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Cpok Ha oOyuenue Tpu roguau ot 27.10.2021 r. x0 26.10.2024 r.,
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My3ukaaHO U TAHIIOBO U3KYCTBO

C oucepmayusa na mema
»KUTAHCKATA MAUTOJIOTHA H MUTHYHATA TAHI[OBA JIPAMA,
ITPOEKTHPAHHU B CbBPEMEHHATA XOPEOI'PA®UA“

HoxropanTtsT Honnun Llaii 3aBbppimBa XynokecTBeHaTa akageMus Ha Hapoanara
ocBoboauTenHa apmus npe3 2011 r. B TaHIIOB ceKTakbI, a pe3 2018 r. 3aBbpIBa KareapaTa
no xopeorpadus Ha YUWIHILIETO MO TBOpuYecTBO Ha lleknHCkara TaHIOBa akajemus C
MarucTbpcka cremnel npe3 2018 r. moa ppkoBoacTBOTO Ha mpodecop [xan Llyxe, unen Ha
[[TanxaiickaTa acormanus Ha TaHibopuTeUneH € Ha KUTaCKOTO MaJIIMHCTBEHO TAaHIIOBO
o6mmectBo, wieH e Ha IACAET Creative Body and Mind Association, my0auKkyBai € moBe4e oOT
JIeCeT CTaTUU, HOCUTEN € Ha TUTiaTa '"3eMeNeJICKM My3WKaJleH M TaHIOB TajdaHT' Ha
Hammonanuust ¢ponn 3a u3kyctBa mpe3 2019 r., cb3man € moBede OT JeCeT MPOU3BEACHUS,
CIEYeNJI € MHOTO HarpaJu y Hac U B 4y>KOMHA, Hamucal M pexHucHpal MoJepHaTa U
chBpeMeHHa TaHnoBa npama "That Blue" mpe3 2018 rllpe3s 2020 r. cp3maBa mamraOHa
(donkiopHa TanmoBa apama "Gangong Bird" m ycmemHo s mocTtaBs, a xopeorpadckara My
tBOopOa "The Dashing Wrangler" nedenu BTopa Harpaza u BTopa Harpaja 3a xopeorpagus B
11-uTe TpagUUMOHHU CIOPTHHU UTPU HA €THHUYECKUTE MaJIMHCTBA Ha Kwuraiickata HapojHa
penyOnuka

IIpe3 centemBpu 2019 r. yyacTBa B mpoeKkTa 3a crekTakbs Ha 11-ta TpaauimonHa

CIIOPTHA cpellla Ha eTHHYECKUTe MailuHcTBa Ha Kutailickata HapoaHa pemyOiuka (BTopa
Harpana). Ilpe3 aexemBpu 2019 r. yuyacTtBa B OOIIMsS MPOEKT 3a OOpa3oBaHWE M HAYYHU
u3cneABaHus Ha mpoekta "M3cnenaBaHe Ha WMHTEPBEHIMSATA HA TAHIIOBAaTa Tepamusi BBPXY
Pa3BUTHETO Ha KPAWHUIIUTE HA JIe1a C AyTU3bM".
IIpe3 2020 r. myOnukyBa J1Be akaJeMHYHU CTaTHU - "3a XapakTepucTukure Ha "Kpbrosus
TaHI[" Ha KUTaWCKUs KOPEHCKHU TaHIl: B3emaHe 3a mpumep Ha CEJICKOCTOMAHCKHS MYy3HKaJCH
taHi "Wangqing County"; u "Tpanchopmanusra Ha TpaJUIIMOHHUS MOJEI Ha MIPETolaBaHe Ha
TaHIIOBU MPO(ECUOHAIHH KJIACOBE MPHU enmuaeMusTa’.

[Ipe3 ampun 2020 r. ppKOBOAM CH3JaBAHETO Ha ydeHHUeckute TBopOu "JlateHt",
"JIBama yuenu" u "CncTe3aBaimum ce cbe cede cu' 3a yyactue B HanimoHaHUST OHJIAH TaHIIOB
KoHKypc "TaHIoB cBAT" W medyenu ChOTBETHO efHa "3matHa Harpaaa" u ase "CpeObpHH
Harpaau'".



[Tox HErOBO PBHKOBOJCTBO CTYAEHTHTE, C KOUTO pabOTH ydyacTBaTr B 6-Ta M3T0XkK0Oa 3a
KyJATYypHA W TBOpUYeCKH mpousBeneHus Ha crtyneHture B Illamxait "Huichuang Youth"
TsopOata "CncTesaBaii ce cbe cede cu'" nevenu Tpera Harpana (2020); TBopbara "Lnuonun"
crieyenn BTopa Harpazna (2020); a mpe3 2022 r. Ha 7-Ta u3nox0a Ha KyJATYpHU U TBOPUYECKH
npousBeaeHus Ha ctyaeHtute B lllanxaii "Huichuang Youth" [llanxaiickust konex TBopOata
"Latent" medenu BTOpa Harpana (2022) u tBOpOata "lIpecnenBane" medyenu TpeTa Harpaaa
(2022). ITpe3 2022 r. cratusTa "XapakTepuCTUKU Ha KuTalckus kopericku tau1l "Circle Dance:
"Wangqing County" Nongle Dance" mnedenu 3nmaTHaTa Harpajga 3a HW3CJICIBaHHS Ha
CuHramypckusi MeXIyHapoJieH TaHI[OB KOHKYPC;

[Ipes 2023 r. opurumHamHUTe TBOpOM "3BYyKHT Ha Hoca" W "3BYKbT Ha BATHpa'
cneuenuxa CpeObpHaTa Harpaja 3a kutaiicku Tani U CpeObpHaTa Harpazna Ha International
Standard Dance croTBeTHO Ha 4-THsi HanmonaneH ¢ectuBal 3a CopT M U3KYCTBO 32 CTY/ICHTH
oT cnoptHu Konexu u usnoxkobara "Collaboration Cup" Dance Education and Teaching
Achievement

Jucepranusita Ha Jlonaun Llai e B pamkure Ha 176 cTp. CbCcTOM c€ OT MIECT IJ1aBU U
3aKJIFOUYEHHUE.

I'maBa |——IIpousxo0vm na kumaiickama Mumon02uA U RPUIUKUMeE U pa3iuKume
medxcdy Kumait u 3anaoa, ananuzupa mpousxo/ia U ThHKOCTUTE Ha KUTalCKaTa MUTOJOTHS;
MpocieisiBa OCHOBHUTE KATETOPUH HA KUTalicKaTa MUTOJIOTHS M HaKpasi CpaBHsBA KUTalcKaTa
MUTOJIOTHUS ChC 3amaHaTa (OCHOBHO APEBHOTPBIIKATA) MUTOJIOTHS.

I'maBa 2 —— Kumaiicku MmumonocuyHu enemenmu u npPOU3BEOCHUA HA
Cb8PEMEHHOMO U3KYCMEO PA3TIekIa TeMaTa OT UYETUPH OCHOBHHU AacCleKTa: KyITypHU
MOCJIEUIN, TOTEMUYHO M3KYCTBO, IPEJICTaBSIHE HAa MUTOJOTMYHU €JIEMEHTH U CUMBOJIU U
TPaIUIIMOHHU [IBETOBE.

I'maBa 3 Pazeumuemo na Kumaiickama MUmoni02UYHA MAHU08A Opama 6
MAaHyoeomo u3Kycmeo, OOCHXKIa YEeTHUPU TUNUYHU MHUTOJOTHYHU TAHIOBH ApaMU —
,llepneroro e3epo ("Pearl Lake") - 1980; ,,HyoBa“ (,,Nuwa*) - 2011; ,,Ucropusra Ha Hapoma
JIn* (,,Li Nationality Story*) - 2016 u ,,IItunata I'anronr” (Gan Gong Bird) — 2017; 2022.
Benukn Te ca 0asupaHM Ha HApOJHU TPHUKA3KH, KAaTO IBPBUTE JBE CE€ OCHOBAaBAaT Ha
MaHDKYypCKus (PoIKIop, a OCTaaHIUTE ABE ca Bb3 OCHOBA Ha (onkiopa Ha JIu. [IpeacraBenure
TAHI[OBU JIpaMU Cca aHAJIM3UPAHU OT IJIeJHA TOYKA Ha My3HKaJIHaTa KOMIIO3HUIMS U €3UKOBUTE
XapaKTepUCTHKHU Ha BCAKa TaHIOBA Apama. OCMUCIS ce KakK Te ca MOBIUSIHU OT MUTOJIOTHUSTA
U KaK KUTaHCKUAT €THUYECKH M (DONKIOPEH TaHIl U MOJEPHUTE U CHBPEMEHHU TAaHIIOBU
€IeMEeHTH Morar Ja TpaHchopMmupaT IUTEpaTypHUTE TMPOUZBEACHUS B CICHUYHU
MIPOM3BENECHUS HA U3KYCTBOTO.

I'maBa 4 ——,,Bcuuku newja cvycumencmeam, 6CU4KU Heuja 0ouuam* e NEHTpaIHA
3a u3cnenBaHeTo. T € CpaBHUTENEH aHalIM3 MEXIy JBa BapUaHTa Ha TaHIOBaTa Jpama
"IITuuara 'anronr" (Gangong Bird) - ot 2017 u ot 2022 1.

W nBere ca mnouepmeHW OT JUTEpaTypHaTa BEpcUs HAa MUTHYHATA HCTOpUS
"Gangongniao". IIspBara TanuoBa Bepcus Ha "Gangong Bird" e or 2017 u e B »*aHpoBara
dbopMa Ha ModepHa manyoea opama, cb3aneHa ot pexucbopa Huan FOuxya (Nian Yunhua).
A Bepcusra ot 2022 r ,,Gangong Bird“ e B xopeorpadusra Ha Lait lonraun (Cai Donglin) u
€ BbB JKaHpPOBaTa XapaKTepUCTHKa Ha MalljaOHa ghoiknopna manyoea opama.

[Tonobna wuctopus 3a HEBB3MOXKHATA JIOOOB MEXIy MPEIACTaBUTENM Ha JBa
OTJIMYABAIllM CE€ U Bpa)KAyBallll KJlaHa OTKpPHUBAME M B TpareAusTa Ha OpUTaHCKUS JpaMaTypr
Yumsam Ilexcoup - ,,Pomeo n Kyamera". B Ta3u mocoka ce nmpaBsT ChbIIOCTAaBKA MEX/Yy BaTa
BapuaHTa Ha KHUTailickara TaHuoBa apama Gangong Bird" u GanerHure Bepcuu Ha ,,Pomeo u
Kynuera* B xopeorpaduute Ha Jleonun JIaBposcku, [Ixon Kpanko, @penepux AmrbH, Kener
MaxkMHITBH.




W3cnenBar ce M3MON3BAaHUTE M3PAa3HHU CPEJCTBA, MPUHAJICKHOCTTA (WIHM MMBK HE) Ha
TaHIIa KbM OIpEJICNICHa ernoxa WM €THOC, YMEHHETO 4Ype3 IBWKEHUS Ja Ce pHCyBa
MICUXOJIOTHYeCcKaTa XapaKTePUCTHUKA Ha Teposi, KOCTIOMA U CIieHOTpadusITa, Bh3MOKHOCTHUTE 32
WHOBAaTUBHOCT B TAHIIOBOTO M3KYCTBO IMPH MpECh3AaBaHe HA TAHIIOBHU JPAMH.

['maBa 5—— Onmonocua na 2epoume ¢ KumaiicKume MUumoa0ZUYHU MAHUOGU
opamu — TIPOCIENsiBa XYA0KECTBEHOTO TBOPUYECTBO KAaTO HJICOJIOTHYECKO W €CTETUYECKO
ChAbpKaHUE U (HOPMHpPAHUTE OT HErO MEPCOHaXHU. ThpPCH Ce AMATEKTUYECKOTO E€IHMHCTBO
MEXIy HACJEACHOTO M HOBAaTOPCTBOTO B TaHI[OBaTa Jpama. J[OKOJIKOTO MHUTOJOTMYHATA
TaHIIOBA JpaMa € TSCHO MHTerpupaHa ¢ MOpaJiHaTa OIIeHKa, a ITbK MOopajHaTa OllEHKa Ha BCSIKa
€roxa € pa3JIuvHa ¥ TOBa MMPEIoJiara v pa3JIMuHUATE MPOYHUTH. Pasrie anu ca ¥ OCHOBHU T€POH
Y TUTAXU B MUTOJIOTHYHATA TAHIIOBA JIpama.

I'maBa 6 Hnosayuume 6 3anadnume Mumono2udHu manyoeu Opamu pasriiexia
MUTOJIOTUYHUTE TAHIOBU JpaMu OT 3alaJHus CBAT - MPEAUMHO OT JPEBHOTPBIKATA Jpama,
JIPEBHOTPBIIKATA M PUMCKAaTa MUTOJIOTHS KaTO Ba)KHA YacT OT YOBEIIKaTa KyJITypa W Oorar
MaTepHan 3a JINTepaTypa, u3KycTBo u Gprocodus B MO-KbCHUTE TTOKOJICHUS.

3aK/Il0YeHNEeTO TIPABU CHIIOCTABKH MEXIAY HCTOPUYECKOTO pPa3BUTHE, IIEHHOCTHTE H
pa3bupaHeTo 3a CBETa, COIMAIIHUS CTaTyC, MUTOJOTHSATA M TMOCIAHUATA B KHTalicKara U B
3amajHaTa KyJaTypa, KOUTO C€ MPOSKTHPAT U BBPXY PA3BUTHETO HA MUTOJIOTHYHUTE TAHIIOBU
npamu. M u3Bex/1a TeHIEHIIUN U HACOKHU B ChBpEMEHHaTa Xopeorpadusi, KOUTO KacasT ernoxara
Ha MH()OPMAIMOHHA HACUTCHOCT, KOTATO TPAHUIIUTE MKy Pa3IMIHUTE POPMHU HA U3KYCTBO
CTaBaT BCE MO-Pa3MUTH. A TOBa Halara Jia ce Moau(UuUpar TPaAULUMOHHUTE MUTOJIOTUYHU
TaHIIOBHU JIpaMU, 3a Ja OTTOBOPAT Ha HYXKJIUTE Ha ChBpeMEHHaTa myosinka. ToBa 111e Biee HOB
TJIAChK U KU3HEHOCT B HACJIESBAHETO U PA3BUTUETO HA MUTOJIOTHYHHU TAHIIOBU JPaMHU.

Ilo TemMaTa Ha qMCEPTALUATA €A NYOJIMKYBAHH S CTATHM:

v' Jowmun Iaii (2024) ,, Bcuuky Hella CHKMTEICTBAT M BCHYKM HEIIA ce 0OMYaT™ —
W3cneBaHe 3a Ch3JaBaHETO Ha OpUTMHAIHATA TaHIOBa Apama ,,Gangong Bird [leuat
ISSN:2692-3165; Onnaita ISSN: 2692-3173

v' JNowmmu Haii (2024) KuTalicku MHTOJOTMYHH €JIEMEHTH M MPOU3BEICHUSA Ha
CBBPEMEHHOTO H3KyCTBO.KUTAaliCKM MUTOJOTMYHH €JIEMEHTH M TPOU3BEACHUS Ha
CHBPEMEHHOTO MU3KYCTBO. MEXIyHapOIHU U3CIeABaHMS HA U3KYyCTBOTO, TOM 3, Opoii 1,
cTpanuna 1-7, nata Ha myOnukyBane : 2024-03-24.

v Towmun Iaii (2024) Pe3yntati oT ThpCceHETO 3a ', BCHUKHU HElla ChIECTBYBAT 3a€JHO
Y BCHYKH Hella ce o0MdJat™ - u3cjieBaHe Ha Ch3[aBaHETO Ha OpPUTMHAIHATA TaHIIOBA
npama ,,Gangong Bird “Art & Design Research Vol.5 Iss.1BY JUNLIW ON
FEBRUARY 25, 2024 - ISSN(print): 2692-3165 ISSN(online): 2692-3173 CtatunCAI
Donglin (2021)

v' Jowmun Ilai (2020). 3a xapakrepuctukure Ha "Kpbrosus TaHn" Ha KUTaWCKUs
KOpeHCKku TaHI: B3emaHe 3a mpuMep Ha CEJIICKOCTOMAHCKUS MY3UKaJeH TaHI]
"Wangging County" / {Discussion about the Characteristics of "Circle Dance"of
Chinese Chaoxian Nationality - Take theAgricultural Dance in Wangqing Country as
an Example. -B: {Communication&Education Review) 91-93 ISSN268-9752 - 1oun
2020

v' JTowmun Iai (2020) "TpanchopMaryaTa Ha TpaJULUOHHUS MOJE] HAa NPENOJaBaHe
Ha TaHNOBM mpoQecHoHannu kinacoBe npu emuaemmusara”. {Transformation of
Traditional teaching Mode of Dance Specialized courses in Network Era -- A case study
of Dance specialized courses teaching) -B: 138-141 {Chinese journal) ISSN1442-
6153 — anpun 2020

ABTopedepaTbT OTrOBapsi 0 CMUCHI U ChABPKAHNUE HA TUCEPTALIMOHHUS TPYI.




JMucepranusita Ha Jlonaun Laii e 6a3upana Ha MajaKo U3BECTHU (PAKTH M MPABU MHOTO
MHTEPECHU TapaJie]il MEXIy KHTalCKaTa MHTOJIOTHsA, HEWHOTO OCMHCIIIHE B ChbBPEMEHHU
TAHI[OBH [TPOU3BEACHUS U CXOJHU IOCTaHOBKU B EBponia. MHOTO MHTEpECHU ca CHIIOCTaBKUTE
MEXIy KHTalcKaTa TaHioBa apama ,Iltunara ['anl onr* u 6amernoTo npousseaeHue ,,Pomeo
u Kynuera®. [IpoBeneHo e 3aab1004€HO MPOyYBaHE HA KUTAiCKaTa MUTOJIOTHS, BKIFOUUTEITHO
JAuTepaTtypa U TEepeHHa paboTa B pallOHUTE Ha eTHUYECKUTe MaiuuuHcTBa. [loThpceH e
UCTOPUYECKHS KOHTEKCT Ha KUTalcKaTa U 3amaiHaTa MUTOJIOTUS, TaKa 4ye Jja ce HaMepsT 00LIH
TOYKHM U paznnuus. M3caenBana e possita Ha CbBPEMEHHUTE TEXHUKU B Pa3BUTHETO HA CHOKETA
U CTPYKTypaTa Ha MUTOJIOTMYHATA TaHI[OBA Jipama.

Beuuko ToBa MM JaBa OCHOBAaHME [1a JaM IIOJIOKMTEIHA OLIEHKA 3a JEHHOCTTa Ha
nokropanrta JonymH [ai 1 1a npeaioska Ha YiIeHOBETEe HA YBAKAEMOTO HAYYHU KYpPH 1a
NPUCHIAAT Ha HoKTopaHTa Jonnun Llaii oOpa3soBaTeHaTa u HAy4YHa cTeneH ,,JlokTop* mo
»Xopeorpadgus“ B HanpaBjaeHue ,,My3MKaIHO U TAHIOBO U3KYCTBO* o mudbp 8.3.

25.04.2025

npod.n-p Mapus Unuesa



Opinion

From Prof. Dr. Maria Ilieva —
National Academy of Music “Pancho Vladigerov”
regarding the dissertation work for awarding
the educational and scientific degree “Doctor”
to
DONLIN Tsai
a full-time doctoral student in the specialty “Choreography”,
enrolled by order No. 2908/ 15.11. 2021,
term of study three years from 27.10. 2021 to 26.10. 2024,
field of higher education Choreography professional direction 8.3. Music and dance

art

With a dissertation on the topic
“CHINESE MYTHOLOGY AND MYTHICAL DANCE DRAMA, PROJECTED IN
MODERN CHOREOGRAPHY”

Doctoral student Donlin Tsai graduated from the Academy of Arts of the People’s
Liberation Army in 2011. in dance performance, and in 2018 he graduated from the Department
of Choreography of the School of Creativity of the Beijing Dance Academy with a master's
degree in 2018 under the guidance of Professor Zhang Shuhe, a member of the Shanghai
Dancers Association. He is a member of the Chinese Minority Dance Society, a member of the
IACAET Creative Body and Mind Association, has published more than ten articles, won the
title of "Agricultural Music and Dance Talent" of the National Fund for the Arts in 2019, created
more than ten works, won many awards at home and abroad, wrote and directed the modern
and contemporary dance drama "That Blue" in 2018. In 2020. created a large-scale folk dance
drama "Gangong Bird" and successfully staged it, and his choreographic work "The Dashing
Wrangler" won the second prize and the second prize for choreography in the 11th Traditional
Sports Games of the People's Republic of China

In September 2019, he participated in the performance project of the 11th Traditional
Sports Meeting of the People's Republic of China (second prize). In December 2019, he
participated in the joint education and research project of the project "Research on the

Intervention of Dance Therapy on the Limb Development of Children with Autism".



In 2020 published two academic articles - "On the Characteristics of the "Circle Dance"
of Chinese Korean Dance: Taking the Example of the Agricultural Music Dance "Wangqing
County"; and "The Transformation of the Traditional Teaching Model of Dance Professional
Classes in the Epidemic".

In April 2020, he supervised the creation of the student works "Latent", "Two Scholars"
and "Competing with Yourself" for participation in the National Online Dance Competition
"Dance World" and won one "Gold Award" and two "Silver Awards" respectively.

Under his guidance, the students he worked with participated in the 6th Shanghai
Students' Cultural and Creative Works Exhibition "Huichuang Youth". The work "Compete
with Yourself" won the third prize (2020); the work "Spy" won the second prize (2020); and in
2022, at the 7th Shanghai Students' Cultural and Creative Works Exhibition "Huichuang Youth"
Shanghai College The work "Latent" won the second prize (2022) and the work "Chasing" won
the third prize (2022). In 2022, the article "Characteristics of Chinese Korean Dance "Circle
Dance: "Wangqing County" Nongle Dance" won the Gold Research Award of the Singapore
International Dance Competition;

In 2023, the original works "The Sound of the Nose" and "The Sound of the Wind" won
the Silver Award of Chinese Dance and the Silver Award of International Standard Dance
respectively at the 4th National Sports and Arts Festival for Students of Sports Colleges and the

"Collaboration Cup" Dance Education and Teaching Achievement Exhibition

Donglin Cai's dissertation is within 176 pages. It consists of six chapters and a

conclusion.

Chapter 1 The Origin of Chinese Mythology and the Similarities and Differences
Between China and the West, analyzes the origin and subtleties of Chinese mythology; traces
the main categories of Chinese mythology, and finally compares Chinese mythology with
Western (mainly ancient Greek) mythology.

Chapter 2

Chinese Mythological Elements and Contemporary Art Works examines
the topic from four main aspects: cultural implications, totemic art, representation of
mythological elements and symbols, and traditional colors.

Chapter 3

The Development of Chinese Mythological Dance Drama in Dance Art,
discusses four typical mythological dance dramas—"“Pearl Lake” (1980); “Nuwa” (2011); “Li
Nationality Story” (2016) and “Gan Gong Bird” (2017); 2022. All of them are based on folk
tales, with the first two based on Manchu folklore and the remaining two based on Li folklore.

The presented dance dramas are analyzed from the perspective of the musical composition and



linguistic characteristics of each dance drama. It is considered how they are influenced by
mythology and how Chinese ethnic and folk dance and modern and contemporary dance
elements can transform literary works into stage works of art.

Chapter 4 ——*“All Things Coexist, All Things Love” is the centerpiece of the study. It
is a comparative analysis between two versions of the dance drama “Gangong Bird” — from
2017 and 2022.

Both are based on the literary version of the mythical story “Gangongniao”. The first
dance version of "Gangong Bird" is from 2017 and is in the genre form of a modern dance
drama, created by director Nian Yunhua. And the 2022 version of "Gangong Bird" is in the
choreography of Cai Donglin and is in the genre characteristic of a large-scale folk dance drama.

A similar story about the impossible love between representatives of two distinct and
warring clans is also found in the tragedy of the British playwright William Shakespeare -
"Romeo and Juliet". In this direction, comparisons are made between the two versions of the
Chinese dance drama "Gangong Bird" and the ballet versions of "Romeo and Juliet" in the
choreographies of Leonid Lavrovsky, John Cranko, Frederick Ashton, Kenneth Macmillan.

The means of expression used are studied, the belonging (or not) of the dance to a certain
era or ethnicity, the ability to depict the psychological characteristics of the character through
movements, the costume and the scenography, the possibilities for innovation in the art of dance

when recreating dance dramas.

Chapter 5 Ontology of Characters in Chinese Mythological Dance Dramas — traces
the artistic creation as ideological and aesthetic content and the characters formed by it. The
dialectical unity between the inherited and the innovative in the dance drama is sought. Insofar
as the mythological dance drama is closely integrated with the moral assessment, and the moral
assessment of each era is different and this also implies different readings. The main characters
and types in the mythological dance drama are also examined.

Chapter 6 —— Innovations in Western Mythological Dance Dramas examines
mythological dance dramas from the Western world - mainly from ancient Greek drama, ancient
Greek and Roman mythology as an important part of human culture and rich material for
literature, art and philosophy in later generations.

The conclusion makes comparisons between the historical development, values and
understanding of the world, social status, mythology and messages in Chinese and Western
culture, which are also projected onto the development of mythological dance dramas. And it

brings out trends and directions in modern choreography, which concern the era of information

saturation, when the boundaries between different art forms are becoming increasingly blurred.



And this requires modifying traditional mythological dance dramas to meet the needs of modern
audiences. This will inject new impetus and vitality into the inheritance and development of
mythological dance dramas.

5 articles have been published on the topic of the dissertation:

1 Donglin Tsai (2024) “All Things Coexist and All Things Love Each Other” — A Study
on the Creation of the Original Dance Drama “Gangong Bird” Print ISSN:2692-3165; Online
ISSN: 2692-3173

"1 Donglin Tsai (2024) Chinese Mythological Elements and Contemporary Art
Works.Chinese Mythological Elements and Contemporary Art Works. International Art Studies,
Volume 3, Issue 1, Pages 1-7, Publication Date: 2024-03-24.

'] Donglin Cai (2024) Search results for " All things exist together and all things love
each other" - a study on the creation of the original dance drama "Gangong Bird" Art & Design
Research Vol.5 Iss.1BY JUNLIW ON FEBRUARY 25, 2024 - ISSN(print): 2692-3165
ISSN(online): 2692-3173 ArticlesCAI Donglin (2021)

1 Donglin Cai (2020). On the characteristics of "Circle Dance" of Chinese Chaoxian
Nationality - Take theAgricultural Dance in Wangging Country as an Example. -In: {
Communication&Education Review) 91-93 ISSN268-9752 - June 2020

1 Donglin Tsai (2020) "The Transformation of Traditional Teaching Mode of Dance
Specialized Courses in Network Era -- A Case Study of Dance Specialized Courses Teaching

) -In: 138-141 {Chinese Journal) ISSN1442-6153 - April 2020

The abstract corresponds to the meaning and content of the dissertation.

Donglin Tsai's dissertation is based on little-known facts and draws very interesting
parallels between Chinese mythology, its interpretation in contemporary dance works and
similar productions in Europe. The comparisons between the Chinese dance drama "The Bird
GanGong" and the ballet work "Romeo and Juliet" are very interesting. An in-depth study of
Chinese mythology, including literature and fieldwork in ethnic minority areas, was conducted.
The historical context of Chinese and Western mythology was sought in order to find common
points and differences. The role of modern techniques in the development of the plot and
structure of the mythological dance drama was studied.

All this gives me reason to give a positive assessment of the work of doctoral student

Donglin Tsai and to propose to the members of the esteemed scientific jury to award doctoral



student Donglin Tsai the educational and scientific degree "Doctor" in "Choreography" in the

direction of "Music and Dance Art" under the code 8.3.

25.04.2025

Prof. Dr. Maria Ilieva
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