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3a nucepranuoHen Tpya — OHC ,,mokTop* Ha

Hnnun Yan

XOPEOI'PA®CKH HHTEPIIPETAIIUHU HA TAHLIOBH /IPAMH, A/IAIITUPAHH 110
KHTAHCKH JINTEPATYPHH ITPOU3BEJJEHHUA

Hayuen ppkoBoauten: npod. a.H. AHeauns SIneBa
npogecuoHaTHO HanpaBjeHne 8.3. My3uKaJIHO U TAHLIOBO U3KYCTBO, 00JIaCT HA BUCIIE
odpasoBanme 8. U3kycTBa,

IOT'O3AITAJIEH YHUBEPCUTET ,,HEO®UT PUJICKH*
OAKVIITET 110 U3KYCTBA
KATEAPA ,, XOPEOT'PA®UA*

Hacrosimara penensus e narotseHa cbriiacHo 3amoseq Ne 885 ot 20.03.2025. ot pexropa
Ha FO3VY ,Heodur Puncku® - npod. a-p Huxomnait Mapun. Bendku npencraBeHu JOKYMEHTH OT
KaHIHaTa ca B ChOTBETCTBHE C HOPMAaTHUBHHUTE U 3aKoHOBU ypeabu (IIpaBunnuk na O3V 3a
yCIOBHATA U pela Ha NMpuaoOMBaHEe Ha HAayyHHM cTeneHM U akajgemuuyHu 3BaHus; 3PACPB u
JOI'bJIHUTEITHH, CBBP3aHU C IIPOLIEypUTE PA3IOPEIOU U AKTOBE).

TpaHCIIOHMpPAaHETO Ha JUTEPATYpHO MPOU3BEIACHHE B CHCTEMAaTa Ha U3IIBIHUTEICKUTE,
CIICHUYHUTE U BU3yaJTHUTE M3KYCTBAa € OCOOCHO MHTEPECEH OOCKT 3a M3CieBaHe, Hail-MaJKOTO
3al10TO CTaBa BBIPOC €a aKT Ha MPEBOJI OT €3MKa Ha CIIOBECHOCTTA KbM ITPUEMAIINS PETUCThD Ha
Apyr THUI XyJOXecTBeHa M3pa3zHocT. lIpeaus3BukaTencTBata B TO3M IPEHOC €a MHOIO Ipea
TBOPIIUTE, HO U JIaBAaT Bb3MOXKHOCT 33 aKTHBHO Pas3rphIIaHe Ha aBTOPCKOTO BhOOPaKEHHE.

B ceBpemeHHaTa enoxa Bce NOBEYE CTaBaME€ CBUAETENU 32 OTPOMHUTE BB3MOKHOCTH,
KOMTO IpeJylara TaHIIOBOTO U3KYCTBO B ,,[IPOUMTA HA JTUTEpaTypaTa — COOCTBEHA U Uy:KJa — IIpe3
CHCTEMUTE Ha Xopeorpadckara rpaMaToJIOr s U TeJleCHa 00pa3HOCT. Beceku eAuH TEKCT MOXe 1a
ce NMpEeBbPHE B TaHI|, KOWTO Ja TOBOPU JOCTAaThYHO SPKO KAKTO Ha JIOKaJIHAaTa, Taka M Ha

rio0anHaTa OOIIHOCT, MO €IUH YHUBEpCaleH HauuH. KuTallCKUTE M3IBIHUTENICKA H3KYCTBa,
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yMeJo OOpaBsT C Pa3IMYHUTE HAPATUBHU CUCTEMH M B TIOCTICTHUTE JECETUIIETHS CME CBUACTEIN
Ha HaCHILaHE Ha KYyJITYpHOTO MPOCTPAHCTBO ChC CHEKTAKIH, KOMTO 3PENUIIHO aJanTupaTr He
MPOCTO JHUTEepaTypHaTa CBETOBHA KJIacMKa, a YycCHsABaT Ja OOpaBsAT € IMIUPOK KpPBI OT
I'EPBOU3TOYHHIIM, IPUHAJIC)KAIINA HA PA3HOPOIHU U3KYCTBA.

B To3u HEe MabK HAyYHO-U3CIEIOBATEIICKA KOHTEKCT CE€ pasnojara u JUCepTaluOHHUST
Tpyn Ha pokropantkata Hunun Yan XOPEOI'PA®CKH HUHTEPIIPETAIIMM HA
TAHIIOBH JIPAMHU, AJIATITUPAHA 110 KWTAVWCKH JIMTEPATYPHU
MNMPOU3BEJIEHUS. TekctsT € ¢ 06eM oT 164 cTpanuiu (Tyk He Oposi OCTaHAIHUTE 5 CTPAHUIIH
C IpyTUTE MPHIOKEHHs KaTo OMorpaduyHa crpaBka, MyOiauKanuyd Ha JOKTopaHTta). HayuHust
amapat e ¢ oubnuorpadus oT 56 eIUHUIM, KOATO € MHOTO MHTEpPECHa — B Hesd Ca MOCOYEHU
(dbyHIaMEHTalHU KUTaWCKU, E€BPOIEHCKH, aMEpUKAHCKH, PYCKHM U OBIrapckd aBTOpU (KaTo
Hanpumep lOmus Kpberera). CmstaM, 4ye mog00opbhT € MHOTO MPENU3EH W MOKa3Ba OTIUYHATA
noaroroBka Ha e Yau. benexkure nox nuHus ca 77, KaTo 4yIeCHO BIIEYATICHUE IIPABU, Ye
KUTaWCKUTE U3TOUHHUIIM ca MPEBEACHU Ha OBITrapcku e3uk. PaaBaiio e, 4e B TAX OTKpHBaMe HE
caMO LWTUpaHaTa JUTepaTypa, HO U JOCTa KyJITYpPHO-UCTOPHUYECKH YTOYHEHHS CBBP3aHHU C
U3JI0’KEHUETO.

JucepTallMOHHUAT TPYJ € CTPYKTYPHUPAH IO KIACUYECKH JIeTyKTUBEH MPUHLIUI — YBOJ,
YETHUPH [JIaBH ChC CHOTBETHHUTE MOTIaBH, 3aKkitouenue. Omie B camus yBoa MuanuH Yan oueprasa
aKTyaJIHOCTTa Ha TeMara, IIeJITE U 3a/layuTe Ha U3CIeIBAaHETO, KaTo oJ4epTaBa UCTOpHUUEcKaTa
TUHAMUKaTa B Pa3BUTHUETO HA TAHIIOBaTa aJanTaius B CIENU(DHUKUATE U XapaKTepuUCTUKaTa Ha
KUTalCKUTE Xopeorpadcku MpakTUKU. XPOHOJIOTHYHATA PaMKa CBbp3aHa C TAHIIOBHSI T€aThp €
CBOTBETHO OT BTOpaTa mojioBMHA Ha XX | 10 TbpBaTa 4eTBHPT Ha XXI Bek. B camus mpeamOro
Ha TpyJa ca TIOCOYEHHW OCHOBHUTE BEKTOPHM Ha pa3BUTHE Ha XopeorpadCkusi MPeBOa Ha
mutepatypa B Kuraii:

1) xmacuuecku eBporelicku obpasuu — ,,Pomeo u XKynuera®, ,,/lamata ¢ kamenuute* u

mp.
2) TpaHCHOHHMpaHE Ha OoraTaTa, BEKOBHA HAIMOHAIHA JJUTEpaTypa (KaTo HApUMeEp eIuH
OT BEJHMKUTE poMaHu ,,ChbH B ajeHH mokou*, ,boroBe m MuTOBE*) U HE MO-MAJIKO
MOMYJISIPHUTE  KJIACHYECKH JpaMaTypruuyHd KOHCTPYKTH Ha  TpaJuIlMOHHATa
MEeKMHCKaTa (a ¥ He caMO0) My3WKaJlHa Ipama (HapudaHa o1e u orepa). Toect — cTaBa
BBIIPOC 32 TMPEBOJ, Ha AaBTOXTOHHOTO CJOBECHO W HEMAaTE€PUATHOTO KYJITYpPHO
HACJIEACTBO B apeajia Ha TaHI[OBUS TeaThbp.

3) Xopeorpadcku amantai Ha CbBPEMEHHH JIMTEPATypPHU TBOPOU — MPE3 aBTOPCTBOTO
Ha Jly Cron, ba [[3un u [{ao O — nocnenHusiT € MHOTO SIpbK ApamaTypr, IpeBeIcH
CKOpO M Ha OBarapcku e3uk (c emOnematuunara cu TBopbOa ,bypsa“, 2021, UK

bearapcku Oectcenbp, B MPEBOA HAa BOACHIMS HHM KUTAauCT O-p EBenuna XaiiH,



cberaBuTen € TearpoBeabT npod. Kamuna CredanoBa, KOATO MUOHEPCKH ,,BHECE™ B
bearapus Bucokute oOpa3iu Ha KuTalickara HoBa Japama). [loctaBsHeTo Ha
CHBPEMEHHHU aBTOPH BbPXY TAHLIOBOTO KUTANCKO MOJIE 3a/1aBa U PEATUCTUYHUS KITI0Y
KbM XopeorpadckaTa U3pa3HOCT — SIBJICHHE, KOETO JIOCTa aKTHBHO C€ pealn3upa B
HAIIH JTHH.

ViMeHHO BBPXY TO3U M3KIIOUMTETHO aKTyalleH TPeTH BeKTop ce (okycupa u pabortaTa
WNunmun Yan, ymeno BogeHa oT npod. 1.H. AHenus SIHeBa, 32 KOETO UCKaM J1a TIO3/paBsi K HAyIHHS
pbKOBOAUTEN, U AucepTaHTa. OCHOBHUTE M3CIIEIOBATEIICKH BBIPOCH, KOUTO Ca pasriieaHd B
Tpyda ca CBBP3aHU CBhC CTPYKTypaTa, TaHLIOBHTE (POPMH, HM3TPaKAAHETO Ha IUTBTHOCT Ha
MEPCOHAXHUTE, CTWINCTUKATa, MNpOOJEeMUTE U TPEIU3BHKATEIICTBaTa Ha TMpEBOJAa Mpea
ChBpeMeHHUs1 Xxopeorpad. 3a 1enuTe Ha TpyJda ca MPOCielIeHU, aHaJU3UPAHU U TUCKYTHpPaHU
TEOPETHYHH TPYJOBE CBHP3aHM C TeMaTa Ha m3cienBaHe. OCHOBHHUTE MapagurMy B LEIHTE HA
aUcepTalusiTa ca OHTOJOTMYHHM, WHTETpUpalld TeopHs M IpakTHKa, CHCTEMaTHU3alus,
METOJIOJIOTHUS U ChIbpIKATeNIeH aHalu3. BCBHIMHOCT B Ta3W MbpBOHAYallHa OCHOBA JIMYHO a3
BIDKJAM MHOT'O CTPOIHA MMOCTPOIiKa, IOTUKA U SICHOTa B HAMEPEHUSATA.

IIspBaTa raasa ,,Bpvska meowcoy numepamypHume npou3eeoeHus u mexHume aoanmayuu
8 manyosusi meamvp* € CUIHO POpPCUPAHE KbM TeMaTa Ha TpyAa, U3KIOYUTEIHO J00pe CThIIBA
HA CEMUOTHYHATA, XePMEHEBTUYHATA U KOTHUTUBHATA METOJIOJIOTHS B KOHKPETUKATA Ha MPEBOJI
OT CJIOBECHOCT KbM TaHLIOBA U3PA3HOCT. ,,A0anmayusama 3a mauyos meamvp He Npeocmasisisd
Camo npepaska3 Ha OPULUHATIHUS CIOHCEM U NPENCUBABANUSL HA 2epoume, a e U PeKOHCMPYKYUS HA
npoussedeHuemo upe3 YHUKAIHus u3pas Ha manyosus meamuvp. Tazu pekOHCmMpyKyusa yeau oa
3a0b1004U Udeume HA OPUSUHATIHOMO NPOU3BedeHuUe, 0a U3PA3U eMoyuume U Cb3HaAHUemo Ha
2epoume u 0a npeHece KyJamypHama CMOUHOCM HA Klacuyeckume IumepamypHu meopou 6 Ho8
koumekcm' (c.24 ot Tpyna). TpsOBa na mogueprasi, ye KUTAUCKUAT €3UK ChYeTaBa MUKTOrpadus,
BU3YaJHOCT, 3HAKOBOCT (Hepornu@HOTO MHUCMO) U My3HKAJTHOCT (Upe3 CBOUTE HAKOJIKO TOHOBE Ha
npount). ToBa OT CBOA CTpaHa € MHOIO BaXKHO 3a pa30UpaHETO M BB3NPHUEMAHETO Ha
JUTEPAaTypHUSI TEKCT, OIIE MOBEYE 4Ye B CIEIM(HUKATa Ha KUTAHCKUS €3MK MMa M HE MaJKO
OMO(OHUYHU UTPU, KOUTO ,, UTPASIT™ C 03HAYAEMOTO M 03HA4aBamloTO. TOYHO B Ta3u MOCOKA Ce
IBUKM U TbpBaTa rjaBa, KaTO C€ MPaBsAT aKTHBHH Mapaliel MEXIy H3pa3HUTE CHCTEMHU Ha
TEKCTyaJIHOTO M JBHKeHYecKOTO. Kak TsA10TO Ha TaHIbOpa ce MpeBpblIa B KUB, JEHCTBAI]
fieporiud, mpe3 KOMUTO MpoYnuTaMe ChABPKAHUETO, EMOIIMUTE, XapaKTepuTe? — TOBA € BBIIPOCHT
Ha koiTo MHnuH Yan otrosaps.

3a1b1004€HO ¥ CTOWHOCTHO ca pa3riieJaHu U MPOOJIeMHUTE Ha KOTHUTUBHOTO BB3NPUSITHE,
XOPM30HTHT Ha €CTETHYECKO OuYaKBaHe W KYyJITYpHM HATpynBaHus, aOCTpPaKTHOCTTa H
JMHEWHOCTTa HAa HApaTUBUTE, PEIENTUBHUTE HArjiacu, MEXaHW3MUTE Ha (PyHKIMOHUpaHE Ha

‘IGTSIH_[I/ITG/ TICHAIIUTC IIPU BB3MPUCMAHCTO Ha XYAOXKCCTBCHOTO MPOU3BCACHUC — OT €JHA CTpaHa



JUTEpaTypHO, OT Apyra xopeorpadcko. ,.Ecmemuueckume ouakeaumus Ha NyoOIuKama u od
ocmanam eepHu Ha obpasume, Xapakmepume U emMoyuume HaA OPUSUHATIHUME 2epoU, UTU Od
,pazuynam ‘. mpaouyuama, npeobpassasalku 2epoume, maxa ue me 0a OmMpazaneam JIUYHU
oHcumenicKy onum Ha xopeoepagha u OyXoeHume mvpCeHUus HaA Cvb8peMeHHUme xopa“ — Topa e
M3BOJBT HAa YaH, u3BeAeH Ha c.31 oT Tpyaa. O6o0meHne, KOeTo € PEIeBaHTHO M KbM LIETHST
CIIO)KEH MEXaHW3bM Ha aJanTanusTa, 6e3 3HaueHHe KbJe € MPHIOKEH (B TaHII, TeaThp, KUHO,
BH3yaJIecH 00pa3, WHCTajaius...) — OYKBaJHO M OYKBaJUCTUYHO JIM CJEJBaM€ TEKCTa W
uHTeprpeTupame. M 1okbae MOXKEM Jja CU MO3BOJIMM Ja ,,0darame’ oT JIMTepaTypHaTa OCHOBA.
BebmHOCT B Ta3u mbpBa IJlaBa ca 3aJI0KEHU U MPO3UPAT HE CaMO TE€3U TEMHU, HO OTPOMHHUSIT
TEOPETUYHO-TIPAKTUUYEH MPOOIEeM 3a TBOMHOTO aBTOPCKO Hayano. 3al[oTO HE CTaBa JIOpU CaMo
BBIIPOC 3a MPEBOJI, @ 32 HOBO, BTOPO aBTOPCTBO B TPAHCIOHHUPAHETO Ha JIUTEparypara B JIpyra
XyZ0XKECTBEHa CHcTeMa. B TO3M KOHTEKCT OWX mpernopbyaia 3a MOCeNBalld 3aHUMaHUS Ha
JOKTOpaHTKaTa (KOMTO CHJIHO noourpsiBam!) Aa MmorjaenHe no Bb3MOXKHOCT U Tpyaosere Ha [lon
Pukbop ,,KondnuksT Ha unTepnperanuute”, Pomann bapt ,,BroOpaxkenuero Ha 3Haka“, u
ocobeno Bondranr Uzep ,,O0xBaThT Ha HHTEpIIPETALIAATA .

Bropara rnasa ,,Xopeocpagcku npakmuxu npu adanmupare Ha KUMAUCKU TUmMepamypHu
npouszeedenuss 6 MaHyosy NOCMAHOGKU ™ 3all0uBa MOCTENEHHO /1a pa3KpHUBa 3aJI0KEHUTE HJEH,
MMOCOYECHH B ITbpBaTa. T ce KOHIIEHTPUPA BbPXY €CTETHUECKUTE MPUHITUITN B TAHIIOBUSI KUTAHCKH
TeaThbp, UICTOPHUYECKATa €BOJIIOLIMS B X0/1a Ha aJlaliTallUUTe, IPEKUTEe U UHIUPEKTHUTE METOIU Ha
CIICHHYCH 1 X0opeorpad)CKy MPEeHOC 1o nmpuMepa Ha case u key studies (B ciydas e ¢ ,,ChH B aJIeHU
nokou“, ,,I ppMoTeBruHa Oyps®, ,,PagroBsiaan", ,, Y 1HukaTa Ha TpUTE KbIIU " ,,.UepBEeHUTE CKaIu*,
,Oma 3a yepBeHata cimBa‘“). He Manmka BakHa TeMa € W TpHajaTa JIMTEpaTypa-KMHO-TAHIIOB
TeaThbp, 3aCETHAT U Mpe3 aHaIu3a Ha eMOJIeMaTUYHUTE POu3BeAeHUs ,,YepBeHo copro* ,,lBeTsiTa
Ha BoifHaTa" (110 TEKCTHT HAa HOOeIOBUs naypeat Mo Hen, roctyBan u y Hac, 1 pomana Slu ['sium,
B kuHOTO — Ha [[)xan Mmoy). ChlnecTBeH acmeKT € TO3U 3a MHOXKECTBOTO W Pa3IUYHUETO B
O0paBEeHOTO C €IUH U ChII JUTEPATypeH MbPBOU3TOYHUK B MHOTOOOPAa3HU TBOPUYECKHU MPOSIBH U
CTHJINCTHUYHM BU3UH. MHOTO ca MHTEPECHHU aHAJIU3UTE CBBP3aHU C UACUTE HA KPOCMEUIUMHNTE
U PEUHTEPIIPETATUBHU MEXaHW3MH B H3Pa3sSBAHETO HA HAIMOHAIHUTE KYJITYPHH KHUTaWCKH
XapakTepuCTHKU. TyK ca 3acerHaTtu U KnHeMaTorpapuuHuTe MOAXOAU B aHaiu3a Ha MHnuH Yah,
CTBIIBAIIM W BBPXY Tpyla Ha bema bamax. B Ta3u rnmaBa sCHO ce BMKJAa Bb3MOXHOCTTa Ha
JOKTOpAaHTKaTa 3a KPUTUYCH, €pyAMpaH U MHOTOIUIACTOB aHaiu3. EJMHCTBEHOTO, KOETO MH
JUTICBA € euH 0000IaBall u3B0OJ], CECTMEHT B Kpast Ha TJlaBaTa.

Tpera raaBa ,,.Xopeoepaghcku cmpamezuu npu adanmupane Ha KUMACKU 1UmepamypHu
npouszeedeHus 8 MaHyo8u Nocmarosku* W 4eTBbpTa TiaaBa ,,Cvowvpoicanue, cmouHocm u
NpenopvKu npu adanmupane Ha KUMAanucKu JumepamypHu npousseoenus 6 manyos meamsp ca

B€YE MPAKTUKO-aHAIUTUYHHU, CBbP3aHU C ONHUTA U MMo3HaHuATa Ha lHnuH YHa u kato xopeorpad,



M Karo w™uan yueH. [maBute ca (QokycupaHu BBpPXY MPAKTUKyMa, HapaTUBHHUTE W
TICUXOJIOTUYECKUTE CTPATETHU B XOpeorpad)CKUTe pelieHHs W U3TPAXKIAHETO Ha 0O0paswuTe,
TAHIIOBM TCXHHKH, TICHXOJIOTH3MpAHE IPe3 JKECTOBHS M IUTACTHYCH PEKUM Ha H3passiBaHe,
KyJITYPHOTO BIIMSIHHEC HA aJamnTalysaTa B ChBPEMCHHA TAHIIOBA CHUTYaIlWs, OMNAa3BaHETO Ha
JTUTEPATypHOTO HACJIEICTBO U Ype3 HETOBOTO TPAHCIOHWPAHE B €3MKa Ha TaHIA. /[BeTe riaBu
HAITBJIHO Pa3rPhIIAT 3aJI0KCHHUTE aCIeKTH U IPOOJIEMHH KPBroBe OT ITbpPBATa IiaBa, a MMEHHO —
WHTEPIIPETAIMH, TBOIHO aBTOPCKO HaYaJIo, TpaHc(hopMaIuu, CBOOOa M JINMECH Ha HaATrpakIaHe.
KomenTupa ce ¥ TepMUHBT ,,TAaHITYBATHOCT B JIOHOTO HAa BB3MOXKHOCTUTE, KOUTO TPEIOCTaBS
TUTEepaTypHUS TbPBOU3TOYHHK U CTETIEHTA HA 3aJI0)KEH MOTEHIIMS HA EeMOTHBHATA a0CTPAKTHOCT.
,»To3u mepmun 0b603nauasa cepou ¢ boeamu emoyuu U OUHAMUYHU 8bIMONCHOCIU 30 Oelicmaue —
Kayecmed, KOUmo Nno3eoas8am 0d ce U3NoA36am NbIHOYEHHO CUTHUMe CMPAHU HA MAHYOBUS.
meamuvp, Kamo Coue8peMeHHO ce 3a00uKanam neeosume ocpanudenus. Illopaou maszu npuuuna,
Xopeocpagume uecmo npasgsim HeobXooumume KOPeKyuu 8 UOeHMUYHOCMMA, XapaKmepa uiu
Jopu nona Ha nepcouadicume, ¢ yei 0d NOBUWAM MAXHAMA ,, MAHYYBATHOCM *, KAMO
CHUWEBPEMEHHO OCMABAM GePHU HA OYXAd U CbOBPIUCAHUEMO HA OPUSUHATHOMO NPOU3BEOCHUE.
Taszu aoanmayus e Heob6x00uUMa, 3a 0a MONCe MAHYOBUIM Meamvbp KAmo CYeHUUHO U3KYCMBE0 0a
cv30ade 2epou, KOUmo ca He camo SU3YAIHO BNeYamIssayi, Ho U eMOYUOHATHO 8b30eUCMBauyU

(13

Ha nybnuxama “ — ot ¢.105 Ha gucepTanMOHHUS TPyH. BcHuUkM 3amo)eHW ropemy TOYKU Ha
aHaJIM3 ca MOJKPENEeHN M C MHOXECTBO MPHUMEPH, 32 KOMTO MMa HATPyIaH OrPOMEH MPaKTHKO-
TeopeTHyeH Marepuan. V3BoabT, 10 KOWTO CTUTa IAMCEPTAHTKATa € JIOTHYHO, W3KIIOYHTEITHO
NPWICKHO W3BENEH B XOJa Ha IUIOCTHOTO pa3BUTHE Ha Tpyaa: ,,lawyosume adanmayuu
paswupasam  Kahaiume 3d  pA3NpoOCMpanenue HA - IumepamypHume Npou3eeoeHus U
CbUjespeMeHHO NPedOoCmAsam U3MOYHUK HA 860bXHOGEHUE U USHBIHUMEICKO NPOCMPAHCMEO 3a
cv30asanemo Ha HOBU MAHYOBU NOCMAHOBKU. M He na nocieoHo macmo, me npeonazam yeHeH
ONuUm U MmeopemuyHU HACOKU 3d PA36UMUemo Ha 60eujomo MaHyo8o MeampaIrHo UKyCmeo*: —
c. 156.

L{s#10CTHOTO BIIEYATIICHHUE €, Y€ TUCEPTAIHATA € OTIUIHO pa3paboTeHa, Ha BUCOKO HAyYHO
HUBO, C a/ICKBATHU HAa M3JI0)KEHUETO MPUHOCH, HHTEPECHA, 3HAUNMa, ChC 33 IbJIO0YEH MOTIIe KbM
KHTalickaTa KyJITypHa CHUTYyalUs M XYJOXKECTBEHO HacieAcTBO. OIpelielleH0 MHOTO aKTyallHa
Tema. bux npenopwyana ga 6va€ uznaneHa He camo B Kuraii, Ho v B bearapus — Mucis 4e e rieHeH
TPYA 32 XyMaHUTAPUCTUTE 3aHMMaBaIlIH c€ KaKTO ¢ M3KYCTBa, Taka u ¢ M3tok. He ca oTkputn
HapyIIeHus 3a miaruarctBo. Crna3zeHu ca U3MCKYEeMUTE CPOKOBE U HEOOXOAUMUTE PEKBU3HUTHU 3a
nyOnuyHa 3alUTa ca Hajauue (AucepTalloHeH Tpyxd, aBropedepat, CV, myOnukauuu u ap.).
ABTOpedepaThT OTpa3siBa KOPEKTHO CBHIBPKAaHMETO Ha AHMCepTanusATa. 3a BpEMETO Ha

noktopantypara unun Yan e myOnukyBajga 3 TeKCTa B KUTAWCKH aKaJIeMMYHU HM3JaHUS, B



pe3yaTar Ha KoeTo e anpoOupana paboTara 1o nuceprannoHaus Tpya. [Ipenu rosa uma 10 apyru

HY6J'II/IK8.I_II/II/I " Y4aCTUC B MHOKCCTBO HAYYHO-IIPAKTUYICCKHU IIPOCKTHU.

Bbnpocu:

- CsBceM Hackopo y Hac roctyBa FO Xya, koiTo € 100pe 1mo3Hat U 00u4aH y Hac U KaTo
pomanuct c ,,)KuBu“ u xaro eceucr c ,,Kurtaii B necer gymu‘‘. ToBa Me n3KyIaBa jia
monutaM: Koil € CBBpEMEHHMAT KHUTAWCKH THMCATEN/TIOET, KOWTO CKOpPO BH €
Pa3BBIHYBAN B OMXTe TpaHC(HOPMUPATH HETOBUS TEKCT B Xopeorpadus? U 3amo?

- buxre nmu pabotunu BBpPXy CHBPEMEHHA KHUTalCKa TOE3Wsl U CMsTAaTe JId, Y€ €
MOJXOAIIA 32 TAHIIOB T€AThp y Bac?

- Hmare num mornen BBpXY ChBpeMEHHATa OBJIrapcka JuTeparypa npeBeicHa B Kutait
(xaro Harmpumep ['eopru ['ocriouHOB) 1 qanu OUXTe ce MHTEPECYBAIH Ja adanTUpaTe

OBIrapcKky mUcaTeN Ha TaHI[OBAaTa KUTAWCKa U MEXIyHapoIHa cueHa?

buorpadpuunm nanum 3a qucepranra: Munun Yan 3aBbpiiBa yHuBepcuteTa B CAMBH,
npoBuHuusg Oynzuen npes 2014, kareapa ,,Kuraiicku TaHIu®, CieUaNHOCT ,, TaHIIOBO U3KYCTBO®,
OakanaBbpcka creneH. Ciiell KOETO MPOAb/DKaBa M B MarucThpcKara IMporpama, B KOSITO Ce
nuruiomupa mnpe3 2017 r. [IpenonaBaren mo TaHy KbM My3UKaTHOTO YUMIIHILE HA YHUBEPCUTETA
»A3AMEH", TaHIbOp, Xopeorpad-peKUchbOp Ha MHOXKECTBO TBOPOHM, HOCHTENI Ha Harpajim.

AKTHBEH IMMPAKTHUK, a U TAJIAHTIIUB TCOPCTUK.

3akmouenue: ,XOPEOI'PA®CKU UHTEPIIPETALIMU HA TAHIIOBHU JIPAMMU,
AJJAIITUPAHU MO KUTAUCKH JUTEPATYPHU MPOU3BEJEHHUA“ e orimuHo
pa3paldoTeH, NMPHUHOCEH AWCEPTALMOHEH TPYyd, (OKYCHPAH BBbPXY CJI0KEH U HECHBMHEHO
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The transposition of a literary work into the system of the performing, stage and visual arts
is a particularly interesting object of study, not least because it is an act of translation from the
language of verbosity to the receiving register of another type of artistic expression. The challenges
in this transfer are many for artists, but they also provide an opportunity for the active unfolding
of the authorial imagination.

In the contemporary era, we are increasingly witnessing the immense possibilities offered
by the art of dance in 'reading' literature - its own and others - through systems of choreographic
grammatology and bodily imagery. Any text can be turned into a dance that speaks vividly enough
to both the local and global community, in a universal way. Chinese performing arts, skillfully

handle different narrative systems, and in recent decades we have witnessed a saturation of the


mailto:andronika.martonova@gmail.com

cultural space with performances that spectacularly adapt not just literary world classics, but
manage to handle a wide range of primary sources belonging to heterogeneous arts.

In this not insignificant research context is situated the dissertation of PhD student Wang
Yingping CHOREOGRAPHIC INTERPRETATIONS OF DANCE DRAMAS ADAPTED
FROM CHINESE LITERARY WORKS. The text is 164 pages long (here I do not count the
remaining 5 pages with the other appendices such as biographical data, publications of the PhD
student). The scientific apparatus has a bibliography of 56 items, which is very interesting - it lists
fundamental Chinese, European, American, Russian and Bulgarian authors (such as Julia
Krasteva). I think the selection is very precise and shows the excellent preparation of Wang
Yingping. There are 77 footnotes, and it is very impressive that the Chinese sources have been
translated into Bulgarian. It is gratifying that in them we find not only the cited literature, but also
a lot of cultural and historical clarifications related to the exposition.

The dissertation is structured according to the classical deductive principle - introduction,
four chapters with corresponding subchapters, conclusion. In the introduction itself, Wang
Yingping outlines the relevance of the topic, the aims and objectives of the research, highlighting
the historical dynamics in the development of dance adaptation in the specifics and characteristics
of Chinese choreographic practices. The chronological framework related to dance theatre is from
the second half of the twentieth century to the first quarter of the twenty-first century, respectively.
In the preface of the work itself, the main vectors of the development of choreographic translation
literature in China are indicated:

1) classical European models - "Romeo and Juliet", "The Lady with the Camellias", etc.

2) transposition of the rich, centuries-old national literature (such as one of the great

novels, Dream of the Red Chamber, Gods and Myths) and the no less popular classical
dramatic constructs of traditional Beijing (and not only) musical drama (also called
opera). That is - it is a matter of translation of the indigenous verbal and intangible
cultural heritage in the dance theatre area

3) Choreographic adaptations of contemporary literary works - through the authorship of

Lu Xun, Ba Jing and Cao Yu - the latter is a very bright playwright, recently translated
into Bulgarian (with his iconic work "Storm", 2021, Bulgarian Bestseller Editing
House, translated by our leading Sinologist Dr. Evelina Hein, compiled by the theatre
scholar Prof. Kalina Stefanova, who pioneeringly "brought" to Bulgaria the high
examples of Chinese new theatre drama). The placement of contemporary authors on
the Chinese dance field also sets the realistic key to choreographic expression, a
phenomenon that is quite actively realized these days.

It is on this highly topical third vector that the work of Wang Yingping, ably led by Prof.
DSc. Anelia Yaneva, for which I would like to congratulate both the supervisor and the candidate.



The main research questions addressed in the thesis are related to structure, dance forms, building
character density, stylistics, and the problems and challenges of translation for the contemporary
choreographer. For the purpose of the thesis, theoretical works related to the research topic are
traced, analyzed and discussed. The main paradigms in the thesis objectives are ontological,
integrating theory and practice, systematization, methodology and content analysis. Indeed, in this
initial foundation I personally see a very slender structure, logic and clarity of intention.

The first chapter, "The Relationship between Literary Works and their Adaptations in
Dance Theatre," is a strong forcing to the theme of the thesis, treading extremely well on semiotic,
hermeneutic, and cognitive methodologies in the concreteness of translation from verbosity to
dance expression. "Adaptation for dance theatre is not only a retelling of the original plot and
characters' experiences, but it is also a reconstruction of the work through the unique expression
of dance theatre. This reconstruction aims to deepen the ideas of the original work, to express the
emotions and consciousness of the characters, and to bring the cultural value of classic literary
works into a new context" (p. 24 of the work). I should emphasize that the Chinese language
combines pictography, visuality, signification (hieroglyphic, Chinese characters or sign writing)
and musicality (through its several tones of reading and pronouncing). This, in turn, is very
important for the comprehension and reception of literary text, especially since there are not a few
homophonic games in the specificity of the Chinese language that "play" with the signified and
the signifier. It is in this direction that the first chapter moves, with active parallels being drawn
between the expressive systems of the textual and the moving. How does the dancer's body become
a living, ‘acting/dancing/vivid hieroglyph’ through which we read content, emotions, and
characters is the question that Wang Yingping answers.

The problems of cognitive perception, the horizon of aesthetic expectation and cultural
accumulations, the abstractness and linearity of narratives, receptive attitudes, and the mechanisms
of functioning of readers/viewers in perceiving the work of art - on the one hand literary, on the
other choreographic - are also thoroughly and valuable examined. "The aesthetic expectations of
the audience and to remain faithful to the images, characters and emotions of the original
characters, or to 'break’ with tradition by transforming the characters so that they reflect the
choreographer's personal life experience and the spiritual quests of contemporary people" - this
is Wang's conclusion, stated on p.31 of the work. A generalization that is relevant to the whole
complex mechanism of adaptation, no matter where it is applied (in dance, theatre, cinema, visual
image, installation...) - whether we literally and literalistically follow the text or interpret it. And
how far we can afford to "run away" from the literary basis. In fact, it is not only these themes, but
the huge theoretical-practical problem of the double authorship, that are embedded and permeate
this first chapter. For it is not even just a question of translation, but of a new, second authorship

in the transposition of literature into another artistic system. In this context, I would recommend



that the PhD student (which I strongly encourage!) also look at the works of Paul Ricoeur's ‘The
Conlflict of Interpretations’ [{&£%" * Fl%}l], Roland Barthes's ‘The Imagination of the Sign’ [%' %

« E2%F], and especially Wolfgang Iser's ‘The Range of Interpretation’ [YRH K[ « 2 H ], if
possible, for further study.

The second chapter, "Choreographic Practices in Adapting Chinese Literary Works into
Dance Performances," begins to gradually reveal the underlying ideas outlined in the first. It
focuses on the aesthetic principles in Chinese dance theatre, the historical evolution in the course
of adaptations, and the direct and indirect methods of stage and choreographic transfer through the
example of case and key studies (in this case, it is with Dream of the Red Chamber, Thunderstorm,
Radio Waves, The Street of Three Houses, Red Cliffs, and Ode to the Red Plum). The literature-
cinema-dance theatre triad is also no small theme, touched upon through the analysis of the iconic
works Red Sorghum, The Flowers of War (based on the text by Nobel Prize-winning author Mo
Yan, who also visited the country, and the novel by Geling Yan, in the cinema by Zhang Yimou).
A crucial aspect is that of the multiplicity and difference in the handling of the same literary source
in diverse creative manifestations and stylistic visions. The analyses related to the ideas of cross-
media and reinterpretative mechanisms in the expression of national Chinese cultural
characteristics are very interesting. Cinematic approaches in the analysis of Wang Yingping are
also touched upon here, drawing on the work of Bela Balazs. This chapter clearly demonstrates
the PhD student's capacity for critical, erudite and multi-layered analysis. The only thing missing
for me is a summary conclusion segment at the end of the chapter.

The third chapter, "Choreographic Strategies for Adapting Chinese Literary Works to
Dance Performance," and the fourth chapter, "Content, Value, and Recommendations for
Adapting Chinese Literary Works to Dance Theatre," are now practical and analytical, relating to
Wang Yingping 's experience and knowledge both as a choreographer, and as a young scholar.
The chapters focus on praxis, narrative and psychological strategies in choreographic decisions
and image construction, dance techniques, psychologizing through gestural and plastic modes of
expression, the cultural impact of adaptation in a contemporary dance situation, and the
preservation of literary heritage through its transposition into the language of dance. The two
chapters fully develop the aspects and problem circles set out in the first chapter, namely
interpretations, double authorship, transformations, freedom and limes of superimposition. The
term "danceness" is also commented upon in the bosom of the possibilities provided by the literary
source and the extent of the underlying potentiality of emotive abstraction. "This term denotes
characters with rich emotions and dynamic possibilities for action, qualities that allow the
strengths of dance theatre to be fully exploited while circumventing its limitations. For this reason,
choreographers often make necessary adjustments to the identity, character, or even gender of

characters in order to enhance their "danceability" while remaining true to the spirit and content



of the original work. This adaptation is necessary in order for dance theatre as a performing art
to create characters that are not only visually striking but also emotionally impactful to the
audience" - from p.105 of the thesis. All of the hot spots of analysis are also supported by numerous
examples, for which there is a huge body of practical-theoretical material. The conclusion reached
by the dissertation is logically, very diligently drawn in the course of the overall development of
the thesis: "Dance adaptations broaden the channels of dissemination of literary works and at the
same time provide a source of inspiration and performance space for the creation of new dance
productions. Last but not least, they offer valuable experience and theoretical guidance for the
development of future dance theatre art." 156.

The overall impression is that the dissertation is excellently developed, at a high scientific
level, with contributions adequate to the exposition, interesting, significant, with an in-depth look
at the Chinese cultural situation and artistic heritage. Definitely a very topical subject. I would
recommend it to be published not only in China but also in Bulgaria - I think it is a valuable work
for humanists dealing with both arts and the East. No plagiarism violations have been found. The
required deadlines have been met and the necessary requisites for public defense are present
(dissertation, abstract, CV, publications, etc.). The abstract correctly reflects the content of the
thesis. During the PhD, Yingping Wang has published 3 papers in Chinese academic journals,
which resulted in the dissertation work being approbated. Before that, she has 10 other publications

and participated in many research and practice projects.

Questions:

- Just recently we had a guest of Yu Hua [$R4£], who is well known and loved in our
country both as a novelist with " To Live / 5 7&" and as a poet/essayist with " China in
Ten Words / M/ B[ A ", 1t's tempting to ask: Who is a contemporary Chinese
writer/poet who recently moved you and would you transform his text into
choreography? And why?

- Would you work on contemporary Chinese poetry and do you think it is suitable for
dance theatre in your country?

- Do you have any insight into contemporary Bulgarian literature translated in China
(such as Georgi Gospodinov) and would you be interested in adapting a Bulgarian

writer to the Chinese and international dance scene?

Dissertation biographical data: Wang Yingping graduated from Xiamen University,
Fujian Province in 2014, Department of Chinese Dance, majoring in Dance Art, B.A. degree. She

then went on to the Master's program, graduating in 2017. He is a professor of dance at Jimei



University School of Music, an award-winning dancer, and choreographer-director of numerous

works. An active practitioner, and a talented theorist.

CONCLUSION:

"CHOREOGRAPHIC INTERPRETATIONS OF DANCE DRAMAS ADAPTED
FROM CHINESE LITERARY WORKS" is an excellent dissertation focused on a complex
and undoubtedly broad research area related to the ambiguous problems of literary
adaptation in the system of other arts, specifically dance. It is without any doubt and with
great pleasure that I propose to the members of the scientific jury that the degree of Doctor

of Education and Research be awarded to candidate Yingping Wang.

Sofia, 28 April 2025 Prof. PhD. Andronika Martonova
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