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BBB Bpb3Ka C AUCEPTALMOHHHUS TPY]
,»/I3KyCTBO Ha B3eUMOJICICTBUE B JKa3a U MpoOIeMuTe,
KOMUTO MOCTaBs MpeJl MHAHUCTA B YO U TPUO®
Ha Antonu Kupuios Jlonues
3a MPUCHKIAHE HA HAyYHATa ¥ 00pa30BaTeIHA CTEIICH ,,JOKTOP "
1o npodecuoHaNHo HampasieHue 8.3 My3uKaaIHO U TaHIIOBO U3KYCTBO,

Imporpama T@OpI/ISI W IIPAKTHUKA Ha U3IIBJIHUTCICKOTO U3KYCTBO

Mmero Ha AHTOHUM /[0OHYEB B MY3HMKaJIHO-U3IBIHUTEICKOTO U3KYCTBO U
KOMIIO3UTOPCKO TBOPYECTBO OT TOJMHU € paslo3HaBaeMo B bearapus u B
qy>KOMHA. BCUUKN HEroBU AEMHOCTH, peaTu3upaHy B MPOIBIKUTENCH EPUOJ OT
BpeMe, HOCAT Oene3nTe Ha Hail-rojisiMa mpodecroHanHa BHCOTA, MPAKTHYECKa,
TBOPYECKA U HAY4YHA ChABPKATEIHOCT. TOM € yTBbpAEHa JMYHOCT B peajHaTa
MY3HUKaJIHO-CLIEHUYHA JIEHHOCT U 00XBAThT HA MyOJIMYHUTE MY IPOSBIICHUS € C
YAMBUTEIHO MHAPOKU IPAHULM: JKA30B COJUCT-IIMAHUCT; YYACTHUK B Pa3INYHU
CLIEHUYHHU (OpMaLMU C PEHOMMPAHO OBJIrapCcKo M MEXIAYHApOIHO MPUCHCTBY;
aBTOp Ha TeaTpayiHa, GUIMOBA U TEJIEBU3MOHHA MYy3UKa; KOMIIO3UTOP HO TBOPOHU
3a cuMmboHHYEeH OpKecThp; nupureHtr Ha bur benga ma BHP. Herosara
YHUBEPCUTETCKA M1€1arornyecka JeHHOCT 1aBa Bb3MOKHOCT HA MHOTO CTYJE€HTH
Jla OCh3HAAT BHCOTaTa Ha MY3UKAJIIHOTO M3KYCTBO M J1a MOJy4yaT MPAaKTHYECKU
IPUMEPHU U HACOKH B MpOLEca Ha U3rPa)kIaHe Ha JUYHUTE UM IPO(eCHOHAIHU
Ka4ecTBa.

KoHueprHarta npakrtuka Ha /[oH4YEB € CBbp3aHa C NPECTHKHU CBETOBHU
U3IIBIHUTENICKU CLIEHH U QopyMHu U e peanu3upana B moBede oT 30 1bpkaBy,
KOETO HOCHM HEChbMHEH HAlMOHAJEH MpecTX 3a bbarapus. 3a cBoute
MOCTHKEHUS B Pa3IMYHUTE 00JIaCTH Ha MY3UKAIHOTO U3KYCTBO, TOH € OTJINYaBaH
MHOTOKPAaTHO C peavla Harpagd OT HAlMOHAJIHU KYJITYpHU WHCTUTYLHH M
opranu3anuu. O60011IeHO MOXKeE J]a ce Kaxe, 4ye MajaduTe Ha PeICTaBUTEITHOCT
Ha HerowaTa TpyAOBa ACHHOCT ca I0Ka3aTeJICTBO 3a BUCOTA HA JIMYHUS TaJIAHT U
IPEACTAaBAT YyJECHU pe3ylTaTH, CbUYETaHHE Ha 3HAHMS, MUCBHI M HECEKBalla
TBOPYECKA EHEPTU.



[IpencraBeHUsT IUCEPTAIIMOHEH TPYI € TBBPJIE MalIKa YacT, U3BIICYCHA OT
3a0aeXUTEIHNUS MPAKTUKYM Ha AHTOHU JlOHYeB KaTo pka30B u3nbaHuTen. Ho
TOM CUCTeMaTHU3Mpa BaKHU 3HAHUS 3a POJISITa Ha MHAHUCTAa B MajKd KaMEpHU
dbopManuu 1 3a pa3IuyHU aCIEKTH, KOUTO TPsOBa Aa GopMUpAT B U3IIBIHUTENS
TEOPETUYHH 3HAHUSA U KOHKPETHH KJIIABUPHU YMEHHUSI.

AKTyalqHOCTTa Ha TpeUIoKeHaTa pa3padoTka € peaqHO CBbp3aHa C
HapacTBAlIUTe WHTEPECH W AaKTUBUTET HAa MJQJUTE W3MBJIHUATEIN B TO3HU
NPAKTHKO-TIPUIIOKEH CEKTOp Ha KIABUPHOTO W3IBIHHUTENCTBO. l[Ipeamersrt,
HeNTa U 337a4uTe Ha TEOPETUYHOTO M3CIEABAHE Ca MPABHIHO (POPMYIUPAHU U
JaBaT LIUPOK MOTJIEA BbPXY Pa3IMYHU aclleKTH OT pa3paboTBaHaTa TEMaTHKA.

Oco0eHocTuTe, KOUTO OTIMYABAT I)Ka30BOTO U3IIBIHEHHE U CHCTaBJISIBAT
OCHOBHU CTpPaHM OT HEroBaTa CHILHOCT, Ca TOCIEA0BATEIHO MPEACTABEHHU, KaTO
XapaKTepeH HOTOMKC, MPOCKIHs B XAPMOHHYHOTO ONHCAHWE, MOIXOIU B
m3rpaxaane (GopmamHaTa CTPYKTypa Ha ChIBPKAHUETO, CHenuduKa Ha
NpUIaraHuTe MPUHOMH 10 OTHOIIIEHUE HA PUTMHKATAa U APYTW KOMIOHEHTH Ha
KaHpa.

[TocnenoBarenHO B MbpBa IJIaBa Ce€ M3SACHSABAT Pa3IMYHU aCMEKTU OT
cnenuduKata Ha axkoMmmaHuMeHTa. lIpeiacTaBeHO €  HM3KYCTBOTO  Ha
CBETOBHOM3BECTHHU W3IBIHUTEIN, KOUTO BHACAT HOBOCTH IO OTHOIICHHUE
dbyHKkIUATa Ha OapabaHuTe M KOHTpabaca B ChCTaBa, KaTo T'M MPEBPHINAT B
pPaBHOCTOMHM MapTHHOPH Ha TuaHOTO (bui EBaHC), KOUTO CHOAENAT 3HAUEHUETO
Ha UMITPOBH3AIMATA U Ha CIOHTAHHOCTTA B kazoBaTa My3uka (Kuiit xapen) u
APYTU TOJIEMH JIMYHOCTH B TOBA U3KYCTBO.

BbB BTOpa TyaBa, ka3 HMMIPOBH3ALMATa € pasriefaHa Kato
dbopmooOpa3yBall €IeMEHT M TeMaThyHa ChIIHOCT. [locoueHu ca HeWHUTE
CTPYKTYpPHHU OCOOEHOCTH TMPH M3rPaXkJAaHe Ha COJI0Ba UMIpoBHU3anus. M3scHeHo
€ 3HAUYEHUETO Ha T. Hap. pugose W TSIXHATA CLOTHOCUMOCT KbM MOJU(POHUIHOTO
CEKBEHTHO JBHKEHHE. TepMUHOJOTUYHO YTOUHEHHUE MPEACTaBs T. HAP. CKAIU B
JpKa3za KaTro pasHOBUIHOCT Ha JIAJOBETE B  KIACHYECKOTO H3KYCTBO.
XapakTepucTUIHATa PUTMHUKA, MEIOAUYHOTO CTPYKTYpHpaHE W XapMOHUYHATA
cxema Ha OJryca ca U3BEJIeHH U 000COOEHO NPEICTaBEHU B PA3BUTHETO MY KaTo
U3ITBIHUTEIICKY CTHIJI U OCHOBHA MY3HKalHa (hopma B Kasa.

[leHTpamHOTO AApO HA HACTOAILIOTO HAYYHO M3CIIEABAHE CE Pa3rpblla B
TpeTara riaBa, KOsTO MPEACTaBs MIMpOKaTa MpodIeMaTKa Py CBUPEHE B ChCTaB
KaTo Ayo W Tpuo. To3u mperies Ha U3MbIHUTENCKATa criennuduKa € pe3yiraTHa
dbopMa Ha TMYHATA MPaKTUKa HAa AHTOHU JIOHYEB U HATPyMAaHUS CLIEHUYCH OITUT
B pa0oTa ¢ pa3IMyHU MAPTHHOPHU U ChecTaBu. Toil nedunupa posnsita Ha JsBaTa U



JsICHa pbKa, KaTo crnofeis knacudukanusata Ha bept JIuron ot Herosara kHUra
»PECYpCH 3a Teopus Ha JpKaza“ 3a TPUTE MOJENa Ha AaKOMIIAHUMEHTA:
IUAJIOTMYEH, HE3aBUCUM U cUHXpoHeH. Ho n3ka3anaTa Te3a oT 1ucepTaHTa €, 4e
He TpsiOBa /1a ce JaBa NPUOPUTET HA HUTO €AUH OT TE3H MOJEIH, a TSIXHOTO
OamaHCUpaHO KOMOMHUpPAHE € B OCHOBATa Ha YCIEIIHOTO apTHUPAHE.

N3cnenBaHeTo Ha aKOMIIAHMMEHTa € CBBbP3aHO C aHaJIU3 Ha BUJIOBETE
UHTPOAYKLMH, OTpa3dBallld  pa3jiMyHa CTWIMCTHKA, OTHOLUEHUE KbM
XapMOHMYHOTO UM IPEJCTaBsSHE, KOHCTPYHpaHe Ha PUHAIU U ApP. KOMIIOHEHTH
Ha JHKA30BOTO MUCJIEHE U IPAKTUYECKU PEILICHHUS.

[IpumepuTe, KOWTO BU3yadU3UpaT pa3IMYHU ACHEKTH HA KIABUPHOTO
M3KYCTBO U KOHKPETHA MpobiemMaTHKa ce 0a3upaT Ha HATPYTaHUs CBETOBEH OIUT
B TOBA M3KYCTBO M TOYHO C€ BIUCBAT B KOHKPETHUKATa HA aBTOPCKOTO U3CIIEABAHE.

ITpencraBeHuTe MmyOauKalMy ca CBBP3aHU C HayyHaTa pa3paboTka U ce
BaXKHA 4acT OT Hesl. JIONbIHUTETHUAT TBOPUECKH IIPUHOC € OTPOMEH U 3HAYUM.

ITpuHocuTe Ha TeopeTnyHaTa pa3paboTKa ca O€3CIOPHH, a OTAEITHU YaCcTU
OT Hes MOrar Ja yAOBJIETBOPAT JAUPEKTHOTO M MPWIOKEHUE B MPAKTUKATa Ha
mxazoBuTe nuaHuCcTU. OcoOEHO LIEHHO € 3aCBUIETEIICTBAHOTO OTHOLIEHHE Ha
aucepraHTa (LUTUPAM MPUHOC 4) KbM ,, 3HAUEHUemo HA PaeHOGECUETIO MeHCOY
UHMYUYUs U J102UuKa 34 NOCMUSAHEMO HA MEOPYECKO U  OP2AHUYHO
g3aumooeticmeue u napmHbOPCmeo Npu aHcamodI060mo ceupene 6 0dxcasd.

ITepudpaszupana, tazu koHuenuus Ha JloHueB Ou M3IIexknana M Taka:
3uanuemo u Mopanrvm 6 U3ZKYCMEOMO B00AM KbM NOCHMUNCEHUEMO U
CHbEBPULEHCTNEOMO.

[To3apaBneHuss ¥ KbM HAy4YHUSI PHKOBOJIUTEI HA JUCEpTaHTa - MPod. 1. H.
Vopman TomeB, 3a WSIOCTHOTO NPOBEXIAHE HA HAYYHOTO H3CNEIBAHE M
MPE/ICTaBIHETO MYy B Ta3M sICHA U yOeauTeNHa CTPYKTypa.

3akioueHue
Karo mmaM mnpeaBua M3KJIIOYUTETHATA JEHHOCT U NMOCTHKEHUS HA
AnToHn Kupusos JloH4eB U KayecTBATA HA NMPEACTABEHUS AUCEPTAIMOHEH
TPyd, NpeaaraM Ha KOJIETUTe OT HAYYHOTO KYPHM /[a NPHUCHAAT HA
KAHAWJAATA HAy4YyHaTa W o0pa3oBaTejlHA CTeNmeH ,JOKTOpP®, 1o
npodgecuoHaIHO HanpaBjeHue 8.3 My3uKaJHO M TAHIIOBO U3KYCTBO.

20.03.2025 r.
Codus [Ipod. a. v. ®. [1aBnos



STANDPOINT

by Prof. Filip Pavlov, DSc

In connection with the dissertation work "The Art of Interaction in Jazz and the
Problems It Poses to the Pianist in Duo and Trio" by Antoni Kirilov Donchev for
the award of the scientific and educational degree "Doctor" in the professional field

8.3 Musical and Dance Arts, program Theory and Practice of Performing Arts

The name of Antoni Donchev in the musical performing arts and
compositional work has been recognizable in Bulgaria and abroad for years. All his
activities, implemented over a long period of time, bear the marks of the greatest
professional height, practical, creative and scientific content. He is an established
personality in real musical and stage activity and the scope of his public
manifestations is astonishingly wide: jazz soloist-pianist; participant in various
stage formations with renowned Bulgarian and international presence; author of
theater, film and television music; composer of works for symphony orchestra;
conductor of the Big Band of the Bulgarian National Radio. His university
pedagogical activity gives many students the opportunity to realize the height of
musical art and to receive practical examples and guidelines in the process of

building their personal professional qualities.

Donchev's concert practice is connected with prestigious world performance
stages and forums and has been realized in more than 30 countries, which brings
undoubted national prestige to Bulgaria. For his achievements in various fields of
musical art, he has been repeatedly awarded with a number of awards from national

cultural institutions and organizations. In summary, it can be said that the scale of



representativeness of his work is proof of the height of personal talent and presents
wonderful results, a combination of knowledge, thought and unceasing creative

energy.

The presented dissertation work is a very small part, extracted from the
remarkable practicum of Antoni Donchev as a jazz performer. But he systematizes
important knowledge about the role of the pianist in small chamber formations and
about various aspects that should form theoretical knowledge and specific keyboard

skills in the performer.

The relevance of the proposed work is actually related to the growing
interests and activity of young performers in this practical-applied sector of piano
performance. The subject, goal and tasks of the theoretical study are correctly

formulated and provide a broad view of various aspects of the developed topic.

The features that distinguish jazz performance and constitute basic aspects of
its essence are consistently presented, such as characteristic notation, projection in
the harmonic description, approaches to building the formal structure of the
content, specificity of the applied principles in relation to rhythm and other

components of the genre.

The first chapter consistently clarifies various aspects of the specificity of the
accompaniment. The art of world-famous performers is presented, who bring
innovations in the function of drums and double bass in the composition, turning
them into equal partners of the piano (Bill Evans), who share the importance of
improvisation and spontaneity in jazz music (Keith Jared) and other great figures in

this art.

In the second chapter, jazz improvisation is examined as a form-forming

element and thematic essence. Its structural features in the construction of solo



improvisation are indicated. The meaning of the so-called riffs and their correlation
to the polyphonic sequential movement is clarified. A terminological clarification
presents the so-called scales in jazz as a variety of modes in classical art. The
characteristic rhythmicity, melodic structuring and harmonic scheme of the blues
are derived and separately presented in its development as a performing style and

basic musical form in jazz.

The central core of this scientific study unfolds in the third chapter, which
presents the broad issues of playing in a duo and trio. This review of the
performance specificity is a fruitful form of Antoni Donchev's personal practice and
the accumulated stage experience in working with various partners and ensembles.
He defines the role of the left and right hands, sharing Burt Ligon's classification
from his book "Jazz Theory Resources" for the three models of accompaniment:
dialogic, independent and synchronous. However, the thesis expressed by the
dissertation is that none of these models should be given priority, and their

balanced combination is the basis of successful partnership.

The study of accompaniment is related to the analysis of the types of
introductions, reflecting different stylistics, attitudes towards their harmonic
presentation, construction of finales, and other components of jazz thinking and

practical solutions.

The examples that visualize different aspects of piano art and specific issues
are based on the accumulated global experience in this art and fit precisely into the

specifics of the author's research.

The presented publications are related to the scientific work and are an
important part of it. The additional creative contribution is enormous and

significant.



The contributions of the theoretical work are undeniable, and individual parts
of it can satisfy its direct application in the practice of jazz pianists. The attested
attitude of the dissertationist (I quote contribution 4) to "the importance of the
balance between intuition and logic for achieving creative and organic interaction

and partnership in ensemble playing in jazz" is particularly valuable.

Paraphrased, this concept of Donchev would look like this: Knowledge and

morality in art lead to achievement and perfection.

Congratulations also to the dissertation's scientific supervisor - Prof. Dr.
Yordan Goshev, for the overall conduct of the scientific research and its

presentation in this clear and convincing structure.
Conclusion

Considering the exceptional work and achievements of Antoni Kirilov
Donchev and the qualities of the presented dissertation, I propose to my colleagues
on the scientific jury to award the candidate the scientific and educational degree of

"doctor", in the professional field 8.3 Musical and Dance Art.

20.03.2025 Prof. Philip Pavlov, DSc

Sofia
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