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3aBbpIIBa ¢ OakanaBbpcka cremneH npes 2014.

IIpez 2017 1. 3aBbplIBA MarucTbpcka CTENEH 110 TAaHIIOBO M3KYyCTBO B
Yuupepcurera B CIMBH.

IIpe3 2019 r. ce npucheanHsABa KbM My3HUKaTHOTO YUYWJIMIIE HAa YHUBEPCUTETA
»Jl3UMEN* KaTo mpenojaBares Mo TaHIH.

[To Bpeme Ha cnenBaHEeTO U padoTara CU PEKUCUPA U Ch3aBa TAHIIOBU IPaMH,
neyeau CleNUalHd U MPEeCTUKHU Harpaau, myonukysa Haa 10 Hayunu craruu. Karo
PBHKOBOJIUTEIN U €KCIEPT yyacTBa B 18 HayyHOU3CIIEAOBATENICKH TPOEKTH.

3HaYuMoOCcT Ha H3C/eJBAHHMA MNpPo0djaeM B HAyYHO M HAYYHO-NIPHJIOKHO
OTHOLIEHHE

Hacrosmara nuceprauust ce Qokycupa U Ipeajara 3agbil0O4YeH aHalu3 Ha
TaHIIOBY TIOCTAHOBKH, aJJaliTUpAaHU OT TBOPOU Ha MOJIEpHATa U ChbBpEeMEHHaTa KuTaiicka
JauTepatypa, ¢ Ilell Ja C€ H3CIeABaT B ABJIOOYMHA TEXHUTE XapaKTEPUCTHKU U
pPa3BUTHETO HA KUTAMCKHUs TaHIOB Tearbp. TpyabT ngaBa oO0eMHAa W CTPYKTypupaHa
uHpOpMaIus 3a Bph3KaTa MEXKAYy OHTOJOTHSTA Ha JIUTEparypara W OHTOJIOTHSTA Ha
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TaHIOBUsS Tearbp. OT IieqHa ToYKa Ha Xopeorpadckara MpaKTUKa, B M3CICABAHETO CE
aHaIM3UpaT ¥ 0000IIaBar MpolEeCUTe Ha TpaHchopMmalms Ha TeMH, xopeorpadcku
CTpaTeruu, ChAbPKAHUE M XyHO)KECTBEHH CTOMHOCTH OT JIMTEparypara B TAaHIIOBOTO
u3KycTBO. lIpemocTaBeH € MHOTOCTpaHEH M 3aIbJIOOYCH aHaJM3 Ha Ipoleca Ha
ajanTanys Ha JUTEpaTypHU TBOPOW 3a TAHIOB TeaThp. Bcuuko ToBa J0KasBa, d4e
JOKTOPAHTBT € J0Ope 3amo3Har ¢ mpoliieMaThkaTa U MaTepusTa, Karo 00OCHOBaBa U
TIOJIKPEIIsl CBOUTE aHAJIM3H C M3CIICIOBATEIICKA JINTEPATypa.

@opMyJIMpAHUTE 1eJIH Ha HACTOSIICTO M3CIICIBAHE Ca: Ja CUCmeMamusupa u
aHAIU3UPA A0ANMUPAHume Om KUmaickama aumepamypa mauyosu NOCMAHOBKU Ha
MEOPEeMmUYHO HUBO, Upe3 NPOCIedsa8ane HA MAXHOMO UCMOPUHECKO pa3eumue,
udeHmuguyupane HaA OCHOGHUME UM XAPAKMEPUCUKU U Kidcuguyupare cnopeo
cneyugpuunume um ocobenocmu. TeopemuyHo uzciedéamne BbpPXY CbObPHCAHUEMO Hd
adanmayuume, Memooume, U3NON36AHU OM Xopeocpagume, u cmpamezuume 3d
adanmayusi, OONPUHACAUKU 3a 0002amséaHe HA CbWECMBYBAUOMO 3HAHUE 8
obnacmma, cvuemaeane HaA MeopemMUueH AHAIU3 C KOHKpemHU npumepu Ha
JUMepamypHu npouzsedeHus, a0anmupanu 3a MmaHyo8ama cyeHd.

IenaTa e sicHO 1 yOeUTETHO U3BEICHA B TCKCTA.

OcHOBHHTE 3aJa4HM JaBaT BB3MOXXKHOCT 3a BCEOOXBAaTHOCT W ITBJIHOTA B
u3cie0BarTeNckara pabora.

Hoxmopanmvm cu e nocmasu 4 3a0a4u 6 u3C1e08aHeMO.

1) Cucmemamusuparne Ha ucmopuieckama JuHUs U 000OUABAHE HA KIIOUOBUME
UCOPpUYECKU XAPAKMEPUCMUKY HA  MAHYO8UmMe NOCMAHOBKY, A0anmupaHu om
JumepamypHu meopou.

2) Knacuguyupane na paziuunume munoge aoanmayuu u O0OSCHEHUe HaA
MAXHOMO CHOBPAHCAHUE.

3) Hzcneosane na memooume 3a adanmayus U 0bobujasane Ha cmpamezuume,
U3NON36AHU NPU MAXHOMO Peatusupane.

4) Ananuzupane Ha 3HAYEHUEMO U CMOUHOCMMA HA NPoYeca Ha a0anmayusl.

MeTonoJ10THsI HA W3CJIAEIBAHETO - W3IMOJI3BA CTPYKTYPEH, CPAaBHHTEITHO-
aQHAJIMTHYECH, EMIIMPHYCH M UCTOPUYECKH METOJ. MeToIuTe Ha HAyYHOTO W3CJICBAHE
ca MHOro a00pe MoAOpaHW 3a peaju3upaHe Ha JOKTOpCKaTa JucepTalus W 3a
OCBIIECTBSIBAHE HA MIOCTABEHUTE 33141

ChbabpkaHue Ha IMCePTAlUATA



Hucepramusita ce CbCTOU OT YBOJ, YETHUPH OCHOBHHU IJIaBH M 3akitoueHue -170
CTpaHUIM, OT KOUTO 164 cTp. OCHOBEH TeKcT. bubnuorpadusta BkiIouBa 00mIO 56

HN3TOYHHUKA - KHUTU CTATUHU, MHTCPHCT U3TOYHHUKA..

YBoaBT € J0cTaThbyHO MH(POPMATHBEH M HAcOo4yBa KbM IpoOiieMaTHKaTa Ha
W3CIIEIBAHETO, HEroBaTa aKTyaJIHOCT M MOTHBHPOBKAaTa Ha aBTOpa 3a MPOBEKIAHETO
My.

I'maBa I e o3arnaBeHa ,,CxoncTBa W pa3iuyuus MeXKAYy JUTepPaATypHHUTE
NMpou3BeeHNs] U TAHIOBUTE NMOCTAHOBKU oOxBamia 28 cTp. U € CTPyKTypupaHa B 3
gactu. Tyk ymeno u 3amgbpia0oueHo € pas3miefaHa, MpoydeHa W MpeCTaBeHa Bph3KaTa
MeXIy KHUTalckara JuTeparypa, ajJanTalusTa Ha TaHLUOBUS TeaTbp M HEHHOTO
HCTOPHYECKO pa3BUTHE. AHATIM3UPAHU Ca MPUIMKHUTE U PA3IUKUTE MEXKIY IBeTe GOopMU
Ha M3KYyCTBO IO OTHOILICHHME HAa Cpefara, CTWJa Ha pa3Ka3BaHE, E€MOIIMOHAIHOTO
npeaaBaHe ¥ BB3NPHEMAaHETO OT MyONuKara. AHaIW3WPaHU ca YCIOBUATA, IPUHIUATUTE
U MPaKTUYECKUTE MPEIU3BUKATEICTBA MPU aJaNTUPAHETO Ha JIUTepaTrypa KbM TaHIOB
TeaTsbp.

B Ta3m mbpBa riaBa JOKTOPAHTHT KAaTO HU3CJENBA, CHIIOCTABS M aHAIM3HMpA
UCTOpHUYECKaTa CBOJNIONMS Ha TAHIIOBUTE ITOCTAHOBKH, aJaNTHPAaHH OT KHTANCKH
JUTEpaTYpHU NPOM3BEIEHHU, MbTUIIATA 3a aJanTHUpaHEe Ha KUTANHCKU JIUTEpaTypHU
MPOU3BENIEHNSI B TAHIIOBU IIOCTAHOBKM M MHOTOM3MEPHHUTE WHTEPIpETAllMi Ha
KUTAHCKUTE JINTEPATYPHH IMPOU3BEACHUS, aJallTUPAHA B TAHIIOBH MOCTAHOBKH TMPaBU
MHOT0 33/TbJI0O0YCHH U TOYHU POPMYITUPOBKH U 0000IIICHUS:

- NUCMEHOMO CI080 U MEeNeCHUAM e3UK NPpUmexcasam cneyuguunu ocobeHocmu,
HOOX00AWU 3 NPECL3OABAHE CHOMEEMHO HA PAYUOHATHOMO U eMOYUOHATHOMO.

-pa3UKaAma mexncoy 1umepamypHume npou3eeoeHus u maHyosume nocmaHo8Ku
nO OMHOWEHUe HA HAPAMUGHUS CIMUL OMpA3aea paziuyHume nooxoou U aKyeHmu 8
uspazsaearemo Ha uoeu u emoyuu 8 oseme opmu Ha uskycmeomo. Tezu 0sa memooa
83AUMHO ce 0ONBABAM, Kamo npeonazam 602amu 8b3MONCHOCMU 3d NOBECMBOBAMENHO
uspasseamte.

-MAanYo8UAM Meamvp NPUMeNcasa C8OU YHUKAIHU XAPAKMEPUCMUKU, Kamo
,Mobunnocm “ u ,,8pemesa 066vp3aHocm .

-OCHOBHUAmM npuHyun Ha adanmauuﬂma e oa ce yeaosicasa dyxbm HA



OPUSUHATIHOMO Npou3sedeHue U 0a ce CHna3eam OCHOGHUME MEOPHUEeCKU 3AKOHU Hd
MAHYOoBU Meambvbp, KAmo CbUe8PEMEHHO ce OMpassaéa XyMAHHAMA 3A2PUNCEHOC HA
CbBpeMeHHUme MEOPYU.

I'maBa 2. Xopeorpadgckm NpakTUKU NPH aJaNTHPaHe HA KHUTAHCKH
JIMTEPATYPHH MPOU3BeIeHHs] B TAHIIOBH MOCTAHOBKU  Ce HACO4YBa BBPXY
NpaKkTUKaTa Ha aJalTUPaHEe Ha JIUTEPATypHH TBOPOHM B TAHIIOBHUS TEaThp, OCHOBABaIla
CE Ha MPUHIIMITUTE HA €CTETHUKATA, KOCTO Jia MOTBBPH Pa3ChKICHHUITA OT IIbpPBA TJIaBa.
Hanpasen e aHanu3 Ha MaTepuainTe, U3MOI3BAHU 32 aJaNTalluid, METOIUTE 32 TIXHOTO
OCBIIECTBABAHE, KAKTO U MHTEPIPETATUBHUTE TTOJIXOIM, KOUTO XOpeorpadure mpriarat
B Pa3JIUYHU UCTOPUYECKH U COI[MATHI KOHTEKCTH.

Taka ce ctura 10 3aKJIIOYCHUETO, Y€ NpU AANMAayusma HA JUMepamypHu
npoussedeHusi 8 MAaHYo8U NOCMAHOBKU Xopeozpagume U pPedcUucbopume mwvpciam
HOBAMOPCMBO 6b8 (hopmama, HO 6 CLUWOMO 6epeme 3a0blOOYEeHO U3CIe08am U
CbBPEMEHHUMe YEHHOCMU, UHMEPNPEemupaiku Jaumepamypama no HO8 HAYUH,
npuoasatiky i Hog OyxX U Ymewbpiucoasauku nozumueen ceemoaied. Paznoobpaszuemo u
0ba100KAMa CMoOUHOCM HA Mme3u adanmayuu ca nio0 HA 83AUMOOelCMBEUEmO MeNcoy
udeume HaA MBOPYECKUSL KOLEKMUB, HYICOUME HA 6pPeMemo, UHCIMUMYYUOHATHAMA
NOOKpena u noaumuyeckomo Qunancupaue. 3amoea npexo0vm om eona ¢hopma Ha
U3KYCMBO KbM OpY2a € C8bP3AH CbC CLONCHU MBOPUECKU NPOYECU.

B I'maBa 3 o3ariiaBeHa ,,Xopeorpacku crpaTtermu npm ajanTHpaHe Ha
KHTACKN JINTEPATYPHH TPOU3BedeHHUs] B TAHIOBH NMOCTAHOBKH ‘' e HANpaseHo
00001IeHIE ¥ TIPEIOCTaBsl TEOPETUYHA OCHOBAa M MPAKTUYECKH HACOKH 3a OBACIIO
xopeorpad)cko TBOPYECTBO M  IO0-33IBJIOOYCHOTO pa30MpaHe HAa KPOCMEIUIHOTO
TBOPYECTBO MEXKy JTUTepaTypara U TaHI[OBHUS TeaThp. Ba)keH MOMEHT B Ta3W IJiaBa ca
W3CIICIBAHMATA U AaHAJM3UTE HA METOJIUTE BHPXY CTPATETHHTE 3a aJanTalys, OCHOBAaHH
Ha XyJI0’KECTBEHUTE NMPUHIIUIIN HA TAHIIOBHUS TeaThp, IICUXOJIOTUATA Ha XopeorpaduTe u
PEKUCHOPHTE MPH AIaNTAIMATa Ha JIUTepaTypHHU Npou3BeieHus. [Ipemnarar ce BaKHU
pedepeHIIMM W TPaKTHYECKH HACOKM 3a Xopeorpagure M peKUChOPHUTE, Kak
JUTEPATYPHUTE TIEPCOHAXKHU, CIOXKETH U CTPYKTYPH ce ITpeodpa3yBar B TAHIIOBHUS TE€ATHP,
NIpY CTIa3BaHEe Ha XyJ0)KECTBEHUTE 3aKOHU Ha Ta3u opMa Ha U3KYCTBO.

Ha 0a3ara Ha eMIHMpPUYHUTE NAHHH U aHAIW3U OT MPOYYBAHETO B YEeTBHPTA
rJ1aBa aBTOPHT 0000IIaBa KyITypHAaTa U XyJd0KECTBEHATa CTOWHOCT Ha a/IalTalluUTe Ha
JUTEPaTYpPHH MPOU3BEICHUS 3a TAHIIOBUS TeaThp. [IpoBeneH e 3aapi00ueH aHauu3 Ha
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COIIMATHOTO M KYJITYPHOTO Bb3Z€HCTBHE HA TOBa siBneHue. [logueprasa ce, ye TO3U BUJ
MPOAYKIIUK HE caMO 00OoraTsBa TaHI[OBOTO M3KYCTBO, HO U YCUJIBA Pa3MpOCTPAaHEHHUETO
U KYITYPHOTO BIMSIHUE HA JIUTEpATypHUTE Mpou3BeaeHuUs. Pasmiexaa chabpKaHUETO U
CTOMHOCTTa Ha aJaNnTalluUTe Ha KUTalickara JMUTeparypa B TAHIOB TeaTbp, KaKTO U
CBBP3aHU C TAX MPEIIOKECHHUS.

Hakpas uckam na noguepras, 4e JaHHUTE OT MPOBEICHOTO HAYYHO HU3CIIC/IBaHE
U IpeayioKeHaTa METOJMKA ca MPEACTaBEHU M OHArJEAEHH MO MOAXOAI] HAYUH U ca
NOJKPENeHH C TMPEeUu3HO TMpoBeJeHa o00paboTka JoKa3Balla JIOCTOBEPHOCTTA,
BAJMJHOCTTa W HAJAEXKIHOCTTa Ha TMOJY4YEHUTE pe3yiaTaTd. AHalu3uTre ca
u3YepraTe’IH, HENPOTUBOPEUUBH U JaBaT SICHA KapTHHA 3a e(ekTa OT MPUIOKEHUETO
Ha HAy4YHOTO M3CJIEJIBaHE, KOWTO € W3IS0 B MOJAKpena Ha paboTHaTa XHUIOTe3a Ha
aBTOpA.

Bceuuko ToBa naBa OCHOBaHME Ha aBTOpa B 3aK/IIOUEHHE J1a GopMmyiupa aecer
IIpUHOCA:

1. Obocamsasane Ha meopemuuHama OCHO8A HA Cb30ABAHEMO HA KUMAUCKU
MaHyo8 meamovp

2. Ilpeonazane Ha mexHuwecku Memoou 3d adanmupauve Ha IumepamypHu
npou3eedeHuUss KbM MAHY08 meamvp

3. Pasxkpueane Ha KymmypHama U KOMYHUKAYUOHHAMA CMOUHOCM HA
Manyosume NOCMAHOBKU, AOANMUPAHYU OM JTUMepPamypHuU Mmeopou

4. Hacvpuasane ma uHosayuume 8 Xy0odxcecmeeHama Gopma HA MAHYOBUs.
meamup

5. Ilpeoocmassamne Ha Xxopeoepaghcku cmpamezuu 3a adanmupame Ha
JUmepamypHu meopou 6 maHyo8u NOCMAaHOBKU

6. Ycvevpuwiencmeane Ha 6vb3MOJCHOCMUME 34 HOBU UHMEPRpemayuu Ha
JUmepamypHu npousgedeHus

7. [loouepmasane nHa KpocmMeOUliHUA XapaKkmep Ha MAHYOBUS Meamvbp

8. Ilpakxmuuecku npenopvKu KbM Cb30A8AHEMO HA MAHYOBU NOCHMAHOBKU,
aoanmuparu om aumepamypHu nPou36e0eHtus.

9. Ilpunoc xvm modepuuzayusma u mparcopmayusama Ha mpaouyuoHHama
Jaumepamypa

10. Ilpedocmassane Ha Ho8u nepcneKmusu 3a 6voewu U3C1e08aHUs



ABTOpe(deparbT MO CMUCHI U CHABPKAHHWE OTrOBaps Ha HAMKCAHOTO B
JycepTranusTa.

Ilo Temara Ha qucepranuaTa UHNuH YaH uma myOIuKyBaH! 3 CTaTHH:

1.Munun Yan. PazBuTue u npoMsHa B ajantanuara Ha KUTAWCKUA KJIACHYECKH
JUTEpATypHU TMPOU3BEIEHUA B TaHUOB Tearbp oT ,,CbH 3a 4yepBeHara cras[J].

{Ouaposarenen Kuraii) , CN41-1390/C (ISSN1673-0992), 2024.10(281-283), Kuraii

2. Nunun Yan.Jluteparypa-QuiM-TaHIioB TeaTbp AanTtaius B ChbBPEMEHHHS
KOHTEKCT Ha Ch3aBaHeTo Ha TaHioB Tearbp[J]. {(Paskpacssane Ha xuBora) , CN31-
1530/GO (ISSN1006-0359), 2024.08(112-114), Kuraii

3. NunuH Yan.Bb3cTaHoBsiBaHe U npeoTkprBaHe: KOHCTPYKTUBHY NOAXOAN KBM
¢dopmuTe Ha OBUWKEHHE B CHBPEMEHHOTO TAHIIOBO TBOpUECTBO B omepara Putu Xian[J]

(UskyctBO m3cnenBanus) (M3KYCTBO BECTHUK Ha XapOWH HOPMAIHO KOJIEK),

2023.04(85-87),, Kurait

Hckam cnienuaiHo J1a Mo3/paBsi U HayYHHUs PBKOBOAUTEN MPod. 1. U3K. AHEIHS
SlHeBa 3a ycuusTa, KOUTO € MOJI0XKIIIA 32 OTJIMYHUTE Pe3yJTaTh Ha JOKTOPAHTA.

Karo usno nuceprauvoHHUS TPy OTroBaps Ha BCUYKU M3MCKBaHUS 3a OJ00€H
POl HAy4dyHO H3CJE/BaHE, a aBTOPHT MYy AEMOHCTpHpa IO3HaBaHE Ha TMPEAMETHUTE
00JacTH CBBP3aHU C HETOBOTO U3CIICJIBAHE.
B 3akil0ueHHe Bb3 OCHOBA Ha KayecTBaTa Ha JAMCEPTALIMOHHUSA TPYJ U HAa HEHUHUTE
0e3CIOpHU MPUHOCH YOEICHO TIpeaiaraM Ha MTOYUTAeMOTO JKypH Ja MpUchau Ha MunuH
VYan oOpasoBarenHaTta W Hay4dHa cteneH ,,Jlokrop”. Ilpodecnonanmno HampapiieHHe
(mudpwp 8.3) ,,My3ukanHo U TaHIOBO M3KycTBO”’, Hayuna oGmact - 8. M3kycTBa ,

JIOKTOpCKa mporpama ,,Xopeorpadus”

15.04.2025 r. Iloamuc:

(npod. Huxonaii [IBeTKOB)



REVIEW
By Prof. Nikolay Tsvetkov,
Lecturer in the Department of Choreography

Southwestern University "Neofit Rilski" - Blagoevgrad

Regarding: defense of a dissertation for the award of the educational and scientific degree "doctor" at
the Department of Choreography at the Faculty of Arts of Southwestern University "Neofit Rilski" -
Blagoevgrad

Professional field 8.3 Music and dance art, field of higher education 8. Arts in the scientific specialty
Choreography presented by Inping Wang, doctoral student full-time in the Department of
Choreography, Faculty of Arts at Southwestern University "Neofit Rilski" Blagoevgrad on the topic:

"CHOREOGRAPHIC INTERPRETATIONS OF DANCE DRAMAS ADAPTED FROM CHINESE LITERARY WORKS"
Scientific supervisor - Prof. D.Sc. Anelia Yaneva

Doctoral student Yingping Wang studied at Xiamen University, Department of Chinese Dance, majoring
in Dance Art from 2010 to 2014, graduating with a bachelor's degree in 2014.

In 2017, she graduated with a master's degree in dance art from Xiamen University.
In 2019, she joined the School of Music of Jimei University as a dance instructor.

During her studies and work, she directed and created dance dramas, won special and prestigious
awards, and published over 10 scientific articles. As a supervisor and expert, she participated in 18
research projects.

Significance of the researched problem in scientific and scientific-applied terms

This dissertation focuses on and offers an in-depth analysis of dance productions adapted from works of
modern and contemporary Chinese literature, in order to study in depth their characteristics and the
development of Chinese dance theater. The work provides voluminous and structured information on
the relationship between the ontology of literature and the ontology of dance theater. From the point of
view of choreographic practice, the study analyzes and summarizes the processes of transformation of
themes, choreographic strategies, content and artistic values from literature into dance art. A
multifaceted and in-depth analysis of the process of adaptation of literary works for dance theater is
provided. All this proves that the doctoral student is well acquainted with the issues and subject matter,
substantiating and supporting his analyses with research literature.

The formulated objectives of this study are: to systematize and analyze dance performances adapted
from Chinese literature at a theoretical level, by tracing their historical development, identifying their
main characteristics and classifying them according to their specific features. Theoretical research on
the content of adaptations, methods used by choreographers, and adaptation strategies, contributing to
the enrichment of existing knowledge in the field, combining theoretical analysis with specific examples
of literary works adapted for the dance stage.



The goal is clearly and convincingly stated in the text.
The main tasks allow for comprehensiveness and completeness in the research work.
The doctoral student has set himself 4 tasks in the study:

1) Systematize the historical line and summarize the key historical characteristics of dance performances
adapted from literary works.

2) Classify the different types of adaptations and explain their content.
3) Study the methods of adaptation and summarize the strategies used in their implementation.
4) Analyzing the meaning and value of the adaptation process.

Research methodology - uses structural, comparative-analytical, empirical and historical methods. The
methods of scientific research are very well selected for the implementation of the doctoral dissertation
and for the implementation of the tasks set

Contents of the dissertation
The dissertation consists of an introduction, four main chapters and a conclusion.

The introduction is sufficiently informative and points to the research problem, its relevance and the
author's motivation for conducting it.

Chapter | is entitled "Similarities and Differences between Literary Works and Dance Performances" and
covers 28 pages. and is structured in 3 parts. Here, the relationship between Chinese literature, the
adaptation of dance theater and its historical development is skillfully and thoroughly examined, studied
and presented. The similarities and differences between the two art forms in terms of environment,
storytelling style, emotional transmission and audience perception are analyzed. The conditions,
principles and practical challenges in adapting literature to dance theater are analyzed.

In this first chapter, the doctoral student, by researching, comparing and analyzing the historical
evolution of dance productions adapted from Chinese literary works, the ways of adapting Chinese
literary works into dance productions and the multidimensional interpretations of Chinese literary works
adapted into dance productions, makes very profound and precise formulations and generalizations:

- the written word and body language have specific features suitable for recreating the rational and the
emotional, respectively.

- the difference between literary works and dance productions in terms of narrative style reflects the
different approaches and emphases in the expression of ideas and emotions in the two art forms. These
two methods complement each other, offering rich possibilities for narrative expression.

- dance theater has its own unique characteristics, such as "mobility" and "time-bound".

- the basic principle of adaptation is to respect the spirit of the original work and to observe the basic
creative laws of dance theater, while at the same time reflecting the humane concern of contemporary
artists.



Chapter 2. Choreographic Practices in Adapting Chinese Literary Works into Dance Performances focuses
on the practice of adapting literary works into dance theater, based on the principles of aesthetics,
which confirms the reasoning from the first chapter. An analysis is made of the materials used for
adaptations, the methods for their implementation, as well as the interpretative approaches that
choreographers apply in different historical and social contexts.

Thus, it is concluded that when adapting literary works into dance performances, choreographers and
directors seek innovation in form, but at the same time they also deeply explore contemporary values,
interpreting literature in a new way, giving it a new spirit and affirming a positive worldview. The
diversity and deep value of these adaptations are the result of the interaction between the ideas of the
creative collective, the needs of the time, institutional support and political funding. Therefore, the
transition from one art form to another is associated with complex creative processes.

Chapter 3, entitled “Choreographic Strategies in Adapting Chinese Literary Works into Dance
Performances”, provides a summary and provides a theoretical basis and practical guidelines for future
choreographic work and a deeper understanding of cross-media work between literature and dance
theater. An important point in this chapter is the research and analysis of methods on adaptation
strategies based on the artistic principles of dance theater, the psychology of choreographers and
directors in adapting literary works. Important references and practical guidelines are offered for
choreographers and directors on how literary characters, plots and structures are transformed into
dance theater, while respecting the artistic laws of this art form. Based on the empirical data and
analysis from the study, in the fourth chapter, the author summarizes the cultural and artistic value of
adaptations of literary works for dance theater. An in-depth analysis of the social and cultural impact of
this phenomenon is conducted. It is emphasized that this type of production not only enriches the art of
dance, but also enhances the dissemination and cultural influence of literary works.

It examines the content and value of adaptations of Chinese literature into dance theater, as well as
related proposals.

Finally, | would like to emphasize that the data from the conducted scientific research and the proposed
methodology are presented and illustrated in an appropriate manner and are supported by a precisely
conducted processing proving the credibility, validity and reliability of the obtained results. The analyses
are comprehensive, consistent and give a clear picture of the effect of the application of the scientific
research, which is fully in support of the author's working hypothesis.

All this gives the author reason to formulate ten contributions in conclusion:
1. Enriching the theoretical basis of the creation of Chinese dance theater

2. Proposing technical methods for adapting literary works to dance theater

w

. Revealing the cultural and communication value of dance performances adapted from literary works

I

. Promoting innovations in the art form of dance theater

S,

. Providing choreographic strategies for adapting literary works to dance performances

6. Improving the possibilities for new interpretations of literary works

~N

. Emphasizing the cross-media nature of dance theater



8. Practical recommendations for the creation of dance performances adapted from literary works
9. Contribution to the modernization and transformation of traditional literature

10. Providing new perspectives for future research

The abstract corresponds in meaning and content to what is written in the dissertation.
On the topic of the dissertation, Yinping Wang has published 3 articles:

1.Yinping Wang. Development and Change in the Adaptation of Chinese Classical Literary Works into
Dance Theater from "Dream of the Red Chamber[J]. {Charming China) , CN41-1390/C (ISSN1673-
0992), 2024.10(281-283), China

2. Yingping Wang. Literature-Film-Dance Theater Adaptation in the Contemporary Context of Dance
Theater Creation[J]. {Beautifying Life) , CN31-1530/GO (ISSN1006-0359), 2024.08(112-114), China

3. Yingping Wang. Recovery and Rediscovery: Constructive Approaches to Movement Forms in
Contemporary Dance Creation in the Putu Xian Opera[J] {Art Research) (ArtJournal of Harbin Normal
College), 2023.04(85-87),, China

| would like to specially congratulate and the scientific supervisor Prof. D.Eng. Anelia Yaneva for the
efforts she has made for the excellent results of the doctoral student.

Overall, the dissertation meets all the requirements for this type of scientific research, and its author
demonstrates knowledge of the subject areas related to his research.

In conclusion, based on the qualities of the dissertation and its undeniable contributions, | confidently
propose to the esteemed jury to award Yingping Wang the educational and scientific degree of
"Doctor". Professional field (code 8.3) "Musical and Dance Art", Scientific field - 8. Arts, doctoral
program "Choreography"

04/15/2025 Signature:

(Prof. Nikolay Tsvetkov)
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