CTAHOBHIIE

Or: npod. 11 Benuucaas Iumos (CY ,,Cs. Kiimment Oxpuacku®; MHCTUTYT 3a

uscjaenaBane Ha uskycrsara — bAH)

Bwpxy aucepranmoHeH Tpy. 3a NMpuaoOMBaHe Ha oOpa3oBaTeNHATa U HAy4YHA CTETEH
,»JOKTOp” TIO0 Hay4HaTa CIEUHUATHOCT ,, Xopeorpadus, mpodecuoHalHO HampaBiieHue 8.3.

My3uKaIHO U TaHIIOBO M3KYCTBO, 00J1acT Ha BUcie oOpazoBanue 8. M3kycTBa

Ha tema: ,Kuralickara MHUTONOrMS MU MUTHYHATa TaHLOBAa Jpama, IPOEKTUPAHU B

ChBpEMEHHaTa xopeorpagus‘

Asrop: [Jonnun Llaii, nokropanT B penoBHa ¢opmMa Ha OOy4yeHHE B KaTeapa

LXopeorpadus®, O3V , Heoput Puncku
Hayuen ppkoBoautein: npod. 1.H. AHenus SHeBa
IIpencraBsine HA TUCEPTANUOHHUS TPYA

JlucepTallMOHHUAT TPYA ,.KuTaiickara MUTONOTHMS M MHUTHYHATa TaHIIOBA Jpama,
MPOEKTHUPAaHU B ChBpeMeHHaTa xopeorpagus e ¢ odem 176 crpanunm. Ilocouenu ca 21
M3TOYHUKA (KHUTH, CTATUW, HHTEPHET U3TOYHUIN U 2 BUICOIIPECTaBlIeHHs ). ABTOpedeparsT
e ¢ obeM or 36 cTpaHMIM, OTrOBaps Ha ChIBPKAHUETO HA JUCEpTALMiITa U ChIbpiKa

aBTOCTIPaBKa 3a MPUHOCUTE M. ABTOPHT Ipujara 5 myoJuKaluy Mo TeMaTta Ha JUcepTanusTa.
Pa3paboTkara e CTpyKTypupaHa B yBO/I, ILIECT TJIaBU U 3aKIIOUYCHHUE.

YBoABT BKJIIOUBA MOTHMBH 3a M300pa Ha TeMaTra 3a Bpb3KaTa Ha Xopeorpadusra c

MUTOJIOTUYIHUS TAHIIOB T€aThp, MPOYUYCHOCTTA HA TIPoOIIeMa, IIeNITa U 3aJaunTe, CTPYKTyparTa

Ha U3CJICIBaHECTO.

I'maBa 1 mpuxupa NpuIMKUTE U pa3IUKUTE MEXAY KUTalcKaTa U 3amajgHaTa KyaTypa,
KaTo ce MPEACTaBAT OCHOBHUTE KaTErOpUM Ha KUTaliCKaTa MUTOJIOTUS U CE€ IIPaBU CpaBHEHUE
C €BpoOIelcKUTEe (OCHOBHO JIpeBHOrpbLKaTra) murosorud. Cropea aBTOopa, OCHOBHUTE
KaTeropuu B KUTalCKaTa MUTOJIOTHS Ca MUTOBETE: 32 CbTBOPEHUETO; 3a MOTOIA; 3a CIIBHIIETO,

JyHaTa ¥ 3Be3[IUTe; 3a ObopOaTa; 3a meTTe eneMenTa (3eMs, OrbH, Bb3IyX, BOJIa, IHPBO).

B I'maBa 2 ce omnmcBaT KWUTalCKU MUTOJIOTUYHU €JIIEMEHTH B IMPOM3BEIACHHUSTA Ha
ChbBPEMEHHOTO H3KyCTBO, KaTro ce TMoAuepTaBa, ue (OJKIOpHATa M pPETUTrHo3HaTa
MHUTOJIOTUYHOCT €a ,,M3TOYHHUK HAa TPAJAULMOHHATA KUTAMCKa KYyJITypa, IyXbT Ha KUTAalCKaTa

UMBWIIM3AIMS U Aymiata Ha ... 5000 roguHu UCTOpUS U KyJITypa Ha KUTalcKaTa HaIus ™.



I'maBa 3 e mocBeTeHa Ha Pa3BUTHETO HAa KUTaWCKaTa MUTOJIOTMYHA TAHILIOBA JIpaMa B
TAHIIOBOTO M3KYyCTBO. PasrienaHu ca 4YeTHpu TUINUYHM MHUTOJIOTHMYHM TaHLOBH JpPaMH,
OasupaHu Ha HapoaHU mpukasku: ,Ileprenoro ezepo’ (1980) u ,,Hyosa“ (2011) — 6a3upanu
Ha MaHKypckus Gonkiop; ,,Mcropusara Ha Hapoaa Jlu“ (2016) u , Iltumara I'anronr* (2017;

2022) — cBpp3anu ¢ Goiaknopa Ha Hapoaa Jlu.

I'maBa 4, wnapedeHa ,Bcuuku Hema CHXKHUTEICTBAT, BCHYKA HeIa obOwdat®, e
LIEHTpaJHa 3a U3CJe/IBaHeTO. B Hes € HallpaBeH CpaBHUTENICH aHAIN3 MEX]Ty JIBa BapuaHTa Ha
TaHIoBaTa apama ,[Itunara [Maaronr (Gangong Bird) ot 2017 (MonepHa TaHIoBa Apama) u
ot 2022 r. (ponknopHa TaHLOBa Apama, IbpBU onuT B Kuraii na ce nmpeacrassT ¢ MoAepHa
xopeorpadusi TpaIUITMOHHU TAHIIM Ha €THUYECKH MAJIIIMHCTBA), HA CBOM peJl ChIIOCTABEHH C

TaHILIOBUS €3UK Ha OaneTHU Bepcuu Ha lllexcnimpoara Tparenus ,,Pomeo u Xynuera®.

I'maBa 5 ananu3upa repouTe B KUTAWCKA MHTOJOTMYHM TAHLOBH JpaMH, KaTo
IpOCJEAABa OCHOBHM TIE€pOM U THUIIOBE IIEPCOHAKU KATO HIEOJOTMYECKO M €CTETUYECKO
ChABP)KAHUE, TUATEKTUYECKO €IMHCTBO MEXKJY HACIIEIEHOTO WU HOBATOPCTBOTO B TaHIIOBAaTa

Jpama, pa3JIn4YHU IIPOYUTH, CIIOPE] UHTETPUPAHUTE B IEPCOHAKUTE MOPAJIHU [TOCIIAHUS.

I'maBa 6 e ¢dokycupaHa BbpXy HHOBALIMUTE B MHUTOJIOTMUYHU TAHIOBH IpaMU OT
3amagHusl CBAT (IPEBHOTPBIIKATA M PUMCKAaTa MHUTOJIOTHS W JApaMaTyprUYHO TBOPYECTBO)

KaTo KIIOYOBHU B YOBEIIKA KyJTYpa, IUTEPaTypa, U3KYCTBO U PHIOCO(HS.

3aKIIF0OYeHUETO O606H.IEIB8. Ha6J'IIO,I[CHI/IHTa B HMECTTC IJIaBH, KAaTO H3BCXKIa HAKOU
PE3YITATU OT CBIIOCTABKUTEC MCKAY UCTOPUICCKOTO Pa3BUTUC, ICHHOCTUTC U pa36HpaHeT0 3a
CBCTa, COLMMAJIHUA CTATyC, MUTOJIOTHATA WU IMOCIIaHUATA B KHATalCKaTa U B 3araaHara KyJjiaTrypa,

MIPOEKTUPAHU BbPXY Pa3BUTUETO HA MUTOJIOTMYHUTE TAHLIOBU JpPaMHU.
IIpuHOCH HA TUCEPTALMOHHOTO M3CJeABAHE B ABTOCTIPABKATa

B aBtocnpaBka ca mocouenu 10 mpuHoca Ha aucepranusaTa. Kato ru mpuemam 1o
CBHILIECTBO, IlI¢ U3BEAA HIKOJIKO OCHOBHHM MPUHOCHHU TMOCOKM Ha M3CleABaHEeTO. To chabpika
0000111eHUs OT MPEIXOIHU NPOYUBAHUS HA KUTaiicKaTa MUTOJIOTHA, KaTO OCBEH JIMTEpaTypHU
MM030BaBaHUs BKIOYBA COOCTBEHA TEPEHHA pabOTa HA aBTOpa Cpejl CTHUYSCKU MaJIMHCTBA.
[IpencraBena e enqHa OT ManaOHUTE ,,HAITMOHAIHA MUTOJIOTUYHU TAaHIIOBU apamu‘‘: , Iltumara
lanronr®, ananu3upana xopeorpadku KaTo My3HKa, CHeHorpadus, KOCTIOMH U
MPAKTUYECKOTO TPUIOKEHUE HA CHBPEMEHHHTE XOpeorpa)CKyd TEXHHWKHU; H3CIelBaHa B

cpaBHMTENeH IulaH ¢ Oanera ,,Pomeo u XKynmera®“. KommapaTUBUCTHUHHUTE TNPOYUTH



BKJIFOUBAT CPABHUTEIHO W3CJICIBAHE HA KUTANCKUTE MHTOJIOTMYHU TAHIIOBU JpaMHU U
3anmaaHUTe OaleTHU TAHIOBU JpaMH B HSAKOJKO JMHUHU: KaTO UCTOPUYECKH KOHTEKCT Ha
CpPaBHEHMs MEXIy KuTailckaTa M 3amajHaTa MUTOJOTHS C H3BEXJaHE HAa OOUIM 4YepTH U
pasnuuus; Kato mapajelnd B aJanTHPaHeTO Ha JTUTepaTypHUTE CIIEHapUHU OT KUTaiickaTa H
3amajHaTa MUTOJIOTHUSL B IPOU3BEJEHHUS HA CIIEHUYHOTO M3KYCTBO. ABTOPBT U3BEX/1a POJIsATa
Ha CHBPEMEHHUTE TEXHHKH B PAa3BUTHUETO Ha CIOKETAa M CTPYKTypaTa Ha MHUTOJOTMYHATA
TaHI[OBa Jpama, KOSITO KOMEHTUpa B MPOLECUTE Ha Pa3BUTHE KaTO TJI00AlTHO H3KYCTBO U

u3jara COOCTBEHU BB3IJICIH 32 OBJICIIOTO PA3BUTHE HA TAHIIOBUTE APaMH.
3akjaueHue

JlucepTallMOHHUAT TpyA ., KuTaiickaTa MHUTONOTMST M MHUTHYHATa TaHIOBAa Jpama,
MIPOEKTHPAaHU B ChBpeMeHHaTa xopeorpadus™ ¢ aBrop [ownuu Llaii e mocBeTeH Ha BaXKHA
TEMa M IOCTaBsl CEPHUO3HU BBIPOCU: KAKBO IPEACTABISBa MUTOJOTHYHMAT TaHI; Kak ce
MpeicTaBd MUTOJIOTMYHATa TPAAMIMS CbC CBHBPEMEHHHM XYJIO)KECTBEHHU CpEJICTBA, C
xopeorpadcku moaxonu? M3crnenBaHeTo MMa HayuyeH M HAYYHO-TIPUIIOXKEH XapakTep,
ChAbpXKA aHATUTHYHU NMPOUYUTHU. BakHM ca OMUTUTE 32 TUIIOJIOTU3MPAHE HA MUTOJIOTUUHUTE
TpalWLUMU B KWTaliCKaTa TaHILOBa JpaMa (CIOpe] aBTOpa, KaTo €IWH OT 3HalUTe Ha
KHUTalcKaTa HUBUIN3AIUS, MUTOJIOTMYHNTE KOHIIETIINY, 3aJIeTHAIN B TAHLIOBUTE IpaMu, UMaT
HSIKOJIKO OCHOBHM XapaKTEPUCTHUKH: MOYMTaHE Ha OOXKECTBa, KaTO MOYUTAHE HA MpEALHTE,
HMIIEPATOPa U HAPOJHA BSpa; CUIHO NOJUTHYECKO OLIBETABAHE, KaTO M3pa3 HA MOYUTTA KbM
BIQJCTENS W UACOJOTHATa HA YIPABICHUETO; BB3MUTATETHU W MOPAIHU IIOCIIAHUSA,
HachpyYaBalld [EHHOCTH KaTO JIOSUTHOCT M XpaOpoCT; KOHKPETHHU M sIpKu obOpasm). Llennu ca
OMUTHUTE 32 CPABHUTEJICH aHAJN3 Ha KUTAWCKHU M eBPOMNEHCKY TAaHIIOBH JApaMu Mpe3 o01I0oTo U
Pa3IMYHOTO B UCTOPHUYECKOTO PAa3BUTHE HA CIOXKETa, 00pa3a Ha TepouTe, CHMBOJIMKATA; KaTO
XYJI0’KECTBEHOTO U CIIEHMYHO NMPEChTBOPSBAHE Ca BUICHHU B MPOIECUTE Ha INI0Oanu3auus u
Mmeauatuzanusa. OneHkata My 3a auceprauusTa Ha Jlownuu [laii e nmonoxkurenna. Tpyast
,KWTalickaTa MUTOJIOTHUSI W MUTHYHATa TaHIIOBAa Jpama, MPOEKTUpPaHH B CHBPEMEHHATa
xopeorpadus“ otroBaps Ha wusuckBaHusita Ha 3PACPH wu IIII3PACPB. I'macyBam

nooxuTenHo 3a npuckxkaane Ha OHC ,,Jlokrop* na Jonnun [aii.

23.04. 2025 npod. 11 Bernucnas JlumMoB



OPINION
By: Prof. Dr. Ventsislav Dimov (SU "St. Kliment Ohridski'; Institute for the
Study of Arts - BAS)

On the dissertation for the acquisition of the educational and scientific degree "doctor"
in the scientific specialty "Choreography", professional field 8.3. Musical and dance art, field
of higher education 8. Arts

On the topic: "Chinese mythology and mythical dance drama, projected in contemporary
choreography"

Author: Donlin Tsai, doctoral student in full-time education at the Department of
Choreography, Southwest University "Neofit Rilski"

Scientific supervisor: Prof. Dr. Anelia Yaneva

Presentation of the dissertation

The dissertation "Chinese mythology and mythical dance drama, projected in
contemporary choreography" has a volume of 176 pages. 21 sources are indicated (books,
articles, internet sources and 2 video presentations). The abstract is 36 pages long, corresponds
to the content of the dissertation and contains a self-reference for its contributions. The author
appends 5 publications on the topic of the dissertation.

The development is structured in an introduction, six chapters and a conclusion.

The introduction includes reasons for choosing the topic of the relationship of
choreography with mythological dance theater, the research of the problem, the goal and
objectives, the structure of the study.

Chapter 1 outlines the similarities and differences between Chinese and Western culture,
presenting the main categories of Chinese mythology and making a comparison with European
(mainly ancient Greek) mythologies. According to the author, the main categories in Chinese
mythology are the myths: of creation; of the flood; of the sun, moon and stars; of struggle; of
the five elements (earth, fire, air, water, wood).

Chapter 2 describes Chinese mythological elements in works of contemporary art,
emphasizing that folk and religious mythology are “the source of traditional Chinese culture,
the spirit of Chinese civilization, and the soul of ... 5,000 years of history and culture of the
Chinese nation.”

Chapter 3 is dedicated to the development of Chinese mythological dance drama in
dance art. Four typical mythological dance dramas based on folk tales are examined: “Pearl
Lake” (1980) and “Nuova” (2011) — based on Manchu folklore; “History of the Li People”
(2016) and “Gangong Bird” (2017; 2022) — related to the folklore of the Li people.



Chapter 4, entitled “All Things Coexist, All Things Love”, is central to the study. It
makes a comparative analysis between two versions of the dance drama “Gangong Bird” from
2017 (a modern dance drama) and from 2022. (folk dance drama, the first attempt in China to
present traditional dances of ethnic minorities with modern choreography), in turn juxtaposed
with the dance language of ballet versions of Shakespeare's tragedy "Romeo and Juliet".

Chapter 5 analyzes the characters in Chinese mythological dance dramas, tracing the
main characters and character types such as ideological and aesthetic content, dialectical unity
between the inherited and the innovative in dance drama, different readings, according to the
moral messages integrated in the characters.

Chapter 6 focuses on the innovations in mythological dance dramas from the Western
world (ancient Greek and Roman mythology and dramatic creativity) as key in human culture,
literature, art and philosophy.

The conclusion summarizes the observations in the six chapters, drawing some results
from the comparisons between historical development, values and understanding of the world,
social status, mythology and messages in Chinese and Western culture, projected onto the
development of mythological dance dramas.

Ontributions of the dissertation research in the auto-reference

The auto-reference lists 10 contributions of the dissertation. Taking them in essence, |
will highlight several main contributing directions of the research. It contains summaries of
previous studies of Chinese mythology, and in addition to literary references, it includes the
author's own fieldwork among ethnic minorities. One of the large-scale "national mythological
dance dramas" is presented: "The Bird Gangong", analyzed choreographically as music,
scenography, costumes and the practical application of modern choreographic techniques;
studied in a comparative plan with the ballet "Romeo and Juliet". Comparative readings include
a comparative study of Chinese mythological dance dramas and Western ballet dance dramas
in several lines: as a historical context of comparisons between Chinese and Western mythology
with the derivation of common features and differences; as parallels in the adaptation of literary
scenarios from Chinese and Western mythology into works of performing arts. The author
brings out the role of modern techniques in the development of the plot and structure of
mythological dance drama, which he comments on in the processes of development as a global
art and presents his own views on the future development of dance dramas.

Conclusion

The dissertation work "Chinese mythology and mythical dance drama, designed in

modern choreography" with author Donglin Tsai is dedicated to an important topic and raises



serious questions: what is mythological dance; how is the mythological tradition presented with
modern artistic means, with choreographic approaches? The study has a scientific and
scientifically applied nature, contains analytical readings. Important are the attempts to typify
mythological traditions in Chinese dance drama (according to the author, as one of the signs of
Chinese civilization, the mythological concepts embedded in dance dramas have several main
characteristics: veneration of deities, such as veneration of ancestors, the emperor and folk faith;
strong political coloring, as an expression of respect for the ruler and the ideology of
government; educational and moral messages, promoting values such as loyalty and courage;
specific and vivid images). Valuable are the attempts to comparative analysis of Chinese and
European dance dramas through the common and different in the historical development of the
plot, the image of the characters, the symbolism; as the artistic and stage re-creation are seen in
the processes of globalization and mediatization. My assessment of Donglin Tsai's dissertation
is positive. The work "Chinese mythology and mythical dance drama, projected in
contemporary choreography" meets the requirements of the ZRASRB and PPZRASRB. I vote

in favor of awarding the ONS "Doctor" to Donlin Tsai.

23. 04. 2025 Prof. Dr. Ventsislav Dimov



	Бг. Становище _Донлин Цай_ проф. Димов
	Англ. Становище _ДонлинЦай_проф. В.Димов

