PELONEH3UA

ot Beaucaas 3aumos,

npodecop AOKTOp B KaTeapa 1Mo KOMITO3UIIMS U YeTeHE Ha TapTUTYPH B KaTeapa
»»JJAPYOKUPaHE U KOMITIO3ULUA* KbM TE€0pPETHKO — KOMITO3UTOPCKUS U
JTUPUTreHTCKH pakynTeT Ha HalroHnanHaTa My3uKaiHa akaJIeMust
,IIpod. [Tanuo Brnanurepos®,
3a nucepTauvoHHusA Tpya Ha AHTOHM Kupuinos JloHyeB
,,A3KYCTBOTO HA B3aMMO/IeCTBHE B /I’Ka3a U NPo0JIeMuUre,
KOMTO MOCTABA Npe] MMAHUCTA B 1Yy0 U TPHO®,

MPEJICTABEH B KaTeapa ,,My3uka“ kpM Dakynrera no u3Kycrnara B
FOrozananuusa ynusepcutet ,,Heoput Puncku* — binaroesrpanu, 3a npuchbxiane
Ha oOpa3oBareiiHa U HAy4YHa CTEMeH ,,JJOKTOP®, TI0 MPOQECHOHAITHO
HanpasiieHue 8.3 - ,,My3UKaaHO U TAaHIIOBO U3KYCTBO*

AHntoHu [loHUEB € cpejl HaW-U3ThKHATUTE OBJITapCKU JKA30BU MY3UKAHTH C
M35IBH HA MEXAYHApOHA CLIEHA, KOUTO 3anmouBat npe3 1985 roauna ¢ yyactuero
My B cbheTaBa ,,AkyctuuHa Bepcus®. IIpe3 1986 romuna To3u ChCTaB mnevenu
lNonsmata Harpaga Ha EBpomneiickata mxa3 deaepanusi, KaTo Tam, 3a€IHO C
Xpucro Mowos, ca o6sBenn 3a "Young European Jazz Artists '86". C To3u chcTaB
AHToHU [loHYeB yyacTBa MHOro ycHemHo B ka3 ¢ectuBaniu B HiopuOepr,
Bapmasa, bom6aii, 3arpe6, Xanosep, [Ipara, Propmonn, Mocksa, MctanOy,
Tounucu, Conyn u apyru. OcBeH ToBa AHTOHM JIOHYEB MMa y4acTHs B KOHIEPTH
C MHOTO M3BECTHH Uy>KIM JKa30BU MY3UKAaHTH U CbCTaBH Kato Joe Lovano, Kurt
Elling, George Garzone, Kenny Wheeler, Tom Harrell, Tomasz Stanko, Jerry
Bergonzi, Conrad Herwig, Tommy Smith, Bnagumup TapacoB, Petras
Vysniauskas, Stephane Belmondo, Reiner Winterschladen, Eric Vloeimans, Lars
Danielsson, Glen Moore, Christof Lauer, Benjamin Schmid, Georg Breinschmid,
NDR Big Band. CBupun ¢ u karo coguct c¢cb¢ CUMQPOHUYHHUS OPKECTHP Ha
BbiIrapckoTo HalMOHAIHO pajguo, C KOUTO € OCBHIIECTBUI U MHOMKECTBO
3ByKO3anucu. MiMa peauna uzgaaeHu Komnktauckose 3a BMG, bankanTton, Sony

Music, Polysound, Kuker Music. Autonu JlonueB e nupurent Ha bur benna na



bovarapckoro paaro ot 2010 r. CeiieBpeMeHHO paOOTH U KaTo IpernogaBaTes mo
nuaHo B Hanumonannara my3ukanHa akajaeMus u B HOrozanajgHusi yHUBEPCUTET

,2Heodur Puncku®.

Antonu JloH4YeB € aBTOp Ha My3WKa 3a Tearhp (NETAeceT 3arjaBus), My3uKa 3a
urpasian Gunmu (13 3arnaBusi), My3uKa 3a TeJIeBU3MOHHM Puiamu (3 3ariaBus),
Ha TPH MPOMU3BEICHUS 32 CUM(POHUYEH OpKecThp - Bapuanuu na csobona (2013
r.), Konuepto rpoco 3a mxa3 kBuHTET U opkecTsp (2018 r.), ,,Ykydyayka* —
KOHIIEpTHA THeca 3a nuryika u opkectsp (2019 r.), kakTo U Ha 68 mHecH 3a
pa3iNMyHu KaMepHH CcbcTaBU. HocuTen € Ha MHOXKECTBO OBITapcku U

MEXTyHApPOIHU HATPaJIu.

HpGI[JIO}KeHI/IHT AUCCPTAIMOHCH TPpyd CbAbpPiKa YBOA, TPHU I'JIaBH, 3aKIIOUYCHUC,
CIIMCBK C IIPUHOCUTC, CIIMCHK Ha HY6J'II/IKEII_II/II/ITC 1 Ha JOITBJIHUTCIIHATA TBOPIYCCKA

JICHOCT.

B yBOAa €a IOCOYCHM AaKTYyaJIHOCTTa Ha TEMaTa, O6CKTa, npeamMeTa, 1neiTa,

MCETOJUKATa U TE€3aTa HAa U3CJICABAHCTO.

B IIvpBa raaea ,,Ilpecneo u oepunupane na cneyugpuunume ocooenocmu na
oxcaza. Ilpumepu 3a ycnewno My3uKaino napmuupane 6 0y0o u mpuo
JUCEPTAHTHT 3aM0YBa C KPAThK MCTOPUYECKH 0030p Ha JIKasza M cJej ToBa ce
crypa MoApOOHO Ha OTAETHHUTE €NEeMEHTH Ha (pakTypaTa: MENOoIus, PUTHM,
XapMOHHYHa cxeMa. [lajeHu ca Hail-xapakTEepHUTE NMPUHIMIN HA J’Ka30BOTO
U3MBJIHEHWE W HAYMHUTE Ha TAXHOTO wu3nucBaHe. [lpu pasriexgaHero Ha
MEJIOAUATA, TOW C€ CIuMpa Ha TbHA HApPEYEHOTO CYWMHTMpaHe, KakKTO U Ha
CUHKOIIMPAHOTO CBUPEHE, TBBPJE XapakTepHU 3a >kaHpa. [lo oTHomeHue Ha
XapMOHHYHATA CXEMa aBTOPHT 0OSICHSIBA MPUHIUITUTE HA U3MTMCBAaHE HA aKOPJIUTE
c OykBu u uucia. Tyk ToW mpaBu mapanen ¢ uudpoBaHus 6ac OT emoxaTa Ha
Oapoka (Axopoume ce uznuceam ¢ OYKGeHO-YU@pPosU 03HaAYeHUsl, NOOOOHO HA
bapokosus yugposarn 6ac, HO 3HAUUMENHO NO-CIOHCHU U NOOPOOHU), C KOETO HE

OuX ce chriacui, Thil KaTO MpH reHepasnbdaca ce u3nckBa riaacopojieHe. C Apyru
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AYMH, TCIKCCTTA IIPU BIIAJCCHCTO HAa KOHTHHYOTO ITIaJa BBbPXY CBBHP3BAHCTO Ha

AKOpauTe.

B Ta3u rnmaBa ce pasriexaa pa3BUTHETO HA JKa3a — OT KOMEPCHAIHA MY3UKa KbM
My3UKa C M3MCKBaHE Ha XyJ0)KecTBeHa cToiHOcT. [losiBsiBa ce cTuiabT OUOOIL.
IIpe3 nBageceTHst BEK TOBA ABJIEHUE CE CBBP3BA U C BIUSIHUETO HA KOMIIO3UTOPH
karo Knox [e6rocu, Epuk Catu, Mopuc Pasen, Anexkcanabsp Ckpsabun, bena
baptok, [apuyc Muiio. 3a Bake€H NMPOBOJHUK Ha Ta3W JIMHUA € NPU3HAT U

nua"ducTsT buin EBBHC.

Tyk aBTOPBT ITpaBu XapaKTEPUCTUKU HA OCOOCHOCTUTE U PA3NUKUTE MPU YUaCTHE

Ha PKa3 - IMaHUCTa B YO U B TPHO.

I'naBa BTOpa , M32pasricoane na conoea umnposuzayusa“ 3arnoyBa C HAKOU
OPEANOCTaBKM 32 HMMIPOBU3ALMATA, KOUTO Ca OT IICUXOJOTMYECKO U
€MOLMOHAIHO ecTecTBO. [lalieHu ca M HSAKOM HUCTOPUUYECKU OCJIeHKKU OTHOCHO
UMIPOBU3ALMATA B MHHAJIOTO: KAJE€HUM B HMHCTPYMEHTAJIHUTE KOHUEPTU OT
KJacu4ecKaTa U pOMaHTHYHATa €10Xa, IPU M3IM0JI3BAaHE HA ajeaTopHAa TEXHHUKa

IIpEC3 BTOpPATA IMMOJIOBMHA Ha ABAACCCTHA BCK, B UI3TOYHO - a3MATCKATad MY3HKaA.

OcHoOBHAaTa TEKECT B Ta3! IJ1aBa CE Ma/1a HA TEXHOJIOTUATA HA UMIIPOBU3ALIMSTA B
mxasa. [lutupan e TpyasT Ha [eviBua JIubman ,,A Chromatic Approach to Jazz
Harmony and Melody” (Xpomamuuen nooxoo xvm 0xcazoeama menoous u
XapMoHus), KbJIETO aBTOPBT CMATA, YE OCHOBATa HA UMIIPOBU3AIUATA CE€ KPENH

BBbpPXY PaBHOBCCUCTO HA TPpHU CIICMCHTA:

= PAa3YM — MHTCJICKT — I'JlaBa — MUCBJI — UJCH,
= THJI0 — TCXHUKA — pbKa — YMEHHUEC — CPCACTBA,

- Jaylia — u3paszsBaHe — Chplie — UYyBCTBO — €eMOLIMH "

OTrraMm HaTaThbK ca HU3BCACHU OCHOBHHUTC CTPYKTYPHH CIICMCHTHU Ha
HMIIpOBU3aNMATa, @ UMCHHO: ME€JIOJAUKA C OTHOCUTCIHO HCCJIOXKHU JIMHHUU U C

M3IIO0JI3BAHCTO Ha CCKBCHIHMM, KOHMTO B J)Ka3a CC€ Hapudatr ,,pI/I(i)OBe“;



XapMOHHMYIHA OCHOBA, IIpOMU3JIM3alla OT KIIaCHYCCKAaTa XapMOHHA C MAXKOPHHU U

MHWHOPHH J1aJ0BC, KOUTO B /’Ka3a CC Ha30BaBaT CKAJIH.

IIo oTHomeHHMEe Ha MeEJOAMKATa HaW-4ecTO U3MOJ3BAaHUTE IIOXBaTd ca
BKJIIOYBAHETO HA ChCEJHHU HA aKOPAUTE TOHOBE (ITPOXOJAIIN U CIIOMAaraTeaHu),
TaMOBHJIHM Maca)H, aprekKupaHd MOTUBH (IBH)KEHHUE MO aKOPAOBUTE TOHOBE),

YCIOXKHSIBaHE Ha PUTMHUKAaTa U KOMOMHHUpAHE Ha pa3IudHU BUIOBE pUd.

[To oTHOMIEHWE HA CTPYKTypaTa mpeodiaaaaBaT mMpoCcTUTe GOPMHU C TTOCTPOCHUS
ot 1o 12 (3acThIieHa Hali-Beue B Oiryca), 16, 24, unu 32 takta. ToecT mpeobiiagaBa

KBaJIpaTHATa CTPYKTYypa.

B I'naBa Tpera ,,J[luanomo kamo axomnanupaw; uncmpymenm 6 0yo u mpuo “
JTUCEPTAHTHT PA3IIICkKTA OCOOCHOCTUTE MPH YJacCTHE HA MUAHOTO B PA3IMYHU
CbCTaBH, XapaKTEpHU 3a JKaza: JyO C MEJOJUYEH €IHOIIACEH HHCTPYMEHT
(mIyXOB WM CTPyHEH), AYyO C MHOTOIJIACEH WMHCTPYMEHT (KuTapa, BHOpadoH,
MapuM0a, akopJIeoH), TpHuo (Hali-Beue ¢ KOHTpabac W yJapHHu), KBapTeT, KBUHTET
WIH JAPYT MO-TOJISIM cbCTaB. J[0 TyK B U30POCHUTE ChCTABU POJISATA HA MHUAHUCTA

€ AaacHa IMO0-CKOPO B TCXHUYCCKU I1JIaH.

KbM nnieitHuTe BUAOBE AKOMIIAHUMEHT MOKE J1a C€ ONPEIeNId aKOMITAHUMEHT ChC
CyMHTHpPaHe, KOETO € BBIIPOC Ha JIMYEH U300p, MHTYHITUS U My3UKaJeH e3ukK. Tyk
€ OolpeleNieHa MOOTAEIHO pOJisATa Ha JsiBaTa pbKa, HAa KOSTO C€ MOBEpsBa
M3MBJIHEHUETO Ha 6aca M JICHaTa pbhKa, KOSATO TPSOBA /1a M3IMIBJIHIBA aKOPIUTE.
Tyk ce Hajmara MaJIko yTOUHEHHE. ABTOPBT Ha Tpyaa nuie: ,, Kamo npasuno ce
Hala2a U3Noa36aHemo HA aKOpoOu 8 MACHO pPA3nonodlceHue 0e3 0CHO8EeH MOH,
Koumo e ¢ doac pynkyuama na aaea povka. ViMa pazivka M1y OCHOBEH TOH
1 TOH B Oaca. B OGaca moxe ma Objie TOCTaBEeH BCEKHM TOH — OCHOBEH, TEPIIOB,
KBUHTOB, CENITUMOB. TOHBT, KOUTO € B Oaca, MOXKE J]a C€ SIBH U B JIICHAaTa pbKa

KaTO YABOSABAHC, Hal-4€CTO I[P TPU3BYYHUATA.



ITo3zoBaBaiiku ce Ha Tpyaa Ha bbpa JluroHn ,,Jazz Theory Resources A. JloHueB

onpeaciisl TPU BUaa CbIIPOBO/:

-  HOHAJIOIrHY€H, KbJACTO ITMAHOTO BOAXW AHAJIOI B KOMIINICMCHTAPCH PUTHM U
C UMHUTAallU1 Ha MCJIOJUYHMSA 1J1aC

- HE3aBUCHUM, KbACTO IIMAHOTO H3IbJIHABA TEMATHUYCH MaTCpHall,
KOHTPACTCH Ha MCJIOJNYHUSA

- CHHXPOHEH, KbACTO IIMAHOTO CBUPHU MHOI'OI'JIACHA q)aKTypa B €IHWH IIJIaH

(HOTa cpelry HOTa) ¢ MEJIOIMYHUS TJIac.

Ot mnpodecuoHanHa TIiielHAa TOYKA € MHOIO yjJayHa KOHCTaTalusTa Ha
TUCEPTAHTA, Y€ HAW-TOOPUAT aKOMITAHUMEHT € OH3U, KOWTO ChUYeTaBa U TPUTE

BU/IA B pa3JIM4YHU IMOCTPOEHHUS Ha popmarTa.

CJIG,Z[B&HII/ISIT BHJ AKOMIIAHMMCHT € aKOMIIAHMMCHT Ha JKaHpa 68,.]'[3,[[8,, KBACTO
IMMaHUCTBT TpH6Ba Jda CbyMCC J1a Cb3a/IC ITyJICAllHA 3apaiaun 0aBHOTO TEMIIO H

PUCKBT IUecata Ja Npo3By4u aMOp(HO Uiu O€3MEH3YPHO.

3a I/I3pa6OTBaH€TO Ha MHTPOAYKIOHA B IIMAHOTO KbM H3IBJIIHABAHATA IHECA Ca

JaACHHU HAKOJIKO Bb3MOXHOCTH:

- CIIOBTOpPEHHE HA IBAa aKOP/AA — TOHUKA U JOMUHAHTA UM TOHHUKA U CEaMa
CTEINEH, B paMKHUTE Ha OCEM TaKTa B ChOTBETHUS >KaHp: Ooca HOBa, caMba,
(GBHK

- uHTpoaykuus BbpXy crenenure I — VI-1I -V turnaround Bepxy camba,
00ca HOBA WJIM CYUHT PUTHM

- MHTPOAYKUMSA BBPXY (parMeHT OT TEMaTU4eH MaTepuayl OT

U3ITbJIHABAHATA ITMCCa

Hakpass aBTOpBT mnpeiara HauuHU 3a u3paboTBaHe Ha (uHam B Ka3
cragaapture. C Jpyru AyMu, IMAHUCTHT € TO3H, KOMTO TpsiOBa Jja CbUMHU KOJlaTa
Ha M3MbJIHSABaHaTa MHeca. 3a LeTa ca NPeIJIoKEHH HAKOJIKO Bb3MOXXHOCTH 3a

Pa3BUTHC HA OCHOBATa HAa TOHAJIHUSA ILJIaH.



Kato LIAJ10 AUCCPTALMOHHHUAT TPYA IIPaBH BIICYHATICHHUC, Y€ € MMPOJUKTYBAH OT
roJisIM MPaKTHUYCCKHU HpO(I)eCI/IOHaJ'IeH oruT. OCBEH TOBa I'JIaBUTE ca ImoaApCaACHU B
JJOrm4ccCKa IoOCJICA0BAaTCIHOCT. ABTOp’BT II03HaBa W 3HAYUTCIIHO KOJHNYCCTBO

TEOpEeTHYHA JIUTEPATyPA.

[Ipensiaram Ha yBa)xaeMOTO Hay4dHO XKypHu J1a ObJie MpUChAeHa oOpa3oBaTeaHaTa

Y Hay4Ha CTeleH ,,JIoktop* Ha AnToHM Kupuinos /[oHues.

Codus, 18.03.2025. npo¢. a-p Benucnas 3aumoB



REVIEW
by Prof. Velislav Zaimov, DSc

in the Department of Composition and Reading of Scores in the Department of
Conducting and Composition at the Faculty of Theory, Composition and
Conducting of the National Academy of Music "Prof. Pancho Vladigerov", for
the dissertation work of Antoni Kirilov Donchev "The Art of Interaction in
Jazz and the Problems It Poses for the Pianist in Duo and Trio", presented at
the Department of Music at the Faculty of Arts at the South-West University
"Neofit Rilski" - Blagoevgrad, for the award of the educational and scientific

degree "doctor", in professional field 8.3 - "Musical and Dance Art"

Antoni Donchev is among the most prominent Bulgarian jazz musicians with
appearances on the international stage, which began in 1985 with his
participation in the band "Acoustic Version". In 1986, this band won the Grand
Prix of the European Jazz Federation, where, together with Hristo Yotsov, they
were announced as "Young European Jazz Artists '86". With this band, Antoni
Donchev participated very successfully in jazz festivals in Nuremberg, Warsaw,
Bombay, Zagreb, Hanover, Prague, Roermond, Moscow, Istanbul, Thbilisi,
Thessaloniki and others. In addition, Antoni Donchev has participated in
concerts with many famous foreign jazz musicians and bands such as Joe
Lovano, Kurt Elling, George Garzone, Kenny Wheeler, Tom Harrell, Tomasz
Stanko, Jerry Bergonzi, Conrad Herwig, Tommy Smith, Vladimir Tarasov,
Petras Vysniauskas, Stephane Belmondo, Reiner Winterschladen, Eric
Vloeimans, Lars Danielsson, Glen Moore, Christof Lauer, Benjamin Schmid,
Georg Breinschmid, NDR Big Band. He has also played as a soloist with the
Symphony Orchestra of the Bulgarian National Radio, with whom he has made
numerous recordings. He has released a number of CDs for BMG, Balkanton,

Sony Music, Polysound, Kuker Music. Antoni Donchev has been the conductor
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of the Big Band of the Bulgarian Radio since 2010. At the same time, he also
works as a piano teacher at the National Academy of Music and at the

Southwestern University "Neofit Rilski".

Antoni Donchev is the author of music for theater (fifty titles), music for feature
films (13 titles), music for television films (3 titles), three works for symphony
orchestra - Variations on Freedom (2013), Concerto Grosso for Jazz Quintet and
Orchestra (2018), "Ukufuduka" - a concert piece for violin and orchestra (2019),
as well as 68 pieces for various chamber ensembles. He is the winner of

numerous Bulgarian and international awards.

The proposed dissertation work contains an introduction, three chapters, a
conclusion, a list of contributions, a list of publications and additional creative

activity.

The introduction indicates the relevance of the topic, object, subject, goal,

methodology and thesis of the research.

In Chapter One, "Overview and Definition of the Specific Features of Jazz.
Examples of Successful Musical Partnership in Duos and Trios" the
dissertation begins with a brief historical overview of jazz and then dwells in
detail on the individual elements of the texture: melody, rhythm, harmonic
scheme. The most characteristic principles of jazz performance and the ways of
writing them are given. When examining the melody, he dwells on the so-called
swinging, as well as syncopated playing, which are very characteristic of the
genre. With regard to the harmonic scheme, the author explains the principles of
writing chords with letters and numbers. Here he draws a parallel with the
digitized bass from the Baroque era (The chords are written with alphanumeric
designations, similar to the baroque digitized bass, but significantly more
complex and detailed), which 1 would not agree with, since the basso continuo
requires voice guidance. In other words, the emphasis in mastering the continuo

falls on connecting chords.



This chapter examines the development of jazz - from commercial music to
music with a requirement for artistic value. The bebop style appears. In the
twentieth century, this phenomenon is also associated with the influence of
composers such as Claude Debussy, Erik Satie, Maurice Ravel, Alexander
Scriabin, Bela Bartok, Darius Milhaud. The pianist Bill Evans is also recognized
as an important conductor of this line. Here the author characterizes the features

and differences when a jazz pianist participates in a duo and a trio.

Chapter Two "Building a Solo Improvisation" begins with some prerequisites
for improvisation, which are of a psychological and emotional nature. Some
historical notes are also given about improvisation in the past: cadenzas in
instrumental concerts from the classical and romantic eras, when using the
aleatoric technique in the second half of the twentieth century, in East Asian

music.

The main emphasis in this chapter falls on the technology of improvisation in
jazz. David Liebman's work "A Chromatic Approach to Jazz Harmony and
Melody'" is cited, where the author believes that the basis of improvisation is

based on the balance of three elements:

- mind - intellect - head - thought - ideas;

- body - technique - hand - skill - means;

- soul - expression - heart - feeling - emotions"

From there, the main structural elements of improvisation are derived, namely:
melody with relatively simple lines and the use of sequences, which in jazz are
called "riffs"; a harmonic basis, derived from classical harmony with major and

minor modes, which in jazz are called scales.

In terms of melody, the most commonly used techniques are the inclusion of

tones adjacent to the chords (passing and auxiliary), scale-like passages,



arpeggiated motifs (movement along the chord tones), complicating the rhythm,

and combining different types of riffs.

In terms of structure, simple forms with 12 (mostly found in blues), 16, 24, or 32

bars prevail. That is, the square structure prevails.

In Chapter Three, "The Piano as an Accompanying Instrument in Duos and
Trios", the dissertation examines the peculiarities of the piano's participation in
various compositions characteristic of jazz: duo with a melodic monophonic
instrument (wind or string), duo with a polyphonic instrument (guitar,
vibraphone, marimba, accordion), trio (mostly with double bass and percussion),
quartet, quintet or other larger composition. So far, in the listed compositions,

the role of the pianist has been given rather in technical terms.

Among the conceptual types of accompaniment, swinging accompaniment can
be defined, which is a matter of personal choice, intuition and musical language.
Here, the role of the left hand, which is entrusted with the performance of the
bass, and the right hand, which must perform the chords, is separately defined. A
little clarification is needed here. The author of the work writes: “As a rule, it is
necessary to use chords in a close arrangement without a fundamental tone,
which is in the bass function of the left hand.” There is a difference between a
fundamental tone and a tone in the bass. Any tone can be placed in the bass —
fundamental, third, fifth, seventh. The tone that is in the bass can also appear in

the right hand as a doubling, most often in triads.

Referring to Bird Ligon’s work “Jazz Theory Resources”, A. Donchev defines

three types of accompaniment:

- dialogic, where the piano conducts a dialogue in a complementary rhythm and

with imitations of the melodic voice

- independent, where the piano performs thematic material, contrasting with the

melodic one



- synchronous, where the piano plays a polyphonic texture in one plane (note

against note) with the melodic voice.

From a professional point of view, the thesis writer's statement that the best
accompaniment is the one that combines all three types in different constructions

of the form is very apt.

The next type of accompaniment is the accompaniment of the ballad genre,
where the pianist must be able to create a pulsation due to the slow tempo and

the risk that the piece will sound amorphous or unmeasured.

Several options are given for developing an introduction on the piano to the

piece being performed:

- with a repetition of two chords - tonic and dominant or tonic and seventh

degree, within eight bars in the respective genre: bossa nova, samba, funk

- introduction on I — VI — II — V turnaround on samba, bossa nova or swing

rhythm

- introduction on a fragment of thematic material from the piece being

performed

Finally, the author offers ways to develop a finale in jazz standards. In other
words, the pianist is the one who must compose the coda of the performed piece.
For this purpose, several options for developing the basis of the tonal plan are
proposed. Overall, the dissertation work gives the impression that it is dictated
by extensive practical professional experience. In addition, the chapters are
arranged in a logical sequence. The author also knows a significant amount of

theoretical literature.

I propose to the esteemed scientific jury to award the educational and scientific

degree "Doctor" to Antoni Kirilov Donchev.

Sofia, 18.03.2025 Prof. Velislav Zaimov, DSc
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