIEKIIUU U yIpakHeHus. Herosu nucuuiimHu ca: B
Maructbpcka cnenudanHoct ,I'paduueH u pexinameH Au3ailH B Mojarta“ KaHIUAaThT
npenozaasa ,,Mcropus u Teopus Ha rpadpuuHus auzaH®, ,,Pexinamua rpaduka®, [ paduuen
nu3aiiH, mpeanedar u oopMsHE Ha oOmakoBka“, ,Busyanna wmenmitHa pekiama“ u
,»PEKIIaMEH M KOMIIOThpEeH au3aiiH*. B Marucrepcka nporpama Ha CHEHHAIHOCT
,llemarornuecku ¢opmar Ha M300pa3UTEIHUTE M3KYCTBA“ MMa 4YacoBE MO AMCIMILIMHATA
LLlubpoBu TexHomoruu W rpaguuHA TeXHUKH . B 0OakamaBbpCKUTE MporpaMu Ha
CHEIUANHOCT ,,J[M3aiiH M TEXHOJOTHH 3a OOJIEKJIIO M TEeKCTUI KaHIWUJAThT IMpernojaBa
»J3aifiH Ha 00meksoTo®, ,,TekcTunen nu3anH®, ,,Xymn0XKeCTBEHO MPOEKTHUpPaHE Ha 0OJeKIIa
3a MOJIHA KoJieKus“ u ,, IH)OopMallMOHHU TEXHOJIIOTUH B MIEBHOTO MPOU3BOACTBO™. I11. ac.
n-p OrusH leoprueB Mma 4YacoBe B CHEHHAIHOCT ,llegarorumka Ha HM300pa3UTEITHOTO
M3KyCTBO* KaTo mpemojaBa 1o ,Ipaduka“, ,PucyBane”, , Kaurara — TeKCT, WIIOCTpaIHS,
opopminenue®, ,, KommorepHa rpaduka“, ,,KOMOIOTEPHH TEXHOJOTUH B U300Pa3UTEITHOTO
M3KyCcTBO“. B OakamaBbpckaTa mporpama, cCrenuaiHocTt ,,Moma“ nmpenonasa ,,PucyBane*,
~PeKinaMeH auzaiiH®, ,,JlurutanHa moana pucysHka®, , KommoTbpHO npoektupane’. Kato
AKTUBHO aHTQ)XXUPAH C YYEOHUS MPOIEC MpernoaBarei, ToM € phbKOBOIUTEN HA JUTUIOMAHTH
W PELEH3CHT Ha JMILUIOMHH pabotu (3a cnemnmanmHocT ,,[paduyeH u pekiiaMeH nu3aiH B
momara“). I'nm. ac. a-p OrasiH ['eoprueB yyacTBa B pa3IMYHM €Talld HA aKpeauTals. ABTOP
€ Ha y4eOHU pOorpaMH 3a XyI0KECTBEHH U JU3aliHepCKU AUCIUIUIMHA Ha FO3Y.

KanmunarsbT MMa oceM caMoCTOSTEeTHH u3I0KOu. B Temarukara Ha o0OsBEHUs
KOHKYpC € m3nokbara My ot 2023r. - ,U3nox6a [lnakatu“, PUM — bnaroesrpan. Toii e
ydyacTHUK (cien 2021r.) B MHOXKECTBO OOIIM M3JIOKOU M XyIOKECTBEHH (DOPYMH KaTo: Tpe3
2024r. - xonenna uznoxo6a, ' XI" - brmaroesrpan, nznox6a nocserena Ha Cs. Jlyka, I'XIT -
bnaroesrpan, n3nox0a mocBereHa Ha 24 Mail — JIeH Ha CJIaBSTHCKaTa MUCMEHOCT U KyITypa
npa3HuK Ha brnaroesrpan, [ XI' - bnaroesrpan, uznox6a nocserena Ha Cs. Banenatun, ['XT’
- bnmaroesrpan; mpe3 2023r. ToBa ca: xonenHa u3noxk6a B I'XI' - bmaroesrpaz, nsnoxoa
MocBeTeHa Ha 24 Mali — JeH Ha CJaBSHCKara MHCMEHOCT W KYJITypa W TMpa3HUK Ha
bnaroesrpan B ['paacka xynoxecTtBeHa ranepust — braaroesrpan, usnox6ba nocserena Ha CB.
Banentun B I'XI" - bmaroesrpan; 3a 2022r. - xonmeaHa uznox6a B I'XI' - bmaroesrpan,
n3N0k0a mocBeTeHa Ha 24 Maiil — JIeH Ha ClIaBSHCKaTa MUCMEHOCT U KYJITypa U Mpa3HUK Ha

bnaroesrpan, I'XI' - bnaroesrpajn, usnoxo6a nocsereHa Ha CB. BasneHTuH, cbcTosna ce B
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I'XT" - bnaroesrpazn; 2021r. Konenna uznox6a B ['XI' - brnaroesrpan. Karo cneactsue Ha
Ta3u TBOpUecKa AeHOCT A-p OrusiH [eoprues € HocuTen Ha Harpaau U OTIIMYHUS.

Peanu3upanust aucepTaiuvoHeH TpyHd ,,E(QEKTHBHO M MBIHOIEHHO YCBOSIBAHE Ha
OyKBEHHUTE 3HAIM B JIETCKAa BH3PAcT OT IVIeAHA Touka Ha au3aitHa“ (2020 1) e TeMaTukara,
KOSITO ChbBMECTSIBA aCIEKTUTE Ha XyJ0’KECTBEHO-BU3YaJIHUS aCMeKT Ha rpaduunus oOpas u
MoBe/IeHYecKara ncuxosiorust Ha aerero. Ha 0azara Ha ToBa M3cielBaHe KaHIUIATHT Ipe3
2023r. uma u3gageHa moHorpadusara ,lpaduueH auzaiiH U yCBOSIBAHE Ha IHUCMEHHTE
3HAIM (YHHUBEpCUTETECKO M3aaTescTBO ,,Heoput Puncku®. braroesrpan, 2023, ISBN 978-
954-00-0335-1), kosTO € W YacT OT XaOWIMTAIMOHHUSA My Tpyd. B Hes ce Hamarar nBa
B3aMMOCBBP3aHU AKIIEHTAa — H3CJICIOBATEICKM M METOJWYECKH, KaTo M JBaTa ydacTBaT
aKTUBHO B Ipolleca Ha MperojaaBaHe anpobupan or . ac. A-p Orusu [eoprues. Toii ce
CTpeMHu Ja 00sCHU 0e3 MoKa3Ha MUJAKTHKa Pa3IMYHUTE ACTIEKTH HAa BU3yalHUs rpaduyueH
oOpa3 B mpolieca Ha yCBOsSBaHE Ha MUcMeHocTTa. Karo mo pymurte My ,lieiTa € He caMo TOo-
3aHUMATENIHO, €PEKTUBHO O0yUYEHHE, HO M BB3MHUTATEIIHO MPUOOIIaBaHe KbM U3KYCTBOTO Ha
rpaduyHus 1U3aiH, KAKTO U Pa3BUTHETO HA BU3YATHOTO XYIOKECTBEHO MHCIEHE 300110
(ctp.8 ot IIpunocu)

Oco0eHO MHTEpEeCHO U C NMPUHOCEH Xapakrep € 000OlIeHHEeTo B MOHOorpadusra
BBPXY BB3MOXKHOCTHUTE, KOUTO M3CJICIBAHUAT BU3YaJICH MOJIXO0/ O MPOU3BEN BHPXY JAela U
BB3PACTHU C JUCIEKCHUs. ABTOPBHT (OpMyliMpa MOCOKa Ha THPCEHE 3a MPEOoJ0JIsIBaHE Ha
TPYAHOCTUTE TIPH Pa3rpaHUUEHUETO HA CXOJHU TpademMu, Karo Cropes Hero, TS MOXe Jia ce
OCBIIIECTBU Ha 0Oa3aTa Ha MHTETpUpaHETO Ha TpaduuHus obOpa3. ChIIECTBEH € HU3BOABT
HACOYeH KBbM paboTara C Jena C JUCIeKcHs (OKycHpaH BBPXYy MHTEpHpeTanusara Ha
rpademu, kouto ca Oa3upaHu B TOJIIMA CTETCH HA KOHKpETHMKaTa Ha oOpaza W 1O TO3U
Ha4YMH CTaBa MO-JIECHO BE3MPHEMaHETO Ha a0CTPAKTHOCTTA Ha TpauHMS 3HAK.

[IpencraBeHuTe B XaOWJIMTAIMOHHUS TPYJ TPOU3BENCHUS Ha TpaQUUHUS TU3ANH
aBTOPBHT JKAHPOBO € OOCIMHWJI B HSAKOJKO IMKBIA. Te ca Oa3upaHu Ha Pa3IUudHOTO
BB3IPUEMAHE CHOPAMO CHOWTHIHATa 1€ Ha TpaduyHara oOOpa3sHOCT H  Pa3IUIHO
YCIOXKXHEHUTE KOMMO3UIUU. JIOMBIHUTETHUTE MaTepHad KbM XaOWIUTAIMOHHUS TPYHA
(mpumepH Ha MPOEKTUPAHU PEKIAMHU MaTepualu) MpeACTaBAT U pa3lIupsiBaT pakypca Ha
XyZIOXKECTBEHO-AU3aHEPCKA IEMHOCT Ha KaHauAara. Brieyatienue npassT cepusiTa IiakaTu
MOCBETCHH Ha OOIIM XyJO0KeCTBEHHW U3NIOKOM 3a 24 wMai, opranuzupanu B ['XI[ -

bnaroesrpan. OTimuuMm € IIaKaThT, KBAETO TpadUUHUAT 0O0pa3 ChbBMECTSIBA HIEsATa 3a
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a30yka ¥ BU3yaJIHU U3KycTBa. B Hero mMakcumaliHata CMUCIOBA KOHLIEHTpalusl, U300pbT Ha
mpu@dT, KOWTO B LIBETHATA CH YACT HAMOMHS 3a IVIarojvia (4pe3 puThbMa Ha LBST U YEPHO)
MpaBU MOCIAHUETO €THOBPEMEHHO Pa3ue€TUMO U MHOTOILJIACTOBO.

JluHaMH4YHa W C TOJIFOCHU PEIICHHS € CepusiTa IUIAKaTH peaiu3upaHu IO IOBOJ
TOAMIIIHYA U3J10KOM MOCBETEHU Ha Mpa3HUKa Ha XynoxHuuTe cB. Jlyka. Ot Porup Ban aep
Baiinen mnpe3 mpaBociiaBHaTa HKOHOIKMCHA Tpaauuus A0 AHAM YOpXOJ, aBTOPBT
JEMOHCTpHUpPA BU3yallHA I'bBKAaBOCT U YMEHHE Jia MPUBJIeYe BHUMAHUETO Ha 3putens. Tyk ce
Martepuanusupar (popmooOpasyBalIuTe Bb3MOXKHOCTH CIPSMO BapHaTHBHOCTTAa Ha
rpaduunust 06pa3, a OTTaM U Ha HETOBOTO PA3IMYHO MOCIAHUE, Ype3 TMOAXOSAIIO ChUeTaHue
Ha W3MOJ3BaHM BHU3yaJIHH e€JeMEHTH u cboTBeTeH mmpudt. OrusH [eoprueB cn3maBa
n300pazuTenHu Metadhopu eTHOBPEMEHHO TOJUBAJICHTHH U YHUBEPCAIIHU.

B tpyna ca mpeactaBenu oOpasuu B Mo-crelu(UUHUS KaHpP TeaTpajieH IUlakaT, B
KOMTO XyIOKHUKBT OOCAMHSBA W JpaMaTyprU4HMs, W JUYHHUS BHU3yaJieH IMPOYHUT, KaTo
3a€/IHO C TOBA € U MEIMATOP MEXY CIIEKTaKbjIa U 3puTes. Brieuarnenue npapsT miakaTuTe
3a noctaHoBkute /Kencko yapcmeo n locnoocuya FOnus. B nnakara 3a u3BecTHaTa nueca
Ha CtpuHadepr, aBTOpbT, Oa3upalll ce Ha JIJAKOHUYHOCTTA Ha rpaduuHus obpas, ycnssa Ja
BHYIIIW MOCJIAHUETO HA TTMecaTa 3a CIOKHUTE TUYHOCTHU U €MOIMOHATHU B3aUMOICHCTBUS
mpe3 mpu3Mara Ha HEMPeOoAOIMMH COITMATHU OapuepHu.

B untepnperanusita Ha nuecara Ha Ct. JI. KocToB € Haxonka nmpenparkata — akleHT
B JKEHCKara pbKa Karo ajro3usl 3a MJICHTMYHU KOMUYHHU CcUTyauuu B Hamu AHU. Cpen
MIPEACTAaBEHUTE TUTAKATH 3a XYIOKECTBEHU M3JIOKOM Ha OTNEITHU aBTOPHU € JA00Bp MpHUMED
IakarbT 3a u3NokOara Ha AnHa [lokpoBHHMINKA, B KOHTO pa3MoOJIOKEHUETO Ha
WH(OPMAIIMOHHOTO Kape JIOTHYHO € O(POpPMEHO KaTo MOCTAaMEHT, a TEKCTHT OTCTPaHU
nmouepTaBa JIBMKEHUETO Ha (UTypaTa M M3Tpakaa HeoOXoIMMaTa KaHaBa 3a BIIUCBAHETO M
Y aKIICHTUPAHETO BBHPXY CKYINTYpPHHUS 00pa3.

MHoro nHTepecHa € mpejacTaBeHaTa nmocrepHa exkcrno3uuus ot 20 6pos tadna ,,Jlyxst
Ha [[xymasTa® 3a PUM — biaroesrpan. Mnedara CHHXpOHHA ChC 3aINIaBUETO € OBEIICCTBEHA
OT aBTOpa upe3 U3MOJ3BAHETO Ha EJIEMEHTH HaloOMHANM 3a cTrapu ¢oTorpaduu,
MOHOXPOMHA IIBETHOCT, MHOXXECTBO MY3€HHHU EKCIOHAaTH BbB BpPEMEBHUSI OTPS3bK OT
cienocBoOOKaeHCKU Tiepuoa 10 1944r. Ymorpebata Ha mpudra ch3gaBa amo3us 3a
MIMCAHO Ha PbKa MHCMO, KOETO € EAHOBPEMEHHO HOCTAIITMYHO OCTAHAJIO BbB BPEMETO, HO U

BB3MOKHO J1a ObJ1€ IPENPOYETEHO MHOTOKPATHO.



OT npeacTaBeHUTE KOPUIIA HAa KHUTH U ISUIOCTHO O0OpMIICHHE Ha KHIKHO TS0, ca
WHTEPECHH TE3U, B KOWUTO Ca HW3MOJ3BAaHM PUCYHKH Ha aBTopa. Taka ce monydyaBa
orpeJiesieHa CUHEPTusl MeX 1y rpaduueH o0pa3 U TEKCT, KOATO MMa 3HAUYCHUE 32 LSIIOCTHOTO
BB3NPUITHE HA IPOU3BEICHUETO.

CwmsTaM, 4e MpeaCTaBeHUSAT XaOWJIUTAIIMOHEH TPy OTroBaps Ha M3MCKBAHMATA Ha
3PACPDB, IlpaBwiHMKa 3a HEroBOTO MNpwiIokeHWe W Ha IlpaBuiHMKa 3a pa3BUTHE Ha
akanemMuunus cberaB Ha FO3Y  Heodurt Puncku®.

B 3axnirouenue, npejuiaraMm Ha yBa)kaeMUTE YJICHOBE HAa HAyYHOTO KypH Ja u3depar
Ha aKaJieMU4yHaTa JIBXKHOCT ,,JOUEeHT* 1o rpaduueH nu3aitH mi. ac. a-p OrasH Tomopos

I'eoprues.

npod. 1-p bucepa Briepa
09.03.2025
Codus



EVALUATION
for the submitted work of
Chief Asst. Ognyan Todorov Georgiev, PhD
in connection with the competition for Associate Professor
in "Graphic Design™ in field 8.2.
Candidate: Chief Asst. Ognyan Todorov Georgiev, PhD

Chief Asst. Ognyan Todorov Georgiev, PhD is the only candidate for the announced in
the State Gazette, issue 90, 25.10.2024, competition for "Associate Professor" in the field 8.2.
Fine Arts (Graphic Design) for the needs of the Department of Mechanical Engineering,
South-West University "Neofit Rilski". He has submitted for evaluation a habilitation thesis,
which consists of several different types of visual-plastic works, a monograph, reports, as well
as textual concepts to graphic design products in a portfolio.

The candidate has a diverse and long experience in the field of teaching and
methodology of art education, and at the South-West University "Neofit Rilski” his
pedagogical activity impresses with its consistency — from part-time assistant (1996) to Chief
Assistant with a defended doctorate (2021). During this period, he has realized a serious
artistic biography. Since his graduation, the candidate has taught not only at the South-West
University, but also at the VII1 Primary School "Arseni Kostentsev", the city of Blagoevgrad,
as a teacher of fine arts, as well as at the Pedagogical College "St. lvan Rilski", the town of
Dupnitsa. There, he teaching activity of Ognyan Georgiev, PhD is in a wide range of artistic
disciplines such as drawing, graphics, art history, theoretical foundations of graphics and
drawing, methodology of teaching fine arts, pedagogical practice. This developed basis of
visual issues undoubtedly has an impact on his subsequent multi-directional realization in the
field of graphic design.

In parallel with his activities as an academic lecturer, the candidate worked as a graphic
designer in several advertising companies - "Bomives 64" Blagoevgrad; Advertising
Company ET "Boris Stoychev" Blagoevgrad, in which his activities were focused on
preparing projects for advertising materials, as well as in the university publishing house of
the South-West University "Neofit Rilski" as a designer.

Chief Asst. Ognyan Georgiev, PhD has classes in both the Master's and Bachelor's



programs of the Faculty of Fashion, with a full schedule of lectures and exercises. His
disciplines are: in the Master's specialty "Graphic and Advertising Design in Fashion™ the
candidate teaches "History and Theory of Graphic Design”, "Advertising Graphics", "Graphic
Design, Pre-press and Packaging Design™, "Visual Media Advertising", and "Advertising and
Computer Design”. In the Master's program of the specialty "Pedagogical Format of Fine
Arts" there are classes in the discipline "Digital Technologies and Graphic Techniques”. In
the Bachelor's programs of the specialty "Design and Technologies for Clothing and Textiles"
the candidate teaches "Clothing Design”, "Textile Design", "Acrtistic Design of Clothing for a
Fashion Collection” and "Information Technologies in Sewing Production”. Chief Asst.
Ognyan Georgiev, PhD has classes in the specialty "Pedagogy of Fine Arts" by teaching
"Graphics"”, "Drawing", "The Book — Text, Illustration, Layout", "Computer Graphics",
"Computer Technologies in Fine Arts". In the Bachelor's program, specialty "Fashion" he
teaches "Drawing", "Advertising Design”, "Digital Fashion Drawing", "Computer Design".
As a teacher actively involved in the educational process, he is a supervisor of graduate
students and a reviewer of diploma theses (for the specialty "Graphic and Advertising Design
in Fashion"). Chief Asst. Ognyan Georgiev, PhD participates in various stages of accreditation.
He is the author of curricula for art and design disciplines at South-West University.

The candidate has eight solo exhibitions. The theme of the announced competition is
his exhibition from 2023 - "Poster Exhibition", RHM - Blagoevgrad. He is a participant (after
2021) in numerous general exhibitions and art forums such as: in 2024 - Christmas exhibition,
City Art Gallery - Blagoevgrad, exhibition dedicated to St. Luke, City Art Gallery -
Blagoevgrad, exhibition dedicated to May 24 - Day of Slavic Writing and Culture and
Blagoevgrad Holiday, City Art Gallery - Blagoevgrad, exhibition dedicated to St. Valentine,
City Art Gallery - Blagoevgrad; in 2023 these are: Christmas exhibition in City Art Gallery -
Blagoevgrad, exhibition dedicated to May 24 - Day of Slavic Writing and Culture and
Blagoevgrad Holiday in City Art Gallery - Blagoevgrad, exhibition dedicated to St. Valentine
in City Art Gallery - Blagoevgrad; for 2022. - Christmas exhibition at the City Art Gallery -
Blagoevgrad, an exhibition dedicated to May 24 - the day of Slavic writing and culture and
the Holiday of Blagoevgrad, City Art Gallery - Blagoevgrad, an exhibition dedicated to St.
Valentine, held at the City Art Gallery - Blagoevgrad; 2021. Christmas exhibition at the City
Art Gallery - Blagoevgrad. As a result of this creative activity, Ognyan Georgiev, PhD is a
winner of awards and distinctions.

The completed dissertation "Effective and complete mastery of letter signs in
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childhood from a design perspective" (2020) is the topic that combines the aspects of the
artistic-visual aspect of the graphic image and the behavioral psychology of the child. Based
on this research, the candidate in 2023 published the monograph "Graphic Design and the
Acquisition of Written Signs™ (University Publishing House "Neofit Rilski". Blagoevgrad,
2023, ISBN 978-954-00-0335-1), which is also part of his habilitation work. It imposes two
interrelated emphases - research and methodological, both of which actively participate in the
teaching process approved by Chief Assistant Ognyan Georgiev, PhD. He strives to explain
without ostentatious didactics the various aspects of the visual graphic image in the process
of acquiring writing. As he puts it, "the goal is not only more entertaining, effective learning,
but also an educational introduction to the art of graphic design, as well as the development
of visual artistic thinking in general” (p. 8 of Contributions)

Particularly interesting and of a contributing nature is the summary in the monograph
on the possibilities that the studied visual approach would produce on children and adults with
dyslexia. The author formulates a direction of search for overcoming the difficulties in
distinguishing similar graphemes, which, according to him, can be realized on the basis of the
integration of the graphic image. The conclusion aimed at working with children with dyslexia
focused on the interpretation of graphemes, which are based to a large extent on the
concreteness of the image and thus make it easier to perceive the abstractness of the graphic
sign.

The author has grouped the graphic design works presented in the habilitation thesis
into several cycles by genre. They are based on the varying perception of the event purpose
of graphic imagery and the differently-complicated compositions. The additional materials to
the habilitation thesis (examples of designed advertising materials) present and expand the
perspective of the candidate's artistic and design activity. The series of posters dedicated to
general art exhibitions for May 24, organized at the City Art Gallery - Blagoevgrad, is
impressive. The poster is notable, where the graphic image combines the idea of the alphabet
and visual arts. In it, the maximum semantic concentration, the choice of font, which in its
color part is reminiscent of the Glagolitic script (through the rhythm of color and black) makes
the message both legible and multi-layered.

Dynamic and with polar solutions is the series of posters created on the occasion of
annual exhibitions dedicated to the feast of the artists St. Luke. From Rogier van der Weyden
through the Orthodox icon painting tradition to Andy Warhol, the author demonstrates visual

flexibility and the ability to attract the viewer's attention. Here, the shape-forming possibilities
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are materialized in relation to the variability of the graphic image, and hence its different
message, through an appropriate combination of the used visual elements and a corresponding
font. Ognyan Georgiev creates pictorial metaphors that are both polyvalent and universal.

The work presents examples of the more specific genre of theater poster, in which the
artist combines both the dramatic and personal visual reading, while also being a mediator
between the performance and the viewer. The posters for the productions The Kingdom of
Women and Miss Julia make an impression. In the poster for Strindberg's famous play, the
author, based on the laconicism of the graphic image, manages to convey the play's message
about complex personal and emotional interactions through the prism of insurmountable
social barriers.

In the interpretation of the play by St. L. Kostov, the reference is a reference - an
emphasis on the woman's hand as an allusion to identical comic situations in our days. Among
the presented posters for art exhibitions by individual authors, a good example is the poster
for the exhibition by Anna Pokrovnishka, in which the layout of the information box is
logically designed as a pedestal, and the text on the side emphasizes the movement of the
figure and builds the necessary canvas for its insertion and emphasis on the sculptural image.

The presented poster exhibition of 20 boards "The Spirit of Jumayata" for Regional
Historical Museum - Blagoevgrad is very interesting. The idea synchronous with the title is
embodied by the author through the use of elements reminiscent of old photographs,
monochrome colors, numerous museum exhibits in the time period from the post-liberation
period to 1944. The use of the font creates an allusion to a handwritten letter, which is both
nostalgically left in time, but also possible to be reread many times.

Of the presented book covers and overall book body layouts, those that use the author's
drawings are interesting. This creates a certain synergy between graphic image and text,
which is important for the overall perception of the work.

| believe that the presented habilitation thesis meets the rrequirements of the Act on
Development of the Academic Staff in the Republic of Bulgaria (ADAS), the Regulations for
its implementation, and the Regulations for the Development of the Academic Staff of the
South-West University "Neofit Rilski".

In conclusion, | propose to the esteemed members of the scientific jury to elect Chief
Assistant Ognyan Todorov Georgiev, PhD to the academic position of "Associate Professor"

in Graphic Design.



Prof. Bisera Valeva, PhD
09.03.2025
Sofia



