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CTaHOBHIIETO € M3rOTBEHO Bb3 OCHOBA HA MPEACTABEHH OT JOKTOpPAHTA
JTUCEPTALIMOHEH TPy, aBTOpedepaT, cripaBKa 3a MPUHOCUTE B IUCEPTALMOHHUS
TPy, MyOJIMKallMd IO TeMara Ha JUCEPTAIMOHHUS TPYJ, B CHOTBETCTBHUE C
nzuckanusara Ha 3PACPB, IIII3PACPH 3a npunobuBane Ha oOpa3oBaTeiiHa U
Hay4Ha CTEIEH ,,JOKTOP ¥ Hay4Ha CTEIEH ,,JOKTOP Ha HAYKHUTE .

AHAJIHN3 HA CHABPKAHUETO HA JUCEPTALUATA:

HMuceptanuonnus Tpya Munun Yan e B o6 o6em ot 170 crangapTHu
CcTpaHuld, OT KOUTO 159 ocHoBeH TekcT. ChCcTOM ce OT YBOA, U3JIOKEHUE B
YeTHpU TJIaBHM, 3aKJIOYeHue, WU3Moi3BaHa JuTeparypa. bubnuorpadusra
BKJIFOUBA 0010 56 U3TOYHUKA.

B yBoaa sicHo ca dhopmynupaHu 00€KTHT U MPEIMETHT HA AUCEPTALUATA,
ouepTaHa € OCHOBHATA WeJ: ,,J]a CUCTEeMaTU3Upa U aHAIN3Upa aTalTUPAHUTE OT
KUTalicKaTa JMTeparypa TAHIOBM IOCTAHOBKM Ha TEOPETUYHO HHUBO, Ype3
NpoClIe/IIBAaHE Ha TAXHOTO MCTOPUYECKO pa3BUTHE, HUISHTUPUIIMpPAHE Ha

OCHOBHHUTE UM XapaKTEPUCTUKH U KIacHU(pUUUpaHe cropel crnequpuyHUTE UM



ocobenoctH. TeopeTnuHOTO H3CcneaBaHE ce POKycupa BbPXY ChIABPKaHUETO Ha
ajanranuuTe, METOAWUTE, M3IO0J3BaHM OT Xopeorpaure, U CTPATETHUTE 3a
ajanranus, JONPHUHACAWKH 3a oOoraTsBaHE Ha CBHIIECTBYBAIlOTO 3HAHHE B
oOnactra. M3BbpIleH € 1 3a1b710049eH aHaIl3 Ha 3HAUEHHUETO U XYJ10’KeCTBEHaTa
CTOMHOCT Ha aJalTUpPaHUTE MPOU3BEACHUSA, KOETO WIe CTUMYyJHpa Io-
HATATHUIHU U3CJICIBAHUS HA TAHIIOBUTE MIOCTAHOBKH, 0a3MpaHu Ha TUTEPATypHHU
TEKCTOBE.

Ha BTOpO MsicTo, ¢ 11en oborarsiBaHe Ha MPAKTUYECKUTE M3CIICIBAHUS HA
TAHIIOBHSI TeaThp, HACTOALIATa AMCEPTAIMs ChUueTaBa TEOPETUUHHS aHAINU3 C
KOHKPETHU [IPUMEPU Ha JINTEPATYPHU [TPOU3BEACHNUS, aJalITHPAHU 3a TaHLIOBaTa
creHa. Ta3u uHTerpaus MeXy TeOpus U MPaKTHKa MO3BOJISIBAa U3BIMYAHETO HA
[OJIE3eH ONUT M Ch3JaBaHETO Ha TMapaJurMu, KOUTO Jia IOAINOMOTHAT
xopeorpadure B TiaxHara paboTa, OCOOEHO KOraro cTaBa BBIPOC 3a
MPEJICTABIHETO Ha JIMTEPATyPHU MPOU3BEICHUS Upe3 CPeACTBaTa Ha TAHIIOBOTO
U3KYCTBO.

3a peaqu3MpaHEeTO Ha Ta3W OCHOBHA IIeNl JIOKTOpaHTa CH IIOCTaBs
KOHKPETHHU U SICHO OUYEPTAHU 3a/1auH:

- CHUCTeMaTH3MpaHE€ Ha UCTOpUYECKaTa JIMHHUA M 0000I1aBaHe Ha
KJIIOYOBUTE MCTOPHUYECKH XapaKTePUCTHKH Ha TAHIIOBUTE IOCTAHOBKH,
aJIalITUPaHy OT JIUTEPaTypHU TBOPOHU.

- KjJacuQuIMpaHe Ha Pa3IMYHUTE THUIOBE aJanTallii U OOsICHEHHWE Ha
TAXHOTO ChAbPIKAHHUE.

- U3CJe/IBaHEe Ha METOJUTE 3a ajanrtauus U o0oOlaBaHe HA CTpaTETUUTE,
U3II0JI3BaHU MPH TSIXHOTO peau3upaHe.

- aHaJIM3UpPaHE HA 3HAUEHHUETO U CTOMHOCTTA Ha Ipoleca Ha aJanTalus.

IIvpBa rnasa

»CX0IcTBA M pa3jMYusi MeXAYy JHUTepaTypHUTe NPOU3BeJeHUSl M

TAHIOBUTE MOCTAHOBKH*



Tyk aBTOpa Ha &aHMcepramusaTa pasrIekaa Bpb3KaTa MEXAY KHTalcKara
auTepaTypa W ajanTaiusATa Ha TAaHIOB TE€AaTbp M HEWHOTO HCTOPHUYECKO
pa3BUTHE, aHAIM3Upa NPWIMKUTE W pa3JIMKUTE MexAy nBere (opMH Ha
U3KyCTBO II0 OTHOILIEHHE Ha Cpelara, CTWIA Ha pa3Ka3BaHE, €MOLIMOHAIHOTO
npenaBaHe W BB3MPUEMAHETO OT MyOJuMKata M M3CIeABa YCJIOBHSTA,
IPUHLUANNTE M NPAKTHYECKUTE MPEAU3BUKATEICTBA IIPU AJANTUPAHETO HA
JUTEpaTypa KbM TAHLOB TEATHP.

Bropa ruasa ,Xopeorpapckm MNpakTHKM MpPH aJanTHPaHe Ha
KUTAUCKH JIUTEPATYPHH MPOU3BEACHUA B TAHIIOBH IOCTAHOBKU

B rnaBa 2 ce npaBu 3a1b1004€HO OOCHK/IaHE HA UCTOPUUYECKUS MPOIEC
Ha aJanTupaHe Ha KUTAlCKara JUTepaTypa B TaHLOB Tearbp, Ha
XapaKTEPUCTUKUTE HA PA3JIMYHUTE €Tallk, KaKTO Y Ha MPEAU3BUKATEIICTBATA U
APTUCTUYHUTE THPCEHHUs, npea Kouto € usnpaseH. Ot 80-te roguan Ha XX B.
HacaM aJIanTUPaHETO Ha JIUTEPATypaTa B TAHLIOB TEATHP CE MPEBPHILA B €JHO OT
BAXHUTE HAIPaBJICHUS B PA3BUTHUETO HA KUTAWUCKHs TAHIIOB TeaTbp, OCOOEHO
clell Karo MoOJEpHaTa M ChBpPEMEHHATa JHMTepaTypa IMpeAocTaBss Ooratu
UJCOJIOTUYECKU U XYIOKECTBEHU PECYPCH 3a CH3JABAHETO HA TAHLOB TEaThP.
[To-gosly ca mpencraBeHW OCHOBHOTO ChIAbPKAHUE M TJIECOHUTE TOYKU Ha
rJiaBara:

Tpera riaaBa ,Xopeorpadgcku cTpareruu Npv aganTHPaHe Ha
KUTAUCKH JIUTEPATYPHHU MPOU3BEJACHUSA B TAHIOBH IOCTAHOBKU

B rmaBa 3 ce pasrnexmar crenuduaHuTe XOpeorpad)CKH CTpaTeTHH U
TEOPETUYHU pPaMKH, U3IOJI3BAaHM B MPOLIECA HA aJanNTUpaHE HAa JIUTEpPaTypHU
OpPOU3BEIACHUS KBbM TAHIOB Tearbp - OT H300pa3sgBaHETO HA TEpPOUTE,
U3BJIMYAHETO U PEKOHCTPYHPAHETO HA CIOKETH, U3Pa3siBaHETO HAa E€MOLMU U
CUMBOJINYHHUSI TU3alH 10 U3MOJI3BAHETO HA TAHLOBHS €3MK, KaTO CE aHaJU3upa
Kak xopeorpaure M peXHCbOPUTE MOTaT Ja OCBILECTBAT MEXIyMeIuiHaTa
TpaHchopMalMsl MEXAY JUTEPATypHU MPOU3BEACHMS M TAHIIOB TeaTbp 4Ype3

TE3U CPCACTBA.



YerBbpra riaBa ,,CbAbpikaHWe, CTOHHOCT M TMPENOPbLKH NPH
aJaNTHPAaHe HA KUTANCKHU JIUTEPATYPHH NPOU3BEACHUS B TAHIOB TeaTbp*

B riaBa 4 ce pa3rnexaar KOHOTaUusTa, CTOMHOCTTA U IIPEMIOKEHUATA 3a
pa3BUTHE HA AIANITUPAHETO HA KUTANCKU JTUTEPATYPHHU ITPOU3BEACHUS B TAHIIOB
Tearbp. B rinaBara ce aHanuzupa Kak JIMTeparypaTa MOXe Jja C€ pa3lpoCcTpaHsBa
B pa3iMYyHd Meauu 4Ype3 (QopmaTa Ha TaHIOB TeaThp, oborarsBa
MHOTOOpPOWHUTE M WHTEPHpPETallMd U 3acCWiiBa HJICOJIOTHYECKUS TOH Ha
TaHUOBUSA Tearbp. OCBEH TOBa ce M3Jarar M NPeasioKeHHs 3a OBIEHIOTO
pa3BUTHE HA KUTAWCKU JIUTEPATyPEH TaHLIOB TE€ATHP.

B 3akiiouyeHueTro € HampaBeHO 000O0IIEHHWE Ha H3CIel0BaTeICcKaTa
paboTa M MHOIOCTpaHeH 0030p Ha IMpoleca Ha Cbhb3JAaBaHE HA TaHLOBHU
MIOCTAHOBKH, aJaNTUPAHH OT KWUTAWCKH JHUTEepaTypHu TBOopOu. OOoOmaBar ce
UCTOPUYECKHSI KOHTEKCT, XOopeorpadCKuTe NpaKTUKH M XyJ0KEeCTBeHaTa
CTOMHOCT Ha TO3W BHUJ TaHLUOBHU IIOCTAaHOBKH. Upe3 chUyeTaBaHe HA TCOPETHUYHU
aHaJW3UM M MPAKTUYECKUTE MPUMEPHU, H3CIEIBAHETO OINHCBA TEXHUYECKUTE
METOAM M XYJOKECTBEHUTE IMPAKTUKH IMPH CH3JABAHETO HA JMUTEPATYpHHU
ajanaTtalMy 3a TaHUOB TeaThp, pa3KpUBalKW TsIXHATa BaXKHA PO 3a
HAChpUYaBAHETO W O0OOraTsBaHETO Ha PAa3BUTHUETO HAa TAHIIOBOTO TEATPAIHO
U3KyCTBO

B aBropedepara mgokTopaHTa mpejiara COpaBKa C HAy4YHO M HAy4HO
IPWIOKHUTE MPUHOCH HAa JUCEPTALMOHHUAT TPYHA, U CIIUCHK C MyOJUKAILIMUTE
no temara. [IpuHocute ca popMynHpaHy NPaBUIHO U MPOU3TUYAT JIOTUYHO OT
pELIaBaHETO HA 3aJaYUTE B IUCEPTALIMITA.

CranoBuue:

JlucepTaniOHHOTO U3CIIeIBaHE Ha TEMA »Xopeorpagcku
HHTEpNpeTAIMH HA TAHUOBH JPaMHU, AJANTHPAHM MO0 KHUTAHCKH
JUTEpPaTypHH TMPOM3BEACHUA“ C€ OTiu4yaBa C O€3CIOpHHM M 3HAYUMHU
U3CIIEIOBATENICKM pe3ysiTaTh. ToBa MM JaBa OCHOBaHME Jla MpernopbyaM Ha

YJIIEHOBETE Ha YBAXKa€MOTO KypH Ja npuchau Ha MHnuH Yan oOpa3zoBarenHaTa



¥ Hay4Ha CTEIEH ,,JJOKTOp” MO MPOPECHOHATHOTO HampaBieHue ,,My3uKamHO U

TAHIIOBO M3KYyCTBO ', UG BP 8.3, TOKTOpCKa IIporpama ,,.Xopeorpadus’.
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OPINION
By
Associate Professor Dr. Georgi Garov

Lecturer in the Department of Choreography at the Southwestern University "Neofit Rilski"
Blagoevgrad

Regarding the dissertation for the award of the educational and scientific degree "doctor"
Professional field (code 8.3) "Musical and Dance Art", doctoral program "Choreography"

Doctoral student: Inping Wang, doctoral student at the Department of Choreography of the
Faculty of Arts at the Southwestern University "Neofit Rilski"

Topic: Choreographic interpretations of dance dramas adapted from Chinese literary works.
Scientific supervisor: Prof. Dr. Anelia Yaneva

The opinion was prepared on the basis of the dissertation work, abstract, reference to the
contributions in the dissertation work, publications on the topic of the dissertation work
presented by the doctoral student, in accordance with the requirements of the ZRASRB,
PPZRASRB for acquiring the educational and scientific degree "doctor" and the scientific degree
"doctor of sciences".

Analysis of the content of the dissertation:

The dissertation work Yingping Wan has a total volume of 170 standard pages, of which 159 are
the main text. It consists of an Introduction, an exposition in four chapters, a conclusion, used
literature. The bibliography includes a total of 56 sources.

The introduction clearly states the object and subject of the dissertation, and outlines the main
goal: "to systematize and analyze dance productions adapted from Chinese literature at a
theoretical level, by tracing their historical development, identifying their main characteristics
and classifying them according to their specific features. The theoretical research focuses on
the content of the adaptations, the methods used by choreographers, and the adaptation
strategies, contributing to the enrichment of existing knowledge in the field. An in-depth
analysis of the meaning and artistic value of the adapted works has also been carried out, which
will stimulate further research on dance productions based on literary texts.

Secondly, in order to enrich the practical research of dance theater, this dissertation combines
theoretical analysis with specific examples of literary works adapted for the dance stage. This
integration between theory and practice allows for the extraction of useful experience and the
creation of paradigms that can assist choreographers in their work, especially when it comes to
the presentation of literary works through the means of dance art.



To achieve this main goal, the doctoral student sets specific and clearly outlined tasks:

- systematizing the historical line and summarizing the key historical characteristics of dance
productions adapted from literary works.

- classifying the different types of adaptations and explaining their content.

- studying the methods of adaptation and summarizing the strategies used in their
implementation.

- analyzing the meaning and value of the adaptation process
Chapter One
“Similarities and Differences Between Literary Works and Dance Performances”

Here, the author of the dissertation examines the relationship between Chinese literature and
dance theater adaptation and its historical development, analyzes the similarities and
differences between the two art forms in terms of environment, storytelling style, emotional
transmission and audience perception, and explores the conditions, principles and practical
challenges in adapting literature to dance theater.

Chapter Two “Choreographic Practices in Adapting Chinese Literary Works to Dance
Performances”

Chapter 2 provides an in-depth discussion of the historical process of adapting Chinese
literature to dance theater, the characteristics of the different stages, as well as the challenges
and artistic pursuits it faces. Since the 1980s, adapting literature to dance theater has become
one of the important directions in the development of Chinese dance theater, especially since
modern and contemporary literature provides rich ideological and artistic resources for the
creation of dance theater. The main content and perspectives of the chapter are presented
below:

Chapter Three “Choreographic Strategies in Adapting Chinese Literary Works into Dance
Performances”

Chapter 3 examines the specific choreographic strategies and theoretical frameworks used in
the process of adapting literary works into dance theater - from character depiction, plot
extraction and reconstruction, emotion expression and symbolic design to the use of dance
language, analyzing how choreographers and directors can realize the intermedia
transformation between literary works and dance theater through these means.

Chapter Four “Content, Value and Recommendations in Adapting Chinese Literary Works into
Dance Theater”

Chapter 4 examines the connotation, value and suggestions for the development of adapting
Chinese literary works into dance theater. The chapter analyzes how literature can be



disseminated in various media through the form of dance theater, enriching its multiple
interpretations and strengthening the ideological tone of dance theater. In addition,
suggestions are made for the future development of Chinese literary dance theater.

The conclusion summarizes the research work and provides a multifaceted overview of the
process of creating dance performances adapted from Chinese literary works. The historical
context, choreographic practices and artistic value of this type of dance performances are
summarized. By combining theoretical analyses and practical examples, the study describes the
technical methods and artistic practices in creating literary adaptations for dance theater,
revealing their important role in promoting and enriching the development of dance theater
art.

In the abstract, the doctoral student offers a reference to the scientific and scientifically applied
contributions of the dissertation work, and a list of publications on the topic. The contributions
are formulated correctly and logically arise from the solution of the tasks in the dissertation.

Opinion:

The dissertation research on the topic "Choreographic interpretations of dance dramas adapted
from Chinese literary works" is distinguished by indisputable and significant research results.
This gives me reason to recommend to the members of the esteemed jury to award Yingping
Wang the educational and scientific degree of "doctor" in the professional field of "Music and
Dance Art", code 8.3, doctoral program "Choreography".

20.04. 2025 Prepared the opinion:

Blagoevgrad Assoc. Prof. Dr. Georgi Garov
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