CTAHOBHUUIE
ot nipod. a-p I{Beran Hensnxos, HMA ,ipod. [Tanuo Bragurepos*
Ha JIMCEPTAIIMOHCH TPY/l 3a PUCHKIaHe Ha 00pa3oBaTeliHa U HAyYHA CTEIICH ,,JI0KTOP*
no: obxact Ha Bucie oopazoBanue 8. M3kycTBa
npodecronanHo HarpasieHue 8.3 My3UKallHO U TAHI[OBO U3KYCTBO

JOKTOpCKa mporpama ,, Teopust 1 mpakTHKa Ha U3MBJIHUTEICKOTO U3KYCTBO™

ABTOp: AnTonu Kupmios Jlonues @axkynrer no uskycrsara Ha Orozananen

yHHBepcuTeT ,,Heodut Puncku

Tema: ,,I3kycTBOTO Ha B3aUMOJICHCTBHUE B J[)Ka3a U MPOOIEMHUTE, KOUTO TIOCTABS MPE]] MTMaHUCTA

B JIyO U TpHO.”

Kpartka xapakrepucTiKa Ha TeMAaTa U HEHHATA aKTYaJIHOCT

[IpennoxxeHusT nucepTallMOHEH TPYJA pasriiexkia H3KIYUTETHO akTyajlHa U ciabo
pa3paboTeHa B ObArapckaTa akajJeMUyHa My3UKajlHa JIMTEpaTypa TeMa — B3aUMOJICHCTBUETO Ha
JpKa3 MUaHKMCTa B KaMepHH (opmaruu (Iyo W TpUO), KAKTO U MPOOJIEMHUTE, KOMUTO TO3U THII

MY3UOHUPAHEC ITOCTABS OT UHTCPIPETAIUOHHA, TCXHUYCCKA U CCTCTUYCCKA I'JIC/ITHA TOYKA.

AKTyaJlHOCTTa Ha TemaTa ce o0ycliaBs OT HapacTBaIllHs HHTEPEC KbM JDKa3 My3HKaTa B
bbirapus, KakTo cpen U3NBIHUTEINTE, TAKA U B IeJarornyeckara rnpakTuka. /[xa3br karo cTun
MOCTaBsA OCOOCH AakKIEeHT BBPXY HMMIPOBHU3AIMATA, KOMYHHUKAIMATA W T'bBKABOCTTa Ha
m3nbJIHUTENUTE. M3cnenBaHeTo Ha B3aUMOCHCTBUETO B YO U TPUO (popMaIluK HE CaMO OTroBaps
Ha HYXJWUTE€ Ha CbBPEMEHHATA MY3MKajHa CIIEHA, HO W IpeJjara HOB IPOYUT HA pOJsATa Ha

MMHUAHUCTA — KAaTO paBHOCTOCH MAPTHHOP B €AUH HCIIPECCTAHHO NPOMCHAI CC MY3UKAJICH KOHTCKCT.

Temata € opurmHamHa, HOBAaTOpCKa W CHJIHO HEOOXOauWMa, TPEABHJ JIMIICaTa Ha
CUCTeMAaTH3HpaHU U3CIEABaHUS B OBJTapCKH KOHTEKCT BBPXY TACHO Mpodumupanara

HpO6HCMaTI/IKa Ha KaMCPHOTO [PKa3 MY3UIIUPAHEC.



O1neHKa Ha CTPYKTYPATa U ChAbPKAHHETO

JlMcepTaMoOHHUAT TPy € CTPYKTYypHpaH JIOTHYHO, C SICHO Ae(pUHUpAHU LENH, 3a]auu,
npeaMer u 00eKT Ha M3ciellBaHeTO. ABTopedepaThT € SICEH, MOCIEeI0BaTeIeH U I'bJIHOLEHEH,

JaBall BIpHA MPE/ICTaBa 3a ChAbPKAHMETO U OCHOBHUTE aKIICHTH HA CaMUsl TPY/I.
Paborara e pa3zeneHa Ha TP OCHOBHU TJIaBH:

IIspBa rinaBa npociensBa UCTOPUUYECKUTE U CTHIIMCTUYHU OCOOCHOCTH Ha JpKa3a, KaTo
0COOCHO BHIMAHHE CE OT/IEJS Ha POJIATA Ha TUAHKCTA, crieln(uKaTa Ha HOTOMMCA, XapMOHUYHUS
€3UK, PUTMHUKATa U CTPYKTypara Ha (opmuTe. AHATU3UTE ca MOMIUIATCHU C JOOpe Moa0paHu
MpUMepH OT cBeTOBHATa ka3 npaktuka (bun EBanc, bpang Mennay, Kuiit [[xapet u np.), KakTo

" C JIMYCH IIPAKTUYCCKHU OIIUT HA aBTOpa.

BTopa rjiaBa € IIOCBC€TCHA Ha HMMIIpOBU3aLUATA — HEWHOTO CbAbpPIKAHUEC, CTPYKTYPHU
CJIICMCHTH, MCTOAHX 3a HU3rpaxXaHc Ha COJIO0, U CbIIHOCT KaTO (l)opMa Ha TBOPUYCCTBO. Ta3u gact
CbUu€TaBa TCOPCTUYHU MOJACIM W KOIHUTUBHO-IICUXOJOIHYCCKHU AaCIICKTH C IIPHUIO0KHMU

IMPAKTUYICCKHN HACOKH.

Tpera riaBa pasriexaa KOHKPETHO IMMAHOTO KAaTO aKOMIIAHUPALL UHCTPYMEHT B 1yO U
TpHo. Ilogpo6HO ca aHanM3MpaHU MOJEIN Ha aKOMIIAHUMEHT, (YHKIMH Ha JigBa U JsCHA pPbKa,

TUIIOBE UHTPOLYKIMU U (PUHAIN, KAKTO U CTHJIOBU OCOOCHOCTH HA pa3IMYHU MOKaHPOBE.

H3ka3sT € AKaJICMUYCH, HO CBIICBPCMCHHO NOCTBIICH, 4 TCPMHUHOJIOTUATA € MPCIU3HA U
KOPCKTHA. ABTOp’BT YMEJI0 ChUYC€TaBa TCOPETUYCH aHAIU3, JIMYCH OIMUT U CMIIUPUIHHU Ha6J'IIOI[CHI/I$I,

KOETO Ch3/]aBa yCEIaHe 3a IbJI00UYNHA U aBTEHTUYHOCT.

ToBa uscnenBane CbAbpiKa KAKTO TCOPCTHYHU, TaKa U MPAKTUYCCKU IMPUHOCH, KOUTO

Morart J1a ObJaT 0000IIEHN KAKTO CIIEABAa:
Hay4en npunoc:

e 3a mbpBU BT B ObJrapckaTa My3UKaJlHa JIUTEpATypa ce Mpeasara sI0CTHO U3CIIeIBaHe
Ha B3aUMOJICHCTBUETO Ha MHMAHHUCTA B KaMEpHM ka3 Gopmaiuu (Iyo W TpUO), upe3
CUCTeMAaTH3HpaHe Ha UHTEPIPETAIIMOHHN TOXBATH U CTUJIIOBH OCOOEHOCTH.

e l3Bexat ce aBTOPCKH MOJIENN 32 aHAJIM3 Ha aKOMITAHUMEHT ¥ UMIIPOBU3ALMsL, Oa3upaHH

Ha aKTyaJIHU CBETOBHU IMPAKTUKH U JIMUCH TBOPUCCKH OITHT.



e PasButace KOHICIIH 3@ pPABHOBCCUCTO MCKAY MHTYUIIH U JIOTUKA B UMITPOBU3allUOHHUA

IIPOLIEC — € IPSAKO 3HaUEHHE 3a (POpMUpPAHE Ha UHIMBUAYaJIEH CTUII U €3UK.
IIpuinoxumocr:

L4 HpaKTI/I‘leCKI/ITC MOACIN, NPEAIIOKCHHU OT aBTOpa, Morar nga 6’b,Z[aT HU3II0JI3BAaHU B
O6paSOBaTeJ'IHI/I5I npouec Ha MY3UKAaJIHUTC aKaACMUHN U B UHAUWBUAYAJIHATA IIOJArOTOBKA Ha
JOKa3 MY3HKAaHTH.

L4 Hpel[CTaBeHI/ITe AHAJIM3U U TIIPUMCPU OT 6Lnrapc1<aTa 1 CBCTOBHATaA CICHA IoArnomMarar

Imponeca Ha MHTEPIPETAIMOHHO pa3BUTUC IIPHU MJIaJd MY3HKAaHTH U I1€Jaro3u.
3akaoueHne u NMPEAJI0KCHUE KbM KYPUTO

JucepratimoHHUAT TPYyA ,, M3Kycmeomo na 63aumoldeiicmeue 8 0xcasa u npooiemume,
KOumo nocmaest npeo nuanucma 6 0yo u mpuo *“ or AHTonu J{oHueB € OpuruHagIHo, 3a1bJI00YEHO
U Hay4dHO OOOCHOBAHO H3CJIE[IBaHE, KOETO MpHUTEkaBa OE3CHOPHU KauecTBa, OTrOBapsIlU Ha

HU3HMCKBaHUATA 3a IPUCHKIAHC HA O6pa3OBaTCJ'IHaTa " Hay4Ha CTCIICH ,,I[OKTOp“.

Temara ¢ aKTyaJiHa, 000CHOBaHa U C BHCOKa IIPHUIIOKUMOCT. Meroponorusara ¢
noaxoJduia, a IMpUuHOCUTC — 3HAYUMHU KAKTO 34 HaydHaTa O6H_IHOCT, TaKa U 34 MY3HKaJIHATa
IIpaKTHUKa. ABTOp’LT ACMOHCTpHUpA HEC CaMO BHCOKa KOMIICTCHTHOCT, HO U TBOPYCCKHU IIOAXOA U

MHOBATHBHO MHCJICHC.

OT BCHYKO Ka3zaHO JaBaM CBOsSATaA IMOJIOXKUTCIIHA OLCHKA U HpcjilaraM Ha YBa)XacMOTO
HAayY4YHO XKYpHU Ja IPpHUCHAU Ha AHTOHH KI/IpI/IJ'IOB Z[OHLIGB 06pa30BaTeJ1HaTa U HAay4dYHa CTCIICH

,»JIOKTOP*.

23.03.2025r. Tloamuc:

Codus npod. n-p Liseran Hensnkos






STANDPOINT

by Prof. Tsvetan Nadyalkov, PhD
National Music Academy “Prof. Pancho Vladigerov”

In connection with the dissertation work ""The Art of Interaction in Jazz and the
Problems It Poses to the Pianist in Duo and Trio" by Antoni Kirilov Donchev
for the award of the scientific and educational degree "Doctor" in the professional

field 8.3 Musical and Dance Arts, program Theory and Practice of Performing Arts

Brief description of the topic and its relevance

The proposed dissertation examines an extremely relevant and poorly
developed topic in Bulgarian academic music literature — the interaction of the jazz
pianist in chamber formations (duo and trio), as well as the problems that this type

of music making poses from an interpretative, technical and aesthetic point of view.

The topicality of the topic is determined by the growing interest in jazz
music in Bulgaria, both among performers and in pedagogical practice. Jazz as a
style places particular emphasis on improvisation, communication and flexibility of
performers. The study of interaction in duo and trio formations not only meets the
needs of the contemporary music scene, but also offers a new reading of the role of

the pianist - as an equal partner in a constantly changing musical context.

The topic is original, innovative and highly necessary, given the lack of
systematized research in the Bulgarian context on the narrowly profiled issues of

chamber jazz music making.



Assessment of structure and content

The dissertation is structured logically, with clearly defined goals, objectives,
subject and object of the research. The abstract is clear, consistent and complete,

giving a true idea of the content and main emphases of the work itself.
The work is divided into three main chapters:

Chapter One traces the historical and stylistic features of jazz, with
particular attention paid to the role of the pianist, the specificity of the musical
notation, the harmonic language, the rhythm and the structure of the forms. The
analyses are supported by well-selected examples from the world jazz practice (Bill
Evans, Brad Mehldau, Keith Jarrett, etc.), as well as the author's personal practical

experience.

The Second Chapter is devoted to improvisation — its content, structural
elements, methods for building a solo, and its essence as a form of creativity. This
part combines theoretical models and cognitive-psychological aspects with

applicable practical guidelines.

The Third Chapter specifically examines the piano as an accompanying
instrument in duos and trio. Models of accompaniment, functions of the left and
right hands, types of introductions and finales, as well as stylistic features of

different subgenres are analyzed in detail.

The presentation is academic, yet accessible, and the terminology is precise
and correct. The author skillfully combines theoretical analysis, personal
experience, and empirical observations, which creates a sense of depth and

authenticity.



This study contains both theoretical and practical contributions, which can be

summarized as follows:
Scientific contribution:

* For the first time in Bulgarian musical literature, a comprehensive study of
the interaction of the pianist in chamber jazz formations (duo and trio) is offered,

through the systematization of interpretative techniques and stylistic features.

* Authorial models for the analysis of accompaniment and improvisation are

derived, based on current world practices and personal creative experience.

* A concept has been developed for the balance between intuition and logic
in the improvisation process — with direct relevance for the formation of individual

style and language.
Applicability:
* The practical models proposed by the author can be used in the educational

process of music academies and in the individual training of jazz musicians.

* The presented analyses and examples from the Bulgarian and world scene
support the process of interpretive development in young musicians and

pedagogues.
Conclusion and proposal to the jury

The dissertation "The Art of Interaction in Jazz and the Problems It Poses for
the Pianist in Duo and Trio" by Antoni Donchev is an original, in-depth and
scientifically sound study that possesses undeniable qualities that meet the

requirements for the award of the educational and scientific degree '""Doctor".



The topic is topical, well-founded and highly applicable. The methodology is
appropriate, and the contributions are significant for both the scientific community
and musical practice. The author demonstrates not only high competence, but also a

creative approach and innovative thinking.

From everything said, 1 give my positive assessment and propose to the
esteemed scientific jury to award Antoni Kirilov Donchev the educational and

scientific degree of ""Doctor".

March 23, 2025 Prof. Tsvetan Nedyalkov, PhD

Sofia
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