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JIOKyMEHTHUTE U HAyUHUTE TEKCTOBE, IPEACTABEHU O IPOLIEypaTa 3a 3allnuTa
Ha OHC ,, JlokTop* ot nokropanT AHToHM Knpuios JloH4€eB, ca IbJIHU U KOPEKTHH.
Te mnoka3BaT W3NBJIHEHWE HAa MUHUMAJIHUTE HAUMOHAIHM HAyKOMETPUYHU
M3MCKBAaHU. 3alUTaTa Ha JUCEPTALMOHHUS TPy € Ha3HadeHa cbe 3amnoBe Ne 879
/19.03.2025 r. ot pektopa Ha FO3Y ,,Heodut Puncku* npod. n-p Hukonait Mapum.

AHTOHM JloHYeB € My3MKaHT, J00pe paslo3HaBaeéM CbC CBOATA
WHJVMBUAYAJIHOCT B M3KYCTBOTO Ha JI’Ka3a HE caMO B bbarapusi, HO M IO CBETA.
HeroBaTta TBopuecka M W3MBJIHUTENCKA Ouorpadus € HacUTeHa C MHOTOOPONHU
JNEHHOCTH B 00JIaCTTa HA M3MBJIHUTEICKO, KOMIO3UTOPCKOTO U MEAAroruyeckoTo
HOTIPUILIE U € TPYIHO T4 1a ObJe NpeacTaBeHa HaKpaTKo. 3aToBa 1€ MapKupaM camo
OCHOBHUTE TOJIETa B HETOBUTE JIeMHOCTH. AHTOHM J[oHYEB € mpodecuoHaNIuCT ¢
MHOro OoraT OHmUT B 00JIacTTa Ha U3IBIHUTEICKOTO H3KYCTBO, 3a KOETO
CBUJICTEJICTBAT HETOBOTO TBOPYECTBO B 00JlacTTa HAa WHCTPYMEHTAJIHATA,
cuM(poHnyHaTa, MHOTOOpOHAaTa My ClIeHUYHa U (prusiMoBa My3uka. Crienuanex s
B My3HMKaJHaTa My MpaKkTHKa Ca HETOBUTE BUCOKU JOCTHKEHHUS B My3UKaTa Ha
mxa3a. Toll paboTu ¢ HSIKOM OT HAl-U3SIBEHUTE MY3UKAaHTH, aHCAaMOJIM U OPKECTPH B
boearapus u B uyx6una. [TomyuaBa MHOKecTBO Harpaau B EBpomna u no ceera. Spku
1 CAaMOOWTHH ca TIOCTIXKCHHSTA MYy C ,,AKyCTHYHA BEpCUA"* M B COJIOBUTE MY H35BH,
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KOWUTO OuepTaBaT HEroBUsl OCHOBEH IpuHOC B mxkaza. Ot 2010 Toit e aupureHT Ha
bur benna na BHP. [IpenogaBaren e B O3V ,,Heodur Puncku* u 8 HMA ,,ITpod.
[Tanuo Bnagurepos*. YuacTBa B IPeCTHIKHUA OBJITapCKU U MEKTyHAPOIHU ITPOCKTH,
BBB (hecTrBamu. IMa MHOroOpOHHN KOHIIEPTH, KAKTO M 3BYKO3aIMCH 3a KOMIIAHUU
kato Sony Music, BMG, bankanTon, Polysound, Kuker Music. Hanpasw e 3ammcu
3a BHP, BHT u np. To3u MHOTOC/IOEH ONUT € 0a3a 3a HeroBarta IieHHa JAUCepTaIlusl.

HuceprannonHara Tema € akryanHa. C Hed ce TpeAcTaBd BakHA
M3MBJIHUTEICKAa TeMatuka. J[ucepramusata mma 133 crtpanumm. CtpykTyparta Ha
TEKCTa c€ ChCTOM OT YBOJI, TPH TJIaBH, 3aKiIt0ueHue, Oubauorpadus. Bxirodenu ca
69 my3ukanHu npuMepa. M3non3Banu ca 54 U3TOYHUKA, MKy KOUTO alOyMH ChC
3BYKO3aIMCH Ha CBETOBHOM3BECTHH J[Ka3 My3UKAHTH.

B yBoma e oOocHOBaHa akTyaJqHOCTTa Ha TeMaTa Ha JHUCepTalusaTa —
HEOOXOJIMMOCT OT cHUcTeMa 3a oOydyeHue B oOjacTra Ha pKasa B bowiarapus,
IpeHa3HauCHa 3a BCE TOBEUETO My3UKAHTH, KOUTO UCKAT J1a M3y4aBaT Ta3u My3HUKa.
Touno ca ¢opmynupanu OOEKT U MpEaAMET Ha u3cieqnBaHe. SICHO € ompenenieHa
U3CJe0BaTeNICKaTa 11eJ1 — Bb3MOXKHOCTH 3a aKOMITAaHUpPAaHE W UMIIPOBU3AILIMS Ha
NMaHuCcTa B JpKa3 Jyo M TPHUO 3a TIOCTUTaHE Ha T0-A00p0  MY3HUKAITHO
B3aMMOJICHCTBHE B ITpolleca Ha nHTepnperanus. [locoueHu ca mpousTuyaiiy ot Ta3u
1IEJT 3a/1a4M ¥ METOJU Ha U3CIICABAHE.

[IepBa rnaBa ,llpernen u neguHupane Ha cneUPUIHUTE OCOOEHOCTH HA
moxasa. [Ipumepn 3a ycnemHo My3MKallHO NMAPTHHUPAHE B yO M TPUO* BBBEXKIA B
TeMmaTa Ha JucepTalusaTa, KaTo rnokassa ,,cucTeMa 3a KoaupaHe u jaekoaupane’. B
Hes C€ MPEJCTAaBAT OCOOCHOCTUTE MPU HOTHO 3allMCBAaHE HAa: MEJIOJUS U PUTHM,
XapMOHUS M PUTHM, TeMa, My3UKallHA CTPYKTypa kaTo ¢opMa-cxema. BHUMaHUETO
C€ HacOYBa KbM XaPAKTEPUCTUKUTE HA KJIABUPHATA IMAPTHUS B IyO U B TpUO popmaTty,
KOUTO MOCTABAT Pa3IMuHU U3UCKBAHUS KbM (DYHKIIUSITA HA MTMAHUCTA KATO COJIUCT U
KaTo akoMnaHupail My3ukant. [locouBa ce 3HaueHneTo Ha TpuoTO Ha buit EBaHc 3a
PaBHOCTOMHOTO MAapTHLOPCTBO HA MY3MKAHTUTE B aHCaMOBbJia, HA WHIUBUIYaJTHUS

noyepk Ha bpan Mennay, Ha ponsita Ha cnoHTaHHocTra npu Kuit [[xkaper.
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JIOKTOpaHTHT KOHCTATUpa, Y€ aHCAMOBJIBT MPOBOKUPA B3aUMOJEHCTBUETO MEKIY
M3MBJIHUTEIUTE U 0OMEH Ha My3UKaJIHU uied. [IpaBu ce n3Boj1, ye CBUPEHETO B JIXKa3
TPHO MO3BOJISIBA HAl-TOJIsSIMA CBOOO/1a 3a ceOen3passiBaHe Ha MMAHKUCTA B CPABHEHHE
C BCEKH JIpyT aHcamMOBbJI. 3a€JTHO C TOBA CE MOCOYBA, Y€ (DyHKIMITA HA MMHMAHKUCTA €
71a U3rPaJid USJIOCTHHUS MY3UKAJIEH CMUCHI.

Bropa rmmaBa ,M3rpaxmane Ha CcoJIOBa HMMIPOBHM3AUs~ — pas3riexia
MMIIPOBU3ALIMATA, KAaTO pPE3yJITaT HAa M3NBJIHEHHE — KOMIIO3MIMSA, Ch3JaJ€HA B
MOMEHTa Ha W3MbJIHEeHHeTo. JlepuHupa ce ka3 HMMIPOBHU3AIUATA, KOATO €
(opMo0OOpa3yBall €JIEMEHT B MpoLieca Ha My3UKAIHOTO U3MbIHEHHE. [JOKTOpaHThT
MpaBy 3aKiIr04YeHue: ,,ChIIHOCTTa HAa U3KYCTBOTO HA My3HKaJHaTa UMIIPOBU3ALUS €
Ha MpaKTUKa KOMIIO3UpaHE Ha My3uka ,B nBuxeHue“ (c. 42). IlocouBar ce
CTPYKTYPHH €JIEMEHTH 3a U3TrPaXkJIaHE Ha COJIOBA MMIIpOBH3aLusa. BHUMaHueTO Ha
JUCEPTAHTA C€ HAaCOYBAa KbM HM3MOJ3BAHETO HA MEJOAMATA, HA HEMHUTE OCHOBHU
KOMIIOHEHTH M Ha paloTara ¢ TIX, KaKTO U Ha HU3TPakJaHETO HAa XapMOHMYHUS
CTpO€X B TIIpolleca Ha W3MbIHEHHE. Pasrimexagar ce BB3MOXKHOCTHTE 32
pexapMmoHu3anys. KoHcraTtupa ce, 4e M3rpakJaHeTO Ha WHIAMBHUIYAJIEH CTHI CE
OCBUIECTBSIBA BbPXY OCHOBATa Ha XapMOHUYHATa cXeMa KaTo (PyHKIIMOHAIHA paMKa
Y OBJIQ/IIBAaHETO HAa BAPHMAHTHOCT HA XapMOHUYHHUTE CTPYKTYpH Ha Oiyca u Ha 32-
takToBara ¢opma (c. 80).

Tpera rnasa pasrnexna ,,]InaHOTO KaTo aKkOMITaHUPAIl HHCTPYMEHT B IyO U
Tpuo“‘. B Hes ce u3cienBa poJiATa Ha MMAHUCTA KAaTO NMapTHHOP B 1KAa3 U3IIbIHEHUATA
[P U3rPAXKJIaHE HA TPUTE OCHOBHU MY3UKAJIHHU €JIEMEHTA — MEJIOINs, XapMOHHMS U
putbM. OOpbIlla c€ BHUMAaHME HAa YMEHHETO HAa TMHUAHUCTA Ja aKOMIIAHMpA U
noJiroMara OTJEIHUTE COJIMCTH, HO ¥ B3aUMOJICHCTBUETO MY C IIeJusl aHCaMOBbJI B
npoueca Ha kpeanus. Criopea TOKTOpaHTa Ba)KHa LE] 32 aKOMIIAHUPAILUS THAHUCT
€ Ja ch3laJe MOAXOAsAIla My3WKallHa Cpelja 3a COJIMCTA, KaKTO M Jla MOAKPEnu
MapTHOPCTBA, IPU KOWTO MY3UKAHTUTE CHOJENAT, PA3MEHAT U PAa3BUBAT CBOMTE
My3uKaJIHA ujied. [lopaaym cBouTe TEXHMYECKH BB3MOXKHOCTH MHAHOTO MOXE Ja

ydacTBa B JDKa3 JyO0 C HaW-pasiIM4Hd MY3UKaJIHA HUHCTpyMEHTH. OT



XapaKTEPUCTUKUTE HA MHCTPYMEHTA, C KOUTO MUAHUCTHT CH MapTHUPA, c€ 00yCIIaBs
poJIATa Ha MMaHOTO U aKOMIIAHUMEHTHT, KOMTO TpsiOBa J1a ce u3rpaau. Bepxy 0a3zata
Ha TO3U MPUHIIUII TYK B U3CJIEJIBAHETO CE MOCOYBA Pa3/ICIICHHUE B IBE OCHOBHU I'PYIIH,
MIOCOYEHHU KaToO: JyO MHAHO M XOMO(OHEH MENOJUYEeH HMHCTPYMEHT/TJIac U AyO
MMMaHO Y MOJUGOHUYCH WK XapMOHUYCH HHCTPYMEHT. OCHOBHATA POJIS HA THAHOTO
B IbPBUSI BUJI € CH3JaBAHETO HA ISUIOCTEH aKOMIIAHUMEHT, a YeCTO U Ha COJIOBa
MMITPOBU3AIINSI, & BEB BTOPHS — €THOBPEMEHHO M3TPAKIaHE HA AKOMITAHUMEHT U Ha
cono. Tyk MHOTO IIEHHH Ca MU3BOAMTE 32 PA3IMYHOTO M3IOJI3BaHE Ha KJIaBUpHATa
napTus B ka3 popmatu ayo u Tpuo. [Ipu aHanu3uTe 3a U3MBJIHEHUS B JIKa3 TyO Ce
HaOMroAaBaT crienupuKrTe MPU U3TpakIaHe Ha 6acoBa JIMHAS B KIIABUPHATA MTAPTHS,
Ch3/IJaBAaHETO HA OMpeJielieHa PUTMUYHA Iyscamus, nepuaupar ce QyHKIMUTE Ha
JsicHAa YW Ha JsBa pbka. CrenuaiHo BHUMaHUE C€ OT/ENd Ha aKOMIAHUMEHT Ha
Oanmaga, cMATaH OT MPO(PECHOHATUCTUTE 3a MPEAN3BUKATEIICTBO MPEJ MUAHUCTA B
JbKa3a M JI0Ka3aTeICTBO 3a HEroBara KpeaTUBHOCT M MaiictopcTBoTO. [locousa ce,
Yye B JKa3 TPUO OTHaja HEOOXOAMMOCTTa 3a M3paboTBaHe Ha Oac JIMHHUS U Ha
ompenereH PUTMHYEH TPYyB B aKOMIIAHMMEHTAa Ha IMHAaHOTO, a TakKa ChIIo
(GYHKIMOHATHOCTTa Ha JIICHA W JiABa PbKa CE MPEOCMUCHS B CpPaBHEHHE C
M3IOJI3BAHETO M B Iy0. BakeH e 1 m3BOABT 3a OamaHCHpaHETO Ha pa3InIHH BUAOBE
KJIABUPEH aKOMITAHWMEHT — JIMAJIOTHYEH, HE3aBUCUM, CUHXpOHEeH. KomeHTHpar ce
EIEMEHTHUTE B CTPYKTypaTa Ha My3UKATHOTO M3ITBIHCHHUE, peTyBAaHETO HA cojlaTa U
BB3MOYKHOCTHUTE 3a CIOJIeJICHA MMITPOBU3AITUS, KOHCTPYHPAHETO Ha MHTPOIYKITUS U
,,YIbJDKeH (uHam Ha /pka3 ctanmaptute’ (c. 113).

B 3akimroyeHueTro JOKTOpaHTHT 0000IMaBa HaNpaBeHUTE U3BOAU B
nuceptanusTa. B Hero ce mpaBsT 00001eHNs 32 OCHOBHU CTUJIMCTUYHYU BapUaHTH
Ha aKOMITAaHUMEHT B JI’Ka3a 3a KJIABUPHU YO U TPHO.

AHTOHU JloHUYeB ¢opMysHpa YETUPH NPHHOCA B JUCEPTAIlUATA CH, KOWTO
npuemaM. Ha 6azara Ha u3cieiBaHe U aHAJIW3 HAa CBETOBHU MY3UKAJIHU TTOCTHKECHUS
ce mpetaraT IPaKTHISCKH MOJISITH M PEIISHHUS, KOWTO J1a MTOATIOMOTHAT MTHAHUCTUTE

Opy NapTHUpaHe B ka3 (popmanuu yo U Tpuo. AHanu3upaTr ce crneuudpuyunu
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MHTEPIPETALNOHHA METOAM U MOXBATH 3a J)Ka3a, KAKTO U OTIAEIHU €JIEMEHTH, KOUTO
00ycCaBsAT U AONPUHACAT 3a TAXHATA 3HAYMMOCT, KaTO ca MPEAJIOKEHN PEIICHUS 3a
TAXHOTO pa3BUTUE M NpwiokeHue. CucTeMaTn3mpaT ce€ aBTOPCKH HACOKH 3a
n3paboTBaHe Ha MHAMBUAYAJICH My3UKaJICH €3UK C MIOMOIIITA J1a UMIIPOBU3AIIMATA B
mkaza. Bbpxy Oazata Ha CBOS ABIATOTOAMINEH OMHUT aBTOPHT OOOCHOBaBa
HE0OXO0IUMOCTTa OT PABHOBECUE MEX]y MHTYULIMS U JIOTHKA, 32 /1a C€ OCBHILIECTBU
TBOPYECKO B3aMMOJCHCTBHME M MAapTHHOPCTBO B aHCAMOJIOBOTO CBHPEHE B JIXKa3
dbopmaTH 1yo U TpHUO.

ABTOpedepaThT MMOKa3Ba TOUHO U LSJIOCTHO JUCEPTALMOHHOTO M3CIIEABAHE.
[lyOnukanuuTe, HalIpaBeHU M0 TeMaTa Ha JUCEPTALMATA, OTPA3sIBAaT BAXKHHU YaCTH OT
Hes. [Tocouena e BnevariisaBalia KaTo KOJIM4ECTBO U Ka4€CTBO TBOPUYECKA IEUHOCT.

[To3HaBamM BUCOKHTE JOCTHKECHHUs HA MMaHUCTa AHTOHU JIOHUYEB OT Heroeara
KOHIIEPTHA M 3ByKO3almMCHa JeWHOCT. Tol BHHAarm ce CTpEeMH Ja HaMeEpH
OpUTHMHAJIEH aBTOPCKM IIOAXOJ B HErOBUTE JDKa3 M3IIBJIHEHUS, KOUTO Ja
ChOTBETCTBAT Ha Pa3BMBAHMS MY3HMKAJ€H MaTepHal M Ha XapaKTEPUCTUKHUTE Ha
My3UKaHTUTE, C KOWUTO cH TapTtHupa. lIpemoppuBam mnyOJMKyBaHE Ha
JUCEPTAIMOHHUS TEKCT C 100aBsHE Ha OIIle MPUMEPH OT MPaKTUKATa Ha KJIaBUPHUS
AKOMITAaHUMEHT B JKa3 JyO0 U TPHO, BKIIOYUTEIHO OT OOratvs OmUT Ha AHTOHH
JloHueB 1 OT emOJIeMaTUYHATA 3a OBJITAPCKUs ka3 ,,AKyCTUYHA BEPCHS .

JucepranusTa moka3Ba OTJIMYHO I[I0O3HAaBaHE Ha H30paHara Tema. Ts e
ISJIOCTHO CTPYKTypUpaHa M pelllaBa MOCTABEHWTE 1ieNl W 3anayu. Paborara Ha
noktopanta otroBaps Ha wusuckBaHusta Ha 3PACPB u IHI3PACPHb u Ha
MUHUMAJTHUTE HallUOHATHU HAyKOMETpUUHU u3uckBanus. [lopaau akryanHocrra u
MIPUHOCUTE HA JUCEPTALMOHHUS TPy, IpeajiaraM Ha yBaxkaeMoto Hay4Ho xxypu na
npuchau Ha AHToHM JloHYeB oOpa3oBarenHaTta W Hay4dHa cTemneH ,,JIoktop” B

npodecroHanHo HampasieHue 8.3. My3uKaJHO U TaHIIOBO M3KYCTRBO.

Codus, 5 anpun 2025 r. npod. n.H. FiBanka Biaea



REVIEW

by Prof. Ivanka Vlaeva, DSc
South-West University ,,Neofit Rilski
on a dissertation
for awarding of the educational and scientific degree “Doctor”
in professional field 8.3 Music and dance art
doctoral program ,,Theory and practice of performing art*
by Antoni Kirilov Donchev
PhD student at the South-West University ,,Neofit Rilski‘
on the topic ,,The art of interaction in jazz and the problems it poses for the pianist
in duo and trio”
research supervisor Prof. Yordan Goshev, DSc

The documents and scientific texts submitted under the procedure for the
defense of the educational and scientific degree "Doctor" by doctoral student Antoni
Kirilov Donchev are complete and correct. They demonstrate compliance with the
minimum national scientometric requirements. The defense of the dissertation was
appointed by Order No. 879 /19.03.2025 by the rector of the South-West University
"Neofit Rilski" Prof. Nikolay Marin, PhD.

Antoni Donchev is a musician, well known for his individuality in the art of
jazz not only in Bulgaria, but also around the world. His creative and performing
biography show numerous activities in the field of musical performance,
composition and teaching, and it is difficult to present it briefly. Therefore, | will
only highlight the main fields of his activities. Antoni Donchev is a professional with
very rich experience in the field of performing arts, as evidenced by his work in the
field of instrumental, symphonic, and his numerous stage and film music. A special
area in his musical practice are his high achievements in jazz music. He works with
some of the most prominent musicians, ensembles and orchestras in Bulgaria and
abroad. He has received numerous awards in Europe and around the world. His
achievements with "Acoustic Version™" and in his solo performances, which outline

his main contribution to jazz, are bright and original. Since 2010, he has been the



conductor of the Bulgarian National Radio Big Band. He is a lecturer at the South-
West University "Neofit Rilski" and at the National Academy of Music "Prof.
Pancho Vladigerov". He has participated in prestigious Bulgarian and international
projects, concerts, festivals. He has also recorded for many companies such as Sony
Music, BMG, Balkanton, Polysound, Kuker Music and has made recordings for the
Bulgarian National Radio, Bulgarian National Television, etc. This multi-layered
experience is the basis for his valuable dissertation.

The dissertation topic is current and it presents an important performing theme.
The dissertation has 133 pages. The structure of the text consists of an introduction,
three chapters, conclusion, bibliography. 69 musical examples are included. 54
sources are used, among which are albums with recordings of world-famous jazz
musicians.

The introduction presents the relevance of the topic of the dissertation — the
need for a system of training in the field of jazz in Bulgaria, intended for the
increasing number of musicians who want to study jazz music. The object and subject
of the research are precisely formulated. The research goal is clearly defined —
opportunities for accompaniment and improvisation of the pianist in a jazz duo and
trio to achieve better musical interaction in the process of interpretation. The tasks
and research methods arising from this goal are indicated.

The first chapter "Review and definition of the specific features of jazz.
Examples of successful musical partnership in duo and trio" introduces the topic of
the dissertation by showing a "coding and decoding system". It presents the features
of musical notation of: melody and rhythm, harmony and rhythm, theme, musical
structure as a form-scheme. Attention is drawn to the characteristics of the piano part
in duo and trio, which place different demands on the function of the pianist as a
soloist and as an accompanying musician. The importance of Bill Evans' trio for the
equal partnership of musicians in the ensemble, the individual style of Brad Mehldau,
and the role of spontaneity in Keith Jarrett performances are pointed out. The

doctoral student finds that the ensemble provokes interaction between the performers
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and the exchange of musical ideas. It is concluded that playing in a jazz trio allows
the greatest freedom for self-expression of the pianist compared to any other
ensemble. Along with this, it is stated that the function of the pianist is to build the
overall musical meaning.

Chapter Two “Building a solo improvisation” examines improvisation as a
result of performance — a composition created at the moment of performance. Jazz
improvisation is defined, which is a formative element in the process of musical
performance. The doctoral student concludes: “The essence of the art of musical
improvisation is in practice composing music “on the move” (p. 42). Structural
elements for building a solo improvisation are indicated. The attention is directed to
the use of the melody, its main components and working with them, as well as to
building the harmonic structure in the process of performance. The possibilities of
reharmonization are examined. It is stated that the building of an individual style is
carried out on the basis of the harmonic scheme as a functional framework and on
mastering the harmonic structure variations of the blues and the 32-bar form (p. 80).

The third chapter study “The piano as an accompanying instrument in duo and
trio”. It examines the role of the pianist as a partner in jazz performances in building
the three basic musical elements — melody, harmony and rhythm. Attention is paid
to the pianist’s ability to accompany and support soloists, but also to interact with
the entire ensemble in the process of creation. According to the doctoral student, an
important goal for the piano accompaniment is to create a suitable musical context
for the soloist, as well as to support partnerships in which musicians share, exchange
and develop their musical ideas. Due to its technical capabilities, the piano can
participate in a jazz duo with a variety of musical instruments. The characteristics of
the instrument with which the pianist partners determine the role of the piano and the
accompaniment that needs to be built. Based on this principle, the study here
indicates a division into two main groups, indicated as: duo piano and homophonic
melodic instrument/voice and duo piano and polyphonic or harmonic instrument.

The main role of the piano in the first type is to create a complete accompaniment,
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and often a solo improvisation, and in the second — the simultaneous construction of
accompaniment and solo. Here, the conclusions about the different use of the piano
part in jazz duo and trio are valuable. In the analysis of performances in a jazz duo,
the specific building a bass line in the keyboard part, the creation of a certain
rhythmic pulsation are observed, and the functions of the right and left hands are
defined. Special attention is paid to the accompaniment of a ballad, considered by
professionals to be a challenge for the pianist in jazz and a proof of his creativity and
mastery. It is pointed out that in a jazz trio, the need to develop a bass line and a
certain rhythmic groove in the piano accompaniment disappears, and the
functionality of the right and left hands is also reconsidered compared to their use in
a duo. The conclusion about the balancing of different types of keyboard
accompaniment — dialogic, independent, synchronous — is also important. The
elements in the structure of the musical performance, the alternation of the solo and
the possibilities for shared improvisation, the construction of an introduction and "an
extended finale of jazz standards" are commented on (p. 113).

In the conclusion, the doctoral student summarizes the results drawn in the
dissertation. It summarizes the main stylistic variants of accompaniment in jazz for
piano duo and trio.

Antoni Donchev formulates four contributions in his dissertation, which |
accept. Based on research and analysis of world musical achievements, practical
models and solutions are proposed to help pianists in partnership in jazz duo and trio.
Specific interpretation methods and techniques for jazz are analyzed, as well as
individual elements that determine and contribute to their significance, and solutions
are proposed for their development and application. Author's guidelines for
developing an individual musical language with the help of improvisation in jazz are
systematized. Based on his many years of experience, the author substantiates the
need for a balance between intuition and logic in order to achieve creative interaction

and partnership in jazz duo and trio.



The abstract accurately and comprehensively presents the dissertation
research. The publications made on the topic of the dissertation reflect important
parts of it. An impressive amount and quality of creative work is indicated.

I know the high achievements of the pianist Antoni Donchev from his concert
and recording activities. He always strives to find an original authorial approach in
his jazz performances, which correspond to the musical material and the
characteristics of the musicians with whom he plays. | recommend publishing the
dissertation text with the addition of more examples from the practice of piano
accompaniment in jazz duo and trio, including from the rich experience of Antoni
Donchev and from the emblematic for Bulgarian jazz "Acoustic Version".

The dissertation shows excellent knowledge of the chosen topic. It is
comprehensively structured and solves the set goals and tasks. The doctoral student's
work meets the requirements of the low (ZRASRB) and the rules of its
implementation (PPZRASRB) as well as the minimum national scientometric
requirements. Due to the relevance and contributions of the dissertation, | propose to
the esteemed Scientific Jury to award Antoni Kirilov Donchev the educational and

scientific degree "Doctor" in the professional field 8.3. Musical and dance art.

Sofia, April 5, 2025 prof. lvanka Vlaeva, DSc
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