PEIIEH3US
Ot nou. a-p. I'eopru I'apos,

[Ipenonasaren B karenpa ,,Xopeorpadus’
KO3V ,,Heodut Punicku” — bnaroesrpan
OTHOCHO JUCEPTALMOHEH TPY/ 3a NPUCHKIAHE
Ha oOpa3oBaTeIHaTa U Hay4YHa CTEIeH ,,JlokTop”.

ABTOp Ha AuceprauMoHHusA TpyA: doamn [ai,

pPEIOBEH IOKTOPAHT B KaTeapa ,,Xopeorpadus”’, dhakynret no NU3kyctsa, FO3Y
,Heodut Puncku‘ rp. bnaroesrpa.
Tema Ha jauceprauMoHHMs TPYA: ,Kumaiickama mumonocusi u
MUMUYHAMA MAHY08A OpaAMa, NPOEKMUPAHU 8 Cb8peMeHHama xopeoepaghus .
Hay4en ppkoBoaures: npod. a.H. Anenus SIneBa
PenieH3usiTa € U3roTBeHa Bb3 OCHOBA Ha ITPEA0CTABEH AUCEPTALUOHEH TPY I

u aBTOpedepar OT TOKTOpaHTa.

II. AKTYAJITHOCT U 3HAYUMOCT HA PA3ZPABOTEHUSA
INPOBJIEM B IMCEPTALIMOHHUSA TPY AL

Huceprauusra ,,Kumatickama Mumono2us U MUMUYHama mayoea opama,
npoekmupanu 8 cvepemennama xopeoepagus ‘. Ha noxkropanta Homun Ilai e
MIOCBETEHA Ha W3CJIEABAHETO HA PpA3JIUYHU XYJO0XKECTBEHH NOAXOIU NpPHU
Ch3JIaBaHETO Ha XopeorpadCcKu MPOU3BEJCHUS HAa OCHOBAaTa HA MUTOJIOTUYHH
crokeTH. M3cmenBaneTo uma 3a 1en 1a Npeioku pa3BUTUETO HA MHOTOCTPAaHHA
TAHIIOBA JIEKCMKAa, KOSITO € HEOTACIMMa OT XAapaKTepUCTUKUTE Ha
IPOU3BEICHUETO - U3IOJI3BAHETO HA ChBPEMEHHa Xopeorpadus B MUTOJIOTHUHUS
TaHIl, U300pHT HAa TaHIIOBA JIEKCMKAa OT TIJIeHA TOYKA Ha XYJ0KECTBEHHUTE
pelLIeHUs, OBJIAISIBAHETO HA PUTHhMa U U3IOJI3BAHETO HA OPUEHTAJICKU TaHIIOBU
€JIEMEHTH.

Cun)pmanne Ha IucepranusaTa



HuceprauuvoHHust Tpyl cbabpxka 158 crpanunm, ot kouto 154 crp.
OCHOBEH TeKCT. bubnuorpadusita BkiarouBa o010 21 M3TOUHHUKA - KHUTU CTaTHH,
WHTEPHET M3TOUYHHKA U 2 BUJCONPEACTABICHUS.

YBoabT € [O0CTaTh4HO MH(POPMATUBEH U HAcOYBa YHUTATENs KbM
npoOjieMaTHKaTa Ha U3CJICIBAHETO, HEroBara 3HAYUMOCT, AaKTyaJHOCT H
MOTHBHPOBKATa HAa aBTOPA 3a MIPOBEKIAAHETO MY.

dopmynupaHata 1eJ Ha TpyJa € SCHO, JIOTHYHO U YOeAUTEITHO U3BEIeHa B
TekcTa. OCHOBHUTE 33/1aud ca MHOTOCIIEKThPHU, PEATM3UPAHETO, HA KOUTO /1aBa
BB3MOXKHOCT 32 BCEOOXBATHOCT W WHJIHOTA B H3CIeqOBaTelCcKata paboTa.
[ToctaBeHuTe wH3CAEAOBATEICKH 3aJauM oOdYepTaBaT Temara — OT 0030p Ha
Pa3BUTHETO HA TAHIIOBOTO M3KYCTBO TIpe3 0030p M aHajiu3 Ha HayyHaTa
JUTEpPATOpa 10 IPEAJIAraHe Ha CTATUCTUKA ChILECTBYBAHETO U.

Meronute Ha Hay4YHOTO HW3CJIECIBAHE W TMOAXOAuTe B paborata ca
MOJXO/SIIN, CMHUCICHO W HAaXOJYMBO MOAOpaHU, yIAa4HM 3a peau3upaHe Ha
JIOKTOpPCKATa IUCEPTAIMS U 32 OCBHIIECTBSIBAHE HA TTOCTABEHUTE 3aJ1aUH.

I'naBa 1: Ilpou3xo0vm na Kumaiickama mMumoio2us u BPpuiIuKume u
paznukume mexncdy Kumaii u 3anaoa, ananvuzupa npousxoga U ThHKOCTUTE HA
KUTalickaTa MUTOJIOTHUSI; TMPOCIEIsiBAa OCHOBHHUTE KAaTErOpMM Ha KHUTaickara
MUTOJIOTHS M HAKpasi CPaBHSABA KUTaliCKaTa MUTOJIOTHSI ChC 3amajaHaTa (OCHOBHO
IpeBHOTpbIIKaTa) Mutosiorus. [IpocnesiBa OCHOBHUTE KaTErOpUHU B KUTalcKaTa
MUTOJIOTHUSI. A UMEHHO: MUT 3a ChTBOPEHUETO, MUT 3a MOTOIA, MUT 3a CIIBHIIETO,
JyHaTa v 3BE3[IUTEe, MUT 3a OopOaTa MHT 3a TIETTE €JIEMEHTA.

I'nmaBa 2: Kumaiicku mumonocuunu enemeHmu u Npou3ee0eHus Ha
cveépemeHHomo u3Kycmeo. HapoaHUTe MHUTOBE U PEIUTHO3HUAT MHUT ca
JyXOBHAaTa KPUCTAIU3alMs HAa MbBJAPOCTTA HA HAIIWUTE MPEALM, U3TOYHUKBT Ha
TpaJuIlMOHHATAa KUTACKa KyATypa, NyXbT Ha KUTaliCKaTa LUBUIM3AIUA U
Jyliata Ha KyJATypara, KOsITO € ChIIHOCcTTa Ha noBeye oT 5000 roguuu uctopus
U KyJTypa Ha KUTalCKaTa Halusl.

TekcThT pasriicikaa TeMara OT HAKOJKO OCHOBHHM acCIICKTa: TOTCMHUYHO



U3KYCTBO, CHMBOJIUTE€ HA MUTOJIOTUYHUTE €JIEMEHTU U TPAJULIUOHHHU LIBETOBE.

I'naBa 3: Pazeumuemo na Kumaiickama Mmumoao2uina manyoea opama
6 MAHY08OMO U3KYCmMEo, OO0CHXKAa YETUPU TUIHMYHU MUTOJOTHUYHHU TaHIIOBU
npamu — , Ilepnenoto ezepo* ("Pearl Lake") - 1980; ,,HyoBa* (,,Nuwa*) - 2011;
LYcropusita Ha Hapoaa JIu“ (,,LLi Nationality Story*) - 2016 u ,,IITunata I'anronr*
(Gan Gong Bird) — 2017; 2022. Bcuuku Te ca 0a3upaHu Ha HApOJIHU MPUKA3KH,
KaTo IMbPBUTE JIBE CE OCHOBABAT HA MAHKYPCKH (POJIKIIOp, @ OCTAaHJIUTE JBE ca
Bb3 OCHOBA Ha (oskiopa Ha JIu. [IpeacTaBeHUTE TaHIIOBY JpamMu ca aHATU3UPAHU
OT IJieJHa TOYKa Ha My3UKaJIHaTa KOMIIO3UIIUS U €3UKOBUTE XapaKTEePUCTUKU HA
BCsIKa TaHIIOBa JpamMa. OCMHUCIISI c€ KaK T€ ca MOBJMSHU OT MUTOJIOTHSITA U KaK
KUTAUCKUSAT €ETHUYECKH U (DOJIKIOPEH TAHI] U MOJIEPHUTE U ChBPEMEHHU TaHIIOBU
€JIEMEHTH MOraT Jia TpaHC(QOopMHUpPAT JIUTEPATYPHUTE MPOU3BEICHUS B CIICHUYHU
MPOU3BEICHUS HA U3KYCTBOTO.

I'naBa 4:. , Bcuuku Hewa cvycumencmeam, 6CuUKu Heuia oouuam® ¢
[EHTpaIHa 3a u3cieBaHeTo. Ts € CpaBHUTENICH aHAIN3 MEX/1y JIBa BapUaHTa Ha
TaHioBarta apama ,,[Itunara ['anrour (Gangong Bird) ot 2017 u ot 2022 r., HO
CBhIIOCTaBEHU M C OaleTHUTE BepcHM Ha Tpareausita ,,Pomeo u Kymuera®.
[IspBata Bepcust (2017) e u3rpazeHa ¢ MOMOILUTAa HAa ChbBPEMEHHU TEXHHKH,
JoKaTo nocliennara sepeus (2022) n3nona3sa TpaJUuLIMOHHU KUTAWCKU €THUYECKU
U (ONKIOpHU TEeXHUKH. Pasznukara B M3pa3HUTE CPEACTBA MPEAOIpEAes U
OTJIMYHUSITA B ISJIOCTHATA BU3US HA IBETE TOCTAHOBKHU HA TAHIIOBUTE JIPAMH.

I'maBa 5 - Oumonocusa na 2epoume 6 KumaicKkume MUMOIOZUYHU
manyoeu oOpamu — TPOCIEISIBAa XYJOKECTBEHOTO TBOPYECTBO KaTo
UJICOJIOTUYECKO M E€CTETUYECKO ChAbpPKaHHE U (POPMHUPAHUTE OT HEro
nepcoHaxu. Thpcu ce IUaJEeKTUYECKOTO EIMHCTBO MEXK]y HACJIEICHOTO H
HOBAaTOPCTBOTO B TaHIlOBaTa Apama. JJOKOJIKOTO MUTOJIOTHYHATA TAHIIOBA JApaMa
€ TSICHO MHTErpHpaHa ¢ MOpajHaTa OLIEHKA, a I'bK MOpajHaTa OLIEHKA Ha BCSKa
ernoxa € pasJIMuHa ¥ TOBa Mpernojara U pa3IndHuTe NpouuTu. Pasrienanu ca u

OCHOBHH I'CpPpOH U THUIIAKW B MUTOJIOTMIHATA TAaHIIOBA Apama.



I'naBa 6 - Hnosayuume 6 3anadHume Mumoa0ZudHU MAHUOBU OpaAMU
pasriexaa MUTOJIOTUYHUTE TAHIIOBU JIpaMU OT 3amafHUsl CBAT - MPEAUMHO OT
JIpEBHOTPBIIKATA Apama, TPEBHOrPbHIIKATA U PUMCKATa MUTOJOTHS KAaTO BakHA
yacT OT YOBENIKaTa KyJITypa W Oorar mMarepuas 3a JHUTepaTypa, U3KyCTBO H
dbunocodus B MO-KbCHUTE MOKOJICHUS.

B 3akiro4enuero:

Ha 0a3ara Ha 1155I0CTHOTO M3CieIBaHe ca U3BEJICHU U TOYHO (popMyJIupaHu
U3BOJM.

B kpast Ha [ucepTallMOHHUS TPY/I ca MPEJIOKEHU CIIEIHUTE IPUHOCH:

1. [IpoBeneHo e 3aabJI00YEHO MPOYyYBAHE HA KUTaCKaTa MUTOJIOTHS,
BKJIFOUUTEITHO JIUTEpaTypa M TepeHHa padoTa B pallOHUTE HA ETHUYECKHUTE
MAaJMHCTBA.

2. [IpensioxxkeHo € u3cienBaHe HAa OHTOJIOTHUSITA HA MUTUYHHUTE Iepou
Bb3 OCHOBA HA KUTANCKH U 3aMaJlHU MUTOBE.

3. [TocraBena e manrabHaTa HallMOHAJIHA MUTOJIOTMYHA TAHIIOBA ApaMa
»Gangong Bird*“ u B3 0CHOBa Ha TOBa € OCBHILECTBEH aHAIU3 Ha Xopeorpadus,
My3WKa, CcleHorpadusi, KOCTIOM M MPaKTUYECKOTO MPUIOKEHUE Ha
ChBPEMEHHUTE XOpeorpad)CKu TEXHUKH.

4. W3BeneHu ca cpaBHEHUSI MKy KUTalCKaTa MUTOJIOTMYHA TAHIIOBA
npama ,,Gangong Bird* u 3amannara 6anerHa tpareaus ,,Pomeo u Kynuera*

3. [IpoBeneHO € CpaBHUTENHO  M3CIEABAHE HA  KUTAWCKUTE
MUTOJIOTMYHU TAHIIOBU JIpaMH U 3allaJHUTE OAJIETHU TAHIIOBU JIpaMHu, 3a Ja Ce
M3CJIe/IBa OCHIIECTBUMOCTTA Ha OBICIIOTO PA3BUTHE HA KUTAMCKUTE U 3aI1aIHUTE
TaHIIOBU JIPAMH.

6. N3cnenBaHa € pojisiTa HA CbBPEMEHHUTE TEXHUKHU B Pa3BUTUETO Ha
CIOJKETa M CTPYKTypaTa Ha MUTOJIOTMYHATA TaHI[OBa Jpama.

7. [ToThpceH € UCTOPUUYECKHUS] KOHTEKCT Ha KUTaliCKaTa W 3arajHara
MUTOJIOTHSI, TaKa Y€ Ja C€ HaMepAT OOIIM TOUKHU U Pa3Iudusl.

8. OOChlIeHO € aJanTUPAHETO Ha JUTEPATYpHUTE CUEHApUU OT
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KUTANCKATa U 3aI1a{HaTa MUTOJIOIUS B IIPOU3BEACHUS HA CLICHUYHOTO U3KYCTBO.

9. IIpenocraBeHa € epekTHBHA CIpaBKa 3a IOCIEABAIIOTO Ch3JaBaHE
Ha KUTaNUCKU U 3aI1alHU MUTOJIOTUYHYU TAHLIOBH JIPAMH.

10.  OO6cbhaeHO € pa3BUTUETO HA INI00ATIHOTO U3KYCTBO, KOETO MPEACTAaBs
HSKOU OT MOUTE COOCTBEHHM BB3IUIEOU 3a OBJCIIOTO Pa3BUTHUE HA TAHIIOBUTE
JIpaMH.

[Ipunocute ca QopMyJaupaHd NPABUIHO M MPOU3TUYAT JIOTMYHO OT
peLIaBaHEeTO HA 3a1a4nTe.

bux onpenenun Tpyaa, KaTo 3abJI00YEHO U OOLUIMPHO U3CIIEABAHE C TOJISIM
o0em wuHpopmanus 3a KuTaiickata mutosiorus. LleHHM ca cpaBHUTETHHUTE
aHAIM3M Ha pa3nuYHA HuBa. CpaBHEHHMETO MEXIy KWTANCKaTa M 3amajHara
MUTOJIOTHSI, AaHAJIM3UTE HA CLUEHUYHU IIPOU3BEICHU OT pasiuyeH Toll. Karo msuio
JUCEPTALMOHHHUS TPY/ OTTOBApsl HA BCHYKH U3UCKBAHUS 3a OJOOEH POl HAYYHO
U3CJe/lBaHe, a aBTOPBT MY JIEMOHCTpUpa MO3HABaHE Ha MPEIMETHUTE 00JIaCTH
CBBP3aHU C HETOBOTO U3CJIECABAHE.

[TpunoxenuTte myOIUMKaLMU ca CBbp3aHU C pa3paboTBaHaTa TeMaTUKa M
npo6JieMHu B IUCEPTALIMOHHUS TPYI.

Bb3 ocHOBa Ha KayecTBaTa Ha AMCEPTALMOHHUS TPYA U Ha O€3CIOPHUTE MY
OPUHOCH, U3pa3siBaM CBOSITAa IMOJOXKHUTENHA OLIEHKa M YOeJeHO mIpejjaram Ha
HAY4YHOTO XypH Aa npuchau Ha Jlonux Llail oOpa3zoBaTenHaTa u Hay4yHa CTENEH
»Jokrop” B Ilpodecnonanno wnampasnenue 8.3 ,,My3uKalHO W TaHIIOBO

U3KYCTBO”, JOKTOpPCKa mporpama ,,Xopeorpadus’.

20.04.2025 r. Iloamuc:

(mou. n-p I'eopru I'apoB)



REVIEW

By Assoc. Prof. Prof. Dr. Georgi Garov,

Teacher in the Department of Choreography
Southwestern University "Neofit Rilski" - Blagoevgrad
regarding the dissertation for the award

of the educational and scientific degree "Doctor".
Author of the dissertation: Dolin Tsai,

full-time doctoral student in the Department of Choreography, Faculty of Arts, Southwestern University
"Neofit Rilski" Blagoevgrad.

Topic of the dissertation: "Chinese mythology and mythical dance drama, projected in contemporary
choreography".

Supervisor: Prof. Dr. Anelia Yaneva

The review is prepared on the basis of the submitted dissertation and an abstract by the doctoral
student.

[I. RELEVANCE AND SIGNIFICANCE OF THE PROBLEM DEVELOPED IN THE DISSERTATION.

The dissertation "Chinese mythology and mythical dance drama, designed in contemporary
choreography". by doctoral student Dolin Tsai is dedicated to the study of various artistic approaches in
the creation of choreographic works based on mythological plots. The study aims to propose the
development of a multifaceted dance vocabulary, which is inseparable from the characteristics of the
work - the use of modern choreography in mythological dance, the choice of dance vocabulary from the
point of view of artistic decisions, the mastery of rhythm and the use of oriental dance elements.

Dissertation content

The dissertation work contains 158 pages, of which 154 pages are main text. The bibliography includes a
total of 21 sources - books, articles, Internet sources and 2 video presentations.

The introduction is sufficiently informative and directs the reader to the issues of the study, its
significance, relevance and the author's motivation for conducting it.

The formulated goal of the work is clearly, logically and convincingly stated in the text. The main tasks
are multi-faceted, the implementation of which allows for comprehensiveness and completeness in the
research work. The research tasks set outline the topic - from an overview of the development of dance
art through a review and analysis of the scientific literature to offering statistics on its existence.

The methods of scientific research and approaches in the work are appropriate, meaningful and
resourcefully selected, suitable for the implementation of the doctoral dissertation and for the
implementation of the tasks set.



Chapter 1: The Origin of Chinese Mythology and the Similarities and Differences Between China and the
West, analyzes the origin and subtleties of Chinese mythology; traces the main categories of Chinese
mythology and finally compares Chinese mythology with Western (mainly ancient Greek) mythology.
Traces the main categories in Chinese mythology. Namely: the myth of creation, the myth of the flood,
the myth of the sun, the moon and the stars, the myth of the struggle, the myth of the five elements.

Chapter 2: Chinese Mythological Elements and Contemporary Art Works. Folk myths and religious myth

are the spiritual crystallization of the wisdom of our ancestors, the source of traditional Chinese culture,
the spirit of Chinese civilization and the soul of culture, which is the essence of more than 5,000 years of
history and culture of the Chinese nation.

The text examines the topic from several main aspects: totemic art, the symbols of mythological
elements and traditional colors.

Chapter 3: The Development of Chinese Mythological Dance Drama in Dance Art, discusses four typical
mythological dance dramas — “Pearl Lake” (1980); “Nuwa” (2011); “Li Nationality Story” (2016); and
“Gan Gong Bird” (2017; 2022). All of them are based on folk tales, with the first two based on Manchu
folklore and the remaining two based on Li folklore. The presented dance dramas are analyzed from the
perspective of the musical composition and linguistic characteristics of each dance drama. It is
considered how they are influenced by mythology and how Chinese ethnic and folk dance and modern
and contemporary dance elements can transform literary works into stage works of art.

Chapter 4:. “All things coexist, all things love” is central to the study. It is a comparative analysis
between two versions of the dance drama “Gangong Bird” from 2017 and 2022, but also compared with
the ballet versions of the tragedy “Romeo and Juliet”. The first version (2017) is built using modern
techniques, while the last version (2022) uses traditional Chinese ethnic and folklore techniques. The
difference in the means of expression also determines the differences in the overall vision of the two
productions of the dance dramas.

Chapter 5 - Ontology of Characters in Chinese Mythological Dance Dramas - traces the artistic creation
as ideological and aesthetic content and the characters formed by it. The dialectical unity between the
inherited and the innovative in the dance drama is sought. Insofar as the mythological dance drama is
closely integrated with the moral assessment, and the moral assessment of each era is different, this
also implies different readings. Main characters and types in mythological dance drama are also
examined.

Chapter 6 - Innovations in Western Mythological Dance Dramas examines mythological dance dramas
from the Western world - mainly from ancient Greek drama, ancient Greek and Roman mythology as an
important part of human culture and rich material for literature, art and philosophy in later generations.

In conclusion:
Based on the comprehensive study, precisely formulated conclusions are drawn.
At the end of the dissertation, the following contributions are proposed:

1. An in-depth study of Chinese mythology has been conducted, including literature and fieldwork in
ethnic minority areas.



2. A study of the ontology of mythical characters based on Chinese and Western myths is proposed.

3. The large-scale national mythological dance drama "Gangong Bird" was staged, and based on this, an
analysis of choreography, music, set design, costume and the practical application of modern
choreography techniques was carried out.

4. Comparisons were made between the Chinese mythological dance drama "Gangong Bird" and the
Western ballet tragedy "Romeo and Juliet"

5. A comparative study of Chinese mythological dance dramas and Western ballet dance dramas was
conducted to explore the feasibility of the future development of Chinese and Western dance dramas.

6. The role of modern techniques in the development of the plot and structure of mythological dance
drama was studied.

7. The historical context of Chinese and Western mythology was sought so as to find commonalities and
differences.

8. The adaptation of literary scenarios from Chinese and Western mythology into works of performing
arts was discussed.

9. An effective reference is provided for the subsequent creation of Chinese and Western mythological
dance dramas.

10. The development of global art is discussed, which presents some of my own views on the future
development of dance dramas.

The contributions are formulated correctly and logically arise from the solution of the tasks.

| would define the work as a thorough and extensive study with a large amount of information about
Chinese mythology. Comparative analyses at different levels are valuable. The comparison between
Chinese and Western mythology, the analyses of stage works of different top. In general, the
dissertation work meets all the requirements for this type of scientific research, and its author
demonstrates knowledge of the subject areas related to his research.

The attached publications are related to the developed topic and problems in the dissertation work.

Based on the qualities of the dissertation work and its undeniable contributions, | express my positive
assessment and confidently propose to the scientific jury to award Dolin Tsai the educational and
scientific degree "Doctor" in Professional Field 8.3 "Music and Dance Art", doctoral program
"Choreography".

20.04.2025 Signature:

(Assoc. Prof. Dr. Georgi Garov)
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