CTAHOBHIIE

Ot npod.a-p Mapus Unuesa —
Hannonanna my3ukanna akagemus ,,Ilango Biagurepos®
OTHOCHO JUCEPTALMOHEH TPY. 32 IPUCHKIAHE

Ha oOpa3oBaTeHaTa M Hay4Ha CTereH ,,JJokTop”
na HHITHH YAH
peoosen 0oKmopanm no cneyuannocm ,, Xopeozpagusn’,

3aunciieHa cbe 3anoBeq Ne 768 / 11.04.2022 ,
cpok Ha oOydeHue Tpu roguHu ot 29.03.2022 10 28.03.2025r.,
obnacT Ha BHcIIEeTO 00pa3oBaHe Xopeorpadus npodecnoHaHO HamnpaBieHue 8.3.
My3uKkaJHO M TAHIIOBO U3KYCTBO

C oucepmayusn na mema
»XOPEOI'PA®CKU UHTEPIIPETALIMUA HA TAHILOBHU JIPAMM,
AJJATITUPAHU IO KUTAUCKH JIUTEPATYPHU ITPOU3BEIEHUS “

JloxkTopantkata UHnuH Yan 3aBbpiiBa O6akanaBbpcka cteneH B KcumameHckus
YHUBEPCUTET, Katepa ,,Kuraiicku TaHIIu®, CIeUaIHOCT ,, [aHIIOBO MU3KYCTBO , KOATO
3aBbpIIBa ¢ OakanaBbpcka creneH npe3 2014 u marucTbpcka CTENEH MO TaHIOBO
M3KyCTBO 0T YHuUBepcutera B CambH 1ipe3 2017 1. [Ipe3 2019 r. ce npucbeauHsBa KbM
My3HuKanTHOTO YyYMJIMIIE Ha YHUBEpPCUTETA ,,J[3uMeil* kaTo mpenogaBaTesl MO TaHIU.
Nunun Yan e aBTop U peXUChop Ha TAHI[OBU APAMU KaTo:

[1] OpurunaneH TaHLIOB TeaTwbp ,, ['bpCEHE HA JIOJAKA - MOIJIEJ KbM MOPCKHUS
npuwinB‘ U3mbJIHUTENEH TUPEKTOP U Xopeorpad

[2] opuruHanHa TaHIOBa Apama ,Yixia - pick up the light* usnbanuTenen
TUPEKTOP, Xopeorpad

[3] mamrabna My3uKaJIHO-TaHIIOBa apama ,,01a 3a Hanmsu®, xopeorpad

PatoTu mo HAKOJIKO HAYYHOM3CJIEA0BATEJICKH NIPOCKTH:

[1]PBKOBOIMTEN HA U3CIIEAOBATEIICKHU MPOEKT ,,2020% 3a punocodus u conuanuu
Hayku B yHuBepcuteTuTe Ha DyipsH (M3ciaepgoBatencku mpoekt ,,2020° 3a mmagu
YUUTETTU M YYUTEIM Ha CpeaHa BB3pacT B mpoBuHIuUs DyisH), ,M3cienane Ha
¢dopmute Ha neiictBue Ha Danjiao B omepara Puxian moj mpara Ha 3ammMrara Ha
HAaCJIEACTBOTO .

[2] IlpencenartencTtBaHe Ha TPOEKTa 3a HM3TPAXKAAHE HA HUIACOJOTMYECKA M
MOJIMTUYECKA KyJITHUBAlMsI Ha yHUBepcutera Jimei nipe3 2022 r.: ,.JlaBaHe Ha 3Be3[eH
IUIAaMBK Ha XOpaTa, HOCEHE Ha (akenl B CHPLETO - MPOYYBAHE W HM3TPaKIaHE Ha
OOIIHOCTTa Ha TmMpakTUyecka KynaTtuBauus Ha ,Red Goose* wuHOBamMM U
npeanpuemadectBo Team®.



[3] [Ipe3 2022 r. npenacenaTencTBa XOPU30HTATHUS TTPOEKT ,,OpUTHHAJICH TaHI
3a HaChpYaBaHE Ha JICUCTBUSTA HA JKEHUTE B MPOBUHIIMSITA™.

[4] IIpe3 2022 r. mie yyacTBa B U3CJIEABAHETO HA MPOEKTa HA MUHUCTEPCTBOTO
Ha 00pa30BaHMETO 33 CHTPYAHUYECTBO MEXIY MIPOMUIIICHOCTTa U YHUBEPCUTETUTE B
oOnacTra Ha oOpa3oBaHHUETO ,l3cneaBaHe HAa NPHIOKEHHETO HA TEXHOJOTHUATA 3a
3acHEMaHe Ha JBIKEHUE B IpernojaBaHeTo Ha OaneTHa noarotoska™ (Research on the
Application of Motion Capture Technology in the Teaching of Ballet Basic Training).

[5] Ipe3 2022 r. me yyacTBa B JAEMOHCTPALMOHHUA Kypc ,,KuTailcku Kiacuuecku

TaHIl ¥ My3HKa ¥ TaHIOBa KyJTypa“ no ,,Tom 3maTHa nporpama‘® Ha MUHHCTEPCTBOTO
Ha 00pa30BaHUETO.

Aucepranusara Ha UHNUH YaH ce CbCTOM OT YBOA, YeTUPU OCHOBHU IJIAaBU U
3aKi04eHue B pamkute Ha 170 crpanunu, or kouto 164 cTp. OCHOBEH TEKCT.
bubauorpadusara BK/IOYBA 000 56 M3TOYHMKA - KHUIM CTAaTHH, UHTEPHET
U3TOYHUKA..

B yBoma ca mnpencraBeHM UenMTe M 3HAUYEHHWETO HA H3CIE[BAaHAaTa TEMA,
CHILIECTBYBALIUTE H3CJIeIBaHUs B O00JacTTa Ha TaHUOBUS TeaTbp, KAKTO U
METOJIOJIOTHSITA, KOSITO 111e Ob/Ie U3MOJI3BaHa 3a IOCTUTAHE Ha 1IEJTUTE Ha U3CJIEIBAHETO.

II'bpBa riaBa e mocBeTeHa Ha BPb3KaTa MEXTy JINTEPATypHUTE TBOPOU U TEXHHUTE
ajanTtalud B TaHIOBUS Tearbp. Haif-Hampen ca pasrieaHd OHTOJIOTMYHUTE
XapaKTEpUCTUKH Ha JUTEparypara M TAaHLUOBHUS TEaThbp, 3a J1a CE€ M3ACHAT TEXHUTE
cnenuuaHa ocoOeHoCcTH. M3BBPIICHO € CpaBHEHHWE MEXIy OOIIHUTE W Pa3TUIHUTE
acmeKkTH Ha JBeTe (OpMHU HA M3KYCTBO, C IIeNl J1a C€ HACHTHU(UIMPAT KIIOUYOBHTE
(bakTopu U MOMEHTH, KOUTO UTPasiT poJisi B Ipolleca Ha aJanTUPAaHE Ha JIUTepaTypHU
IIPOU3BEACHMS 3a TaHLoBaTa cieHa. Cielx ToBa € u3cieIBaHa UCTOpUYECKaTa Bpb3Ka
MEXAy JUTepaTypara W TaHIOBHUS TeaTbp, KaTO C€ aKIEHTHpa BBPXY IPOU3X0Ja,
XapaKTEpPUCTUKUTE U TEKYIIOTO CBHCTOSIHME HA aJalTalMUTe B KUTANCKUS TaHLOB
TeaTbp.

Bropa ruaBa ce ¢okycupa BbpXy MpaKTHKaTa Ha aJanTupaHe Ha JTUTEPATYypPHU
TBOpOM B TAHILIOBUS TE€aThp, OCHOBABAIIlA CE HA MPUHIIMIIATE HA eCTeTUKaTa. Ta3u riasa
NPOIbJKABA aHANIM3a OT IIbpPBA TJIaBa, KaTO pas3riiexk/a eCTETUYECKUTE KOHIICTIINY Ha
KUTalCKuTe Xopeorpadu U TAXHOTO Bb3IpHeMaHe oT myOnukara. OcoOeHO BHUMaHHE

€ O6’praTO Ha MarcpuaiuTe, HU3IOJ3BAaHM 3a aJdalTaluu, MCTOIUTC 3a TAXHOTO



OCBIIIECTBABAHE, KAKTO W HHTEPIPETATUBHUTE TMOAXOAM, KOUTO Xopeorpadmure
IIpWjIaraT B pa3JInyHU UCTOPUYECKU U COLIMAIIHA KOHTEKCTH.

Tpera rnasa € cpecpeloTOUEHA BbPXY CTPATETMUTE 3a aJanTalus, OCHOBAaHU Ha
XYJI0’)KECTBEHUTE MPUHIMIIN Ha TAHIIOBUA TeaThp. TyK ce€ pas3riexaar MCUXoJorusara
Ha xopeorpadure U pexXUCbOPUTE NPU AJANTAUATA HA JIUTEPATYPHU NIPOU3BEICHMUS,
KaTo ce HaOyAra BbpXy TEXHHUECKUTE acleKTH Ha Ta3u ajganrtanus. [ maBaTa mpezasara
BaXHU pe(epeHLInr U MPaKTUYECKU HACOKHU 3a Xopeorpadure U pexuCcbOpUTE, KaTo
aHAJIM3UPA KaK JUTEPATyPHUTE NIEPCOHANKH, CIOKETH U CTPYKTYPH ce€ mpeodpaszyBar B
TaHIIOBUS TeaTbp, NPHU Cla3BaHE Ha XYJOKECTBEHUTE 3aKOHM Ha Ta3u (opma Ha
U3KYCTBO.

YerBbpTa IJ1aBa pasrickaa CbAbPKAHUETO U CTOMHOCTTA HA aJanTallMUTe Ha
KHUTalcKaTa JUTEPATYPa B TAHLIOB T€ATHP, KAKTO U CBBbP3aHU C TAX MpeaioKeHus. Ta3u
rJlaBa aHaju3upa 3HAYEHMETO Ha aJanTainusaTa KakTo OT IJIeJHAa TOYyka Ha
JUTEPATyPHOTO M3KYCTBO, TaKa M OT IJIEAHA TOYKa HAa TaHUOBUA Tearsp. [IpoBencH e
3a/1b1004YEH aHaJIU3 Ha COLIMATTHOTO U KYJITYPHOTO Bb3/ICHCTBHE HAa TOBA SIBJICHHE.

B 3akuaouenmero ce o0000maBa wu3ciegoBareickaTa paboTa  OTHOCHO
CH3/1aBAHETO Ha TAHIIOBU MOCTAHOBKH, aTAITHPAHU IO KUTAHCKU TUTEPATyPHH TBOPOH.

ABTOpe(bepaT’I)T Mo CMUCBHJI U CBABPKAHUEC OTTOBApPA HA TUCCPTANMOHHUS

TpyA.
Ilo TemaTa Ha qucepTANMATA ca MyOJMKYBAHU 3 CTATHM:

e |.MunuH YaH. PazpuTre u npoMsiHa B aanTalusaTa HA KATANCKH KJIACHYECKA

JUTEPATypHU ITPOU3BEICHUS B TAHIIOB Te€aThp OT ,,CbH 3a yepBeHara ctas[J].
{Ouaposarenen Kurait) , CN41-1390/C (ISSN1673-0992), 2024.10(281-

283), Kuraii

e 2. Wunun Yan. Jlutepatypa-puam-TaHiioB TeaTbp AJanTaiys B CbBPEMEHHUS
KOHTEKCT Ha Ch3j1aBaHeTo Ha TaHioB TeaTbp[J]. {PaskpacsBane Ha xuBOTa) |,
CN31-1530/G0 (ISSN1006-0359), 2024.08(112-114), Kurait

e 3. Vunun Yax. Be3craHoBsBaHe U peoTKpuBaHe: KOHCTPYKTUBHY OAX01U
KbM (hOpMHUTE Ha JBUKEHUE B CbBPEMEHHOTO TaHLIOBO TBOPYECTBO B OIepara
Putu Xian[J] {MskycrBo uscnensanus) (M3KyCTBO BECTHHUK Ha XapOuH

HOPMAaJTHO KoJiex), 2023.04(85-87),, Kurait



JAucepranusara na Unnun YaH ananusvupa CTOMHOCTHH M aKTyaTHU IPOOIeMHu:

v u3crnenBa MCTOpUATA, MNPAaKTHKaTa W METOJUTE Ha aJalTHpaHe Ha
JUTEpaTypPHU NPOU3BEACHNUS 32 TAHIIOBUS T€ATHP, IPEAOCTABANKHU COUIHA
TEOPETUYHA OCHOBA 34 PA3BUTUETO HA KUTANCKUS TAaHLIOB TEATHD.

v’ pasriexiaa e(peKTHBHH CTpaTerHmd 3a TpaHchOpMalMs Ha EMOIMHTE,
FEpOUTE U CIOKETUTE OT JIUTEPATYPHHUTE MPOU3BEACHUS BHB BU3YAIHHU
CHUMBOJIH TTOCPEJICTBOM TAHIIOBH JIBIXKEHUS U CIIeHOTpadus.

v mpemiara TEXHMYECKHM METOJM W HACOKH 3a OBJEIIM ajanTalid Ha
JUTEepaTypHU TBOPOU 3a TAHLIOB TEATHP.

v/ aHAIM3Mpa KakK JIMTEPATyPHUTE MPOU3BEICHHUS MOTAT JIa PasIUPsT CBOETO
KYJTYpPHO BIIMSIHUE YpPE€3 Ch3/1aBAaHETO HA TAHUOBU IOCTAHOBKU HA TAXHA
OCHOBA.

v 006CHXK/Ia KaK BU3YaIHOTO MPEICTABSIHE HA JINTEPATYPHHUTE TIPOU3BEICHHS
MOXe Ja ObJe o0orareHo upe3 CIEHHYHOTO H3IIBJIHEHHE, Taka 4e Ja
MPEOCTaBM HOBU HHTEPHPETALMH W MPEKUBABAHHUS HA ChBPEMEHHATA
nmyOnuka.

Bcuyko ToBa MM 1aBa OCHOBaHME 12 1aM I0JIOKMTEIHA OLEHKA 3a e HOCTTa
Ha JoKTOopaHTKarta UHNMH YaH Ja mnpeasioka HAa 4YWieHOBeTe HA YBaKaeMOTO
HAYYHH KYPH Ja NPUCHIAT HA JOKTOpaHTKaTta UHnuH YaH oOpa3oBareiHATa H
Hay4Ha cremeH ,,/lokrop* mo ,, Xopeorpagus* B Hanpas/jieHue ,,My3uKaJIHO U
TAHI0BO U3KYCTBO* o mmndbp 8.3.

25.04.2025

npo¢.x-p Mapus Uiaunesa



OPINION

By Prof. Dr. Maria Ilieva —

National Academy of Music "Pancho Vladigerov"
regarding the dissertation for awarding

the educational and scientific degree "Doctor"

of INPIN UA

full-time doctoral student in the specialty "Choreography",
enrolled by order No. 768 / 11.04.2022,

term of study three years from 29.03.2022 to 28.03.2025,

field of higher education Choreography professional field 8.3. Music and Dance Arts

With a dissertation on the topic

"CHOREOGRAPHIC INTERPRETATIONS OF DANCE DRAMAS ADAPTED FROM
CHINESE LITERARY WORKS"

PhD student Yingping Wang graduated from Xiamen University, Department of Chinese Dance,
majoring in Dance Arts, graduating with a bachelor's degree in 2014 and a master's degree in
dance arts from Xiamen University in 2017. In 2019, she joined the School of Music of Jimei
University as a dance instructor. Yingping Wang is the author and director of dance dramas such
as:

[1] Original Dance Theater "Searching for a Boat - Looking at the Sea Tide" Executive Director
and Choreographer

[2] Original Dance Drama "Yixia - Pick Up the Light" Executive Director, Choreographer

[3] Large-scale Music and Dance Drama "Ode to Nanqgiang", Choreographer

Working on several research projects:

[1]Head of the "2020" Research Project on Philosophy and Social Sciences in Fujian
Universities (2020 Research Project for Young and Middle-Aged Teachers in Fujian Province),
"Research on the Action Forms of Danjiao in Puxian Opera under the Threshold of Heritage
Protection".



[2] Chair the 2022 Jimei University Ideological and Political Cultivation Construction Project:
“Giving Starlight to the People, Carrying a Torch in the Heart - Exploring and Building the
Practical Cultivation Community of the “Red Goose” Innovation and Entrepreneurship Team”.

[3] Chair the horizontal project “Original Dance to Promote the Actions of Women in the
Countryside” in 2022.

[4] Participate in the research of the Ministry of Education’s industry-university cooperation
project “Research on the Application of Motion Capture Technology in the Teaching of Ballet
Basic Training” in 2022.

[5] Participate in the “Chinese Classical Dance and Music and Dance Culture” Demonstration
Course of the “Top Gold Program” of the Ministry of Education in 2022.

Yingping Wang's dissertation consists of an introduction, four main chapters and a conclusion
within 170 pages, of which 164 pages are main text. The bibliography includes a total of 56
sources - books, articles, internet sources..

The introduction presents the objectives and significance of the research topic, existing research
in the field of dance theater, as well as the methodology that will be used to achieve the research
objectives.

The first chapter is dedicated to the relationship between literary works and their adaptations in
dance theater. First, the ontological characteristics of literature and dance theater are examined in
order to clarify their specific features. A comparison is made between the common and different
aspects of the two art forms in order to identify the key factors and moments that play a role in
the process of adapting literary works for the dance stage. Then, the historical relationship
between literature and dance theater is examined, focusing on the origin, characteristics and
current status of adaptations in Chinese dance theater.

Chapter two focuses on the practice of adapting literary works into dance theatre based on the
principles of aesthetics. This chapter continues the analysis of chapter one by examining the
aesthetic concepts of Chinese choreographers and their perception by the audience. Particular
attention is paid to the materials used for adaptations, the methods of their implementation, as
well as the interpretive approaches that choreographers apply in different historical and social
contexts.

Chapter three focuses on adaptation strategies based on the artistic principles of dance theatre.
Here, the psychology of choreographers and directors in adapting literary works is examined,
with an emphasis on the technical aspects of this adaptation. The chapter offers important
references and practical guidelines for choreographers and directors by analyzing how literary
characters, plots and structures are transformed into dance theatre, while respecting the artistic
laws of this art form.

Chapter four examines the content and value of adaptations of Chinese literature into dance
theatre, as well as related suggestions. This chapter analyzes the significance of adaptation from



both the literary and dance theater perspectives. An in-depth analysis of the social and cultural
impact of this phenomenon is conducted.

The conclusion summarizes the research work on the creation of dance performances adapted
from Chinese literary works.

The abstract corresponds to the dissertation in terms of meaning and content.
3 articles have been published on the topic of the dissertation:

* 1.Yinping Wan. Development and Change in the Adaptation of Chinese Classical Literary
Works into Dance Theater from "Dream of the Red Chamber[J]. {Charming China) , CN41-
1390/C (ISSN1673-0992), 2024.10(281-283), China

* 2. Yingping Wang. Literature-Film-Dance Theater Adaptation in the Contemporary Context of
Dance Theater Creation[J]. {Beautifying Life) , CN31-1530/G0 (ISSN1006-0359),
2024.08(112-114), China

* 3. Yingping Wang. Reconstruction and Rediscovery: Constructive Approaches to Movement
Forms in Contemporary Dance Creation in the Putu Xian Opera[J] {Art Research) (Art
Journal of Harbin Normal College), 2023.04(85-87),, China

Yingping Wang’s dissertation analyzes valuable and current issues:

explores the history, practice, and methods of adapting literary works for dance theater,
providing a solid theoretical foundation for the development of Chinese dance theater.

examines effective strategies for transforming emotions, characters, and plots from literary
works into visual symbols through dance movements and scenography.

proposes technical methods and guidelines for future adaptations of literary works for dance
theater.

analyzes how literary works can expand their cultural influence by creating dance performances
based on them.

discusses how the visual presentation of literary works can be enriched through stage
performance, so as to provide new interpretations and experiences for contemporary audiences.

All this gives me reason to give a positive assessment of the work of doctoral student Inping
Wang and to propose to the members of the esteemed scientific jury to award doctoral student
Inping Wang the educational and scientific degree "Doctor" in "Choreography" in the field of
"Music and Dance Art" under code 8.3.

25.04.2025



Prof. Dr. Maria Ilieva
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