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YBOJ

1.3a110 ce HACOYMX KHM TAa3M TemMa?

MI/ITT)T, KaTo HCTOPUYCCKA IMPOCKIHA Ha BPEMCETO, UT'pac BaKHa
POoJId B HCTOPpHUYECKATa IIPpOMsHA Ha YOBCUCCTBOTO. Ho ¢ mpoMsHaTa Ha
BpeMCHaTa UCTOpPUATA HA MUTA CbIIO CC IPOMCHA, 1101 BL3I{€ﬁCTBH€ Ha
HOBH pa361/1paH1/1;1. Kak BpEMCHATa MOBJIMABAT BbPXY MUTA U KaK OT MHUTa
CC Ch3JlaBa MUTHUYHATA JIpaMa 11 6T)IIG MMPOCJICACHO B Ta3W JUCCpTALIUA.

]_Ile CC IOTBPCH HOBHA IIPOYUT B CH3AABAHCTO HaAa MHTHYHA
TaHIOBA ApaMa € Oorjica Ha CbBPEMCHHUTC TCXHUKU B XOpeOl"pa(i)I/IHTa.

[Tpu TOBa MUTHMYHATa TaHLIOBA JpaMa HE € HacO4YeHa CaMO KbM
cbBpeMeHHaTa Xxopeorpadus. OT rieiHa TOYKa Ha XYHOXKECTBEHOTO
TBOpPEHHE, NU300PBT HA TAHIIOB €3HK € JOCTa LIMPOK - HE MOXE caMmo J1a
UHTErpUpa MOJEPEH TaHIL[ BbPXY OCBOOOXKIEHHUETO Ha TSJIOTO,
PEKOHCTPYKIMATA Ha JIBUKEHUETO U pasznaraHero My. Ho cbino Taka
MOXKE€ Jla MHTerpupa M INO-paHHHM TAHIIOBU TEXHHKH KAaTO HampuMep -
HallMOHAJIHUS HApOJEH TaHI, PUTMUYHUTE CTBIKH, HO M OT
OpPUEHTAJICKUTE KJIACUUYECKH TAaHIIOBH €JIEMEHTH.

CaMO0 TO3M BHJI B3aUMOJEHCTBHE Ha TaHIIOBOTO €3HUKOBO
pa3BUTHE MOXKE Ja WUrpae ompelaesieHa poJii B MUTHYHATa TaHIOBa
npama.

N3kycTBOTO € yKpacaTa Ha >KMBOTA; TAHIIOBOTO M3KYCTBO € YacT
OT U3KYCTBOTO, T.€. OT )KMBOTA U HaJ KUBOTA, CIEJOBATEIHO TAaHIIOBOTO
HeﬁCTBHe pracsIBa CXKCIHCBHUTC }IGI)'IHOCTH 1 IBUKXCHHS HA YOBCIHIKOTO
TSUI0, KOETO CJEJ TBOPYECKOTO NPENU3UpaHe W OpraHu3alus, CTaBa
TAHIIOBO JICHCTBUE.




ToBaewn IIpu4YrHaTa Ja C€ Haco4da KbM Ta3u TeMa.

2. [IpoyyeHoCT HA POOJIEeMa

KakBu ca Haii-noOpuTe HaUMHU 3a U3MOJI3BaHe HA Xopeorpadusita
BbB BpBb3Ka C MHUTOJOTMYHUA TaHUOB Tearbp? Kak ce mnpexacraps
muTosiornyeH TaHi? Kak ce Bb3CTaHOBsSIBA XapakKTepbhbT HAa TEKCTa Ha
€lHa HCTOpUsl C XyJOKecTBeHU cpenctBa ? KakbB € ChbBPEMEHHHST
xopeorpapck MOAXOJ KbM MHMTUYHHUS TaHI] W Kak TOW e Oui
¢dopmynupan? UM kak cbBpeMeHHaTa Xxopeorpadus Moxe na Obae
U3MOJ3BaHa  MMO-MIBJIHOLUEHHO B MuTojormyHus  Tearbp?  Kak
CHBPEMEHHOTO TBOPYECKO MUCIICHE MOXeE J1a Obe 0Tpa3eHo mo-goope?

ToBa ca BBOpOCH, Ha KOUTO MAJKO M3CIEAOBATEIN Ca Ce
CIUPATIH.

[IpoyuBaHuaTa BBPXYy CBBpEMEHHaTa Xopeorpadus 1o
OTHOIIICHHE Ha MHTOJIOTHSTA, My3UKaTa M JPYrd CBbpP3aHU C Hed
TEXHUKH Ca HE3HAUMTEIHM U Te 00XBalaT caMo OTIENHH MU3TOUHHIM’
2 MI3cne/iBaHMATA HE ca HACOUEHH KbM KOHKPETHA TOYKA M TOpajay TOBA
Oll[e TIOBEYE CE€ yCellla JINTCcaTa Ha TaK1Ba.

Te3n BBIIPOCH NPECAOTIPCACIIAT U LIC/ITAa HAa HACTOAIIATa AUCCPTA M.

3. ey Ha n3cjaeaBaHeTo

[lenta Ha HACTOSIIETO W3CIEABAHE € Jla C€ MPOCIeAn Kak
MUTOJIOTUYHATA TAaHOOBA ApaMa HaMHpa OTpaXCHUC B CbBPCMCHHATa
xopeorpadus.

[le ce omuram ga obocHoBa HM300pa Ha Xopeorpadcka JeKCHKa OT
IJIe/IHa TOYKAa Ha XYJO0XECTBEHOTO TBOPYECTBO M PEKOHCTPYKLUATA Ha
MUTA.

HNHTepecyBa Me Kak Cce MHTErpPUPAT Pa3IMYHUTE XyJ0KECTBEHU MTOAXOAN
Y MHOTO€3UYMETO IIPHU Ch3JaBAHETO HA MUTOJIOTUYHU ITPOU3BEICHNUS.

1 AHaiu3 Ha IBHIKEHUETO (pa3za ra3 kommo3unus B TaHIoBarta Apama "Kpanenst Ha
Luo Shen" Liu Jiaying Kutait UHCTHTYT 32 U3KYCTBO U ABpBO < APT TEXHOJIOTHUH >
2019

2 Xapaxrepucrtukara Ha "/l Mu" B Tannosara apama "Jlyo lllen ®y" Xue Yuan,
Quanzhou Normal College 2007



e wu3cnexaBamM  M3IOJ3BAaHETO HA ChbBPEMEHHa  xopeorpadus,
MPOCTPAHCTBEHU [JBWIKEHHS, TaHILOBA CTPYKTypa U XapakTepu B
MUTOJIOTUYHUS TAHILIOB T€ATHD.

[Ile w3cneaBaM HM3MON3BAHETO HA MHUTOJIOTMYHUS TAHLOB TEAThp 4Ype3
CBhBpPEMEHHHU XOopeorpad)CKu METOIU U TOIXOAN KbM MPOCTPAHCTBEHOTO
JBIKEHUE, TAHIIOBATa CTPYKTYpa U XapaKTepU3UPAHETO.

I/I3CJ'IC,I[BaHCTO € HACOYCHO KbM HU3IIOJI3BAHCTO Ha pa3jinyHHu
XYOOXECTBCHN IIOAXOAW KW MHOI'OC3UYHUETO IIPH Cbh3JaBAaHCTO Ha
MUTOJIOTUYHU ITPOMU3BCACHUSA. I/I3CJ'IC,I[BaH€TO HMa 3a 0OCJI Ja pa3BUC
MHOI'OCTpaHHa TaHIOBa JICKCHKA, KOATO € HCOTAC/IHMMA OT TEMaTa Ha
BpEMECTO U OT XAPAKTCPUCTHUKATA HAa IIPOU3BCACHUCTO - U3IIOJI3BAHCTO HA
CbBPCMCHHA Xopeorpa(blxm B MHUTOJOIMYHUA TaHII, I/1360p’bT Ha TaHIIOBa
JICKCHUKa OT TIJIEJHa TOYKa Ha XYHAOXCCTBCHOTO TBOPYCCTBO,
PEKOHCTPYKIHMATA MW JACKOMIIO3UMIMATA Ha MOIIHW IPOU3BCACHUA,
OBJIAAABAHCTO HA PUTBbMA M HM3IOJ3BAHCTO HA OPHCHTAJICKU TaHIOBU
CICMCHTU.

TBOp6aTa € HCPA3ACIIHO CPpCACTBO 3a TOYHO U PALIMOHAIHO IMPCACTABAHC
Ha IrépoUuTeC U 3a U3IIOJI3BAHC HA TaHIIOBA JICKCHKA, KOATO CbOTBCTCTBA HA
IICPCOHAXKHUTEC. M3non3BaHeTo Ha TaHIlOBaTa JIEKCHKA 3a HU3pa3siBaHC Ha
BBTPCIIHUA MOHOJIOI' Ha TE€pOod CbhIIO € H606X0)II/IMO 3a TOYHOTO
HHTCTpHUpPAHC Ha MCTOAUTC 3a XapaKTCpU3UPAHEC Ha CBbOTBCTHHUTC
XYOOXECTBCHU  JUCHUIIINHUA. Tsa wu3McKBa CBINO Taka TOYHOTO
HHTCTpHUpaHC Ha MCTOAUTC 34 XapPaKTCPU3HUPAHEC OT CBBbP3aHU
XYOOXKECTBCHU JUCHUIIIINHUA.

4. 3ajaunTe, KOUTO CH MMOCTABSM ca:

e AHanmM3 Ha MOTHBAIMATa M XapaKTEPHUTE IIOXBaTH Ha €3WKa,
H3II0JI3BAHU IIPU Ch3AaBAHCTO HA PA3JIMYHU MHUTOJIOTUYHU TAHIIOBU
JpaMu.

L I/I3cnez[BaHe Ha CEMOINUMOHAlIHaTa IMpUpoJa Ha JABMIKCHHUETO H
XAPaAKTCPUCTUKUTEC HA CTUJIA HA ABUKCHUC

e AmnHamm3 Ha CbBpCMCHHATA xopeorpa(bmi Y1 HEWHUTE ChCTaBISIBAIIU

L MHOFOI/ISMepeH AHAJIN3 YPE€3 pa3INIHU U3CIIECA0BATCICKU METOIN



° EKCHCpI/IMCHTaJ'IeH AHAJIN3 Ha XapaKTCPU3HUPAHETO U IJIAHUPAHETO
Ha OpOCTPaHCTBOTO B TaHLIOBATA ApaMa

CTpyKTypa Ha U3C/IeIBAHETO
Jucepranusirta ce CbCTOU OT YBOJI, ILIECT IJ1aBU U 3aKII0UYECHHUE.

I'maa 1——IIpousxo0vm na Kumaiickama Mmumonocus u
npunukume u paziukume medxcoy Kumain u 3anada, ananusupa
MPOM3X0/la M THHKOCTUTE HA KHUTalickaTa MHTOJOTHS, MpociesBa
OCHOBHUTE KAaTeTOpUU Ha KUTaiickaTa MHUTOJIOTHUS M Hakpas CpaBHsSBa
KHTalickaTa MHTOJOTHS ChC 3amajgHaTa (OCHOBHO JPEBHOIPBIIKATA)
MUTOJIOTHUSI.

[IpocnensBamM OCHOBHMTE KAaTErOpUU B KUTaliCKaTa MUTOJIOTHS. A Te ca:

® MHWT 332 ChTBOPEHHUETO,

® MHWT 32 [TOTOIIA,

® MWUT 3a CITBHIICTO, JIYHATa U 3BE3JIUTE,
e MuT 3a ObopOata

® MHWT 3a IICTTC CIICMCHTA.

MurbT 32 CHTBOPEHHMETO, KOMTO MOXE Ja C€ Hapeye M MUT 3a
HAYaJoTo, € MUT 32 OTBAPSHETO Ha HEOETO U 3a BEIUKHUS UCTOPUUECKH U
KYJITYPEH IIPOU3X0J HAa YOBEUYECTBOTO. TO3M MUT € U3CIIEIBAaHE HA CBETA
Y MPOU3X0JIa HA JPEBHOTO YOBEYECTBO M HAITBJIHO BHIUTBIIABA JyXa Ha
MPEILUNTE, U3IIBIHEH C POMAaHTUYHHU YYBCTBA U CMEJIOCT 3a MU3CIEIABAHE.
EnuH OoT Hall-U3BECTHUTE MPEACTABUTENIN HA APEBHUTE KUTANCKH MUTOBE
3a CBTBOPEHHMETO HECBMHEHO € ChTBOpeHMETO Ha [laHry - BenMkuAT
pOJOHAYAIHUK Ha KHUTAWCKaTa Halus, NPEICTaBUTEN HA KUTalcKara
UHUBUIM3aIUs, MbJIPOCT, CMEJOCT.

MuTtoBere 3a morona (HABOAHEHHMATA) ca CIOXHH W MHOTOOpPOMHH.
HaBopHeHusaTa ca keCTOKM O€ACTBHS, KOUTO OCTaBSIT Oelie3u BBHPXY
Ch3HAHMETO M TeJIaTa Ha XOpara U Ce€ IpeAaBaT OT IOKOJICHUE Ha
IOKOJICHHE KaTO MUTOBE, 32 J1a MPEIYIIPERKIABAT CBETA 38 OTHOLIEHUETO,
KOeTo TpsOBa J1a ce MoAIbpKa KbM IPUPOTHUTE OSACTBUSL.

[ToBedeTo OT MUTOBETE 3a HABOJIHEHUSATA B IpeBeH KuTal ca cCBbp3aHu ¢
KOHTpoJla Ha Bojara. ,Huainanzi-Lanmingxun“ csImo 3amucBa
nerengata 3a HyBa, koiiTo mompaBsi HeOETO M KOHTPOJHMpa BOjaTa.
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Pa3bupa ce, 3amo3HaTM cMe M C H3BECTHHS MHUT 3a KOHTpOJIa Ha
HaBoaHeHuaTa Ha ['yn u FO. KontponbsT Ha HaBomHeHusita oT Dayu e
M3BECTHA JIereHJa 3a HaBoJHeHUsiTa B jApeBeH Kurail. M3mpasen npen
OymryBamusi noron, Jlato ce moyuu OT mpoBasia Ha ['bH, MpoMeHH
MO/IX0JIa CH U HACOYHM HABOJIHEHUETO KbM BOJHUS I'BT, IEMOHCTPUPANKH
CBOSITA M300pETaTeIHOCT W IIOMarailku Ha Xopara Ja IpeoaoJesT
TPYJIHOCTHUTE CH.

CpiHOCTTa HA MHTA 3a CJBHIETO, JyYHATa M 3Be3lMTe € CBbp3aHa C
POMAHTUYHUTE IIPEACTaBM Ha HAIIWTE MpPeJUd 3a pacTdimara u
HamaysBallara iyHa. Jlerempata paskasBa, ye Momudero Twhkauka,
BHYyUKaTa Ha JpeBHus VMmneparop Ha HebGeTo, Ouia 100pa B ThKAaHETO U
BCEKU JIeH ThKajla LBETHH oOiauu B HeOeTo. TS Mpasesa TO3U CKydeH
KUBOT, 3aTOBa TAlHO C€ CITyCHAJIa B CBE€Ta HA CMbPTHUTE, OMBXKHJIA CE 3a
nacTup B X€KCH U 3aKMBsUIA )KMBOT, B KOUTO MBJKETE C€ 3aHUMaBaT CbC
3eMezieNie, a JKeHUTEe ThKaxa. 103M MHUUAEHT pasrHeBws HebecHus
uMIepaTop, KOHTO OTBed MomHueTo YuiiBbp obpatHo B HebecHus
JBOpELl U UM Hapenua Ja ce pasnensat. Mmanu npaso na ce cpemar camo
BEIHBX TOAMIIHO Ha MocTa Ha CBpakuTe Ha 7 IOJIM IO JIyHHHS
KajeHjap. TsxHaTa BsipHa Jr000B TporHaia cBpakute. be3dpoii cBpaku
IIPENIETSIM U U3IM0M3BaIM TejlaTa CH, 3a Jja MOCTPOSAT MOCT Ha CBPAKUTE
HaJ peka TsHXe, Taka 4e NacTUPT U MOMUYETO ThKayKa Ja C€ CpeIHaT
Ha peka Tuanxe.

MutsbT 32 GopbdaTa UMa HIKOU HUCTOPUYECKU MperpaTku, 0000IIeHNn B
MUTOJIOTUYHA HCTOpHUsS, CBbp3aHa c¢ Outkata mnpu Wkyo Jly 3a
HaBlIM3aHeTo Ha JKbJITUA UMIIepaTop B palloHAa Ha U3TOYHUTE BapBapu U
Heroara moOena. 3HadeHHeTo Ha OutkaTta mpu Yxkyo Jly ce cberon B
TOBa, Y€ TS Ha MpPaKTHUKa OTKpPHBA MBTSI KbM OOCAMHEHHETO Ha
KUTalickaTa Haluusg W U3WrpaBa pojsTa Ha KaTalu3aTtop 3a Io-
HaTaThUIHOTO UHTEIPUPAHE HA PA3IMYHUTE KIAHOBE U meMeHa. [1o To3u
HauuH JKBATHAT wuMOEparop ce MNpeBpblla B POJOHAYAIHUK Ha
KHUTalicKaTa HaIUs ¥ MOCTETIEHHO € 000KECTBEH.

MuThbT 32 neTTe eJieMeHTa — 3eM$, OI'bH, Bb31yX, BOa, 1bPBO.

B Kpass Ha Ta3W IiaBa CC IpaBH IIapajiejl ¢ MOJCJIN Ha 3allajHaTa
MUTOJIOTHSI — Haii-Beue C APCBHOIPpBIKATA, KAaTO CC THPCAT IApJICIN C
KHTaMCKaTa MUTOJIOTHS U CE€ U3BEXKIAT HIKOJIKO OCHOBHH paz3ianyus:

10



1) JlpeBHOrpbIKATa MHUTOJIOTHS OJHMIETBOPSBA CTpEMeXa KbM
WHIUBUAYATHOCT, 3alllUTaBa JIMYHATa YECT, HAIIBJIHO MOTBbPXKAaBa
pealHOCTTa Ha KMBOTAa W IOJYepTaBa KpacoTaTa Ha WHIUBUIYaTHHS
#uBOT. Kurtaiickata MUTOJIOTHS aKIIEHTHpA BHPXY IPYNOBOTO Ch3HAHUE
Y IOTYMHEHHUETO Ha MHAMBH/IA HA ISUIOTO.

2) JlpeBHaTa KuTaiicka MUTOJIOTHS € IUTypaIlMCTUYHA CUCTEMA, OCHOBaHA
Ha KJAaHOBE, JIOKAaTO JPEBHOIPBIKATA MUTOJOIMS € MOHMCTUYHA
CUCTEMa, OCHOBaHa Ha CEMEWCTBa, C BaXHO IIOJIOXKEHHE Ha
pononauanauka. B Kutaii ce popmmpar ocHOBHHTE OOTOBE Ha BCEKHU
PEruoH, KaTo Te3u 60orose ca U OOroBe-poJAOHAYATHUIM HA ONPECICHU
€THUYECKU IPYIH B pallOHA MO TAXHA ropucaukuus. Kuralickust Hapof,
KOWTO € H3BECTeH KaTo NOTOMBK Ha JKBITHS HMIIEpaTtop, MOYUTa
XKbnrusa umneparop u ummeparop 1 karo cBou npenuu. o u llyn ca
nepcoHanusupanute 0oxxecrsa Ha rpynute Cs, [llan u lynru. Benpeku
ye JKbATHAT uMIepaTop MPeBb3XOXKAaN uUMIeparop SIH U MOJYUHUI
JIpyruTe ABamMa UMIIEPaTOpH, TOM HUKOra HE YCISUT Ja Ce MPEeBbPHE B
KJIF0YOBA ¥ OCHOBHA TOYKa Ha 00€JMHEHOTO 00’KECTBEHO IIapCTBO KAaToO
3eBc, HUTO IIBK 2 ObJe cBbp3aH ¢ Oorosere Hysa u [lanry.

3) B npeBHOrpblIKaTa MUTOJIOTHS OOBPKAHUTE OTHOIICHUS MEXKIY
[I0JIOBETE ca MHOrOOpOWMHH, a JMYHUAT KUBOT Ha OoroBere e 0e3
orpaHuuyeHus. YpaH, O6orbT Ha HeOeTo, M Maiika My ['es poaunu
JBaHaJIeceT OOroBe; 3eBC Ce 3aurpaBall C )KCHH 10 ISUIOTO HeOe U 3eMsl U
MHOT0 I'epoH 1 0oroBe-nocpenayu OuiIv Mo/ Ha HeroBuTe pomancu. B
KUTalickuTe obuyau ob0auye MHOIO PaHO Ce MOYMTa IJIOJOPOAMETO Ha
6ora, HO ce mpusara HeOpayHo pa3zieJIeHHe Ha MBbXETEe U KEHUTE.

4) KuralickaTa MUTOJIOTHS € Cb3J1aICHA MHOT'O IMO-paHO OT I'PbLKATA U €
MOBJIMAHA B IO-TOJIIMa CTCIICH OT KYyJITa KbM TOTEMa MU KYJTa KbM
JKe€HaTa B MAaTPpUJIMHCAPHUTC KIIAHOBC. 3B€p0BeT€ OUJIM MOYHUTAHU KaTO
CBCIICHU JOMAIIHH J'IIO6I/IMIII/I, a IIOYMTAHETO Ha OOroBeTe H 3BCPOBECTC
CTaHAJIO €HO U CHIO0. MUTOIOTHYHHUAT 06p33 Ha YOBCKa U 3Bspa CTaHAI
C€IWH 1 CbII.

5) JpeBHHUTE KUTAMCKH MHUTOBE U JPEBHOTPBIKHUTE MHTOBE OTpa3siBaT
MHOTO Pa3JIMYHU HUJEOJOTUYECKH KOHIenuu. KakTo rpblikuTe, Taka u
KHTalCKUTE MHTOBE Ca C€ POAWIU B paHHUS €Tal Ha YOBEIIKOTO
o0IIecTBoO, M JIBaTa ca Jajd BOJS Ha BbOOpa)KeHHETO cH B OopbaTa ¢
MpHUpoaTa, MOpaad KOETO UMAT CXOJICTBA WM OOIIM 4epTu. Brmpeku
TOBa, TOPAAU pazNUUMsITa B Teorpad)CKUTe WM palOHH, MPUPOTHUTE
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YCIIOBUS U HCTOPUYECKUTE MPOIIECH, IBETE CTPAHU Ca Ch3AAU PA3IUYHU
KyJATYPHH KOHLICTIIUH.

I'maa 2 —— Kumaiicku MumonozuuynHu enemeHmu u
npou38e0eHUs HA CHLEPEeMeHHOmo u3Kycmeo. Haponnurte MUTOBE U
PEMUTHO3HUAT MUT ca JyXOBHaTa KPUCTAIM3allMs HAa MBIPOCTTAa Ha
HaIllUTE TMPEI, W3TOYHUKBT Ha TPaJAMIMOHHATA KUTaWCKa KyJITypa,
OyXbT Ha KHUTalCKaTa UMBWIM3AIMS U AyllaTa Ha KyJITypara, KOsATO €
chiiHOCcTTa Ha moBeue oT 5000 roaWHu uUCTOpUS W KyJdATypa Ha
KHTalickaTa HaIlHs.

TekcTbT pasriicxxaa TEMara OT HAKOJKO OCHOBHHM AaCIICKTaA:
TOTCMHUYHO HU3KYCTBO, CHMBOJIUTC HA MHUTOJOTMYHUTEC CICMCHTU H
TpaAuIUOHHU [IBCTOBC.

Cnopen uctopuyeckute 3amucud B JpeBeH Kutail He € mmano
nyma toteM. ToreM e mMojepeH TepMHuH. B KiacndeckuTe KHUTH obade
MMa MHOTO HApOJAHH O0MYaM W HMCTOPHUU 32 TOTEMHOTO HM3KYCTBO M
MOKJIOHEHUETO KbM ToTeMa. Hapopnara ToTemMHa KyiaTypa B MOsTa
CTpaHa c€ IMOsBsIBa 3a II'bPBM BT Mpe3 IMEpUoJla HAa HEOJUTa HU
KUBOTHHCKHTE LIAPKH BbPXY pUCyBaHaTa KepaMuKa ca 0coOeHo borartu -
IIapKyu Ha puOU, HA ITHUIM, TEKOHHU, xabu u Ap. Ouie OT ApEeBHU BpeMeHa
€IMH OT HaWl-pasnpOCTPAHEHUTE TOTEMUM HA KUTAWCKUA HapoI
(IpakoHBT) ce cMsTa HE caMO 3a MOYUT KbM MIpPEIIUTe Ha KUTaickaTta
HAallMA, HO U 32 BaXKHA CBHIIHOCT B UCTOPHUATA U KyJATypaTra Ha HALUATA.
Kato noctoiiHCTBO Ha eTHMYECKa Ipyna U CUMBOJI HAa €THUYECKa IpyIa,
TOTEMBT II€ HMa JbIOOKO BB3JCHCTBHE BBPXY IMOJUTHKATA,
MKOHOMMKATa, KyJITypara, Cb3HAHUETO U MOJEIUTE Ha IOBEJCHUE Ha
€THHUYECKaTa rpymna.

CumBONIMTE HAa MHUTOJIOTUYHUTE €JIEMEHTH Ca CBh3HAHUETO Ha
JlaJieHa eTHU4YEecKa rpyna, popMupaHo B X0/1a Ha COLUATHOTO pa3BUTHE U
MOCTENEHHO CIOJEIISIHO OT TpyraTra, a HAYMHUTE UM Ha U3pa3siBaHe Cce
MpOSIBABAT TJIABHO B H3MEPEHUSITA HAa MaTEPHAIIHUTE HOCHUTEIH,
MMMCMEHUTE TEKCTOBE, (U3MUYECKUTE TMPAKTUKU M BH3IMOMEHATEIHUTE
LIEPEMOHUHU, KOMTO Cca B OCHOBaTa Ha UCTOpUYECKATa MaMeT.
Pasrnexnaiiku nmpousBeaeHUsATa HA U3KYCTBOTO, U3TPAJEHU OT CUMBOJIH,
OT TrJeAHa TOYKA Ha MHUTOJOTMYHOTO MHCIIEHE, € SICHO, Y€ CHUMBOJIUTE
MapKHpaT CBUIHOCT, KOSTO TOJIIbpPKAa XOPHU3OHTAIIHA BpPbB3KAa B
onpeJereHa KOHTEKCTyalHa KaTeropus Wik KyJITypHO TOJI€.
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B Kutaii nurMeHTsT W LUBETHT B TPAAMIIMOHHOTO H3KYCTBO ca
BUJ I1[BETOBM ONUT HA NPUMUTUBHUTE HWHCTHHKTH Ha Xopara.
TpaguIMOHHOTO KUTACKO IBETHO M3KYCTBO OOEIUHSBA IMETTE LIBSATA,
MeTTe €JIEMEHTa U JPYTrH NpUPOIHU U Ppumococku KOHIIETIINHY, KaTo o
TO3W HAYMH TU TpPaBU MPOU3BOJHU U B3aMMOCBBP3aHH W BBILTBIIABA
HEOPraHWYHU CHMBOJM M JyXOBHU XapakTepuctuku. L[BeTwT, Kato
CPEIICTBO 3a MpPEACTaBsiHE, BCHIIHOCT € MO-3HAYMM OT IJIeJIHA TOYKa Ha
BHYILIEHHETO M cHUMBoOJMKaTa. OT MakpOCKONMMYHA TJEJAHA TOYKa
I[BETOBETE Ca HEPA3PUBHO CBBP3aHU C OOJIEKIIOTO, MPOU3BEACHUITA Ha
M3KYCTBOTO, OMXKyTaTa W JPYT'M H3KYyCTBA W BCEKH LBST KMMa CBOE
COOCTBEHO 3HAYCHHE B TAX. B Ch3gaBaHETO HA MHUTOJIOTHYHA TaHI[OBA
npaMa; TPaJUIMOHHHST LBSIT, 0Oa3upaH HAa au3aiiHa Ha OOJICKIIOTO, €
CMMBOJI Ha BBIUTBIICHUETO HA CHUMBOJIUTE Ha HAIMOHAJIHATA WJIHN
€THUYECKaTa rpyrna, pa3IndyHuTe eTHUYeCKH Tpynu B Kurtail umar cBou
COOCTBEHU TOTEMHU CHMBOJIH.

C‘{I/ITaM, 4c TIIpU Cb34aBaHCTO Ha CBBPEMCHHO HU3KYCTBO €
H606XO,I[I/IMO HE CaMO [a CC 3alla3AT U HACJICAAT KYJITypaTa U U3pa3HUTC
CpeacTtBa Ha TpaaAUOHMOHHOTO HAIIMOHAJIHO MOJACIMPAHC, HO H Ja CC
HUHTETrprUpar MOACPHOTO U MCKIAYHAPOAHOTO H3KYCTBO. KleTypHaTa
CTOMHOCT Ha KHUTaMCKUTE MMPOU3BCACHUS Ha HN3KYCTBOTO MOXKE Ja CC
oboraTu caMoO KOrato TpagullMOHHATAa HapoAHa KYJTypa CC HU3II0JI3Ba B
XYIO0XKECTBCHOTO TBOPYECTBO.

I'naBa 3 Pazeumuemo Hna Kumaiickama Mumo102UYHA
manyoea opama 6 MaHyo8omMo U3Kycmeo, OOCHXKIa YETHUPU THIIHYHU
MHTOJIOTUYHH TaHIOBH Jpamu — ,[IlepneHorto esepo” ("Pearl Lake") -
1980; ,,Hyosa“ (,,Nuwa®) - 2011; ,Hcropusta Ha Hapoma JIu“ (,Li
Nationality Story*) - 2016 u ,IItunara anrour” (Gan Gong Bird) —
2017; 2022. Bcuuku Te ca Oa3upaHM Ha HApOJHM IPHUKA3KH, KaTo
I'BPBUTE JIBE CE OCHOBABAT HAa MaH/DKYPCKHUs (OJIKIIOP, @ OCTaaHIIUTE JIBE
ca Bb3 OCHOBa Ha Qonkiopa Ha Jlu. [IpencraBeHuTe TaHIIOBU IpaMu ca
aHAIM3MPAaHU OT TJeIHa TOYKAa Ha My3WKalHAaTa KOMIIO3ULHUS U
€3MKOBUTE XapaKTEPHCTHKH Ha BCSKa TaHIOBa japaMa. OcMuUCs ce Kak
TE ca MOBIUSHM OT MHTOJOTHATA W KaK KHUTAHCKHAT ETHUYECKH W
(OJIKIIOPEH TaHII ¥ MOJECPHUTE M CHBPEMEHHH TAHIIOBU EJIEMEHTH MOTaT
na  TpaHCchOPMHUPAT JHMTEPATYPHUTE TPOW3BEACHHS B  CICHUYHU
MPOM3BEICHUS HA H3KYCTBOTO.
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I'maBa 4 ——,,Bcuuku Hewia cvicumesicmeam, 6CUUKU Heuld
00uuyam* ¢ 1eHTpajdHa 3a M3CIEABAHETO. T € CpaBHUTEICH aHaju3
MEXJy JBa BapuaHTa Ha TaHuoBara jgpama ,lltunara I"anronr
(Gangong Bird) ot 2017 u ot 2022 r., HO CHIIOCTaBEHH U C OAJETHHUTE
BepcuM Ha Tpareausita ,,Pomeo u Xynuera®.

ComecrByBa Jerenaa’ 3a ,,JItunara Fan Fonr®, xosaro paskassa
UCTOpUSATA HA KpacuBaTa U yMHa JIMiicKa JeBoiika I'aH u TpyaonoOouBus
u cMmen miaxa Joer] [OHTr, KOUTO ce BIIOOBAT MCKPEHO €AWH B JIPYT.
Korato cBupenusT rocnojap Ha MHHaTa HACWJICTBEHO OTBIMYa ['aH 3a
CBOS CHaxa, TS CE 3aKJieBa Jla yMpe, HO Ja He cTaHe HeBecTa. 3atoBa ['an
TaifHO, KaTO y/Aps MECTHJI U XOpOocaH, MPaBH OT CPeObPHUTE CHU HAKUTHU
yuT Kpuia, IPEBphIIA Ce B NTHUIA, M3JMTA OT 3aTBOpPAa M JIETH KbM
Xpebera Ha cegemTe O0e3cMbpTHH. McTopHsaTa pa3kasBa 3a cTpeMeka Ha
Haposa JIu kbM CBOOOJICH, KPACHUB M IIACTIUB KUBOT.

Cncrou ce ot IlpoJior, yerupu aeiicreus u Enuior:

IpoJior: gom, IposeTHO IBPTEHE W JETAIM [IBETHU OOJaIH, TBE
JBOMKM NTULY HAa BbpPXa HAa ABPBOTO, KOUTO HU Ka3Bar, ye MPOJIETTA €
JOLLIIA.

I neiictBue: B ceno Hanmu pacre kpacuBo M J00po Momude,
HapeueHo I'an. Ts e ymHa, cpoOpasuTenHa, mpene maMmyudeH Opokar,
caau Oopu3 M Jpyra 3eMezeincka pabora. I ce e mpodyna B cenoro c
YMEHHUSATA CH.

IT peiicrBue: Cperia, TOYHO IO BpEME Ha CE30HA Ha 3acakJlaHe Ha
pacrenusta B [llannan, I'an u I'oHr ce cpemar B napka Ha [Ilannan u no
BpeMe Ha paboTHus neH ['oHr e BmeuaTiieH oT ['aH u ce BiroOBa. Enun
JIeH CBUpENHAIT cOOCTBEHUMK Ha MUHATa OoTKpuBa ['an u ['oHr na paboTsaT
B TpaJyHaTa, 3aToBa C€ OMHUTBa Ja 3aloBU ['aH oOpaTHO B J0Ma Ha
COOCTBEHUKA U 5 3aTBaps B KJIeTKa, pa3aensiiku ['an u ['oHT.

III neiicrBue: oTBnuyaHe Ha Oynkarta. Korato manma Homira, "MbxKe
1 JKE€HU, KOUTO HE ca )KEHEHH, BCSIKa MPOJIETHA U JIATHA HOUI ce ChOUpat
B JMBaTa MPHPOJA, MBKETE UrpasT Ha MOuth gin (T.e. 1bK B ycrara),
’KEHUTE UTPasT Ha NOSe Xiao, mesT MeCHH, U3pa3siBaiiku JII0OOBTA CH KbM
cBoute nMobumu. [lo ToBa Bpeme 31muAT rocrnojap Ha MUHATa peliaBa aa
npenoXku Opak, ¢ U3KIIOUUTENHO aporaHTeH e3uK. Toil mpaBu

3 H’prOHa‘laﬂHO € IIECCH, MOCJIC € HAallpaBC€Ha B ApaMa.
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HEOUYaKBaHM XOJ0BE, HO MPUHYAUTEITHUAT Opak He ce nmoiy4aBa. bamara
Ha ['aH e yOouT, a ¢ HacThIIBaHETO Ha KatacTpodata, ['aH MHOTO CKBPOU.

IV neiictBue: Iltunu. C momomira Ha >KATEIUTE HA TIpajga M
O0e3cMbpTHUTE, ['OHT 3acTpenBa rocrojaps Ha MHHaTa U 3aeaHO ¢ ['aH
3a€IHO C€ MPEBPHINAT B MNTHUIM, JETAT HA JBE KPHWJIA, U3IUTaT C€ JI0
CeneMre 0€3CMBPTHH, B CTpeMeka CH KbM CB0OOOJA M JOOBDP IIACTIIMB
*UBOT. OTTOraBa HaTaThK CEJITHUTE YECTO BMXKAaXa JIB€ KPACUBU NTHUIU
1a JIeTaT cBoOoaHO B HeOeTo Han Qixianling, ,,I'an ['onr!* ,I'an I'onr!“
»dypylinkaHeTo npoabpkasame’. OTroraBa Xxopara HapuyaT Ta3u NTULA
ntunara ['ag ['onr.

EnunorsT pa3ka3pa 3a HEOJUYMHEHUETO HA Hapoaa JIu Ha cunara
Y HACUJIMETO, 38 BB3XUIIICHUETO My OT UCTUHATA, J0OOPOTO U KpacoTara,
BB3XBAJIsIBA UCKpPEHATA JIIOOOB U JIyXa Ha KOMHEXa 3a cBo0o/1a.

(ITo moBox nerenpara 3a BntoOenute ['an u ['oHr, mpeBbpHANIU Cce B
NTUIM, TPsIOBa J]a ce HAOMHHU, Y€ JIETEHJaTa 3a Bb3paxKJaliara ce OT
nenenta cu nruna GeHuKC UMa MpenpaTkd KbM KUTAMCKUTE JIEreH[IH,
CHOpea KOUTO MBPBOHAYAIHO TOBa ca OWIM [BE NTHIH — MbKKA U
:keHcka. JKeHckara e Hocena uMeto Huang u e cuMBonHM3upana JTyHHUS
LIUKBJI, a MBXKaTa — Feng u e cumBonusupana jsatoto U CIbHIIETO.
Enno ot gpeBnute nmena Ha nrunara Oenukc e umenHo FengHuang.
Ho B kwuraiickata CHMBOJHMKA TOBa Ca BCHIIHOCT JIBE€ NTHUIH, CIATH B
ellHa 3apajiy JI00OBTA CH SIUH KbM JPYT.)

[lo Ta3sm gJereHma e CH3AaJACHA JIHTEpaTypHA  BepcUs
,,Gangongniao* (myosmkyBana B ['yanays mpe3 1993 r.), kosTo pa3skassa
ucropusarta Ha ,Krana wna xpurama" (meradpopa Ha ,KimaHbT Ha
nruiure”) u "Krana na epvonara” (meradopa Ha ,,Knanst Ha xopara“).
Cnopen nerenzara JBarta KjlaHa ca BpaXkJlyBaly, JokaTo ['oixeMusT open
HE U3/J]aBa 3all0Be]] 32 HEHamaJeHHe MEXAy TAX, Mpu ToBa - 0e3 JBaTa
KiaHa Aa ce cwvOupar. Ho tparmunara mo6oB mexay ['an u T'oHr
IpoMeHMJIa HellaTa. 3a Ja He ObJie HAaCUJICTBEHO OMBKeHa, ['aH mpaBu
yudT Kpuia oT cpeObpPHUTE CH HAKUTH, NIPEBPBIIA C€ B NTHIA U U3JIUTA
OT 3aTBOpa KaTo ce ycTpemsiBa KbM XpeOeTa Ha celeMTe 0e3CMBbPTHHU.
I"oHr He MOT'BJI 1a TIOHECE TOBA, 3aCTpeliBa rOCHoapsi Ha MUHATa, KOUTO
ce onuTaia na npuHyau ['aH 1a ce oMbku, U 3aeHO ¢ ['aH ce mpeBpblIa B
nTHIa. J[Bamara JeTaT Ha JBe Kpuia.

[TbpBOHAYATHOTO HAMEpPEHHE M Ha JIBETE BEPCHM Ha TaHIIOBaTa
npama ,,Gangong Bird*“ e ma ce BB3CTaHOBM JiereHJaTa, HO BBB BCSKa
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BEpCusa € IOAXOACHO IIO0 pa3jiMu€H Ha4YWH, BOACHHW OT pa3jiruyHU
TBOPYECKHU UCH.

[TepBaTa TanmoBa Bepcust Ha "Gangong Bird" e or 2017 u e B
KaHpoBata (QopMa Ha MOOepHaA MAHK08A Opamd, CH3JAJCHA OT
pexxuchopa Huan FOuxya (Nian Yunhua). A nocnennara Bepcust ot 2022
r ,,Gangong Bird“ e B xaHpoBara XxapakTepucCTHKa Ha MamaOHa
¢onknopna manyosa opama v ¢ B xopeorpadusra Ha Llait Jlonrnua
(Cai Donglin).

[TepBaTa Bepcus (2017) e ws3rpameHa ¢ MOMOIITa Ha CHBPEMEHHHU
TEXHUKH, JIOKAaTo mocieanara Bepcus (2022) u3mnoi3Ba TpaJaUIIMOHHH
KUTAHCKA €THUYECKH M (OJIKIOPHU TEXHUKH. Pa3nukara B WM3pa3HUTE
CpelIcTBa Mpeaonpeneias W OTIMYUATA B ISUIOCTHATA BU3HMS Ha JIBETE
MTOCTAaHOBKH Ha TAHIIOBHUTE JPAMH.

[TepBaTa Bepcus Ha ,,Gangong Bird“ wu3mom3Ba ectecTBeHH,
MOJIEPHU U €CTETUYECKH UHTEPIIPETALIMH, 32 J1a IOCTaBU TPAJAULIMOHHUTE
HCTOpPUM Ha Hapoja JIu Ha cueHarta, Bb3CTAaHOBSIBAMKM OHTOJIOTHATA HA
MUTa 4Ype3 3amaigHus MoaepeH TaHL. CiMBaHETO Ha KuUTalickaTta
OHTOJIOTHSI W MMHTOJIOTHS Ch3JaBa KOMOMHAIMs OT KuTaiickata u
3amajHaTa KyJaTypa.

[To-xbcHata Bepcus ,,Gangong Bird“ mpekposiBa cTpykTypaTa Ha
MTOBECTBOBAHUETO, WHTETPUpPA €JIEMEHTH OT ETHUYECKHUS (OJIKIOpEH
TaHI[ U NpejacTasst J000BTa U kuBoTa Ha Hapona Ha JIu Ha crenara,
Taka 4ye OTIIMYHATa TPAAMIIMOHHA KyJITypa W HallMOHAJIIHATA KYJTypa Ja
Mmorart ga 6’BZ[aT OpPraHN4YHO MHTCIPHUPAHU.

I[BGTC Ca HAITbJIHO PAa3JIMYHU B M3IOJI3BAHCTO Ha XOpCOFpa(l)CKI/I
TCXHUKH, TaKa 4YC CCI)GKTLT OT TAaHIOOBATa ApaMa Ha CHOCHAaTa CbhIIO €
Pa3JINUCH. Ot TJIIeAHa TOYKa Ha XYIOKECTBCHOTO TBOPYCCTBO, I/I360p’LT
Ha CIHCHUYHO MH3KYCTBO € MHPOK, HE CaMO MOXKE Ja HWHTCrpupa
OCB060)KIIaBaHCTO Ha TaJIO0 C MOJACPCH TaHM. PCKOHCpr'KI_II/IHTa n
pa3jiaraHeTo Ha IABWIKCHHUATA MOXKE CHIIO [Ja BKIIKOYHU YJIABAHCTO Ha
puTbMa B CTHHUYCCKUS (I)OJ'IKJ'IOpCH TaHIl UK Aa HU3BJICUYC CIICMCHTH OT
KUTAaUCKUS KJIaCUYECKH TaHII. Camo Pa3BUTHUCTO HA TO3U HUHTCTPUPAH
TAaHIOOB PCYHUK MOXKC Oa Urpac OomnpcAcjiCHa poJjid B IOAIIOMAraHCTO Ha
MUTOJIOTUYHUTE TaHIIOBU APpaMH.

CepBpeMeHHAaTa BEpCHs Ha HAlMOHAJIHATA TAHIOBA Jpama
,Gangong Bird“ (2017) uma 3a men jga cbueTae MOJAECPHH TAaHIIOBH
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€JIEMEHTH C KUTaWCKH (POJIKIIOPHU TAaHIIOBH €IIEMEHTH, 3a Ja Mpech3aie
JTUTEepaTypHUs CLEHApH U Ja ro TpaHchopMupa B MOJAEPHO CLHEHUYHO
M3KyCcTBO. MarmabHata HalMOHaJIHA TaHIOBa apama ,,Gangong Bird“
(2022) moka3Ba Ha myOJaMKaTa KyJITypHHTE PECYpPCH Ha CTHHYCCKHTE
ManuuHcTBa B KuTailt upe3 KOCTIOMH, My3UKa, PEeKBH3UT U T.H. OT
TPaJULIMOHHUTE KOCTIOMU TSI TO3BOJIABA Ha myOJjMKaTa M CBeTa Ja
pa3bepe TpanuIMOHHATa KyJITypa Ha eTHHYeckaTa rpyna Jlu u nama
BB3MOKHOCT Ha HOBO TIOKOJIGHHE MJIaJIi X0pa J1a s pa3zoepar.

JlBoitHata Bepcuss Ha TaHIoBara gpama ,,Gangong Bird"
OTIpENIeJICHO M3WIpaBa pellaBalia poist B Pa3MpPOCTPAHEHUETO Ha
HaI[MOHAJTHATA KYJITYypa W Ie HACOYM HSIKOW MHUCIHA KbM OBJCHIECTO Ha

KUTaWCKUTE HAIMOHAIHU TAHLIOBH JAPAMM.

[Tono6Ha uctopust 3a HEBB3MOXKHATA JIFOOOB MEXAY MPEICTaBUTENH
Ha JiBa OTJIMYaBAIlld C€ M Bpa)<1yBallll KJIaHa OTKpuBaMe u B ,,Pomeo u
Kynuera" — tparenus ot Ywimsam [lekcniup. C Tasu pasznuka, 4e B
,Pomeo u JKynuera* ce Tpbraa oT oOpaTHaTa MOCOKa — OT CTPEMEKA KbM
CTPUKTHO cjeaBaHe Ha nuecata Ha lllekcrmp (B xopeorpadumrte Ha
Jleonun JlaBpoBcku, [xon Kpanko, ®penepuk AmrbH, Kener
MakMIITBH) KbM HEHHOTO MozepHU3MpaHe (B CbBPEMECHHHTE pPelaKiuu
Ha Mopuc bexap, Oner Bunorpanos, Marc Ex, Martto bopH, ABxenun
[Mpemxokax u ap.).

TaHuoBUTE peanu3alvd W Ha JBETE 3amIaBHsl ca MOYEPIEHH OT
JUTEpaTypHH W3TOYHHWIM - JIMTeparypHa Bepcus ,,Gangongniao™
(my6nmkyBana B ['yannyn npe3 1993 r.) u tpagerusra Ha llexcrup. Ho
chlllecTBYBaT U npyru cxoncra. M B ,,Gangong Bird", u B ,,Pomeo u
Kynuera® moboBTa ce OKa3Ba HEBb3MO)KHA, BCJIEJICTBUE HAa BPAXKIU U
3a0paHu. J1I000BTa c€ OKa3Ba HEBB3MOXKHA, BCIEACTBHE Ha BpPaXaU U
3a0paHH, KaTo BBHIIIHU (DaKTOpHU Ipeyar Ha ABamara BiaroOeHu. U B asere
3ariaBUsl MMa 3amjaxa 3a MNpUHYAWTENTHa cBarda, KOSATO JAa pas3ienu
nporaronucture. M B 1BeTe 3araBusi €IMHCTBEHUAT U3X0J 3a JII0OOBTA €
cmbpTTa. HO Ha cMBpTTa HEe ce mieAa Karo Ha Kpaid, a KaTo Ha HOBO
HayaJlo, KOETO TMpaBU BIIOOCHUTE BEUHU U HepasnenHu. M B nBete
3ariaBus JIOOOBTa NpeMHHAaBa OT CTaTyCc Ha (u3Myecka W TJIEHHA B
CBhCTOSIHE Ha BEYHOCT W IPEBPBIIAHETO M B JereHga. M B naBere
3araBus JIIOOOBTA CTaBa MNpUYMHA 32 OTNAJaHe Ha 3a0paHuTe H
BpaKzara.
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TaHHOBHHT €3UK CBHII0 KOPCHHO C€ pa3jinvaBa B aHAJIIU3UPAHUTC

3arjiaBus

B ,Pomeo wum IKyamera* pexucbOpbT aki€HTUpPA BBPXY
HOBATOPCTBOTO Ha TAHI[OBHUTE JIBU)KEHUS, KOUTO ChUYETABAT €IEMEHTH OT
KJIaCUYeCKH OalieT, MOJEpeH TaHIl U XapaKTepHU TaHIU (Karo
UTAJIMAHCKUSI HApoAeH TaHU mapanmena U CpelHOBEKOBHUS ,,MaHY C
év3enaenuuku’‘), KOETO TIpaBU TaHIIOBaTa JpamMa €JHOBPEMEHHO
KJIAaCMYECKH €JIETAaHTHA W W3IBJIHEHA C MOJEpHa >Ku3HeHocT. Taka
JUYHOCTTAa M EMOLMOHAJTHHWTE IPOMEHHM Ha BCEKH Tepoi ca SPKO
npencraBeHu. Hampumep cpemiata, 3amo3HaHCTBOTO W JIIOOOBTa Ha
Pomeo u Kynmera moka3Bar n000BTa UM upe3 KpacuBo Apaxuo. B
CBIIOTO BpeMe, Ype3 pa3lWyHU TaHLUOBU JBIKEHHS W U3pasd, ca
MOKa3aHu BBTPEITHUTE OOpOM M KOH(MIMKTH Ha TepouTe. XopeorpadbT
U3MO0JI3Ba €3MKa Ha TaHIa, 3a Jla TJIACHE DPAa3BUTUETO HAa CIOXKETa [0
KyJIMUHAIMATA, IO3BOJIIBAHiKM Ha IyOJMMKaTa Ja YCeTH chadara |
€MOIIMOHAIHNTE IPOMEHH Ha TePOUTE B MHECATa, TOKATO OLIEHSIBA TAaHIIA.
B cpmioTo Bpeme TaHmoBarta apama A00aBsi U HIKOW MOJICPHU €IEMEHTH
KbM Pa3BUTHETO Ha CIOXETa, KOETO MPaBH UCTOPHATA MO-pealuCTUYHA.
B pombnHeHue, Xyo0KECTBEHOTO H3passiBaHe Ha TaHna B "Pomeo u
XKynuera" ce orpassiBa U B M300pa3siBAaHETO Ha HCTOpUYECKUS (DOH.
PasuBersT 1 xu3HEHOCTTA Ha PeHecaHca ca yCcnenHo JEMOHCTPUPAHU B
neiictBueTo. Te3n TaHIOBH CIICHHM HE camo JI00aBAT IBAT KbM JIpaMara,
HO W TIPEACTaBAT spKa KapTHHA Ha BPEMETO, KOraTo c€ pa3BHBa

JNIEUCTBUETO.

Moaepnara TtanmoBata apama ,,Gan Gong Bird“ (2017)
OCHOBHO H3MOJI3Ba TUIMYHUTE TPUIIOCOYHHM TAHIOBH TaHIM Ha Li u
MOJICPHH TAHI[OBU €JIEMEHTH Ha JBYDKCHHE M JIMXAaTEIIHU METOMH, 3a Ja
W3IIOJI3BAa TPOCTPAHCTBOTO HA CIIEHATa, 3a Ja TpaHchopMupa ymeno
o0OpasuTe Ha IEHTPAITHUTE TIEPCOHAXKHU — ,,l onemusT open’, A-I'an u A-
l'oHr u nma w3pasu Bpb3KaTa MEXIy JBamaTa BioOeHu. [IpormechTt Ha
BIIOOBaHE UM OINO3HaBaHe W OopOaTa cpeury MOOOMHMKA pa3KpHBa
rpo3HUsi 00pa3 Ha MOOOWHWKA M HW3pa3siBa CTpeMexa KbM CBOOOJHA
0608, 0e3 1a ObJe orpaHUYaBaHa.
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doaxjgopHaTa TaHioBa apama ,Gangong Bird" (2022) e
nmbpBaTa mo poaa cu B Kuraiik MMTOJIOTHYHA TaHIIOBA JApaMa Ha
€THHYECKHTEe MAJIHHCTBA, B KOSITO XopeorpadbT ce BpbIIa KbM
TPaIUIIMOHHKS KUTAMCKK TaHIl M TO MpeJaBa Ha MyOJMKaTa Ha e3uKa Ha
eTHUYeckust (QONKIOpeH TaHI. Iluecara e TMO-TACHO CBBp3aHa C
(bONKIOPHUTE MOTUBU M CUMBOJIMKA. HanpuMmep B mrbpBaTa 4acT, KOTaTo
3emsTa ce mpoOyxna, ['onr 6ue OGapabaHa U ce ch3/laBa BICUATICHUE, e
TBIAHBT OMe HeOETO, ¢ KOETO IBIDKH 3eMsiTa WM Hebero. M3BenHbx B
HEOETO ce MOSBH CBETKABHIIA M TPBM H 3all0YHA MPOJIMBEH JBXKJ, KOUTO
csKall Mpu3oBa celemMte Qew na cisi3aT Ha 3emsTa. B ToBa Bpeme ot
ropHata Kyjimca Ha ClieHaTa, rpyna (ew W3Iu3aT ¢ MaJKH CTHIKUA H
MapiigpyBaT Hamped, W3MON3BalKM TaHIA Ha HEMaTePUATHOTO
KYJITYPHO HACJICJICTBO HAa eTHUYEeCKaTa rpymna JIu, U3BECTCH KaTo maHy ¢
Kyna. TOoll MMa pEIUIMO3HU JKEPTBEHU CIIEMEHTH W LeITa My € Ja
MIPOTOHU 3JIUTE JyXOBE W Jaa JeKyBa Ooiyectu. Ciex ToBa obaue ['bmn
0aBHO M3JIM3a OT YepyInKaTa CH, MpUeMaiiku (opMara Ha MTHUIIA C TSUIOTO
cu. B TO3uM mporec emouusATa, M3IbUBaHA OT JBIKECHUSATA MYy €
HE3IMYMMa U PA3IMYHUAT TAHIIOB PEYHHK 1€ MMa PA3JIUYHU EMOILIUH,
He3aBUCHMO jaainu ¢ ['oHr, xoWTo cBupu Ha Oapaban, Cenemrte ¢ew,
W3NM3AIld Ha CIeHata, Wik ,,['oJleMusT open”, KOWTO ce ChOyxkna,
W3IONI3BAKKA €3MKa Ha TSJIOTO, 33 Jla WU3pa3d BBTPEUIHUTE CH MUCIH,
KaTo 10 TO3W HA4YMH M3pa3sBa ONpeieiicHa CTeleH Ha emouus. Tpume
3auea, TANIMYEH KUTAMCKA HApPOJCH TaHI[ Ha eTHUYecKaTa rpymna Jlu, ce
KOMOWHHUpA C METOAMTE HA JMIIAHE W YCHIIUEC HA MOJCPHHS TaHII, 3a Ja
Ch3/1ajic U3KIIOYUTEITHO HOB TAHIIOB PEYHHUK, TIPABEHKH IIs1aTa TAHIIOBA
Jpama rmo-oorara u 1mo-apTHCTUYHA 32 BPEMETO.

OT rnenmHa TOYka Ha CTPYKTYpHHUs Maiad, xopeorpadusita Ha
"Pomeo m Kyiamera" e cmena u uHoBaTuBHa. lLlenusaT croxer e
BHUMATEIHO XopeorpadupaH W HM3MBIHEH C EMOIMOHAIHU O0paTd M
KOH(UIMKTH, KOETO II03BOJIIBA Ha MyOJMKaTa Ja YCeTH JbIOOKO
BBTPEIIHUS CBAT HA TEPOMTE M Ja ce TPOTHE OT TAXHATa JHOOBHA
uctopus. Beeku repoit uMa paznuyHa MHIUBUAYATHOCT M T€ M3MOI3BAT
TaHIIOBU JIBM)KEHUS U €MOIIMOHAIHYU M3pa3H, 3a Jia MOKaKaT CBOS JIMUYCH
yap B TaHuoBara apama. OcobeHo nBamaTa TryiaBHU repou Pomeo u
Kynuera, TsaxHaTa JFOOOBHA HCTOPUS € SPKO H3TPajJeHa 4pe3 TaHIl,
KOETO TI03BOJISIBA Ha IyOnuMkata nga paszdepe MOo-IbIOOKO TEeXHUS

€MOIIMOHAJICH CBAT.
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Karo cpaBHsiBame M aHaJM3MpaMe TE3U [BE 3arjiaBHsi, MOXEM JAa
uMaMe 10-3aAbJI00ueH0 pa3OupaHe 3a OoraraTa KOHOTaUus U
XYJI0’)KECTBEHA CTOMHOCT Ha pa3Ka3aHaTa upe3 ABMXKEeHMs ucrtopus. U B
CBIIOTO BPEME HHU Kapa Jla OCh3HAEM I10-100pe B3aUMHOTO BIHUSHUE U
MHTETpalusATa MEXIY pa3Nu4yHuTe (HopMu HAa HU3KYyCTBOTO. B TO3M
MPOIIEC MOKEM J1a OTKPUEM YHUKAIHHUS Yap U CTOMHOCT Ha ABeTe (opMHU

Ha M3KYCTBOTO - Ha JIuTeparypata u Ha 6aiera (Liu 2017).

W nakpas, xopeorpadure UMaT MHOTO METOAM 32 CH3AABAHETO HA
TaHIM, a (HOpPMUTE HA TEXHUTE CTPYKTYpHH NPOM3BEIEHUS CHIIO ca
pazHooOpa3nu. M300pbT Ha enHa WIM HSIKOJKO TPYNH OT TEMaTHYHU
JBUKEHHSI € HeoOXO0UM 3a Cbh3/1aBaHe Xopeorpadckus maTepuani. 3a 1aa
ce CTPYKTypupa eaHa ao0pa xopeorpadusi, TeMaTUYHUTE IBUKCHHUS U
dbopMu ca HE3aMEHUMH - Te€ ca SAPOTO HA TBopOata. [lmanupanero Ha
OTJEJIIHUTE CLIEHH, AEUCTBUS, ABM)KCHUS CHILNO € KPUTUYEH MOMEHT OT
TO3U TUN TexHojorus. To e mpenaBarensiT, KOWTO MpeHacs SAPOTO JI0
pa3aMYHM dYacTW W YMHO)XKaBa TEMaTUYHUTE MaTepuaid, Taka e

IIOCTAaHOBKAaTa Ja OXXKHUBCC.

I'maBa 5 —— Omnmonocua na czepoume ¢ KumaicKume
MUMONOCUYHU MAHUO8U Opamu — TIpOCIeNsBa XyA0KECTBEHOTO
TBOPYECTBO KAaTO MACOJOTHUUYECKO U €CTETUYECKO ChIAbp)KaHUE U
dbopMUpaHUTE OT HEro TMEpPCOHAXU. ThpPCHU ce UATEKTUUYEeCKOTO
€IMHCTBO MEXAY HACJEJIEHOTO M HOBATOPCTBOTO B TaHIOBaTa JApama.
JIOKOJIKOTO MHUTOJIOTMYHATA TAHIIOBA JpamMa € TSICHO HHTETpUpaHa C
MoOpajHaTa OIIeHKa, a IbK MOpajHaTa OLlEHKa Ha BCSKa eroxa e
pa3nuyYHa U TOBa Mperoiara U pa3IuyHuTEe MpounTH. Pasrienanu ca u
OCHOBHU T€pOU U TUMAKU B MUTOJIOTUYHATA TAHIIOBA JpaMa.

I'nmaBa 6 —— MHnoeauyuume 6 3anaoHume MUMOJIOZUYHU
manyosu Opamu Pasriexaa MHUTOJOTMUYHUTE TAHIOBU JIpaMU OT
3amaJHus CBAT - IPEAUMHO OT APEBHOIPBIKATA ApaMa, APEBHOIPBIIKATA
" pUMCKaTa MUTOJIOTUA KAaTO BaXXHA 4aCT OT YOBCHIKATa KyJTypa U 60l"aT
Marepuan 3a JuTepaTypa, HM3KyCTBO U (uiiocodusi B TO-KHCHUTE
MTOKOJICHHSL.

3a oTOensI3Bane €, U€ C HCIIPCKbCHATHA HAIIPECABK Ha O6H.[CCTBOTO
" HCIIPCKBCHATO MPOMCHAIIUTE CC HYXKIU Ha HYGJ'II/IKaTa, HU3pPa3daBaHCTO
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Ha TPaJUIMOHHUTE 3alaJHA MUTOJOTUYHU TAHIIOBH JPAMU MOCTEIIEHHO
CTaBa HEAJCKBAaTHO M HECIOCOOHO Ja OTrOBOPH HAa €CTETHYECKHUTE
HY)XIM Ha CbhBpeMeHHara myOmnuka. [‘epoure B TpaguIIMOHHUTE
MUTOJIOTUYHH TAHIIOBU JpamMH ca TBBbPJE EOUHUYHU M MM JIMIICBA
pazHooOpasue. OcBeH TOBa HHTEpIpETallUiATa Ha MHTOJIOTHATA B
TpaJULIMOHHATA TAaHIIOBAa JpaMa € TBbpPAEC KaTeropuyHa M JIUIICBA
3a7pJI00UEHO M3CTIe/IBaHe HA KOHOTALMATA HA MUTOJIOTUSTA.

TpsbBa ma cw3mazgeM TMoOBeYEe IHJIOOYMHA HA XapakTepa W
BBTPEIIHUS CBAT. TOBa BKIIFOUBA ACMIEKTH KaTO €MOILIMUTE, MOTUBAITUUTE,
BAPBaHMATA M T.H. HAa Teposi. [loka3Ballku BHTPEITHUTE TPOTUBOPEUHS U
60pOu Ha repouTe, MOKEM Jia TIO3BOJIIMM Ha myOnukaTa aa pasdepe mo-
IBJIOOKO KOHOTAlMsATA M CMHUCHJIa HAa MHTA. YPe3 ChBPEMECHHU
XYI0XKECTBEHH CpEACTBa TPsOBa Jia ce OOHOBM HayHMHA, MO KOWTO Ce
NPEICTaBAT TIepouTe. BBBEXKTaWKHM CHBPEMEHHU  XYJOXKECTBEHHU
Cpe/CTBa, MOXEM JIa JIaJIeM HOB KHBOT Y )KU3HEHOCT Ha TPAJUIIMOHHUTE
MUTOJIOTHYHH TAHIIOBH JIPAMHU.

B emoxara Ha I/IH(l)OpMaIII/IOHHa CKCILJIO3Us, TpPaHHULUTC MCKIAY
pasznmuuHuTe (POpMHU Ha M3KYCTBO cTaBaT Bce mo-pasmutu. Camo dupe3
CMCJIOCTTA da CC€ OomruTaT HOBU METOAU UM TCXHHKHU, IIPOU3BCACHHUATA HA
HU3KYCTBOTO MOrar aa HMaT IIO-CHUJIHA KHU3HCHOCT M BJIMAHHC. Taxka
MOKEM J1a HaKapaM€ TpaJUIOHUOHHUTC MUTOJIOTMYHW TAHIIOBU ApaMH Ja
CBCTAT C HOBa JXHU3HCHOCT, 3a Jda OTroBOpPAT HA HYXIWUTC Ha
ChBpeMeHHaTa MyoOyiMka. B To3u mpoliec MOXeM He caMo Ja JOHECeM
BU3YQJIHO U XYJIO’)KECTBEHO NMHUPILECTBO Ha MyOJIMKaTa, HO U Jia BJ€eM
HOB TJAachK W JKM3HEHOCT B HAcleIIBaHETO U pa3BUTUETO Ha
MUTOJIOTMYHH TAHIIOBHU JIPAMHU.

3akayeHneTo npaBu  CBIIOCTABKU  MCKIAY HUCTOPHUYCCKOTO
PasBUTHUEC, HEHHOCTUTC U p336I/IpaH€TO 3a CBCTAa, ColUaJIHUA CTaTycC,
MUTOJIOTHATA U MOCJaHUITA B KNTaliCKaTa U B 3arnagHarta KyJaTypa, KOUuTO

CC MPOCKTUPAT U BBPXY Pa3BUTUCTO HA MUTOJIOTUYHUTC TaHILIOBU JpaMHU.

HpOI/I3XO,Z[T>T Ha KWUTalCKaTa MHTOJIOTHSI MOXeE Ja 6’5)16 IpOCIICACH
A0 APCBHUTC IMJIICMCHHH BAPBAHUA W PCIUTHO3HU KOHICIIIHH. B onazmn
AajicyHa €roxa Xopara ca H3IO0J3BaJIM MHUTOBECTEC, 3a J[Ja 00SCHAT

SABJICHUATA B CBCTA U Ja TbHPCAT CMUCHJIA HA KHBOTA. Haﬁ-paHHI/ITe
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MHUTOBE M JICTEHJM MOTaT Ja ObJjaT HaMEepPEHH! B APEBHH JOKYMEHTH KaTo
,Kjlacukarta Ha IUIaHMHUTE W Mopertata™ u ,XyalHaHuu. Te3u
JIOKYMEHTH OIMCBAT HUCTOPUHU 3a OOTOBE, TEPOM W UYyJOBHUINA B CBST,
IBJICH ¢ GaHTa3us U NMPUMUTUBHU BspBaHusa. C TEUYCHHWE HA BPEMETO
KUTaliCKaTa MHTOJIOTUS TIOCTCTICHHO C€ pa3BHMBa M pa3lIupsBa,
WHTETPUPANKU KOH(PYIHMAHCTBOTO, OyaM3Ma, a0M3Ma M JIpyru uneu. B
TO3H TMPOIIEC ChIBPKAHUETO HA MUTOBETE U JIETCHIIUTE CTaBa 1M0-00raTto
U TO-CII0KHO, 00pa3yBallkM KWUTaliCKa MHUTOJOIMYHAa CHCTEMA C
OTJIMYUTEIHN XapaKTEPUCTHKU. Ta3uM CHUCTeMa BKJIIOYBA PA3IUYHH
BHJIOBE MHTOBE, KaTO MHTOBE 3a CBTBOPCHHETO, I'€POMYHU MHUTOBE,
KYJITYpHU MUTOBE U JIp., KOUTO OTPa3siBaT OPUTMHAIIHUTE OOSCHEHUS U
(daHTazuM Ha JPEBHUS KHUTAWCKW HApOJ 3a MPOM3XOJa Ha CBETa,
MIPUPOJIHUTE SBJICHUS W COIMAIHUSA XKUBOT. B mpolieca Ha pa3BUTHE Ha
KUTalickaTa MHTOJOTHS C€ M3ACHABA U I'E€HEAIOTHsATa. 3alouYBaiiKh OT
Hali-paHHUTE IUJIEMEHHU BSPBAHUA M  PEIIMTHO3HU  KOHIIEHIIUH,
MOCTENEHHO ce (OopMHUpPA IBIBI UCTOPUYECKH CBUTHK C MUTOJIOTUYHHU
¢urypu. ToBa pomocioBue HE camMoO TIOKa3Ba Bpb3KaTa MEXKIY
pa3nuYHUTE OOTOBE, HO CHIIO Taka OTpa3siBa pa3OMpaHETO Ha JIPEBHUS
KUTAliCKA HapoJ 3a BCEJIEHaTa W JKUBOTA, KOETO HMa JIBJIOOKO
BB3/ICHCTBUE BbPXY MHCHITA, KyJATypaTa, U3KyCTBOTO U JIPYTH aCIEKTH
Ha JPEeBHOTO 00mIecTBO. Te3n MUTOBE U UCTOPUU 3aeMaT Ba)KHO MSICTO B
KMBOTA Ha €THUYECKUTE MAJIIMHCTBA U C€ M3IIOJ3BAT 3a MpEJaBaHE Ha
IIEHHOCTH, O0pa3oBaHWe Ha OBACIIMTE TMOKOJICHUS M OOCIMHSIBAaHE Ha

CTHUYCCKUTE I'PYIIN. OqepTaBaT CC CIICAHUTEC OCHOBHHU XAPaKTCPHUCTUKH:

1. lounTane Ha Go:kecTBa: OOXKECTBAaTa B KMTalCKaTa MUTOJIOTHA
ce mosiBsBaT moJ (opmara Ha MOYMTAHE HAa TpEALUTE, MOYUTAHE Ha
UMIIepaTopa 1 HapoJHO nouutaHe. Te3n 00KecTBa 4ECTO ca HAJAPEHHU C

rojiriMa cujia WU MBAPOCT M CTaBarT 00CKT Ha Bipa WM IIOKJIIOHCHHEC.
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Hampumep ©OoxectBata B MutoBe karo HyBa um Kyady, kouto
mpecineABaT  CIBHIETO, ca MPEACTaBeHH KaTo  MpHUTEKaBallu

H3KJIIOYUTCIIHA CUJIa U MBAPOCT.

2. CuIHM MOJMTHYECKH IBEeTOBe: OoO)KecTBaTra B KHUTaMcKaTa
MHUTOJIOTHS YECTO ca TSACHO CBBP3aHHU ¢ mojuTukara. Hsakou GoxxecTBa ce
pasriaekaaT KaTo MPEACTaBUTENIM WM MAa3WUTEIH Ha BIIAJIETEIUTE U CE
MPEBPBIIAT B UHCTPYMEHTH Ha BIAACTEIIUTE 32 MOJAbpPKAHE HA TIXHOTO
yrpasieHue. Hanpumep pa3ka3bT 3a CbTBOPEHHUETO Ha HEOETO M 3eMsiTa
B "XyailHaHUM" € TACHO CBBP3aH C JpPEBHATA MOJIUTUYECKA CUCTEMA U

HACOJIOTUsATA Ha YIIPABJICHUCTO.

3. AKIeHT BbPXY MOPAJHOTO Bb3NMUTaHUe: MHOro HCTOPUHU U
JereHad B KUTalickaTa MMHTOJIOTHSI CBABPXKAT IBIOOKO MOPAIHO
Bb3NIUTaHUE. Te3u HUCTOpUM IIpeAaBaT LEHHOCTUTE Ha JIOSAJIHOCTTA,
CMEJIOCTTa, MBAPOCTTa U JHOOOBTA Upe3 JA00pPOTO U JIOUIOTO MOBEIEHHUE
Ha OoroBere. Hampumep ucropumre 3a bsanara 3mus B Kuurarta 3a
npebuBaBaHeTto Ha OoroBere, 3a Cyxus reHepanm Moxkcu u 1p.

BBINTbIIABAT HACBPUABAHETO HA HCHHOCTHU KATO JIOAJIHOCT U Xpa6pOCT.

4. KonkpeTHun u sipku o0pa3u: MHoro OokecTBa B KHTalcKaTa
MUTOJIOTHSI UMAaT KOHKpPETHH o0pa3u M spKu onucaHus. Te3u oOpaszu
4eCTO ca Ha/IapeH!U C YOBEIIKH XapaKTePUCTUKHU, KOETO yJIECHSIBA XOopaTa
Jla Pe30HUpAT U Jla ce WIACHTU(UIMPAT eMOIMOHAIHO ¢ TaX. Hampumep
obpasure Ha Llaps Ha npakonute u Kynnenr B "Knacuka Ha rutaHuHuTE
U MoperaTa" ca ApKO ONMCAaHU, KOETO MO3BOJISIBA HA 4YUTATEIUTE Ja

IMOYYBCTBAT BCIMYMUECTO U CHUJIaTa HA TE3U 0o0XKecTBa.

Karo AJI0 PasBUTUCTO U T.HAp. TICHEAJIOTUs Ha KUTaKcKaTa
MHUTOJIOTHSI € Ba)KHa 4YacT OT KUTalickaTa IUBUIM3alMA. TS HE caMo

ChAbpiKa paHHUTEC CIIOMCHHU 3a YOBCHIKATAa MUBUIIN3allHd, HO U OTpa3sBa
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MBAPOCTTa U BHOOPAKEHUETO Ha JIPEBHUSI KUTaWCKU Hapoj. MMeHHO
T€3M MUTOBE M JIETEHIM HHU [O3BOJISIBAT Ja paszdepeMm Mo-mo0pe

IBbJIOOKOTO HACIEACTBO M YHUKAJIHOTO OYapOBAaHUE Ha KUTalckara
KyJATYypa.

3amagHaTa MUTOJIOTHS CBIIO € CHJIHO IIOBJIMSHA OT KYyJITYpPHH
¢bakTopu u reorpadcka cpea U Moxe Aa ObJae MpocieneHa B JIPEBHU
nuBuan3anuu karo Jpesna I'sprus u pesen Pum. C HenoBTopumus cu
9ap Te3u UCTOPUU OIHCBAT BEJIUKOJICITHU OMTKHA MEXIy OOTOBE, CIOXKHH
M000BHU TpeIUIMTaHus W repoudyHu Jena. Toil oTpassiBa bJIOOKOTO
Ipo3peHre U pa3dupaHe Ha JPEBHUTE I'bPLU 3a KHUBOTA, IpUpOATa U
YOBEIIKOTO ChINECTBYBaHE. B  KilacMYecku IIPOM3BEICHUs  KAaTo
OmupoBus enoc - ,,Omucesra™ u ,,Mnuaga®“ mMoxem 1a BUIUM MHOTO
UCTOPUM M JIeTEeHIU 3a Ooroee, Xxopa M Trepou. Te3u MUTOJOTMYHU
UCTOPUU HENPEKbCHATO C€ MHTEpHpeTHpaT W MOA0OpsABaT B 3alajHaTa
KynTypa, oOpa3yBallkM YHHKaJHa CHCTEMa OT 3aragHa MHUTOJIOTHS.
XapakTepuCTUKUTE Ha 3allajHaTa MHTOJIOTHS C€ OTpa3siBaT IJIABHO B

CICOIHUTC aCIICKTH:

1. Orgensine Ha 00KecTBATA OT 4YOBCLIKHTE ChIecTrBa. B
3amajHaTa MUTOJIOTHS OOXKecTBaTa YEeCTO C€ pas3TiexaaT KaTro BHUJT
TpaHCIICHIIGHTHI/I ChIIIECTBA, KOUTO nonm,pn(aT onpeneneHa JOUCTAHIIUA
OT YOBEHIKUTE chbinecTBa. U BbeIOpekn dYe OoroBere B TrpblKaTa
MUTOJIOTHSI MMAT ToJiAMa CHJIa U MBIPOCT, T€ HE ydacTBaT MPAKO B
YOBEMIKUS XKUBOT 4pe3 OOIIyBaHE W B3aMMOJICUCTBHE C XOpaTa, KaKTO

OoromeTe B KUTalCKaTa MUTOJIOTHS.

2. AKIEHT BbPXY HMHAMBUAYAJIHUS repou3bM. B 3amagnara
MHUTOJIOTHS Cca ToJepupa HWHAMBHAyaJdeH Trepou3bM. OOHUKHOBEHO

repouTe CE€ U3MNpaBAT MPEA TOJIEMU TPYAHOCTH U NPCAU3BHUKATCICTBA U
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' IpcoaoJsaBatT 6naroz[apeHI/Ie Ha coOCTBEHATa CH CMEJIOCT U MBIAPOCT,
3a Ja CTaHaT BCJIMKH I'CPOMU. HaanMep B I'pbLKATa MHUTOJIOTUS I'€POU
Karo XepKyﬂec 1 AXH ca THIIUYHHA MpEaACTaBUTC/IN HAa UHAWBUIAYAJIHUSA

TepPOHU3BM.

3. CuiaHM Tparm4yHu nBeroBe. B 3amajgHata MHTOJIOTHS MHOIO
UCTOPUHU U JIETEHIM MMAT TparudyHu LBeroBe. Upe3 m3o0pa3sBaHETO Ha
TparmyHata Ccba0a Ha TEPOUTE U TEPCOHAKUTE TE3U HCTOPUHU
IIPOBOKUpPAT Pa3MUCHI 3a KPaTKOCTTa Ha JKMBOTa U HEOOpaTUMOCTTAa Ha
cpa6ara. TakbB nmpuMep B IpblIKaTa MUTOJOIHS € TparuyHaTa MCTOPUS

Ha Equn e 1100k pa3MuUChII 32 HEOOPaTUMOCTTA Ha Chadara.

4. A6cTpakTHU U 00001meHn 0Opa3u. Muoro oO6pas3u Ha O0xKecTBa
Y TepOM B 3arajHaTa MHUTOJIOTHS CE XapaKTEePU3UpPaT ¢ aOCTPAKTHOCT U
0000IIIeHHEe, KOWTO TOCTaBAT TO-TOJIAIM aKIIGHT BBPXY TIXHOTO
CHUMBOJIMYHO 3HaueHue u ¢uinocodceko muciene. Hampumep B rpbikarta
MUTOJIOTHSI OOroBeTe OOMKHOBEHO CE M300pa3sBaT KaTO MPHUTEKABAIIH
YOBEWIKH (PU3NYECKH XApAaKTEPUCTUKH, HO B CBHIIOTO BpeMme
MpPUTEXKaBallll HEOOMKHOBEHU CIIOCOOHOCTH W MBApPOCT. Te3m
n300pakeHUsT Ha OOTOBETE HE ca C IIeN Ja ce MpecleABaT peaTucTUYHI
JneTanM, a Ja ce u3pa3u eauH BuA (UIOCOPCKO MUCICHE WU

CHUMBOJIMYHO 3HAYCHHUC.

C TeueHHe Ha BpEMETO 3amajHaTa MHUTOJIOTHS CE€ pa3BUBa M
MPEBPBILIA BbB BaXHA 4acT OT pEJIMTMO3HATa KyJTypa U JuTeparypa Ha
cpennoBekoBHa EBpoma. [lo BpemeTo, Korato XpHUCTUSHCTBOTO € OWIIO
IIUPOKO Pa3MpPOCTPAaHEHO, MHOTO MHTOBE ca OWIM BKJIIOYCHH B
PEIUMTUO3HUTE BSPBAaHUS U JIUTEpaTypaTa, KaTo HallpUMEpP UCTOPUUTE U
nerenauTe Ha bubnusara. Te3u uctopun orpassBar He caMo pa3OupaHeTo

3a Ipupoaara, )KUBOTa U YOBCIHIKOTO CHIICCTBYBAHE, HO U U3CJIICABAHETO
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Ha Mopaja, BSpBaHHATA M LEHHOCTHTE. B JOMbIHEHHE KbM
HPOSIBIICHHUATA CH B PENIUTHO3HATA KYJITYpa U JIUTEpaTypa, 3amaJHHuTe
MHUTOBE OKa3BaT M IBJIOOKO BB3JIECHCTBHE BBbPXY 3amagHara ¢puiocodpus,

HayKa 1 IIOJIMTHKA.

Kurajickure u 3anagHUTe MUTOJOTMYHM MCTOPUU MMAT Pa3IM4HU
pa3bupaHMs IO OTHOLIEHHME HAa caMMTe TAX, JbJIOOKaTa reorpadcka
cpena W KynrypHus (OH, pEIMTHO3HUTE BsipBaHUS M T.H. ETo 3amo
MHTOJIOTUYHUTE HCTOPUM Ca C€ IPEBbPHAIM BbB BaKHA 4YacT OT
CbOTBETHUTE KYJITYPH OT APEBHH BpEeMeHa, 0OCOOEHO B CIoXkeTa, o0pasa
Ha repouTe, CUMBOJIMKaTa. MoxeM /1a pazbepem mo-100pe ChIHOCTTa U

XapaKTCPUCTUKUTC HA ABCTC KYJITYPH YPEC3 CIACAHUTE ACIICKTH.

1) Croxker. Kuralickure MUTOBE YECTO Ca ChCPEAOTOUYEHU BBPXY
HCTOPUYECKH JIMYHOCTU M HaOJsIraT Ha MOpajHaTa €TUKa U COIMaliHaTa
orroBopHocT. Hanmpumep ucropusra Ha 13511 /[36 B "OmarbocBaneTo Ha
6orosete" u uctopuute Ha /[3unBeit u [aro B "Krnacukara Ha muiaHuHHUTE
1 Moperara' Ha0JsIraT Ha TemaTa 3a repouyHuTe Gurypu, Oopemu ce 3a
MHTEPECUTE HA CTpaHaTa M HapojAa. 3amajHara MUTOJIOTUS, OT Jpyra
cTpaHa, ce (JoKycHpa BbpXY MHAWBUIYAIHUS T€POU3BM, a CIOKETHTE ca
oQOpMEHH OKOJIO JIMYHM NPUKIIOUEHUs, OUTKH U Tpeciie/BaHE Ha
yectra. Hanmpumep uctopuute 3a Axun B OMUPOBUTE XHMHH M 3a

Moiiceii B bubnusata HabngraT Ha TeMaTa 3a HHIWBUYalTHUS T€POU3BM.

2) llepconasxmu. I'epoute B KUTAICKUTE MUTOBE YECTO UMAT CUIIHU
MOpaJIHU XapaKTEePUCTUKH U CBEILICHH I[BETOBE, HAIIPUMED JIETCHAAPHUST
Kear umneparop, umnepatop AH, [aro, HyBa m apyru repou ca
HaJapeHu CBhC CBEIEH CTAaTyT W MopaimHu obpaszu. Ot japyra crpana,
TEPOUTE B 3aIaJJHUTE MUTOBE Ca I0-YOBEUYHH U JKUTEHCKU OPUEHTHUPAHH,

KaTo HalpuMmep Oorosere B T'pbOKaTa MUTOJIOTHA, KOUTO MMAT CBUIUTC
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EMOLMHU U KCJIaHUA KAaTO XopaTa M JOPpH ydaCTBAaT B YOBCHIKHU BOWHM H

CIIOpOBE.

3) CumBosuka. Ypes CIO)KETU U Iepou KUTAMCKUTE MUTOBE YECTO
M3pa3siBaT HaesTa 32 €IUHCTBO MEX]Y YOBEKAa M MPHUpoJaTa, yBaKCHUE
KBbM IPUPOJIaTa W XapMOHUYHO CHKHUTEICTBO. Hampumep mMurtoBere B
"Knacuka Ha T[UIaHMHUTE W MoperaTta" TMogyepraBaT uAeATa 3a
XapMOHUYHO CBHKHUTEJICTBO MEXAY YOBEKa M MpUpojaTa. 3amagHUTE
MUTOBE, OT Jpyra CTpaHa, oOpbIIaT MOBEUE BHUMAHHUE Ha U3Pa3siBAHETO
Ha 4YOBeIIKaTa CB0O0OJA, JOCTOMHCTBO M YECT, HAllpUMEP CIOKETHT B

OMI/IpOBI/ITe XHWMHHU HU3pa3saBa CTPEMEIKa KbM YOBCIIKaA CBO6OI[8. 1 4CCT.

B 0000menne, KATalCKATE W 3amagHATE MHUTOBE IIOKa3BaT
OYEBUJHU PA3JIUKU 110 OTHOIIEHHWE Ha CIOKETa, XapaKTepUTe |
CAMBOJIMKATa. Te3u pa3nuuus oTpa3saBaT U UCTOPUUECKOTO Pa3BUTHE HA

JIBETE LIMBUIN3ALINH,

JlpeBHaTa KMUTaCKa IUBUIM3AIMS UMa JbJIra UCTOPHUS, 3arl0uBaIla
or Bpemero Ha Tpumara umneparopu u Ilermmara ummneparopu, u
HEWHAaTa UCTOpUYECKA JMHUSA € sSCHAa W NIbJHA. KuTaiickute MUTOBE
Morar na Opaar pa3felieHd Ha APEBHU MHUTOBE U PEIUTHO3HU MUTOBE,
Hapogna mwuronorus, JluteparypHu murToBe. 3amucuTe 3a Jenara Ha
OoroBeTe ca MHOTO KpaTKH, HE ca CHJIHO pa3Ka3BaTeIHU W 4YECTO ca
ChCPEOTOUCHU BHPXY UCTOPUYECKU CHOUTHSA M T€POU, KATO HAMPUMED
"Knacukara Ha MIaHMHUTE UM MoOpeTara" B JAerycTanusrta Ha BCUYKHU
BunoBe Ownku oT llleHoH, cw3maBaHeTo Ha cBera Ha Ilanry w T.H.,
OTpa3siBallld CUJIHO YCellaHe 3a HucTopuuecka peanHocT. HeitHata
TEeMaThka U  Pa3jIMYHUTE MUTOJOTMYHM  TEPCOHAXKU  OKa3BaT
MHOTOCTPAaHHO BIIMSIHUE BBPXY JUTEPATYpHOTO TBOPUECTBO Ha

ciaeaBamuTe ITOKOJICHUSA U @opMHpaHeTo Ha fCInu4yeckKara IIOC€3Ms Ha
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Pa3IM4Hd HaApOJH, 0Cc00eHO 00raToTo B"bO6pa)KeHI/Ie Hn MCTOABT Ha
BU3yaJIU3UPAHE HaA IIPUPOJIHUTE HEIIA, KOUTO HMAT IIpAKa BpPb3Ka C
XYAOXKXCCTBCHUTC U3MUCIIUIHN HA MUCATCIIMTC OT IMMO-KbCHUTC ITOKOJICHUA

1 GOpMHpAHETO HAa METO/Ia HA POMAaHTUYHOTO TBOPYECTBO.

B nmpomeca Ha uHCTOpUYECKOTO pa3BUTHE 3amajHara KyjaTypa
MpeMHHaBa Mpe3 Mepuojia Ha KiIacuyeckaTa KyJITypa, MpeacTaBeHa OT
JPEBHOIPBIIKATA U PUMCKATa KyJITypa, U IPe3 CPEAHOBEKOBHATA €110Xa,
o0eMHEHa OT KJIaCHMYecKaTa, XpUCTHSHCKA KyJITypa. 3a pa3BUTHETO Ha
3amagHaTa KyJaTypa JONpUHAcs W MojaepHarta OypikoasHa KynTypa,
yTBbpAcHa mpe3 Pedopmanmsta u [IpocBemieHneTo, U cbBpeMeHHaATa
KyJlITypa, OCHOBaHa Ha MoOJEpHaTa Hayka U TEXHOJOTMU U
XapakTepusupama Cce€ CbC  CbBMECTHOTO  ChIIECTBYBaHE  Ha

HpallMOHAJIN3bM U pALlUOHAINI3BM, IUTYPAJIN3bM U HOHy.]'IHpI/ISaI_[I/IH.4

Bpry 3allaAHOTO HM3KYCTBO, KYJITypa W MHUCBHII IOBJIHABA U
IOKJIOHCHUETO MIpCa TICpou H 6OFOB€, KOWUTO CbhIIO TakKa wuWrpasat
JKNU3HCHOBAXHA POJIA B Pa3sBUTUCTO HA MOCTMOACPHOCTTA. Or JAPCBHU
BpEeMCHaAa [0 JOHCC 3allagHaTa KYyJITypa HMa HIKOJIKO OYCBUIHU
XapaKTCPUCTUKHU, KOUTO Ca TACHO CBBP3daHU C HElHAaTa KOHOTAIIMs:
ObpBO, AYXBT Ha PaAUOHAJIHOCTTA MW HayKaTra, BTOpPO, [AyX Ha
ACMOKpalud W BBPXOBCHCTBO Ha 3dKOHA, TPETaTa XapaKTECPHUCTHUKA €
KOHICIIIUATA 3a UHAUBUAYAJIINU3BM, UCTBbPTATA € XPUCTUAHCKUAT AYX, a
nerata ¢ KallUTAIUCTHYCCKUAT HOYyX. Te3n mer AyXa Cb34aBar

KOHOTAallMATa Ha JIHEUIHATa 3arajHa KyJaTypa.

[loBedero oT OoroBere B KUTaiickaTa MUTOJOTHS MMAT MOpPAJHU
atpubyTH, karo HyBa, koiiTo nompass HeGeTo, X0OyH, KOMUTO CTpesns 1o

CITbHIIETO U T.H. Te3u MHUTOBE noaucpTraBar cujaara " CTOMHOCTTa Ha

4 Kparka ucropust Ha 3anagHarta quBHiInsanus ot Yaur Yyxya.
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MopaJja. borosete B 3aragHara MHUTOJIOTHA o6meaT IIOB€YC BHUMAHUC
Ha cuJjiata U MBAPOCTTA, KaTO I'PBMOTCBUIIUTE WU CBETKABHUIIUTE HaA 3CBC,
MBAPOCTTA HA Atuna u 1.H. Tazu pas3jinka OoTpa3saBa Pa3IMYHUA AKLICHT

BBPXY "nmoOpoaeren" u "cuna" B KWTalicKaTa v 3amajgHara KyJiaTypa.

ConuanHuAT MNPOU3XOJA ChHIIO Wrpae KIOYOBA poyid MpHU
(dhopMHUpaHETO Ha KUTAMCKUTE M 3amagHuTe mMuToBe. B npeBen Kuraii
3aBHCHUMOCTTA Ha 3€MEeJIEJICKOTO OOIIECTBO OT MPUPOIaTa U OUaKBAHUATA
My 3a 100pa peKojiTa ca HampaBWJIM MHUTOBE, ITBJIHH C OOSCHEHHS M
MpeKiIoHeHue mnpen npupoanute ¢enomenn. Karo OGorbT Ha
rpbMOTEBHIIATa, OOrBT Ha BATHpPa, OOrBT HaA OBXAa U T.H. Te3n
n300pakeHUs] HE CaMO 3aJ0BOJISIBAT JIFOOONMTCTBOTO HA XOpara KbM
MIPUPOJIHUTE SIBJICHUS, HO CHIIO TaKa OTPa3siBaT CTPAXOMOUYUTAHUETO UM
KbM MpupojaTa. B 1apeBHM BpeMeHa 3amajJHOTO OO0IIecTBO € Omio
JOMHUHHUPAHO OT CUCTEMH Ha rpajioBe-AbPKaBU U € LEHSI0 MHAUBUANTE
u cBoOojarta. 3aroBa TEPOMYHHUTE OOpa3d B TEXHUTE MHTOBE

nmoaducpTaBar JuuHara Cujia u CBO6OJI€H AyX.

N Tyk mnposnyaBaT OCHOBHUTE KYITYpHHM M JIMYHOCTHH H
OOIIEeCTBEHH pa3NUKU. B pa3BuTHeTo Ha 3amajgHaTta IMBHIM3ALMS
WHIUBUAYAIU3MbT BHHarM € OWJI B OCHOBaTa Ha IEHHOCTUTE,
HabOnArailku Ha MHIUBUAYaJIHUTE IIpaBa, cB0OOAA U KOHKypeHuus. Ta3u
CTOMHOCT HaChpYyaBa Xopara J1a ce CTPEMAT KbM JIMYHO LIACTUE U yCIEX,
KaTo ce (OoKycHpaT BbpXY HE3aBUCUMOCTTA M MHOBaIuuTe. Jlo n3BecTHa
CTeNeH TOM 3aluTaBa MHAMBHIyaIM3Ma, MOAYEPTaBalKU CIIOCOOHOCTTA
Ha WHJIMBHJA J1a MUCIIA CaMOCTOSITEJIHO; J1a JIEHCTBA U BAPBA, Y€ BCEKU
TpsaOBa a MMa CBOM COOCTBEHM CTpPEMEXM M IEeJIW MU Ja OCh3HaBa

coOCTBEHAaTa CU CTOMHOCT Ype3 COOCTBEHUTE CU yCUIIHSL.
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Kuraiickara kyntypa oOpbllla BHHMaHUE Ha XapMOHHATa Ha
KOJIEKTUBU3MA, COLUAIHUSA pEl U XapMOHMATA HAa MEXIYJINYHOCTHUTE
oTHoweHHA. Tsd ednm Ja ce yBakaBa TpaAULMOHHATa KyJaTypa H
CTapelInIMHHUTE, Ja ce OoOpblla BHHUMAHHE HAa HMHTEPECUTE Ha
CeMeMcTBOTO, OOIIECTBOTO U AbpkaBara. Upe3 yCTaHOBSIBAaHETO Ha
MpaBUJIHA LIEHHOCTHA OpHMEHTAlUs, KHUTaiicKaTta KyJTypa HacbpyaBa
Xopara Ja oOpbIIaT BHHUMaHHE Ha COLMAIHATaA OTIOBOPHOCT U
OOIIECTBEHUTE MHTEPECH, KAaTO ChUICBPEMEHHO HAOIATAT Ha B3aHMHOTO
YBaXEHUE U CBHTPYJHUYECTBO Mexay xopara. OT riieqHa TOYKa Ha
COLIMAJIHOTO PAa3BUTHUE, U3IPAXKIAHETO HA JIMUEH BB3IVIE] 3a KMBOTA €
MHOI'O Ba)XHO W UIPae OIpEJeIeHa MHTEPAKTUBHA pPOJII B KYJITYPHOTO

M3rpakaaHe Ha €JHa IpOoCcIepHpaiia CTpaHa.

U Tyk Bede mponuyaBar M paziauKUTe B oOpazoBaHueTo. OcCHOBHaTa
KOHLIENIIMSA Ha 3alajHOTO 00pa3oBaHHE € ,,ChCPEIOTOYEHO BBPXY
y4eHHKa“, KaTo ce (hOoKycHupa BbpPXY KYJITHBUPAHETO HAa HOBATOPCKUS
IyX W TIPaKTHYECKUTE CHOCOOHOCTH Ha ydeHuuure. [lomguepraBaiiku
UHAMBUIYaTHOCTTa M CBOOOJHOTO H3pa3sBaHE, YYEHUIUTE Ce
HachbpyaBaT Ja MHUCIAT M JEHUCTBAT CaMOCTOSTENHO; Ja OCIOpBaT
TPAJULIMOHHUTE KOHIENIMU M J1a UMAT CMEJIOCTTa Ja M3CIeABaT HOBHU

BB3MOXHOCTH.

Or APEBHU BpEMCHA O OHEC KHUTaNUCKOTO O6p8.30BaHI/Ie npuaaBa
rojisiMO 3HAaUCHHUC Ha MNPCNIOAABAHCTO HA 3HAHUA W HU3Y4YaBAHCTO Ha
TpaaulquOHHATa KYJITypa, KaTo HaOJsTa Ha YBaXXCHUC KbM YUUTCIIUTC,
O6pT)HIaHe Ha BHUMAaHHMC Ha AOUCHHUILIMHATA, YBAXCHHE KbM IIO-
BB3PACTHUTC U TPAAUITMOHHUTC LICHHOCTU, KYJITUBUPAHC Ha CKUIICH OYX

M KOJICKTUBHO Cb3HAHUC.
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Taka W 3amaAHUAT  XYJ0KECTBEH CTHJI  IIOJ4YepTaBa
WHIMBUAYATHOCTTa M CBOOOJATa Ha M3pa3siBaHE OT JPEBHH BpEMEHa.
3aroBa 3amaJIHATE XyA0KHHUIIA UMAT CMEIIOCTTA J1a IPOOHSIT OKOBHUTE HA
TpaIUIUsATA U HETIPEKHCHATO Ja U3CJICIBAT HOBH TEXHUKHU HA M3pa3siBaHE
U XYJO0XKCCTBCHHM €3MIIM, OCTaBSIWKHK OOraTo HACJIEJICTBO 3a CBETOBHATA

HUCTOpHUA Ha U3KYCTBOTO.

JloKaTo KMTalCKOTO M3KYCTBO KYJITHBHpA TPAAULUUTE U HOPMHUTE.
To e nmpnOOKO mMOBIMSHO OT onpeaeneHd (GopmMHu, KOETO IpaBU

HU3KYCTBOTO HECITOCOOHO JIa OCh3HAE CBOATA CHIIHOCT.

KondyunancTBoTo M 1aoM3MbT Ha KUTaWcKaTa KyJITypa ca OKa3aiu
OBbIOOKO  BIUSHUE  BBPXY  KOMIO3HMIMATA, O(QOpPMIEHUETO U
M3M0JI3BAaHETO HAa IIBETOBETE B KHUTAMCKOTO M3KYCTBO. B nombiaHeHue,
OynucTkata Kyntypa, BbBeneHa B Kwutait or Uuaus ceuao uma
MOJIO)KUTETHO BB3JACHCTBUE BbPXY KUTANCKUS XYIO0KECTBEH CTUI. ToBa
BIIMSIHUE BBPXY XYJ0KECTBEHATa KOHUEIHIMSA U €CTETUYECKOTO ThPCEHE

Ha KUTaNUCKOTO HU3KYCTBO.

W 1pii karo rnobanuzanuara ce 3aabia0odaBa, TpsOBa Ja UMame IO-
OTBOPEH M TMPHOOINABAll] MAHTATUTET, Ja YYUM U Ja YEpIuM OT
MpeMMCcTBaTa Ha Apyru KyaTypu. Camo Mo TO3W HA4MH MOKEM 3a€THO
Jla HaChbpPYMM Pa3BUTHETO M MPOTpeca Ha €IHA OOIIHOCT ChC CITOJIEICHO
ObJenIe 3a YOBEUECTBOTO. 3aToBa TpsOBa Ja yBaxkaBamMe W pazOupame
KyATypHHTE pa3nuuus Mexay Kuraih m 3amama U Jga HachbpuaBame
KYJITYpPHOTO MHOT0OOpa3ue W OOIIOTO PAa3BUTHUE UPE3 MEKIYKYJITYpPeH

0OMEH M ChTPYJHUYECTBO.
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ABTOBUOI'PA®UA HA TUCEPTAHTA

JloHnuan [ait 3aBbpLIBA
XynoxecTBeHara akaaemusi Ha Hapomnara
ocBobomuTenHa apmms mnpe3 2011 r. B
TaHIIOB CIEKTaKbJI, a ipe3 2018 r. 3aBppmiBa
Kareqpara o xopeorpadus Ha YYHIUIIETO
no TBoOpuecTBO Ha [lekwHCKaTa TaHIIOBA

aKaJeMHsl ¢ MarucTbpcka crerneHn npe3 2018

r. moj pbKoBoAcTBOTO Ha mnpodecop Jxan Ilyxe, unmeH Ha
[MManxaiickata aconuauuss Ha TaHupboputeUnen e Ha KwurakickoTo
MaJIIMHCTBEHO TaHIOBO oOmiecTBo, wicH ¢ Ha IACAET Creative Body
and Mind Association, myOiuKyBai ¢ moBe4e OT JAeCeT CTaTHH, HOCUTEN
€ Ha TUIara "3eMeNelNCKM My3MKaJeH W TaHIOB TajaHT' Ha
Hanmonamuus ¢ony 3a n3kycrsa npe3 2019 r., cp3nan e moseue ot geceT
MPOU3BEICHNS, CIIEUEITMII € MHOTO HAarpaJid y HaC U B 4y)XKOMHA, Harmucam
U peXUCHpal MOJepHaTa M ChBpeMeHHa TaHIoBa apama "That Blue"
npe3 2018 rllpe3 2020 r. cp3naBa MamabHa (OIKIOPHA TaHIIOBA JpamMa
"Gangong Bird" u ycrmemHo s mocTaBs, a xopeorpadckata My TBOpOa
"The Dashing Wrangler" meuenn BTOpa Harpajga W BTOpa Harpaaa 3a
xopeorpagust B 11-ute TpaJWLIMOHHM CIOPTHU WUIPU HA E€THUYECKUTE

MayuuHCTBa Ha Kuraiickata HapoaHa permyOimka

1. Ilpe3 centemBpu 2019 . yuacTBa BBB BTOpa Harpajaa Ha IPOEKTa 3a
cnektakbil Ha 1l-ta TpaauuumoHHa cHOpPTHA cpella Ha E€THUYECKUTE

ManuHCcTBa Ha Kuralickata HapoaHa penyOnuka;

2. pe3 nexemBpu 2019 1. yyacTBa B 00U MPOEKT 32 0O0pa3oBaHUE U

HayYHH HU3CJIICABAHUSA HaA IIPOCKTA "I/I?)CJ'IC,Z[BaHe Ha HMHTCPBCHIMATA HA
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TaHOBAaTa TCpaIllksd BbBPXY PA3BUTUCTO HaA KpaﬁHI/IHHTe Ha Jacna ¢

ayTuzbpm'.

3. Ilpes rwonm 2020 r. nyOnukyBa akajgemMuyHa cratus "3a
xapaktepuctTukute Ha "KpbroBus TaHu' Ha KUTAMCKHUS KOPEMCKU TaHIL:
B3emane 3a mpuMep Ha CEJICKOCTOMAHCKUS My3uKajeH Tadil “"Wangqing

County";

4, Tlpes ampun 2020 r. nyOnukyBa  akajgeMHU4yHa  CTaTHUs
"Tpancpopmanusita Ha TPAJAULIMOHHUS MOJEN Ha MpErnojaBaHe Ha

TaHIOBU NPOPECUOHAIHM KJIACOBE MpHU enuaeMusra’.

5. IIpe3 anpun 2020 r. ppKOBOAM CH3/1aBAHETO HA YUEHUYECKUTE TBOPOU
"Jlatent", "JIBama yuenu" u "CbcresaBaliu ce cbe cede cu' 3a yyactue B
Hanumonanuus onnailH TaHoB KOHKypc "TaHuoB cBAT" u nedenu

CBhOTBETHO enHa "3naTHa Harpanga" u nBe "CpeObpHu Harpaau"

6. [Ipe3 aBryct 2020 r. TOI MHCTPYKTUPA CTYJACHTUTE J1a y4acTBaT B 6-Ta
U3J10k0a 3a KYJITypHH W TBOPYECKH IPOM3BEICHHS Ha CTYICHTUTE B
[lanxait "Huichuang Youth" Teopbata "Cscre3aBaii ce che cede cn'

CIICYCIIN TPETAa HArpaaa

7. Ilpe3 aBryct 2020 r. TOM MHCTPYKTUPA CTYJEHTUTE J1a y4acTBaT B 6-Ta
n3n0%k0a 3a KyATYpHH M TBOPYECKH IPOU3BEJCHMS Ha CTYJEHTUTE B
[lanxaii  "Huichuang Youth" Illanxaiickusr konexx TBopbOara

"IIInuonnH" cniedyenn BTOpa Harpaja

8. Ipe3 aBryct 2022 r. TOI MHCTPYKTUPA CTYJCHTUTE J1a y4acTBaT B /-Ta
n3NM0k0a Ha KyJITYpHH W TBOPYECKH TMPOM3BEACHUS HA CTYICHTHTE B
[lanxaii "Huichuang Youth" Illanxaiickust konex Tsopbara "Latent”

CIICYCIIM BTOpA Harpajia
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9. Ilpe3 aBryct 2022 r. TOM MHCTPYKTHUPA CTYJACHTHTE JIa y4acTBaT B 6-Ta
n3I0k0a 3a KYJATYPHH M TBOPYECKHA TNPOHM3BEICHUS Ha INAHXaHCKUS
komex "Huichuang Youth" Shanghai College Student TsopOara

"[IpecnenBane" criedenu Tpetra Harpajaa

10. Ilpe3 2022 r. cratusTta "XapakTepUCTUKU HA KUTAWCKUS KOPEHCKH
tann "Circle Dance: "Wangging County" Nongle Dance" cneuenu
371aTHAaTa Harpaja 3a OCHOBHA XapTus Ha CHHramypcKus MeXIyHapoJIeH

TAaHIOB KOHKYPC;

11. TIpe3 2023 r. opuruHaaauTe TBOpOH "3BYKBHT Ha HOCA" M "3BYKBT Ha
BaTbpa" creuenuxa CpeObpHaTa Harpajga 3a KUTAalWCKW TaHI W
Cpebbpuara Harpazaa Ha International Standard Dance crotBeTHO Ha 4-
tusi Hammonanen d¢ectuBan 3a crnopT W HM3KYCTBO 3a CTYACHTH OT
criopTHH Kosiexxu W u3noxkoara “Collaboration Cup” Dance Education

and Teaching Achievement
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10.

CIIPABKA 3A IPHHOCHUTE MOMEHTH B
TNCEPTALIASITA

IIpoBeneHo e 3aab004YEHO MPOyYBaHE HAa KHUTalCKaTa MUTOJIOTHS,
BKJIIOUMTEIHO JIUTEpaTypa W TEpeHHa paboTra B palOHUTE Ha
€THUYECKUTE MAJILIUHCTBA.

[IpennoxkeHo € u3cienBaHE HA OHTOJOTMATA Ha MUTUYHUTE Tepou
Bb3 OCHOBA HA KUTAWCKHU U 3allaJH1 MUTOBE.

ITocTaBeHa e MamabHaTa HallMOHAIHA MUTOJIOTMYHA TaHIIOBA ApaMa
»Gangong Bird“ m Bb3 OCHOBa Ha TOBa € OCBLIECTBEH aHAJIU3 Ha
xopeorpadus, My3uKa, CIEHOTpadus, KOCTIOM U TPAKTHYECKOTO
IPUIIOKEHNE HA ChbBPEMEHHUTE XOpeorpa)CKu TEXHUKH.

W3Benenu ca cpaBHEHUs MEXAY KUTaiickaTa MUTOJOTMYHA TaHIIOBA
npama ,,Gangong Bird“ u 3amagnara OanerHa Tparenus ,,Pomeo u
Kynuera®

IIpoBeneHO €  CpaBHMTENHO  H3CIEIBAHE HA  KUTaHCKUTE
MUTOJIOTMYHM TAHLOBU JApaMM M 3alafHUTe OaJeTHU TaHILOBU
JpamH, 3a Ja ce U3Cje/lBa OChILIECTBUMOCTTAa Ha OBAEHIOTO pa3BUTHE
Ha KUTAWCKUTE U 3alla/IHUTE TAaHIIOBU JIPaMHU.

W3cnenBana e posiAita Ha CbBPEMEHHUTE TEXHUKU B Pa3BUTHETO HA
CIO’KETa U CTPYKTypaTa Ha MUTOJIOIMYHATa TaHIIOBa JpaMma.
[IoTbpceH € MCTOpHUYECKMs] KOHTEKCT Ha KHUTalCKara W 3amajHaTa
MUTOJIOTHS, TaKa 4ye Jja ce HaMepsIT OO TOYKU U Pa3IuyMsl.
OOchaeHO € aJanTHUpaHeTO Ha JIMTEPaTypHUTE CLEHapUu OT
KHMTalcKaTa 1 3arajgHara MUTOJIOTHS B IPOU3BEICHUS HA CLIECHUYHOTO
U3KYCTBO.

IIpenocraBeHa e eeKTHBHA CIpaBKa 3a MOCJEBAIIOTO Ch3/1aBaHE Ha
KMTaWCKU U 3allaJHM MUTOJIOTUYHU TAHILIOBU JpPaMHU.

OO0chIeHO € pa3BUTHETO Ha INI00ATHOTO U3KYCTBO, KOETO MPEICTABS
HSKOU OT MOMTE COOCTBEHHU BB3INIEAH 3a OBAEHUIOTO pa3BUTHE Ha
TaHIL[OBUTE JIpaMH.
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INTRODUCTION
1. Why | targeted to this topic?

The myth , as historical projection of time , plays an important role
in the historical change of humanity . But with changing times the history
of myth also changes , under the influence of new understandings. How
the times influence on myth and how myth is created the mythic drama
will be traced in this one dissertation .

Will look for it the new reading in the creation of a mythic dance
drama with a view to modern techniques in choreography .

At that the mythical dance drama is not only aimed at modern
choreography. From the point of view of artistic creation, the choice of
dance language is quite broad - it cannot only integrate modern dance on
the liberation of the body , the reconstruction of movement and
decomposition his . But also so can also integrate earlier ones dance
techniques such as , for example, the national folk dance , the rhythmic
ones steps , but also from the oriental ones classic dance elements .

Just that kind of interaction of the dance linguistic development
may play a certain role in the mythical dance drama.

Art is the decoration of life; the dance art is part of art , i.e. of life
and above life, therefore the dance act decorates the everyday ones
activities and movements of the human body , which after the creative
refinement and organization, becomes a dance act.

This is also the reason why | aimed to this topic.

2. Study of the problem




What kind are the best ways to use choreography in connection
with the mythological dance theater ? How is it presented mythological
dance ? How it recovers the character of the text of a story with artistic
means ? What is modern choreographic approach to the mythical dance
and how was it formulated ? And how modern choreography can be used
more fully in the mythological theater ? How modern creative thinking it
can be reflected better ?

This are questions to which a little researchers have stopped.

The studies on modern choreography in relation to mythology ,
music and others related techniques are minor and they cover only
individual sources! 2. Research is not directed to a specific point and due
to this more more felt the lack of such .

These questions predetermine the purpose of the present one dissertation .

3. Purpose of the study

The purpose of the present research is to trace how the
mythological dance drama is reflected in modern choreography.

| will try to explain the choice of choreographic vocabulary from the point
of view of artistic creation and the reconstruction of the myth .

interested in how they integrate the different ones artistic approaches and
multilingualism in the creation of mythological works.

I will I'm exploring the use of modern choreography, spatial movements,
dance structure and characters in the mythological dance theater .

I will I'm exploring the use of the mythological dance theater through
contemporary choreographic methods and approaches to spatial
movement, dance structure and characterization .

The research is targeted to the use of different artistic approaches
and multilingualism in the creation of mythological works. The research
aims to develop versatile dance vocabulary, which is inseparable from the

! Analysis of movement phrase gas composition in the dance drama "The Thief of Luo
Shen " Liu Jiaying China Institute of Art and Wood < Art Technologies > 2019

2 The character of "Zheng Mi" in the dance drama "Luo Shen Fu" Xue Yuan , Quanzhou
Normal College 2007



theme of the time and from the characteristic of the work - the use of
modern choreography in the mythological dance , the choice of dance
vocabulary from the point of view of artistic creativity, the reconstruction
and decomposition of powerful works, the mastery of rhythm and the use
of oriental dance elements .

The work is an integral means of accurate and rational introducing the
characters and for using dance vocabulary which matches the characters .
Using the dance vocabulary to express the character's inner monologue is
also necessary for the accurate integration of the characterization methods
of the relevant artistic disciplines . She requires too so the exact one
integration of characterization methods from related artistic disciplines .

4. The tasks | set for myself are :

e Analysis of motivation and character concepts of language used in
the creation of different mythological dance dramas .

e Exploring the emotional nature of movement and the characteristics
of movement style

e Analysis of modern choreography and its constituents
e Multivariate analysis through different exploratory methods

e An experimental analysis of the characterization and planning of
space in dance drama

Structure of the study
The dissertation consists of an introduction, six chapters and a
conclusion.

Chapter 1—— The Origins of Chinese Mythology and the
Similarities and Differences Between China and the West , analyzes the
origins and subtleties of Chinese mythology; traces the main categories of
Chinese mythology and finally compares Chinese mythology with
Western (mainly ancient Greek) mythology.

| trace the main categories in Chinese mythology. And they are:

e creation myth



e flood myth

e myth of the sun , moon and stars,
e myth of struggle

e myth of the five the element .

The creation myth which it can also be called a myth of the beginning , it
is a myth of the opening of heaven and of the great historical and cultural
origin of mankind . This one myth is a study of the world and the origins
of the ancient humanity and completely embodies the spirit of the
ancestors , filled with romantic feelings and courage to explore . One of
the most famous representatives of the ancients Chinese creation myths
undoubtedly the creation of Pangu the great progenitor of the Chinese
nation, representative of Chinese civilization, wisdom , courage .

Myths about the flood ( floods ) are complex and numerous . The floods
are cruel disasters that leave scars on people 's minds and bodies and are
passed down from generation to generation as myths to warn the world
about the attitude that must be maintained to natural disasters.

Most of the flood myths in ancient China are related to water control . "
Huainanzi - Lanmingxun " also records the legend of Nuva , who fixes the
sky and controls the water . Of course , acquaintances we are also with the
famous one flood control myth of Gong and Yu Dayu flood control is a
famous flood legend in ancient China. Faced with the raging deluge, Dayu
learned from Gun 's failure , changed his approach and directed the flood
to the water one way , demonstrating his own ingenuity and helping people
overcome your difficulties .

The essence of the myth of the sun , the moon and the stars is related to
the romantic presents to ours ancestors for the waxing and waning moon.
The legend tells that the Girl Weaver , the granddaughter of the ancient
Emperor of Heaven , was good at weaving and wove colorful clouds in the
sky every day . She hated this boring life, so she secretly descended into
the mortal world , married a shepherd in Hexi , and lived a life where men
are busy with agriculture , and the women wove . This incident angered
The Heavenly Emperor who took the girl away Weaver back to the
Heavenly Palace and ordered them to separate. They were allowed to meet
only once annually at the Bridge of the Magpies on the 7th of lunar July
calendar . Theirs true love touched the magpies . Countless magpies flown



and used their bodies to build a magpie bridge over the Tianhe River , so
the shepherd and the girl weaver to meet at the Tianhe River .

The Myth of Struggle there is some historical references summarized in
a mythological story related to the Battle of Zhuo Lu for the Yellow
Emperor's entry into the Eastern region barbarians and his victory. The
significance of the Battle of Zhuo Lu is that it effectively discovered the
road to the unification of the Chinese nation and played the role of catalyst
for the further integrating the different clans and tribes. In this way , the
Yellow Emperor became the progenitor of the Chinese nation and was
gradually deified .

The myth of the five the elements - earth , fire, air , water, wood .

At the end of this chapter it is done parallel to western models
mythology - mostly with ancient Greek , by looking for them parallel to
the Chinese one mythology and are brought out several main differences:

1) Ancient Greek mythology personifies the aspiration to individuality ,
protects the personal honor , completely confirms the reality of life and
highlights the beauty of individual life. The Chinese one mythology
accentuates on the group consciousness and the subordination of the
individual to the whole .

2) The ancient one Chinese mythology is a pluralistic system based on
clans , while ancient greek mythology is a monistic system based on
families, with an important position of the progenitor . In China they are
formed the main ones gods of each region, as these gods are also
progenitor gods of certain ethnically groups in the area under their
jurisdiction. The Chinese people who are known as descendant of the
Yellow Emperor, honored Yellow Emperor and Yang Emperor as their
ancestors . Yao and Shun are the personalized deities of the Xia, Shan and
Dungi groups . Even though the Yellow Emperor was superior to the Yang
Emperor and subdued the others two emperors , he never managed to
become a key and main point of the united a divine kingdom like Zeus,
nor let it be associated with the gods Nuva and Pangu.

3) In ancient Greek mythology the confused relations between the sexes
are numerous , and the personal life of the gods is without restrictions.
Uranus, the god of the sky , and his mother Gaia gave birth to twelve gods
; Zeus toyed with women all over heaven and earth , and many heroes and
patron gods were his offspring romances . In Chinese customs, however,
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are honored very early the fertility of the god, but applied unmarried
division of men and women.

4) Chinese mythology was created much earlier than the Greek and was
more influenced by the cult to totem and cult to the woman in the
matrilineal clans . Animals were worshipped like sacred homemade
favorites , and the worship of gods and beasts happened one and the same
. The mythological image of man and beast became the same .

5) The ancients Chinese myths and ancient Greek myths reflect very
different ideological concepts. Like Greek and Chinese myths were born
in the early stage of human society, both have given free rein to their
imagination in the struggle with nature , because which have similarities
or common features. Although that , due to the differences in their
geographical areas , the natural ones conditions and the historical ones
processes , both countries are created different cultural concepts.

Chapter 2 —— Chinese Mythological Elements and Works of
Contemporary Art . The people myths and the religious a myth are the
spiritual crystallization of the wisdom of ours ancestors , the source of the
traditional Chinese culture , the spirit of Chinese civilization and the soul
of culture , which is the essence of more than 5000 years of history and
culture of the Chinese nation.

The text examines the subject from several main aspects: totemic
art, the symbols of mythological elements and traditional colors.

According to historical records in ancient China there was no word
totem. Totem is a modern term. In the classical books, however, there are
many folk ones customs and stories about the totem art and worship to the
totem. The people's totemic culture in my country appeared first way
during the Neolithic and animal periods patterns on the painted ceramics
are especially rich - patterns of fish , birds , geckos , frogs , etc. Since
ancient times, one of the most widespread totems of the Chinese people (
the dragon ) is considered not only a tribute to the ancestors of the Chinese
nation, but also for an important essence in the history and culture of the
nation . As the dignity of ethnic group and symbol of ethnic group , the
totem will there is deeply impact on politics , economy , culture ,
consciousness and patterns of behavior of the ethnic group .

The symbols of the mythological elements are the consciousness
of a given ethnic a group formed in the course of social development and
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gradually shared by the group , and their ways of expression manifest
mainly in the dimensions of the material carriers, the written ones texts ,
the physical practices and commemorative ceremonies which are at the
basis of the historical memory . Looking through the works of art , built of
symbols , from the point of view of the mythological thinking , it is clear
that the symbols mark essence , which supports horizontal relationship in
a particular contextual category or cultural field.

In China, pigment and color in the traditional art are a kind of color
experience of the primitive human instincts . The traditional Chinese
flower art unites the five the colors , the five the element and others natural
and philosophical concepts , thus them does derivative and interrelated and
embodies inorganic symbols and spiritual characteristics. Color , as a
means of representation , is actually more significant in terms of
suggestion and symbolism . From macroscopic point of view colors are
inseparable related to clothing , artwork , jewelry and more arts and
everyone color has its own meaning in them . In creating a mythological
dance drama; the traditional one color based on clothing design is
symbolic of the embodiment of national or ethnic symbols group , different
ethnically groups in China have their own totemic symbols .

| believe that in creating a modern art is necessary not only to
preserve and inherit the culture and means of expression of the traditional
nationally modeling , but also to integrate the modern and the international
art . The cultural value of Chinese works of art can be enriched only when
traditional folk culture is used in artistic creation.

Chapter 3—— The Development of Chinese Mythological Dance
Drama in Dance Art, discusses four typical mythological dance dramas—
“The Pearly lake " (" Pearl Lake ") - 1980; " Nuova " (" Nuwa ") - 2011
; " The History of the Li People " (" Li Nationality Story ") - 2016 and "
The Gangong Bird " ( Gan Gong Bird ) — 2017; 2022. They all are based
on folk fairy tales , like the first two are based on Manchu folklore , and
the other two are based on Li folklore . The featured ones dance dramas
are analyzed in terms of musical composition and linguistic characteristics
of each dance drama. It considers how they are influenced by mythology
and how Chinese ethnic and folk dance and modern and contemporary
dance elements can transform literary works into stage works of art.

Chapter 4 ——“ All Things Cohabit, All Things Love” is central
to the study . She is a comparative analysis between two versions of the
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dance drama The Bird Gangong " ( Gangong Bird ) from 2017 and from
2022, but also juxtaposed with the ballet versions of the tragedy "Romeo
and Juliet”.

There is a legend 2about the ** Gang Gong Bird ™, which tells the
story of the beautiful and clever Lysia a girl Gan and the hard-working
and brave young hunter Gong , who fall in love sincerely in each other.
When the fierce one master of the mine violently kidnaps Gan for his
daughter-in-law , she vows to die but not become a bride. Therefore Gan
secretly, like hits pestle and mortar , made of his silver ornaments a pair
wings , turns into a bird, flies out of prison and flies to Ridges of Seven
immortal . The story tells of the Li people's quest for a free, beautiful and
happy life.

consists of a Prologue, four acts and an Epilogue :

Prologue : home, spring blooming and flying colorful clouds , two
pairs of birds on the top of the tree , which tell us that spring has come.

Act | : In the village of Nandi grows a beautiful and kind girl named
Gan . She is smart, considerate , before cotton brocade, paddy rice and
other agricultural work. And she became famous in the village for her
skills .

Act Il : Encounter , just in time for Shanlan 's plant planting season ,
Gan and Gong meet in Shanlan's park , and during the working day, Gong
is impressed by Gan and falls in love . One day the ferocious owner of the
mine finds Gan and Gong working in the garden , so he tries to capture
Gan back at the owner 's home and locks her in a cage, separating Gan and
Gong.

Act 111 : abduction of the bride . When falls the night , " men and
women who are not married , every spring and summer at night they gather
in the wild , the males playing mouth gin (i.e. bow in the mouth ), women
play the nose Xiao , sing songs expressing your love for their own loved
ones . On this time the evil one master of the mine decides to propose
marriage, with an exceptional arrogant language . He does unexpected
moves , but the forced marriage does not work . Gan's father is killed, and
with the occurrence of the disaster , Gan is very sad .

% |t was originally a song, then it was made into a drama.
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Act IV : Birds . With the help of the townspeople and the immortals ,
Gong shoots the master of the mine , and together with Gan together they
turn into birds , fly on two wings , rise to the Seven immortal , in their
quest for freedom and good happy life. From then on, the villagers often
saw two beautiful birds flying freely in the sky above Qixianling , "Gang
Gong!" "Gang Gong!" "The chirping continued.”" Since then, people have
called this bird the Gan Gong bird.

The epilogue tells about the disobedience of the Li people to force
and violence , about admiration him of truth , goodness and beauty , he
praises the sincere one love and the spirit of longing for freedom.

( Regarding the legend of the lovers Gan and Gong, who turned into
birds, it should be recalled that the legend of the Phoenix bird rising from
its ashes has references to Chinese legends, according to which they were
originally two birds - a male and a female. The female was named Huang
and symbolized the lunar cycle, and the male symbolized Feng summer
and the Sun. One of the ancient names of the Phoenix bird is precisely
FengHuang . But in Chinese symbolism, it's actually two birds fused into
one because of their love for each other.)

Gangongniao " (published in Guangdong in 1993) was created ,
which tells the story of the " Wing Clan " (a metaphor for the "Bird Clan™)
and the " Backbone Clan " (a metaphor for the "Clan of According to
legend, the two clans were at war until the Great Eagle issued a non-
aggression order between them, without the two clans coming together.
But the tragic love between Gan and Gong changed things does a pair
wings from his silver ornaments , turns into a bird and flies out of the
prison with a rush to Ridges of Seven immortal . Gong could not bear this,
shoots the mine master , who tried to force Gan to marry , and together
with Gan turns into a bird. They both fly on two wings .

The original intention of both versions of the dance drama Gangong
Bird " is to restore the legend, but in each version it is approached in a
different way, guided by different creative ideas.

The first dance version of " Gangong Bird " is from 2017 and is in
the genre form of modern a dance drama created by the director Nian
Yunhua ( Nian Yunhua ). And the latest version of 2022 “ Gangong Bird '
is in the genre characteristic of large-scale folk dance drama and is
choreographed by Tsai Donglin ( Cai Donglin ).
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The first version (2017) was built using modern techniques, while
the latest version (2022) uses traditional Chinese ethnic and folk
techniques. The difference in means of expression predetermines the
differences in the overall vision of the two productions of the dance
dramas.

The first version of “ Gangong Bird ” uses natural, modern and
aesthetic interpretations to put the traditional stories of the Li people on
stage, reclaiming the ontology of myth through Western modern dance.
The fusion of Chinese ontology and mythology creates a combination of
Chinese and Western culture.

The later version “ Gangong Bird reshapes the narrative structure,
integrates elements of ethnic folk dance, and presents the love and life of
the Li People on stage, so that the excellent traditional culture and national
culture can be organically integrated.

The two are completely different in their use of choreographic
techniques, so the effect of the dance drama on stage is also different. From
the point of view of artistic creativity, the choice of performing arts is
wide, not only can integrate the liberation of the body with modern dance.
The reconstruction and decomposition of movements may also include
capturing the rhythm of ethnic folk dance or extracting elements from
Chinese classical dance. Only the development of this integrated dance
vocabulary can play a definite role in helping mythological dance dramas.

The modern version of the national dance drama ““ Gangong Bird ”
(2017) aims to combine modern dance elements with Chinese folk dance
elements to recreate the literary script and transform it into a modern stage
art. The large-scale national dance drama Gangong Bird ' (2022) shows the
audience the cultural resources of China's ethnic minorities through
costumes, music, props, etc. From the traditional costumes, it allows the
audience and the world to understand the traditional culture of the Li ethnic
group, and enables a new generation of young people to understand it.

The double version of the dance drama Gangong Bird definitely
played a crucial role in the spread of national culture and will direct some
thoughts to the future of Chinese national dance dramas .

A similar story about the impossible love between representatives of
two distinct and hostile clans is also found in "Romeo and Juliet” - a
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tragedy by William Shakespeare. With the difference that in "Romeo and
Juliet” it starts from the opposite direction - from the desire to follow
strictly of Shakespeare's play (in the choreographies of Leonid Lavrovsky
, John Cranko , Frederick Ashton, Kenneth MacMillan) to its
modernization (in the contemporary editions of Maurice Bejart , Oleg
Vinogradov , Mats Eck, Matthew Bourne, Avzhelin Overclocking, etc.).

The dance adaptations of both titles are drawn from literary sources -
the literary version " Gangongniao " (published in Guangdong in 1993)
and Shakespeare's tragedy . But there are other similarities. And in “
Gangong Bird , and in Romeo and Juliet, love is made impossible by
enmities and prohibitions. love is made impossible by enmities and
prohibitions, as external factors stand in the way of the two lovers. In both
titles there is a threat of forced marriage, which separates the protagonists.
In both titles, the only way out is death. But death is not seen as an end,
but as a new beginning, which makes the lovers eternal and inseparable.
In both titles, love passes from a physical and perishable in a state of
eternity and its transformation into a legend.In both titles, love becomes
the reason for the dropping of prohibitions and enmity.

The dance language is also radically different in the analyzed titles

In Romeo and Juliet, the director emphasized the innovation of the
dance movements, which combine elements of classical ballet, modern
dance and character dances (such as the Italian folk dance tarantella and
the medieval " pillow dance "), making the dance drama both classically
elegant and fulfilling with modern vitality. Thus, the personality and
emotional changes of each character are vividly presented. For example,
the meeting, acquaintance and love of Romeo and Juliet shows their love
through a beautiful Adagio. At the same time, through various dance
movements and expressions, the inner struggles and conflicts of the
characters are shown. The choreographer uses the language of dance to
push the development of the plot to a climax, allowing the audience to feel
the fate and emotional changes of the characters in the play while
appreciating the dance. At the same time, the dance drama also adds some
modern elements to the development of the plot, which makes the story
more realistic. In addition, the artistic expression of the dance in "Romeo
and Juliet" is also reflected in the depiction of the historical background.
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The flourishing and vitality of the Renaissance is successfully
demonstrated in the action. These dance scenes not only add color to the
drama but also present a vivid picture of the time when the action takes
place.

The modern dance drama Gan Gong Bird ** (2017) mainly uses
Li 's typical three-way dance moves and modern dance elements of
movement and breathing methods to use the stage space to skillfully
transform the images of the central characters - "Big Eagle", A-Gang and
A-Gong and to express the relationship between the two lovers. The
process of falling in love and getting to know and fighting against the bully
reveals the ugly image of the bully and expresses the desire for free love
without being restricted.

The folk dance drama Gangong Bird " (2022) is China's first
ethnic minority mythological dance drama, in which the choreographer
returns to traditional Chinese dance and conveys it to the audience in the
language of ethnic folk dance . The play is more closely related to folk
motifs and For example, in the first part, when the earth awakens, the gong
beats the drum and it seems that the sky is moving, and suddenly there is
lightning and thunder in the sky, which seems to summon the seven fairies.
to come down to the ground. At this time, from the upper stage, a group of
fairies step out and march forward using the intangible cultural heritage
dance of the Li ethnic group . It has religious sacrificial elements and its
purpose is to drive away evil spirits and cure diseases. However, Gump
slowly comes out of his shell, taking the form of a bird with his body. In
this process, the emotion emitted by his movements is indelible, and the
different dance vocabulary will have different emotions, whether it is A
gong playing a drum, the Seven Fairies entering the stage, or the "Great
Eagle™ waking up, using body language to express his inner thoughts,
thereby expressing a certain degree of emotion. The Three Bays, a typical
Chinese folk dance of the Li ethnic group, combines with the breathing
and effort methods of modern dance to create an extremely new dance
vocabulary, making the whole dance drama richer and more artistic for the
time.

In terms of structural scale, the choreography of Romeo and Juliet
is bold and innovative. The entire plot is carefully choreographed and
filled with emotional twists and conflicts, allowing the audience to deeply
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feel the inner world of the characters and be moved by their love story.
Each character has a different personality and they use dance moves and
emotional expressions to show their personal charm in the dance drama.
Especially the two main characters Romeo and Juliet, their love story is
vividly constructed through dance, allowing the audience to understand
their emotional world more deeply.

By comparing and analyzing these two titles, we can have a deeper
understanding of the rich connotation and artistic value of the story told
through movement. And at the same time, it makes us more aware of the
mutual influence and integration between different art forms. In this
process, we can discover the unique charm and value of both art forms -
literature and ballet ( Liu 2017).

And finally , choreographers they have a lot methods for creation on
dances , and the forms on theirs structural works too are diverse . The
choice on one or several groups from themed movements is necessary for
creation choreographed it material . For yes are structures and ra one good
choreography , thematic movements and shapes are irreplaceable - they
are the core on the work . The planning of individual scenes, actions,
movements is also critical moment of this type of technology . It is the
transmitter that conveys the core to different divides and multiplies
thematic ones materials , so that the staging yes comes to life .

Chapter 5 —— Ontology of Characters in Chinese mythological
dance dramas - follows artistic creation as ideological and aesthetic
content and the characters formed by it . The dialectical unity between the
inherited and the innovative in the dance drama is sought . To what extent
the mythological dance drama is tight integrated with the moral
assessment, but the moral evaluation of each age is different and that it
also implies the different ones read . Examined are also main characters
and types in the mythological dance drama.

Chapter 6 —— Innovations in Greek mythologyological dance
dramas examines the mythological ones dance dramas from the Western
world - mostly from ancient Greek , ancient Greek and Roman drama
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mythology as an important part of the human culture and rich material for
literature, art and philosophy in later generations.

should be noted that with the continuous progress of society and
continuously the changing needs of the audience , the expression of
traditional Greek mythologyological dance dramas gradually became
inadequate and unable to respond to the aesthetic needs of modern
audiences. The characters in the traditional mythological dance dramas are
too singular and lack variety. Except this the interpretation of mythology
in the traditional dance drama is too stark and lacking thoroughly study of
the connotation of mythology .

We have to create more depth of character and inner world. This
includes aspects like emotions , motivations , beliefs , etc. of the hero.
Showing the internal contradictions and struggles of the characters , we
can let the audience understand deeper the connotation and meaning of the
myth . through contemporary artistic means must renew the way in which
the characters are presented . Entering contemporary artistic means, we
can give new life and vitality to traditional ones mythological dance
dramas .

In the age of information explosion , the boundaries between the
different art forms are getting more and more fuzzy . Only through the
courage to try new methods and techniques, the works of art they can have
stronger vitality and influence. So we can make the traditional ones
mythological dance dramas to glow with new vitality to meet the needs of
modern audiences. In this one process we can not only bring a visual and
artistic feast to the audience , but also infuse new impetus and vitality into
the inheritance and development of mythological dance dramas .

The conclusion makes comparisons between historical development,
values and understanding of the world, social status, mythology and
messages in Chinese and Western culture, which are also projected onto

the development of mythological dance dramas.

The origin of Chinese mythology it can be traced back to the ancients
tribal beliefs and religious concepts. In that one distant era the people are
used the myths to explain phenomena in the world and to seek the meaning

of life. The earliest myths and legends they can be found in ancient
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documents such as " The Classic of Mountains and Seas " and " Huainans
". These documents describe stories of gods , heroes and monsters in a
world full of fantasy and primitives beliefs . Over time the Chinese one
mythology gradually develops and expands , integrating Confucianism ,
Buddhism , Taoism and other ideas. In this one process the content of
myths and legends becomes richer and more complex , forming Chinese a
mythological system with distinctive characteristics. This system includes
different species myths , like creation myths, heroic myths, cultural myths
etc. which reflect the original ones explanations and fancies of the ancient
Chinese people on the origin of the world, natural phenomena and social
life. In the process of development of Chinese mythology and genealogy
are clarified . Starting with the earliest tribal beliefs and religious concepts
gradually formed a long historical scroll with mythological figures . This
pedigree not only shows the relationship between different gods , but also
so reflects the understanding of the ancient Chinese people about the
universe and life which there is deeply impact on thought , culture , art and
others aspects of ancient society. These myths and stories occupy an
important place in the life of the ethnic minorities and are used to transmit
values, educate future generations and unite ethnic groups . The following

are outlined main features:

1. Worship of deities : the deities in Chinese mythology appear in
the form of ancestor worship , emperor worship , and popular worship .
These deities often are endowed with great power and wisdom and become
object of faith and worship. For example, the deities in myths like Nuwa
and Quafu , who pursue the sun , are presented like owning extraordinary

strength and wisdom .
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2. Strong political colors : the deities in Chinese mythology often
are tight related to politics . Some deities are considered as representatives
or guardians of the rulers and become tools of the rulers to maintain their
rule . For example, the account of the creation of the heavens and the earth
in the Huainanzi is narrow related to the ancient political system and the

ideology of government .

3. Emphasis on the moral upbringing : Many stories and legends
in Chinese mythology contain deeply morally upbringing . These stories
convey the values of loyalty , courage , wisdom and love through the good
and bad behavior of the gods . For example, the stories about the White
Serpent in the Book of the Abode of the Gods , about the Dry General
Moxie , etc. embody the promotion of values such as loyalty and bravery

4. Concrete and vivid images : Many deities in Chinese mythology
they have specific images and vivid descriptions. These images often are
endowed with human characteristics which makes it easier for people to
resonate and identify with emotionally with them . For example, the
images of the Dragon King and Kunpeng in " Classic of Mountains and
Seas " are vividly described , which allows readers to feel the greatness
and power of these deities.

In general development , etc. genealogy of the Chinese mythology is
an important part of Chinese civilization. It not only contains the early
ones memories of human civilization, but also reflects the wisdom and
imagination of the ancient Chinese people. These are the ones myths and
legends allow us to understand better the deep heritage and unique charm

of Chinese culture .
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The western one mythology is also strong influenced by cultural
factors and geographic environment and can be traced back to ancient
civilizations such as Ancient Greece and Ancient Rome. With their unique
charm, these stories describe magnificent battles between gods , complex
love entanglements and heroic deeds. It reflects the deep insight and
understanding of the ancients Greeks on life, nature and human existence
. In classical works such as Homer's epic - " Odyssey " and "lliad" we can
see many stories and legends about gods , people and heroes. These
mythological stories are constantly being reinterpreted and improved upon
in the West culture , forming a unique system of Greek mythologyology .
The characteristics of the Greek mythologyology are reflected mainly in
the following aspects :

1. Separation of the deities from the human beings . In the west
mythology the deities are often considered as a kind of transcendent beings
who maintain a certain distance from human beings beings . And although
the gods in Greek mythology they have great power and wisdom , they do
not participate directly in human life through communication and

interaction with people , as well the gods in Chinese mythology .

2. Emphasis on the individual heroism . In the west mythology are
tolerates individual heroism . Usually the heroes face great difficulties and
challenges and them overcome through their own courage and wisdom to
become great heroes. For example in Greek mythology characters like

Hercules and Achilles are typical representatives of the individual heroism

3. Strong tragic colors . In the west mythology many stories and
legends they have tragic colors . By depicting the tragic fate of heroes and

characters these stories provoke a reflection on the brevity of life and the
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irreversibility of fate . Such an example in Greek mythology is the tragic

story of Oedipus is profound reflection on the irreversibility of fate .

4. Abstract and generalized images . Many images of deities and
heroes in the West mythology are characterized by abstractness and
generalization that place greater emphasis on their symbolic meaning and
philosophical thinking . For example in Greek mythology the gods are
usually depicted like owning human physical characteristics, but all the
same time owning extraordinary abilities and wisdom . These images of
the gods are not meant to be persecuted realistic details , but to express a

kind of philosophical thinking or symbolic meaning.

Over time the western one mythology evolves and transforms in an
important part of the religious culture and literature of medieval Europe.
At the time when Christianity was widespread , many myths were included
in the religious beliefs and literature , such as the stories and legends of
the Bible . These stories reflect not only the understanding of nature , life
and human existence , but also research of morals , beliefs and values . In
addition to its manifestations in the religious culture and literature, the
Greek mythologys show and deep impact on Western philosophy, science

and politics.

Chinese and Greek mythologyological stories have different
understandings of themselves them , the deep geographical environment
and cultural background, religious beliefs etc. Here it is why mythological
stories have become in an important part of the relevant cultures from
ancient times, especially in the plot, the image of the characters , the
symbolism . We can understand better the nature and characteristics of

both cultures through the following aspects .
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1) Plot. The Chinese ones myths often are focused on historical
figures and emphasize the moral ethics and the social responsibility . For
example, the story of Jiang Zi in The Enchantment of the Gods and the
stories of Jingwei and Dayu in The Classic of Mountains and Seas
emphasize the theme of heroic figures fighting for the interests of the
country and the people. The western one mythology , on the other hand,
focuses on the individual heroism , and the plots are shaped around
personal adventures, battles and the pursuit of honor . For example, the
stories of Achilles in Homer's hymns and about Moses in the Bible

emphasize the theme of the individual heroism .

2) Characters. The characters in the Chinese myths often they have
strong moral characteristics and sacred colors , for example the legendary
Yellow Emperor, Yan Emperor, Dayu, Nuva and other characters are
gifted with sacred status and moral images . On the other hand, the
characters in the westerns myths are more human and life- oriented , such
as the gods in Greek mythology , which they have the same emotions and

desires such as people and even participate in human wars and disputes .

3) Symbolism . Through plots and characters the Chinese myths
often express the idea of unity between man and nature , respect for nature
and harmonious cohabitation . For example, the myths in " Classic of
Mountains and Seas " emphasize the idea of harmonious coexistence
between man and nature . The Western ones myths , on the other hand,
reverse more attention to the expression of human freedom, dignity and
honor , for example the plot in Homer's works anthems expresses the

aspiration to human freedom and honor .
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In summary, Chinese and Greek mythologys show obvious
differences in plot, characters and symbolism . These differences also

reflect the historical development of the two civilizations.

The ancient one Chinese civilization has a long history dating back to
the time of the Three emperors and the Five emperors , and hers historical
line is clear and complete . The Chinese ones myths they can be divided
into ancient myths and religious myths , Folk mythology , Literary myths
. The Records of the Deeds of the Gods are very short, they are not strongly
narrative and often are focused on historical events and characters, such as
the " Classic of Mountains and Seas " in everyone 's tasting species herbs
of Shannon , the creation of the world of Pangu, etc., reflecting strongly a
sense of history reality . Her theme and the different ones mythological
characters render multifaceted influence on the literary creativity of
subsequent generations and the formation of the epic poetry of various
nations, esp the rich imagination and the method of visualizing the natural
things that they have direct connection with the artistic fictions of writers

of later generations and the formation of the method of romantic creativity.

In the process of historical development the western culture passes
during the classical period culture represented by the ancient Greek and
Roman culture , and in medieval era , united by the classical , Christian
culture . For the development of the West culture the modern also
contributes bourgeois culture , established through The Reformation and
the Enlightenment , and the modern one culture based on modern science
and technology and characterized by the joint existence of irrationalism

and rationalism , pluralism and popularization.*

4 A Brief History of Western Civilization by Wang Chuhua.
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On the western art , culture and thought also affects the worship
before heroes and gods , who too so they play vital role in the development
of postmodernity . From ancient times to today the western one culture
there is several obvious characteristics which are tight related to hers
connotation : first , the spirit of rationality and science , second , the spirit
of democracy and the rule of law, the third characteristic is the concept of
individualism , the fourth is the Christian spirit, and the fifth is the
capitalist spirit. These five spirits create the connotation of today western

culture .

Most of the gods in Chinese mythology they have moral attributes
such as Nuva , who fixes the sky , Howie, who shoot the sun etc. These
myths emphasize the power and value of morality . Gods in the West
mythology they turn more attention to strength and wisdom, as the thunder
and lightning of Zeus, the wisdom of Athena, etc. This one difference
reflects the different emphasis on " virtue " and "strength™ in Chinese and
Western culture .

The social one origin too plays key role in the formation of Chinese
and Greek mythologys . In ancient China, the dependence of agricultural
society on nature and expectations him for a good harvest have made
myths full of explanations and worship of the natural phenomena . Like
the god of thunder , the god of wind , the god of rain, etc. These images
not only satisfy people 's curiosity to the natural phenomena, but also so
reflect their awe of nature . In ancient times, Western society was
dominated by city -state systems and valued individuals and freedom .
That's why the heroic ones images in their myths emphasize personal

strength and free spirit.
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And here they are evident the main ones cultural and personal and
societal differences . In the development of Western civilization,
individualism has always been at the core of values , emphasizing
individual rights, freedom and competition. This one value encourages for
people to pursue personal happiness and success by focusing on
independence and innovation . To some extent, he defends individualism,
emphasizing the individual's ability to think independently ; to act and
believe that everyone must have its own aspirations and goals and to

realize your own worth through your own efforts.

Chinese one culture pays attention to the harmony of collectivism ,
social order and harmony of interpersonal relationships. She to be
respected the traditional one culture and the elders , to pay attention to the
interests of the family , society and the state . By establishing a correct
value orientation, the Chinese culture encourages people to pay attention
to the social responsibility and public interests , such as at the same time
emphasize mutual respect and cooperation between people . From the
point of view of social development, the construction of a personal outlook
on life is very important and plays a certain interactive role in the cultural

building one prosperous country.

And here the differences in education are already evident . The basic
concept of Western education is “ focused on the student, ” focusing on
cultivating the innovative spirit and practical abilities of students .
Emphasizing individuality and freedom expression , students are
encouraged to think and act independently ; to dispute traditional concepts

and have the courage to explore new possibilities .

From ancient times to today Chinese education imparts great

importance to the teaching of knowledge and the study of traditional
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culture , as emphasizes respect for teachers , paying attention to discipline
, respect for older and traditional values, cultivating team spirit and

collective consciousness .

So does the Western art style emphasize individuality and freedom of
expression since ancient times. That's why the western ones artists they
have the courage to break through shackles of tradition and constantly
explore new expressive and artistic techniques languages , leaving a rich

legacy for world art history .

While the chinese art cultivated traditions and norms . It is deep
influenced by certain forms , which does art unable to realize his own

essence .

Chinese Confucianism and Taoism culture have had a profound impact on
the composition , layout and use of colors in Chinese art . In addition , the
Buddhist a culture introduced to China from India as well there is
positively impact on Chinese art style. This influence on the artistic
concept and the aesthetic search for Chinese art .

And so like globalization deepens , we must have a more open and
inclusive mentality , to learn and draw from the advantages of others
cultures . Only in this way can we encourage together the development and
progress of one community with shared future for humanity . That's why
we must respect and understand cultural differences between China and
the West and to promote cultural diversity and common development

through intercultural exchange and cooperation .
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AUTOBIOGRAPHY OF THE DISSERTATION STUDENT

Cai Donlin ends The National Art
Academy liberation army in 2011 in dance
performance , and in 2018 it ends the
Department of Choreography of the Beijing
School of Creativity dance academy with a
master's degree in 2018 under the guidance of

Professor Zhang Shuhe , a member of the
Shanghai Dancers ' Association Member of the Chinese minority dance
society, is a member of IACAET Creative Body and Mind Association ,
has published more than ten articles , holder of the title " Agricultural
music and dance talent™ of the National Endowment for the Arts in 2019,
created more than ten works, won many awards at home and abroad, wrote
and directed modern and contemporary dance drama " That Blue " in 2018
In 2020 he creates large-scale folklore dance drama ™ Gangong Bird " and
successfully puts it, and the choreography his work " The Dashing
Wrangler " wins second prize and second prize for choreography in the
11th traditional sports ethnic games minorities of the People's Republic of
China

1. Prez September 2019 participated in the second prize of the performance
project of the 11th Traditional Sports meeting of the ethnic minorities of
the People's Republic of China ;

2. Prez December 2019 participated in the joint project for education and
scientific research of the project " Dance therapy intervention research on

limb development in children with autism ™ .
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3. Prez June 2020 published an academic article "On the characteristics of
" Circle dance " in Chinese Korean dance : Taking the example of the

agricultural musical dance " Wangqing County ";

4. Prez April 2020 published an academic article " The transformation of

the traditional dance teaching model professional classes in the epidemic

5. Prez April 2020 led the creation of school works " Latent ", " Two
scientists " and " Competing with themselves " for participation in the
National online dance competition " Dance World" and wins respectively

one " Gold Award" and two " Silver Awards"

6. In August 2020, he instructed students to participate in the 6th Shanghai
Students ' Cultural and Creative Works Exhibition " Huichuang Youth "

The work " Compete with yourself " won third prize

7. In August 2020, he instructed students to participate in the 6th Shanghai
Students ' Cultural and Creative Works Exhibition " Huichuang Youth "

The Shanghainese college The work " Spy " won second prize

8. In August 2022, he instructed students to participate in the 7th
Exhibition of Shanghai Students ' Cultural and Creative Works ™
Huichuang Youth " The Shanghainese college The work " Latent " won

second prize

9. In August 2022 he instructed students to participate in the 6th Shanghai
Cultural and Creative Works Exhibition Huichuang College Youth "
Shanghai College Student The work " Pursue " won third prize
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10. In 2022, the article "Characteristics of Chinese Korean circle dance
Dance : " Wangqging County " Nongle Dance won the gold award for main

paper of the Singaporean international dance competition;

11. In 2023, the original works "The Sound of the Nose™ and "The Sound
of the Wind" won the Silver Award of Chinese Dance and the Silver
Award of International Standard Dance, respectively, at the 4th National
Sports and Arts Festival for Sports College Students and Exhibition ™

Collaboration Cup" Dance Education and Teaching Achievement
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LIST OF PUBLISHED ARTICLES ON THE TOPIC OF
THE DISSERTATION

Donlin Cai (2024) All Things Co-exist and All Things Love Each
Other - Research on the Making of the Original Dance Drama
Gangong Bird " Print ISSN:2692-3165; Online ISSN: 2692-3173
Donlin Cai (2024) Chinese Mythological Elements and Works of
Contemporary Art.Chinese Mythological Elements and Works of
Contemporary Art. International Art Studies, Volume 3, Issue 1,
Page 1-7, Publication Date : 2024-03-24.

Donlin Cai(2024) Search results for 'All things exist together and
all things love each other' - exploring the creation of the original
dance drama Gangong Bird " Art & Design Research Vol.5
Iss.1BY JUNLIW ON FEBRUARY 25, 2024 - ISSN( print ):
2692-3165 ISSN( online ): 2692-3173 ArticlesCAI Donglin (2021)
Donlin Cai . About the characteristics of " Circular dance " in
Chinese Korean dance : Taking the example of the agricultural
musical dance " Wangging County " / { Discussion about the
Characteristics of " Circle Dance"of Chinese Chaoxian Nationality
- Take theAgricultural Dance in Wangqging Country as an Example
.- In: { Communication&Education Review » 91-93 ISSN268-
9752 - June 2020

Donlin Cai (2021) " The Transformation of Traditional dance
teaching model professional classes in the epidemic ". (
Transformation of Traditional teaching Mode of Dance
Specialized courses in Network Era -- A case study of Dance
specialized courses teaching » - In: 138-141 { Chinese journal

) 1SSN1442-6153 — April 2020
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10.

REFERENCE ON CONTRIBUTION POINTS IN THE
DISSERTATION

An in-depth study of Chinese mythology, including literature and
fieldwork in ethnic minority areas, has been undertaken.

A study of the ontology of mythical characters based on Chinese and
Greek mythologys is proposed.

The large-scale national mythological dance drama “ Gangong Bird
"and based on this, an analysis of choreography, music, scenography,
costume and the practical application of modern choreographic
techniques was carried out.

Comparisons have been drawn between the Chinese mythological
dance drama Gangong Bird " and the western ballet tragedy "Romeo
and Juliet”

A comparative study of Chinese mythological dance dramas and
Western ballet dance dramas was conducted to explore the feasibility
of the future development of Chinese and Western dance dramas.

The role of modern techniques in the development of the plot and
structure of the mythological dance drama is explored.

The historical context of Chinese and Greek mythologyology is sought
so as to find commonalities and differences.

The adaptation of literary scenarios from Chinese and Greek
mythologyology into works of the performing arts is discussed.

An effective reference is provided for the subsequent creation of
Chinese and Greek mythologyological dance dramas.

The development of global art is discussed, presenting some of my
own views on the future development of dance dramas.
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