IOI'O3AITAAEH YHUBEPCUTET ,,HEO®UT PUJICKHN”

OUTOCOPCKHU PAKVYITET

Karenpa “@unocopcky u NOIUTHYECKH HAYKH

TIABEJ BAJJEHTUHOB HUKOJIOB

OTHOLIEHMETO Pa3yM — YYBCTBA B €M10XaTa Ha

DpeHCKOTO NPOCBEIIeHUE

ABTOPE®EPAT

Ha JUCEPTAllMOHCH TPY/I 3a MIPUCHKIaHe Ha 00Opa3oBaTeIHATa M HAyYHA
cTemneH ,,Jloktop®,

[Tpodecnonanuo Hanpasienue 2.3. Gunocodus (Conuanna ¢punocodus)

Hayuen pvroBoauten: gou. a-p ['eprana [lonosa

BJIATOEBI'PAJL, 2025 r.



JlucepTallmOHHUAT TPYZ € 0OCHJICH M MPEJIOKEH 3a MyOJMYHa 3alllUTa Ha 3aceaHne

Ha Karenpa ,,®unocodcku v MOTUTHYECKH HAYKU, POBeIeHO Ha 5 MapT 2025 1.

I[I/IcepTaHI/IHTa € 0(1)OpMeHa B YBOJA, TpHU TIJIaBH, 3aKIOUYCHHC MW H3IMOJI3BaHA

auTeparypa, ¢ oouy ooem 196 ctaHAapTHU MAIIMHONKMCHU CTPAHULIH.

3am1/1TaTa Ha JUCCPTAIMOHHHA TpyAa M€ CC ChCTOU HA OTKPHUTO 3aCCAaHHUC Ha

Hayunoto xypu Ha 14 maii ot 12 4. B 3ana 412 na FO3V ,,Heodut Puiicku

Marepuanure no 3ammraTa ca Ha paslojOXKeHHEe Ha MHTepecyBalllUTe ce B KaTejapa
»Puinocodpcku n noauruyecku Hayku“, dunocodpcku ¢akynrer, [IspBu kopnyc Ha

KO3V ,,Heodur Puiicku* — biaroesrpan
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1. Akmyannocm na memama

Ha mepBo MscTo, nHTEpechT KbM IIpocBeniennero u uaeara 3a HaCTOSAIIOTO
U3CIIeIBAHE CE 3apOuXa Mpeau HAKOJIKO TOAWHU C IMPOYUTAHE HA €MH OT POMAaHUTE
Ha Jlenu Jlunmpo. C pa3paboTBaHeTO Ha KypcoBa paboTa BBPXY ,,MOHaxXuHATA U
3aM03HaBaHETO ChC crenrdukaTa Ha KOHKPETHATa eroxXa JIOCTUTHaX J10 00001IEeHUETO,
ye OpaHIKsl OT OCEMHAECETH BEK I€ OCTaHE B CBETOBHATAa MCTOPHS KaTo €IUH OT
Hali-ONecTamuTe Mepruoan, aJeKBaTHO 3acimykui npo3suiiero Siecle des Lumiére.
HuTtepechT kbM (PuiIocohCKUTE M €CTeTUYECKUTE BB3MIeau Ha Jluapo, KakTo |
TAXHOTO OTpPaXEHHE BBPXY HEroBOTO TBOPUYECTBO, MOPOAUXa  CTaTUATA
,llapagokcannara ectetuka Ha J{unpo. ChiecTByBa Jin KaKBaTo U Ja Ouja 00OEKTUBHA
"cpurHOCT" Ha M3KycTBOTO? Peamm3mbt B [IpocBemienneTo™, myonukyBaHa B O6p. 37 Ha
cm. ,,NotaBene”. @okyc Ha myOiukanusaTa oTHOBO Oe J{upo — Ts u3cienBaiie msara
HEroBa TEOpHS Ha €CTeTUKAaTa, KaTo MoKasa, ye Ta3u Teopus e ¢unocodcka u 3a 1a
ObJlie pa3dpaHa HAITBIHO, TPSIOBA J1a CE€ MPOCIICTN PAa3BUTHETO HAa camara puirocodus
1pe3 OCEeMHAJIECETH M MPEAXOKAANINTE TO BEKOBE — HEIIO, KOETO Ta3H JHCEpPTaLus
OIMTBA J1a OYepTae.

Koraro mucax 3a ,,MoHaxuHsATa®, BB3MNPHEX CHXKICHHETO Ha bepnses, ue
[Tpocsenienuero e enoxa B kuBoTa Ha Bceku Hapon (bepases, 2013: 6) u ue Bcsika
ernoxa uMa cBoe cooctBeHo [IpocBerienne wim MpoCBETUTENCKH €Toc. BrIpekn ToBa
obaue, [IpocBemeHreTo € enH OT MAJTKOTO MEPUOJIN, KOUTO CaMH Ca Ha30BaJIU cede
CH, IPEBPBIIANKU CE 0 TO3W HAYMH B OPUTHHAJIECH KYJITYpPEH MpoIiec.

B nactosmara pabota aHanu3bT Ha [IpocBemieHneTo mpemnoyiara YacTuueH
aHaJM3 M Ha MOJIepHOCTTA. TO3M MOAX0/ BB3NPHEMa MHOTO OT mo3unusara Ha Dyko,
KOMTO, pa3chKAaBallku BBPXY MpodiieMa KakBoO € MojepHa Guiocodusi, JOCTHTA JI0
U3BOJIa, ye Ts € (unocodusara, KOATO ce ONUTBA J1a OTTOBOPH Ha BBIPOCA, TOCTAaBEH
ot Kanr, a umenno Kaxeo e npoceewenue?* (dyko, 1991: 51). Ilo nogoben HauuH,

Opren XaOepmac B ,,MozepHOCTTa KaTro HE3aBbpPILIEH MPOEKT™ MpocieasiBa

! Craga BB1pOC 32 Tekcta Ha Kaut 1110 e [Tpocermenne?



MOJIEPHOCTTa HE KaTO MPOM3XOJ, a KaTo BBIPOC, HJIECHTUDUIUPANKH MOJIEPHHS
TUCKypc Haii-Beue ¢ pumocodure Ha [Ipocsemennero (Xadepmac, 1991: 29). 3aenno
¢ @yko u XabepMac MUCIISI, Y€ MOJIEPHOCTTA TPsIOBa Ja ce pasriieka Mo-CKOpo KaTto
Haryaca, karo ,,punocodcku eroc (dyko, 1991: 56), a He TONKOBA KaTO MEPUO] OT
uctopusita. Ho mopanu o0CTOATENCTBOTO, Y€ MOAOOEH TUII U3CJEIBAHE U3HUCKBA BCE
MaK HIKaKBa XPOHOJOTMYHA paMKa, B XOJa Ha W3JI0)KEHUETO Ce MOCOYBa, Makap W
(UKTUBHO, KAKTO HA4YaJl0, TaKa U Kpail Ha MOJCPHUS TPOCKT.

Ha BTOpo MscTo, mHTepechT KbM DpPEHCKOTO NPOCBEIICHHE HapacHa C
IIPOYMTAHETO Ha KHUrata Ha 3UrMyHT bayman: “MoaepHOCT U XOJOKOCT”, KOETO B
mpoleca Ha akaJeMUIHa padoTa TOBEJIe 10 APyTa cTaTus, 0a3upaHa BbPXY XHIIOTE3aTa
32 B3MOKHH HETOYHOCTH BBB BB3TJICANTE HA aBTOpa. Hactosmmst Tpy uma 3a 1en
Ja JIopa3BUe ropHaTa XUIOTe3a W Ja M3rpaau alTepHAaTUBHA BU3Hs 3a DPEHCKOTO
mpocBelieHre. B Tazu mepcrekTuBa JUCEPTAMOHHUAT MPOEKT MpodlieMaTH3vpa
BU3UUTE Ha baymaHn 3a “opTopokcaneH KyJaT KbM pazyMa’, KOUTO OTpHYa YyBCTBATa U
cTpactute B lIpocBemieHHeTo W MoOJAEpHATa €roxa, Karo OMHWTBA Ja KOHIIWITHpA
coOCTBEHa XHUIOTE3a 3a yMepeHHs Xapakrep Ha (DpPEeHCKOTO MpPOCBEIICHHE, KOETO
OamaHcupa MexXay pasyma W 4yBcTBara. Mnu, kakto e dopmynmpana temara Ha
HacTosmara pa3paboTka, TO CTOM Ha YMEpeHa MO3UIUS Mexcdy pasyMa U YyBCTBaTa.
AKIIEHT Ha TOBa u3clie[Bane o0aye 1e Ob/1aT He TOIKOBA Bh3rjeauTe Ha bayman (wiu
JIPYTH TPUBBPKCHUIIM Ha Te3aTa 3a MPOCBEIICHCKHS KYJIT KbM pa3yMa 3a CMeTKa Ha
yyBcTBaTa Kato Teoqop AnopHo n Makc Xopkxaitmep), a HEMOCPEICTBEHUTE TEKCTOBE
Ha ¢unocodure oT PeHCKOTO MPOCBEIICHHUE.

Karto xpaen pesyrmam Ha qucepramnusaTa ce 1EJIU Ja Ce MOCTHTHE €IHO TO-
06orato W MO-ISJIOCTHO pazbupaHe 3a MojepHOCTTa U DPEHCKOTO MPOCBEIIEHUE, 3a
TOBa, KOETO TH TpeIliecTBa M Tpea3anaBa, 3a (QMIOCOPCKUS U XyT0KECTBEHUS
BpeMEBHU 00XBaT Ha MpOcBeTUTENCKaTa Guiiocodus, KakTo U 3a CaMOTO €CTECTBO Ha
YyoBellIKaTa NpUpojia, payma M uyBcTBara. [logoOHO pa3bupaHe mpsko Kacae

YOBCIIKAaTa Mpupoaa, Ha4duvHaA, I1O KOUTO YyBCTBAMC M MHCIIMM, IIOpaau KOETO U



MoJ0OHU THPCEHUS W MPEOLEHKHM OCTaBaT BHUHAru axkTyaiaHu. Karto kpaeH u3BoA
W3CIICIBAHETO IMTOCOYBA, Y€ BCUYKHU PA3CHKICHUS B HETO, KAKTO U UACHHUTE THPCCHHUS
Ha camMoTo DPEHCKO MNPOCBEIIEHHEe MOoraT Ja ObJaT CHHTE3UPAaHH W CMHUCIOBO
W3UYEepIIaHU B €HO €IUHCTBEHO M3peueHue, Hanucano ot Pyco — 1o e, 4ye ,,kakBOTO U
Jla Ka3BaT MOPAJIMCTUTE, YOBEIIKHUAT Pa3yM IBIKA MHOIO Ha CTPACTHUTE, KOUTO IO
00110 MpU3HAHUE CHIIO0 MY ABDKAT MHOTO: UMEHHO OT TSXHATa JCWHOCT HAIIUAT
pasyM ce yCBhBBPUICHCTBA; HUE THPCUM 3HAHUETO, CaMO 3aIlOTO KejlaeM Ja ce
HacJIaXKJaBaMe: U He € Bb3MOXHO Jia pa30bepeM 3aiio To3u, KOUTO He OM MMal HUTO
JKEJIaHWs, HUTO CTPaxoBe, e CU HampaBH TPy Aa padcwkxknaasa’ (Pyco, 1994: 454).
Te3u BB3MIIeTM HAa Pyco He mpejicraBisBaT W3KIOUEHHE BBB (uiiocodusara Ha
®DpEeHCKOTO TMPOCBEIICHUE, a - HANPOTHB - T€ Ca MOTBBPKICHUE HA ISJIOCTHATA
dbunocodus oT nepruoaa u ca XxapaKTepHHU 32 BCUUKH pa3riienanu GppeHcku dpuaocodu

OT OCEMHAJICCCTHU BCK.

2. Obekm u npeomem Ha U3C/1€06aAHENO

B nucepraunMoHHMS TpyA Karo OCHOBEH OOEKT Ha U3CJleIBaHe €
KOHIIeNITyanu3upana ¢uiaocodusara Ha @peHCKOTO MpocBelieHue ot 18. Bek.

[Tpenmet Ha u3cnenBane ce ABsBaT PUIOCO(CKUTE UAEH, CBBP3aHU C pazyma U
yyBCcTBaTa B emnoxara Ha @PpeHckoTo mnpocBemeHne. OCHOBHM HM3TOYHHUIM ca
cpunHenusta Ha lapn agp0 MonTteckbo, @pancoa Bonrep, Knon Xenseuwii, 1Ton
Xonbax, XKan-Xak Pyco, Jlenu qunpo u XKynmuen-Odpe npo Jlamerpu. 3a na nokaxe
xuroTe3ara cH 3a [IpocBereHneTo kaTo eToc, U3CcieBaHeTo MpUOArBa U KbM UICHHU
B3alMOBPB3KH, HAMHPAIIM C€ B Pa3iMyHU (PUI0co(CKU KOHIEMIHMH, BKIOYUTEITHO
te3u Ha byxa, [Inaton, Enukyp, ABpenuii Apryctus, Toma AxkBuHcku, M6oH XanayH,
ITuko nema Mupannona, J>xoprano bpyno, bies Iackain, /xon Jlok, deiBun Xwom,

Opunpux Hume, Jlyasur ®oitepbax u XKan-ITon Caprp.

3. I]en, 3a0auu u memoou Ha u3Cc1ed6aHemo



OcHosrama yen Ha uzcieosaremo € Ja ce IOKaKe yMepeHaTa MO3HUIUs CIIPSIMO
pa3yma M 4yBCTBaTa B repuoja Ha OPeHCKOTO MPOCBEIICHHE OT OCEMHAJIECETH BEK,
gpe3 MPSKO M030BaBaHE HA ABTCHTHYHUTE TEKCTOBE.

C orJien Ha Ta3u OCHOBHA 1€ U3CIEABAHETO CHU ITOCTABs CJIEIHUTE 3a0a4M:

- lla ce mpeopoiiee Bb3IJIe1a 3a €AHOCTPAHEH KYJIT KbM pazyma BbB OPEHCKOTO
MIPOCBEIICHHE CIIPSMO YaCTTa, B KOSITO C€ TBBP/IH, Y€ TOW OTpHYA WM € 32 CMETKa Ha
qyBCTBaTa W CTpAacTUTe. B MOJ0OCH MIaH AWCEPTAIMOHHUAT TPYA AUATIOTH3UpA C
HSKOM KJAacM4ecku Te3u BbpXy IIpocBemieHueTo, pasrppHaTu Hail-Bede B
»Jnanektuka Ha [IpocBemenneTo u ,,MoAEepHOCT U XOJOKOCT;

- Jla ce 060cobu putocodcku AUCKYpC, TPAaBUTHPAII OKOJIO HUesTa 3a OallaHC
MEXIy pa3yMa M 9yBCTBATa, KAKTO M TOU J1a O'bJIe IPOCIICICH ITPE3 Pa3IndHu IIePHOIH,
OMBaliKu €THOBPEMEHHO PEJIeBaHTEH Ha (PppeHcKaTa (huitocodust OT OCEMHAIECETH BEK.

- Jla ce mokaxe, ye MaTeMaTHYECKUAT CBETOTJIC BbB PpeHCKaTa Gpuiaocodus
HE MIPOTUBOPEYH, a CHIECTBYBA MAPAJICITHO U € B XapMOHHMS C YyBCTBATa, CTPACTHUTE,
IIACTUETO U JIFOOOBTA.

3a W3MBJIHEHHWETO HAa Taka IMOCTaBEHHUTE 3aJadyl ce NpudsArBa KbM
M3MOJI3BAHETO HA €JIEMEHTH OT XePMEHEBTHUHUS MOJAXOJ MpH 0030pa U aHaiM3a Ha
U3BECTHHUTE BeYe Teopuu BBHPXY (miocopusara Ha IIpocBemeHneTo W camuTe
MIPOCBEIICHCKU KOHIISIITNH, KAaKTO H JI0 CPAaBHUTEIICH METOJT K UCTOPUKO-(PIIOCOPCKU
aHam3 Ha QrIocoCKH MIeH BBPXY OTHOMICHUETO MEXKIY pa3yMa M 4yBCTBaTa OT

Pa3JINdHU CIIOXH.

4. Xuno(me3u) na uzcineosanemo

[IspBaTa M3X0/HA XUMOTE3a HA IUCEPTAIUATA €, Y€ CHIIECTBYBa PAaBHOBECHE
MEXIy pazyMa U yyBcTBaTa BbB DPEeHCKOTO MPOCBEIIEHHE U 3aTOBA TEOPUUTE, KOUTO
TBBPJAT, Y€ B Ta3U €M0Xa ChIIECTBYBA KYJT KbM pazyMa, KOMTO OTpuYa 4yBCTBaTa U
CTpacTHTe, HE ca JoKpail TouHH. [{ucepramusara mpeanpremMa OnuT 3a MPeooJIIBaHe

Ha MOJO0HU KpailHM BB3Iienu, Kacaemu OpeHCcKOTO MPOCBEUIeHHEe U Ha TeXeH (OoH



npeylara eiHa Janed I0-yMepeHa TEOpeTHYHAa IO3MLHMA, KOATO HAcTOsBa, 4Ye
aBTOPUTE OT MTOCOYEHMSI IEPUO HAOJIAraT HAa 3HAUMMOCTTA KaKTO Ha pa3yMa, Taka U
Ha YyBCTBaTa, 0e3 Aa 000CHOBaBAaT HEOOXOJMMOCTTA OT JOMHUHAIMA HA pasyma HaJ
YyBCTBaTa.

Bropara xunore3a Ha U3CleIBaHETO €, ue UAEATa, Y€ pasyMbT TpsOBa ja
KOHTPOJIMpAa ¥ IIOTUCKA CTPACTUTE M YyBCTBaTa IIPOM3JIM3a OIIE€ OT BPEMETO Ha
IInaron, a He € MOJEpHA Te3a, KAKTO TBBPAST MHOI'O OT aHAJIM3UTE HA MOJIEPHOCTTA.
Ta3u nnest npoHU3Ba UCTOpUATA Ha puocodusTa Taka, KAKTO U aITepHATUBHATA — Ue
pasyMbT M 4YyBCTBaTa TpsAOBa Ja ce ypaBHOBECsABaT B3aUMHO. B To3u cMuchi,
JUCEPTAlMOHHUAT TPYyA HU3XO0XKJa OT XHUIOTe3ara, Y€ B HCTOpUATA HA UJACUTE
NPUCHCTBAT J[BA UCTOPHUKO-PIIOCOPCKU TUCKYpCa U Y€ TUCKYPCHT, KOMTO OTCTPaHsIBA
YyBCTBaTa 3a CMETKa Ha pa3yMa, He € HOB JJMCKYpPC, XapaKTePEeH caMo 3a MOJIEPHOCTTA,
a JIMHUA Ha pa3ChXKAEHus, npucbcrBamia omte npu Ilnaron, kakro u B bxaraBaarura.
[TonuepraBa ce, ue AUCKYPCHT, aKLIEHTUPAILl BBPXY pa3yMa 3a CMETKa Ha 4yBCTBaTa U
CTPacTUTE, U YMEPEHUST IUCKYpPC, CTOSIL MEXIy pa3ymMa M 4YyBCTBaTa, MMaT
MCTOPUYECKH IPEANOCTABKM M CE€ CpeIlaT MOJ pa3Iu4yHU BapHaHTH — HaIpHUMeEp,
IUIATOHU3BM, EUKYPENCTBO, CTOULIU3BM.

CBbp3aHa C TOpPHMTE JIBE XMIIOTE3U € U ciejBallaTa, KOSTO HAacTOsBa, 4e
@®PEeHCKOTO MPOCBEUICHUE HE € TOTATUTAPU3bM, TO € XyMaHU3bM, IPOTHUBOIIOCTABEH
Ha TOTAJIUTAPHUS TUCKYpPC Ha BCSKO €IHO BpPEME.

YerpbpTaTa XUINOTE3a HA AUCEPTALMATA, € Y€ KOHIENIMATA 3a JOMUHALMATA
Ha MAaTE€MaTHYECKMs CBETOTJIE] B €lOoXaTa Ha MOAEPHOCTTa M KOHKPETHO — Ha
®PpeHCKOTO MPOCBEIIEHUE — ChIIIO HE € ChbBCEM TOYHA. M31105%keHueTo ce cnupa BbpXy
Ta3u KOHLENMS, KaTo Ce CTPEMU JAa IPEoJ0JIee UACUTE, 3AJI0KEHU B ““J[MaJIeKTHKA Ha
ITpoceeniennero®, a uMeHHO, 4e lIpocBemiennero ceexaa Npupoaara “€IMHCTBEHO
JI0 MaTeMaTuKa, 10 HW3YHUCIIEHUE, Y€ ,,IpeBpbIlla YUCIOTO B KaHOH (AnopHO,
Xopkxariemep, 1999: 24), e 1o wu3mura B KyIT, ,.paaukanuzupa” (AIIOpHO,

Xopkxaiimep, 1999: 119). Tyk akueHT W 1eJ Ha JUcepTaluaTa € He OTPUYaHeTO Ha



IMPUCHCTBUETO HA MATCMATHYCCKUA CBETOIJICA CaM I10 cebe B IMPOCBCIICHCKUTE NACU

CH, a Ha Bb3MOXHaTa HCTOYHOCT, Y€ TOM € CANHCTBCH, KAKTO 1 Y€ € PAAHUKAJICH.

5. Cmpykmypa na uzcneoseanemo

Hucepranusata € u3rpajiecHa B TP KOMIIOHEHTa, KOWTO C€ OIUTBAT Ja
MPEJICTaBAT MO-IIBITHO 00EKTa, MpeAMEeTa, [ENUTe U 3aJa4yuTe Ha u3cienBanero. Ha
BCEKH OT TAX OTTOBaps OTJIEIHA TJIaBa.

Ivpsusm komnonenm € ChCPENOTOUYEH W OOpaBU ¢ YacT OT (uirocodckure
TEOpUHU, KOUTO ce OoTHAcAT KbM DpeHckoro mpocemieHue. [locoyenara kparka
(eHOMEHOJIOTHS Ha YYBCTBEHOCTTA, H3II0JI3Ba HSAKOU OT TEKCTOBETE HA Hai-
W3BECTHUTE TIPEACTABUTEIIM HAa MOJepHaTa €rnoxa, 3a Ja IOKaKe JHIca Ha
paZMKaHOCT U JIMIICA Ha KYIT KbM pa3yma, KOHTO Ja € 3a CMeTKa Ha 4yBCTBara,
CTPacTUTE U BbOOPAKEHHUETO.

Bmopu xomnonenm: B nombliHEeHHE KbM Beu€ U3JIOKEHATa KpaTka
(heHOMEHOJIOTHS Ha YyBCTBEHOCTTa B MOJIEpHATA €110Xa, BHB BTOPA TJIaBa € HAIIPaBEHO
Mo-00IMpPHO u3cnenBaHe Ha (peHckaTa Gunocodus OT OCEMHAIECETH BEK, KaTo ce
aHaJIM3MpaT NPOU3BEIACHUATA HA Pa3IUYHU MPEJICTABUTENNM OT Mepuoja Karo
MomnTteckno, Bontep, Xenseunii, Xonbax, Pyco, Jlametpu u Juapo.

[Ipu MoOHTECKBO OCHOBHO C€ pasriiexkja HETOBOTO ChuMHEHHE ‘“3a BKyca”, B
KOETO TOW M3CieABa AyllaTa, U3y4aBallky 1 B HEHHUTE CTPACTU U JEUCTBUA, KAKTO U
THPCEHKU 1 B YIOBOJCTBUATA, TOECT TaM, KbJIETO CIIOPE HETO TS CE MpOsIBABA Haii-
cunHo (Monteckbo, 1984: 965). AHanu3upa ce U TeOpHUsATa MYy 3a €CTECTBEHOTO
CBCTOSIHUE, KOETO TOM, Hapen ¢ Pyco u Xensenuit, uneanusupa. Ciopea MoHTECKBO B
€CTECTBEHOTO CHCTOSIHME XOpaTa ca ¢€ PhKOBOJUIN MPEAN BCUUKO OT YYBCTBA, HE OT
pa3yMm, U Hail Beue TpU BHUJA TyBCTBA — CJIA0OCT, OT KOSITO IPOU3IN3a MUPA, YCeIlaHe
3a HYX]IH, OT KOATO MPOu3Nn3a 00eTUHEHHETO Ha XOpara, U B3aUMEH CTpax, KOUTO
BOM /10 B3aumorniomonl. C Apyru JymH, 9yBCTBaTa UMAT ITbPBOCTENIEHHO 3HAYCHHUE,

JIOKOJIKOTO T€ TIPABST BCAKO OOIIECTBO BH3MOXKHO. MOHTECKBO, a TIO-KBCHO U Pyco,



TBBPJAT, Y€ YyBCTBATa Ca BOJCLIM B €CTECTBEHOTO CHCTOSHUE M IOPAJX TOBA B HETO
OTCBHCTBAT BpaXkaaTa W BOWHaTa Mexay uHausuaurte. OT uaeute B ,,3a JIyxXa Ha
3aKOHUTE", MOXE Ja Ce€ 3aKioud, 4ye MOHTECKbO M305irBa KpallHOCTU B CBOSTa
¢dmiocodus, Kato OTeIs eHAKBO 3HAUYCHUE U BAXKHOCT HA TPUTE BIIACTH, 3aCTaBalKH
Ha MO3ULMATA HA YMEPEH JEMOKpAaT, TaKa KAKTO B ONUTUTE CU 3a BKyCa IOKa3Ba B
€7IHaKBa CTEIIEH JIOCTOMHCTBATa €IHOBPEMEHHO U Ha pa3yma, U Ha yyBcTBarta. Cropen
MOoHTECKbO BCAKO 3aJMTaHE WJIM CaMO KbM pazyma, WM €caMO KbM 4YyBCTBaTa
IpPEM3BUKBA HErATUBHU MOCIEIUIM BbPXY 3aKOHUTE U HPABUTE Ha BCAKO OOLIECTBO
U JIOpY MOXe€ Ja JIOBEJIe 10 IPOTUBOIOIOKHU €(EKTH CIPSIMO T€3U, KOUTO C€ ThPCAT.
IIpumep, xoiTO mocoyBa MOHTECKBO, Ca 4acT OT HUCKHUTE CTPACTH B OIPENEICHU
oOuiecTBa Karo pe3yarar M MPOAYKT OT IOTHUCKAHETO Ha JPYyrH CTpacTH.
CrnenoBarenHo, KaKTO B JINYHUS J)KUBOT, TaKa B OOLIECTBEHUS U IbpXKAaBHUSA, TpsiOBa J1a
ce cla3BaT ONpezesieHa YMEPEHOCT M, KaKTO 1mocouBa MOHTECKbO, “ThHBK OajiaHC”
MEXy KpallHUTE O3ULIMU. 3aT0Ba MOHTECKBO THPCH Ja HAMEPU HAUMH, IO-KOWTO J1a
IIPEBbPHE YMEPEHOCTTA B IPAYKIAHCKHU 3aKOH.

N3cnensa ce u punocodekust poman Ha MonTeckbo “Tlepcuiicku mucma”, B
KONTO c€ KPUTHKYBAaT KakTO 4YyBCTBATa, Taka M pa3yma. ToBa ce BMXKIa OT JBETE
KaTeropuu nepcoHaxu B pomaHa. EqHure ca 003eTu oT IpeKkoMepHa CyeTa, a IpyruTe
— MHTEJEKTYaJl1, KOUTO ca M3ryOmIn Bpb3Ka ¢ peanHoctTa. Ha cnenaio mscro,
yMepeHOoCTTa BbB (peHckaTa punocodus ce BIKIA U B IPEIUCIOBUETO KbM ,,3a TyXa
Ha 3aKOHUTE, B KOeTO MOHTECKbO JaBa OOEUIAHUETO, Y€ B HETOBUTE Pa3ChKIACHUS
HAIMa Jla ce HaMepAT KpalHOCTUTE, KOMTO OOMKHOBEHO XapaKTepU3UpaT
¢unocodpckute cbunHeHus. Crnopea HEro Mpu €IWH MO-IIKMPOK IMOrJe] KbM HellaTa
KpallHOCTUTE U34e3Bar, ,,T€ CE MPOSBABAT OOMKHOBEHO KOTaTO YMBT C€ ChCPEN0TOYaBa
B €/lHaTa CTpaHa Ha MpeaMeTa Ha U3ydyaBaHe, a OCTaBs 0e3 BHUMaHME OCTaHAJIUTE
(Monreckbo, 1984: 50). IMeHHO TO3H €TOC € MPHUCHIN Ha PPEHCKUTE TPOCBETUTENN U
TOM € sICHO U3pa3eH Npu MOHTECKbO C HETOBOTO MPU3HAHKE, YE CE CTPEMU J1a TPOCBETH

XopaTa, Taka 4e Jia ce MPHJIOKU OHa3HM JOOpOJeTed, ,,KOATO Mpearnoiara Ji000B KbM
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Bcnuku‘ (MoHTecKbO, 1984: 51). OTTyK I14H, Ye KpaifHaTa 111 Ha TPOCBETUTEIICKATa
¢mtocopuss Ha MOHTECKbO HE € pa3yMbT KaTo caMoOLeNl, a HEroBaTa yrnoTpeda Karo
CPEJIICTBO 32 MOCTUTAHETO Ha ChCTOSHUE, ITO3BOJISBAIIO JTF00O0OB KbM BCUYKHU.

B Te3u Tpu npousBeneHuss Ha MOHTECKbO Ha IBPBO MSCTO, CE€ M3pa3siBaT
ONUTHUTE MY 32 BKyCa, aKIEHTUPAIIHX BbPXY POJIATA HA yIOBOJICTBUATA, UyBCTBATa U
yCELIaHMATA B HAIIMUS KUBOT, KAKTO U HA TEXHUTE JOCTOMHCTBA. B TAX MOHTECKBO
peabunuTHpa possiTa Ha YyBCTBaTa BBB QUiIocopusiTa U odepTaBa oOIIMsS OOJUK Ha
bunocodusaTa, TemaTH3UpaHa B aucepTauusTa. Ha BTOpo MsCTO, Te WIIOCTpUpAT
pa3ChKIACHUATA My BbPXY JyXa HAa 3aKOHUTE, KOUTO MPUKAHBAT pa3yma Ja c€ BbpHE
KbM CBOSITA UYyBCTBEHA MPUPOJIA U J]a CH IIPUIIOMHHU LIEHHOCTUTE, 3aKOHUTE U MHUPA OT
€CTECTBEHOTO MPE0OIIECTBEHO ChCTOSTHUE, KaTO CE OMHMTAa HAHOBO JIa TH MOCTUTHE,
Makap U JOKOJKOTO € Bb3MOXKHO B paMKuTe Ha oOmiecTBoTo. Ha criensamio mscro,
,Hllepcuiicku nucMma‘® TpeTHupar €JHAKBO pa3ymMa M YyBCTBaTa, KaTO 4pe3 CHOXKETa
KPUTHUKYBAT €IHOBPEMEHHO ChCTOSIHUETO, B KOETO CE HAMHUPAT U JABETE UPE3 TAXHOTO
MpeACTaBsiHE OT TMEpCleKTUBaTa Ha cyera ¢ ¢almmuBa POCBETEHOCT.
CaMoyOuICTBOTO B Kpasi Ha pOMaHa MOKa3Ba HEBb3MOXKHOCTTA Ha pa3zyMa U UyBCTBaTa
Ja U3rpafsT CHOpPAaBEMJIUB CBAT, ¢ KOETO MOHTECKbO NpaBU €JHO PEATUCTHYHO
ONMCAHUE Ha CBETA, JUIIEHO OT TEHACHIIMO3HOTO Bb3BEJINUYaBaHE HA pPa3yMa, KOETO Ce
npunucsa Ha [Ipoceeniennero. B gonbiiHEHUE KbM TOPHOTO MOHTECKBO HACTOSIBA HA
HEO0OXOJMMOCTTA OT TOJIEPAHTHOCT MEXIY Pa3IUYHUTE Chepr HA YOBEIIKHUS KUBOT U
COIIMAIIHUTE OTHOLIEHUA. MIMEHHO mopaau Te3W NMPUYMHU, HACTOALIOTO M3CIEABAHE
n30upa na 3amoyHe ¢ MOHTECKbO — HE Camo, 3aIl0TO TOW € €IWH OT OCHOBHHUTE
MUCITUTENH Ha Ta3u €Moxa, HO M 3alll0TO HETOBUTE TPyioBe ,,Ilepcuiicku mucma® u ,,3a
BKyca“ psiko OMBAT BKJIIOUBaHU MpH aHanu3ute Ha [Ipocsemiennero. ToBa yrounenue
Jlaned He O3HauyaBa, ye€ MOHTECKbO € caM WMJIM HSIKAaKBO M3KJIIOYEHHUE B ernoxara Ha
[IpocBeneHneTo ChC CBOMTE BB3TJEAM, & HAMPOTUB — Y€ TOM OJMLETBOPSABA M3ISIO0
dunocodusiTa OT TO3M MEPUOJ, KOETO IIe MPOJUYM OT aHajdu3a Ha OCTAHAIHUTE

MIPEICTaBUTENH Ha (PpEeHCKaTa TPaTUIIUS.
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Hucepramnusata u3ciaenaa u puimocodusata Ha XeIBEUUA 3a “CTPACTHTE KaTo
HeOECHUS OT'bH, KOWTO CHhKUBSIBA UHTENEKTYanHus cBAT” (Xenseuuid, 1979: 315) u 3a
“TBOpYECKO Hayaslo Ha yma”~ (nak tam). OCHOBHM aKLEHTH IIpU XeJIBeLuH ca:

- 3a XenBenuil MACTUETO € €IWH OT OCHOBHUTE JBHUraTEeM B YOBEIIKATa
npupojara, KaTo Ha ,,ChbpLETO W YOBEHIKUTE CTPACTU TOW NPUIIMCBA U BCSIKO
[IO3HAHHUE, 10 KOETO JOCTUIA YMBT.

- XenBeuui pazdoupa CTpacTUTE IBYCTPAHHO — OT €/IHA CTPaHa, KaTO N3TOYHHUK
Ha Ge3kpaifHo MHoOro 3a0myau’ (Xensenuit, 1979: 63), HO OT Ipyra U Karto ,,M3TOYHHUKA
Ha HAIIUTE 3HAHUS .

- 3a XenBenuii crpacTute B 001acTTa Ha MOpaja ca TOBa, KOETO € IBUKEHUETO
B oOinacTtra Ha Marepusta. M3Mexnay BCHUKM 4YyBCTBa, MBbKaTa U YIOBOJICTBUETO
XenBeruii onpenens KaTo OCHOBOMOJAraiiy MOTUBY Ha MOpalla U eTUKaTa.

- XenBeuui 3asBsiBa U Y€ aKO CIY4ailHO YacT OT MPUHIUIHUTE B HEroBaTa
¢dmocodus mpoTUBOpeyaT Ha 00N HHTEPEC, TO TOM c€ 0TKa3Ba OT TSIX, CAUTANKH I'H
3a rpelka Ha yMa, He Ha ChPLETO.

- 3a XenBeuwuii 0e3 KeNaHUA U CTPACTH, €IHAKBO PAaBHOAYIIHU KbM BCHYKO,
XopaTa He Ouxa IMo3HaBaJM JIMYHUS UHTEpEC, a OTTaM He Ouxa copmupan o0iecTBo.
be3 0611 naTEpEC, KOWTO € COOPHT Ha BCUYKU YACTHU UHTEPECH, ITbK HE OM Bh3HUKHAJA
uaesTa 3a CIpPaBeVIMBU M HECHPABEUIMBU IOCTBIKHU, C KOETO (uiIocodckure
BB3TJICAN Ha XeNBEUUi M3BEXKIAT (U3NYECKaTa YyBCTBUTEIHOCT M JIMYHHS HHTEPEC
KaTo ,,Ch3/IaTeJIM Ha BCSAKA CIIPABEIIMBOCT™ (TIAK TaMm).

- 3a XenBeuuii, ako B YOBEK Ce MIPEMaxHe CTPACTTa, KOSATO I'0 BhOIyIIEBsBa B
ChILMS MOMEHT TOH Iie ObJie JUIIEH U OT cBOMTE 3HaHus (Xensenuii, 1979: 311),
OTTYK JICMHOCTTa Ha yMa € OIpeielieHa KaTo ,,3aBUCHMa OT JEHHOCTTAa Ha CTpACTUTE"
(Xenseruit, 1979: 313).

- XenBenuii parpaHuyaBa 1 JiBa BUIa CTPACTH OT TJIJHA TOYKA Ha MPOU3X0a
UM — TaKMBa, KOUTO ca JaJIeHU HEMOCPEACTBEHO OT MpUpoJiaTa U JPYru, pe3yaraT oT

yCTaHOBsIBaHETO Ha oOmectBata. [logo6Ho Ha MonTeckbo m Pyco, Xenmeruit
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NPUBUJICTUPOBA €CTECTBEHOTO ChCTOSHHE, NEPUHHUPANKH TO KAaTO BPEME, B KOETO €
CBIIECTBYBAJIO €IMHCTBEHO YyBCTBOTO 33 €CTECTBEHA HACa1a U 0OJIKa, a ca JIUIICBAJIH
3aBUCTTA, TOPAOCTTa, CKBIEPHUYECTBOTO U amoOunusaTa. llocinemnure ca
KaTerOpU3UPaHW OT HEro KaTo HW3KYCTBEHHM CTPACTH, KOUTO MPOU3XOXKIAT OT
obmrecTBoTo. OO0IIO MOTIeIHATO, XENBEIMA CYNTa, Y€ YYBCTBUTEIHOCTTA, HacIa1aTa
¥ OoJKaTa 3allUTaBaT YOBEKa, OJAT HAJ HETOBUTE MHCIH M IOCTHIKH, MOPAKIAT
CTpacTU W TPEIU3BHKBAT OTBPAICHUS, MPUATEIICTBA, JACKHU, SIPOCT, T€ BBH30YKIaT
JKEIIaHWsI, CTPaxoOBe, HAJICKIU, pa3KpUBAT MCTUHH, HO M BKApBaT B 3a0JIy>KICHUS.
XenBelui Moco4Ba, Y€ CTPACTUTE Ca U IIbPBOU3TOYHHUK HA PEIMIIA ITOPOIH, C KOSTO
OIlle BEIHBK HE CE THPCH TEHICHIIMO3HOCT W KpPaWHU TMO3WIUU 1O TOCTaBEHUS
po0JieM, a ce OMKCBAT KaKTO MO3UTHUBUTE, TaKa M HETATUBUTE HA CTPACTUTE, a CHIIO
U Ha pa3dymMa. Bcuuko ToBa moOKa3a W MOTBBPXKAaBa ymepeHatra Quiocodusi Ha
DpeHCKOTO MPOCBEIICHUE.

OtrHocHO Xon0ax B AuCepTaUATa OCHOBHO U3BEACHUTE UJICH Ca, Ye:

- 3a Xonbax BCHYKM WHCTUTYIIUH, PA3CHKICHUS, 3HAHUS MMaT U TPsSOBa aa
UMarT 3a [e7l eMHCTBEHO MIACTHETO, KbM KOETO HamiaTa coOCTBeHa MpUpoaa HHU Kapa
HEenpecTaHHo Ja ce ctpeMuM (Xombax, 1994: 500).

- 3a Xonbax ¢unocodpusTa TpsiOBa Ja € HAcCOUEHAa HE TOJIKOBA BBPXY
MMOCTUTAHETO Ha HAKAKBO TOYHO 3HAHUE, 3aIl0TO CAMUSAT TOM MPU3HABA, Y€ B MHOTO
OTHONICHHSI TaKOBa 3HAHWE € HEBH3MOXKHO, HO TIO-CKOPO BBPXY CTpeMeka KbM
11acTue, MOCTUTHATO Upe3 MPUATEH U 100pe ypelleH HPaBCTBEH U AYXOBEH KHUBOT.

- 3a Xonbax OT 3HaU€HHUE € HE CaMO Pa3yMbT, HO U TEMIIEPAMEHTHT Ha YOBEKA,
a CTPacTUTE Ce pasrIekIaT KaTo CIEACTBHE OT TO3U TeMIiepaMeHT. 3a Xo10ax 4oBeK
ce PbKOBOJIM HE TOJIKOBA OT pa3yMa, KOJIKOTO OT CBOUTE KeJIaHHsI U CTPACTH, KOUTO ca
B OCHOBAaTa M Ha HETOBUTE JICHCTBHUS.

B nucepranmsiTa e aHanu3upaHa v MO3UIHITAa HA XIOM, Y€ “He CaMO B IMOE3UsTa
W My3HKaTa, HO M BbB (prtocorsaTa HUE cMe JUTHKHH JIa ClIeJIBaMe CBOUTE BKYCOBE H

yyBcTBa (XtoM, 1986: 172). OcHoBHM ujieu BbB pruiocodusTa Ha XIOM ca:
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- Be3npustuero 3a 0osika 1 y10BoJICTBUE XIOM pas3riiexaa KaTo ,,BrpajeHo B
yoemkusi yMm*“ (Xwowm, 1986: 189) u karo ,,rmaBHa Npy>KWHA U JABUKEI IPUHIUIT HA
BCUUYKHUTE MY JCHCTBUA (ITaK TaMm).

- MopansT e pasriiejaH mpe3 mpusmaTa Ha 4yBCTBaTa, KaTo cropen Xiom
rojsiMa 4acT OT HEro ce rpaju BbpPXYy UYBCTBAa Ha OJI0OpEHHE WJIM HEOJ00peHue,
MOXBaJia WU YIPEK, YBaXeHHe WK npe3perne. Ono0peHnero OuBa orpeneaeHo KaTo
MPHUSITHO YYBCTBO, JOKATO HEOJOOPEHHETO — KaTO BHJl OOJE3HEHO WM HENMPHUSTHO
YyBCTBO.

- 3a XioM 0e3 ChbUYBCTBUETO U aCOLIMATUBHUTE NPUHLHUIHU, KOUTO TO
00sicHsIBaT, HUE OMXMe OWIIH ChIECTBA O€3 MOPATHH HJICH.

OcBeH BCHUKO TOBa, KbM Kpas Ha TPaKTaTa, MIOCBETEH HA YOBEIIKATa IPUPO/a,
XI0M ce OTKJIOHSIBA OT OE3MPHUCTPACTHHS €TOC U HETOBUTE PAa3ChKACHUS MPUI00UBAT
EK3UCTEHIINAJICH XapaKTep Ype3 BhIIPOCH OT THIA: ,,KbJIe CbM a3 U KaKBO ChM a3*, ,,Ha
KaKBM MIPUYMHH JbJDKA CBOETO CHIIECTBYBAaHE U KbM KaKBO ChCTOSIHHE TPsiOBa J1a ce
BBPHA", ,,Ha YU MUJIOCT TPsIOBa Jja OJ1aroaps v OT YK THSB TPSOBA J]a ce cTpaxyBaM*,
,»KaKBH ChIlIecTBa Me 3a00uKaisIT (Xtom, 1986, 352). B MoMeHT Ha Menanxomnusi XioM
JIOpU TIpU3HaBa, Y€ HHUKOTa MOBEYE HsMA Ja KEPTBA YIOBOJICTBUSATA HAa KUBOTA B
MMETO Ha paschxkaeHuero u uiocodusra (Xom, 1986: 353). C ropuus murat oie
BEJIHBXK HACTOSIIATa JUCEpTaIlUsi C€ OMHUTBa Ja MoKaxe, uye ¢uimocopure Ha
DPEeHCKOTO MPOCBEIIEHWE HE M3AUTAaT B KYJIT HUTO (uiocodusra, HUTO CBOUTE
HAay4YHHM W3CIIE[IBAHMS, a HAIpOTHB, YyBCTBaTa Ca Hepa3JeiHa 4YacT OT TAX. XIOM
MHOTOKPAaTHO aKIIEHTHpPa BbPXY Bpb3KaTa MEXIY CTPACTTA U LIEHHOCTTA U M Ha Hes
TOW OTAeNsI 0COOEHO BHUMaHWE B KOHIICTIIMSATA CH 3a CTpacTuTe. Ta3u KOHIEHIUs
BKJIFOYBA TEOPHsI 32 T€HE3UCa Ha CTPACTUTE, U3XOXKJAIIH OT OOJIKH U yJIOBOJICTBUSI.
TpakTaThT € JOMUHHUPAH MMOYTH U3KIIOUUTEITHO UMEHHO OT Ta3W TEOPHs, HO U poJIsiTa
Ha OMUCATEITHUS METO/I — 0COOCHO Ha OHE3W MECTa, KbJIETO TOM pasriiexaa XeI0HH3Ma
Y €rOM3Ma — CHII0 HE € MAJIOBa)KHA. XIOM TIOCBEIaBa MOBEUE OT MOJIOBUHATA OT KHUTA

Il na TpakraTa Ha 4eTUpPH CTPACTH, a UMEHHO Ha: TOpPAOCT, CMUpPEHHUE, JTI0O0B U
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ompaza. B kuura III, Ha cBOW pen, TOW ompenens yCiaoBUATA, MPU KOUTO TOPHUTE
CTpacTH ce MPEeBPBIIAT B ,,MOPAJIHU YyBCTBA" WIH ,,00eKTUBHH * ()OPMHU HA JIFOOOB U
ompasa. KakbB BUJ €MOIHS c€ U3MUTBA KbM JI0OPOTO HIIH 3JI0TO BBB uiocodusiTa Ha
Xom? B pamkuTe Ha TeopusATa 3a reHe3uca ToBa TPsOBa Jja € BUJ yJIOBOJICTBUE WU
ChOTBETHO Ooyka. Jlopu ako HSAKOM MCKa Ja CBBbpKE 0JIaroTo ¢ Apyra crpact, Ta3u
CTpacT, Criopes TeopusaTa Ha XioM, TpsiOBa J1a MPOU3THYA OT ONPEIEICHO yI0OBOJICTBUE
win Oosnka. B Teopuara Ha reHe3uca Bpb3KaTa MEXIy OJIarOTO U YAOBOJCTBHETO €
MPUYMHHO-CJIEICTBEHA, OJIaroTo ,,IPOM3BEXKAA“ YJOBOJCTBHE, KAaKTO C€ H3passBa
Xrom. Ot apyra cTpaHa, uzesTa Ha XM 3a 100pOTO € MOBIUsSHA OT HEroBaTa TeOpHs
3a emonuuTe. ['OpHUAT aHAIU3 € BaJIUACH U 34 ,,MOpaiIHUTE 4yBcTBa* OT KHMra III Ha
Tpakrata. ,,MopaqHUTe 4yBCTBA* ca yIOBOJICTBUS WA OOJKU OT CIEUMAJICH BUI U
TEXHUTE MPUYMHU C€ MHTEPIPETUPAT CHOTBETHO KaTO MOpaTHO a00po u 310. Te3u
OOJIKY U YZIOBOJICTBHSI HA CBOM peJl MOpakaaT OMpe/IesIeHH BUI0BE TI000B WIIK OMpPa3sa,
ropaoct wiu cmupenue. KakBo Moxe 1a € npuunHara 3a "Mopannute uyBctBa?" Kakro
€ U3BECTHO, CIIOPEJ MO3ULUsITa Ha XIOM €JIMH ,,XapaKTep‘ WK ,,[IOCTHIKA™ € MOPAJIHO
T00Bp, aKO € MOJIe3eH WU MPUATEH 3a AaJieHo Julle uinu apyru nuna. C ToBa XM He
TBBPJU, Y€ € M34epran TemMara 3a €eMOLUUTE, HO Y€ € JO0OaBWJI BaXEH MPUHOC KbM
HaIIeTo pa3OupaHe 3a Bb3/1EHCTBUETO HA CTPACTUTE.

Temara 3a macTueTo aAucepTauusTa pasriexaa u npes Jlamerpu, cnopea KOUTo
YOBEK HE € Ch3/a/IEH, 32 Ja cTaHe yueH. Criopes Hero npupojara H € ch3jana npeau
BCUYKO, 32 1a ObJIeM IIACTIUBH, pa3riiexkaalku cBosATa hunocodus U HaydHa JEiHOCT
KaTo IIbT KbM JOCTUTAHETO JI0 UIACTUE HAa BCUUKH Xopa. Pasriexnaa ce u 4e u3Mex1y
BCUYKHU cTpacTu Jlamerpu cumTa J1000BTa U OMpasara 3a JBETE CTPACTH, ,,0T KOUTO
3aBUCAT BCUYKU ocTaHanu™. OT chumMHEeHHeTo “3a mactuero wiM aHTH-CeHeka” ce
pasriexnaa W CleAHUAT uurtar Ha JlameTpu: ,HUE 1€ Ce CUUTamMe TOJIKOBA IIO-
IIaCTJIUBH, KOJIKOTO IIOBEYE CME€ YOBEIW, WJIM TOJKOBA IO-JOCTOMHU Ja
CBIIIECTBYBaMe, KOJKOTO IOBEYE YyBCTBAME€ IMPHUPOATA, YOBEYECTBOTO U BCHYKHU

obmectBenn nobpoxaerenu’ (Jlamerpu, 19816: 27). Ymepenocrra BBB (husmocodusita
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Ha JlameTrpu suMuyM B TOJNEpPAaHTHOCTTa, HAa KOATO TOM HabsAra 3a Ogaroro Ha
0011ecTBOTO. B TO31 CMHUCHII, BRIIPEKH Y€ HE € ChriaceH ¢ GMIOCOPCKUTE KOHICTIUT
Ha JlekapT u JlaitOHu1, TOM r'u cunTa 3a MO3UTHUBHH U HeoOXoauMu. Jlamerpu oOsBsiBa
U 4e cJell KaTo € HEBb3MOXHO J]a IIOCTUTHEM I03HaHue, TpsiOBa J1a CH IOCTaBUM I10-
peanrcTUYHaTa 3ajja4ya Ja IOCTUTHEM IACTHE - U TO TaKa 4ye YOBEK J1a MOXKe Ja IpUeMe
CMBPTTa, €THOBPEMEHHO 0€3 /1a ce CTpaxyBa OT Hesl U 0e3 J1a s xKenae.

IIpu Bonrep karo Hali-Ba)KHU MOMEHTH Ca OYEPTaHH, Ye:

- Crpactute, ¢ 4MiTO 3J0ynoTpeda ce MPUUYUHIBAT TOJKOBA 3JMHU, ca U
IJIaBHATa MPUYHMHA 32 pefa, KoiTo nHec chiiectByBa (Bonrep, 1986a: 292). Kakro u
Yye Bb3HUKBAHETO Ha OOIIECTBOTO C€ IBJIKH HA JIIOOO0BTA (TOECT “OCTATHYHO € EANH
MBX J1a C€ € BIIOOUII B €Ha JKeHa”).

- B, Kanana nmm ontumusmbst® Bontep, nogjo6HO Ha MOHTECKbO, KPUTHUKYBA
¢anmmBara NpoCBETEHOCT U UHTENIEKT. 3a Bontep He camo aymiaTa, HO U MaTepusTa
KaTo CyOCTCHIIMSI € HEelNOo3HaBaeMa. 3a Hero COKpaTHMYecKOTO “To3Hail cebe cu” e
KPacHBO, HO B CHIIOTO BpeMe M HEBSIPHO, TOKOJIKOTO CaMO OOT MOKE J1a IO OCHIIECTBH,
3aI10TO CaMO TOM MOXe Jia Mpo3pe cOOCTBEHATa CH CHIIIHOCT.

- Bonrep Bce nak oreHsBa pa3yMa u OpbB pa3npocTpaHsaBa uaente Ha Hioton
BbB DpanHnus, Makap U J1a HE € ChIVIACEH ¢ MHOTO OT TiAX. BonTep mpu3HaBa OCBEH
HECHBBPIICHCTBATA, HO M JOCTOMHCTBAaTa HA pa3yMa, CYMTAlKH, 4ye YOBEK TpsOBa 1a
r'0 U3I0JI3Ba MIPeI BCUUKO, 3a J]a OCTHIIBA 100pe, a HE /1a IPOHUKBA B HELaTa, KOUTO
HE € CbTBOPUII.

[To oTHOMIEHHE HA MOHATHUATA YYBCTBA, Pa3yM, Ayllia U Tsiio Boarep 3aema
CXO/IHA TIO3MIIMS Ha Ta3W Ha MOHTECKbO, KaTo OallaHCHpa MEXKAY KPalHOCTUTE BHB
¢unocodusTa, onuTBaKK a ru npeogosnee. Punocodusata Ha Bonrtep pasraexna u
XapMOHHU3Mpa pa3yMa U 4yBCTBaTa He MPOCTO KATO HE I'M MPOTUBOIIOCTABS, HO U KaTO
TBBP/H, Y€ T€ B3aUMHO ce obsarojaeresncTBaT. [lokazaTesieH € 1 HEroBUAT BB3IJIE] 32

HUCTOPHUATA, CIIOPET KONUTO TS € €MHOBPEMEHHO M Hayka, B u3KkycTBo (aBumos, 1980:
9 9
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109), cnenoBarenHo TpsiOBa 1a ObI€ HE caMO TOYHA, HO U MHTEpecHa. Bb3rien, KolTo
crasBa U BbB QuiiocodpusTa.

Ilonobno Ha MoHTeckbo, BonTep wusmosns3Ba HM3KYCTBOTO U JKaHpa Ha
XyJI0’)KeCTBEHATa TUTepaTypa, 3a a ObJe JOCThIIEH Ha MO-IIUPOK KPBI' OT YUTATEIH U
Ja paznpocTtpanu cBoute unaeu. Kakro ,,Ilepcuiicku nucma* Ha MOHTECKbO, Taka U
nuecara ,3aupa“ Ha Boarep axkueHTHpa BBbPXY HECHPaBEIJIMBUTE COLMAJIHH,
KYITYPHHU U PEIIUTUO3HU MPEAPA3ChABLU — HEIIO0, KOETO I11€ BUIUM U MPU aHAIN3a Ha
»2Monaxunsata“ ot [uapo. OOmo 3a TpuTe XYAO0KECTBEHH IPOU3BEACHUS —
Lllepcuiicku nmucMa‘ Ha MOHTeCKbO, ,,3aupa’ Ha Bonrtep u ,,MonaxunsTa Ha Juapo —
€ HAYUHBT, 110 KOWUTO JIFOOOBTA, & HE Pa3yMbT, BIIM3a B KOH(MIUKT C PEITUTHATA, KOSTO
€ Tmpeyka 3a MacTUeTo Ha jAeiicTBamuTe nuna. OcBeH ToBa, ,,Kawaua wumum
ontTuMU3MbT" Ha Bontep uma cxoxactsa c ,,Ilepcuiicku nucma“ Ha MOHTECKbO OTKBM
KpUTHKaTa KbM (allmBaTa IpocBeTeHoCT U uHTenekT. OcBeH ToBa, Kanaua nomana
B yronuyHata crtpaHa Enmopamo (Boarep, 1983: 175), mperenaupama na e
eMHCTBCHATAa CTpaHa B CBETa, B KOSITO BCHYKO € HAWCTHHA Xy0aBOo W J0OOpO.
HezaBucumo ot ToBa o6aue Kanaua u3octaBsi pasyma B Ta3W CTpaHa U pellaBa, 4ye
HEeroBara I1eJ1 ocTaBa Jr0oBTa. Toil mpoabKaBa J1a st ThPCH, OTKa3BaKu ce /1a )KUBee
B Enopano.

»KaHIUII WU ONTUMU3MBT € MICHTUYEH ¢ Japyra ¢uiaocodcka moBect Ha
BonTep, m3rpajgena OTHOBO BBpXYy MbTemiecTBue: ,,JICTOpuss Ha MbTyBaHHSATAa Ha
Ckapmentano®. ITono6Ho Ha Kanaun, CkapMeHTaZ0 € Ha IpbB MOTrJe]] MPOCBETeH U
CJIEIOBATEIIHO Pa3yMEH MpPEICTaBUTENl HAa IMBUIM30BaHUA CBAT. [IbTyBaHMATa MY 110
Pum, ®pannus, Xonanaus, Mcnanus, Typrus, [lepcust u Adpuka oTHeMar BCSIKO
JKeJaHue y HEeTO Jia IbTYBa, 1a ThPCU UCTHHA TaM, KBAETO TS HE ChIECTBYBA, WU J1a
ce ymoBaBa Ha (¢aiimBaTa IPOCBETEHOCT U MHTENEKTYAIHUTE TIOCTUKEHHS Ha TE3H
crpanu. [1o To3u HauuH, upe3 ,,Jctopus Ha nbTyBanusita Ha CkapmeHTano®, Bonrep
MoJy1ara Ha KpUTHKA KaKTO 3amaJ Hus, Taka ¥ U3TOYEH CBST, KaTo pa300yiMuaBa He CaMo

HECIIPaBCAJIUBUTC O6HleCTBeHI/I OTHOIICHHsA, HO MU ITIOKa3Ba q)aJ'IHII/IBI/ITe HUCTHUHU, 10
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KOUTO pazyma H ,,lipOCBETEHUTE * XOpa B T€3H CTPAHU ca JOCTUTHAIH, HE 0€3 y4acTHETO
Ha CBOS YM.

[pyro npousseneHue, B KoeTo BonTep u3nossBa CloKeT ¢ IbTYBaHUS, 32 J1a
paskpue cBouTe GuIocoPCKU UAeH, € MoBecTTa ,,MuKpomMerac MNpOU3BEICHUETO
KpUTHKYBa Bb3ryiequ Ha Apucroten, Jlekapt u ManOpaHii, ciopes KOroto aymiaTta
HUIIO HE MPaBH — ,,00T € TO3U, KONTO IPaBU BCUUKO 32 MEH. A3 BUXKJaM BCUUKO B HETO
¥ BCHYKO BBPIIA Ype3 HEro; TOH €, KOMTO MpaBH BCUYKO, Oe3 ja ce ObpkaMm B TOBa“
(Bontep, 1994: 440). Cnex Tta3u mopenuia oT Hepa3dupaemu 3a Mukpomerac
dbunocodcku rIeaHN TOYKH Ce HaMecBa mocieaoaressiT Ha JIOK, KOWTO ThPIETUBO €
M3CIIyIIaJl BCHYKH UM KOWTO — KaKTO € aHAJM3UPAHO B JHUCEpTAlUATa — H3Ka3Ba
coOcTBeHUTE BB3MIeNAM Ha BonTep, a ©IMEHHO ,,a3 HE 3Hasg KaK MHCIS, HO 3Has, 4e
BHUHArv ChbM MUCIIWJ 110 TIOBOJ] HA MOUTE ceTuBa. biaroroses mpe/ Be4HaTa CHIIa U HE
MU TpUIMYa Ja 1 OrpaHruYaBaM, HUIIO HE TBHP/s, 3aJ0BOJISIBaM C€ Jla BIpBaM, ue uMa
MOBEYEe BH3MOXKHHU HEIa, OTKOJIKOTO cu MuciumM™ (Bonrep, 19836: 132). ToBa oTHOBO
nocrass [Ipocemennero u GuimocopusaTa OT TO3M NMEPUOJ HA €IHA U3KIFOUUTEITHO
yMepeHa No3uLus, TPU3HaBallla HEBb3MOXKHOCTTA Ha pa3yma J1a OTChJAH OKOHYATEITHO
M0 BBIPOCHU, KOUTO HE € B CHCTOSHHE Jla PEIIM, NMOPaJAd KOETO HUTO MOXE Jia ce
OTpeKaT U3ILSII0, HUTO IIBK Jla Ce IOKaXKarT.

Kakro B noTyk pasrineganute ¢puiaocodcku MOBECTH, Taka U B ,,MeMHOH WIH
YOBEIIKaTa MBAPOCT", OCHOBHATA 11€J1 € TIOCTaBEHA B ChIIlaTa paMKa — Jia Ce MOKaKaT
HEJAOCTaThlIUTE Ha pasyma U dammuBata npocBeTeHocT. Oile HA4aloTo Ha
MPOM3BEICHUETO Pa3KpHuBa uaesTa Ha MeMHOH Ja 0b/ie ChbBBPIIEHO MBIBP, KOETO
BBBEIK/Ia MOTHBA 32 OCHOBHATA OTO3UIIHS, KOATO HACTOSIIIHS TPY/l U3CJIe/IBa, 8 UMEHHO
pa3syMa W 4YyBCTBaTa, 3a€HO C TEXHHUTE MPOM3BOAHHU. TOBa JIMYM M OT IIE€JTa HaA
MeMHOH, KOSTO penpe3eHTupa GruIocoPCKUTe KOHIIETITH, KOUTO LEAT A2 OTCTPAHST
CTpacTUTE 3a CMeTKa Ha pasyma. VMeHHO mopaaum TOBa pazOupaHe 3a
IIPOTUBOMNOCTaBSIHETO HA pa3yMa M cTpacTuTe, MEMHOH pa3ChXkAaBa IO CIEIHUS

Ha4YWH: ,,3a 1a ObJa MBIBLpP, CIENOBATETHO MHOTO INACTIWB, HE TPsOBa /a WMam
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HUKAaKBH CTPACTH; & KAKTO € U3BECTHO, HSIMA I0-JIECHO Hetlo oT ToBa™ (Bonrep, 1983s:
24), KoeTo 03Ha4yaBa, Y¢ MMEHHO Ta3W OMO3HUIIMS IIIe € eJIEMEHT Ha ciokeTa. M Taka,
U30UPaKK J1a OTCTPAHU CTPACTUTE, TOW CE 3aphya HIKOTa JIa HE ce BIIOOU B KeHa, Ja
ObJle BUHATU BB3IIbPKaH, /la HE ce U3KYIIaBa Halpa3HO C Xy0aBo s[eHE, C UyJACCHU
BHHA, KaKTO U C OCTaHAINTE ChOJIa3HU HA 001ecTBOTO. Cren nocieaBaiuTe ChbOUTHs
MeMHOH, KOMTO CYyTpUHTA € PEelInI J]a C€ OTKaXKe OT ,,)KeHHUTE, JIJAKOMHSTa, KoMapa 1
oT BcsikakBu KaBru‘* (Bonrep, 1983: 27) no Beuepra nmomnajaa B CUTyalusi, IpU KOSITO
O0uBa M3MaMeH U orpabeH, clie[] TOBa C€ HalKBa, Urpae KoMap U y4yacTBa B KaBra.
Pa3zouapoBaH csiia o1 €1HO ABPBO, a MPEJ] HETO ce ABsABa AyX. MEMHOH HCKa OT HEero
Jla My BBpHE 3/IpaBETO, UMOTa M MBAPOCTTA, KATO My pa3Ka3Ba KaK M3TyOWJI BCUUKH
TE3M Hellla B €UH JCH, pelIaBaiiku Ja cTaHe MbAbp. JlyXbT ce ChriacsiBa 1a Kaxe Ha
MeMHOH Kak MOKe Jja ObJie OTHOBO IIACTJIUB — IIPH YCIOBHE, Y€ HUKOTa HE MY XpyMHE
OTHOBO TiIynaBaTa ujes jAa Oblae cbBbplIeHO MbIbp (Bomtep, 1983: 29). Upes
MOCJIE/IBAJIAS PA3roBOP MEXIY JBaMara CTaBa sICHO, Y€ € HEBB3MOJKHO J1a C€ TIOCTUTHE
CBBBPIICHA MBAPOCT TaKa, KaKTO € ,,HEBB3MOXKHO Ja ObJEIl ChBBPIICHO CPBHYEH,
CHBBPIICHO CHUJIEH, ChBBPIICHO IACTIMUB (MaK TaM), 3al[0TO BBIPEKH Y€ Ha €IIHO
HEOECHO TS0 TOBAa € BB3MOXKHO, BCE TMaK ,,B CTOTE XHIJISAOM MUJIMOHA CBETOBE,
IPbCHATU B MPOCTPAHCTBOTO, BCUYKO clie/iBa Mo creneHu™ (mak tam). C ToBa omie
BeIHBXK punocopusta Ha DPeHCKOTO MPOCBEIIEHHE MTOKa3Ba, Y€ Pa3yMbT HE MOXKeE Ja
JIOCTUTHE JI0 CBHBBPIICHA MBAPOCT M Y€ BCEKH OMHUT HAIMBJIHO Jla C€ OTCTPaHST
YyBCTBaTa M CTPACTUTE BOAM clie/l cebe C HeOYaKBaHU MOCIIECTBUS.

B xona Ha nucepranusaTra ce aHanu3upar u uaeute Ha Pyco. 3a Pyco ToBa, ue
n30upa 1a ce JoBepsiBa MOBeUYE Ha YyBCTBOTO, OTKOJIKOTO Ha pa3yma, CIIOpe]l HETo ce
MOTBBPIKIaBa U 0T camusi pazyMm. Criopen Pyco pa3ymMbT ABJIKH MHOTO Ha CTPACTUTE,
KOHUTO TI0 0010 TPU3HAHKE CHILO MY IBJDKAT MHOTO. OT TSIXHATa IEHHOCT Pa3yMbT Ce
YCBBBPILIEHCTBA, HUE€ ThPCUM 3HAHUETO CamMo 3all0TO JKEJaeM Ja ce HaclaxiaaBaMme,
Mopajii KOETo ,,He € BB3MOXHO Jla pa3depeM 3aiio TO3W, KOWTO HE O MMall HUTO

’KeJlaHUs, HUTO CTPaxoBe, 1€ CH HamlpaBU TPY[ Ja pa3chbkaaBa“ (mak tam). Benpeku
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ToBa Pyco He oTprua HaykaTa ¥ OCO4YBa, 4e TS € ,,MOHeTa C BUcoka ctoiHoct* (Pyco,
1994: 152), kosT0 yBEenuuaBa CTOMHOCTTA CH CaMO aKo € CIoJjelieHa ¢ Apyrute. Toi
CUMTa XopaTa 3a HaJlapeHu C pa3yM U CbBECT, IIOPaJM KOETO CII€[Ba Ja CE OTHACST
HOMEX]ly CH B JIyX Ha OpaTCTBO.

Pyco GopaBu U ¢ McTHHATA COPSAMO TOBA JJajld €IHO TBBPJCHHUE Bb3/CHCTBA HA
qyBCTBOTO MY 3a 10OpO MM 3a 3710. B mog06eH cMUChI caMOyBEpEHOCTTa, C KOSITO TOM
ce ropjlee, Npou3TH4Ya OT EMOLIMOHAJIHATA MYy YYBCTBUTEIHOCT, OCMHCIIEHA KaTo
UCTUHCKUS aclleKT Ha eTukara. EcrectBenara no0pota Ha Pyco, KakTo 1 MHHCTUHKTUTE
MYy, PaMKHpaT MOPAJIHHs IbTEBOJUTEN, KOWTO pbKOBOAU. OTTYK OCHOBAaHHETO Ha
MopaJa ce ThbpPCH B UyBCTBaTa U BHTPE B ce0€ CHU, a HE CE N3BEX/1a OTBBH. Chb3HAHUETO
cnopen Pyco OopaBu He ¢ IpELEHKH, a C UyBCTBA. BbIpeku ue BCUUKHU HAIllM UAEH
U/IBaT OTBBH, YyBCTBATAa, KOUTO I'M OLIEHSABAT, Ca BBTPE B HAC U CAMO Upe3 TE3U UyBCTBA
uMaMe 3HaHHMe 3a FOJHOCTTAa Ha Bpb3KaTa MEXJIy Hac M Hellara, KOMTO TpsOBa Ja
THPCUM WM U30ArBame.

Pyco pa3ceixkaaBa u BbpXy TeMara 3a IbJITOCPOYHUS MUP KaTO 'O KOHCTUTYUpa
HE BBpXY pa3zyma, a BbpXY JI0O0OOBTa, 3a pa3jiuka OT Mo3Harara Te3a Ha KaHT u mo-
Masko nosnarara Ha [llapi IIuep. Ilpenu Pyco BB ®dpanHuus unesra 3a BEUHUS MUDP
ce cpeula UMeHHO y ¢ppenckus ¢punocod Ilapn ITuep B Herosus tpyn “Projet de paix
perpetuelle entre les potentats de L™ Europe” ¢ mpeBon ,,[IpoekTt 3a Beuen Mup Mexmay
cunurte Ha EBpomna", koiiTo e nmybnukyBaH npe3 1713 1. 3a cpaBka TpyabT Ha KaHT
U3JIM3a OCEMJECET TOJMHM MO-KbcHO — mpe3 1795 rox. Iapn Ilmep oxa3sa
M3KJIIOUNTENHO BIIMSHUE BBpPXY BB3IJIEAUTE KakTo Ha Xepaep, Taka U Ha Pyco, 1o
CBILECTBO TOM € yacT 0T OPEHCKOTO MPOCBEIICHUE, 3aTOBA € U HEMOCPEACTBEHA YacT
OT HACTOSIIOTO u3cnensane. [Ipu npsiko mo3oBaBane B ceoute ,,MI3nmosenn‘‘ Pyco numie
3a [Iuep crnegHOTO: ,,TO3M M3KIIIOUNTENIEH YOBEK, UYECT 3a CBOSI BEK U 3a CBOS BHI, €
MOe OU U €JTUHCTBEHUST OTKAKTO YOBEIIKaTa paca ChIIECTBYBa, KOWTO HIMAIIE 110~
rojsiMa cTpacT OT Ta3u Ha padyma‘ (uurtart mpe3 Spector, 2012: 3). Bwrnpeku ToBa

JJaCKaTeJICTBO Pyco BCC ITIaK KPUTHKYBAa U BJIM3a B IPOTUBOPEUNEC C HCTOBUTEC BH3IJICAU,
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KaTo M0COYBA, Y€ MOJUTHUECKUTE MY TPYIOBE Ca HAIMCAHU OT ,,IOBbPXHOCTHA TTIeHA
TOYKa", ue ca ,,IPOEKTU, KOUTO Ca MOJIE3HH, HO HETIPAKTHUYHU ', Thil KaTO Ce€ M030BaBaT
Ha MHEHHETO, Y€ YOBEK € ,,pbKOBOJICH OT pa3yMa, a He OT cTpactuTe™ (Imak Tam), Tema
M3KIIIOUMTENHO BaxkHa 3a Pyco. [Ipu Bce ob6aue B mbpBaTa 4yacT Ha CBOS TPy ,,BedeH
mup upe3 Penepanuara Ha EBpona®, ornasaiiku 3naunmoTto Ha [luep, Pyco nuiie, ue
,»HUKOTa yMBT Ha YOBEKAa HE € GopMyIupall MO-01aropoieH MPOEKT, MO-KPACHB UITU
MO-TOJIE3€H OT TO3U 3a TPACH MUP MEX Iy Bcuuku Hapoau Ha EBpona® (Rousseau: 1).
Pyco BsipBa, ue ,,BCeKu MIEAbp AyX II€ CHOJETM TPbIKaTa Ha eMouuara’ na ce
pa3chkIaBa 1Mo TeMa, KOATO 3acara TOJIKOBA MPSAKO ISUIOTO YOBEUYECTBO U YOEIEeHO
HACTOsIBa, Y€ TOBA, KOETO TpsiOBa /a 0O0eIMHsIBA BCUYKH XOpa, € JII0OOBTa. 3aToBa U
OIll€ B HAYAJIOTO HA CBOS TPy TOM MpPH30BaBa 3a ChbMUIIICHUIIM BCHUYKH, KOUTO Ca
PBKOBOJICHM OT €IHM M ChIIM NPUHLIUIMA M BCHUYKH, KOUTO HAMHpAT CBOETO
WHAUBUAYAIHO IIaCTUE B IIACTUETO Ha ocTHanuTe. OT Te3U pa3ChKICHUS JINYH, Ye
npu Pyco unesita 3a BeueH Mup, BIIbXHOBEHA MTPEAM TOBA OT Te3uTe Ha [Iuep, o0Bbp3Ba
TO3M MHUP KOHKPETHO C Jt000BTa W IMacTuero. OTTYK M ISUIOCTHUAT MPUHOC IO
npobiieMa 3a MeXIyHaponHus Mmup, pasrienan ot Illapn ITuep, Pyco u Kanr, ce
CUHTE3Upa B eI1H 00111 cOOp, YMATO B3aMHA OCHOBA CTOM MEX/1Y pa3yMma M 4yBCTBaTa.
Toi#t Ou MOTBa HE caMO Ja OJarompusATCTBAa €AWH OBJEI] €TOC, HO U JlaBa pealHu
MPaKTUYECKH MOJIEH, TIO-KbCHO BBILUTBTEHU B PA3IMYHU XapTH, MUPHHU JIOTOBOPHU U
CBIO3U MEXKIY JbpPKABUTE.

3a JIuapo 4OBEKHT, KAKTO M BCUYKO CHTBOPEHO OT HETO — OMIJIO U3KYCTBO WM
HayKa — € MPOAYKT HE caMO OT JEHHOCTTa Ha pa3yMma, HO W OT Ta3W Ha 4YyBCTBAaTa,
BBOOPaKEHUETO U cTpacTuTe. J[uapo pasriexaa TeHus KaTo MpOAyKT Ha MpUpojIaTa.
CremoBaTeTHO, TEHUAT M3XO0’KJla Hail-Bede OT CHJIaTa Ha CBOMTE UyBCTBA. Bhmpexu
TOBa MPOTUBOIIOCTaBAHE Ha T€HUS CIPAMO BKyca, UaeanbT Ha Juapo B ecreTukara €
BCBIITHOCT KOMOWHAIUATA U CHHTE3a MEXY €THOTO U IPYrOTO — T.€. “‘©IMH IIACTINB
MHUT — KOTAaTO YOBEK 00JiajjlaBa BJIBXHOBEHHE U CBOOO/A, MOCTAThUHHU, 3a Ja OBIE

IUIAMEHEH, ChYETaHU ¢ pa3OupaHe U BKYC, JOCTaThbuHH, 3a 1a 0bae Mbpabp* (duapo,
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1981: 38). 3a luapo 4oBek TpsiOBa /a ce Bb3MOJI3Ba €AHAKBO JOOpE KaKTO OT pa3yma,
Taka U OT CBOUTE YyBCTBa.

3aeHO ¢ OCHOBHHTE MPEACTABUTENH Ha PpeHcKaTa (puinocodus oT meproza, B
JucepranusaTa OMBaT MPEACTaBeHU M YacT OT ujeute Ha ¢uiocodu kato XioM, JIoxk,
MonteH, AkBUHCKH 1 ABryctuH. ToBa ce mpeanpuema 1o HiKOJKO IPUYUHMU:

ITvpea: JleiiBug XM KUBee U3BECTHO BpeMe BbB DpaHLMs U € MONyJIspeH
cpen ppeHCKUTE CATOHU C HIIEUTE CH, KOUTO ca CXOJIHU ¢ PritocousiTa Ha OCTAHAIUTE
MIPEACTABUTENH, IOCOYEHH B U3CIIEABAHETO.

Bmopa: BxmouBanero Ha J[)KOH JIOK € MPOAUKTYBaHO OT HETOBOTO BIIMSIHUE
BBPXY PpeHckaTa punocodus u Haii-Beue BbpXY uaenute Ha Bonrep.

Tpema: Ilpuunnata na Obnae pasriaenadn Mumien MoHTeH e, ye Toi € cpen
nbpBUTE QpeHCKU UIocodu, KOUTO MOMYIIIPU3UPAT ECEUCTUYHHUS HAUMH Ha MHCaHe,
HO U Haii-Beue OOpBHUIAT BHMMAaHHE Ha 3HAUYMMOCTTa HA E€MOIMUTE, CTPACTUTE U
yyBcTBaTa BBB (uiocodusara. Ilo To3m HaumH MOHTEH OKa3Ba H3KIIOYUTEITHO
BIIMSIHAE BBPXY TO3H JIMCKYPC M BIBXHOBSIBA KakTo Bonrep, Taka u npyru ¢pumiocopu
BbB @pannus. He Ha nocnenno msicro, MoHTEH € M cpen mbpBHUTE (puiaocodu BHB
@®paHuus, KOUTO NMPEOOJIABAT YACT OT BCE OUIE MOMYJISPHUTE UIE€U HA AKBUHCKHU U
ABTYCTHH 110 OTHOILLIEHUE Ha CTPACTUTE.

OTTyK AMcCepTallMOHHUS TPYJl CE€ MPEXBBPIS U BbPXY M HAKOU TEKCTOBE Ha
AKBUHCKM W ABTYCTHH, B KOUTO Ca 3aceTHAaTH 4YyBCTBaTa W cTpactute. Hapen c
OCTaHAJIOTO, IIeNITa € J]a Ce TIOKaXe, Y€ JOPH B paMKUTE Ha XPUCTUSHCKaTa Gpritocopust
U TEOJIOTUSl OTHOLIEHHETO KbM CTPACTUTE € OTHOCUTEIIHO YMEPEHO U C€ NMPU3HABaT
MOJIO)KUTETHU W HETaTUBHU acleKTH B TAX. Bce mak AKBMHCKM U ABIYCTUH HE
peadbuIuTHUpaT HaBJIHO CTPAaCTUTE BBB (QuiIocodusaTa, ¢ KOETO IucepTaluara
MH/IMPEKTHO Moa4YepTaBa poisita Ha (peHckara Gpuiocopust OT OCEMHAIECETH BEK B
TO3U TPOLIEC.

Tpemu xomnonenm: Cnen kato e omucaHa ¢unocodpckara cpena, KOATO

0(1)OpM$I croxara, mpemusim KOMNnoHeHm Ha U3CJIICABAHETO € HACOYCH KbM TOBA Jia CC
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000coOn @PpPEeHCKOTO NPOCBELICHHE KaTo €roc, Ipe3 KOWTO Ja ce Mpocieau
IIPOCBETUTEINICKATA MapaJurmMa B NPEAXOAHU U ObJEIIM Ha HErO BPEMEBU OTPS3bLY,
KAKTO M Ja NPEOofOoJIeAT HIAKOM HICH, CBBP3aHUM C TOTAJIUTAPHUSA XapakTep Ha
®peHckoTo npocselennero. [lapanenno ¢ pagukanHocrra Ha [Imaton u Apucroren,
C Ta3u Ha KpallHUTE W3TOYHM YYEHUs, HA KPAWHUTE CPEIHOBEKOBHU U PEHECAHCOBU
HakKa3aHUs 1 3a0paHu, Ha HAIIMCTKUTE UJCOIOTUN U BHOOIIE HAa BCHUYKH HEIPOCBETECHH
II0 CMUCBJIa HA TO3U TPYJ MPOECKTH, BUHAIM KATO IAapajelIeH JUCKYPC € MPUCHCTBAI
YMEPEHUAT MPOCBETUTENICKH AUCKYPC B HUCTOPUATA, PBKOBOACH B €IHAKBA CTEIEH
KaKTO OT pa3yMa, Taka 1 OT 4yBCTBaTa. ToBa JINUM B IPOCBETEHUS XyMaHU3bM Ha byna,
KOMTO NpeojossiBa M3TOYHATa KAacTOBAa HETOJIEPAHTHOCT M HaOmsAra BBPXY
yMepeHOCTTa; Ha ENMKyp, KOWTO NpeoAossBa pPaJMKAIHOCTTa HA IUIATOHHU3MA U
apUCTOTEJIMAHCTBOTO KAaTo CHILO aKLEHUTPA BbPXY yMepeHocTTa; Ha MOH XanayH,
KONTO MpeAnprueMa HOBU METOIU 3a n3cieasane npe3 CpeiHOBEKOBUETO, KOUTO LIETAT
U TI0J00psIBaHE KHBOTA HA XOpaTa, ¢ KOETO MPHUIIOKPHBA AeHUHHUIMATA, AaJCHA OT
XenBeluil 3a MPOCBETEH YM KaTo BHUJ YM, ,,KONTO MpaBU HALIUTE WAEU BHUAMMHU 32
noBeueTo yutarenu* (Xenseuuit, 1979, 534); na Ixopaano bpyHo, koiTo chIo ce
BIIMCBA B Ta3M JeUHULIUSA, ObACHKH €UH OT IbPBUTE, KOUTO 3all04BaT Ja MUIIAT Ha
IIPOCTOHAPOJIEH €3MK, KaKTO U OT I'bPBUTE, KOMTO C€ IIPOTUBOIIOCTaBs HA JOrMaTu3Ma
U TpEIIHWTE pa30upaHHUs Ha PEHECAHCOBUS NEPUOJ, ONMMUTBAMKU ce€ Jla 0CBOOOIU
YOBEKA OT I'PAHMUIIUTE U OKOBUTE HA €IUH 3aTBOPEH CBAT, KAKTO U HAa MOHTECKBO,
Bontep, Xenseuunit, Xonbax, Xtom, Jlamerpu, uapo u Pyco, KouTo npaBsT chIIOTO B

€roxara Ha cDpeHCKOTO IMPOCBCUICHUC.

Konkperusupana, CTpykTypara Ha AUCEpTALMATA € ClIeHaTA!
VYBog
I'maBa 1. Ilormen Bbpxy PpeHckoTo mpocBemenune. KpaTka (eHoMeHonorus Ha
YyBCTBEHOCTTa B MojiepHaTa enoxa — ot XtoM u Jlok no Hurme u doiiepdbax

1.1. IIpob6nemun Te3u, kacaemu ¢unaocodusita Ha OPEHCKOTO MPOCBEUICHUE:

Teonop Anopao u Makc Xopkxaiimep, 3urmyHT bayman
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1.1.1. HanuctkuTe narepu ca CleACTBUE OT THIIA PALIMOHAIHOCT, Pa3BUTA B
enoxara Ha [IpocBemienuero

1.1.2. ”HCTpyMEHTAIHUAT pa3yM U OBJaAIBaHETO Ha IpUpoAaTa

1.1.3. ITpOoCBELICHCKHUSAT KYJIT KbM YUCIOTO

1.1.4. CoumamHOTO WHXKEHEPCTBO, [OBEIO O XOJIOKOCTa, HMa CBOHUTE
MPEANOCTABKU B MMPOCBEIICHCKOTO MUCIICHE

1.2. Ctpactu 1 uyBCTBa B KOHTEKCTa Ha DPEHCKOTO IPOCBELICHHE

1.3. KynarbT KkBM pa3zyma BBB (unocodckara Tpaaulds U HETOBUST
KOHTPAIyHKT

1.3.1. Baussauero Ha Muien MoHTeH BbpXYy (PpEeHCKUTE TPOCBETUTENN

1.3.2. Crpacture npu AKBUHCKU U ABTYCTHUH

1.4. Kpatka (heHOMEHOJIOTHS Ha YyBCTBEHOCTTA B MOJIEpHATa €1moxa — OT XM
u Jlok, npe3 Jlamerpu, Bontep, Xonbax, Ilackan, Pyco, XenBeuuii, MOHTECKbO H

Hunpo, no Hune u ®otiepbax

['naBa 2. ®unocodcku uaeH, rpaBUTHpAILU MEXKAY pa3yma U 4yBCTBaTa B IepHoJia Ha
®pEeHCKOTO MPOCBELEHNE

2.1. ®unocodckure wumen Ha Illapn npo Monteckbo (1689-1755): Ma
MO3HAaBalll O3HayaBa Ja ycewiam. BpbllaHero KbM MHpHpOAaTa U €CTECTBEHHUTE
T0OpOIETENH. ...

2.2. 3a npexnenute Ha pasyma BbB (uinocopusta Ha Opancoa Bonrep (1694-
1778). HeBb3MOXKHOCTTAa 3a TMO3HAHWE KAKTO Ha JyllaTa, Taka U Ha MarepusAra.
JIBycTpaHHaTa poJis Ha CTPACTUTE — KaTO 3IMHA M KaTO U3TOYHUK HA pefia B CBETA.........

2.3. ,YoBemkusAT pa3yM IBKM MHOIO Ha CTpPacTHTE, KOWTO MO OOII0
NpU3HAHUE CHIIO MY IbJKAT MHOTO. @unocodpckute uaeu Ha XKan-XKax Pyco (1712-
1778) 3a 3HAaHMETO KaTO Haciaaa

2.4. Jlevieun Xwowm (1711-1776): YnoBoiCTBUATA, TPOTHBOIOCTABEHH Ha

pa3chKJIeHueTo U punocodusTa
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2.5. CrpactuTe Karo HW3TOYHMK Ha BCHYKM 3HAHUA U J00poOJeTelNu.
Odumnocodekust Tpakrat Ha Kitox Xensenuii (1715-1771), mocBereH Ha yma

2.6. ITon Xonbax (1723-1789). 3nanusra TpsOBa ga UMar 3a el eAUHCTBEHO
IIaCTHUETO

2.7. llacTtuero, pagocTTa U CTpagaHUuEeTo BbB ¢umocodusara Ha XKynmueH 1p0
Jlametpu (1709-1751). Ponara Ha mo00BTa 1 OMpa3ara B YOBEIIKATa IPUPOJIa

2.8. Pa3ym u uyBcTBa B ecterukara Ha Jlenu Junpo (1713-1784)
I'maBa 3. [IpocBemenueTo kato eroc. J[Bara auckypca B ucropusra. [Ipocsemienuero
npe3 AaTuuHoctTa, CpeqHOBEeKOBUETO U PeHecanca

3.1. [IpocBEeTUTENCKUAT €TOC B UCTOPUSITA HA puiiocousiTa

3.1.1. IlpocBeturenckara poist Ha Enukyp

3.1.2. IlpocBetnenueTo B Oyauzma

3.1.3. Ucropuueckusar meton Ha MOH Xanayn

3.1.4. I'panunute Ha pasyma criopen xopaano bpyno

3.1.5. Xymanu3mbT Ha J)xoBanu [1uko gema Mupasgona

3.1.6. Jlyasur doitepbax u JBMKEIIATa CUJIa HA JIFOOOBTA

3.2. AHTUIIPOCBETUTENICKUAT JUCKYPC U HETOBUTE CIEACTBUS

3.2.1. MUCTUYHU Y PEIIUTUO3HU TEHIEHIINU B HallU3Ma
3axiro4eHue

N3non3Bana nurepaTtypa

6. U3600u na uszcneosanemo

B 3axrodenne — npeobiagaBamuTe Uaeu, Kacaely pa3yma U 9yBCTBaTa BHB
dunocodusita Ha DPEHCKOTO MPOCBEIICHHE, TOKA3BAT JIMTICATa HAa KYJIT KbM pazyMa u
JUTICa Ha U3SIBEHA PAJIMKATHOCT M0 OTHOIIIEHUE Ha HETOBUTE CIIOCOOHOCTH.

[Toka3Ba ce chII0 €AHO YMEPEHO U MO3UTUBHO OTHOIIEHHWE KbM UyBCTBAaTa U

CTpacTuTe.
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He ce oTkpuBa M35BEHO NPOTHBOIOCTaBSIHE MEXIy pa3yma, 4yBCTBaTa U
CTpacTuTe, a ce HabJtojaBa TEHACHIIMS B TIOCOKA Ha aKIEHTUPAaHE BbpPXY B3aMMHATa
UM I10J134.

C oruies Ha Ta3u OCHOBHA 11€J1, U3CIIEIBAHETO CUUTA 32 U3IbJIHEHA 331a4aTta /1a
ce mpeojojiee BbB3IJENA 3a E€JHOCTPAHEH KyIT KbM pasyma BbB DpeHCKOTO
IIPOCBELIEHHE CIIPSIMO YacTTa, B KOSITO C€ TBBP/HU, Y€ TOM OTpUYA UJIU € 332 CMETKA Ha
YyBCTBaTa U CTPACTUTE.

W3cnenBaHeTo He OTKPHU U BbB PHIIOCO(DUATA HA BKIIOUEHUTE B AUCEPTALUATA
aBTOPH J1a C€ ChAbp)Ka MJIEATA, Y€ YOBEIIKHUAT pa3yM € JOCTaThYHO MOILEH, 3a Ja
JIOCTUTHE a/IeKBaTHO 3HAHWE WJIM J1a U3JIUTHE KOHKPETEH, MI0JI0KUTEIEH aBTOPUTETEH
ujeal Ha MACTOTO Ha 0OEKTUTE Ha cBOsITa KpuTuka. dunocodusita Ha OCEMHAIECETH
BEK M0-CKOpPO MMa 3a L€l A3 MOKaXe ChbMHUTEIHOCTTA HA JOCErallHUTE 3HAHUS U
aBTOPUTETH, OTKOJIKOTO JIa YCTAaHOBSIBA KaTETOPUYHO HOBU TakMBa. B TO3M KOHTEKCT
MMEHHO BBIIPOCHT 3a TPAaHUIIMTE HAa pa3yMa U IPU3HABAHETO HAa YyBCTBATa U CTPACTUTE
KaTo JBUTAaTEU Ha YOBEIIKUS CTPEMEX KbM IIACTHE, € €UH OT OCHOBHUTE MOTHBH,
KOUTO HACTOSIIIMAT aHAIU3 OTKPU B ONHUTa Ja odeprae enoxara Ha PpeHCKOTOo
IPOCBEILEHHE.

OTTyK U KaTo U3BOJ, OOIIMAT OOJIMK Ha MPEJCTaBeHATa ernoxa Moxe /a Obie
OuYepTaH IO J[Ba HAYMHA OT IJIe/IHa TOYKa Ha Teopus Ha LMBHIM3auuATa. [IbpBUSAT €
MoaepHocTTa M IIpocBemieHneTo na ce MpencTaBsAT KaTo HEWO €AHOIOIIOCHO U
€IHOCTPaHYUBO, KaTO HEI[0 JaOOpaTOPHO YKCTO, TOECT KAaTO ,,0PTOAOKCANIEH KYJIT KbM
pasyma‘“, KOWTO OTXBBpJII 4YyBCTBaTa M CTPACTUTE, KATO ‘“‘pajUKaIHOCT’, KaTo
“roranurapHoct”. OT Ta3uW TIJeAHA TOYKA COLIMOJIOTMYECKUST, HUCTOPUUECKUAT U
¢unocodckuar uHTepec kbM IIpocBemieHneTo HapacTBa, HO B MO3HABaTENEH IUJIaH
JIOCTOBEPHOCTTA Ha IpeIMeTa, KOWTO ce M3cie/Ba, HamaisBa. BropusTt HauuH, Ha
KOITO HacTosmara paboTa omuTa Jia MpHIajae MoBeUYe CTOMHOCT, € MOAEPHOCTTA U
[Tpocsemiennero na OpaaT KIacuUIUPAHU KaTO MO-IIUPOKO CHOUTHE U €CTECTBEHO

cpOutne. TakoBa koHuunupane Ha IIpocBemieHunero, moka3Bamlo MapajeliHaTa My
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CTpaHa OTKBM YYBCTBEHOCTTA, € IPOTHUBOIOJIOXHO Ha OOWYAaliHOTO pa3OupaHe 3a
HETOBHSI M3IISJIO palioHaiieH xapaktep. [1o To3u HauMH qUcepTalusiTa JOMPUHACS B
npolieca KbM MO-ISUIOCTHOTO MY pa30HupaHe, KaKTo M B polieca o peaduinTanus Ha

CTpacTUTE U YyBCTBATa B UCTOpUS Ha uiocodusra.

7. Cnpaeka 3a HayyHume npuHocu

— JIoKoNKOTO AmcepTanusaTa 000orarsBa MO3HAHUETO 3a HAYWHA, IO KOUTO ce
TEMaTU3Mpa OTHOILIEHHUETO MEXAY pa3ymMa M YyBCTBaTa, a IMOAOOHO pa30upaHe
MpeJCTaB/IsiBa aHTPOIMOJIOTHYHA TeMa C Heu3MeHHa (Quiocodcka 3HAYUMOCT, KaTo
I'bPBU MPUHOC HA U3CJIEIBAHETO MOKE Ja ObJie OTWICHEHA Te3aTa, 4Ye UMa paBHOBECHE
MEXIy pasyma M dYyBcTBaTa BBB (uiocoduara Ha DpPEHCKOTO MPOCBEIICHUE.
ABTOpUTE OT IOCOYEHHUSA MMEPUO]I HAOIATAaT HAa 3HAYMMOCTTAa KaKTO Ha pa3yma, Taka u
Ha 4yBCTBaTa, 0e3 J1a 000CHOBaBaT HEOOXOAMMOCTTA OT JOMUHAIMS HA pa3yMa Haj
YyBCTBATA.

— Bropust npuHOC € CBBp3aH ¢ 000COOSBAHETO HA MPOCBETUTEIICKH €TOC,
Habnmsram Ha OanaHca Ha pa3ymMa W 4YyBCTBaTa, U AJTEPHATHBEH Ha OOMYaiHO
KOHIIUIIUPAaHUs B TEOpETHUYHATa JHUTeparypa eroc, eKCIUIMIUpaH B KpaiiHarta
JIOMUHAIMA Ha pa3yma Haj 9yBcTBaTa. JlucepranusTa JoKa3Ba, Y€ TO3U €TOC HaMupa
CBOSITA KYJIMUHAIHS B ertoxaTta Ha PpeHCKOTO MPOCBEIICHHE, HO € MPUCHCTBAN B €THA
uim apyra ¢popma B 1ss1aTa UCTopus Ha pustocodusira.

— Tperu mpuHOC Ha JUCEpTalUATA €, Y€ TS JOMpPHUHACS 3a pa3OupaHEToO Ha
YyoBelIKaTa MpHUponaa, pasyma M uyBcTBaTa. [logoOHO wH3cieqBaHE MPSIKO Kacae
YOBEIKAaTa TPUPOJIa, HAYMHA, MO KOWTO YyBCTBAME W MHCIUM, MOPaad KOETO U
MOJIOOHU THPCEHUS U TIPEOICHKN OCTaBaT BHHATH aKTyalHU. J{ucepranusra 60paBu C
uctopusi Ha unocodusTa, HO BB3MpHEMa, TOJ00HO Ha Xeremn, ye Ts “HE € HEeIlo
MHHAJI0, a HEIIIO BEYHO U a0COoMOTHO HacTosme” (Xeren, 1982: 26). B uscneasanero
CE OTKPOSIBAT M COIMATTHHUTE BH3TIICH BHB PHIIOCO(HITA HA OTJCITHUTE aBTOPH, KOUTO

KacasT “Ilyxa Ha 3aKOHUTE’, YCTPONCTBOTO HA OOIIECTBOTO M MPOEKTH 3a ABJITOTPACH
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MHUDP U CbIO3 MCXKAY HAPOAUTC HA EBpona. I/I,Z[CI/I, KOUTO MOrart aa 6’bI[aT pasriicaianu 1
B KOHTCKCTA Ha CbBPCMCHHA EBpona.

— quB'prI/I IMPUHOC Ha JucepranuAaTa €, 4C T4 AOIMPHUHACA 3a IO-II'bJIHOTO U
MHOTI'OIIIaCTOBO HM3CJICABAHC Ha (DpeHCKOTO IIPOCBCIICHUE, KaTO OIIpOBEpraBa

BB3IVICAUTE 3a HCI'OBUA TOTAJIUTAPECH XapaKTEP.

8. Hayunu nyoaukayuu no memama Ha OUCepmayuoHHus mpyo:

1. Hukonos, II. (2017). Ilapagokcannata ecretuka Ha Juapo. CeliecTByBa a1
KakBaTO MU Ja Ouna oOexkTuBHa "ChIIHOCT" Ha HM3KYCTBOTO? PeanusmbT B
[Ipoceemenuero. B: cm. “NotaBene”, 6p. 37.

2. Hukonos, I1. (2018). MoaepHOCT 1 X0JIOKOCT — IPEIMOJICPHH MTPEATIOCTABKA
3a xonokocta. B: cm. “NotaBene”, 6p. 40.

3. Huxomnos, II. (2018). Cuctema Ha mpupoaara BbB (unocodusara Ha [lon
Xonbax. BuB “@unocopeku onutu”, Tom XIV. brnaroesrpan: KO3V “Heodut
Puicku”

4. Huxonos, I1. (2018). ®unocodpcku npoeknuu Ha BeyHuss mup. Kanr, Pyco,
[Tuep. BeB “®unocopeku onutn”, Tom XIV. bnaroesrpan: FO3Y “Heodur
Puncku”

5. Huxomnos, II. (2020). AHTpomosioru3npaHe Ha TeOJOrusiTa, poJsATa Ha
ceTMBHOCTTa U JoOoBTa BBHB (uiocodusita na JI. Doitepbax. B: cm.
“NotaBene”, 6p. 49.

6. Huxonos, I1. (2024). ®unocodckurte Bb3raean Ha xopaano bpyno u Koz
XenBeruii B KOHTEKCTa Ha MPOCBETUTENCKHS eToc. B: ['ogumHuk Ha katenpa
“@unocock M MOJIUTHYECKH Hayku’, biaroeBrpaa: YHHUBEPCUTETCKO

uznarenctso “Heodut Puncku”.

Jleknapanus 3a HAyYHAa €THYHOCT
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JlucepTaniuoOHHUAT TPYA ,,OTHOILIEHUETO Pa3yM-4yBCTBa B ernoxarta Ha OPEeHCKOTO
npocBenieHre” € aBTopcku. [Ipu HeroBoTo pa3paboTBaHEe HE Ca M3IMOJI3BAHU B
HapylIeHHEe Ha aBTOPCKUTE MpaBa 4YyXIW NyOIMKauuu u pa3paboTku 0e3

CBbOTBCTHOTO IMTO30BABAHC U NIUTHUPAHC.
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1. Relevance of the Topic

First of all, interest in the Enlightenment and the idea for this research arose
several years ago while reading one of Denis Diderot's novels. Working on a term paper
on "The Nun" and familiarizing myself with the specifics of this particular era, |
reached the conclusion that 18th-century France would remain in world history as one
of the brightest periods, rightfully earning the nickname Siecle des Lumieres (Century
of Lights). Interest in Diderot's philosophical and aesthetic views, as well as their
reflection in his works, led to the article "The Paradoxical Aesthetics of Diderot: Does
Art Have an Objective 'Essence'? Realism in the Enlightenment,” published in issue 37
of the journal NotaBene. The focus of this publication was once again on Diderot, and
it examined his entire theory of aesthetics, showing that it is philosophical and that, in
order to be fully understood, it must be traced through the development of philosophy
itself during the 18th century and the preceding periods — something that this
dissertation seeks to outline.

When | was writing about "The Nun," | adopted Berdyaev's statement that the
Enlightenment is an era in the life of every people (Berdyaev, 2013: 6) and that each
era has its own Enlightenment or Enlightenment ethos. However, despite this, the
Enlightenment is one of the few periods that named itself, thus becoming an original

cultural process.

This work's analysis of the Enlightenment also involves a partial analysis of
modernity. This approach adopts many of Michel Foucault's views, who, reflecting on
the problem of what modern philosophy is, concluded that it is the philosophy that tries
to answer the question posed by Kant, namely, "What is Enlightenment?" (Foucault,
1991: 51). Similarly, Jirgen Habermas in Modernity as an Incomplete Project traces
modernity not as a source but as a question, identifying modern discourse mostly with
the philosophers of the Enlightenment (Habermas, 1991: 29). Along with Foucault and
Habermas, | believe that modernity should be considered more as an attitude, as a



"philosophical ethos™ (Foucault, 1991: 56), rather than as a period in history. However,
since this type of research still requires some chronological framework, | will provide,
albeit fictively, both a beginning and an end to the modern project.

Secondly, interest in the French Enlightenment grew after reading Zygmunt
Bauman's Modernity and the Holocaust, which led, during academic work, to another
article based on a hypothesis about potential inaccuracies in the author's views. This
dissertation aims to further develop that hypothesis and construct an alternative vision
for the French Enlightenment. In this perspective, the dissertation project
problematizes Bauman's views on the "orthodox cult of reason," which denies emotions
and passions in the Enlightenment and the modern era, by attempting to form its own
hypothesis about the moderate nature of the French Enlightenment, which balances
between reason and emotions. The focus of this study, however, will not be so much
on Bauman's views (or those of other advocates of the thesis of the Enlightenment's
cult of reason at the expense of emotions, such as Theodor Adorno and Max
Horkheimer) but on the immediate texts of the philosophers of the French

Enlightenment.

The ultimate goal of this dissertation is to achieve a richer and more
comprehensive understanding of modernity and the French Enlightenment, of what
precedes and pre-sets them, of the philosophical and artistic temporal scope of
Enlightenment philosophy, and of the very nature of human nature, reason, and
emotions. Such an understanding directly concerns human nature, the way we feel and
think, which is why such explorations and re-evaluations remain always relevant. As a
final conclusion, the research asserts that all the reasoning in it, as well as the
intellectual quests of the French Enlightenment, can be synthesized and meaningfully
summarized in a single sentence written by Rousseau: "Whatever the moralists may
say, human reason owes a great deal to the passions, which, by common

acknowledgment, also owe much to it: it is from their activity that our reason is



perfected; we seek knowledge only because we wish to enjoy it; and it is impossible to
understand why someone who would have neither desires nor fears would take the
trouble to reason” (Rousseau, 1994: 454). These views of Rousseau are not an
exception in the philosophy of the French Enlightenment; on the contrary, they confirm
the overall philosophy of the period and are characteristic of all the French philosophers

of the 18th century discussed here.

2. Object and Subject of the Study

In the dissertation, the main object of study is conceptualized as the philosophy
of the French Enlightenment of the 18th century.

The subject of the research comprises the philosophical ideas related to reason
and emotion during the era of the French  Enlightenment.

The primary sources include the works of Charles de Montesquieu, Frangois
Voltaire, Claude Helvétius, Paul-Henri Thiry d’Holbach, Jean-Jacques Rousseau,
Denis Diderot, and Julien Offray de La Mettrie.

In order to support its hypothesis of the Enlightenment as an ethos, the study
also draws upon conceptual interrelations found in various philosophical frameworks,
including those of Buddha, Plato, Epicurus, Augustine of Hippo, Thomas Aquinas, 1bn
Khaldun, Pico della Mirandola, Giordano Bruno, Blaise Pascal, John Locke, David
Hume, Friedrich Nietzsche, Ludwig Feuerbach, and Jean-Paul Sartre.

3. Aim, Objectives, and Methods of the Research



The main aim of the research is to demonstrate the moderate stance toward
reason and emotion during the French Enlightenment of the eighteenth century,
through direct reference to authentic texts.

In light of this central aim, the study sets the following objectives:

- To overcome the notion of a one-sided cult of reason in the French
Enlightenment, particularly the claim that it denies or diminishes the importance of
emotions and passions. In this regard, the dissertation engages in dialogue with some
classical theses on the Enlightenment, especially those developed in Dialectic of
Enlightenment and Modernity and the Holocaust.

- To outline a philosophical discourse centered around the idea of balance
between reason and emotion, and to trace this discourse across different periods,
showing its relevance to eighteenth-century French philosophy.

- To show that the mathematical worldview within French philosophy does not
contradict but rather coexists with and harmonizes with emotions, passions, happiness,
and love.

To achieve these objectives, the research employs elements of the hermeneutic
approach in reviewing and analyzing existing theories on the philosophy of the
Enlightenment and the Enlightenment concepts themselves. It also makes use of the
comparative method and historical-philosophical analysis of philosophical ideas

concerning the relationship between reason and emotion across various eras.

4. Hypotheses of the Research

The first working hypothesis of the dissertation is that there exists a balance
between reason and emotion during the French Enlightenment, and therefore, theories
that claim the era cultivated a cult of reason that denied emotions and passions are not

entirely accurate. The dissertation attempts to overcome such extreme views regarding



the French Enlightenment and, against their backdrop, proposes a much more moderate
theoretical position, arguing that the thinkers of the period emphasized the importance
of both reason and emotion, without advocating for the dominance of reason over

emotion.

The second hypothesis of the research is that the idea that reason must control and
suppress passions and emotions originates in the time of Plato, and is not a modern
thesis, as many analyses of modernity suggest. This idea runs throughout the history of
philosophy, as does its alternative—that reason and emotion should mutually balance
each other. In this sense, the dissertation is based on the hypothesis that the history of
ideas includes two philosophical-historical discourses: one that diminishes emotion in
favor of reason, and another that seeks equilibrium between the two. The discourse that
subordinates emotion to reason is not new or exclusive to modernity, but rather a line
of thought present as early as Plato and in the Bhagavad Gita. It is emphasized that
both the rationalist discourse and the moderate discourse balancing reason and emotion
have historical roots and appear in various philosophical traditions—for instance,

Platonism, Epicureanism, and Stoicism.

Related to the two hypotheses above is a third, which asserts that the French
Enlightenment is not a form of totalitarianism, but rather a form of humanism—one

that opposes totalitarian discourse in all its historical manifestations.

The fourth hypothesis of the dissertation is that the concept of the dominance of a
mathematical worldview in the age of modernity—and specifically within the French
Enlightenment—is also not entirely accurate. The discussion engages with this concept
in an effort to challenge the ideas presented in Dialectic of Enlightenment, namely that
the Enlightenment reduces nature solely to mathematics and calculation, that it “turns
number into a canon” (Adorno, Horkheimer, 1999: 24), elevates it into a cult, and

“radicalizes” it (Adorno, Horkheimer, 1999: 119). The focus and aim here is not to



deny the presence of a mathematical worldview in Enlightenment thought, but to

question the possible inaccuracy of portraying it as the sole or radical worldview.

5. Structure of the Research

The dissertation is structured into three components, each aiming to provide a
more comprehensive presentation of the object, subject, aims, and tasks of the research.
Each component corresponds to a separate chapter.

The first component is focused on and engages with certain philosophical
theories related to the French Enlightenment. The brief phenomenology of sensibility
presented here draws on texts by some of the most renowned thinkers of the modern
era to demonstrate the absence of radicalism and the lack of a cult of reason at the

expense of emotion, passion, and imagination.

Second component: In addition to the previously presented brief
phenomenology of sensibility in the modern era, the second chapter provides a more
in-depth study of 18th-century French philosophy. It analyzes the works of various key
figures from the period, including Montesquieu, Voltaire, Helvétius, Holbach,

Rousseau, La Mettrie, and Diderot.

In the case of Montesquieu, the focus is primarily on his treatise On Taste, in
which he explores the soul by studying it through its passions and actions, and by
seeking it in pleasures—that is, in the places where, according to him, it manifests itself
most powerfully (Montesquieu, 1984: 965). His theory of the state of nature, which he
idealizes alongside Rousseau and Helvétius, is also analyzed. According to
Montesquieu, in the natural state, people were guided primarily by feelings, not by
reason—especially by three types of feelings: weakness, from which peace arises; a
sense of need, which leads to human association; and mutual fear, which results in

mutual assistance. In other words, emotions are of primary importance insofar as they



make any society possible. Montesquieu, and later Rousseau, argue that emotions
dominate in the state of nature, and therefore, hostility and war between individuals are
absent from it.

From the ideas expressed in The Spirit of Laws, it can be concluded that
Montesquieu avoids extremes in his philosophy. He assigns equal importance and
value to the three branches of power, adopting the position of a moderate democrat.
Similarly, in his reflections on taste, he demonstrates the virtues of both reason and
emotion in equal measure. According to Montesquieu, any leaning too far toward either
reason or emotion results in negative consequences for the laws and morals of a society
and may even lead to effects contrary to those intended. An example he gives is that
certain base passions in some societies arise precisely as a result of suppressing other
passions. Therefore, both in private and in public or political life, a certain moderation
must be observed—what Montesquicu refers to as a “delicate balance” between
extreme positions. For this reason, he seeks a way to transform moderation into a civic

law.

Montesquieu’s philosophical novel Persian Letters is also examined, in which
both emotions and reason are subjected to criticism. This is evident through the two
categories of characters in the novel—those consumed by excessive vanity, and the
intellectuals, who have lost touch with reality. Furthermore, the theme of moderation
in French philosophy is also reflected in the preface to The Spirit of the Laws, where
Montesquieu promises that his reflections will not contain the extremes that typically
characterize philosophical writings. According to him, when one adopts a broader
perspective, extremes tend to disappear: “they usually appear when the mind focuses
only on one side of the object of study and neglects the others” (Montesquieu, 1984:
50).

This very ethos is characteristic of the French Enlightenment thinkers, and it is

clearly expressed in Montesquieu’s own admission that his aim is to enlighten people



so that they may apply that virtue “which implies love for all” (Montesquieu, 1984:
51). From this, it becomes evident that the ultimate goal of Montesquieu’s
Enlightenment philosophy is not reason as an end in itself, but its use as a means to

achieve a state in which love for all becomes possible.

In these three works by Montesquieu, firstly, we see his reflections on taste,
which emphasize the role of pleasures, emotions, and sensations in our lives, as well
as their value. In them, Montesquieu rehabilitates the role of feelings in philosophy and
outlines the general character of the philosophical approach that is thematized in the
dissertation. Secondly, these works illustrate his reflections on the spirit of the laws,
which invite reason to return to its sensuous nature and to recall the values, laws, and
peace of the natural pre-social state—urging it to strive to achieve them once again,

insofar as possible within the framework of society.

Furthermore, Persian Letters treats reason and emotion equally, critiquing both
through its plot by presenting them from the perspectives of vanity and false
enlightenment. The suicide at the end of the novel reveals the inability of reason and
emotion to construct a just world—through this, Montesquieu offers a realistic
depiction of the world, devoid of the idealized glorification of reason often attributed
to the Enlightenment. In addition to this, Montesquieu emphasizes the need for
tolerance between different spheres of human life and social relationships.

It is for all these reasons that the present study chooses to begin with
Montesquieu—not only because he is one of the main thinkers of the era, but also
because his works Persian Letters and On Taste are rarely included in analyses of the
Enlightenment. This clarification by no means suggests that Montesquieu is alone or
an exception within the Enlightenment era due to his views—on the contrary, he fully
embodies the philosophy of this period, which will become evident through the analysis

of the other representatives of the French tradition.



The dissertation also explores Helvétius' philosophy regarding “passions as the
heavenly fire that revives the intellectual world” (Helvétius, 1979: 315) and as the
“creative principle of the mind” (ibid.). The main points of focus in Helvétius'
philosophy are:

- For Helvétius, happiness is one of the main driving forces in human nature,
and he attributes to “the heart and human passions” all knowledge attained by the mind.

- Helvétius views passions in a dual way—on one hand, as the source of
“endless delusions” (Helvétius, 1979: 63), but on the other hand, as “the source of our
knowledge.”

- For Helvétius, passions in the realm of morality are what drive movement in
the realm of matter. Among all feelings, pain and pleasure are considered by him as the
foundational motives of morality and ethics.

- Helvétius also asserts that if some of the principles in his philosophy contradict
the common good, he would abandon them, considering them a mistake of the mind,
not of the heart.

- According to Helvétius, without desires and passions—indifferent to
everything—people would not know personal interest, and therefore, society would not
form. Without a common interest, which is the sum of all private interests, the idea of
just and unjust actions would not arise, which leads Helvétius' philosophical views to
place physical sensitivity and personal interest as “creators of all justice” (ibid.).

- For Helvétius, if a person loses the passion that inspires them, they will also
lose their knowledge (Helvétius, 1979: 311). Therefore, the activity of the mind is
defined as “dependent on the activity of the passions” (Helvétius, 1979: 313).

- Helvétius also distinguishes between two types of passions based on their
origin—those directly given by nature and others that result from the establishment of
societies. Like Montesquieu and Rousseau, Helvétius privileges the natural state,
defining it as a time when only the feeling of natural pleasure and pain existed, and



envy, pride, greed, and ambition were absent. These latter emotions are categorized by
him as artificial passions, originating from society. Generally speaking, Helvétius
believes that sensitivity, pleasure, and pain protect humans, watch over their thoughts
and actions, give rise to passions, and provoke disgust, friendships, affection, rage—
they stimulate desires, fears, hopes, reveal truths, but also lead to delusions. Helvétius
points out that passions are also the source of many vices, which once again shows that
no bias or extreme positions are sought on this issue, but rather both the positives and
negatives of passions, as well as reason, are described. All of this demonstrates and
confirms the moderate philosophy of the French Enlightenment.

Regarding Holbach, the main ideas presented in the dissertation are as follows:

- For Holbach, all institutions, reasoning, and knowledge must, and should, aim
solely at happiness, towards which our own nature constantly drives us (Holbach, 1994
500).

- For Holbach, philosophy should not focus so much on achieving exact
knowledge, because he himself acknowledges that in many respects such knowledge is
impossible, but rather on the pursuit of happiness, attained through a pleasant and well-
regulated moral and spiritual life.

- For Holbach, not only reason is important, but also a person's temperament,
and passions are seen as a consequence of this temperament. According to Holbach, a
person is not so much guided by reason as by their desires and passions, which are the
foundation of their actions.

The dissertation also analyzes Hume's position that "not only in poetry and
music, but also in philosophy, we are obliged to follow our tastes and feelings" (Hume,
1986: 172). The main ideas in Hume's philosophy are:

- Hume views the perception of pain and pleasure as "embedded in the human
mind" (Hume, 1986: 189) and as "the main spring and driving principle of all his

actions™ (ibid.).



- Morality is examined through the lens of feelings, as Hume argues that much
of it is based on feelings of approval or disapproval, praise or blame, respect or
contempt. Approval is defined as a pleasant feeling, while disapproval is seen as a
painful or unpleasant feeling.

- For Hume, without sympathy and the associative principles that explain it, we
would be beings without moral ideas.

In addition to all this, towards the end of his treatise on human nature, Hume
deviates from the impartial ethos, and his reflections take on an existential character
through questions such as: "Where am | and what am 17", "To what causes do | owe
my existence and to what state must | return?”, "To whose mercy must | owe thanks
and from whose wrath must | fear?", "What kind of beings surround me?" (Hume,
1986, 352). In a moment of melancholy, Hume even admits that he will never again
sacrifice the pleasures of life in the name of reasoning and philosophy (Hume, 1986:
353). With this citation, this dissertation once again aims to demonstrate that the
philosophers of the French Enlightenment did not elevate philosophy or their scientific
endeavors to a cult-like status. On the contrary, feelings are an inseparable part of their
works. Hume repeatedly emphasizes the connection between passion and value, and he
pays special attention to this in his concept of the passions. This concept includes a
theory of the genesis of passions, arising from pain and pleasure. The treatise is almost
exclusively dominated by this theory, but the role of the descriptive method — especially
in those sections where he discusses hedonism and egoism — is also significant. Hume
dedicates more than half of Book Il of the Treatise to four passions: pride, humility,
love, and hatred. In Book Ill, in turn, he defines the conditions under which these
passions become "moral sentiments” or "objective” forms of love and hatred. What
kind of emotion is felt towards good or evil in Hume's philosophy? Within the theory
of genesis, this should be a form of pleasure or, respectively, pain. Even if someone
tries to connect the good with another passion, according to Hume’s theory, this passion

must arise from a certain pleasure or pain. In the genesis theory, the relationship



between good and pleasure is causal — good "produces” pleasure, as Hume puts it. On
the other hand, Hume's idea of good is influenced by his theory of emotions. This
analysis holds true for the "moral sentiments” in Book Il of the Treatise. "Moral
sentiments” are pleasures or pains of a special kind, and their causes are interpreted as
moral good and evil. These pains and pleasures, in turn, generate certain kinds of love
or hatred, pride or humility. What could be the cause of the "moral sentiments"? As is
well known, according to Hume’s position, a "character" or "action" is morally good if
it is useful or pleasant to the individual or others. In this, Hume does not claim to have
exhausted the topic of emotions, but he has made an important contribution to our

understanding of the impact of passions.

The topic of happiness is also explored in the dissertation through La Mettrie,
according to whom man is not created to become a scholar. He believes that nature has
primarily created us to be happy, viewing his philosophy and scientific work as a path
to achieving happiness for all people. It is also discussed that, among all passions,
Lametri considers love and hate to be the two passions "on which all others depend.”
From his work "On Happiness or Anti-Seneca," the following quote by La Mettrie is
also considered: "We will be considered all the happier, the more human we are, or the
more worthy of existence we are, the more we feel nature, humanity, and all social
virtues" (La Mettrie, 1981b: 27). The moderation in La Mettrie's philosophy is evident
in the tolerance he emphasizes for the benefit of society. In this sense, although he
disagrees with the philosophical concepts of Descartes and Leibniz, he considers them
to be positive and necessary. La Mettrie also declares that since it is impossible to
achieve knowledge, we should set ourselves a more realistic goal of achieving
happiness — in such a way that one can accept death without fearing it and without

desiring it.

In Voltaire, the most important points are outlined as follows:



- The passions, whose abuse causes so much harm, are also the main reason for
the order that exists today (Voltaire, 1986a: 292). It is also stated that the emergence
of society is due to love (that is, "it is enough for one man to have fallen in love with
one woman").

- In Candide, or Optimism, Voltaire, like Montesquieu, criticizes false
enlightenment and intellect. For Voltaire, not only the soul but also matter as a
substance is unknowable. For him, the Socratic "know thyself" is beautiful, but at the
same time untrue, as only God can achieve it, because only He can perceive His own
essence.

- Voltaire, nonetheless, values reason and was the first to spread Newton's ideas
in France, although he disagreed with many of them. Voltaire acknowledges not only
the imperfections but also the merits of reason, believing that man should use it
primarily to act well, rather than to delve into matters he has not created.

Regarding the concepts of feelings, reason, soul, and body, Voltaire adopts a
position similar to that of Montesquieu, balancing between the extremes in philosophy,
attempting to overcome them. Voltaire's philosophy considers and harmonizes reason
and feelings, not simply by not opposing them but by asserting that they mutually
benefit each other. His view of history is also telling, according to which it is both a
science and an art (Davidov, 1980: 109), and therefore it should be not only accurate
but also interesting. This is a view that he also upholds in his philosophy.

Similar to Montesquieu, Voltaire uses the art and genre of fiction to reach a
broader audience and spread his ideas. Just like Montesquieu's Persian Letters,
Voltaire's play Zaire emphasizes unjust social, cultural, and religious prejudices —
something that will also be seen in the analysis of Diderot's The Nun. A common feature
of the three literary works — Montesquieu's Persian Letters, Voltaire's Zaire, and
Diderot's The Nun — is the way in which love, rather than reason, comes into conflict
with religion, which is an obstacle to the happiness of the characters. Furthermore,

Voltaire's Candide, or Optimism shares similarities with Montesquieu's Persian Letters



in its critique of false enlightenment and intellect. Additionally, Candide ends up in the
utopian land of Eldorado (Voltaire, 1983: 175), which claims to be the only country in
the world where everything is truly good and beautiful. Despite this, Candide abandons
reason in this land and decides that his goal remains love. He continues to seek it,

refusing to live in Eldorado.

Candide, or Optimism is identical to another philosophical novella by Voltaire,
again based on a journey: The History of the Travels of Scarmentado. Similar to
Candide, Scarmentado initially appears to be an enlightened and thus reasonable
representative of the civilized world. His travels to Rome, France, Holland, Spain,
Turkey, Persia, and Africa strip him of any desire to travel further, to seek truth where
it does not exist, or to rely on the false enlightenment and intellectual achievements of
these countries. In this way, through The History of the Travels of Scarmentado,
Voltaire critiques both the Western and Eastern worlds, exposing not only the unjust
social relations but also revealing the false truths to which reason and the “enlightened"
people of these countries have arrived, not without the involvement of their own

intellect.

Another work in which Voltaire uses a travel narrative to reveal his
philosophical ideas is the novella Micromegas. The work critiques the views of
Aristotle, Descartes, and Malebranche, according to whom the soul does nothing —
"God is the one who does everything for me. | see everything in Him and do everything
through Him; He is the one who does everything, without me interfering in it"
(Voltaire, 1994: 440). After this series of incomprehensible philosophical viewpoints
for Micromegas, the follower of Locke intervenes, who patiently listens to everyone
and who — as analyzed in the dissertation — expresses Voltaire’s own views, namely, "I
do not know how 1 think, but I know that | have always thought with regard to my
senses. | revere the eternal power and do not seem to limit it; I claim nothing, 1 am

content to believe that there are more possible things than we think™ (\Voltaire, 1983b:



132). This once again places the Enlightenment and the philosophy of this period in an
extremely moderate position, acknowledging the inability of reason to make a final
judgment on issues it cannot resolve, and therefore, neither can they be entirely denied

nor proven.

As in the previously examined philosophical novellas, the main goal in
Memnon, or Human Wisdom is framed in the same context — to highlight the flaws of
reason and false enlightenment. The beginning of the work reveals Memnon's desire to
be perfectly wise, which introduces the theme of the central opposition that this
dissertation explores, namely reason and feelings, along with their derivatives. This is
evident from Memnon’s goal, which represents philosophical concepts aimed at
eliminating passions in favor of reason. Because of this understanding of the opposition
between reason and passions, Memnon reasons as follows: "To be wise, and therefore
very happy, | must have no passions; and as is well known, nothing is easier than this"

(Voltaire, 1983c: 24), meaning that this opposition will be an element of the plot.

Thus, choosing to eliminate passions, he vows never to fall in love with a
woman, to always be temperate, to not indulge in fine food, excellent wine, or the other
temptations of society. After the following events, Memnon, who in the morning
decided to renounce "women, greed, gambling, and all quarrels™ (Voltaire, 1983: 27),
finds himself by evening in a situation where he is deceived and robbed, then gets
drunk, gambles, and participates in a quarrel. Disillusioned, he sits under a tree, and
before him appears a spirit. Memnon asks the spirit to restore his health, property, and
wisdom, telling him how he lost all these things in one day by deciding to become wise.
The spirit agrees to tell Memnon how he can become happy again—on the condition
that he never again entertain the foolish idea of becoming perfectly wise (Voltaire,
1983: 29).

Through the ensuing conversation between the two, it becomes clear that it is

impossible to achieve perfect wisdom, just as it is "impossible to be perfectly skilled,



perfectly strong, perfectly happy" (ibid.), because although this may be possible for a
celestial body, still "in the hundred billion worlds scattered across space, everything
follows by degrees" (ibid.). This once again demonstrates the philosophy of the French
Enlightenment, showing that reason cannot attain perfect wisdom, and that any attempt

to completely eliminate feelings and passions leads to unexpected consequences.

In the course of the dissertation, the ideas of Rousseau are also analyzed. For
Rousseau, the fact that he chooses to trust feeling more than reason is, according to
him, confirmed by reason itself. According to Rousseau, reason owes much to the
passions, which, by general recognition, also owe much to it. From their activity, reason
is perfected; we seek knowledge only because we desire to enjoy, which is why "it is
impossible to understand why one who would have neither desires nor fears would
trouble himself to reason™ (ibid.). Nevertheless, Rousseau does not reject science and
points out that it is "a coin of high value" (Rousseau, 1994: 152), which only increases
its value if shared with others. He considers people to be endowed with reason and
conscience, and therefore, they should relate to one another in a spirit of brotherhood.

Rousseau also deals with truth in terms of whether a statement affects his sense
of good or evil. In this sense, the self-assurance with which he takes pride stems from
his emotional sensitivity, which he sees as the true aspect of ethics. Rousseau's natural
goodness, as well as his instincts, frame the moral guide he follows. Thus, the
foundation of morality is sought in feelings and within oneself, rather than being
derived from external sources. According to Rousseau, consciousness works not with
judgments, but with feelings. Although all our ideas come from the outside, the feelings
that evaluate them are within us, and it is only through these feelings that we have
knowledge of the appropriateness of the connection between us and the things we
should seek or avoid.

Rousseau also reflects on the theme of long-term peace, constituting it not on

reason but on love, in contrast to the well-known thesis of Kant and the lesser-known



one of Charles Pierre. Before Rousseau, the idea of perpetual peace was first
encountered in France in the work Projet de paix perpetuelle entre les potentats de
L'Europe (“"Project for Perpetual Peace Between the Powers of Europe™), written by
the French philosopher Charles Pierre and published in 1713. For reference, Kant's
work on the subject was published eighty years later, in 1795. Charles Pierre had a
significant influence on the views of both Herder and Rousseau, and, in essence, he is
part of the French Enlightenment, making his ideas a direct part of this study. In his
Confessions, Rousseau directly references Pierre, stating: "This exceptional man, an
honor to his century and his kind, is perhaps the only one since the existence of the
human race who had no greater passion than that of reason™ (quoted in Spector, 2012:
3). Despite this compliment, Rousseau criticizes Pierre and contradicts his views,
pointing out that his political works are written from a "superficial perspective” and
that they are "projects that are useful but impractical” because they rely on the opinion
that man is "guided by reason, not by passions” (ibid.), a theme that is of great

importance to Rousseau.

However, in the first part of his work Perpetual Peace through the Federation
of Europe, while giving credit to Pierre, Rousseau writes that "never has the mind of
man formulated a more noble project, more beautiful or more useful than that of lasting
peace between all the peoples of Europe™ (Rousseau: 1). Rousseau believes that "every
generous spirit will share the thrill of emotion” when reflecting on a topic that so
directly concerns all of humanity and firmly insists that what should unite all people is
love. Therefore, right at the beginning of his work, he calls for allies among those who
are guided by the same principles and among those who find their individual happiness
in the happiness of others.

From these reflections, it is clear that for Rousseau, the idea of perpetual peace,
inspired by Pierre’s theses, specifically links this peace to love and happiness. Hence,

the overall contribution to the issue of international peace, as addressed by Charles



Pierre, Rousseau, and Kant, is synthesized into a common body, where the mutual
foundation lies between reason and feelings. This synthesis could not only foster a
future ethos but also provide practical models later embodied in various charters, peace

treaties, and alliances between states.

For Diderot, man, as well as everything created by him—whether art or
science—is the product not only of the activity of reason but also of that of feelings,
imagination, and passions. Diderot views genius as a product of nature. Therefore,
genius primarily stems from the strength of one's feelings. Despite this opposition of
genius to taste, Diderot's ideal in aesthetics is actually the combination and synthesis
of both —that is, ""a happy moment — when a person possesses inspiration and freedom,
sufficient to be passionate, combined with understanding and taste, sufficient to be
wise" (Diderot, 1981: 38). For Diderot, a person must make use of both reason and
feelings equally well.

Along with the main representatives of French philosophy from the period, the
dissertation also presents some ideas of philosophers such as Hume, Locke, Montaigne,
Aquinas, and Augustine. This is undertaken for several reasons:

First: David Hume lived in France for a time and was popular among French
salons with his ideas, which are similar to the philosophy of the other representatives
mentioned in the study.

Second: The inclusion of John Locke is driven by his influence on French

philosophy, particularly on the ideas of Voltaire.

Third: The reason Michel de Montaigne is considered is that he was among the
first French philosophers to popularize the essayistic style of writing, but more
importantly, he emphasized the significance of emotions, passions, and feelings in
philosophy. In this way, Montaigne had a profound influence on this discourse and

inspired both Voltaire and other philosophers in France. Not least, Montaigne was also



among the first philosophers in France to overcome some of the still-popular ideas of

Aquinas and Augustine regarding passions.

From here, the dissertation also delves into some texts of Aquinas and
Augustine, where feelings and passions are addressed. Among other things, the aim is
to show that even within Christian philosophy and theology, the attitude toward
passions is relatively moderate, acknowledging both positive and negative aspects in
them. However, Aquinas and Augustine do not fully rehabilitate passions in
philosophy, indirectly highlighting the role of eighteenth-century French philosophy in
this process.

Third Component: After outlining the philosophical environment that shapes
the era, the third component of the study focuses on defining the French Enlightenment
as an ethos through which the Enlightenment paradigm can be traced in both preceding
and subsequent time periods. It also aims to challenge certain ideas associated with the
totalitarian character of the French Enlightenment. Alongside the radicalism of Plato
and Avristotle, of extreme Eastern doctrines, of severe medieval and Renaissance
punishments and prohibitions, of Nazi ideologies, and in general of all un-Enlightened
(in the sense intended in this work) projects, there has always existed a parallel
discourse—an Enlightenment discourse marked by moderation, guided equally by

reason and emotion.

This is evident in the enlightened humanism of Buddha, who overcame Eastern caste
intolerance and emphasized moderation; in Epicurus, who transcended the radicalism
of Platonism and Aristotelianism and likewise emphasized moderation; in Ibn Khaldun,
who introduced new methods of inquiry during the Middle Ages aimed at improving
human life—thus aligning with Helvétius’ definition of an enlightened mind as a kind
of mind “that makes our ideas visible to the majority of readers” (Helvétius, 1979, p.
534); in Giordano Bruno, who also fits this definition by being one of the first to write

in the vernacular and among the first to oppose the dogmatism and misconceptions of



the Renaissance period, attempting to liberate humanity from the boundaries and
shackles of a closed world; and finally, in Montesquieu, Voltaire, Helvétius, Holbach,
Hume, La Mettrie, Diderot, and Rousseau, who did the same during the era of the

French Enlightenment.
The structure of the dissertation is as follows:
Introduction

Chapter 1. A Look at the French Enlightenment. A Brief Phenomenology of Sensibility
in the Modern Era — from Hume and Locke to Nietzsche and Feuerbach
1.1. Problematic Theses Concerning the Philosophy of the French Enlightenment:
Theodor Adorno and Max Horkheimer, Zygmunt Bauman
1.1.1. Nazi camps as a consequence of the type of rationality developed during the
Enlightenment

1.1.2. Instrumental reason and the mastery over nature
1.1.3. The Enlightenment's cult of number
1.1.4. Social engineering leading to the Holocaust has its roots in Enlightenment
thinking

1.2. Passions and feelings in the context of the French Enlightenment
1.3. The cult of reason in philosophical tradition and its counterpoint
1.3.1. The influence of Michel de Montaigne on the French Enlightenment thinkers
1.3.2. The passions in Aquinas and Augustine
1.4. A brief phenomenology of sensibility in the modern era — from Hume and Locke,
through La Mettrie, Voltaire, Holbach, Pascal, Rousseau, Helvétius, Montesquieu, and

Diderot, to Nietzsche and Feuerbach

Chapter 2. Philosophical Ideas Oscillating Between Reason and Emotion During the
French Enlightenment

2.1. The philosophical ideas of Charles de Montesquieu (1689-1755): To know means



to feel. A return to nature and natural virtues
2.2. On the limits of reason in the philosophy of Frangois Voltaire (1694-1778). The
impossibility of knowing both soul and matter. The dual role of passions — as evil and
as a source of order in the world
2.3. "Human reason owes much to the passions, which admittedly owe much to it as
well." The philosophical ideas of Jean-Jacques Rousseau (1712—-1778) on knowledge
as enjoyment
2.4. David Hume (1711-1776): Pleasures opposed to reasoning and philosophy
2.5. The passions as the source of all knowledge and virtues. The philosophical treatise
on the mind by Claude Helvétius (1715-1771)
2.6. Paul Holbach (1723-1789): Knowledge should aim solely at happiness
2.7. Happiness, joy, and suffering in the philosophy of Julien Offray de La Mettrie
(1709-1751). The role of love and hate in  human nature
2.8. Reason and emotion in the aesthetics of Denis Diderot (1713-1784)

Chapter 3. Enlightenment as Ethos. The Two Discourses in History. Enlightenment
Through Antiquity, the Middle  Ages, and the Renaissance
3.1. The Enlightenment ethos in the history of philosophy

3.1.1. The enlightening role of Epicurus
3.1.2. Enlightenment in Buddhism
3.1.3. The historical method of Ibn Khaldun
3.14. The limits of reason according to  Giordano  Bruno
3.1.5. The humanism of Giovanni Pico della Mirandola

3.1.6. Ludwig Feuerbach and  the driving  force  of love
3.2. The Anti-Enlightenment discourse and its consequences

3.2.1. Mystical and religious tendencies in Nazism

Conclusion
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6. Research Conclusions

In conclusion, the prevailing ideas concerning reason and emotion in the
philosophy of the French Enlightenment reveal a lack of a cult of reason and an absence
of pronounced radicalism regarding its capabilities.

There is also evidence of a moderate and positive attitude toward emotions and
passions.

No strong opposition between reason, emotions, and passions is identified;

rather, a tendency is observed toward emphasizing their mutual benefit.

In light of this main objective, the study considers its task fulfilled—to challenge the
notion of a one-sided cult of reason during the French Enlightenment, particularly the

claim that it denies or sacrifices emotions and passions.

The study also found no indication in the philosophy of the authors included in
the dissertation that human reason is considered powerful enough to attain adequate
knowledge or to establish a concrete, positive, authoritative ideal in place of the objects
of its criticism. The philosophy of the eighteenth century is more oriented toward
questioning the certainty of existing knowledge and authority, rather than establishing
definitive new ones.

In this context, the question of the limits of reason, and the recognition of
emotions and passions as drivers of the human pursuit of happiness, stands out as one
of the central themes identified by the present analysis in its attempt to characterize the

era of the French Enlightenment.

From here, as a conclusion, the general image of the represented era can be
outlined in two ways from the standpoint of the theory of civilization. The first is to
present modernity and the Enlightenment as something unipolar and one-
dimensional—something laboratorily pure, that is, as an “orthodox cult of reason”

which rejects emotions and passions, as “radicalism,” as “totalitarianism.” From this



perspective, sociological, historical, and philosophical interest in the Enlightenment
increases, but in terms of epistemological value, the credibility of the subject of study
decreases.

The second approach, to which this work aimed to give more weight, is to
classify modernity and the Enlightenment as broader and more natural phenomena.
This conception of the Enlightenment, which emphasizes its sensuous dimension,
stands in contrast to the conventional understanding of its wholly rational nature. In
this way, the dissertation contributes to a more comprehensive understanding of the
Enlightenment, as well as to the process of rehabilitating passions and emotions in the

history of philosophy.

7. Reference to Scientific Contributions

— As the dissertation enriches the knowledge of how the relationship between
reason and emotions is thematized, and since such an understanding represents an
anthropological issue of inherent philosophical significance, the first contribution of
the research can be identified as the thesis that there is a balance between reason and
emotions in the philosophy of the French Enlightenment. The authors from the
specified period emphasize the importance of both reason and emotions, without
justifying the necessity for the domination of reason over emotions.

— The second contribution is related to the delineation of an Enlightenment
ethos that emphasizes the balance between reason and emotions, and is an alternative
to the commonly conceived ethos in theoretical literature, which is explicated in the
ultimate dominance of reason over emotions. The dissertation proves that this ethos
reaches its culmination during the era of the French Enlightenment, but has been
present in one form or another throughout the history of philosophy.

— The third contribution of the dissertation is that it contributes to the

understanding of human nature, reason, and emotions. Such a study directly concerns



human nature, the way we feel and think, which is why such inquiries and reevaluations
remain always relevant. The dissertation works with the history of philosophy but
adopts, much like Hegel, the view that it “is not something of the past, but something
eternal and absolutely present” (Hegel, 1982: 26). The study also highlights the social
views in the philosophy of individual authors, which concern the “spirit of the laws,”
the structure of society, and projects for lasting peace and union among the nations of
Europe—ideas that can also be considered in the context of contemporary Europe.

—  The fourth contribution of the dissertation is that it contributes to a more
comprehensive and multidimensional study of the French Enlightenment, by

disproving the views on its totalitarian character.
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