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Hayuen psroBoauten — pod.1.H. AHenust SlHeBa

I. KPATKH BUOTPA®UYHU JAHHHU 3A JOKTOPAHTA.

Honnmmu Ilait  3aBppmBa XynoxecTBeHaTta akaaemus Ha Haponnara
ocobomuTenHa apmus mpe3 2011 1. IIpes 2018 r. 3aBbpiBa KkaTeapara I0
xopeorpadus Ha YUMIUIIETO MO TBOpuecTBO Ha [lekMHCKaTa TaHIOBa akaJeMus C
MarucThpcka crerneH mnpe3 2018 r. moa pproBoaCcTBOTO Ha podecop Jxkan lyxe, uien
Ha [llanxalickara aconuanus Ha TaHpopure. UYneH € Ha KHTaliCKOTO MajIlMHCTBEHO
taHioBo o6OmectBo, uieH ¢ Ha IACAET Creative Body and Mind Association,
nyOJIMKyBaJl € MOBeYE OT JAECET CTATHH, HOCUTEI € Ha TUTIaTa "3eMeIeNICKA My3UKalleH
U TaH1oB TanaHT" Ha Hammonamuus ¢onn 3a uskycrsa npe3 2019 r., cb3nan e noseye
OT JIeceT MPOU3BEACHHUS, CIIeUeNIUI € MHOTo Harpaau B Kuraii u B uyOuHa, Harucan u
pexucupan MoJepHaTa U cChbBpeMeHHa TaHIoBa aApama "That Blue" mpe3 2018 r. Ipes
2020 r. cp3gaBa MamabHa QonkiopHa TaHuoBa Apama "Gangong Bird" u ycnemHo s

nocrass, a xopeorpagckara My TBopOa "The Dashing Wrangler" neuenu Bropa Harpana



W BTOpa Harpaja 3a xopeorpadgus B 1l-uTe TpaAWIMOHHU CIOPTHH WIPH Ha

eTHUYecKUTe MaiuHcTBa Ha KuTailickata HapoiHa penyoiuka.

ILAKTYAJIHOCT U 3BHAUYNMOCT HA PA3BPABOTEHMUS TPOBJIEM
B IUCEPTAIIMOHHUSA TPY .

Hacrosimus 1ucepTallioHeH TPy € MOCBETEH Ha M3CIICJBAHETO Ha MPOoOJIeM ¢
0€3CIOpHO 3HAYCHHUE 33 Pa3BUTHUETO HA ChBPEMEHHUS KHUTAWCKU TaHI. BbB dokyca Ha
BHUMAaHHUETO Ha aBTOPA ca MOCTaBEHU BBIPOCUTE 3a: M300pa Ha Xopeorpadcka JIeKCuKa
OT IJIeJHA TOYKAa HA XYJOXKECTBEHOTO TBOPYECTBO M PEKOHCTPYKIMITA HAa MUTA,
WHTETPUPAHE HA PA3IUYHH XY0’KECTBEHU TOIXOH IPHU CH31aBAHETO HA MUTOJIOTHYHHU
NPOM3BE/ICHUS, W3IOJI3BAHETO HAa CHBPEMEHHA Xopeorpadus, MPOCTPAHCTBEHH
JIBW)KCHUS, TaHIIOBA CTPYKTypa M XapakTepd B MUTOJIOTMYHMSA TaHLOB Tearsbp,
W3MOJI3BAaHETO HAa MUTOJIOTHYHHS TAHIIOB TEAaThp 4Ype3 CHBPEMEHHHM Xopeorpadcku
METOJM M TMOAXOIM KBbM IPOCTPAHCTBEHOTO JIBHKEHHE, TaHIIOBATa CTPYKTypa |
XapaKTepU3UPAHETO.

Chabp:kaHue HA THCEPTALUATA

OO6musT obeMm Ha Tpyna € 176 ctpanuiy TekcT. budbmuorpadusita BKrouBa
00110 21 U3TOYHHKA - KHUTH CTaTUHU, HHTEPHET U3TOYHHUKA U 2 BHICOTPEICTABICHU.

¥YBoabT HacoYBa KbM MPOOIEMAaTUKATA Ha U3CIIEIBAHETO, HETOBAaTa aKTYaTHOCT
Y MOTHBHMPOBKATa Ha aBTOPA 3a MPOBEKIAHETO MY.

dopmynupaHata 1€l Ha HACTOSIIETO W3CJIEABAHE CE W3pa3sBa TJIaBHO B
W3CTIC/IBAHE U J]a C€ MPOCIeAN KaK MUTOJIOTUYHATA TAHIIOBA J[paMa HaMHUpa OTPaKEeHUE
B ChbBpeMeHHaTa Xopeorpadus - Ja pa3BHe MHOTOCTPAaHHA TaHIIOBA JICKCHKA, KOSATO €
HEOT/IeJIMMa OT TeMara Ha BPEMETO M OT XapaKTePUCTHKATa Ha MPOM3BEICHUETO -
U3II0JI3BaHETO HA CHBpPEMEHHa Xopeorpadusi B MUTOJIOTMYHHS TaHL, H300pBT Ha
TAHI[OBA JICKCUKA OT IJIeJIHA TOYKA Ha XYyJI0KECTBEHOTO TBOPYCCTBO, PEKOHCTPYKITUATA
U JICKOMITO3UIMSATA HA MOIIHU TPOM3BEJACHHS, OBJAJASBAHETO Ha pPUTBMa U
U3I0JI3BaHETO HA OPUCHTAJICKHM TAHIIOBU CJIEMECHTH.

@opMynupaHaTa IO TO3M HAYMH LEJN IPEANOCTaBs €JHO TBBPAC CEPUO3HO,
3a1bJI00YEHO U IIUPOKO M0 00XBat u3cieaBane. llenra e sicno u yObenuTeTHO H3BEIEHA
B TeKkcTa. Peamm3upaHeTo Ha OCHOBHHMTE 3aa4H JIaBaT BH3MOXKHOCT 332 BCEOOXBATHOCT
U IBJIHOTA B U3CJIe[0BaTelickaTa paboTa. JJOKTOPaHTHT CH € TIOCTaBUII Pa3HOOOPa3HHU

3aJa4M4 B U3CJICABAHCTO:



e AHaiiM3 Ha MOTHBalUMATa M XapaKTepHUTE I[IOXBaTH Ha €3HKa,
W3MOJ3BaHU NIPU Ch3/aBAHETO HA PA3JIMYHU MUTOJIOTMYHH TAHIIOBH JIpaMHU.

e ll3cneaBaHe Ha eMOLMOHANHATAa MpPUPOJAa HA JABUKEHUETO U
XapaKTEPUCTUKUTE HA CTUJIA HA JIBUIKEHHE

e AHanu3 Ha ChbBpEMEHHaTa xopeorpadus 1 HeHHUTE ChCTaBISABAIIH

e MHorousMepeH aHaiau3 4pe3 pa3IMuHU U3CIIEI0BATEICKA METOAN

e EKCIIEpUMEHTAIEH aHaJIM3 Ha XapaKTEePU3UPAHETO WM IUIAHWPAHETO Ha
MIPOCTPAHCTBOTO B TaHIIOBaTa Jpama

OcHoBHHUTE H3CJIe0BaTeJICKHM MeTOAW, WU3IOI3BAaHUM B JuUcEepTanusaTa ca:
JOKYMEHTaJIHU U €MIMPUYHHU H3CJIECAOBATEICKH METOJM; METOABT Ha MHTEPBIOTO, HA
00001IeHHEeTO U HHIYKUuATa. MeroauTe Ha HAy4HOTO H3CIEABaHE U MOJIXOIUTE B
paboTaTa ca MOAXOSIIN, U YIa4HU 3a peau3upaHe Ha JOKTOpCcKaTa JUCEepTalus U 3a
OCBUIECTBSIBAHE HA IOCTABEHUTE 3aJ1a4H.

I'maBa 1 e o3arnaBena [Ilpousxo0vm Ha Kumaickama MUumoaocus u
npunukume u paziukume medxcoy Kumaii u 3anaoa. Tazu rmaBa BKIIOYBA YETHUPHU
naparpada. Tyk ymeno u 3aabpi0oueHO ce aHalIM3Wpa MPOM3XOJa Ha KHUTalckaTa
MUTOJIOTHS; TPOCIEASBAT CE OCHOBHUTE M KAaTErOPUU M HAKpas Ce CpPaBHSABA ChC
3amajgHaTa (OCHOBHO JpeBHOrpblLikara) murosiorusd. [IpocneneHn ca  OCHOBHUTE
KAaTeropuy B KHUTAKMCKaTa MUTOJOTHS. MUT 3a CbTBOPEHHETO, MUT 3a IMOTOIMA, MUT 3a
CITBHIIETO, JTyHATa W 3BE3JIUTE, MUT 3a OopOarta , MUT 3a ETTE €JIEeMEHTA.

B kpas Ha mbpBa riaBa JOKTOPAHTHT MPaBH 3aKiIO4YeHHE: ,,M3yuaBaHeTro Ha
KUTAWCKOTO M 3alaJHOTO MHUTOJOTMYHO H3KYCTBO € OT TOJSIMO 3HAu€Hue 3a
pa3OupaHeTo Ha pa3nUyusATa MEXIy KHUTalckara W 3amajHara KyliTypa, a ChIIO Taka
MOXKE J1a HaChpud CJIMBAHETO M PA3BUTUETO HA KYITYpUTE M M3KycTBara Ha Kurail u
EBpoma.»

B I'nasa 2. Kumaiicku mumonozuunu eiemeHmu u npou3ee0eHus Ha
CbEPEMEHHOMO U3KYCMEO, TEMATA CE Pa3TieXkaa OT HAKOJIKO OCHOBHH aCIEeKTa:
TOTEMUYHO U3KYCTBO, CAMBOJINTE HA MUTOJIOTUYHUTE €JIEMEHTH U TPAIUIIMOHHHU
nBeToBe. B kpas Ha Ta3u riasa Jonnun Llaii npaBu 060011eHHETO, Ye MPH Ch3AaBAHETO
Ha ChbBPEMEHHO M3KYCTBO € HEOOXOAMMO HE CaMo J1a Ce 3ama3aT U HacleIsaT KyJaTypaTa
Y U3pPA3HUTE CPEJCTBA HA TPAJAUIIMOHHOTO HALIMOHAIIHO MOJIEJIMPAaHE, HO U A ce

UHTErpUpaT MOJEPHOTO U MEKIYHAPOIHOTO U3KycTBO. KynTypHara cToifHOCT Ha



KUTAMCKUTE TPOU3BEICHUS HAa U3KYCTBOTO MOXKE JIa c€ 000TraTH caMO KOTaTo
TpaAUIIMOHHATA HAPOJAHA KYJITypa CE€ U3I0JI3Ba B XYI0)KECTBEHOTO TBOPUECTRBO.

Tpera rmaBa o3arnaBeHa ., Pazeumuemo Ha Kumaiickama MUmMOJI02UYHA
manyoea Opama 6 MAaHyo08OmMO U3KYCmeEo*, € TOCBETEHa HAa AHAJM3a Ha YeTUpU
MHUTOJIOTUYHH TaHILIOBU JpaMu — ,Ilepaenoro e3epo®; ,,Hyosa®; ,,FMctopusita Ha Hapoaa
JIu*“ n ,Jltumara [anronr™ Bcecuukm Te ca Oa3upaHW Ha HAPOAHHM TPHKA3KH, KaTo
I'BPBUTE JIBE C€ OCHOBABAT HAa MaHKYPCKHS (OJIKIOP, @ OCTAaHJIUTE JABE Ca Bh3 OCHOBA
Ha ¢onkinopa Ha JIu. IlpencraBeHuTe TaHIOBH [pamMH ca aHAIM3UPAHU B HAKOJIKO
aCTIeKTa- Ha MYy3WKallHATa KOMIIO3WIIMS, Ha E3UKOBUTE XapaKTEPUCTUKH Ha BCSKA
TaHIIOBA JpaMa U KaK T€ ca MOBJIUSHU OT MUTOJNOTUATA. Kak KUTAUCKHUAT €THUYECKH U
GOoNKIOpEeH TaHII W MOACPHUTE M CBBPEMEHHHM TAHIIOBH €JEMEHTH MoraT Ja
TpaHcQopMHUpaT JUTEPATYpHUTE TPOU3BEACHHUS B CICHUYHU TIPOU3BEICHUS Ha
U3KYCTBOTO

I'maBa 4 ——, Bcuuku Hnewia cvicumencmeam, 6CUYKU Hewia oduuam ¢
[IEHTpaJIHA 3a H3CJIeABAaHETO. ABTOPHT MHOTOCTPAHHO W JIETAMJIHO JaBa OOIIHMpHA
uHbOpMaIKs U MIPaBU CPaBHUTENICH aHANIU3 MEX]y Ba BapuaHTa Ha TaHIIOBATa Jpama
Hltumara Fanronr ot 2017 u ot 2022 r., chIOCTaBeHH ¢ OaleTHUTE BEPCHHU HaA
TparequsaTa ,,Pomeo u XKymuera®“. Cnex 3aapiO0OYCHUTE aHAIM3HM, U3BOAA JO KOWTO
CTUTA JIOKTOpaHTa € 4e ,, xopeozpaghume umam MHO20 Memoou 3d Cb30A8AHEMO HA
manyu, a hopmume Ha mexuHume CMpYKmMypHU NPOU38e0eHUs CbUWO CA PA3HOOOPAZHU.
H3060pvm Ha eOHa unu HAKOJIKO 2PpYynu Om MeMamuyHu OBUICeHUs e HeoOX00um 3da
cv30asame xopeoepaghckus mamepual. 3a 0a ce CMpyKmypupa eowa 0obpa
Xopeozpagus, memamuyrHume 0BUNCEHUS U POPMU ca He3AMEeHUMU - me cd A0POMO Ha
meopbama. Ilnanupanemo Ha omoenHume cyeHu, Oelucmeus, OBUNCEHUS CHUO e
KpumuyeH MOMeHm om mo3u mun mextoaozus. 1o e npeoasamensim, KOUmMo npeHacs
A0pomo 00 paziudyHu YACMu U YMHONCABA MEeMAMUYHUme MAamepualy, maxa ue
nocmanogekama oa odicusee.“ Tyk aBTOPBT JAEMOHCTpUpA OTIAMYHO TIO3HABAHE Ha
MpeAMETHUTE 00JIaCTH CBBbP3aHU C HETOBOTO CE M3CJICIBAHE.

B raaBu mera ce ThpCH JUATEKTUYECKOTO €AMHCTBO MEXAY HACJIEIEHOTO M
HOBAaTOPCTBOTO B TaHIIOBaTa JApama, MPOCIeasiBa C€ XYI0KECTBEHOTO TBOPYECTBO KAaTO
UJICOJOTHYECKO U €CTETUYECKO ChIbpKaHUe U (HOPMHUpPAHUTE OT HErO MEPCOHAXKU H ca

pasriicaai OCHOBHH I'CPOU U TUIIAKH B MUTOJIOTMYHATA TaHOBA ApaMa.



B I'maBa mecra Hnosayuume ¢ 3anadnume mMumoi02u4Hu maHyoeu opamu
Ce aHaJIM3UpaT MUTOJOTMYHUTE TAHIIOBU JPaMH OT 3aMaJHUs CBAT - MPEIUMHO OT
JIPEeBHOTPBIIKATA ApamMa, IPEBHOTPHIIKATa M PUMCKATa MUTOJOTHS KaTO Ba)KHA YacT OT
YOBENIKaTa KyJlITypa U 6orat mMaTepual 3a JUTeparypa, U3KycTBO M (Quiocodus B MO-
KbCHHTE ITOKOJICHHS.

Hakpast uckam na momgdepras, 4e JaHHUTE OT MPOBEICHOTO HAYYHO M3CJICIBAHE
U TIpeIoKeHaTa METOJIMKA ca TPEJICTAaBEHH M OHAIJICACHHM IO TOJXOJSII HAdYWH.
[TonkperneHu ¢ Mpenu3HO MpOBeAeHaTa UM 00paboTKa JOKa3Balla JOCTOBEPHOCTTA U
HAJICKTHOCTTA HA TONyYEHUTE pe3ynTaTd. Bp3 oCHOBa Ha HaNpPaBeHHUS MHOTOCTPAHEH,
u3ueprnaTes’eH U HEMpPOTUBOPEUYUB JIOTHUECKU aHAJIW3 CE /1aBa sSICHA KapTHHA 3a e(eKTa
OT TPWIOKEHUETO Ha HAYYHOTO M3CJIeIBaHE, KOMTO € M3IJI0 B MOAKpena Ha paboTHaTa
XHUIOTEe3a Ha aBTOpa.

Bcuuko ToBa maBa OCHOBaHHE Ha aBTOpa B 3aKiIIOUEHHE na Gopmynupa aecer
npuHoca. llpuHocure ca QopMyIMpaHd TPABIIIHO W TPOU3THYAT JIOTUIHO OT
pelaBaHeTo Ha 3amaudute. B Tasum Bpb3ka npenopbuBaM Ha JlonnuH llaii ma usnane
CBOSL TpPYyJ, 3alIOTO M3CJIEIBAHETO II€ € TMOJIe3eHO M MPUIOKHMO B ObJeme OT
CIEIUAINCTH 3aHUMAaBalll C€ C Ta3W MaTepus, C MHOTO CBHIIECTBEHU MPUHOCU 3a
MPAKTHKATA.

B 3akiarouenue moxe ga ce 0600mm — Jlonnuu Ilait € mocturHan menra, aa
pasriena mpobiaemMaTukaTa OT BCHUKH Bb3MOXKHU CTPaHU Ha TEOpUATa U MPAKTHUKATA.
Hucepranusita ©Ma MNPAKTUKO-TIPHIOXKHA HACOYEHOCT ¥ € YTHWIMTapHa B

MH(POPMAIIMOHHO U TEOPETHUYHO HAIpaBICHHUE.

VckaM crienualiHo Ja To3apass i Hay4HUs pbKoBoauTes MPO(.a.H. AHeaust

SIHeBa 3a ycunusTa, KOUTO € TIOJIOXKMUIIA 38 OTIIMYHUTE PE3YJITATH HA JOKTOPAHTA .

ABTOpedeparbT 10 CMHUCHI U CHABPKAHUE OTIOBaps Ha HANNCAHOTO B
muceprauusita. Ilo temara Ha aucepramusita [lonnun Ilaif uma myGnukyBaHu S
crarun. Karo 10 AUCCPTAIUOHHUA TPy OTroBapsa Ha BCHMYKU U3MCKBAHUA 34 HOI[O6€H
POZ HAy4YHO HU3CIICJBAHE.

Jucepranusita e @poBepeHa 3a IUIATMATCTBO 10 CTAaHAApTHTE Ha
Yuusepcurera. HaMa HaJIHYHOCT 32 IVIArHATCTBO HA/A JONYCTUMHUTE HOPMH.

B 3ak/oyeHHe, Ha OCHOBAaHME HA aHAJIM3a B PELEH3HMATA M IIOCOYCHHUTE
IIPUHOCU HA JUCEPTALUOHHHUSA TPYH , KHTAHCKATA MUTOJIOTHA H MUTHYHATA TAHIJOBA JIPAMA,

IIPOEKTHPAHH B ChBPEMEHHATA XOPEOrpAona« Ha Jlonnun llaii yOenmeno mpemmaram Ha
5



YJICHOBETE Ha yBakaeMoTo Hay4yHo >kypu ma u Obae mpuchleHa oOpa3oBaTenHara U
Hay4yHa CTeneH ,,JIOKTop* 1Mo Hay4YHa CHemHaHOCT ,,Xopeorpadust’, mpodecnoHaIHO

Harnpasnenue 8.3. ,,My3uKalHO U TaHIIOBO U3KYCTBO, 00J1acT Ha BUCIIETO 00pa30BaHUE

8. N3kycTBa.

19.04.2025 r. Iloamuc:

(mpod. Huxomnaii [{BeTkoB)



OPINION

By Prof. Nikolay Tsvetkov,

Teacher in the Department of Choreography,
Southwestern University "Neofit Rilski" - Blagoevgrad
regarding the dissertation for the award of

the educational and scientific degree "DOCTOR"

Professional field (code 8.3) "Music and Dance Art", Scientific field - 8. Arts, doctoral program
"Choreography"

Basis: member of the scientific jury for the defense of the dissertation in accordance with Order
No. 886/ 20. 03. 2025 of the Rector of the Southwestern University "Neofit Rilski" Blagoevgrad.

Author of the dissertation: Donlin Tsai, doctoral student, full-time form of study in the
Department of Choreography, Faculty of Arts, Southwestern University "Neofit Rilski"
Blagoevgrad.

Thesis topic: "CHINESE MYTHOLOGY AND MYTHICAL DANCE DRAMA, PROJECTED
IN MODERN CHOREOGRAPHY"

Supervisor — Prof. Dr. Anelia Yaneva

I. BRIEF BIOGRAPHICAL DATA OF THE DOCTORAL STUDENT.

Donglin Tsai graduated from the People's Liberation Army Academy of Arts in 2011. In 2018,
she graduated from the Choreography Department of the School of Creativity of the Beijing
Dance Academy with a master's degree in 2018 under the supervision of Professor Zhang Shuhe,
a member of the Shanghai Dancers Association. He is a member of the Chinese Minority Dance
Society, a member of the IACAET Creative Body and Mind Association, has published more
than ten articles, won the title of "Agricultural Music and Dance Talent" of the National Arts
Fund in 2019, created more than ten works, won many awards at home and abroad, wrote and
directed the modern and contemporary dance drama "That Blue" in 2018. In 2020, he created a
large-scale folk dance drama "Gangong Bird" and successfully staged it, and his choreographic
work "The Dashing Wrangler" won the second prize and the second prize for choreography in
the 11th Traditional Sports Games of Ethnic Minorities of the People's Republic of China.

II. RELEVANCE AND SIGNIFICANCE OF THE PROBLEM DEVELOPED IN THE
DISSERTATION.

This dissertation is dedicated to the study of a problem of undeniable importance for the
development of contemporary Chinese dance. The author focuses on the following issues: the



choice of choreographic vocabulary from the point of view of artistic creativity and the
reconstruction of myth, the integration of various artistic approaches in the creation of
mythological works, the use of modern choreography, spatial movements, dance structure and
characters in mythological dance theater, the use of mythological dance theater through modern
choreographic methods and approaches to spatial movement, dance structure and
characterization.

Contents of the dissertation

The total volume of the work is 176 pages of text. The bibliography includes a total of 21
sources - books, articles, Internet sources and 2 video presentations.

The introduction points to the problems of the study, its relevance and the author's motivation for
conducting it.

The formulated goal of the present study is mainly expressed in research and to trace how the
mythological dance drama is reflected in contemporary choreography - to develop a multifaceted
dance vocabulary, which is inseparable from the theme of the time and the characteristics of the
work - the use of contemporary choreography in mythological dance, the choice of dance
vocabulary from the point of view of artistic creativity, the reconstruction and decomposition of
powerful works, the mastery of rhythm and the use of oriental dance elements.

The goal formulated in this way presupposes a very serious, in-depth and wide-ranging study.
The goal is clearly and convincingly stated in the text. The implementation of the main tasks
allows for comprehensiveness and completeness in the research work. The doctoral student has
set himself various tasks in the study:

* Analysis of the motivation and characteristic language techniques used in the creation of
various mythological dance dramas.

* Study of the emotional nature of movement and the characteristics of the movement style
* Analysis of contemporary choreography and its components

» Multidimensional analysis through various research methods

» Experimental analysis of the characterization and planning of space in dance drama

The main research methods used in the dissertation are: documentary and empirical research
methods; the interview method, the generalization and induction. The methods of scientific
research and the approaches in the work are appropriate and successful for the realization of the
doctoral dissertation and for the implementation of the tasks set.

Chapter I is entitled The Origin of Chinese Mythology and the Similarities and Differences
Between China and the West. This chapter includes four paragraphs. Here the origin of Chinese
mythology is skillfully and thoroughly analyzed; its main categories are traced and finally it is
compared with Western (mainly ancient Greek) mythology. The main categories in Chinese
mythology are traced. Creation myth, flood myth, sun, moon and star myth, struggle myth, five
elements myth.



At the end of the first chapter, the doctoral student concludes: “The study of Chinese and
Western mythological art is of great importance for understanding the differences between
Chinese and Western culture, and can also promote the fusion and development of the cultures
and arts of China and Europe.”

In Chapter 2. Chinese Mythological Elements and Contemporary Art Works, the topic is
examined from several main aspects: totemic art, the symbols of mythological elements and
traditional colors. At the end of this chapter, Donglin Cai summarizes that when creating
contemporary art, it is necessary not only to preserve and inherit the culture and means of
expression of traditional national modeling, but also to integrate modern and international art.
The cultural value of Chinese works of art can be enriched only when traditional folk culture is
used in artistic creation. The third chapter, entitled "The Development of Chinese Mythological
Dance Drama in Dance Art", is devoted to the analysis of four mythological dance dramas -
"Pearl Lake"; "Nuova"; "History of the Li People" and "Ganggong Bird". All of them are based
on folk tales, with the first two based on Manchu folklore, and the remaining two based on Li
folklore. The presented dance dramas are analyzed in several aspects - the musical composition,
the linguistic characteristics of each dance drama and how they are influenced by mythology.
How Chinese ethnic and folk dance and modern and contemporary dance elements can transform
literary works into stage works of art

Chapter 4 ——*“All things coexist, all things love” is central to the study. The author provides
extensive information in a multifaceted and detailed manner and makes a comparative analysis
between two versions of the dance drama “The Bird Gangong” from 2017 and 2022, compared
with the ballet versions of the tragedy “Romeo and Juliet”. After in-depth analyses, the
conclusion reached by the doctoral student is that "choreographers have many methods for
creating dances, and the forms of their structural works are also diverse. The choice of one or
several groups of thematic movements is necessary for creating choreographic material. In order
to structure a good choreography, thematic movements and forms are indispensable - they are the
core of the work. Planning individual scenes, actions, movements is also a critical moment of
this type of technology. It is the transmitter that carries the core to different parts and multiplies
thematic materials so that the production comes to life." Here the author demonstrates excellent
knowledge of the subject areas related to his research. In chapter five, the dialectical unity
between the inherited and the innovative in dance drama is sought, artistic creativity is traced as
ideological and aesthetic content and the characters formed by it are examined, and the main
characters and types in mythological dance drama are examined.

In Chapter Six, Innovations in Western Mythological Dance Dramas, mythological dance dramas
from the Western world are analyzed - mainly from ancient Greek drama, ancient Greek and
Roman mythology as an important part of human culture and rich material for literature, art and
philosophy in later generations.

Finally, I would like to emphasize that the data from the conducted scientific research and the
proposed methodology are presented and illustrated in an appropriate manner. Supported by their
precisely conducted processing proving the credibility and reliability of the results obtained.
Based on the multifaceted, comprehensive and consistent logical analysis, a clear picture is given



of the effect of the application of the scientific research, which is fully in support of the author's
working hypothesis.

All this gives the author reason to formulate ten contributions in conclusion. The contributions
are formulated correctly and arise logically from the solution of the tasks. In this regard, I
recommend that Donlin Tsai publish her work, because the research will be useful and applicable
in the future by specialists dealing with this matter, with very significant contributions to
practice.

In conclusion, it can be summarized - Donlin Tsai has achievead the goal of examining the issue
from all possible sides of theory and practice. The dissertation has a practical and applied focus
and is utilitarian in the informational and theoretical direction.

I would also like to specially congratulate the scientific supervisor, Prof. Dr. Anelia Yaneva, for
the efforts she has made for the excellent results of the doctoral student.

The abstract in meaning and content corresponds to what is written in the dissertation. Donlin
Tsai has published 5 articles on the topic of the dissertation. Overall, the dissertation work meets
all the requirements for this type of scientific research.

The dissertation has been checked for plagiarism according to the standards of the University.
There is no evidence of plagiarism above the permissible norms.

In conclusion, based on the analysis in the review and the indicated contributions of the
dissertation work "CHINESE MYTHOLOGY AND MYTHICAL DANCE DRAMA,
PROJECTED IN MODERN CHOREOGRAPHY" by Donlin Tsai, I confidently propose to the
members of the esteemed Scientific Jury to award her the educational and scientific degree
"Doctor" in the scientific specialty "Choreography", professional field 8.3. "Musical and Dance
Art", field of higher education 8. Arts.

04/19/2025 Signature:
(Prof. Nikolay Tsvetkov)
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