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JlucepTanmoHHUAT TPyA € OOCHIICH U MPEAJIOKEH 3a MyOnnyHa
3alIMTa Ha 3acefaHue Ha Kareapa "M3o0pasurenHo M3KycTBO" Ha
25.02.2025 . u omoOpen ot dakynTeTHHS CHhBET Ha DakyiaTeTa I0
n3kyctBa Ha 13.03.2025 .

W3cneaBaneTo ce ChbCTOM OT BBBEJEHHE, TPU TJIaBU, U3BOAH U
3aKNIIOYeHne,  TPWIOKEHWEe C  WIIOCTPaTUBEH  MaTepuad,
oubnmorpadus u e ¢ odbma apwkuHa 163 crpanumm. Ot Tsax 127 ca
OCHOBEH TeKcT, 36 ca mpmwiokeHwe. TekcThT BKIOYBa 47
WIIOCTPAIMOHHU HOTanuu u 3 nuarpamu. bubnmorpadusita ce
cheTOM OT 89 W3TOUHWKA: 3 HAa KUpWIWIA, 84 HA JaTWHHIA, 2 Ha
npyra a30yka. 59 oHJIalfH M3TOYHHKA.

[TybnuyHaTa 3amuTa Ha JUCEPTALIMOHHYS TPY/I IIE C€ ChCTOU
Ha 10.06.2025, 3ana 535, 11.30 4.,YueOna kopmyc 1.

YieHOBE Ha HAYYHOTO XKYpHU:

not. Xpucro Anekcannpos lllankapos

npod. nokrop Ha Haykurte Jlaypa ViBaHoBa JJumurpoBa-AnTbKoBa
nou. A-p Tatsana Konesa Xpucrosa-Ilonoscka

no11. 1-p Kamen Togopos LBeTkoB

non. IlserocnaB IumMutpoB XpHUcTOB
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BbBenenue

Ipexucropusi U 3HAYEHUE HA U3CJIEABAHETO
B3aumoBpB3KkHTE MEXIY PA3IMIHATE CTPAHU M PETHOHH CTaBaT BCE
Mo-OJIM3KM, a B3aUMOJCHUCTBUSATA M  WHTETPALUMUTE  MEXIY
pa3IYHUTE KYJATYpPH CTaBaT BCe MO-4eCcTH. 1oBa HE caMO HachpUaBa
Pa3BUTHETO Ha KyJATYpHOTO MHOTOOOpasue, HO M HOCH PHCK OT
KYJTypHa XOMOT€HU3AIHS.

1. W3yuaBaHeTO Ha BIMSHUETO HA KUTAWCKOTO M3KYCTBO
BBPXY 3amajHaTa KyJATypa € BaKHO, 3al[0TO ToMara 3a
3aapa00YaBaHe Ha pa30HMpaHETO HU 3a CIOXKHOCTTA Ha
MEXAYKYJITypHUTE B3aMOACHCTBUS.

2. TakuBa w3cneiBaHHWS HE CaMO pa3KpuUBaT MbTHIATA H
MEXaHM3MHTE Ha PA3MPOCTPAHEHHE Ha KyJITYpHHU €JIEeMEeHTH,
HO CBIIO Taka JEMOHCTpUpAT MIPOLECUTE Ha MpUEMaHE,
aJanTaiys ¥ MHOBAIIMY B PAa3JIMYHU KYJITYPHH KOHTEKCTH.

3. Upe3 wm3crnenBaHe Ha HWHTETpalusITa M BIUSHHETO Ha
KHTAalCKOTO W3KYCTBO Ha 3amaJi MOXKeM TWo-100pe aa
pasmo3HaeM CTOHHOCTTa Ha KyJITypHOTO MHOT0OOpasue, Ja
HAaChpUYUM MEXIYHApOJHOTO B3aUMHO YBaXXEHUE U
pa30MpaTeNICTBO | Jia MPEAOCTAaBUM TEOPETUYHA IMOJKpera
Y TIPaKTHYECKH MMPUMEPH 32 CbBMECTHOTO CHIIECTBYBaHE H
MPOCIIEPUTETA HA TIIO0ATHUTE KYITYPH.

Kurail, karo MyJITHETHUYECKa CTpaHa, € HWHTerpupal
MHOXECTBO €THHYECKU KYITYPHHU XapaKTEPUCTUKH B CBOUTE (HOPMHU
Ha WM3KYCTBO. XWISAUM TOJUHU HCTOPUYECKO HATpyIMBaHE ca
HaJapWIA KATAHCKOTO U3KYCTBO C OTPOMHH KYJITYPHU KOHOTAIIUU H
pa3HO00pa3HU MPOsBICHHS. B cpaBHEHHE ChC 3aIMafHOTO M3KYCTBO,
KHTaWCKOTO HM3KYCTBO CJIEABA pa3MYHU IBTUINA U CTAaHAAPTH 3a
vHOBanmd. lIpOHMKBaHETO Ha KUTAMCKOTO W3KYCTBO B 3amlajgHaTa
KyJATypa ce OTpa3siBa HE caMO BBB B3aUMHOTO OIICHSIBAHE U
M030BaBaHE HA TPOUW3BEACHHATA HA H3KYCTBOTO, HO H B IIO-



IBIIOOKUTE BIMSHUS BBPXY 3alaJHUTE SCTCTUYCCKH IMPEICTaBU H
TBOpYECKU (uocoduu.

ToBa m3ceqBaHe AOMPHUHACS 3a T0-33ABI00YEHO pa3dupaHe Ha
mpoOyieMa Kak KuTaiickara eCTeTHKAa, TEXHWKH ¥ MOTHBH ca
aCUMWJIMpDaHH M TpaHcQOpMUpPaHH B cdepaTa Ha NPUIOKHHUTE
M3KYCTBa M JKMBOMHCTA Ha 3amaji.

3agaun HA TUCEPTANMOHHUS TPY/

N3cnenBaHeTo HW3WCKBA HE caMoO OOMHUPHO CHOWMpaHEe U
aHAJIM3 Ha HWCTOPUYECKH JIOKYMCHTH, TPOHU3BEACHUS Ha
M3KYCTBOTO M KOHTEKCTyanHa HHQpOpMAIUs OT ernoxara, HO
CBIIO TakKa JBJIOOKO W3CIEABAHE HA MPUCHIIHTE MEXaHU3MH H
Bnusemu (HakTopu Ha KUTAWCKO-3amaJHUS KyITypeH oOMeH. B
CBIIOTO BpeMe MamadbT Ha HU3CIEABAHETO IPEICTABIsIBA
MpenIu3BUKATEICTBO, a HWMEHHO Kak Jga ce oOxBaHar
M34YEePIaTeITHO KUTalCKO-3aMaTHUTE XYIO0XECTBECHU
B3aUMOJACHUCTBHUS Mpe3 NBABI nepuox oT 16 go 20 Bek, BMECTO
Jla ce OTpaHHMYaBaT 10 KOHKPETHU MEPUOAU Wiu chOuTHs. ToBa
W3UCKBA MaKpOCKONMYHA HMCTOpHUYECKa TEpCHEeKTHBAa U
BB3MOKHOCTH 3a IIaTeJIeH HCTOPUYECKHM aHalu3, 3a Ja ce
UIeHTUQUIHPAT U CBBPXKAT (PEHOMEHUTE HAa KyIATYpHUS OOMEH
npe3  pa3iuYHd  HCTOPUYECKH  MEpUoaH,  (QOopMHpaiKu
ChIIIaCyBaHa HapaTUBHA HUIIKA.

1. Ilpernen Ha HMCTOPUYECKUS KOHTEKCT: AHaTU3UPAUKU
HCTOPUYECKHS] KOHTEKCT M OCHOBHHTE KaHAJIU Ha KHTaMCKO-
3amagHusg XyJqoKecTBeH oOmeH mpe3 16-tu 1o 20-Tm Bek,
W3ydyaBailkM MbTHUIIATa 3a Pa3NpOCTpaHEHUE Ha KUTAUCKH
NpOM3BEACHUsI HAa M3KYycTBOTO Ha 3aman. Upes mpencraBsiHe Ha
KUBOTIUC W JI€KOPAaTUBHU TMPOU3BEIAEHHUS Ha H3KyCTBOTO CE€
JIOCTUTA JI0 aHAJIU3 KaK KUTaWCKOTO M3KYCTBO € OWIIO MPHETO U
pa30dpaHo OT 3amajgHara nyONWKa, KAKTO W JO aHajam3 Ha
ponsita Ha  HeroBara  NONYISIPHOCT, TEHACHIWH  3a
pasnpocTpaHEHHUE U Bb3NpHEMaHe BbB BPEMETO.



2. AHanmu3 Ha XapaKTEPUCTHUKUTEC W CBOJIONHUATA Ha
KuTalickata ecrtetuka: [IpoBexjaHe Ha H3CJICABaHE Ha
XapaKTepUCTUKUTE ¥ EBOJIOIMOHHUS MPOIEC Ha KHTalckara
KUBOTIUC W JEKOPAaTUBHU H3KyCTBa TMpe3 TO3W TNEPHUOI,
aHaJM3UpaHe Ha MPOU3BEACHHATA U TBOpYeCKHTE (GHIOCOGHU
Ha TOJEMH XyHOXKEeCTBEHHM IIKOJIW H TMPEICTABUTEITHHU
xynoxuaunu. [Ipernen Ha KUTalCKUTE XYIOXKECTBEHU CTHUIIOBE,
TeMd W (QUWIOCOPCKH MHUCIM W KaKk Te ca NOBIUSJIMA Ha
TBOPCHHSATA Ha 3aMaJJHUTE XYAOXKHUIIH.

3. JleMOHCTpanmuss Ha CHCUU(PUYHOTO BB3ACHCTBHE Ha
KUTaiCKOTO HM3KYyCTBO BBPXY 3amafHara KyiaTypa: AHalu3 Ha
TOBa KakK 3alaJHUTE XYJOKHUIM W AU3aHHEpU ca dYepreiu
BIBbXHOBEHHE OT €JEeMEHTH Ha KHUTAHCKOTO H3KyCTBO M KOHU
€JIeMCHTH B 3alajJHUTE TMPOU3BEACHHS Ha W3KYCTBOTO ca
BIXHOBEHHM OT KUTAHCKOTO W3KycTBO. MW3cienBane Ha
BIMSHUETO Ha KHTAWCKOTO W3KyCTBO BBPXY 3amlaJHUTE
€CTETHYECKHM  KOHIICMIUU, METOAM Ha  XYIOXKECTBEHO
TBOPUYECTBO U GOPMHU HA XyHAOKECTBEHO M3pa3siBaHe.

4. Jluckycus 3a HemoOpasyMEHHsATa W aJalTallHUTe B
MEXAYKYyNTypHHUs oOMmeH: M3cnenBaHe Ha HeqopasyMEHHsSTA U
MIPEYKHUTE, C KOUTO ce cONbCKBa 3amaabT NPU NpHEMaHETO Ha
KUTalCKOTO WM3KYCTBO, KaKTO W TOCIEIBANIUTE KOPEKIMU Ha
Te3W HemopasyMeHHs M 3aabl00oYaBaHETO Ha IIpolleca Ha
paszbupane Ha KUTalcKOoTO M3KycTBO. [IpoyuBaHe Ha TOBa, Kak
3amaabpT amanTupa u abcopOupa KUTAMCKOTO M3KYCTBO, CIIOPE.
COOCTBEHOTO CH KYJITYpHO pa3BUTHE B CHOTBETHH ETAaITH.

5. PasrmexxjaHe Ha KHUTaWCKO-3alalHOTO XYHOXKECTBEHO
B3aMMOJAEHUCTBHE OT MOJEpHa rienHa Touyka: OT TiaegHa TodKa
Ha CBBPEMEHHOTO OONIECTBO MW KyJITypHara mioOamm3aius,
MpeolleHKa Ha BB3ACHCTBUETO HAa KUTANCKOTO HM3KYCTBO BBHPXY
3amaga ot 16-t 7o 20-TH BEK C aHAIWU3 HA MOCIEAUIUTE OT
HETO 3a HACTOAIIMTE MOJCIH Ha MEXIAYKYITYpeH OOMEH.



AHanv3 Ha HOBUTE TCHJCHIIUH U XapaKTCPUCTHKH Ha KUTANCKO-
3amajHus XyJ0KECTBEH 00OMEH Ha ¢oHAa Ha mrodamu3anusiTa.

6. Kasycm w emnupuueH amanm3: M30op Ha
MpEeNCTABUTEIHU CIyYad 3a 3a7bJI00YeHO TpoyuyBaHE (aHAIU3
Ha BB3JEHCTBHETO Ha KOHKPETHUW KHTAWCKH MPOU3BENCHHUS Ha
M3KYyCTBOTO Ha 3amaj WId TUNUYHUA CIydan Ha KHTaiCKoO-
3aMajJHO XYIOXXECTBCHO B3aUMOJICUCTBUE TMpe3 ONpeJeleHU
nepuonu). EMnupuyHu aHanu3u, Oa3upaHH Ha JICHCTBUTEITHHU
JaHHU W MaTepuald Karo TMpPOBEpKa Ha U3CIEI0BATEICKHU
XUIIOTE3H.

O0eKT M mpeIMeT HA U3CJIeABAHETO

ToBa wu3cnenBaHe ce OmMUTBA Ja pa3Kpue HAYMHUTE U
MPOIIECUTE, Ype3 KOUTO KUTAWCKOTO M3KYCTBO C€ BB3IpHEMA U
BIIMSIC Ha 3alaJHOTO XYAOXKECTBEHO TBOPYECTBO M KYJITYPHO
Bp3npustrue. OOEKT HaA WU3CIeABaHE Ca TMPEACTABUTCIHU
MpOU3BEJICHUsI Ha U3KYCTBOTO, ONpeaeneHd (UTypu Ha
M3KYCTBOTO W BaXXHH JIMYHOCTH, YydYacTBallM B TMpoIieca.
[Iponecure Ha B3aMMHO BIHSHHE MEXJIy 3amajgHara U
KuTalickaTa KyJITypa ChII0 ca 00CKT Ha M3CJIEABAHETO.

Onucanue Ha KJIKY0BH BIPOCH/TeMH

1. Ompenenenne 3a kumaticko usxycmeo: KuranckoTo
M3KYCTBO € IIMPOKO U CJIIOKHO MOHATHE, YHMATO NCHUHUIUSL U
00XBaT ca ce pa3BHIM C BPEMETO, PEruoHa M KYJITypHHUTE
Bb3NpUATHUSA. B HacTosara Te3a KHUTalCKOTO H3KYCTBO C€
OTHAacs TIaBHO JO MPOUM3BEICHUS HAa H3KYCTBOTO C KHTAWCKH
€CTETHYECKH XapaKTEePUCTUKHU, CH3AaJ€HH OT KHTAWCKH
XYIOKHUIA B Pa3IUYHH TEPUOAU, H3IMOJI3BANKU KUTANCKHU
ecTeTndecku uaen. Karto 1siio ompeneneHHETO 3a KUmaicko
U3KyCcmeo € MHOTOM3MEPUM M TUHAMHYEH IMPOIIEC.

2. M3cnenBaHe OT MEXKAYKYJITYpHA TJeAHA TOYKA: aHaIN3
Ha (eHOMEHHTE Ha XyJ0XECTBEHUS OOMEH KaKTO OT KUTaiicka,
Taka u oT 3amajaHa KyJITypHa riieHa TOYKA.



MexaykyaTypHaTa mepcnekTHBa ce (OKycHpa BBbPXY
HeMaTepHaJHUTe ACIEKTH Ha KHTAaCKO-3anaiHuA
Xydo:xKecTBeH O0O0MeH, KaTO MNpPOMeHH B KOHUeNIHUTe,
cOIbCHIM M MHTETPALMH HA HEHHOCTH M T.H., KOUTO 4€CTO

uMar HAa-IIMPOKOOOXBATHO Bb3/elicTBHE BbPXY
Xyd0KeCTBEHUsI 00MeH.
3. IIpernen Ha  JHTeparypara: CpaBHUTETHUTE

W3cle/BaHUS Ha KHUTaiickaTa W 3amajHaTa KyJITypa M H3KyCTBa
BUHAru ca OWJIM W3cleoBaTelicka TeéMa B COLMAJIHUTE HAyKH,
MPUBIUYANKH 3HAYUTETHO aKaAeMHYHO BHUMaHue. CBbp3aHUTE
C TOBa M3CJIEA0BATEIICKN MOCTHXEHHS Bede ca MHOTO OOMIMPHHU
n 3agpiaboueHu. C "pa3smpoCTpaHEHUETO Ha 3aMaJHOTO
oO0ydenne Ha M3TOK" Karo OCHOBHA HM3CJIEIOBATEJICKa MOCOKa,
TE3W M3CJIEABAHUS CUCTEMaTUYHO aHAJIW3UPAT BIHUSHUETO Ha
3amajHaTa KyJITypa MW H3KYyCTBO BBPXY MOJEPHOTO U
CHBPEMEHHOTO KHTAWCKO M3KYCTBO OT Pa3JIMYHU TJIETHU TOYKH.
B cpaBHeHme c TOBa, BBIPOCHT 3a "pasmpoCTpaHCHUETO Ha
W3TOYHOTO BIHSHHUE B XyHOXKECTBEHOTO IMO3HaHWE Ha 3aman"
M3TJICK/Ia HE € MOMYyYUsl TOCTaThYHO BHUMAHMUE.
H3caenoBaTesiCKH MOAX0A H METOTH
Upes oOmmpeH npersien Ha JIuTeparypara, XyJoKeCTBeH aHaJIn3
U METOI 3a MEXIYKYJITYpHH CpaBHEHHs. To3M HW3CIEIOBATEICKH
MOAX0J, W METOAM TIO3BOJISIBAT  TMO-IBJIHO  pa3OupaHe Ha
XapaKTEPUCTUKUTE HAa Pa3BUTHETO, IIEHHOCTHTE W 3HAUYEHHETO Ha
KUTaWCKHUTE CIIEMCHTH B 3allaJIHOTO HM3KYCTBO.
I. IpuemaHe HA KUTAHCKOTO M3KYCTBO Ha 3amaj.
1.1 IIbTHIIAaTA M MeToAWTEe 3a Pa3NpPOCTPAHEHHME HA
KHTAMCKOTO U3KYCTBO Ha 3ana.
1.1.1 TobproBckusAT 00MeH € OCHOBHUSAT KaHaJ, Ype3
KOWTO KHTAHCKATa KUBONUC M MNPWIOKHU
U3KYyCTBa HaBJIM3aT Ha 3anaj.
C OTKpUBaHETO Ha HOBU MOPCKHU mbTHINA OT EBpoma KbpM



A3us, KHTalicko-3amajgHaTa TBHPIOBUS H KYITypeH oOOMeH
mojiyyaBar HOB 0ObT. Toi He camMo CBbp3Ba H3TOYHATA U
3amajHaTa THPTOBHUA, HO CHIIO TaKa CIYXH Karo MapumpyT 3a
MEXJIYHAUMOHAJICH, MEXAYPEruoHalleH U MEXIYKYITypeH
ooMeH Mexnay Msmoka W 3anada. ThpToBOUTE KYIIyBaT TOJISIM
Opoif KUTAWCKW TMPOM3BEACHHUS HA W3KYyCTBOTO KaTo KOIPHHA,
mopueiad MW JIaKOBM  UW3JENHs, KOUTO CJel ToBa ca
TPaHCIIOPTUPAHU JO E€BPOINEWCKHUS Ma3ap KaTo CTOKH. Te3u
YHUKAQJIHO CTWIW3HUPAHU M H3SINIHO U3pabOTEeHH KUTAHCKHU
MpPOM3BEAEHUSI HAa HM3KyCTBOTO CTaBaT MIMPOKO MOMYJISPHU B
ms1a EBpoma, ocobeHo mopienanbT, KOMTO C€ CUUTa 3a IEHEH
KOJEKIIMOHEPCKU  TpenMeT H  3HAYMTEeTHO  oOorarsBa
€BpPOIMEHCKNATE KOJEKIIHH OT U3KYCTBO.
1.1.2 EBpomneiickuTe MACHOHEPH ca 3HAYUTEJHA CHJIA
B Pa3snpoCTPAHEHUETO Ha KYJTYPpHUS U
apTucTuyeH ooMeH mexnay M3toka u 3anaga.

o xpas Ha 16 Bek, KOraro THPrOBHUATA U KYJITYPHHUST OOMEH
Mexny Kuraiih m 3amama ce 3ampiabodaBar, TpymH EBPOIICHCKH
MHCHUOHEPH MHTYBaT TNpe3 HEOOATHH NPOCTPAHCTBA, 3a Ja
pasmpocTtpansBar karonuiuimMa B Kuralt (cpen TSX Hall-BIUATCITHUTE
ca Mameo Puuu', JInucysene Kacmunvone’). Te3u eBpomeicku
MUCHOHEPHU YCTAHOBSIBAT BPBH3KU C PA3IUYHU KUTANCKU COLUATHU
ClIoeBe, HEMpEeKbCHATO C€ HHTETPUpaT B KHUTAHCKWTE OOWMYad u
YKUBOT U MOCTETICHHO 33/1hI004YaBaT pa3OUpaHeTo CH 32 KOHOTAIIUUTE
Ha KUTAHCKOTO M3KYCTBO M KynTypa. Jlokaro BBBEXKAAT 3amajaHara
kyntypa B Kwurail, Te3u MHCHOHEPH CBHIIO TaKa HENPEKbCHATO

! Matteo Ricci (Chinese: #1355, 1552 —1610) Utanuancku ie3yuTCKH CBEIEHUK U €HA OT
ocHoBaTenuTe Ha Hesyurckure mucud B Kuraif. [Ipe3 1582 r. e m3nparen B Kutaif xaro
MHUCHOHEp U € 10 cMbpTTa cH B [lekun npe3 1610 .
https://baike.baidu.com/item/%ES5%88%A9%E7%SE%IBY%ET7 %AA%A6/1512904.

2 Giuseppe Castiglione (Chinese: BR#7,1688 — 1766), Utanuancku iHe3yuTCKH MUCHOHED B
Kutaii, KbaeTo CIIy’KH KaTo XYJOXKHHK B HIMIIEPATOPCKUSI ABOP HA TPUMA UMIIEPATOPU OT
nunacTust Llun — umneparopute Kancn (B B), IOumxbH (7 E) n Lantyn. Toit pucysa
B CTHJI, KOMTO € CMeCHIIa OT eBPONEHCKU U KUTAHCKH Tpa LK.
https://baike.baidu.com/item/%E9%83 %8 E%E4%B8%96 %ES5%AE%81/590547.
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BBBEKAAT KWTalickata KyiTypa oOpaTHO B  €BPONCHUCKUTE
XyAOKECTBEHH M KYATYpHH IIOJIeTa 4Ype3 pa3IniHd TNPOU3BEICHUS.
Te xuBesT B Kutaihi B npoabkeHUE HA MHOTO TOJMHU, MUIIEHKA
ronsiM  Opoil  mpom3BeACHUs, TETPaiKd, NHCMa U  JOKJIaiu,
IPEACTaBANKY 1IBETHA KapTUHA HAa KUTANCKUs COLIMANIEH KUBOT IIPE]
esponeiiure. O0pa3sT Ha Kutait, ohopMeH OT MUCHOHEpHUTE, C€
NpeBpblIa B IIEHEH Marepuall 3a €BpOIeHIUTE M CPEelNCTBO Aa
pa30epar KuTaiickara KyJaTypa Ipe3 TO3U EPUO.
1.1.3 Ilpoum3Benenusi Ha u3KycTtBoTo 0T Kurai
NPUBIMYAT 3aNaJHH Y4YeHM Ja u3ydaBaT
KHTalcKaTa KyJITypa U H3KyCTBO.

Ilpe3 17 Bex, ¢ mOpuTOKa HA TOJNSIM OpOW KHUTAWCKU
[POU3BEEHUs Ha U3KYyCTBOTO, [10BEUE 3alaJHU YUEHHU 3al04yBar
Ja u3ydyaBaT KWTalickara KyiaTypa W u3kyctBo. Ilpe3 19 Bex
M3yuaBaHETO Ha U3TOYHATA KYyJITypa Cc€ MpeBpbIla B IMOMYIspHA
TeHaeHuus B EBpomna, KoeTo BOAM A0 MOJa 3a H3clelBaHE Ha
KUTalicKOoTO M3KycTBO. Ilapuxnckomo azuamcko oduwgecmeo ¢
ocHOBaHO mpe3 1821 1., mociemBaHO OT OCHOBAaBaHETO Ha
Kpanckomo azuamcko obuecmeo B JloHnoH mpe3 1823 1
Brocnencteue B Hio Mopk e cwh3gameno u Amepuxanckomo
opueHmancko odoujecmeo. Te3u U3CIEAOBATEICKH HUHCTUTYLIUU
MPOBEXKAAT OOIKMPHU MPOYUYBAHUS BbPXY PA3JIMYHHU acleKTH Ha
KUTalicKkaTa KyJlTypa ¥ HM3KycTBO. HecbMHEHO OTKpUTHATA OT
u3CleABaHUATA IO3BOJISABAT Ha IIOBEYE XOpa OT 3amajaHara
KylITypa nOa OpugoOusIT pa3iaudyHa rienHa Touka 3a Kwurail.
PanHHTE CHHONO3H, KaTo Apmvp Yeiinu’ ot Benuko6puTanus n

4

Ilon Ilenuo * ot ®panuus, nOpaBiIT [IpeBHaTa KHUTaWcka

3 Arthur David Waley (1889 —1966) aHriniicku OpHEHTANIUCT M CHHOJOTL, KOHTO
MOCTHUTa KAaKTO IONYNApHO, Taka M Hay4HO HpPH3HAHHE 3a INPEBOJUTE CH HA
KuTaiicka u anoHcka noesus. (From Wikipedia)

4 Paul Pelliot. (1878-1945) ®DpeHCKHAT KHUTACCT U OPHUEHTAJNUCT, Hail-U3BECTEH C
u3cienBaHusATa cu Ha LleHTpanHa A3us u pernoHuTe Ha [IbTS Ha KOompHUHATa, KAKTO
U C NpPUAOOMBAHETO HAa MHOIO BaXXHM PBKONMCH OT emoxara Ha TubeTckara
HMIEpPUS M KUTAICKH TEKCTOBE B MELICPUTE 32 CHXPAHCHHE HA MEYATHHUS LEHTHP
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JUTEpaTypa JOCTHITHA 3a 3alaJHUTE YYEHH Ype3 CBOUTE
MPEeBOAM, IMOJaraifku OCHOBUTE 3a H3ydyaBaHE Ha KUTANCKOTO
M3KYCTBO.
1.14 [lpyrm HauymHM 32 pa3NMpPOCTPaHeHHEe Ha
KHMTalicCKOTO HM3KYCTBO M  3acHjIBaHe Ha
BJIMSIHMETO HA HEroBaTa ecTeTHKA.

Ot cpenara Ha 19 Bek MHOTO KUTAaWCKU XYHOXXECTBEHHU
CHKPOBHINA HABIW3aT B 3amagHUs CBSAT IO HAYWH, KOWTO €
YHHU3HUTEICH 3a KuTalckusd Hapoa. lonam 6Opou Kumaucku
npousgedeHus Ha U3KYCmeomo, KOumo ca ouiu oepadbeHu, om
apxeonocuyecku  pAaskOnKu U KOHMpAOAHOHO  U3HECeHU,
Henpekvcuamo ce cmudam 6 Eepona. Bnocreocmeue me
81U3AM 6 DA3NUYHU HAYUOHALHU MY3eu Kamo 60eHHU mpogheu
unu ce npooagam 6 anmuxeapru mazazunu 6 Ilapuoc, Jlonoow,
bepnun, xamo wuati-nakpas cu nponpasam nvm 6 UYACMHU
xonexkyuu (Aancoy 3uennen 2023:73) ° . Tosa BKIOYBA
orpoMHaTa 3ary0a Ha H3SIIHU KUTAWCKU KapTHHU, KYJITYpPHHU
pPEeNUKBU M XYyHOKECTBEHH CHKPOBHUIA KATO CTEHONMHCHUTE Ha
Hewepume Mozao(¥ % &) ° u cwvkpoumara Ha Cmapus

nemen dsopey (& ¥ H) .
1.2 PenenuusiTa Ha KHTAHCKOTO M3KYCTBO B 3alaJHOTO
o011ecTBO.
1.2.1 Ecrernyeckure XapaKTePUCTHKH Ha
KHTaliCKHTe MPOM3Be/IeHNs] HAa H3KYCTBOTO.

Cauy ([yHXyaHr), U3BECTHH KaTo pbkonucute Ha Jyuxyau (From Wikipedia)

5Zhou jianpeng (J&Z:M8 2023). PasnmpocTpaHeHneTo u mpHEMaHETO HA KHUTafickaTa
s)kuBonuc B EBpona B Havanoro Ha 20 Bexk. ART RESEARCH. 2023, (04). P:73-80.

6 The Mogao Caves, pasmonoxenu B Jlynxyan B Kuraii, ca n3BecTHa ChbKpPOBHIIHHUIA
Ha OyAMCTKOTO M3KycTBO. CTPOMTEICTBOTO Ha meuiepure Morao 3amo4sa npe3 366
r. ci.Xp. Mscroro e u3BectHo kato "ChKpOBHUIIHUIATA HA U3TOYHOTO HM3KYCTBO",
YUHUTO CTEHONHUCH M CKYJINTYpPU IPEACTaBIsABAaT BbpPXa Ha JPEBHOTO KHUTaWCKO
OYyZAMCTKO U3KYCTBO.

70ld Summer Palace. Chinese is Yuanmingyuan(E#[i).the same to 15.
12



Kapmunume 3a u3znoc ca NpOAYyKTH Ha KHUTANHCKO-3amaJHUS
TBbPrOBCKM, KYITYpEH U XYyJOXE€CTBEH OOMEH, MH3I0/I3Ball
NpeIUMHO KOMOMHAIUs OT TPaAULUUOHHU TEXHUKU Ha Kumaiicka
ascueonuc (¥ H 1) u MeTonu Ha 3anajHa NEPCHEKMUEA, C
MECTHUTE OOMYauM Ha KUTAMCKOTO OOLIECTBO U neu3zazxc KaTo
OCHOBHU TeMH. Kapmunume 3a usHoc peaqucTHYHO U300pa3sBar
obuuanTe M nehsaxurte Ha genrtara Ha Ilepaenama pexa (¥ L=
A #) npe3 18-tu u 19-Tu Bek, KAKTO M yCJIOBUATA HAa KUTalCKO-
3amajzHaTa TbproBus 110 TOBa
BpEME, CIYyXEIHU KaTo M3KJIIOUUTEIHO LEHHU MCTOPUUECKU
unoctpanuu.  Karo  cmenuanHu — CTOKM € OTJIMYUTENHH
OPUEHTAJICKU XapaKTepPUCTUKH, T€ Ca MHOrO HPEANOYUTAHU OT
3amajHUTe TMoceTuTtean Ha KwurTail M ca TpaHCHOPTHPAHH M0
crpanu B EBpona u AMepuka upe3 ThproBCKH KOpadw.

[Ipe3 18-tu m 19-Tm Bex HeNMpeKbCHAT MOTOK OT KUmMailcka
excnopmua 6podepus ce pasnpocTpanssa oT I'yanmxkoy 1o Espona
n Amepuka. To3n TekcTHI MoXe na ObJe KIacHpUIUpaH CIOpe[
ynorpebaTa: B JApEeXH U aKcecoapu, JeKopaluu 3a JAoMa U
HHTEPUOPHU Jekopauuu. Taka mTpou3BeleHUATa C BHUCOKA
€CTeTUYECKa CTOMHOCT M YHUKaJl€H apTUCTUYEH CTUJ OKa3BaT
IBIO0KO BIHUSHUE BBPXY EBPONCHCKUTE MOJHHM KOHICIIHH U B
HU3KYCTBOTO B €[10XaTa Ha POKOKO.

1.2.2 Hlunoa3pu B 3aN1aTHOTO M3KYCTBO, pe3yJTaT OT
NPOHUKBAHETO HA KHUTAHCKOTO M3KYCTBO B
3anajgHaTa KyJarypa.

HlIunoaspu® ce nosiBsiBa Ha €BPOIEHCKATa XYIOKECTBEHA CIEHA
cnen Penecanca, gocruraiiku cBos Bpbx mpe3 18 Bek. [llunoaspu ce
(dokycupa BbpXy TEMHTE, KOUTO E€BPOINEHIINTE OT KOJOHMAJHATA eIoXa
cMsATaT 3a TUIIMYHM 3a KuTalickara Kynrypa. To3u ¢TI UMa 3HaUUTETHO
BIMSHUE, 0COOEHO B TPAaJMHCKUS AW3aiiH, IEKOPATHBHUTE H3KYCTBA,

8 Chinoiserie (Chinese: ' [EX|; lit. 'China style') eBpomeiickaTa HHTEpHpeTAIlHsS 1 UMHTAIHUS
Ha KUTAHCKUTE U APYTH XyIOKECTBEHU TPAAULUK Ha KUTaiickara U APYTH KUTalCKo chepu,
0cOo0CHO B JEKOPATHBHUTE W3KYCTBA, 'PAAMHCKHS JHM3aiH, apXUTEKTypaTa, JUTepaTypara,
Tearspa u Mysukara. (From Arthive)
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apXUTEKTypara, Tearbpa, My3WKara M JHTeparypara. XyIOKHHIU OT
eBPOICHUCKUTE CTPaHH, MOJYHHSABAWKN Ce HA OPUEHTAJCKATa eK30THKa,
3aroYBaT CBOOOIHO Jia W3MON3BAT JICKOPATUBHUTE MOTHBH OT Mebernu,
MOPIIEIAHOBU ChJIOBE U ThKaHH, BHeceHH oT Kurtail. ToBa e ABMKCHHUE
Ha KHTaiickara MaTepuaiHa KyJTypa, pasnpocTpanssaiia ce B EBpomna
MOCPEACTBOM KONPHHEHW W3JeHs, IMOpLeIaH U JaKOBU H3JICIHs.
KuTalickure npenMeTs U TeXHUTE U300paKeHHs ce NPEBPBILAT B IUH
OT MBTHIIATA, MOCPEJICTBOM KOHTO (DPEHCKOTO KpAICKO CEMEUCTBO
pa3bupa Kuraii.

1.2.2.1 Kumaiicku cmu B 3aiaITHUTe KAPTHUHH.

B nauanoro Ha 18 Bek JKan Anmoan Bamo® e cpen mbpsure,
KOWTO C€ 3aHMMAaBaT C HM3MOJ3BAHETO M Ch3JaBAaHETO HA KUTAWCKH
n3o0paxkeHus. Toil € MHOHEp B TCHACHIMATA 3a ChH3JlaBaHE Ha
KapTHHU C KuTaiicka TeMaruka. [lopaam aBaHrapaHaTa MO3WIUS Ha
Baro BBB BH3yaJIHUTE H3KYCTBa, TBOPOWTE My C€ MpPEBPBINAT B
W3TOYHUK Ha BABXHOBEHHE M MOJET 32 MMHUTAIMS 3a CIIEIBAIUTEe
XyJIOKHULY U 3aHAATYUH, BbBICeUeHU B "[[lunoaszpu".

®pancoa Bywe'’, Guneliky M3KIIOUMTENEH TPEACTABUTEN Ha
(h)pEeHCKOTO POKOKO HM3KYCTBO, IpeKapBa Kapuepara CH TMPEeIuMHO
KaTo TPHIBOPEH XyAOKHUK. (OOXBaTHOCTTa W JBIIOOYMHATA Ha
XyHA0KECTBEHOTO My TBOPYECTBO IO MPaBAT 3a0enexurenta Gurypa,
3HAYUTEITHO HampeaBaiku ciieq Baro B pazBuTreTo Ha "mmHOA3pH" U
YTBBpKJIaBalKU TO KaTO YHUKAITHA IIKOJIa BB ()PEHCKOTO U3KYCTBO.

1.2.2.2 Kumaiicku cmun B 3aNia{HUTE MPUJI0KHHU H3KYCTBA.

Ot 17-tu go 19-tu Bex "Ilunoa3pu" TOCTENIEHHO TNPOHUKBA B
Pa3IHYHU aCTIEKTH Ha 3aaIHOTO €KEeHEBHE, KATO MOYUTATEIUTE My ca
0CODCHO «3amajieHn» Ja IO BKIIOYAaT BbB BCSKAKBH JECKOPAlMU U
MpPeIMETH OT €XKEIHEBUETO, BAPHPALIN OT apXUTEKTypa W WHTEPUOPEH

9 Jean-Antoine Watteau (168-1721) ®dpeHCKH XYIO0XKHUK, KOWTO OJHLETBOPSBA JIMPHYCCKH
04apoBaTEHUS U IPALIMO3EH CTHI Ha POKOKo. (From Britannica)

1 Frangois Boucher (1703 —1770) ®peHckn XyaoXHHK, paboTwi B cTWi pokoko. bymre e
U3BECTCH CBbC CBOMTE MIMWIMYHH M CIAJOCTPACTHH KAapTHHM Ha KJIACHYECKH TEMH,
JICKOPATHBHH AJICTOPHHU U [TACTOPAITHHU CLICHH.
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JM3aiH IO JTOMaKUHCKHA NMPHOOPH, BCUYKH HM3IIBIHEHU C BEIHKOJCITHU
W3TOYHU EIEMEHTH.
II. Pazauku B ecTeTHYeCcKATa HJAesl H XY/J0:KeCTBEHOTO

H3pa3siBaHe B KUTAHCKOTO M 3allaJHOTO U3KYCTBO.

2.1 KuraiickoTo M 3amagHOTO H3KYyCTBO HMMAT Pa3IH4YHU

eCTeTHYeCKH BUKIAHUSA.

Ot 16 Bek KUTAICKOTO N3KYCTBO MIOCTETICHHO NPOHUKBA Ha 3araj u
BCE TIOBEYE ce MpHeMa OT 3amaJHuTe o0IecTBa. Berpeku de Te3u nBe
HAITBJIHO HE3aBUCHMHU KYITYPHH CHCTEMH 3allouBaT Ja OOMCHAT U
YepIsiT BABXHOBCHUE €IHA OT Jpyra, TO3M OOMEH IMpPEICTaBIsABA CaMO
MaJIka 9acT OT CHOTBETHUTE MM KYITypHH CHCTEMH H IO-TbIOOKHTE
KyATypHH KOHOTAIlMd HE ca H3CIENBaHM. 3alaJHUTE XYyJOKHHUIM Ce
(oKycHpaT TUpPEIUMHO BBPXY BBHIIHHTE IPOSBH, XYIOKECTBCHUTE
CTHJIOBE U MaliCTOPCTBOTO Ha KUTANHCKUTE apTe(aKkTh, HO KaTo IS0 UM
murcBa pasdupaHe 3a TpUCkIATe (UWIOCOUH 337 KHTAHCKOTO
u3KycTBO. Tasm numca Ha MO-TBHI00K OOMEH MpPSKO BIUSEC BBPXY
pe3oHaHCa HA  KUTAWCKO-3aMaJHUTE KYATYpPHH ©  apTUCTHYHU
B3auMoneicTBus. Jlopu mo Bpeme Ha pasrapa Ha "wiunoaszpu'" BbB
@Opannus, 3anafHATEe XyIOXKHHIM HE IIONydYaBaT —I10-3abJI0O0YECHO
pa3bupaHe 3a KHTAHCKOTO HM3KYCTBO (BKJIIOYHTEIHO XYIOKHHIIM KaTo
Bymre). EBponeiickute XymoXXKHUIM JO TOJsAMa CTEMEH W3MOoI3Bar
KHTAaliCKM MOTHBU C OTJIUYUTEIHH XapaKTEPHCTHKH, 3a Ja Hakapar
TBOPOWTE CH Ja CHOTBETCTBAT MTOBEYE Ha BhoOpakaeMus Kuraii, BMecTo
HaWCTUHA J1a pazbepar KylITypHHTE (GHIOCOPHH H IO-TBIOOKHUTE
XyAOKECTBEHH W3Pa3HU CPEICTBA, IMPECICABAHU OT KUTAWCKOTO
H3KYCTBO.

2.1.1 IlpencraBsiHe Ha 3amajHAaTa KJIacHYecKa
eCTeTUKA.

B npeBHa I'spuusi XyJOXXHULUTE IpeciaeABaT XapMOHMS,
OanaHC ¥ UaeaIn3npaHa KpacoTa, KOETO ce OTpa3siBa B MEepPEeKTHUTE
YOBEUIKM CKYJINTYpU W cHUMeTpuuyHata apxutekrypa (Jocao HOu
2017: 11). "' Pumckuar MEepUoJ HacielsBa TIpbLKaTa TpaIdLMs,

1 Ilxao FOm (2017) Kparka ucropusi Ha 3amajHTaa €CTETHKA, KOSTO IIie BU ObE OT rojisMa
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KaTo  CBhIICBPEMEHHO  IOCTaBd  MO-TOJSM  aKIEHT  BBPXY
MPaKTUYHOCTTA W TPEUU3HOTO BBH3MPOU3BEKIAHE HA JICTAMIUTE,
MMOKa3Bak¥  JIBJIOOKO BHHUKBAaHE B peajHHs CBAT. [lpes
Cpeonosekosuemo  U3KYCMBOMO €  CbCPeOOmOYeHO  8bpXY
Penucusma, UsNnoaA36aHa NPeOuUMHO 34 U3PA3AEAHE HA PeaucUO3HU
UCTNOPUL U CUMBOJIU, MBPCEUKU OYXOBHOMO U 6b36UUUEHOMO, KOO
HAOX6BPIA c6emcKus cesam. '

EcTeTrueckuTe THPCEHHS HA TE3U DPA3IMYHU CTallM HE CaMoO
JIEMOHCTPHpPAT Pa3HOOOpa3HeTo Ha 3alajHaTa KIaCHUecKa eCTETHKA,
HO CBILIO Taka OTpa3siBaT KYJITYpPHHUS MPOU3XOJ U XyI0KECTBEHUTE
LIEHHOCTH Ha pa3IMYHUTE KYIATYPHH €MoXu. EcTeTndeckuTe
MPUHIMIIA ~ HAa BCEKM TEPUOJA  CTOST TMOOTHCIHO, HO ca
B3aMMOCBBP3aHM M IIOKa3BaT IMocCieaoBareiaHa (yHIaMeHTaIHa
XapaKTepUCTUKa, a HMMEHHO Toa4epTaBaT (opMaiHaTta KpacoTa,
(dokycupaHe BbPXYy HMHUTUPAHETO Ha BBHINHUSA CBAT 34
YCTaHOBSBAaHE Ha MapaJurMH 3a KpacoTa; >KeJacllyd 1a H3pas3siT
BeYHaTa KpacoTa upe3 n3obpassBaHe. B ecmemuueckume KoHyenyuu
Ha Kracuweckama oicusonuc kpacomama Ha "udeama” 3aema
ocrnoena nozuyus. (Ancan Cun 2011:29)"

2.1.2 IlpencraBsiHe Ha KJIacH4YecKara KuUTalicka
€CTeTHKA.

“Kumaiickama Knacuuecka ecmemuKka e 6aiced KOMNOHEHM
Ha Opesnama kumaiicka xkynmypa’ (Kou Pengcheng 2022:5). “B
cucmemama Ha Kiacuweckama Kumaiicka ecmemuka "kpacomama'
He e OCHOBHamAd UYEeHHOCM, HUMO HAU-8UCUEMO 3aHUMAHUE.
Cmamymwvm na "kpacoma" 6 xumatickama Kiacuwecka ecmemura e
oaneu no-manosadicer, omxoakomo 6 zanaonama ecmemuxa’ (Ye
Lang.2010:10). XapakTepHO 3a KATalCKaTa KJIaCHIeCKa €CTCTHKA €,

nonza (LEAR3Z 45 BE A HUAR B P4 J7 35 5). China Legal Publishing House.2017
12 Britannica.https://www.britannica.com/topic/aesthetics/The-origins-of-modern-aesthetics
13 Ilkan Cun (2011) . CpaBHMTENHO H3CNE/BAHE HA ECTETHKATA Ha KUTalicKaTa U 3amajHata

knacuuecka skusorme (Pl BLAR ] S5 7 LB FE)  Shandong university.Jinan.2011.
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ue T4 TpueMa odpaznocm (& L) wiu xyoorcecmeena KoHUenyus
(&%) xaTto OCHOBHA €CTETMYECKAa KaTeropus. B TpaauLIMOHHATa
KHTaliCKa KyJITypa O0pa3HOCTTa € BaKHA €CTETHYEeCKa KOHIISIIIIHS,
KOATO Tep(eKTHO WHTEeTrpupa ecTeTHYecKaTa KOHICTHSA C
KuTalickata Kyatypa. ‘“‘Taka napeuenama  Oépasnocm e
apmucmuuer o0paz ¢ YHUKAIHA eMOoyus, KOUMmo ce cb30aea upe3
Habmoodenuemo Ha obekmusnama yen” (Shuai Yuan 2015:121).
“Xyoooicecmeenama KoHyenyusi e GANCHA KOHYenyus 6
Kumatickama Klacuyecka ecmemuieckd MUCHI, HAU-8UCOKUAM
ecmemu4ecku Kpumepuil HA KUMAUCKama MCUBONUC, d CbUWo U
Xyoodcecmeena cghepa, npecieosana om Kumauckama Hcugonuc’”
(Lin Cai, Ling Zuo 2021:99). Kuraiickata >XHBOIIUC ITOCTaBs IIO-
TOJISIM aKIEHT BhPXY MPEIaBaHETO HA CYOCKTHUBHOTO. Xy I0’)KECTBEHA
KOHITETIIIHSI, OOWKHOBEHO H3MOJI3BaIla aOCTpakTHH H3pasd, 3a Ja
MpeU3BUKa acOLUAIMK M PE30HAHC ¢ MHPOPMAIHITA, [TPeICTaBeHA
B KapTHHATA.
2.2 OcHOBHHMTEe NPUHIUNHN M TpeodaagaBalIuTe TJIEIHU
TOYKH B KJIACHYECKHTE €CTETHYECKH TPAAWMIHH KAKTO Ha
KHTaiicKkaTa, TaKa ¥ Ha 3anajHara KyJTypa.
PaznooOpasuute kynaTypHu ¢doHOoBe Ha M3roka m 3amama ca
M3BasUTA CBOSITA YHHUKAJIHA €CTCTHYECKAa MCUXOJIOTHUS B U3KYCTBOTO.
Te3n pazHO0Opa3HU KyNITypHU OCHOBHU AOIBIIHUTEIHO BIUSSAT BHPXY
TBOPYECKUTE KOHIEMIIMH, KOUTO Ca B OCHOBaTa Ha TPaJIUIIUUTE Ha
KWTaliCKaTa W 3amajHara >KUBOMKC, KOSTO BOJU 1O 3HAYUTCITHH
pa3iauuusl B KOHIENTYaTHUTE PAMKH M €CTETHYECKHUTE THPCEHHS Ha
KJIACHYECKOTO M3KYCTBO OT JBaTa pPEruoHa. 3amaJHOTO HW3KYCTBO
OOMKHOBEHO € IMOBJIMSHO OT JAPEBHOTPBILKaTa Quaocodus, 0coOeHO
ecrernyeckure teopun Ha Ilnamon'* u Apucmomen'®. Kuraiickoto

14Plato. (428/427—348/347 BC), I'ppuxu ¢uiocod, koiiTo 3aeaHo cbe cBost yuntea Cokpar u
Y4YEHHKa CH APHCTOTEII Iojara (puioco()CKUTe OCHOBU Ha 3amajiHaTa KyJITypa.

15 Aristotle (384-322 BC) [lpesrorpsiku ¢uiocod u epyaut. HeroBure Tpymose obxpamiar
IINPOK CIIEKTBP OT TEMH, a MMEHHO E€CTECTBCHHTE HayKH, (GHIOCO(UATA, JTMHIBUCTUKATA,
HMKOHOMHMKATA, MOJINTHKATa, IICHXOJIOTUATa B H3KycTBaTta. OOCHOBaTel Ha MEepUIIaTeTUYHATA

17



M3KYCTBO, OT J[pyra CTpaHa, € IBJIOOKO TMOBIHSIHO OT H3TOYHHTE
dunocopun karo Odaousvm (& K), xondyuyuancmeo (15 £) n
oyousvm (H#).

2.3 PaziukuTe B XYI0:KECTBEHOTO W3pa3siBaHe MEMKIY

KHTAaiiCKOTO U 3aMaTHOTO >KHBONMMCHO H3KYCTBO.

C pasBuTHETO Ha BPEMETO U pETrUOHATHATa KYITypa,
KHBOIIMCHOTO W3KYCTBO CBINO IOJydaBa pasziudHu (opmu Ha
u3pa3sBaHe M CTWINCTUYHU XapaKTepUCTHKU. W3KycTBOTO Ha
KHUBOIIMCTA KakTo Ha M3TOK, Taka M Ha 3amaj] MOCTENCHHO Ce
pa3BHBa B JBE PA3IUYHU KUBOIUCHHU CHUCTEMH, Ch3IaBAlKU PI3bK
KOHTPACT B €CTETHKATA.

2.3.1 Pa3auku B TEXHHUKHUTE HA U3pa3siBaHe.

Korato cpaBHsSiBaMe KJTACHUYECKUTE >KHBOIUCHU MPOU3BEICHUS
MEXJy KUTalcKaTa W 3amajiHaTa >KUBOIHC, IIE OTKPHEM, 4e HUMa
3HAYHUTEIHU PA3IUKUA B TEXHUTe (OPMH Ha W3passBaHe, TEMH,
TEXHHKH, CTWINCTUYHU XapaKTSPUCTUKU U METOIU Ha TIPE/ICTaBSIHE.

Kumaiickama mywosa yncueonuc (P B K £ %) rexuuuecku e
paboTeHa CBC CpPEACTBO Ha BOJHA OCHOBAa, C MHHEpAId U
OMOJIOTUYHU TUTMEHTH (KaTO OCHOBHHM NHTMEHTH) M € PHCYBaHA
BBPXYy MHOTO ThHKa xapTus. CleoBaTeIHO PUCYBAHETO C TYII HE
TpsOBa 1Ja ce Tpwiara wWid MomuduImpa MHOTOKpaTHO, a
ToJIaraHeT0 My TpsOBa da OBAE 3aBBPIICHO 3a KPaThK MEPUOA OT
BpeMme. Kumatickama mywioga scusonuc ToguepTaBa BapuausaTa Ha
JUHUUTE W [IBETOBETE HA MACTUIIOTO M HSIMAa CTPOTH U3UCKBAHUS KbM
¢opmata, a camM0 H3UCKBa CXOACTBO. KwuralickaTa >XWBOIHC C
MAacCTUJIO 4€CTO M3IOI3Ba KOHTpACTa MEXIy uepho u 6ano(& ),
2onamo u manko (X)), npasmoma u obozamsaeane (£5), 3a na
Ch3/1a/ie XyJJ0KECTBEHA KOHIICTIIHSI Ha KapTHHATA, MO3BOJISIBAWKH Ha
myOauKaTa 1a TeHepUpa Pa3InyHA €CTETHUSCKU MPESKUBSIBAHUS UpE3
ACOIMHMPAHE ¥ WHITYKITHS.

¢unocodceka mxona.
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3anaonama Knacuuecka MHCUGORUC CIEABA TPHUHIIUIIA HA
MMUTAIMS Ha IPUPOJIaTa, HEOOXOAUMOCTTA J]a U3pa3siBa eCTECTBEHO,
WCTHUHCKH, JXUBO M CBBBPIIEHO B H3KYCTBO obekma, Taka 4e
M3KYCTBOTO M, JIa MMa TrojisiMa MpuTerareiHa cuia. Pasoupame, de
MOHATHETO "umumauyus" B 3amajgHaTa KilacWdyecka >KHUBOIIHC
MoI4YepTaBa PealMCTHYHOTO MIPEACTaBsiHE Ha 00eKTa OT XYAO0XKHHKA,
KOETO € CBBP3aHO C peaaucThuyHata (QuiIocopus Ha KUBOIKCTA.
3anaonama knacuyecka HCUBONUC BUHALU Ce e ONUMBANA 04 peulu
eOun npobnem: Kak 0a 6v3npouszeede Cvbujecmsysauume obexmu
peanucmuuyno u moyno. (Zhang Xin 2011: 32) 3a na mocTUrHaT
Tasuw e, XYAOKHHUIUTE W3MOI3BAT HAYYHH METOAM KaTro
nepcnekmuea, c6emaocanka'® v niacmuuna anamomus, yCrieuHo
Ch3JAaBalKM WITIO3UATA 33 MPUU3MEPEHO TIPOCTPAHCTBO BBPXY
08yU3MEpPHA TTIOBBPXHOCT.

2.3.2 Pa3auku B nepcrnieKTHBHUTE METOMH.

MeTonbT Ha nepcnekmueama, V3MON3BaH 3a TPEJCTABSIHE Ha
MPOCTPAHCTBEHUTE OTHOIICHUS B KapTUHAaTa B IKUBOIMCHUTE
MPOM3BENIEHUS, CBHIIO € €AHa OT OYEBHIHUTE Pa3IUKH MEXIY
KJIACUYECKOTO HMBOITMCHO U3KYCTBO B Kutaii u 3amamHoTO.

B 3anaonama  knacuvecka - ocugonuc — WIIO3UWTE 34
BB3NPUATHIHUS 00€M M MPOCTPAHCTBO OOMKHOBEHO CE€ Ch3JIaBaT C
NOMOIITA Ha JuHelnna nepcnekmusna( %% ’/‘iéﬂ{?)’ 7 cucrema. 3a na
3aCHJISAT WIFO3UATA B JKHUBOMKCTA, 3aaHUTE XYJAOKHHUIN H3ydaBaT
e(eKTUTe Ha CBETJIMHATA B MPHUPOAATA U KaK Ja T'U MPEACTaBAT B
KapTHHA, W3CIIEABAT AHATOMHUSTA W MPOIOPIMUTE HAa YOBEKa H
BHUMATEITHO HaOIrO/1aBaT cBeTa okojo TsaX. [lo Bpeme Ha PenecaHca.
3aMagHUTe XYyAOKHHWIM YECTO BBH3MPHUEMAT IEepPCIeKTHBAaTa W

16 Chiaroscuro, (from Italian chiaro, “light,” and scuro, “dark”), TexHuka, M3M0I3BaHa BHB
BU3YaJHHTE H3KyCTBa 3a MPEACTaBSHEC Ha CBETNIMHA U CSHKA, ThH KAaTO TE ONPEACISAT
TPUU3MEPHH OOCKTH.

17 Cp3nagena oT M3BECTHHS peHeCaHCOB apxutektT Owummmo Bpymeneckn. Toi msmomssa
MHOBAllMMTe B MaTeMaTHKaTa, 3a [a Ch3IaJe JIMHEHHA MEepCICKTHBA, H3MOJ3BANKH
YCIIOpEHU JIMHUM, JMHUS Ha XOPU30HTAa M TOYKAa Ha H3Ye3BaHe, 3a Ja H300pasu
PEaNTUCTHYIHO MPOCTPAHCTBOTO M IHJIOOYHHATA B H3KYCTBOTO.
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CBETJIOCEHKHTE, 3a Ja u300pasar obOexr. Maszauo '

€ IMBPBUAT
XYyJ0)KHUK Tipe3 PeHecaHca, KOUTO BKITIOYBA JIMHEIHA MEPCIICKTHBA B
M3KYyCTBOTO cH. ToH mpaBu ToBa BBHB creHomuca cu "Ceema
Tpouya""’ B Canma Mapus Hoeena BpB ®nopenmus.

BepostHo oT Ounacmusma Cyn (K £ #f #J), neitzaxuoro
MPOCTPAHCTBO HAa  KWTAliCKaTa JKUBONKHC  CBHINO  ITOKa3Ba
XapaKTepPUCTUKH, KOUTO ca MO-OnMm3kum 110 peanHocrra. Koraro e
HE0OXOMMO J1a Ce MOKaXaT yCIOPEIHUTEe XOPHU3OHTAIHN JIMHUN Ha
KOHCTPYKITUATA, YCIOPEIHUTE JIMHUU C€ OYepTaBaT YCIOPEIHO,
BMECTO J1a ce¢ CONmKaBaT, KakTO B JIMHCWHa mepcrekTuBa. Ilo
OTHOIIICHUE Ha TMEPCIEeKTHBAaTa € BB3IpHeTa KOMOWHAIMS OT
nepcnexkmuea na pazceiisane(# % F ) w napanenna

nepcnekmuea.

III. Inagor u MHTErpanusa HA U3KYCTBOTO Mexay U3Toka u
3anmana npe3 20 Bek.

3.1 HoBu MoJeau Ha KHTalicKo-3amajJeH apTHCTHYEH

AUAJIOT U 00MeEH.

3.1.1 XynokecTBeHHTe H3JI0KO0M: KJIHYOBA cpeaa 3a
pasmiMpsiBaHe HAa BJMSAHUETO Ha KHUTaMCKUTe
NMpOU3BeeHN A HA H3KYCTBOTO.

ChTpyIHHUECTBOTO MEXAY KUTANCKH M UY)KIECTPaHHU MY3eH

C€ MPOCTHpPa OTBBJ OOMKHOBEHUTE W3JIOKOM Ha apTedakTH, 3a Ja
o0XBaHE apXEOJIOTUYECKH PA3KONKH, OIAa3BaHEe Ha KYyJITYpHHU
PEIUKBH, aKaJCMHWYHH M3CJICABAHUA W KYJITYPEH U XYyHJOXCCTBCH
OoOMEH, CIy>)KeHKH KaTo MOCT 33 JHAJOr MEXIy pa3iuvHd
TUBUIIN3AIIUH. ToBa cBBMECTHO HaAYMHAHHUE CBHIIO OTpassaBa
KyATYpHOTO B3auMHO oOydeHue. Upe3 KypupaHe Ha U3SANIHA
M3N0KOU W MEXITyHapomHH (OPYMH, My3eUTE€ B CBETOBEH Marnad

18 Masaccio (1401—1428 AD) enun oT ronemMute (IOPEHTHHCKH XyIOXKHHK OT PAHHHUS

Penecanc.

! Holy Trinity, c. 1427, fresco, 667 x 317 cm (Santa Maria Novella, Florence, Italy).
ABTOpBT € Mazauo.
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nsjgarar

CBbOTBCTHOTO

CcH

MeXIyHapogHaTa OOLIHOCT.

KyJATYypHO

HACJIEICTBO

npen

Taoauuma 1: M310)x0M, KOMTO ca OKa3ajd Ba)KHO BIIMSHHE
BBPXY UCTOPHUATA HA KUTAWCKOTO U3KYCTBO Tpe3 20-Tu BeK.

Tomun | Mscro Kmbae u xakBo Bun Kaxgo ce cioyuBa Kyparo
Ha p
1905 | Ilekwuwn, Mmy3eil B ToHmpKoy 3aHa | Cb3mazeH e NbpBUST
Kuraii SATH Mmy3elt B Kurait
1910 | Hanmxu Wunycrpuanna XKus | ITepBara HalMOHaJIHA
Hr, Kurait | acorumarus B Hausu onu H3JI0K0a Ha
c, U3KyCTBOTO Ha
O6pon | nunactusTa Llux
epus
u
npu
T0XK
HU
1915 | Can MesknyHapoaHO cmec | OpraHmsupaHo JIn
OpaHcuc | H37I0XKEHUE B eHa NI0Ka3BaHe Ha lyTon
ko, CAIIl | TuxookeaHcka MIPOU3BE/ICHUS r
IMTanama
1924 | Steteville | W3nox6a Ha KUTAKCKO Hait
s H3KYCTBO IOanne
Dpanmys 71
1929 | Xanmxoy | Mznox6a Ha J4EIN
, Kuraii 3arazHoTo €3€po YCTB
au
3aHa
ATH
1929 | Hanmxu IIbpBaTa HaLMOHAIHA W30 | Hanuonasnna nznoxo6a
ur, Kuraii | u310x06a Ha H3KyCTBO Opa3 | Ha M300pa3UTEIHO
uTeNl | M3KYCTBO IIO BpEME Ha
HO Peny6nuka Kurait
U3KY
CTBO
1933 | Iapmx, W3nox6a Ha kutalicko | Mzo | IIpomsBenenusTa Cio
- OpaHuus | U3KyCTBO 6pa3 | obuxamar EBpoma beiixon
1934 uren | (Uramus, Tepmanus) u | T
HO cien ToBa u CeBerckus | Jlmy
U3Ky | CBIO3. Xaiicy
CTBO
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1934 | 1llamxaii, | IIppBa KuTalicka M3o0 H3noxenun noseye ot
Kuraii XKEHCKa H3I0k0a Ha 6pa3 | 600 mpousBeneHus.
kanurpadus u uren | XyaHr bunxoHr
JKHBOIIHC HO HAIUCBA CTaTHs, B
HU3Ky | KOATO Bb3XBasBa
CTBO | HM371O0Xk0aTa Karo
,,0€3MPeLeICHTHO
cpbuTHE”.
1934 | Iapwx, PeBosonmoHex I'pas Hunrmm
Opannus | Kuraii: uznoxba Ha opu HT
HOBO M3KYCTBO BBPX Jly
y Kcyn
IBPB
0
1935 | Jlonmon, MexyHapoaHa cMecC | Hai-romsiMara u3aoxoa
Bemko6 | m31m0x0a Ha KHTAaliCKO | eHa Ha U3KYCTBa,
pHUTaHUs H3KYCTBO IpOBEJICHa B Uy)KOUHA
B cbBpeMeHeH Kuraii,
u3JI0KeHH ca 1022
HPOU3BE/IEHHS OT
OpoH3, MopIesaH,
Kanurpadus u
JKUBOIIKC.
1936 | Illamxaif, | Hammomamma m3noxba | pucy
Kurait HKH
1937 | Hanmxu Bropara nannonanna JKUB
ur, Kutait | usnoxba Ha onu
H3KYCTBOTO c
1942 | Yourumun, | Tperara HalMOHAJIHA JKUB
Kurait u3nox0a Ha onu
H3KYCTBOTO c
1946 | 1llamxaii, | M3mox0Oa Ha rpaBIOpH Ken
Kurait BBPXY IBPBO, JI0Tp
IOCBeTeHa Ha oceMara | adc
TOJIMHA OT KH
aHTUATNOHCKAaTa BOMHA. | oTme
4aTh
U
1949 | IlexwuH, IIbpBaTa HaLMOHAIHA xuB | ToBa e Hali-BHCOKaTa
Kuraii n30k0a Ha U3KYCTBO. | ONMHU KaTeropust M Haii-

roJisiMa Hal[iOHaJIHA
n3I0k0a Ha
HU3KYCTBOTO OT
OCHOBABaHETO Ha
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Kwuraiickara Hapogna

pemyOnuka
1953 | Ilexun, IIbpBaTa HauMOHAIHA U3KYy
Kurait n3I0k0a 3a HapoHU CTBa
H3KyCTBa U 3aHAATH B u
HoB Kurait 3aHa
STH
1955 | IlexwuH, Bropara HanpoHanHa xuB | Cuen ToBa 11e ce
Kuraii H3I0K0a Ha U3KYCTBO onu MIPOBEX/1a Ha BCEKU
c NeT TOANHU
1958 | Mocksa, Nznox6a Ha cMec
CcCccp MIACTUYHH U3KYCTBa eHa
Ha
COLMATMCTHYCCKUTE
CTpaHu
1959 | IlexwuH, Hanponanna u3nox6a | U3Ky
Kuraii Ha M3KYCTBa M 3aHAaATH | CTBa
u
3aHa
STH
1979 | Tlekuwn, Orbens3Bane Ha 30- JKUB
Kurait ara TOIUIIHUHA OT onu
OCHOBABaHETO Ha c
Kuraiickara HapoiHa
pemy0inuka,
HalMOHAJIHA U3JI0K0a
Ha U3KyCTBOTO
1979 | Ilekwun, M3nox6a Ha 3B€31HO JKUB Ha4yajaoTo Ha XyaHr
Kuraii H3KYCTBO onu ChBPEMEHHOTO Pyu,
c KHUTaKWCKO U3KYCTBO Ma
Jemien
r
1980 | Ilexuw, Bropa m3nox6a Ha JKUB
Kurait 3BE3HO U3KYCTBO onu
c
1985 | IlexwuH, «Hanpennuuasa cmec
Kurait KHTaMCKa MJIaJICXkK» eHa
MextyHaposHa
MIIAJIeXKKa
Xy/10XKECTBEHA
n3nox0a 3a MUp
1988 | TlekuH, JKUB
Kurait W3znox6a Ha Gomu apT onu
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1989 | Tlekuwn, N3nox0ba HAa KATAWCKO | cMec
Kuraii MOJIEPHO U3KYCTBO eHa
1992 | T'yanmko | ITppBo Ouenaine B xkuB | Cb3aaBa ce mazapHa
y, Kurait I'yanmxoy onu CHCTEMA 33 KUTANCKO
c CBBPEMEHHO U3KYCTBO
1993 | Beneums, | Beneumancko 6uenane | xuB | 1O O Xan u npyru
Hranus ONM | ydacTBaT B M3loxOaTa
c
1993 | Xour H3znox0a na cMec
Konr MOJICPHOTO U3KYCTBO B | €Ha
Kurait
1993 | Bepmun, HW3noxba Ha cmec | Tosa e mppBaTa XaHc
I'epmanu | aBaHrappa eHa MamrabHa u310x0a Ha Banmu
ks KUTaWCKO CbBPEMEHHO WK
u3kycrtBo B EBpona. Annpea
Crent ToBa TS IbTYBa c
110 O6eMHEHOTO JAREYiinit
KpaycTBo, [laHus u oxen
JPYTU CTpaHU Hor
1993 | I'yvammxo | Ilamamp Ha KHTalicKO Cme
y, Kurait H3KYCTBO ceHa
1993 | TlekuHn, buenane na xuTaiicka Mac
Kurait MacJieHa JKUBOIIUC JieHa
JKHB
omu
c
1996 | Llanxaii, | "OtBOpeHO JKUB
Kuraii npocTpaHcTBo", 96 onu
[lanxaii Ouenae c
(M3SIIHO U3KYCTBO)
1996 | I'yammxo | IIppBara akameMudHa cMmec XyaHr
y, Kurait MOKaHa 3a €Ha Uxyan
CBBPEMEHHO H3KYCTBO
1997 | Bepnum, XynokecTBeHa Dot IIppBara nznoxba Ha Anpgpea
I'epmann usnox6a ,,Hosu orpa | KuTaicka c
s tdororpadu Ha ¢us | KoHUENTyaj Ha HImugz,
Kuraii®. ¢dotorpadus, Anexca
BKJIIOYBAIA HIABD
HOBOIIOSIBUJIUTE CE Tonait
BHUJICO IPOM3BEICHUS
Ha U3KYCTBOTO B
Kurait
1998 | Hio OTBBTpE HABBH: cMmec Tao
I710p1<, HOBO KUTANCKO €Ha Munrn
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CAIIL H3KyCTBO y

1998 | Ywukaro, MoMeHTanHo: cMmec By
CAIIL KHMTalCKO CbBPEMEHHO | €Ha XyHr
U3KYCTBO B Kpasi Ha
JIBAJICCETHS BEK

3.1.2 XynokecTBeHOTO 00pa3oBaHHe, KOMYHUKAIIUATA U
aKaJleMUYHUTEe M3CJIeJOBATEJICKH [eHHOCTH ca
Ba)kHU (opMH HA HHOBAIUM B CbBPEMEHHOTO
KHTaiiCKO U3KYCTBO.

XyIoKeCTBEHUAT o00pa3oBaTelieH OOMEH M aKaJeMHYHHTE
M3CTIeIOBATENICKH JACWHOCTH CIIy’KaT 32 MHOBAaTHBHOTO pPa3BUTHE,
MO3BOJISIBAWKY HA KMTAHCKUTE XYAO0KHHUIM J1a YEPIAT BIbXHOBEHHE
OT pa3iM4yHH KYJITYPHH CPEAH, HO CHILO Taka YJIECHSBAT IIUPOKOTO
pasnpocTpaHeHHe Ha  XYJOKECTBEHH TEOPHH, TEXHUKA U
npakTuyeckn 3HaHus. llo-BakHOTO €, 4Ye MeXIyHapOAHUTE
nporpaMd 3a OOMEH NpEeNOoCTaBAT OE3lEeHHH BB3MOXKHOCTH Ha
KUTACKUTE XYIOKHULIM Aa YCHBBPILICHCTBAT yMEHHUSTa CH M [Ja
YCTaHOBAT ri1o0alHa MEPCHEKTHBA, KAaTO CHIIEBPEMEHHO Cbh3/1aBaT
Mpexa 3a MEXKIYyHapOIHO CHTPYAHUYECTBO W TpodecHoHaleH
JMAJIoT, CHJIHO MOAOOPSABAalKM BIMSHUETO HA KUTAWCKOTO M3KYCTBO
Ha CBETOBHATa CIIEHA.

3.1.2.1 TbpceHe Ha MbTH 32 pa3BUTHE HA CHBPEMEHHOTO
KHTAHCKO M3KYCTBO Ha 3amaja 4pe3 o0y4eHHe B
qy:KOHHA.

[Ipe3s 20-TH BeK KUTAMCKOTO XyHIOXKECTBEHO o0Opa3oBaHHE
MpeThprsiBa  TpaHchopManys OT TPAAWIMOHHM KBM MOJAEPHH
npaktuku. [1o Bpeme Ha Ta3u Obp3a mpomsHa 3amaabT WTpae BakHA
poisl, a CTYOCHTHUTE, 3aBBPIIMIM OOY4YeHHETO CHU B UyXOHHa, ca
OCHOBHHUTE JIBUTATENN Ha Ta3u TpaHchopmarmsa. Ta3m WHWUIIMATHBA
pasmupsBa XOPU30HTAa HAa KHUTAHCKOTO H3KYCTBO U CTHMYJIHpPa
Hampenbka Ha XyIO)KECTBEHHWTEC HAUMHAHMSA HA HaumsATa. Bumpeku
pa3IMYHUTE CH  M3CIEINOBAaTENICKA TOCOKH M XYyHOXKECTBEHHU
ThPCEHMsI, BCHUKM T€ Cca HACOYCHM KBbM OOINA LEN: Aa HachpyaT
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Pa3BUTHETO Ha KUTAICKOTO U3KYCTBO MIpe3 IbpBara 1nojoBuHa Ha 20-
TH BEK M Ja CTUMYIHpaT (OPMHUPAHETO W EBOJIONMATA Ha
(yHIaMEHTaJIHUTE aCIIeKTH Ha KUTalCKOTO U3KYCTBO.

Tabauma 2: 2014-2019 mputoxk M OmIMB Ha YyXIECTpPaHHU
crynentu B Kuraii?

crynenTn | 2014 | 2015 | 2016 | 2017 | 2018 | 2019

CryneHTH, 377,054 | 397,635 | 442,773 | 489,200 | 492,185 | 500,000
KOHTO y4ar B
Kurait

CrynenrH, 459,800 | 523,700 | 544,500 | 608,400 | 662,100 | 703,500
KOMTO y4ar B
qyKOHHA

3aBpBblaHe OT 364,800 | 409,100 | 432,500 | 480,900 | 519,400 | 563,800
o0yueHue B
4yyxOuHa

3.1.2.2 MexaykyJTypHUTe aKajeMHYHU H3CIAeIBAHUS
HACHPYABAT B3aMMO/EiiCTBMETO HA KUTAWCKUTE U

3anaJHUTe TEOPUM HA U3KYCTBOTO.
MeXIyKynTypHUTE  aKaJeMHYHHd  W3CJIEIBAaHUS  HUTpasT
pelraBamia poisi B HAachpUaBaHETO HAa OOMEHAa Ha KHUTAWCKH U
3amajHu TeOpHUH Ha M3KYyCTBOTO. Upe3 3ampiibouaBaHe W pa3dbupaHe
Ha XyJIO)KECTBEHHW KOHIENIMA W TEPMUHOJOTHS B Pa3lU4HU
KyJATYpPHH KOHTEKCTH, TOW yJECHSIBA UCTUHCKUS OOMEH Ha 3HAHUS H
KyJATypHOTO B3auMHO oOyudenue. HoBoTto chabpikanue u GpopMu Ha
KHUTalCKO-3aMaHAS XYI0KECTBEeH OOMeH mpe3 20-TH BEeK HE camo
CTHUMYJIHPAT MEXIYHAPOAHOTO Pa3NpPOCTPAHCHUE U Pa3IIHPSBAHETO
Ha BIMSHUETO HA KUTAHCKOTO M3KYCTBO, HO CBIIO Taka 3HAYUTEITHO

2 Source: VYeGcaliT Ha MHHHCTEPCTBOTO Ha 0OpasoBaHMeTo Ha Kwuraiickara HapomHa
penybnMka WM JOKJIAx  3a  pasBuUTMeTO  Ha  oOyueHuero B Kwurail.
http://www.ccg.org.cn/archives/71836

http://www.moe.gov.cn/jyb_xwib/gzdt gzdt/s5987/201904/t20190412_377692.html
https://www.pishu.com.cn/skwx_ps/multimedia/ImageDetail?type=Picture&Site]D=14&ID
=12696322&ContentType=MultimedialmageContentType
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http://www.ccg.org.cn/archives/71836
http://www.moe.gov.cn/jyb_xwfb/gzdt_gzdt/s5987/201904/t20190412_377692.html
https://www.pishu.com.cn/skwx_ps/multimedia/ImageDetail?type=Picture&SiteID=14&ID=12696322&ContentType=MultimediaImageContentType
https://www.pishu.com.cn/skwx_ps/multimedia/ImageDetail?type=Picture&SiteID=14&ID=12696322&ContentType=MultimediaImageContentType

JOTIPUHACAT 3a MPO(ECHOHATHOTO PAa3BUTHE HAa W3KYCTBOTO H
MHOBAIIUUTE HA €CTETUUYECKUTE TCOPUHU.
3.1.2.3 BbBe:xknaHero Ha  3amagHU  MoAeJdH  Ha
XY10:KeCTBEHO oOpa3zoBaHue yjecHsIBa
KYJTHBMPAHETO HA KHTANCKHA XY10/KeCTBEH
TAJIAHT.

IIpe3 50-te roquuu Ha MuHaIUs Bek KuTall BbBEXKa ChbBETCKUA
oOpa3oBarelieH MoOJeJI, KOHTO ¥Ma JbJIOOKO BIUSHHE BBPXY
KHTalCKOTO XYIOXKECTBEHO oOpa3oBanme. To3M Tepuo] € HE caMo
BaKHO BpeMe 3a XYyJIOKSCTBEHHS 00pa30oBaTejicH OOMEH 3a
yleCHsBaHE Ha OOy4YeHHETO Ha HWHOBATUBHH TajlaHTH, HO W
penraBaiia ¢as3a B TbpBOHAYATHOTO (DOPMHUPAHE U YCHBBPIIICHCTBAHE
Ha KWTalicKara CHCTeMa 3a XyHdOXeCTBEHO obpaszoBanue. OcBeH
TpaJIMIIMOHHUTE TEXHUKH HA PUCYBaHE, ca JJOOABEHW HOBU HAYyYHHU
KypcoBe karo Ilepcnexkmuea, Anamomua n Komnosuyus, xoero
MpaBU XYIOKECTBEHOTO OOpa30BaHHME IMO-CHCTEMATHYHO W HAy4HO.
BeBexxmanero Ha  ChBeTCKHMA  OOpaszoBarelieH MOJAEN  JaBa
BB3MOXXHOCT 3a KaueCTBEH CKOK B KHUTaWCKOTO XyHOXECTBEHO
oOpa3oBaHue, (GopMHpaiiKi MAJIOCTHA CHCTEMa OT OCHOBHO KBbM
BHCIIe 0Opa3oBaHWE, KOETO TIOCTaBsi CcONUACH (yHIAMEHT 3a
pPa3BUTHETO Ha XydOKeCTBeHHWTe HaumHaHus Ha Kwurait. To3um
oOpa3oBarenieH MO/l He caMO IOBHUINABA HHUBOTO HAa KHUTAaHCKOTO
XyJI0KECTBEHO 00pa3oBaHHE, HO CBHIO Taka HachpuaBa KwuTtaiicko-
3anagHus XyIOXKECTBEH OOMEH M WHTETpainus, TIACKaWKu Hampen
Pa3BUTHETO Ha KUTAMCKaTa KylITypa H U3KYCTBO.

3.2 MBKJIYNTESHH 3amaJHu XYJO0:KHUI[H, KOUTO ca
HATIPaBWJIH 3a0e/Ie;KNTeJIeH MPUHOC 32 Pa3BUTHETO Ha
u3kycreoto B Hos Kuraii.

Cnen ocnosaBaneto Ha Hoe Kumaii *' , rpyma 3anamnu

XyIOKHULM uaBar B Kuraii, BomeHu oT cTpactra cu kbM Kutait u
W3KYCTBOTO, W HWMaT TIOJIOKHTEIEH TNPHUHOC 3a Pa3BUTHETO Ha

2 Le. the People's Republic of China. Established on October 1, 1949.
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KHTalCKOTO M3KYCTBO. Te3W 3amajHu XyJIOKHUIU Ca H3TPaJuiIn
MOCTOBE 3a KYIATYpeH OOMEH 4pe3 3adpi0oueH OOMEH H
CBTPYIHUYICCTBO C KHUTANCKU XYTOKHHITH, 3aCHJIBAMKH B3aHMHOTO
pa30upaTeNCTBO U OLICHSABAaHE HA U3KYCTBOTO.

3.2.1 Koucrantun MakcuMoB: OCHOBOMOJIO(KHUKBT Ha

MacJjieHara ;xxuBonuc B Ho Kurai.

Koncmanmun Memoouesuy Makcumoe > ¢ W3THKHAT
CBHBETCKH XYIOXKHHK U mienaror. [Ipe3 1955 . MakcuMoB € TToKaHEH B
Kuraii, 3a ga cimyxu karo pbKOBOAWTEN U ChBETHHK Ha "Kypca 3a
obyuenue no macaena ncusonuc na Maxcumos" B llenmpannama
akaoemuss 3a uzawnu uskycmea B Ilekun. HeroBusaT Kypc 1o
MacJieHa >KUBOIIKC 3alloyBa Ipe3 mposierta Ha 1955 1. u 3aBbpuiBa
npe3 o 1957 1. ¢ ydactuero Ha 212
2012:13)*

qp€3 MIperoaaBaHCTO Ha MakcuMOB KHUTaNCKHUTE XYyAOXKXKHHUIH

yuernnu. (Cao Qinghui

HayuaBaT THIIMYHUS CbEEMICKU CMUJl, XapaKTepu3upal ce ¢ dorara
KHUBOIKCHA cpeza, 0000IIeHO MoJeTupaHe, APKH [IBETOBE M CHIIHO
ycelane 3a cBeTInHaA. 1o HeTOBO BIMSIHHE KMUTAalCKUTE XYTOKHULIU
HE caMO MoAoOpsBaT yMEHHUSTa CH, HO W C€ HayyaBaT Kak
pEeaNMCTUYHO J1a U3pa3sBaT pa3IMyHU COLMATMCTUYECKH Uaeu. Ta3u
(opMa Ha U3KYCTBO ChC CHJIHO UyBCTBO 3a COLIMAJIHA OTTOBOPHOCT C€
IpeBbpINa B TUIMYEH MPEACTABUTENl HAa  U3KyCTBOTO Ha
COLMAINCTUYECKUS peaiu3bM. To3M CTWII UIpae BakHA PO B IIO-
KBCHOTO CBH3/1aBAHE HA KUTAMCKOTO M3KYyCTBO, IPABEHKU KAPTUHUTE
10-(pOKyCHpaHH BbPXY M3Pa3sIBaHETO HA PEATHUS dKUBOT U €MOLIUUTE
Ha Xopara.

22 KoncrautuH Meroanesnd Maxcumos (1913-1993) Hapoznen apruct na CCCP, nsykpareH
Hocuten Ha CranmumHckara Harpaga (1950, 1952), unen Ha Cbhro3a Ha XyJIOKHMLMTE Ha
Pyckara CCp (1943), mnpodecop. (source:
https://paulscottgallery.com/artist/maksimovkonstantin)

2 [IppBOHAYAIHO € IUTAHMPAHO 1a ce 3amuurar 20 CTyaeHTH, 21 CTyIeHTH BCHIIHOCT y4acTBaT
B Kypca YaCTHYHO WJIM M3LISI0, @ 19 CTyAeHTH B KpaiiHa cMeTKa 3aBbIIIBAT.

24 Cao Qingui (2012) ChAbpKaHHETO M BIAMAHUETO HA OOyYUTENHMS Kypc TO MAacjeHa
sxwuBonuc "Makcumos. Chinese Art (06), 13-17.
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MakcuMoOB WMa 3Ha4YMTENEeH NpUHOC B oOpa3oBarenHara
cucteMa Ha HM300pasUTEIHOTO W3KycTBO. Toi momara Ha
Ilentpannara akageMusi 3a U3SIIHA U3KyCTBa B pa3paOOTBAHETO Ha
ydyeOHa mporpama 3a pHCyBaHE C MaclieHH OOH, Karo HE camo
YCBBBPIIEHCTBAa CHUCTEMaTa 3a IPENoJaBaHE U W3CIEABAHUS, HO U
Ch3JlaBa SICEH U IPOIPECUBEH IUIaH 3a IpenojasaHe. ToBa € IbJeH
Habop oT "opuzunanuu yuebnuyu'" B UCTOpHUATA HA O0PA30BAHUETO
no macieHa xuBonuc B HoB Kuraif, koiiTo mpenocraBs v OTIWYHA
cupaBka. Ta3um UWHUIMaTHBA HachpyaBa CHUCTEMaTHYHOTO U
CTaHIApPTU3WPAHO pa3BUTHE Ha KHUTAWCKOTO 00pa3oBaHHE TIO
MacjieHa JKMBOIIMC.  XyJAOXXECTBEHUTE NPAKTHMKM Ha MakcuMoB
UTpasT pelaBalia posid B pa3BUTHETO Ha IMporpaMara 3a MacieHa
xkuBonuc B Kurail, KynTuBuMpailku Tpyna KUTAWCKU XyLOXKHULU C
MOJIEPHAa XYyIO)KECTBEHA TIEPCIEKTHBA, BKIIOUNUTEIHO MHO3MHA,
KOWTO BIIOCJIEACTBUE CTaBaT Bonemd ¢urypu B objacTra Ha
M300pa3UTEITHOTO U3KYCTBO.

3.2.2 Mapun Bbp0anoB: bama Ha KUTalCKOTO TEKCTHJIHO

HU3KYCTBO.

U3BecTHUAT ObJIrapcku XynoskHUK Mapun Bupoanose® e saxen
JUEp B UCTOPHSTA HA CHBPEMEHHOTO TOOJIEHHO M3KYCTBO OT 1960-
Te roIuHU Ha MMHanus Bek. Karo Busyanen apruct B bearapus,
HETOBHAT ONHT U paboTa JEeMOHCTPUPAT HEMOKOJIEOUM aHTaKHMMEHT
KbM JlyXa Ha HHTEPKYATYpPHOTO ¥ HHTEPAUCLMIUIMHAPHOTO
eKcrepuMeHTHpane. Tol ChIO Taka MUMa TMOJOXKUTENIEH MPUHOC 32
Pa3BUTHUETO HAa CBBPEMEHHOTO KHUTAHCKO M3KyCTBO M KYJITYypEeH

2 Maryn Varbanov (Mapun Bwp6anos; Chinese: /7 2, 1932 —1989) ponen B Opsxoso,
Bbiarapus, u € ObJIrapcky BU3yasieH XyJOXKHHK M XyAOKHHUK Ha MozepeH robies. [Ipodecop
B XynoxecrBeHara akagemus B Codus, ocHoBaren Ha Karempara M crenmanHocTTa IO
xynoxectBeH TekcTul (1959), a mo-kbcHO robieHHara cekuus B YHusepcurera Hio Cayn,
Cumaun — AscTtpamus. TBopu mpenquMHO B 00IacTTa Ha CTGHHUS KWINM. 3aBbpIIBa
AxazemusTa 3a NpuIOKHM M3KycTtBa B IlekuH, a npe3 1986 r. ocHoBaBa MHctutyT no
ChBPEMEHHA TEKCTHIIHA IlacTuka B KuTaiickara akazeMus 1o U3SIIHO U3KYCTBO B XaHIDKOY
- Kuraii. 2)KuBee u TBopu BbB @panuus ot 1976 no 1982 r. (cerpyannun Ha [uep Kapnen), a
npe3 1987 r. ocuoBaBa ¢ounamms ,,.Bepbano” B Cure ne3 ap. U3noxOu B Bwirapus,
Opannus, Kwurai, CAI, Ilomma, IlIBeiinapust (ysactus B Omenanero B JlozaHa).
(Yukunenus)
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obmeH Mexay Kurait u apyru crpanu.

3.2.2.1 Xyno:kecTBeHM HAed U 3aHUMAHUS.

B panaute TBOpOM Ha BBHpOaHOB WMa SICEH aKIEHT BBHPXY
YUCTOTaTa W TPEHU3HOCTTa HAa TEXHHWKATa HA TbHbKaHE, KOATO
MIOCTETICHHO C€ pa3BHMBa B IMO-APB3KK HM3CIEABaHHS Ha (popmara u
Mareprana. Exsa B kpas Ha 1960-te romnun BbppOaHOB HamcTHHA
rmoemMa II0 ThTS Ha OPUTHMHAIHOCTTA. TBOPYECKHUAT IOAXOJ Ha
BbpbanoB € OBI0OKO TMOBIUSH OT MOACPHOTO ToOIEHAPCKO
JBIOKEHUE, KOeTOo ce mosBsiBa mpe3 20-TH BEK, BIBXHOBEHO OT
XyaokHUIK Kato Kam Jlypca. Towi mperpsiia uaesita 3a rodieHa
KaTo He3aBHUCcHMa (opMa Ha U3KYCTBO ( a HE caMO Karo JIEKOpaTHBHA)
Y pa3iIupsiBa TPaHUIUTE U YPe3 EKCIICPUMEHTH.

BwpbaHoB 3amouBa jga pa3BuBa MOAYEPTAHO JIMYEH CTHII,
OTJalle4aBaliKy C€ OT TPAJAUIMOHHUTE TEXHUKHU Ha TUIOCKO ThKaHe, 3a
Ja Cb3Jane TOBa, KOETO TOW Hapuua "KoHcmpyKmueucmxu'
roomenn. ToBa ca MOHYMEHTalHW THKAaHH, KOUTO MOTrar na Obaar
JTUPEKTHO CBBP3aHW C apXUTEKTYPHH IPOCTPAHCTBA, PA3MHUBANKH
TpaHMIIaTa MEXIY NPOU3BEACHUS Ha U3KYCTBOTO U OKOJIHATA Cpela.
HeroBute robneHu OT TO3M MEpHO MOKa3BaT HAbOp OT MHOBATHBHH
TEXHHUKH, KaTO W3MOJ3BAHETO HA PA3IMYHH MaTepHalld W CIOXKHO
HaCJIOsiBaHe, KOETO BOAM JI0 MOpa3uTeliHa BH3yaslHA IBJIOOYMHA H
TakTUIHOCT. Toil € muoHep B XaHpa "meka ckyinmypa' — cera
U3BECTEH Kato "uskycmeo na eénaxnama"’® — BbpOaHOB ce cTpeMu
Jla Hakapa robjieHa Ja eBONonpa OT IJIOCKUTE JIMHUM Ha OCHOBAaTa |
BbTHKa B TpHHU3MEpHa (QopMa, MPUBSKIANKH TO B MO-TACHO
CHOTBETCTBHE C PA3HOOOpA3HHS XUBOT Ha TPAJCKOTO pa3BUTHE.
[obneHnTe mMOCTENEHHO CE€ JBWXKAT KBM TNPOCTPAHCTBCHH W
4OBEKOUECHTPUYHN NOCOKH. (Bi Yiwen 2016:4) *’ Toii pa3busa

2 BANK. &2 f: Mapun Bvpbanos u kumaiickusim asaneapo npes 1980-me 2oounu. 2020-
03-28.

https://www.trueart.com/news/368618.html

2" Bi Yiwen (2016). Omkpuiime enusnuemo na apmucmuunus yap na Mapun Bwpbanos ¢
cvepemennus ousatin na 2obnenu, Shenyang, China. EHERFE.
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KOHBEHIIMOHAJIHUTE TPOLEAYpH Ha TPaJUIHOHHOTO THKAYECKO
W3KyCTBO, H3MON3BaiKM E€CTECTBEHHTE CBOICTBA HA BIAKHECTUTE
MaTepHay U TH KOMOWHHpPA ¢ TIEPCOHANIN3UPAHU TEMH 32 Ch3J[aBaHe,
MO3BOJIIBAHKM Ha TOOJEHUTE My Beue Ja He ObAaT (PUKCUpaHH HIIH
OTPaHUYECHH JI0 CTCHH.

Jlumep Ha pa3sBUTHETO HAa KHTANCKOTO CbhBpPEMEHHO

HU3KYCTBO.

IIpe3 1985 1. Kumaiickama axademus Ha uzKycmeama ce
oOppmia kbM Mapun BoppbanoB ¢ Hagexnmara nga cb3aajie
HallpeTHUYaBO YUYWJININE 3a W3KYyCTBO (WM3KyCTBOTO Ha TOOJEHa M
HUIIIKAaTa), MeuTa, KOATO TO¥ moaxpansa Oiu30 30 rogunu. [oguHa
MO-KbCHO 3aMHHAaBa 3a XaHDKOY, 3a Aa npenonasa B Ilenmuwpa 3a
uscneoeane Ha mekcmunanomo usKycmeo Bwvpoanoe. ** Tyk Toii
BBBEKIa PEBOJIIONMOHHOTO MHCJICHE Ha ChbBPEMEHHOTO M3KYCTBO Ha
roonenute ot 1960-te u 1970-te ronunu B Kurail, pasmmpsBaiiku
XyAO)KECTBEHUTE XOPWU30HTH Ha KUTANCKUTE BHCIIHM yYEeOHH
3aBEACHUS M BIbXHOBSIBAWKM M3CJICABAHETO Ha HOBU XYIOKECTBEHH
Marepuanu W ¢opmu. HeroBara mnpemnomaBarencka M TBOpUYECKa
pabora B AkageMusiTa 3a U3SIIHU W3KycTBa B JKbA3sIH mpeaBemaBa
CMell eKCIIEPUMEHTAJICH AyX, MPEBPhIIa c€ B U3BOP Ha ChBPEMEHHO
M3KYCTBO B aKkajeMH4HaTa cucreMa Ha Kuraii mpe3 80-te rognan Ha
MUHAaJIUsI BEK, ICTUHCKAa OCHOBA 33 €KCIIEPUMEHTH.

IIpez 1987 1. "lleHThpBT 3a WU3CIEABAHE HA BIIAKHATA
BopbanoB" mpoBexna romsma "Hznoxmcéa na Kumaiicku 2oonen
1987" B llanxaiickus M310KO€H LEHTHDP, NOKA3BAHKU TPHUIECET U
mect TBopOu. [Ipe3 1988 r. mHCTUTYTHT NponbKaBa ¢ "H3znodxncoa
HA CbEPEeMEHHO KUMAUCKO u3Kycmeo" B XOHKOHTCKHSI LEHTBD 3a
nzkycrea [lao Tamepum, TmOKa3Ballku OceMHaIeceT TBOPOU.
BbpbanoB ycrentHo BpBeXKIA "Mo0epHOmMO U3Kycmeo Ha 2ooneHa" B
Kuraii 3a xpaTko Bpeme, mpenojasa Ha CTYACHTH, JOKaTO €HEPTUIHO

2 OcnoBana mipe3 anpui1 1986 ., T4 € MbpBaTa MHCTUTYLMs B KuTaii, koATo ce 3aHMMaBa Che
Ch3/[aBaHETO U MPETOJaBaHETO Ha ChBPEMEHHO M3KYCTBO OT BIIAKHA, CEra NPEeHMEHYBAaHO Ha
"WHCTHUTYT 3a ChBPEMEHHO U3KYCTBO OT BIIaKHa'.
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TO TOMYJISIPU3HUPA U KaTO UyA0 MeYeld MEeXIYHapOIHO MIPU3HAHHUE 3a
"Mooepnomo usKkycmeo na 2oonena" Ha Kutail 3a Kparbk nepuos ot
BpEME.

XyIOKeCTBEHUTE TOCTIDKEHNSI Ha BbpOaHOB ce KpUST HE caMo
B MHOBaTMBHOTO My H3ClIeIBaHEe Ha (OpMHTE M MaTepHaInTe Ha
CTeHHHMs TroOleH, HO U B XyNOXECTBEHaTa My IIpakTUKa U
obpazoBarenHa ¢puinocodus, KoITo 00XBalla U3TOYHATA U 3allaJHaTa
KyiTypa. Bennbx BppOaHoB Ka3Ba Ha HAKOJIKO MJIAJU XyIOKHHULIY B
arenueTo 3a TOOJNEHW, Ye aKo M3KYCTBOTO He Habmsira Ha
HAIIMOHAITHATE 0COOEHOCTH, TO MMa TEHJICHIINS J]a CTaBa XOMOTCHHO
¥ € TPYJHO J1a ce u3berne nmuranusra. (Zou Wen 1988:36)%

Kato XynokHUK, KOWTO CBBp3Ba HM3TOUHUTE M 3alaJHHUTE
TpalulMY, TBOPYECKUAT CTUI HA BbpOaHOB € nbI00KO MOBIUSAH OT
MYNTUKYITYPHHS MY TPOU3XOA, CMECBallKW TpaIUMOHHUTE
OBJITapcKu ThKauUHU M3KYCTBa C EIEMEHTH OT KHMTalicKaTa KynTypa, a
Yype3 KOHTAaKTa CbC 3allaflHOTO MOJEPHO H3KYyCTBO TOH pa3BHUBa
VHHUKaJIeH XyJOXKECTBEH €3MK. BBpOaHOB BKIIOUBA EJIIEMEHTH OT
KHTalickata Kyntypa W Quiocodus B padoTara CH MO BpeMe Ha
npectoss cu B Kurail. To3u KkynTypeH oOMEH € OYEBUACH B
XapMOHUYHOTO  CbueTaHue Ha HM3mounama cumeonuka c
Egponeiickus mooeprnu3bvm B HETOBUTE IIPOU3BEICHHUS.

PaGorara nHa Mapun BbpOaHoOB 0T KbCHUS NEpHOA € 0COOEHO
WHTpUTYBAI Kazyc. HezaBrucruMo fanu ce uMa npenBu Bb3pacTTa Ha
XYyOOXKHHUKa WKW TBOPUYECKOTO MY CBCTOAHUE, BCHYKHU I10KA3aTC/IN
covyaT KbM ONHWTHA M CTaOWJIHA KapHuepa, Karo apTHCTHYHUTE MY
IMOCTUIKCHUS TOJIydaBaT HIMPOKO MMPHU3HAHUC. CpaBHHBaﬁKH KBbCHUTEC
TBOpOM C TO-paHHUTE TBOPEHUs Ha BbpOaHoB, HoBEK ce 3aTpynHsIBa
Ia TH WACHTU(UIMpPA KAaTo IUIOA HAa €OUH W ChI[ XYIOXKHHK,
MoJ4YepTaBaiiKl OTPOMHOCTTa Ha Te3W MPOOWBH, KOUTO cCa HE IIO-
MAJIKO 3HaYUMH OT II'bPBOHAYAIHATA MY PEBOJIIOLIUS B H3KYCTBOTO Ha

2 ZOU Wen. (1988). Ocnoea u evmvx na Ban Man - Hnmepeio ¢ 2-n Ban Man, xyooochux na
cmenen 2o6aen. Decoration (02), 36-37
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roOieHu.

3.2.3 JIpyru 3amaJjHu NpPeJCTABUTENH, KOUTO €A OKA3aJIU

BJIHsIHUE BbPXY KHTalcKaTa KyJATypa M M3KycTBO npe3 20-

TH BeK.

B mpoueca Ha HacbhpuaBaHe Ha PAa3BUTUETO HA MOJEPHOTO U
CBhBPEMEHHOTO H3KycTBO B KuTail, MHOIO XyJZOKHHLIM M Y4EHH ca
[IOMOTHAaIM Ha KWUTAHCKUTE XYIOKHUIM Ja paslIUpAT CBOATA
MEXyHapoJHa BU3Ms U BIUSHHUE Upe3 pa3IuyHU KaHanu. [7aBute B
Ta3y JUCepTauus MPeAOoCTaBsIT JOMBIHUTENHA MHOpMaIUs 3a TAX
101 (bopMaTa Ha CIIMCbIIH, CHUMKH U UCTOPUATA, KOATO TpS[6Ba Ja THh
3aIIOMHU.

Ta0nuna 3: Hsaxon ot 3amajiHUTe y4eHH, 0KA3aJH BIHSTHUE
BbPXy KHUTalicKaTa KyJTypa U U3KYycTBoO npe3 20 Bek

HNme Mar | Haumonan | IlocTm:keHus
"H | gocr n | Ilpninoxenue Ha
KHUB
oT o0sacT Ha H3CJJeABAHUATA
padora

ITaBen IlerpoBuu 1832 | Pycus Cren ocuoBaBaneTo Ha Kutaiickara
YuCTsIKOB - XymoxkecTBeH | HapoJHa penyOinka cucTemara 3a
CERIRIFTH | 1919 | o MpernojiaBaHe Ha CKULM Ha YecTsAKoB e
ES S ey o0Opa3oBanue HOMyJISIPU3HUpaHA B LisUIaTa CTPaHa,

KOETO MOBJIMABA Ha OA3UCHOTO
OﬁpaSOBaHI/Ie Ha KUTAHCKOTO H3KYCTBO

U 10 THEC.

Knac bepuxapn 1889 | IllBemmus, OrtuBa B Kuraii mpe3 Mapt 1910 m e

Moxanec - CHHOJIOT, €[IUH OT Hal-BIMATSIHUTE CHHOJIO3U B

Kaparpen 1978 IBenus

B AR

Ocsann Cupen 1879 | dunnangus- M3BecTeH kaTto KOHCYATaHT Ha

B R4 - lIBerus, KOJICKIIUH OT KHTalCKO U3KYCTBO B
1966 | ucropuk Ha MHOT'O U3BECTHH MY3€H H 32 MHOTO

H3KYCTBOTO M3BECTHH KoJeKkuuoHepy B EBpoma

CrenunenuTe wary. Pesyarar ot
HEroBOTO M3CJIE/IBAHE € KHUraTa My
,»,MalicTopy Ha KuTaickara >KMBOIUC 1
MIPUHIMIIN, KOATO NPEACTaBs BaXKHA
oTrnpaBHa HH(OPMALHS 32 3aHaHUTE
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YUTATCIIA J1a pa36upaT HUCTOpHUsSATA HA
KUTalicKaTa )KUBOTIHC.

Hoen Ixo3ed 1900 | Bpurancku OcHoOBa HOBa MIKOJIA IO HAyYHA U
Teppuc Huiinsm - HCTOPUK Ha TEXHOJOTHYIHA CHHOJIOTHS, pa30uBa
R 1995 | naykara OapuepuTe MKy APEBHUS U
cbBpeMeHHHs KuTail n 3anazia, kakto 1
B HayKaTa U XyMaHUTapHUTE HAyKH, 1
CBILIO Taka 00y4asa 3a ,,ipodrema
Jxo3ed Huiigsm™.
Jlxon Kunr 1907 | amepuKaHCKH OcHosaten Ha [Jenmvpa 3a
Debpbank - CHHOJIOT, USMOYHOA3UAMCKU U3CAeO8AHUS T
o EF 1991 | ucropux ocHoBaren Ha Kumaiickume
uscnedsanus. Toit otua B Kuraii npe3
1932 r,, 3a 1a u3y4aBa CbBpEMEHHA
KUTalCKa HCTOPHS U MPEIIoaBa Ha
HEMBJIHO pabOTHO BpeMe B
yHuBepcutera LluHxya n pecTropanta
en Ynmr,
Huxonait 1916 | CobBercku IIpe3 1956 r. Toii e nokaneH B Kuraii, 3a
HukonaeBuy - CKyJIITOp Jla OTBOPH JIBYTOJIUILICH KypC 32
Kiungyxos 1989 | menmaror obyuenue o ckynnrypa B LlenTpannara
Rt i REI2IR aKaeMus 3a H300pPa3UTEITHN H3KYCTBA
%ed EHAE X B [lekun.
Maiikba CenuBan | 1916 | Kanana- Ipuctura B Kuraii npe3 1940 . u ce
L - O6enuHeHo 3aBpblla 0THOBO B Kuraii ciep
2013 | xpasctBo nobenara Ha aHTHANOHCKATa BOWHA
UCTOPHK Ha npe3 1946 r. OnurbT My B Kuraii ro
U3KYCTBOTO U IIpaBH YHUKAJICH II03HABa4 Ha
CHHOJIOT KuTalickoTo u3KycTBo. Toil mepBU
CHCTEMATHYHO BbBEXK/A KHTAHCKOTO
MO/IEPHO M3KYCTBO B 3aIlaHUs CBAT HA
20 BeK U € aKaJeMHUYCH [IIaMIIMOH B
M3y4aBaHETO Ha UCTOPHATA HA
CBBPEMEHHOTO KUTAHCKO H3KYCTBO,
u3BecTeH Karo ,,Mapxo [lono B
obnacTra Ha H3KyCcTBOTO Ha 20 Bek ".
Heo Mumr [leit 1917 | xwuraiicku u IIpe3 1996 r. e n3bpan 3a
NE4 - AMEPUKAHCKH | YY)XACCTPAHEH aKaJeMHK Ha
2019 | apxurekt Kuraiickara HH)XEHEpHA aKaJeMHUsl.

Hanpauit BaxHU IpeIOKEHUS
OTHOCHO TpajoycTpoiicTBoTo Ha [lexnn
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U ce CMATA 3a e[UH OT Haii-
IJIOI0TBOPHHUTE apxuTekTH Ha 20 Bek.>

Tersna Sl6moncka | 1917 | Pycus- B naganoro Ha 50-Te roAMHU HEHHOTO
BERIR- THTE | - Vkpaiina, TBOPEHHME ,,3BPHO € PEICTABEHO B
M 2005 | XymOXHHK Kuraif, k0eTo 0ka3Ba rosiMo BIUSHHE

BBPXY KHTaNCKHsI CBSAT HA H3KYyCTBOTO.
MHoro xeHu XYHOKHHUILIM UCKAT Ja

CTaHAaT XYAOXKHHLH B "AOIOHCKH
n 31

crun”.
Awnnpeit 1919 | Pycus, Toii moceraBa Kutaii 1Ba mbTH - npe3
AHgpeeBud - XYAOKHUK U 1956 u 1991 r. 1 yeTe NEKLMH B
MuHuKoB 2012 | XymokecTBeH Xy/I0’KECTBEHH aKaJIeMUH KaTo
s fE 7 -z pE Z AR npemogasaren | LleHTpanHara akamemus 3a
Y& A RAF £ n3o0pasutenHu u3Kycrsa u Kuraiickara

aKazieMusi 32 U3KYCTBa, JaBalKK
3HAYUTENICH IPUHOC 32 (HOPMHUPAHETO
Ha KMTalicKaTa IIIKoJa 3a Peali3bM.
ITpe3 1991 r. To#t nomyyaBa TUTIIATA
JodeTeH npodecop” ot LlenTpannara
aKazieMus 10 N300pa3UTEITHN U3KYCTBa.

Eyxen [Tona 1919 | PymbHCcKn, Ot 1960 no 1962 r. Toit nmpoBex/a Kypc
e - XyZIOKHHK, 3a 00yueHHe 10 MacIeHa KHBOINC B
1996 AKkazemusTa 3a H300pa3uTeIHI

HU3KycTBa B UKemKUaHT, AaBaiiku
MOJIOKUTEIICH IPHHOC 32
XyJIO’KeCTBEHOTO 00pa3oBaHue Ha
Kuraii 1 KynTypHHs OOMEH MEX Iy
Kuraii u gpyrurte ctpaHu.

Topan 1924 | IlBeuus, Ipuctura B Kuraii npe3 1948 r. u
MaJMKBHCT - CHHOJIOT, pasumpsiBa Gokyca Ha eBpOICHCKUTE
58, 4K 2019 | nmpeBonau HM3CJICABAHUS HA CHHOJIOTHATA 10

obacTuTe Ha ChbBPEMEHHATA KUTalCKa
JIMTEpaTypa U COLMANIHATA KyNITypa, a
CBIIO TaKa € BaKCH IIPOMOTOP Ha
CBBPEMEHHATA KUTAWCKa JINTEparypa B

CBeTA.
Jxetime Kaxun 1926 | CAIL, Toli e ‘knacuuecka KHUTa” 3a
& - CHHOJIOT HCTOpHUSITa HA KUTAHCKATa XUBOIHC
2014 Yype3 aHaJIu3 Ha CTUJIA M CE PajiBa Ha
30 https://baike.baidu.com/reference/84461/533aYd06¢r3_z3kATP2IxanzZC-

WN4mot7TUVbBzzqlPmGapB4zkU4174d8-
8blIFQLPpdZhb9tahbej XkZE6PQTdugOR70nmnP5VTPLzLrg6Z5n2NwH49M X De8B0a6z
uwSv
3! https:/news.artron.net/20160823/n859849.html.
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CBETOBHA aKaJIeMUYHA PEIyTaLlusl.
EnuH ot acoBeTe B M3y4aBaHETO Ha
HCTOpHATA HA KUTAWCKOTO H3KyCTBO
JTHEC.

Xupasma Hkyo 1930 | smoHcku ITpe3 1986 1. e Ha3HA4YeH 3a OYETCH
FL AR R - XyZOKHHK, npocdecop B LlenTpannara akaaemust 1o
2009 | mepmaror n300pasurenHy u3kyctsa B Kuraii.
IIpe3 2002 . nosryyasa Harpajaara 3a
MIPUHOC 32 KyJITYpEeH 0OMEH OT
KHTaHCKOTO IIPaBUTEJICTBO
XaHc BaH Jlaiik 1946 | Xomamnpcku ITpe3 1986 . Toif ce mpemecTBa B
B E - Kyparop, yuen | Hamnmxun, Kurait, kbaeto naBa BaxkeH
2002 | u apt Opokep MIPUHOC 33 PA3BUTUETO HA KUTAHCKOTO
CBHBPEMEHHO U3KYCTBO, a ipe3 1993 1.
KypHupa ,,KUTalicKaTa aBaHTapJHa
n3710k0a Ha U3KYCTBO®, KOSATO €
ITbpBaTa U3J10%k0a Ha KNTaHCKOTO
CBBPEMEHHO H3KyCTBO B EBpoma.
W3Becren karo "beTroH Ha KUTallCKOTO
CHBPEMEHHO U3KyCTBO" *2
Vi Cur 1946 | IlBeituapus, [Ipurexaren Ha Half-royisIMaTa
A4 Ou3HEeCMeEH, KOJICKIIUSI OT KUTaHCKO ChBPEMEHHO
TTUIIIIOMAT, n3KycTBO B cBeTa. IIpes 2012 . Cur
KOJICKLIHOHEP napsia 1463 npousBeeHus OT IMYHATA
Ha M3KyCTBO CH KOJIeKIHs OT 350 XyJOXKHUIM Ha
Mmy3es: B XoHr Konr
Kpeiir Kimynac 1954 | Bpurancku ITpe3 1974 r. Toif 3amunaBa B IlexuH,
FT A CHHOJIOT 1 Kuraii, 32 1a M3yyaBa KMTalCKH €3UK.
HCTOpPHK Ha 3HaYuM y4eH B UCTOPHATA Ha
U3KYCTBOTO MaTepuajHara IuBHiIn3anus Ha Kuraii.
Annpeac Himuzg 1955 | Hemcku Toii unsa B Ilexun, Kuraii npe3 1983 .
35 & XyZOKHHK, 1 yuH B AKazieMusITa 3a U3sIIHI
Kyparop u uskycrtBa Zhejiang B Xanmkoy ot 1984
nucarein 10 1986 . Ot 1993 . e xypaTop Ha

MHOTO KHUTafCKH XyI0KECTBCHI
U3JI0KOH U ce aHTaXupa Ja
MOMYJIAPU3UPa KUTAHCKOTO ChBPEMEHHO
M3KYCTBO IT0 IIEJHS CBSIT.

32 https://mp.weixin.qq.com/s?
nonmuc=59t0azUz0Owxgej611drArccfpDb7x

src=3 &

BpeMEBa

Mapka=1726855172 & ver=l

&

*

vhZXepB38sFGmGLQpsc3gUINIQeUHVhNAhOFPmMF5RyoAVF70EQPt4zr TCNrVZN9r4
Ph * pZ2pWkCTmlvPiytwMtYiYwoaBAf-xGXyVGYs7EsnbW2Qex-DWkOg ==
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3aki04enne U 0000IeHNEe HA TMOJYYEeHUTE pe3yaTaTH.

[IpoHVKBaHETO Ha KUTAHCKUTE XYAO0KECTBEHU KOHIICTIIHU B
3amajHaTa KyJTypa 4Ype3 JKUBOMHC W TPHIOKHH H3KYyCTBA OT
LIECTHAAECETH A0 ABAJECCETH BEK C€ MPOCIEAsBa upe3 aHalu3 Ha
apXWBH, UCTOPUYECKA JINTEpATypa, MPOU3BEIACHUSI HA U3KYCTBOTO H
MEXIYKYJITypHH CpaBHEHHs. TS ce mpociensBa B TPOIECUTE H
TCHICHIIMATE Ha pa3BUTUE Ha H3KyCcTBaTa, KakKTO © B
V3KTIOYUTEIHAS JIMYEH TIPUHOC Ha MCTOPHUYCCKH JIMYHOCTH |
M3BECTHU aBTOpU. B pe3ynrtaT Ha TOBa ce M3SCHSABA U BIUSHUETO Ha
W3TOYHUTE ECTETHUYECKH WICH BBHPXY 3alaJHOTO XYHOXKECTBEHO
TBOpPYECTBO. Upe3 pa3kprBaHe Ha UCTOPHUUCCKATA TPACKTOPHUSI MOXKE
Jla CE OMpEAeNU BIUSHUETO M XapPaKTCPUCTHKUTE HAa KUTAMCKOTO
M3KYCTBO B 3alJHUSI CBAT Mpe3 pasnudHu mepuoan. IIposssasa ce
TEHJICHIIUATA 33 B3aMMHO NMPOHUKBAHE U 000TraTsBaHe HA BU3yallHATA
KyaTypa (3amagHa W kuraiicka). ToBa ce Joka3Ba OT CICIHATHHS
ciy4yait Ha OBITApCKHUS M CBETOBHO HM3BECTCH XYAOKHUK MapuH
BepbanoB. Pomsta My Ha Kimo4yoBa Qurypa B CHBPEMEHHOTO
TEKCTHJIHO M3KYCTBO HE CE OTpaHWYaBa 10 JUIHOTO My TBOPUYECTBO.
Toit e yHUKaJeH TIpuMep 3a B3aUMHOTO TIIPOHUKBAHE Ha
XYJIO)KECTBCHUTE TPAIUIIMKA B IpOIleca Ha Pa3BUTHE W aBaHTap] B
M3KYCTBOTO U XYI0KECTBEHOTO 00pa30OBaHHE.

Ta3u Te3a e pa3zaencHa Ha Tpu paszzaena. [IppBa yacT (raBa) Ha
Ta3u guceptanus - Paznpocmpanenue u npuemare Ha KUMAUCKOMO
U3Kycmeo Ha 3anad - OCHOBHO H3j1ara W3CIEOBATEIICKUTE IEIH H
KIIFOUOBH BBIIPOCH, TPOIIeca U BIMSHUETO HA Pa3pOCTPaHSHUETO Ha
KUTANCKOTO M3KYCTBO Ha 3amaj. Bropara yact (rnmaBa) - Paziuku 6
ecmemuyeckama uoesi U XyO0HCeCMBEHOMO U3PA3ABAHE MeAHCOY
KUMaickomo u 3anadHomo u3Kycmeo — CJIeI HW3CIeBaHe Ha
pa3IUKUTE B E€CTCTHYCCKUTE KOHIICTIIIMM W W3pa3HH CPEICTBa, ce
U3SICHSIBA, Y€ KUTANCKOTO U3KYCTBO € MOJI0KEHO Ha "MpeolieHKa" OT
3amagHATe yaeHu. Tpera gacT (TiaBa) - JJuanoe u unmezpayus na
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uskycmeomo mesicoy Mzmoka u 3anada npes 20 sex - 3aHIMaBa
CE C aHaJW3W Ha HOBHM MOJENM Ha KUTAWCKO-3amajeH apTUCTUYEH
JHUAJIOT W TPEJICTaBs KIIOYOBH (UTYPH W BaXKHHU IOCTIDKCHHS Ha
KynTypHHuS oOMeH Mexay Kurait u 3anana npe3 20-Tu Bek.

Hayuynu npuHocu

1. U3sicHABaHe HA HEM30€:KHOCTTAa Ha Pa3NPOCTPAHEHUETO
HA KHTACKOTO M3KYcTBO Ha 3amaj. Upes3 pa3BUTHETO Ha MbpBara
4acT SICHO €  IPeICTaBeH  HCTOPUYECKUSAT  Ipolec  Ha
paspoCTpaHEHHE U PELEMIMs Ha KUTalicKaTa )KMBOIIC U NMPHIIOKHU
U3KyCcTBa Ha 3amaj, KOETO 3aJaBa OCHOBHUSA TOH Ha IPUIOTO
U3Cle[BaHE OT MAaKpo IJelHa Todka. s JaBa BB3MOXKHOCT 3a
pa3dupaHe Ha MPEANCTOPUSTA, KAHAIUTE U OOCKTUBHHUTE YCIOBHS 32
BbBEKJAHE Ha KUTAMCKOTO H3KyCTBO Ha 3amajJ B pa3IM4yHU
HUCTOPUYECKH IEpPHONN, OCUTYpSIBallKM COJHMIHA OCHOBAa 3a IIO-
HaTaThIIHU 33AbJI00YCHH U3CIIECIBAHNS Ha HETOBUTE BIIMSHHUSL.

2. AHAIM3 HA Pa3jIMKHTe B €CTeTHKATa M XyI0/KeCTBEHOTO
u3passiBaHe Me;KIy KUTalcKaTa BU3yaJHA KYJTypa U 3amajgHara
BU3yanHa KyJarypa. [logpoGen aHanu3 Ha Te3u XydO)KECTBEHU
pa3auuns ¥ €CTETUYECKU KOHIIETIINU CE ChbpKa BbB BTOPATa IJIaBa,
MOJIe36H MHCTPYMEHT 3a 3aJbJ00YEHO pazOupaHe Ha OCHOBHHUTE
XapaKTepUCTUKN Ha H3KYyCTBOTO Ha BCsSKAa CTpPaHAa, OCHUTYpsBall]
pellaBaiia TEOPETUYHAa OCHOBA 3a IO-HATaTBIIHM HM3CIEABaHMS Ha
cOTBCHLIUTE U MHTErpaulusaTa [0 BpeMe Ha Ipoleca Ha oOMEH, Taka
4ye IOCJIEABALIUTE H3CJICABAHMS Ha Juajlora M HHTErpalnusara Ha
W3TOYHOTO M 3alaJHOTO M3KYCTBO Ja Morar Ja ObJaT H3rpalcHH
BbPXY SICHO pa30upaHe Ha CbOTBETHUTE UM XapaKTEPUCTUKH.

3. PaskpuBaHe Ha  OOGKTHBHHTE  YCJIOBMA 32
pasnpoctpaHenue. ToBa uneHTH(HIMpPa OOCKTUBHHUTE (AKTOPH,
KOWUTO HachpyaBaT PaslpOCTPAHEHHETO Ha KUTAWCKOTO M3KYCTBO Ha
3amaz, KaTo THProBCKU OOMEH, MUCHOHEPCKH JIEHHOCTH U MPOCKTH
3a KyATypeH oOMeH. SIcHOTaTa Ha Te3H YCJIOBUS OCUTYpsiBa KIIIOUOBa
OCHOBa 3a pa30upaHe Ha KOPEHHTE Ha pa3lpOCTPaHEHHETO Ha
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KHTAliCKOTO HW3KYyCTBO Ha 3amall, KOeTO MpaBH TO3M IpOLEC Ha
KOMYHUKAIIMs Beue Ja He M3IIIeKa HESICEH U CITydacH.

4. 3anba0odyeH AaHAAM3, SICHO Pa3KpUBAIl YHHKAJIHATA
CHIIHOCT HA KUTAHCKOTO M 3amMaJHOTO M3KYycTBO. CpaBHEHHE Ha
OCHOBHMTE XapakTepucTuku. Ha HHMBO ecreTHuecka KOHLEIIHS
€CTeTUYECKOTO SAApO Ha KHUTAHCKOTO M3KYCTBO (XydOXKECTBEHA
KOHLEMIUS U Yap) M 3amaJHOTO M3KYCTBO (peasin3bM U (hopmasiHa
KpacoTa) € OBIOOKO  um3cieaBaHo. Ilo  oTHomieHme  Ha
XyJAO’)KECTBEHOTO  H3pa3siBaHE CE€  M3BEXKZAT  Pa3lIMKUTE B
KOMIIO3HIIHATA, IIBETOBOTO MIPHJIOKEHNE U M300pa Ha OOCKTH.

5. IlonaraHe Ha TeOpeTHYHATA OCHOBA 32 HMHTErpauus -
COJIMIHA TEOpPeTHYHA OCHOBA 3a MOCJIeIBAILO M3CJeABaHe Ha
cO0JbCbKAa U MHTErpanMsiTa HA U3KYCTBAaTa B KOMYHHUKAIUATA.
Camo 4pe3 pa3KpuBaHE Ha pa3lUKUTE MOXKEM TOYHO Ja pasdepem
NPUYMHUTE 32 KOHKPETHUTE PEaklMy MpU cpelara Ha ABaTa ITbT,
KaKTO U J]a U3cje/iBaMe Bb3MOXKHOCTUTE U IOCOKUTE Ha HHTErpalys.

6. ®okycupane BbpPXy 3HAYUMU JINYHOCTH.
OcHoBomnonaramara poyisi Ha KoHcranTuH MakcuMoOB B pa3BUTHETO
Ha MacjeHara xuBonuc B Kuraii. Msictoro Ha Mapun BepOaHoB B
KHTAlCKOTO H3KYCTBO - CaMHAT TOH € KHUTAaHCKH BB3MUTAHUK Ha
TEKCTHJIHOTO  H3KYyCTBO, TOM CTaBa  OCHOBOINOJIOKHHMK  Ha
CBhBPEMEHHUsI TOOJIeH 1 N3KYCTBO OT BiakHa B Kuraii.

7. Ilonera Ha WHTerpanus - Ipe3eHTALMs Ha 3aNaJHH
NpeiCcTABUTEIH, HOBJIUSIN HA KUTalCKaTa KyJITypa H U3KyCTBO
npe3 20-TH Bek, 00XBaIama MHOKECTBO XYA0/KeCTBEHH 00J1aCTH
U CBBbP3aHM aACNEKTH. J[MaJorbT U MHTErpanysTa Ha W3TOYHOTO U
3aMaIHOTO M3KYCTBO C€ OIpeesisi KaTo pe3ylTar OT BCeoOXBaTeH
KOMILJIEKC oT JUHAMUYHU IIpoIeCH, pasiupsBaIiu
U3CNIENoBaTeICKaTa BHU3MA U IPEACTaBALIM  OOrarcTBOTO U
MHOT000pa3ueTo Ha HHTETPalusITa.
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Introduction

Research Background and Significance

Nowadays, the interconnections between different countries
and regions are increasingly close, and the interactions and
integrations between different cultures have become more frequent.
This not only promotes the development of cultural diversity but
also brings the risk of cultural homogenization.

1. Studying the impact of Chinese art on Western culture is
important because it helps deepen our understanding of the
complexities of cross-cultural interactions.

2. Such research not only reveals the pathways and
mechanisms of cultural element dissemination but also showcases
the processes of acceptance, adaptation, and innovation across
different cultural contexts.

3. By exploring the integration and influence of Chinese art in
the West, we can better recognize the value of cultural diversity,
promote international mutual respect and understanding, and
provide theoretical support and practical examples for the
coexistence and prosperity of global cultures.

This research has contributed to a deeper understanding of how
Chinese aesthetics, techniques, and motifs have been assimilated
and transformed in the realms of applied arts and painting in the
West.

Tasks of the Dissertation

The research on this topic not only requires the extensive
collection and analysis of historical documents, art works, and
contextual information of the era but also demands a deep
exploration into the intrinsic mechanisms and influencing
factors of Sino-Western cultural exchanges. At the same time,
the breadth of the study presents a challenge, namely how to
comprehensively cover the Sino-Western artistic interactions
throughout a long-time span of the 16th to 20th centuries,
rather than being limited to specific periods or events. This
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requires a macroscopic historical perspective and meticulous
historical analysis capabilities to identify and connect cultural
exchange phenomena across different historical periods,
forming a coherent narrative thread.

1. Review of Historical Background: Analyze the
historical background and main channels of Sino-Western
artistic exchanges during the 16th to 20th centuries, studying
the dissemination routes of Chinese art works in the West.
Through paintings and ceramic art works, analyze how
Chinese art was received and understood by the Western
public, as well as its popularity and trends over time.

2. Analysis of the Characteristics and Evolution of
Chinese Aesthetics: Conduct study of the characteristics and
evolutionary process of Chinese painting and decorative arts
during this period, analyzing the works and creative
philosophies of major artistic schools and representative
artists. Examine how Chinese artistic styles, themes, and
philosophical thoughts influenced the creations of Western
artists.

3. Demonstration of the Specific Impact of Chinese Art
on Western Culture: An analysis of how Western artists and
designers have drawn inspiration from elements of Chinese art
and which elements in Western works of art are inspired by
Chinese art. An examination of the influence of Chinese art on
Western aesthetic concepts, methods of artistic creation, and
forms of artistic expression.

4. Discussion on Misunderstandings and Adaptations in
Cross-Cultural Exchanges: Study of the misunderstandings
and obstacles encountered by the West in accepting Chinese
art, as well as the subsequent corrections to these
misunderstandings and the deepening process of
understanding Chinese art. Investigate how the West adapted



and absorbed Chinese art according to its own cultural
background at different stages.

5. Consideration of Sino-Western Artistic Interaction
from a Modern Perspective: From the perspectives of modern
society and cultural globalization, reassess the impact of
Chinese art on the West from the 16th to 20th centuries,
contemplating its implications for current cross-cultural
exchange models. Analyze the new trends and characteristics
of Sino-Western artistic exchanges against the backdrop of
globalization.

6. Case Studies and Empirical Analysis: Select
representative cases for in-depth study, such as the impact
analysis of specific Chinese art pieces in the West, or typical
cases of Sino-Western artistic interaction during certain
periods. Empirical analyses based on actual data and materials
as verification of research hypotheses.

Object and Subject of the Study

This study attempts to uncover the ways and processes
through which Chinese art has been perceived and influenced
Western  artistic  creation and  cultural perception.
Representative art works, certain art figures and important
individuals involved in the process are object of the study.
The processes of mutual influences between West and Chinese
culture are the subject.

Description of Key Issues/Topics

1. Definition of Chinese Art: Chinese art is a broad and
complex concept, whose definition and scope have evolved
with time, region, and cultural perceptions. In this thesis,
Chinese art mainly refers to works of art with Chinese
aesthetic characteristics created by Chinese artists in different
periods using Chinese aesthetic thoughts. Overall, the
definition of Chinese art is a multi-dimensional and dynamic
process.



2. Research from an Intercultural Perspective: This topic
emphasizes an equal analysis of artistic exchange phenomena
from both Chinese and Western cultural perspectives.
Additionally, an intercultural perspective focuses on the non-
material aspects of Sino-Western artistic exchanges, such as
changes in concepts, clashes and integrations of values, etc.,
which often have the most far-reaching impacts on artistic
exchanges.

3. Literature Review: Comparative studies on Chinese
and Western cultures and arts have always been a hot research
topic in the social sciences, attracting significant academic
attention. The related research achievements are already very
extensive and in-depth. With "the spread of Western learning
to the FEast" as the mainstream research direction, these
studies have systematically analyzed the influence of Western
culture and arts on modern and contemporary Chinese art
from various perspectives. Compared to this, the issue of "the
spread of Eastern learning to the West" seems not to have
received sufficient attention.

Research Approach and Methods

Through extensive literature review, artistic analysis, and
cross-cultural comparisons method. These Research Approach and
methods allows for a fuller understanding of the developmental
features, values, and significance of Chinese elements in Western
painting art.



I. The Spread and Acceptance of Chinese Art in the
West.

1.1 The Pathways and Methods of Dissemination of
Chinese Art in the West.
1.1.1 Trade Interaction was the Primary Channel

Through which Chinese Painting and Applied Arts were
Introduced to the West.

With the opening of new maritime routes from Europe to
Asia, Sino-Western trade and cultural exchanges gained a new
passageway. It not only connected Eastern and Western trade
but also served as a route for cross-national, cross-regional,
and cross-cultural exchanges between the East and the West.
The merchants purchased a large number of Chinese artworks
such as silk, porcelain, and lacquerware, which were then
transported to the European market as commodities. These
uniquely styled and exquisitely crafted Chinese artworks
became widely popular across Europe, especially porcelain,
which was regarded as a precious collectible and greatly
enriched European art collections.

1.1.2 European Missionaries were a Significant Force
in the Dissemination of Cultural and Artistic Communication
between the East and the West.

By the end of the 16th century, as trade and cultural exchanges
between China and Western deepened, groups of European
missionaries traveled across vast oceans to spread Catholicism in
China. Among them, the most influential are Matteo Ricci',

Giuseppe Castiglione > , etc. These European missionaries

! Matteo Ricci (Chinese: #] 3 %2, 1552 —1610) A Italian Jesuit priest and one of the
founding figures of the Jesuit China missions. In 1582, he was sent to China as a

missionary, and until his death in Beijing in 1610.
https://baike.baidu.com/item/%ES%88%A9%E7%8E%9B%E7%AA%A6/1512904.

2 Giuseppe Castiglione (Chinese: 2% # 7 ,1688 — 1766), Italian Jesuit missionary in China,
where he served as an artist at the imperial court of three Qing emperors — Kangxi
(/& B&), Yongzheng (%E iE) and Qianlong(#2%) emperors. He painted in a style that
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established connections with various Chinese social strata,
continuously integrating into Chinese customs and life, and
gradually deepening their understanding of the connotations of
Chinese art and culture. While introducing Western culture to
China, these missionaries also constantly introduced Chinese
culture back to the European artistic and cultural fields through
various works. They lived in China for many years, writing a large
number of works, notebooks, letters, and reports, presenting a
colorful picture of Chinese social life to Europeans. These
missionaries served as critical conduits between Eastern and
Western art, providing the initial foundation for the acceptance of
Chinese aesthetics in the West. The image of China shaped by the
missionaries became valuable materials for Europeans to
understand Chinese culture during this period.

1.1.3 Artworks from China Attracted Western
Scholars to Study Chinese Culture and Art.

In the 17th century, with the influx of a large number of
Chinese art pieces, more Western scholars began to study
Chinese culture and art. In the 19th century, studying Eastern
culture became a popular trend in Europe, leading to a vogue
for researching Chinese art. The Parisian Asiatic Society was
established in 1821, followed by the founding of the Royal
Asiatic Society in London in 1823. Subsequently, the America
Oriental Society was also established in New York. These
research institutions conducted extensive studies on various
aspects of Chinese culture and art. Undoubtedly, these
research findings allowed more Westerners to gain a different
perspective on China. Early sinologists, such as Arthur
Waley?® from the UK and Paul Pelliot* from France, made

is a fusion of European and Chinese traditions.

https://baike.baidu.com/item/%E9%83 %SE%E4%B8%96%ES5%AE%81/590547.

3 Arthur David Waley (born Arthur David Schloss, 19 August 1889 — 27
June 1966) was an English orientalist and sinologist who achieved both
popular and scholarly acclaim for his translations of Chinese and
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ancient Chinese literature accessible to Western scholars
through their translations, laying the foundation for the study
of Chinese art.
1.1.4 The Spread of Chinese Art and the
Strengthening of the Influence of Aesthetics in
Other Ways.

Since the mid-19th century, many Chinese art treasures
entered the Western world in a manner that was both angering
and humiliating for the Chinese people. 4 large number of
Chinese artworks, which were looted, archaeologically
excavated, and smuggled out, continuously flowed into
Europe. Subsequently, they entered various national museums
as war trophies or were sold in antique shops across Paris,
London, Berlin, etc., before finally making their way into
private collections. (Zhou jianpeng 2023:73)°This included
the massive loss of exquisite Chinese paintings, cultural
relics, and art treasures such as Mogao Caves (X% &) °

murals and Old Summer Palace( /7] %] &)’ treasures.

Japanese poetry. (From Wikipedia)

4Paul Pelliot. (28 May 1878 - 26 October 1945) was a French Sinologist
and Orientalist best known for his explorations of Central Asia and the
Silk Road regions, and for his acquisition of many important Tibetan
Empire-era manuscripts and Chinese texts at the Sachu printing center
storage caves (Dunhuang), known as the Dunhuang manuscripts. (From
Wikipedia)

5Zhou jianpeng (J& M8 2023) The spread and reception of Chinese painting
in Europe in the early 20th century. ART RESEARCH. 2023, (04). P:73-
80.

6 The Mogao Caves, located in Dunhuang of China, are a renowned treasure
trove of Buddhist art. Construction of the Mogao Caves began in the year
366 AD. The site is hailed as the "Eastern Art Treasure House," whose
murals and sculptures represent the pinnacle of ancient Chinese Buddhist
art.

70ld Summer Palace. Chinese is Yuanmingyuan(E i [&). the same to 15.
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1.2 The Reception of Chinese Art in Western
Society.

1.2.1 The Aesthetic Characteristics of Chinese
Artworks

Export paintings are products of Sino-Western trade,
cultural, and artistic exchanges, primarily employing a
combination of traditional Chinese painting ( 7 & % )
techniques and Western Perspective methods, with the local
customs and landscapes of Chinese society as their main themes.
Export paintings realistically depicted the customs and
landscapes of the Pearl River Delta (#:Z =) during the
18th and 19th centuries, as well as the conditions of Sino-
Western trade at that time, serving as extremely valuable
historical illustrations. As special goods with distinctive oriental
characteristics, they were highly favored by Westerners visiting
China and were transported to countries in Europe and America
via commercial shipping.

During the 18th and 19th centuries, a continuous stream of
Chinese export embroidery spread from Guangzhou to Europe and
America. These textiles can be classified according to their uses into
clothing and accessories, home decorations, and interior decorations.
They have had a profound impact on European fashion concepts and
Rococo art style with their high aesthetic value and unique artistic
style.

1.2.2 The Chinoiserie Presented in Western Art is the
Result of the Penetration of Chinese Art into Western Culture.

Chinoiserie® emerged in the European arts scene following the
Renaissance, reaching its peak in the 18th century. Chinoiserie focuses
on the subjects which the colonial-era Europeans considered typical

8 Chinoiserie (Chinese: H'[EX; lit. 'China style') is the European interpretation and

imitation of Chinese and other Sinosphere artistic traditions, especially in the
decorative arts, garden design, architecture, literature, theatre, and music. (From
Arthive)
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of Chinese culture. It held significant influence, particularly in Garden
design, Decorative arts, Architecture, Theater, Music, and Literature.
Artists from European countries, obeying oriental exoticism, began
to freely use the decorative motifs from furniture, porcelain dishes and
fabrics imported from China. In this movement of Chinese material
culture being disseminated to Europe through media such as silk,
porcelain, and lacquerware, Chinese objects and their embedded
images became one of the important ways for the French royal family
to approach and understand China.

1.2.2.1 Chinese Style in Western Paintings.

In the early 18th century, Jean Antoine Watteau®’ was among
the first to engage in the use and creation of Chinese imagery,
pioneering the trend of producing paintings with Chinese themes.
Leveraging his vanguard position in the visual arts, Watteau's works
became a source of inspiration and a model for imitation for
subsequent artists and artisans creating "Chinoiserie," leaving a
profound impact.

Francois Boucher '°, as an outstanding representative of
French Rococo art, spent his career primarily as a court painter. The
breadth and depth of his artistic creation made him a landmark
figure following Watteau, significantly advancing the development
of "chinoiserie" and establishing it as a unique school within French
art.

1.2.2.2 Chinese Style in Western Applied Arts.

From the 17th to the 19th century, "Chinoiserie" gradually
permeated various aspects of Western daily life, with Westerners
particularly keen on incorporating it into all kinds of decorations and

9 Jean-Antoine Watteau (October 10, 1684 - July 18, 1721) was a French painter
who typified the lyrically charming and graceful style of the Rococo. (From
Britannica)

10 Frangois Boucher (29 September 1703 — 30 May 1770) was a French painter,
draughtsman and etcher, who worked in the Rococo style. Boucher is known for
his idyllic and voluptuous paintings on classical themes, decorative allegories,
and pastoral scenes.
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everyday items, ranging from architecture and rooms to household
utensils, all filled with gorgeous and magnificent Eastern elements.

II. Differences in Aesthetic Idea and Artistic
Expression between Chinese and Western Art

2.1 Chinese and Western Art Possess Different Aesthetic
Pursuits.

Since the 16th century, Chinese art has gradually infiltrated the
West and has been increasingly accepted by Western societies.
Although these two completely independent cultural systems began to
exchange and draw inspiration from each other, this exchange
accounted for only a small portion of their respective cultural systems,
and the deeper cultural connotations were not explored. Western artists
primarily focused on the external manifestations, artistic styles, and
craftsmanship of Chinese artifacts, generally lacking an understanding
of the intrinsic philosophies behind Chinese art. This absence of deeper
exchange directly impacted the resonance of Sino-Western cultural and
artistic interactions. Even during the height of "Chinoiserie" in France,
Western artists did not gain a more profound understanding of Chinese
art. Including artists like Boucher, European artists largely utilized
Chinese motifs with distinctive characteristics to make their works
align more with the imagined China, rather than truly comprehending
the cultural philosophies and deeper artistic expressions pursued by
Chinese art.

2.1.1 The Aesthetic Pursuit of Western Classical Aesthetics.

In ancient Greece, artists pursued harmony, balance, and
idealized beauty, which was reflected in perfect human sculptures
and symmetrical architecture. (ZhaoYun 2017: 11) ' The
Roman period inherited the Greek tradition while placing greater
emphasis on practicality and the precise reproduction of details,
showing a profound insight into the real world. During the Middle

11 Zhao Yun (2017) A history of minimalist Western aesthetics that will benefit
you a lot(lk K 5% 4% BE ¥ A9 A 8 P8 J7 35 % ®1). China Legal Publishing
House.2017
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Ages, art was centered on religion, primarily used to express
religious stories and symbols, seeking a spiritual enhancement that
transcended the mundane world."

The aesthetic pursuits of these different stages not only
demonstrate the diversity of Western classical aesthetics but also
reflect the cultural backgrounds and artistic values of various eras.
The aesthetic principles of each period stand independently yet are
interconnected, and exhibiting a consistent fundamental
characteristic, namely, emphasizing formal beauty; focusing on
imitating the external world to establish paradigms of beauty;
desiring to express eternal beauty through painting. Within the
aesthetic concepts of classical painting, the beauty of the "idea"
occupies a core position. (Zhang Xin 2011:29)"

2.1.2 The Aesthetic Pursuit of Classical Chinese Aesthetics.

“Chinese Classical Aesthetics is an important component of
ancient Chinese culture” (Kou Pengcheng 2022:5). “In the system
of classical Chinese aesthetics, "beauty"” is not the core value, nor
is it the highest pursuit. The status of "beauty" in Chinese classical
aesthetics is far less important than in Western aesthetics” (Ye
Lang.2010:10). The characteristic of Chinese Classical Aesthetics
is that it takes Imagery( & £)" or Artistic conception( &7%) as the
basic aesthetic category. In traditional Chinese culture, Imagery is
an important aesthetics concept, which perfectly integrates
aesthetics concept with Chinese culture. “The so-called Imagery is

12 Britannica.https://www.britannica.com/topic/aesthetics/The-origins-of-modern-

aesthetics
13 Zhang Xin (2011) . A comparative study of the aesthetics of Chinese and

Western classical painting ( " 75 7 #i 4% B 35 7% b B 4 %€ ) Shandong
university.Jinan.2011.

14 Imagery(F.2%).A mental picture of something not real or not present. imagery
is a noun that describes how things or ideas appear in your mind, art, or
literature. Imagery is derived from the word image, and it was first used to

refer to physical objects such as statues.
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an artistic image with unique emotion which is created through the
observing experience on objective target” (Shuai Yuan 2015:121).

“Artistic conception is an important concept in Chinese
classical aesthetic thought, the highest aesthetic criterion of
Chinese painting, and also an artistic realm pursued by Chinese
painting” (Lin Cai, Ling Zuo 2021:99). Chinese painting places
more emphasis on conveying the subjective. Artistic conception,
usually using abstract expressions to evoke associations and
resonance with the information presented in the painting.

2.2 The Core Principles and Predominant Perspectives
within the Classical Aesthetic Traditions of Both Chinese and
Western Cultures.

The diverse cultural backdrops of the East and West have
sculpted their unique aesthetic psychologies in art. These varied
cultural foundations further influence the creative concepts that
underpin the traditions of Chinese and Western painting, resulting
in marked differences in the conceptual frameworks and aesthetic
pursuits of classical art from both regions. Western art is commonly
influenced by ancient Greek philosophy, especially the aesthetic
theories of Plato" and Aristotle'®. Chinese art, on the other hand,
is deeply influenced by Eastern philosophies such as Daoism (&
K) , Confucianism (15%) ,and Buddhism (##) .

2.3 The Differences in Artistic Expression between Chinese
and Western Painting Art.

With the development of time and regional culture, painting art
has also derived different forms of expression and stylistic
characteristics. The art of painting in both the East and the West has

15 Plato. (born 428/427, Athens, Greece—died 348/347 BC, Athens), Greek
philosopher, who with his teacher Socrates and his student Aristotle laid the
philosophical foundations of Western culture.

16 Aristotle (384-322 BC) was an Ancient Greek philosopher and polymath. His
writings cover a broad range of subjects spanning the natural sciences,
philosophy, linguistics, economics, politics, psychology, and the arts. As the
founder of the Peripatetic school of philosophy in the Lyceum in Athens.
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gradually developed into two different painting systems, creating a
sharp contrast in aesthetics.

2.3.1 Differences in Expressive Techniques.

When comparing classical painting works between Chinese
and the Western, we will find that there are significant differences
in their forms of expression, themes, techniques, stylistic
characteristics, and presentation methods.

Chinese Ink Painting( ¥’ K £ %) uses water as the medium,
with minerals and biological pigments as the main pigments, and is
painted on very thin paper. Therefore, ink painting should not be
repeatedly applied or modified, and painting should be completed in
a short period of time. Chinese Ink painting emphasizes the
variation of lines and ink colors, and does not have strict
requirements for shape, only requiring similarity. Chinese ink
painting often uses the contrast between Black and White(Z £),
Large and Small( X «'), Emptiness and Enrichment (/& %) to
create an artistic conception of the picture, allowing the audience to
generate different aesthetic experiences through association and
induction.

Western classical painting follows the principle of imitating
nature, and what they pursue is to express the natural, real, vivid
and perfect art of the object, so that the art they create has infinite
charm. We understand that the concept of "imitation" in Western
classical painting emphasizes the painter's lifelike representation of
the subject, which is relative to a realistic painting philosophy.
Western classical painting has always been trying to solve one
problem: how to reproduce objective subjects realistically and
accurately. (Zhang Xin 2011: 32) To achieve this goal, painters
used scientific methods such as Perspective, Chiaroscuro'’, and
Anatomy, successfully creating the illusion of three-dimensional

17" Chiaroscuro, (from Italian chiaro, “light,” and scuro, “dark”), technique
employed in the visual arts to represent light and shadow as they define three-
dimensional objects.
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space on a two-dimensional surface.

2.3.2 Differences in Perspective Methods.

The Perspective method used to express the spatial
relationship of the picture in painting works is also one of the
obvious differences between classical painting art in China and the
Western.

In Western classical painting, illusions of perceptual volume
and space are generally created by wuse of the Linear
Perspectival( % 1% & #) '* system. To heighten the illusion of
painting, the Western artists study of the effects of light in nature
and how to represent them in a painting, a study of the anatomy and
proportions of man, and a careful observation of the world about
them. During the Renaissance. Western painter often adopted
Perspective and Chiaroscuro to depict an object. Masaccio'® was
the first painter in the Renaissance to incorporate linear perspective
in his art. He did this in his fresco, the Holy Trinity”’, in Santa
Maria Novella, in Florence.

Probably since the Song Dynasty( K #1471 %j), the landscape
space of Chinese painting also exhibited characteristics that were
closer to reality. When buildings rather than natural contours are
painted and it is necessary to show the parallel horizontal lines of
the construction, parallel lines are drawn parallel instead of
converging, as in linear perspective. fterwards, different scenes
were connected through occlusion, White Space( 5 £7), and other
methods. In terms of perspective, the method of Scatter
Perspective( 7, % % #) combined with Parallel Perspective(-F 7%

18 This was created by the famous architect Filippo Brunelleschi. He used the
innovations in math to create a linear perspective using parallel lines, a horizon
line and a vanishing point to realistically portray space and depth in art.

19 Masaccio (1401—1428 AD) important Florentine painter of the early

Renaissance.

20 Holy Trinity, c. 1427, fresco, 667 x 317 cm (Santa Maria Novella, Florence,
Italy). The author is Masaccio.
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##) was adopted.

II1. Dialogue and Integration of Art between the East and
the West in the 20th Century

3.1 New Models of Sino-Western Artistic Dialogue
and Exchange.

3.1.1 Art Exhibitions: A Key Medium for Expanding
the Influence of Chinese Artworks

The cooperation between Chinese and foreign museums
extends beyond mere artifact exhibitions to encompass
archaeological excavations, cultural relics preservation, academic
research, and cultural and artistic exchanges, serving as a bridge for
dialogue between different civilizations. This collaborative
endeavor also reflects cultural mutual learning. By curating
exquisite exhibitions and international forums, museums globally
exhibited their respective cultural heritages to the international
community.

Chartl: Exhibitions that have had an important impact on the
history of Chinese art in the 20th century.

Time | Place What and | Type What Curator
where happened
1905 | Beijing, Tongzhou Handicraf | The first museum
China Museum t in China was
established
1910 | Nanjing, Nanyang Painting The first
China Industry Embroide | nationwide art
Association ry exhibition of Oing

Handicraf | Dynasty
ts

1915 | San Panama Integrate | Li Shutong
Francisco | Pacific d organized the
, United International participation of
States Exposition works
1924 | Steteville, | Chinese Art Painting Cai
France Exhibition Yuanpei
1929 | Hangzho | West Lake Arts and
u, China Expo crafts
1929 | Nanjing, The first Painting A national
China national art exhibition of fine
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exhibition arts during the
Republic of China
1933 | Paris, Chinese Art Painting Chinese paintings Xu
- France Exhibition toured in Europe, Beihong
1934 and then toured to Liu
Italy, Germany, and | Haisu
the Soviet Union.
1934 | Shanghai, | The 1st Painting More than 600
China “Chinese works were
Women's exhibited. Huang
Calligraphy Binhong wrote an
and Painting article praising the
Exhibition” painting as “an
unprecedented
move”.
1934 | Paris, Revolutionar Woodblo Song
France y China: New | ck prints Qinglin
Art g
Exhibition Lu Xun
1935 | London International Integrate | The largest art
UK Exhibition of | d exhibition held
Chinese Art abroad in modern
China, exhibiting
1,022 works of
bronze, porcelain,
calligraphy and
painting.
1936 | Shanghai, | National Cartoon
China Comics
Exhibition
1937 | Nanjing, The Second Painting
China National Art
Exhibition
1942 | Chongqin | The Third Painting
g, China National Art
Exhibition
1946 | Shanghai, | Woodcut Woodblo
China Exhibition of | ck prints
the Eight
Years of the
Anti-Japanese
War.
1949 | Beijing, The first Painting It is the highest
China National Art standard and largest
Exhibition. national art
exhibition since the
founding of the
People's Republic
of China
1953 | Beijing, The first Arts and
China National Folk | crafts
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Arts and

Crafts
Exhibition in
New China
1955 | Beijing, The 2nd Painting Thereafter, it will
China National Art be held every five
Exhibition” years
1958 | Moscow, Exhibition of | Integrate
USSR plastic arts of | d
socialist
countries
1959 | Beijing, National Arts | Arts and
China and Crafts crafts
Exhibition
1979 | Beijing, Celebrating Painting
China the 30th
anniversary
of the
founding of
the People's
Republic of
China, the
National Art
Exhibition
1979 | Beijing, Star Art Painting The beginning of Huang
China Exhibition contemporary Rui, Ma
Chinese art Deshen
g
1980 | Beijing, The 2nd Stars | Painting
China Art
Exhibition
1985 | Beijing, The Art Integrate
China Exhibition of | d
“Advancing
Chinese
Youth”
International
Youth Art
Exhibition for
Peace
1988 | Beijing, Body Art Painting
China Exhibition
1989 | Beijing, Chinese Integrate
China Modern Art d
Exhibition
1992 | Guangzh | The first Painting It has established a
ou, China | Guangzhou market system for
Biennale Chinese
contemporary art
1993 | Venice, Venice Painting Yu Youhan and
Italy Biennale others participated
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in the exhibition

1993 | Hong China New Integrate
Kong Art d
Exhibition
1993 | Berlin, Chinese Integrate This is the first HansVa
Germany | avant-garde d large-scale n Dijk
art exhibition exhibition of Andreas
Chinese Schmid
contemporary art in | Jochen
Europe. After that, Noth
it toured to the
United Kingdom,
Denmark and other
countries
1993 | Guangzh | China Art Integrate
ou, China | Fair d
1993 | Beijing, Biennale of Oil
China Chinese Oil painting
Painting
1996 | Shanghai, | “Open Painting
China Space”, 96
Shanghai
(Fine Arts)
Biennale
1996 | Guangzh | The First Integrate Huang
ou, China | Academic d Zhuan
Invitational
Exhibition of
Contemporar
y Art
1997 | Berlin, “New Photogra | The first exhibition | Andreas
Germany | Photographer | phy of Chinese Schmid
s of China” conceptual ,
art exhibition photography, Alexand
featuring China's er
emerging video Tonay
artworks
1998 | New Inside Out: Integrate Gao
York, New Chinese | d Minglu
United Art
States
1998 | Chicago, Chinese Integrate Wu
United Contemporar | d Hung
States y Art at the
End of the
Twentieth
Century
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3.1.2 Art Education Communication and Academic
Research Activities Are Important Forms of Innovation in
Modern and Contemporary Chinese Art.

Art educational exchanges and academic research activities,
servings for the innovative development of enabling Chinese artists
to draw innovative inspiration from diverse cultural backgrounds,
but also facilitate the widespread dissemination of artistic theories,
techniques, and practical knowledge. This, in turn, enhances the
professional capabilities and international competitiveness of artists
and scholars. More importantly, international exchange programs
provide invaluable opportunities for Chinese artists to refine their
skills and establish a global perspective while simultaneously
creating a network for international cooperation and professional
dialogue, powerfully advancing the influence of Chinese art on the
global stage.

3.1.2.1  Seeking the Path for the Development of
Contemporary Chinese Art in the West through Studying
Abroad.

In the 20th century, Chinese art education underwent a
transformation from traditional to modern practices. During this
rapid change, the West played an important role, and students who
completed their studies abroad were the main drivers of this
transformation. This initiative broadened the horizon of Chinese art
and propelled the progression of the nation's artistic undertakings.
Despite their differing exploration directions and artistic pursuits,
all aimed at a common goal: to foster the development of Chinese
art modernity in the first half of the 20th century and to drive the
formation and evolution of the fundamental aspects of Chinese art.

Chart2: 2014-2019 the inflow and outflow of international
students in China?'

21 Source: People's Republic of China Ministry of Education website and Report on the
development of studying in China. http://www.ccg.org.cn/archives/71836
http://www.moe.gov.cn/jyb_xwib/gzdt gzdt/s5987/201904/t20190412_377692.ht
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Number 2014 | 2015 | 2016 | 2017 | 2018 | 2019

Students 377,054 | 397,635 | 442,773 | 489,200 | 492,185 | 500,000
studying in

China

Students 459,800 | 523,700 | 544,500 | 608,400 | 662,100 | 703,500
studying abroad

Returning from | 364,800 | 409,100 | 432,500 | 480,900 | 519,400 | 563,800
studying abroad

3.1.2.2  Cross-Cultural Academic Research Promotes the
Interaction of Chinese and Western Art Theories.

Cross-cultural academic research plays a crucial role in
promoting the exchange of Chinese and Western art theories. By
delving into and understanding artistic concepts and terminology
across different cultural contexts, it facilitates true knowledge
exchange and cultural mutual learning. The new content and forms
of Sino-Western artistic exchanges in the 20th century not only
propelled the international dissemination and expanded influence of
Chinese art but also significantly contributed to the professional
development of art studies and the innovation of aesthetic theories.

3.1.2.3  The Introduction of Western Art Education
Models Has Facilitated the Cultivation of Chinese Art Talent.

In the 1950s, China introduced the Soviet educational model,
which had a profound impact on Chinese art education. This period
was not only an important time for art educational exchanges to
facilitate the training of innovative talent but also a crucial phase in
the initial formation and refinement of the Chinese art education
system. Besides traditional painting techniques, new scientific
courses like Perspective, Anatomy, and Composition were added,
making art education more systematic and scientific. The

ml

htt_ps ://www.pishu.com.cn/skwx_ps/multimedia/ImageDetail?type=Picture&Sitel

D=14&1D=12696322&ContentType=MultimedialmageContentType
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introduction of the Soviet educational model enabled a qualitative
leap in Chinese art education, forming a complete system from
basic to higher education, which laid a solid foundation for the
development of New China's art endeavors. This educational model
not only enhanced the level of Chinese art education but also
promoted Sino-Western artistic exchange and integration, pushing
forward the development of Chinese culture and art.

3.2 Outstanding Western Artists who have Made
Remarkable Contributions to the Development of Art in New
China.

After the founding of New China*?, a group of Western artists
came to China, driven by their passion for China and art, and made
positive contributions to the development of Chinese art. These
Western artists have built bridges for cultural exchanges through in-
depth exchanges and cooperation with Chinese artists, enhancing
mutual understanding and appreciation of art.

3.2.1 Konstantin Maksimov: The Founder of Oil Painting
Art in New China.

Konstantin Maksimovich Maximov %

was a distinguished
Soviet painter and educator. In 1955, Maximov was invited to
China to serve as the guiding teacher and advisor of the "Maximov

22 1.e. the People's Republic of China. Established on October 1, 1949.

2 Konstantin Maksimovich Maximov?? (1913-1993) People’s Artist of the RSFSR,
winner of two Stalin Prizes (1950, 1952), a member of the RSFSR Artists’ Union
(1943), Professor. Creativity of K. Maximov dedicated to work and everyday life
of the Soviet people and its heroic history, Russian nature. The artist embodied his
observations and reflections on the contemporary spiritual world in different
genres of painting. He created deeply psychological portraits, large themed
compositions. They embodied the noble people of the USSR, outstanding
scientists, warriors, farmers, and builders. Maksimov — participant of art
exhibitions since 1929. Personal exhibitions of the artist took place in Amsterdam
and Shanghai in 2001 and 2002. The artworks are in major art museums of
Russia: the State Tretyakov Gallery, the State Russian Museum, as well as in
private collections abroad: Germany, Netherlands, China, Spain, Italy, France and
Japan.

(source: https://paulscottgallery.com/artist/maksimovkonstantin)
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oil painting training class"**at the Central Academy of Fine Arts
in Beijing. His oil painting training class started in the spring of
1955 and concluded in July 1957, with 21%students participating.
(Cao Qinghui 2012:13)*

Through Maximov's teaching, Chinese artists learned the
typical Soviet style characterized by its rich atmosphere of life,
generalized modeling, bright colors, and strong sense of light.
Under his influence, Chinese painters not only improved their
skills, but also learned how to combine Realism with distinct
Socialist ideas. This art form with a strong sense of social
responsibility has become a typical representative of socialist
realism art. This style played an important role in later Chinese art
creation, making paintings more focused on expressing real life and
people's emotions.

Maximov has made significant contributions to the fine arts
education system. He assisted the Central Academy of Fine Arts in
developing an oil painting teaching syllabus, not only refining the
teaching and research system but also establishing a clear and
progressive teaching plan. It is a complete set of "original
textbooks" in the history of oil painting education in New China,
which provides an excellent reference for the teaching of oil
painting in New China. This initiative has promoted the systematic
and standardized development of Chinese oil painting education.
Maximov’s teaching methods and artistic practices played a crucial
role in the development of the oil painting program in China,
cultivating a group of Chinese oil painters with a modern artistic
perspective, including many who would go on to become leading

24 Maximov Oil Painting Training Class, abbreviated as “Maximov Training Class”
Chinese: “SillgE” .

2> Originally planned to enroll 20 students, 21 students actually participated in the
course partially or fully, and 19 students eventually graduated.

26 Cao Qingui (2012) The content and influence of the Maximov Oil Painting

Training Course. Chinese Art (06), 13-17.
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figures in the field of fine artslt can be said that Maximov's teaching
philosophy and methods have profoundly changed the development
direction of Chinese oil painting.

3.2.2 Maryn Varbanov: Father of Chinese Fiber Art.

The famous Bulgarian artist Maryn Varbanov*' is an important
leader in the history of modern tapestry art since the 1960s. As an
honoured artist in Bulgaria, his experience and work demonstrate an
unwavering commitment to the spirit of intercultural and
interdisciplinary experimentation. He has also made positive
contributions to the development of modern Chinese tapestry art
and cultural exchanges between China and foreign countries.

3.2.2.1  Artistic Ideas and Pursuits.

In Varbanov’s early works, there is a clear focus on the purity
and precision of the weaving technique, which gradually evolved
into more daring explorations of form and material. It was not until
the late 1960s that Varbanov truly embarked on his path of
originality. Varbanov's creative approach was profoundly influenced
by the modern tapestry movement that emerged in the 20th century,
especially as artists like Jean Lurcat. He embraced the idea of
tapestry as an independent art form - not merely a decorative
element - and pushed its boundaries through experimentation.

Varbanov began to develop a distinctly personal style, moving
away from traditional flat weave techniques to create what he called
"Constructivist" tapestries. These were monumental fabrics that
could be directly combined with architectural spaces, blurring the
line between artwork and environment. His tapestries from this
period show a range of innovative techniques, such as the use of
various materials and complex layering, resulting in striking visual
depth and tactility. He pioneered the genre of “soft sculpture” —

27Maryn Varbanov (Mapun Bwp6anos; Chinese: /7 &, 20 September 1932 — 22 July
1989) was born in Oryachovo, Bulgaria, and was a Bulgarian visual artist and
modern tapestry artist.
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now known as “fiber art’— 8. Varbanov strive to make the tapestry
evolve from the flat warp and weft lines into a three-dimensional
form, aligning it more closely with the diverse life of urban
development. Tapestries are gradually moving towards spatial and
human-centered directions. (Bi Yiwen 2016:4)* He breaks through
the conventional procedures of traditional weaving art, utilizing the
natural properties of fiber materials, and combining them with
personalized themes for creation, allowing his tapestries to no
longer be fixed or confined to walls.

3.2.2.2 Leading the Development of Chinese
Contemporary Art

In 1985, the China Academy of Art approached Maryn
Varbanov with the hope of establishing an advanced school of
tapestry and fiber art, a dream he had nurtured for nearly 30 years.
A year later, he went to Hangzhou to teach at the Varbanov Fiber
Art Research Centre °. Here he introduced the revolutionary
thinking of modern tapestry art from the 1960s and 1970s to China,
expanding the artistic horizons of Chinese institutions of higher
education and igniting exploration into new artistic materials and
forms. (Huang Yan 2013:14)°' His teaching and creative work at
Zhejiang Academy of Fine Arts heralded a bold experimental spirit,
becoming a wellspring of contemporary art within China's academic
system in the 1980s, a true base for experimentation.

In 1987, the Varbanov Fiber Art Research Centre held a large

B BANK. 74224 Maryn Varbanov and the Chinese Avant-Garde in the 1980s.
2020-03-28.

https://www.trueart.com/news/368618.html

2 Bi Yiwen (2016). Explore the influence of Maryn Varbanov artistic charm in
contemporary tapestry design, Shenyang, China. B3 R¥Px.

30 Founded in April 1986, it is the first institution in China to engage in the creation
and teaching of contemporary fiber art, now renamed"Contemporary Fiber Art
Institute”.

3 Huang Yan. (2013). The cradle of Chinese contemporary fiber art - Varbanov
Fiber Art Research Centre. ft¥8, 03(3), 14-14.
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"Chinese Tapestry Art Exhibition 1987" at the Shanghai
Exhibition Center, displayed thirty-six works. In 1988, the institute
continued with the "Modern Chinese Tapestry Art Exhibition” at
the Hong Kong Arts Centre Pao Galleries, displaying eighteen
works. Varbanov successfully introduced "modern tapestry art " to
China in a short time, taught students while vigorously promoting
it, and miraculously gained international recognition for China's
"modern tapestry art " in a short period.

Varbanov's artistic achievements lie not only in his innovative
exploration of wall tapestry art forms and materials but also in his
artistic practice and educational philosophy that span Eastern and
Western cultures. Varbanov once told several young artists in the
tapestry studio that if art does not emphasize national
characteristics, it tends to become homogeneous and difficult to
avoid imitation. (Zou Wen 1988:36)*

As an artist who bridged Eastern and Western traditions,
Varbanov's creative style is deeply influenced by his multicultural
background, blending traditional Bulgarian weaving arts with
elements of Chinese culture, and through contact with Western
modern art, he developed a unique artistic language. Varbanov
incorporated elements of Chinese culture and philosophy into his
work during his time in China. This cultural exchange is evident in
the harmonious blend of Eastern symbolism with European
modernism in his pieces.

Marin Varbanov's late-period work stands as a particularly
intriguing case study. Whether considering the artist's age or his
creative state, all indicators pointed to a seasoned and stable career,
with his artistic achievements receiving widespread recognition.
Comparing the late works to Varbanov's earlier creations, one
struggles to identify them as the output of the same artist,

32 70U Wen. (1988). Wan Man's Warp and Weft - Interview with Mr. Wan Man, a
Wall Tapestry Artist. Decoration (02), 36-37
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underscoring the enormity of these breakthroughs, which are no less
significant than his initial revolution in tapestry art.

3.2.3 Other Western Representatives who had an Influence
on Chinese Culture and Art in the 20th Century.

In the process of promoting the development of modern and
contemporary art in China, many artists and scholars have helped
Chinese artists expand their international vision and influence
through different channels. The chapters in this thesis provide
additional information about them in the form of lists, pictures, and
history should remember them.

Chart3: Some of the western scholar who had an impact on
Chinese culture and art in the 20th century.

Person | Time | Field Achievements
of life of
work

Pavel 1832- Russia After the founding of the People's Republic

Petrovich 1919 Art of China, the Cheschakov sketch teaching

Chistiakov educator system was promoted throughout the

ey country, which has influenced the basic

e kg education of Chinese art to this day.

F

. 2

AR

Klas 1889- Sweden He came to China in March 1910 and was

Bernhard 1978 Sinologis | one of the most influential sinologists in

Johannes t Sweden

Karlgren

& AR

Osvald 1879- Finland- He is known as a consultant for Chinese art

Sirén 1966 Sweden collections in many important museums and

ERA Art many important collectors in Europe and the

historian | United States. One of the important results of

his research is his book “Masters of Chinese
Painting and Principles”, which was provides
an important reference material for Western
readers to understand the history of Chinese
painting.

Noel 1900- Briton He founded a new school of scientific and

Joseph 1995 Historian | technological sinology, broke down the

Terence of barriers between ancient and modern China

4% science and the West, as well as science and
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humanities, and also thought about the
“Joseph Needham problem”.

John King 1907- American | The founder of the Center for East Asian
Fairbank 1991 Sinologis | Studies and the “founder of Chinese

HEF t, studies”, he came to China in 1932 to study
historian | modern Chinese history and taught part-time
at Tsinghua University and Yen Ching

Restaurant.
Nikolai 1916- Soviet In 1956, he was invited to China to open a
Nikolaevic 1989 Sculptor two-year sculpture training course at the
h Educatio Central Academy of Fine Arts in Beijing.
Klindukhov nist
fedz .
S 3238
Yk e %
HALE K
Michael 1916- Canada- He came to China in 1940 and returned to
Sullivan 2013 United China after the victory of the Anti-Japanese
P X Kingdom | War in 1946. His experience in China also
Art makes him a unique witness of Chinese art.
historian | He was the first Westerner to systematically
and introduce Chinese modern art to the Western

sinologist | world in the 20th century, and was an
academic champion in the study of modern
Chinese art history in the contemporary
West, known as “Marco ‘Polo in the field of

20th century art”.
Ieoh Ming 1917- Chinese- In 1996, he was elected as a foreign
Pei 2019 American | academician of the Chinese Academy of
Architect | Engineering. He has made important
N Z 44 suggestions on the urban planning of Beijing

and is regarded as one of the most prolific
architects of the 20th century, **

Tetyana 1917- Russian- In the early 50s of the 20th century, her work
Yablonska 2005 Ukraine “Grain” was introduced to China, which had
B & (USSR) a great impact on the Chinese art world.

W5 o A7 Painter Many female painters want to become

e i “Yablonskaya-style” female painters.**
Andrey 1919- Russia He visited China twice in 1956 and 1991 and
Andreyevic | 2012 Painter gave lectures at art academies such as the

h Mylnikov and art Central Academy of Fine Arts and the China
5 educator Academy of Art, making significant

7l . geik contributions to the formation of the Chinese

school of realism. In 1991, he was awarded

33 https://baike.sogou.com/v250085.htm?ch=frombaikevr&fromTitle=%E8%B4%9D%E6
%B4%A5%E9%93%AD
34 https://news.artron.net/20160823/n859849 .html.
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FLAR 4 the title of “Honorary Professor” by the

4 o AA) Central Academy of Fine Arts.

RAt R

Eugen Popa | 1919- Roma From 1960 to 1962, he held an oil painting

e 1996 nian training class at the Zhejiang Academy of
Painter Fine Arts, making positive contributions to

China's art education and cultural
communication between China and foreign

countries.
Goran 1924- Sweden He came to China in 1948 and expanded the
Malmgqyvist 2019 Sinologis | focus of European sinology research to the
g R ts, fields of modern and contemporary Chinese
translator | literature and social culture, and was also an
s important promoter of modern and
contemporary Chinese literature to the
world.
James 1926- United He is a classic book on the history of
Cahill 2014 States Chinese painting through style analysis, and
& sinologist | enjoys a worldwide academic reputation. He
is one of the authorities on the study of
Chinese art history today.
Hirayama 1930- Japanese | In 1986, he was appointed as an honorary
Ikuo 2009 Painter, professor at the Central Academy of Fine
L AR K educator Arts in China. In 2002, he was awarded the

Cultural Interaction Contribution Award by
the Chinese government

Hans van 1946- Dutch In 1986, he moved to Nanjing, China, where

Dijk 2002 Curator, he made an important contribution to the
scholar development of Chinese contemporary art,

BXE and art and in 1993, he curated the “Chinese Avant-
broker Garde Art Exhibition”, which was the first

exhibition of Chinese contemporary art in
Europe. Known as “Bethune of Chinese
contemporary art”*®

Uli Sigg 1946 Switzerla | He has the world's largest collection of
85 « A nd Chinese contemporary art, and in 2012
# diplomat, | donated 1,463 works from his personal
art collection of 350 artists to the M+ Museum
collector in Hong Kong
Craig 1954 Briton In 1974, he went to Beijing, China to study
Clunas Sinologis | Chinese, and is an important scholar in the
FTHEH t and art history of China's material civilization.
historian

Andreas Sc | 1955 German He came to Beijing, China in 1983 and

35 https://mp.weixin.qq.com/s?src=3&timestamp=1726855172&ver=1&signature=59tOaz
UzOwxgej611drArccfpDb7x*vhZXepB38sFGmGLQpsc3gUINIQeUHVhNAhOFP
mF5RyoAVF70EQPt4zr TCNrVZN9r4Ph*pZ2p WkCTmlvPiytwMtYiYwoaBAf-
xGXyVGYs7EsnbW2Qex-DWkOg==
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hmid Artist, studied at the Zhejiang Academy of Fine
curator Arts in Hangzhou from 1984 to 1986. Since
and 1993, he has curated many Chinese art
writer exhibitions and is committed to promoting
Chinese contemporary art around the world.

x
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Conclusion and Summary of the Results Obtained

The penetration of Chinese artistic concepts into Western
culture through painting and applied arts from the sixteenth to the
twentieth century is traced through the analysis of archives,
historical literature, works of art and cross-cultural comparisons. It
is traced in the processes and trends of development of the arts, as
well as in the exceptional personal contribution of historical figures
and famous authors. As a result, the influence that Eastern aesthetic
ideas had on Western artistic creativity is also clarified. By
revealing the historical trajectory, the influence and characteristics
of Chinese art in the Western world during different periods can be
determined. The tendency of mutual penetration and enrichment of
visual culture (Western and Chinese) is manifested. This is proven
through the special case of the Bulgarian and international artist
Marin Varbanov. His role as a key figure in contemporary textile art
is not limited to his personal work. It is a unique example of the
mutual penetration of artistic traditions in the process of
development and avant-garde in art and art education.

This thesis is divided into three sections. The first part (chapter)
of this thesis - The Inevitable Spread and Acceptance of Chinese
Art in the West - mainly expounds the research objectives and key
issues, the process and influence of the spread of Chinese art in the
West. The second part (chapter) - Differences in Aesthetic Idea and
Artistic Expression Between Chinese and Western Art — after
examining the differences in aesthetic concepts and means of
expression, it is clarified that Chinese art has been "re-evaluated" by
Western scholars. Third part (chapter) - Dialogue and Integration of
Art between the East and the West in the 20th Century - deals with
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analyzes of new models of Sino-Western artistic dialogue and
introducing the key figures and important achievements of cultural
exchanges between China and the West in the 20th century.

Contributions

1. Clarifying the inevitability of the spread of Chinese
art to the West. Through the development of the first part, the
historical process of the spread and reception of Chinese
painting and applied arts in the West has been clearly sorted
out, which sets the fundamental tone of the entire study from a
macro perspective. It enables an understanding of the
background, channels and objective conditions for the
introduction of Chinese art to the West in different historical
periods, providing a solid foundation for further in-depth
research on its influences.

2. Analysis of the differences in aesthetics and artistic
expression between Chinese visual culture and Western
visual culture. A detailed analysis of these artistic differences
and aesthetic concepts is contained in the second chapter, a
useful tool for in-depth wunderstanding of the main
characteristics of the art of each side, providing a crucial
theoretical foundation for further research on collisions and
integration during the process of exchange, so that subsequent
research on the dialogue and integration of Eastern and
Western art can be built on a clear understanding of their
respective characteristics.

3. Revealing of the Objective Conditions for Spread. It has
identified the objective factors that promoted the spread of
Chinese art in the West, such as trade exchanges, missionary
activities, and cultural exchange projects. The clarity of these
conditions provides a key basis for understanding the roots of
the westward spread of Chinese art, making this
communication process no longer appear vague and
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accidental.

4. In-depth analysis, clearly revealing the unique
essence of Chinese and Western art. Comparison of main
characteristics. At the level of aesthetic concept, the aesthetic
core of Chinese art (artistic concept and charm) and Western
art (realism and formal beauty) is deeply explored. In terms of
artistic expression, the differences in composition, color
application and subject selection are brought out.

5. Laying the theoretical foundation for integration - a
solid theoretical foundation for subsequent research on the
collision and integration of the arts in communication.
Only by revealing the differences can we accurately
understand the reasons for the specific reactions when the two
paths meet, as well as explore the possibilities and directions
of integration.

6. Focusing on significant persons. The founding role of
Konstantin Maximov in the development of oil painting in
China. The place of Maryn Varbanov in Chinese art - himself
a Chinese graduate in textile art, he became the founder of
contemporary tapestry and fiber art in China.

7. Fields of integration - a presentation of Western
representatives who have influenced Chinese culture and
art in the 20th century, covering multiple artistic fields
and related aspects. The dialogue and integration of Eastern
and Western art is defined as the result of comprehensive
complex of dynamic processes, expanding the research vision
and presenting the richness and diversity of integration.
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