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CTAHOBHUIINE

Ot: IIpodecop n1-p Momuui Jlrodenos I'eoprues
Hanuonajnna my3ukaana akagemus ,,IIpod. Ilanyo Baagurepos*

OTtHOCHO: JicepTaniMoHeH Tpy/ 3a NPUCHXkKAAHE HAa 00pa3oBaTelHa U HayyHa CTEIeH
,,JJOKTOP®‘, HAy4Ha CIELUAIHOCT ,, [ €0pusl U MPAKTHKA HA U3I'BJIHUTEICKOTO U3KYCTBO
ABTop Ha qucepraumonnus tpya: AHTOHU KUPUJIOB TIOHYEB

Tema na qucepranuonnus Tpya: M3KYCTBOTO HA B3AUMOJIEMCTBHUE B
JKA3A U ITPOBJIEMUTE, KOUTO IIOCTABSA IIPEJ IIMAHUCTA B IYO U
TPHUO

Hayuen pbkoBoauTen: npod. 1. u3k. Hopaan Iomes

OcHnosanue 3a NPEICTABSIHE HAa CTAaHOBUIIETO: y4acTUE B ChCTaBa Ha HAYYHOTO XKYpHU IO
3amuUTa Ha JUCepTAlMOHHUS TpyZd cbriaacHo [Iporokon 25/13.01.2025 r. na daxkynTeTHUs
cbBeT u 3amoBen Ne879/19.03.2025 r. na Pextopa na FOrozananen ynusepcuret ,, HEODUT
PUJICKU* - bnaroesrpa.

ApPTHCTUYHOTO ¥ OOIIECTBEHOTO TMPHUCHCTBUE U Pa3NO3HABAEMOCT, OTPOMHOTO
MY3UKAJITHO-U3I'BJIHUTCIICKO, KOMITIO3UIUOHHO, ATUPUT'CHTCKO M 3BYKO3aIIMCHO TBOPYECTBO Ha
JIOKTOpPaHTa ChC CHOTBETHHTE BUCOKH IMOCTHIKEHHSI, Ca BbH OT ChbMHEHHE. TOH € HIMPOKO
nyOJIMYHO MO3HAT U MPU3HAT B cdepaTa Ha My3WKATHOTO M3KYCTBO Y HAC W 3aj TPAHHUIA H
Mopajii TOBa MPOITyCKaM Heropara Oworpadus U MHHABaM HAmpaBO KbM IpejcTaBeHaTa
pa3paboTka (camM0 B CKOOM OTOENs3BaM W JIMYHUTE MU BIEYATICHUS OT TOPHOTO ILTFOC
JIBJITOTOJUIIHOTO HHU TO3HAHCTBO C KOPEHHM OIle B ydYeHHWYeckure roguau B HMY
wJrooomup IlumkoB* B Codwus, KaTo BHOCIEACTBHE Cieas OTOIM30 Kapuepara My |

HEEeTHOKPATHO ChM MyOJIMKYBaJ pEleH3UN U OT3MBH 3a JeitHocTTa My). Kato 15110 B Hest ce



ChUeTaBaT JIMYHUS OMUT OT Pa3HOOOPA3HUTE MYy ApPTHUCTUYHO-MY3UKAIHU MPEBBILTHIICHUS
ChC CIIOCOOHOCTTA JIa C€ aHAIM3HMPAT, ChIIOCTABAT U apTyMEHTUPAT M HAa TEOPETHYHO HHUBO

IPAKTUUYECKUTE IEHHOCTH U HAOJIOCHHUS.

Hucepranusra ¢ B o6mny obem ot 133 crpanuiu, o6ocobena ¢ B Yeoo, mpu znaeu,
3axntouenue, bubnuozpagun om 26 uzmounuka Ha aHZAUICKU U OBI2APCKU €3UK U 2
npuodHceHus - cnucvyu Ha usnoazeanu 3anucu (10 3anuca na dya u 18 na mpua), kamo
CvOBPIHCA U: 06e 2pauuHu cXxemu Ha U3NO0A36AHU 3a npumep nuecu, 69 Homuu npumepa
u 31 oenexcku noo aunua. Maxap u camo Be, MyOJIMKalMUTE Ha aBTOpa ca C
HeoO0XoAMMaTa HayyHa U MPUJI0’KHA 00OCHOBKA M HACOUYEHOCT KaTO IMPSIKO KOPECHOHIUPAT C
npoOiemMaTikKaTa Ha Nnpeajaranus Tpya. Aemopegepamvm e nocta 06eMHO 00001IeHE HA
JUCEepTAIMsITa U KOPEKTHO MPEJICTaBs BCHUKHUTE BAXHHU Pa3ieiy, aHAIM3H, EMIUPUKA U
3aKIJIFOYCHHUSI B Hesl.

Crnen YBojaa 1 3a1103HaBaHETO HU C OCHOBHUTE MOTHBH 3a M3CJICJIBAHETO U HEroBara
aKTyaJTHOCT, WJEH, LIeJH, 33JaYd U METOJIOJIOTHUS, CJIEIBAaT TPU OTIMYHO CTPYKTYPHUpPaHU
IJIaBU C MCTOPUYECKH CIIPaBKH, MHOTOOPOWHU MPUMEpPH, aHAIU3U, ChIIOCTAaBKH U M3BOJH,
OCHOBaHHM Ha IMPOYy4YCHATa JIMTEPATypa, MPOCIYIIAHUTE 3allMCH U MPEIUd BCUYKO (KOETO €
0COOEHO IIeHHO!) Ha OTPOMHUS JIMUYEH NPENo1aBaTeNICKU, KOMIO3UIIMOHEH U U3ITbJIHUTEICKU
onutr Ha KaHmugara. B IIspBa rmaBa ce mpaBu mperiien W JAedUHHpAaHE Ha
cnenuuUHUTe OCOOCHOCTH Ha JDKa3a C JOCTAaThYHO YOSJAWTENTHW TPUMEPH 3a YCIEHIHO
MYy3UKaJTHO TapTHUpaHe BBB (Qopmamuute Ayo U Tpuo. Bropa riaBa e mocBereHa Ha
M3TPXKJTAHETO HA COJIOBA MMIIPOBU3ALIMSA, KATO HE € MPOIyCHaTa MCTOpUYECKaTa OCHOBA B
KJIACUUECKUTE JKAHPOBE, a BIIOCJIEJCTBHE OYKBAJIHO MPEJACTABISABA AHATUTHYHO U
METOJMYECKO PHKOBOJCTBO MO MEJIIOJAUYHUTE U XapPMOHUYHHU H3TPpakJaHe Ha UMIIPOBU3AIUSL
no einemeHTd. B TperaTa riiaBa nmuaHoTo ce pa3riiekaa Karo aKOMITaHUpAIl U MapTHUPAL]
WHCTPYMEHT B JDKAa30BUTE Jlya U TPHA W TYK OTHOBO IOYEPTaBaM NMPAKTHYECKUTE HACOKH 32
AKOMITAHUMEHT, MHTEPIPETAIHMS ¥ aHCAMOJIOBOCT B Pa3IMYHUTE JHKA30BU CTHIIOBE B Kpasi Ha
rnaBata. JlornyHo B 3aKJIIOUEHHETO Ca MOCOYCHH TEOPETHYHUTE U MPAKTUYECKU TMPUHOCH
Ha pa3paboTKaTa, C KOUTO HAITBJIHO CbM CHIJIACEH:

1. 3a nvpeu nvm y nac Ha dazama Ha U3C1e06aHe U AHANU3 HA HALI-YCREWHUme

C6eMOBHU NOCMUIMCCHUA ce npednazam KOHKpemHu npaKkmu4ecku Mmooenu u



peuienus, KOumo uie HOONOMOZHAN NUAHUCIUME 8 0Xca3a npu
napmuupanemo um ¢ 0yo u mpuo.

2. Ananusupanu ca cneyuguunume 3a 0)ca3a UHMEPNRPEMAUUOHHU MEMOOU U
noxeamu, KAKMO u omoeaHume ejiemeHmu, 00yciaeauiu MAXHAmMa 3HaAYUMocm,
Kamo ca npeonodceHu peuienus 3a maxuomo pazeumue u npuiodceHue.

3. Cvouio maka 3a nvpéu Nbm y HAC CA CUCMEMAMUIUPAHU ABMOPCKUME HACOKU
3a uzpabomeane Ha OpPUSUHATIEH MY3UKAIEH €3UK C HOMOWIMA HA
UMRPOBU3AUUAMA 8 0Xca3d.

4. 3a nvpeu nvm u 6aazoodapenue Ha 0v120200UWIHUA ONUNL HA AGIMOPA Ce
U36€2C0a 3HAUEHUEHO HA PAGHOBECUEMO MeIHCOY UHMYUUUA U J102UKA 30
nocmuzane Ha OP2AHUYHO 63AUMOO0eIiCmeue U NAPMHbLOPCHE0 NPU AHCAMDI080MO
ceupene 6 0rcasza.

[TocoyeHoTo 10 TYK BOAM H JO MOSTa NpENopbka KbM aBTOpa U
Orozanamnus yauBepcuret ,,Heoput Pucku* B biaroesrpan ma ce Hamepu HauuH
3a myOJMKyBaHEe U TOMyJISpU3UPaHe HA TO3M IIEHEH TPy, KOeTo e Obae OT roismMa
1oji3a 3a Y4YEHHMIM, CTYIEHTH, NpenojaBaTesid M MPOo(YEeCHOHATHU MY3UKAHTH B
[s1aTa cTpaHa (M Jajed He caMo MUAHKUCTH), KOUTO Ce 3aHMMaBaT C KJIACHKa, JIKas,
TIOTT ¥ POK, aKOMITAHUMEHT U BCUYKH BHJIOBE aHCAMOJIOBO MY3HIIHpPaAHE.

B 3akmouenuwe - pa3paboTkara yMmello CbhbueTaBa H3CIEAOBATEIICKU U
NPAaKTHYECKH AaCMeKTH B TIOCTAaBEHUTE CH LEeIH H 3334, JIEMOHCTpHpa
npo)eCHOHAIHA KOMIIETEHTHOCT B OIKMCaTeNHaTa M HW3CJeloBaTeNcKka dvacT. T
OTroBapsl Ha WM3MCKBAHMATA 32 JUCEPTALMOHEH TPYJ], UMa CHIIECTBEHH NPUHOCU U
MOKa3Ba, Y€ KaHIWJATHT MPHUTEX,aBa 3aqbJI00OYCHHM 3HAHHUA M OIUT, KaTO yMmee Ja
00paboTBa M aHAIM3UPA TOJIIM 00€M OT MaTepuaIu.

[TpenBua ropensnokKeHOTO CYUTAM, Y€ MPEJICTAaBEHUST JAUCEPTALUOHEH TPY/
MU JlaBa TbJIHO OCHOBAHHUE J1a MpeJIokKa Ha MOYUTAEMOTO HAYUHO JKYpH Ja IPUCHIU

oOpa3oBarenHara U Hay4Ha CTeIleH ,,JokTop” Ha AHToHU Kupuios /loHues.

PernameHT (EC) 2016/679 Ha EBponerickusi napnameHT v Ha
CbBeTa oT 27 .04.2016 T.

Anpua 2025 r.



STANDPOINT

by Prof. Momchil Georgiev, PhD
National Music Academy “Prof. Pancho Vladigerov”

In connection with the dissertation work "The Art of Interaction in Jazz and the
Problems It Poses to the Pianist in Duo and Trio" by Antoni Kirilov Donchev
for the award of the scientific and educational degree "Doctor" in the professional

field 8.3 Musical and Dance Arts, program Theory and Practice of Performing Arts

Reason for submitting the opinion: participation in the scientific jury for the
defense of the dissertation work according to Protocol 25/13.01.2025 of the Faculty
Council and Order No. 879/19.03.2025 of the Rector of the South-West University
"NEOPHIT RILSKI" - Blagoevgrad.

The artistic and public presence and recognition, the enormous
musical-performing, compositional, conducting and recording work of the doctoral
student with the corresponding high achievements, are beyond doubt. He is widely
known and recognized in the field of musical art in our country and abroad, and
therefore I skip his biography and go straight to the presented work (only in
parentheses do I note my personal impressions of the above plus our long-standing
acquaintance with roots dating back to our student years at the National Music
Academy "Lyubomir Pipkov" in Sofia, and subsequently I have closely followed
his career and have repeatedly published reviews and comments on his activities).
Overall, it combines the personal experience of his various artistic and musical
incarnations with the ability to analyze, compare and argue on a theoretical level,

practical activities and observations.



The dissertation has a total volume of 133 pages, divided into an
Introduction, three chapters, Conclusion, Bibliography of 26 sources in English
and Bulgarian and 2 appendices - lists of recordings used (10 recordings of duo
and 18 of trio), and also contains: two graphic diagrams of pieces used as
examples, 69 musical examples and 31 footnotes. Although only two, the author's
publications have the necessary scientific and applied justification and focus,
directly corresponding to the issues of the proposed work. The Abstract is a rather
voluminous summary of the dissertation and correctly presents all the important

sections, analyses, empirics and conclusions in it.

After the Introduction and our introduction to the main motives for the
study and its relevance, ideas, goals, tasks and methodology, three excellently
structured chapters follow with historical references, numerous examples, analyses,
comparisons and conclusions based on the studied literature, the listened recordings
and above all (which is especially valuable!) on the candidate's vast personal
teaching, compositional and performing experience. The First Chapter reviews
and defines the specific features of jazz with sufficiently convincing examples of
successful musical partnership in duo and trio formations. The Second Chapter is
dedicated to the construction of solo improvisation, while not omitting the
historical basis in classical genres, and subsequently literally represents an
analytical and methodological guide to the melodic and harmonic construction of
improvisation by elements. In Chapter Three, the piano is considered as an
accompanying and partnering instrument in jazz duos and trios, and here I again
emphasize the practical guidelines for accompaniment, interpretation, and
ensemble playing in different jazz styles at the end of the chapter. Logically, the
Conclusion lists the theoretical and practical contributions of the work, with which

I completely agree:



1. For the first time in our country, based on research and analysis of the
most successful world achievements, specific practical models and solutions are

proposed that will assist jazz pianists in their duo and trio partnerships.

2. The interpretation methods and techniques specific to jazz are analyzed,
as well as the individual elements determining their significance, and solutions

for their development and application are proposed.

3. Also, for the first time in our country, the author's guidelines for
developing an original musical language using improvisation in jazz have been

systematized.

4. For the first time and thanks to the author's long-term experience, the
importance of the balance between intuition and logic for achieving organic

interaction and partnership in ensemble playing in jazz is brought out.

The above leads to my recommendation to the author and the Southwestern
University "Neofit Rilski" in Blagoevgrad to find a way to publish and popularize
this valuable work, which will be of great benefit to students, teachers and
professional musicians throughout the country (and far from only pianists) who
deal with classical, jazz, pop and rock, accompaniment and all types of ensemble

music making.

In conclusion - the thesis skillfully combines research and practical aspects
in its set goals and objectives, demonstrates professional competence in the
descriptive and research part. It meets the requirements for a dissertation, makes
significant contributions and shows that the candidate possesses in-depth
knowledge and experience, being able to process and analyze a large volume of

materials.



Given the above, I believe that the presented dissertation gives me full
grounds to propose to the esteemed scientific jury to award the educational and

scientific degree of "doctor" to Antoni Kirilov Donchev.

Sofia, April, 2025 Prof. Momchil Georgiev, PhD
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