CTAHOBHULIE
Ot: mpod. aa Benmmcna Jlumor (CY ,,CB. Kmument Oxpuacku’; MHCTUTYT 3a

n3cneaBaHe Ha u3kycrsara — bAH)

Bwpxy nucepranmoHeH TPy 3a MpuAoOMBaHE Ha 0Opa3oBaTeNHATa M HAy4YHA CTETICH
,JOKTOp” TIO0 Hay4HaTa CIEHHUATHOCT ,,Xopeorpadus, mpodecuoHaHO HampaBiieHHe 8.3.

My3HKaJIHO U TaHIIOBO M3KYCTBO, 00JacT Ha Buclie oOpa3oBanue 8. M3kycTBa

Ha Tema: ,Xopeorpadcku WHTEpHpETallMd Ha TAHIOBH JpaMH, aIalnTHPaHU IO

KUTACKH JTUTEpaTypHU MPOU3BEIECHH

ABrop: UMunme VYan, JOKTOpaHT B pemoBHa (opma Ha oOydeHHEe B Kareapa

»Xopeorpadus‘, O3V ,Heoput Puncku‘
Hayuen ppkoBonuTen: npod.1.H. AHenus STHeBa
IIpencraBsine Ha JUCEPTALIMOHHUS TPYA

JlucepranmmoHHUAT TPy ,,ChBpeMeHHaTa xopeorpadusi — pediiekcust Ha KHTalicKara
muroiorus € ¢ ooem or 167 crpanunu. M3non3eanure 6ubiuorpadcku U3TOUHHUIM ca 56
3arjlaBusi Ha KWUTaWCKU aBTOpU. ABTopedepaThT € ¢ o0eM OoT 44 cTpaHUWIM, OTroBapsl Ha
ChIBPKAHUETO Ha JUCEPTAIUATA U ChbPKa aBTOCIIPaBKa 3a MPUHOCUTE M. ABTOPBT MpuUara

TpH MMyOJMKALMK IO TeMaTa Ha JUCepTalusTa.
Pazpabotkara e cTpyKTypupaHa B yBOJI, YETHPH IJIaBU U 3aKJIIOUCHHE.

YBOIBT OYepTaBa HAYYHHS IPOOIIEM, U3SCHIBA aKTyaTHOCTTA Ha TeMaTa, COYH LEeNTa U
3a/layiTe Ha M3CJIEJBAHETO, MPEACTaBs CTPYKTypa Ha Tpylda U HabOens3Ba OYaKBaHUTE

pe3yaTaTH OT HEro.

[IbpBa rnaBa, HapedeHa ,,Bpb3ka MeXIy JUTEpaTypHUTE MPOU3BENEHUS U TEXHUTE
ajanTallid B TaHIOBUA TeaTbp, € pa3BuUTa B TpU yacTu: ,,CXOACTBA M Pa3IUUUSI MEXITY
JUTEPATypHUTE MPOU3BEIEHUS U TAHIOBUTE IMOCTAHOBKH (M3pa3HU CpE/ICTBA, HapaTHUBEH
CTHJI, MEXaHU3MH 32 [IPE1aBaHe Ha EMOLIMU U UJEU, HAUMHU Ha BH3IIPUEMAHE HAa ChbPKAHUETO
U B3auMojielicTBUE ¢ yOinKaTa); ,,CBbp3aHOCT Ha JTUTEPATypPHUTE MIPOU3BENCHUS C TEXHUTE
ajanTallMd B TaHUOBMs Tearbp™ (YCIOBUS M BB3MOKHOCTH 3a aJalTUPAaHE; OCHOBHHU
MOJIOKEHUST M NPUHLUIM Ha aJanTHpaHe, 3HAaYeHHWE Ha aJalTHpPAHEeTO Ha JIMTEpaTypHH
IIPOU3BENICHUS B TAaHLIOBUS TEAThp); ,,lIcTopuuecka Bpb3Kka MEKIy KUTalCKaTa JUTepaTypa u

aJanTalMuTe 3a TAHIIOB T€AThP' .



Bropa riaBa ot aucepTanusTa, 03ariaBeHa ,, Xopeorpadcku NpakTUKK IpU alaliTUPaHe
Ha KUTANCKU JTUTEpaTypHU MPOU3BEACHHS B TAHIIOBU MOCTAHOBKHU, IPE/ICTaBs B MbpBaTa CU
4acT HUCTOpUYECKAaTa EBOJIOLMS Ha TAHIOBUTE MOCTAHOBKM, aJalTUPAaHU OT KUTAHCKU
JUTEPATYpPHU MPOU3BEACHUS B ABa Nepuoja: oT Hayanoto Ha 80-te 1o 90-te ronunu Ha XX
BeK U cief] kpas Ha 90-Te ronunu Ha XX Bek. BropaTa yact Ha Ta3u rj1aBa U3BEX/1a IbTUIIATA
3a alafTUpaHe Ha KUTANCKU JUTepaTypHU MPOU3BEICHUS B TAHIIOBU MMOCTAHOBKHU: ,,JUPEKTHA
ajanTanuys’, aHaTu3MpaHa mpe3 Mpu3Mara Ha TaHI[OBaTa MOCTaHOBKA ,,ChH B alleHU MOKOHU‘;
,HETIpsAKa aganTaius Ha JpaMaTHYHU JIUTEPATypHU TBOPOHW B TeaTpPaTHH MOCTAHOBKH U OT
TeaTpajJHU TIIOCTAaHOBKM B TaHLOB TeaTbhp’, 4Ype3 aHaIM3 Ha TaHIOBAaTa IIOCTAHOBKA
,»] ppMOTEBHUYHA Oyps‘‘; ,,HETPSKA alalTalusl Ha JINTEPATyPHHU TBOPOU BB GUIMHU U OT (PUIMHU
B TAHIIOB TeaThp‘‘, aHAIM3MpaHa Ype3 TaHIIOBaTa MOCTaHOBKA ,,PannoBbinu®. Tperata yact B
Ta3| TJlaBa € OMUT 3a U3BEXKJaHE Ha MHOTOM3MEPHOCTTA HAa MHTEPIPETALMUTE HA KUTANCKUTE

JUTCPATYPHU NPOU3BCACHHA, aJallITUPAHHU B TAHIIOBU ITOCTAHOBKH.

B Tpera rnasa, ozarnaBeHa ,,Xopeorpacku cTpaTeru IpU aJanTHpaHe Ha KUTAHCKU
JUTEPATypHH TPOU3BEIEHHUS B TAHIOBH IMOCTAHOBKH'‘, aBTOPHT pa3BUBA AHAJUTUYHHUTE CH
MIPOYUTH B TpU NMOCOKHU. [IbpBaTa cieaBa yChbBbPUICHCTBAHETO B U3TPaXKIaHETO HA 0Opasute
Ha MEPCOHAKUTE KAaTO TUINHMYHHM XapaKTepH, 4pe3 M3pa3HOCTTa HAa €3MKa Ha TaHLa, 4upes3
CHUMBOJIMKaTa U MeTa(OpUYHOCTTA Ha JMUTepaTypHUTE 00pas3u. Bropara yacT pekoHCTpyupa
CIO)KETa, KaTo W3BEeXKJAa U3BIMYAHETO HAa KOH(DIUKTUTE UM OCHOBHUTE CHOUTHS,
MIPECTPYKTYPUPAHETO HA CIOKETA U B3AUMOOTHOIICHUATA MEXTy IEPCOHAKUTE; U3PA3SIBAHETO
Ha eMonuure. Tperata dacT ce (OKycHpa BBPXY CTPYKTypara M IHOBECTBOBAHHMETO Ha
TaHIIOBUTE IIOCTAHOBKH, aJJalITUPAHU OT JIUTEPATypHHU NPOU3BEAECHUS, KaTO U3BEXK/1a /1B TUIMA:

C ,,TeaTpajiHa CTPYKTypa“ ¥ C ,,JICUX0JIOTUYECKA CTPYKTypa“* Ha MOBECTBOBAHMETO.

Yersbpra raasa ,,CbabpiKaHUe, CTOMHOCT U MPENOPHKH MPHU alalTUPAHE HA KUTANCKU
JUTEpaTYpHU MPOM3BEICHUS B TAHIIOB TEaThp MMa TEOPETHYHU M MPAKTUYECKU PECYPCH.
ABTOpPBT aHaIM3Mpa B IbPBATa YacT Ha IJ1aBaTa JUTEPATYpPHOTO ChAbPKAHUE U CTOMHOCT KaTo
KpPOCMEIUWHO TMpelaBaHe Ha JIMTEpaTypHUTE MPOU3BEICHUS M KaTro oOoraTsBaHe Ha
MHTEpIIPETAllMUTE HA JINTEPATypPHUTE MPOU3BEACHUS; BbB BTOpAaTa 4acT — ChAbPKAHUETO U
CTOWHOCTTa Ha TAHIIOBUTE IOCTAHOBKH; B TpeTaTa — TEHICHIMUTE B pPa3BUTHUETO Ha
aJlanTallMiTe Ha JMTEPaTypHH TBOPOM 3a TAHIIOB TEaThp, KaTO H3BEXKAA CBBP3aHH C TAX

MPAKTUYECKH MPETOPHKHU.

3aKII0YCHUETO 0606H_[aBa HU3BOAUTC OT UCTHUPUTC I''IaBU HA U3CJICABAHCTO.



IIpuHOCH Ha IMCEPTALMOHHOTO M3CJIeBaHe

B aBrocmpaBkaTa mpuHOCHTE Ha aucepramusaTa ca u3BedeHn B 10 Toukum: 1).
OOoratsiBaHe Ha TEOpPETUYHATa OCHOBA HA CH3JAaBAaHETO HA KUTAMCKH TAHILOB TeaThp; 2).
[Ipennarane Ha TEXHUYECKHM METOAM 3a aJAlTUPAHE HAa JUTEPATYpHU IMPOU3BEACHUS KbM
TaHIOB TeaThp; 3). Pa3kpuBaHe Ha KyATypHAaTa U KOMYHUKAIIMOHHATa CTOMHOCT Ha TaHIIOBUTE
MOCTAHOBKH, aJalTUPaHU OT IUTepaTypHu TBopOH; 4). HackbpuaBane Ha WHOBAIMHTE B
XyZoXxecTBeHaTa (hopMa Ha TaHLIOBHS TeaTwp; 5). [IpenocrassHe Ha xopeorpad)CKku CTpaTeruu
3a aJanTHpaHe Ha JIMTepaTypHH TBOPOM B TAHIIOBH TOCTAHOBKH; 6). YCBHBBPIICHCTBAHE Ha
BB3MOXXHOCTUTE 32 HOBH MHTEPIIPETAllUU Ha JIUTEepaTypHH npoussenenus; 7). [lonuepraBane
Ha KPOCMEIWIHMS XapaKTep Ha TaHIOBHsS TeaTbp; 8). I[lpakThyecku NpenopbkU KbM
Ch37ABAaHETO HA TAHIIOBU IMOCTAHOBKM, aJalTHPaHU OT JMUTEpaTypHU IpousBeneHus; 9).
[IpuHOC Ha TAaHIOBHUS TEaThp KbM MOJCPHHU3AIMATA M TpaHC(HOpMAIHITA Ha TPAJAUIIMOHHATA
muteparypa;10). IlpenoctaBsHe Ha HOBM NEPCHEKTUBH 3a Obaentu u3ciaeaBanus. [Ipuemam

[IOCOYEHUTE B aBTOCIPABKaTa MPUHOCH.
3akao4yeHue

WNunue VYan npencraBs CEpHO3HO MW3CIEIBAaHE BBbPXY TAHLOBUTE ITOCTAHOBKH,
aJIaliTUPAaHH 110 KUTANCKH JIMTepaTypHU MPOU3BEICHUS: U KaTO BBHBEXKJAAHE HA HOB OOEKT U
MaTepHualli, M KaTo IMOAX0/] Ha 3aIbJIO0YCHO aHATM3UpaHe Ha MPOIeCH Ha TpaHCPOopManus Ha
OpPUTMHAJIHUTE TBOPOM B TAHIIOB TeaTbp, C WHTEPHPETALMM HAa HMCTOPUYECKU KOHTEKCT,
Xxopeorpacki MPaKTUKU U XyJOXecTBeHaTa cTOMHOCT. IIpuBeTcTBaM aHATUTUYHUTE MY
IIPOYUTH HA KPOCMEIMUHMHO XYJO’KECTBEHO IPETBOPSBAHE 32 OYEPTABaHE HA TUIIOBETE HOBU
MHTEPIPETALMH U CLIEHUYHO MPECTaBsIHE Ha OPUTMHATTHUTE TBOPOU U U3BOAUTE 3a POJISATa Ha
TaHLIOBUTE aJaNTald W MeIuiHUTEe MM OOpa3u 3a peBUTANIM3ALMsA Ha JHUTEPATypHUTE

MIPOU3BCACHUS, 3a PCIIPC3CHTALIMA HAa HOBU UJICH 3a 6’bI[eH_IOTO TAHIOBO TCATPAJIHO U3KYCTBO.

JlucepTallMOHHUAT TPYH ,,XOpeorpad)CKu HMHTEpIpETallMd Ha TAHLOBU JIpaMH,
aIanTUPAHU MO KUTAHUCKU JIMTEPATYPHH MPOMU3BEIACHUS“ € NMPUHOCEH, M3CJIEBA BakKHA 3a
MY3UKaJTHOTO U TaHIIOBO M3KYCTBO Mpo0ieMaTrka U oTroBaps Ha nsnckBanusita Ha 3PACPb u

[II3PACPB. I'macyBam nonoxxutenHo 3a npuckxaane Ha OHC ,,Jloktop* Ha unuu YaH.

22.04. 2025 npod. nu Benmucnas Jlumon



OPINION
By: Prof. Dr. Ventsislav Dimov (SU "St. Kliment Ohridski"; Institute for the Study of Arts - BAS)

On the dissertation for the acquisition of the educational and scientific degree "doctor" in the scientific
specialty "Choreography", professional field 8.3. Musical and dance art, field of higher education 8. Arts

On the topic: "Choreographic interpretations of dance dramas adapted from Chinese literary works"

Author: Inping Wang, doctoral student in full-time study at the Department of Choreography, Southwest
University "Neofit Rilski"

Scientific supervisor: Prof. Dr. Anelia Yaneva
Presentation of the dissertation

The dissertation "Contemporary choreography - reflection of Chinese mythology" has a volume of 167
pages. The bibliographical sources used are 56 titles by Chinese authors. The abstract is 44 pages long,
corresponds to the content of the dissertation and contains a self-reference for its contributions. The
author applies three publications on the topic of the dissertation.

The development is structured in an introduction, four chapters and a conclusion.

The introduction outlines the scientific problem, clarifies the relevance of the topic, indicates the goal
and objectives of the study, presents a structure of the work and outlines the expected results.

The first chapter, entitled "Relationship between literary works and their adaptations in dance theater",
is developed in three parts: "Similarities and differences between literary works and dance productions"
(expressive means, narrative style, mechanisms for conveying emotions and ideas, ways of perceiving
the content and interacting with the audience); "Relationship of literary works with their adaptations in
dance theater" (conditions and possibilities for adaptation; basic principles and principles of adaptation;
importance of adapting literary works in dance theater); “Historical Relationship between Chinese
Literature and Adaptations for Dance Theater”.

The second chapter of the dissertation, entitled “Choreographic Practices in Adapting Chinese Literary
Works into Dance Performances”, presents in its first part the historical evolution of dance
performances adapted from Chinese literary works in two periods: from the early 1980s to the 1990s
and after the late 1990s. The second part of this chapter outlines the paths for adapting Chinese literary
works into dance performances: “direct adaptation”, analyzed through the prism of the dance
performance “A Dream in Scarlet”; “indirect adaptation of dramatic literary works into theatrical
productions and from theatrical productions into dance theater”, through an analysis of the dance
performance “Thunderstorm”; “indirect adaptation of literary works into films and from films into dance
theater”, analyzed through the dance performance “Radio Waves”. The third part of this chapter is an
attempt to bring out the multidimensionality of interpretations of Chinese literary works adapted into

dance productions.

In the third chapter, entitled “Choreographic Strategies in Adapting Chinese Literary Works into Dance
Productions”, the author develops his analytical readings in three directions. The first follows the
improvement in the construction of the characters’ images as typical characters, through the
expressiveness of the language of dance, through the symbolism and metaphoricity of literary images.



The second part reconstructs the plot, by deducing the extraction of conflicts and main events, the
restructuring of the plot and the relationships between the characters; the expression of emotions. The
third part focuses on the structure and narrative of dance productions adapted from literary works, by
deducing two types: with “theatrical structure” and with “psychological structure” of the narrative.

The fourth chapter “Content, value and recommendations in adapting Chinese literary works into dance
theater” has theoretical and practical resources. The author analyzes in the first part of the chapter the
literary content and value as a cross-media transmission of literary works and as an enrichment of the
interpretations of literary works; in the second part — the content and value of dance performances; in
the third — the trends in the development of adaptations of literary works for dance theater, and derives
related practical recommendations.

The conclusion summarizes the conclusions from the four chapters of the study.
Contributions of the dissertation research

In the auto-reference, the contributions of the dissertation are summarized in 10 points: 1). Enriching
the theoretical basis of the creation of Chinese dance theater; 2). Proposing technical methods for
adapting literary works to dance theater; 3). Revealing the cultural and communication value of dance
performances adapted from literary works; 4). Promoting innovations in the art form of dance theater;
5). Providing choreographic strategies for adapting literary works to dance performances; 6). Improving
the possibilities for new interpretations of literary works; 7). Emphasizing the cross-media nature of
dance theater; 8). Practical recommendations for the creation of dance performances adapted from
literary works; 9). Contribution of dance theater to the modernization and transformation of traditional
literature; 10). Providing new perspectives for future research. | accept the contributions indicated in
the auto-reference.

Conclusion

Yinping Wang presents a serious study on dance productions adapted from Chinese literary works: both
as an introduction of a new object and materials, and as an approach to in-depth analysis of processes
of transformation of the original works into dance theater, with interpretations of historical context,
choreographic practices and artistic value. | welcome his analytical readings of cross-media artistic re-
creation to outline the types of new interpretations and stage presentation of the original works and the
conclusions about the role of dance adaptations and their media images for the revitalization of literary
works, for the representation of new ideas for future dance theater art.

The dissertation work “Choreographic Interpretations of Dance Dramas Adapted from Chinese Literary
Works” is a contribution, it explores an important issue for the music and dance art and meets the
requirements of the ZRASRB and PPZRASRB. | vote positively for awarding the ONS “Doctor” to Yinping
Wang.

22.04. 2025 Prof. Dr. Ventsislav Dimov
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