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l. Kpamxu 6uoepagpuunu oannu 3a doxkmopanma

ITIpe3 2003 r. J)Kun [lanr 3aBppmBa Komexx nmo uskycrBara B boxalicku
yHuBepcuret, Jxunxkoy, Kwurai. IIpe3 2015 r 3aBppmBa CeBepon3TOUEH
yHuBepcuteT, Lllensur, Kuraii. Mpe3 2021 . e nmpueT 3a pegoBeH AOKTOPAaHT B
IOrozananen yuusepcuter ,,Heodput Puncku®, bnaroesrpan, bearapus.

Ot 2003 1. 10 2020 I. € aCUCTEHT U MpemnoaBaTes B KaTeApara 1o U3sIHA
u3KycTBa, Kolsiek MO WM3KycTBa B yHMBEpCUTET boxail; HaydeH ChTPYJHUK B
Cnyx0ara mo axkaJeMU4YHU BBIOPOCHM Ha YHHUBEpcUTET boxaili u 3aMeCTHUK-
OUPEKTOp Ha MeauiiHus HeHThp B boXaliCKu YHUBEPCUTET.

Kun JI>xanr e aBTop Ha nosedye oT 20 HAyYHU CTATUX HA TEMU CBBP3aHU C
U3KYCTBOTO U XYIOKECTBEHOTO oOpa3zoBaHue. YyacTBald M pbkoBoaWI Haa 10
U3CIIEIOBATEIICKH MPOEKTA, TPU OT KOUTO Ca OTIIMYEHH C HArpajyd 3a OTIWYHU

ITOCTHMKCHUA.

1l. Xapakxmepucmuxa na HayuHama u HAYYHO-HPULOXCHAMA NPOOYKYUS

Ha KaHouoama

Hucepraunonnusat tpyn “ACIHIEKTH HA IIPOHUKBAHETO HA
KUTAMCKOTO M3KYCTBO B 3ATTAJTHATA KVYJITYPA (XVI — XX BEK).
ITPNJIOXXHU M3KYCTBA U1 XUBOIIUC, ce chcToM OT BbBEACHUE, TPHU
[JIaBU, 3aKJIIOYEHUE W HAy4YHU MOPUHOCH, ¢ 001 obeM ot 160 crpaHuum, OT
kouto 128 CTp. OCHOBEH TEKCT, TpWU TaOAM4YHU wu300paxeHus, 47
WIFOCTPAIlMOHHM HOTAIIMM M HM3MOJ3BaHM M3TOYHUIM (3 Ha Kupwimna, 87 Ha

Iy €3UK, 59 HHTEPHET U3TOUHHUKA).

N3Benenu ca ceneM OCHOBHM NMPUHOCHU MOMEHTA M ca MyOJUKyBaHU 4
HAyYHM CTAaTUM MO TeMara Ha JuceprauuoHHus Tpyd. IlpeacraBen e

aBropedepar B obem ot 41 ctp.



TpynsT € 00chaeH 1 0J00peH Ha 3acenanne Ha Kareapa ,,l1300pasuTtenno
n3kyctBo (IIpotokom Nel7/25.02.2025 r1.) m cermacHo pemienne Ha @OC
(ITporoxon Ne 25/13.03.2025 r.). Cbe 3anoBeq Ne 880/19.03.2025 r. Ha pekTopa
Ha O3V ,Heodur Puncku®, e ompeneiseH cbCTaBbT Ha HAYYHOTO XKypU U
narara Ha 3ammTa Ha aucepTarusara — 10.06.2025 r.

HayuynoTo uscnenBane e HacoueHo B nepuojaa ot XVI go XX Bek, kato
BKJIFOYBA.

v IIperjiea B HCTOPHYCCKH  KOHTCKCT HAa  KHTaWCKO-3amajgHHs
XYyJI0’)KECTBEH OOMEH;

v aHAJIM3 Ha XapaKTEPUCTUKHUTE U €BOJIONMATA HAa KUTalCKaTa €CTETUKA
B YKMBOITHCTTA U JICKOPATUBHHUTE U3KYCTBA;

v aHAJIM3 Ha BB3ACHCTBHETO HAa KUTAMCKOTO M3KYCTBO BBPXY 3amajHaTa
KyJITypa,

v JIUCKYCHS ¥ U3CTIeABaHE Ha COMBCHKA HA MEXKIYKYJITYPHUS OOMEH;

v aHAIM3 Ha KUTAHCKO-3alaJHOTO XYAO0KECTBEHO B3aWMOJICHCTBHE OT
MOJIEpHAa TileAHa Touka (CBBPEMEHHOTO  OOINECTBO M KyJITypHara
riio0anu3aius);

v Ka3yCH W CeMIUPUYCH aHalu3 Ha 3aJbJ00YCHO IIpoydyBaHe (Ha
KOHKPETHU KHUTAWCKW TIPOU3BEJICHHMS HAa W3KYCTBOTO Ha 3amaj WJIM THIIUYHU
Clydyal Ha KHTAWCKO-3amajHO  XYyJOXECTBEHO  B3aMMOJICHUCTBHE  TIpE3
OmpeieNcHusT mepruona), Oa3supaHd Ha OCHCTBUTCIIHM JaHHM W MaTepuaid 3a
MIPOBEPKa Ha M3CJICAOBATEIICKHA XUITOTE3H.

JlucepaTHMOHHUAT TPYA € C SCHO ouepTaHa CTPyKTypa. BbBeaeHueTo
BKJIIOYBA JehUHHUIIMK 32 OOCKT, MpeAMET M XHUIIOTe3a Ha H3CJIEeABaHETO.

[IpencraBenu ca moaxoja U METOJAUTE HaA U3CIICIBAHE.



B mepBa wyact (maBa) ‘Pa3mpocTpaHEHMETO W NPUEMAHETO Ha
KUTaCKOTO M3KYCTBO Ha 3amnaj’, ca NpeACTaBEH! IbTULIATA U Bb3MOKHOCTUTE
3a Pa3nIpOCTPaHEHUE Ha KUTANHCKOTO M3KYCTBO, 3aCSrailki ThPrOBCKUST OOMEH,
KaTo KaHaJl 3a NpoHUKBaHE. OCOOEHO HMHTEPECHO € MPEACTaBSIHETO Ha
€BPOIECHCKUTE MHUCHOHEPU - 3HAYUTENIHA CUJia B KYJITYpHHUS M XYIOXKECTBEH
*KUBOT Ha M3ToKa 1 3anana. 3acerHaTH ca U BbIIPOCHUTE:

- Kak MPOM3BEICHUATA HA M3KYCTBOTO OT KwWTail mpuBiuMyaT 3amagHu
YUEHU Ja M3ydaBaT KMTalcKaTa KyJaTypa W M3KYyCTBO M KaK TOBa U3KYCTBO C€
MpueMa B 3aMmaJHOTO O0IIECTRO;

- €CTETHUYECKUTE XapaKTePUCTHUKA Ha KUTANUCKHUTE IPOU3BEIACHUS Ha
U3KYyCTBOTO;

- KHUTAWCKHUAT XYIO0XKECTBEH CTWJI, NMPEACTaBEH B 3alaJHOTO H3KYCTBO
KaTo pe3yJTaT OT IPOHMKBAHETO HA KHUTAMCKOTO M3KYCTBO B 3alajHara
KyaTypa. Pasrienan e KUTaiCKUAT CTWIJ B 3amajHaTa KUBOIUC. 3HAYUTEIHH
Y MHTEPECHU Ca YacTUTE, OTPEJEeHU Ha TBopOuTe Ha AHTOaH Bato m ®pancoa
bymie. AHaiM3upaH € U KUTACKUAT CTWI B 3aIIaJHUTE NPHUIIOKHHU HU3KYCTBA.

BbB BTOpa wact (rnmaBa) .Pa3nukum B ecTeTmyeckara KOHUENUUA U
XYJI0’)KECTBEHOTO M3Pa3sBAHE MEXKIY KUTACKOTO M 3alaIHOTO M3KYCTBO , ca
AHAJIM3UpaHU  PA3NIMKUTE B TEXHUKUTE HA MU3paA3sIBaHE U IEPCHEKTUBHUTE
METO/M, B PE3yATAaT Ha KOETO, € JIOCTUTHATO JI0 MPEOJIOJISIBAHE HA KYJITYPHUS
YHU(QOPMU3BM B MOTPEUIHUTE UHTEPIPETAUN Ha KUTACKOTO M3KYycTBO. Jlopu
C€ U3SCHSBA, Y€ EKCIPECMBHUTE XapaKTEPUCTHUKU HAa KUTAlCKaTa >KUBOIUC U

KOHOCIIOWATA Ha 3a11aJTHOTO MOACPHO M3KYCTBO NMAT 061].[3, XOMOI'€CHHOCT.



[Tocnegnara Tpera yact (TyaBa) ,,Jluamor u uHTErpanus Ha U3KYyCTBOTO
Mexnay M3roka u 3anaga npe3 XX Bek”, € 3Haunma B TpyAa Ha Kun JlxaHr.
JIOKTOpPaHTBT pa3IJIekK/1a HOBUTE MOJIENIA HA KUTANUCKO-3alaJHUs XyI0KECTBEH
JMAJIOT, U3CJIECABANKN H3JI0KOUTE, KOUTO Ca OKa3ald Ba)XKHO BIUSHUE BBPXY
UCTOpHATA Ha KUTAWCKOTO H3KycTBO mpe3 XX Bek (ot 1905 mo 1989 r.),
npencTaBsiiku ru B TabinyeH BUJ. Te ca KIOYOB MOMEHT 3a pa3lIUpsiBaHE Ha
BJIMSIHUETO HA KUTANCKHUTE MPOU3BEACHHS Ha N3KYCTBOTO. CrenBa pasriexiaHe
Ha B&XHUAT BBIPOC OTHOCHO OOMEHBT B XYHOKECTBEHO oOpa3oBaHue (B
Ta0JIMYEH BHUJ Ca NPEICTaBEHH OOydaBalllUTE CE€ CTYJIECHTU B 4YyXOMHA U
3aBbPHAIIUTE CE€ OT 4YyXOMHA), IPU KOETO aKaJIEMHYHUTE H3CIEI0BATEICKH
JIEHHOCTH ca MPEICTaBeHU KaTO BaXHU (OPMHU Ha MHOBALIMK B ChbBPEMEHHOTO
KUTalCKO U3KYCTBO.

CrnenBa pazfeln, KOUTO € CBbp3aH ¢ OBJIrapcKOoTO U3KYCTBO, @ UMEHHO -
3amaJHd XYAOKHULIM, KOWTO Ca HampaBWIM 3a0€JeXKHUTENIEH MNPUHOC 3a
Pa3BUTHETO Ha U3KYCTBOTO B HOBUA Kutail. Tyk cien 00CTOMHOTO MpeAcTaBsiHE
Ha mkonara Ha K. MakcumoB (ocHOBaTen Ha HM3KYyCTBOTO Ha MaclieHaTa
uBONUC B HOB KuTaif) € mpeacTaBeH OBATapCKUAT XYAO0KHUK C MEXTyHApOHA
cnaBa Mapun Bwp6anoB. Toit € 00siBeH kato Oara Ha KATaCKOTO TEKCTHUITHO
U3KYyCTBO W JIUJEP B PA3BUTHETO HA KHUTAWCKOTO CBBPEMEHHO H3KYCTBO.
Pa3rnenano e TBROpUECTBOTO MY, HETOBUTE XYA0KECTBEHH HJIEH.

B kpas Ha Tpera rmiaBa B u4acTtra, HapedyeHa ,/Jlpyru 3ananHu
MPEACTABUTENN, KOUTO UMAT BIUSHUE BbpPXY KUTalcKaTa KyJiTypa U U3KYCTBO
npe3 XX Bek”, OCBEH WU3JIOKEHOTO ChIAbpPKAHUE B TaOJMYEeH BHJI, ca
MPEJICTABEHU 3aMlaJHUTE YUYCHH B PA3IUYHHU 00JIACTU, OKA3aJId BIUSHUE BHPXY
KHUTalicKaTa KyJITypa U U3KyCTBO mpe3 XX BeK.

Cnensar ‘3aximrodeHue W 00OOIEHHWE Ha TMOJYyYEHUTE pe3yJTaTu’,
“Hayuynu npuHocH” W MyOJMKalMW, CBBP3aHM C TeMara Ha JucepTalusiTa,

MPUJIOKEHHE C WIIFOCTPATUBEH MaTepuai u ounodiuorpadus.



Il.  Ocnosnu npunocu 6 Hayunama, HayyHO-NpunOdCHAMA U
npenoodasamencka 0euHocm Ha KaHouoama

3a OCHOBHM IMpUHOCH Ha auceprauuoHHus tpyn ,ACIHEKTHU HA
[IPOHUKBAHETO HA KUTANMCKO WM3KYCTBO B 3AITAJJHATA
KVIITYPA (XVI — XX BEK). ITPUJIOXHU U3KYCTBA U XKUBOIIUC*
CUHUTAM:

1. Upe3 u3siCHABAHETO HAa UCTOPUUYECKUSAT MPOLIEC HA Pa3pPOCTpaHEHUE U
penenius Ha KuTaiickata >KMBOMKC M MPUJIOKHU M3KyCTBa Ha 3amajl, ce JaBa
BBb3MOXKHOCT 32 pa30upaHe Ha pa3IUYHUTE HCTOPUYECKU TEPUOIH,
OCUTYpsIBAallKM COJIMJIHA OCHOBA 3a IMO-HATAaTBIIHU 33bJIOOYEHU U3CIIECABAHUS
Ha HETOBUTE BIIUSHHUSL.

2. HampaBen e 3aqpii0oueH aHalinM3a Ha pPa3IUKUTE B €CTETHKATa H
XyJIO)KECTBEHOTO H3pa3sBaHE MEXIy KHUTaiickata BHU3yaldHa KyiITypa U
3almajiHaTa BU3yalHa KynTypa (KOWTO ce ChAbpKa BBB BTOpaTa TIjaBa), Karo
M0JIE3€H UHCTPYMEHT 3a ICHO pa3OupaHe Ha ChOTBETHUTE UM XAPAKTEPUCTUKH.

3. Pazkputu ca 0OEKTUBHUTE YCIOBHUS U (PAKTOPH 3a Pa3MpOCTpaHEHUE
Ha KHUTAMCKOTO M3KYCTBO Ha 3amaj, Karo ThProBCKM OOMEH, MHUCHOHEPCKHU
JEHHOCTH W TPOEKTH 3a KYyIATypeH OOMeH. SIcHoTara Ha Te3W YCJIOBUS
OCHUTypsiBa KJIFOUOBa OCHOBA 3a pa3OupaHe HA KOPEHUTE W Pa3MpPOCTPAHEHUETO
Ha KUTAWCKOTO U3KYCTBO Ha 3amaj, KOETO MPaBU TO3M MPOIEC HA KOMYHUKAIUS
BEUE JIa HE U3TJICXK /1A HESICEH U CITy4YacH.

4. Pa3kpuTa € CBhIIHOCTTAa HAa KUTANCKOTO M 3aMaJHOTO M3KYCTBO, 4pE3
CpaBHSIBaHE Ha OCHOBHHTE XapaKTCPUCTUKH HA HUBO €CTETUYECKA KOHIICTIITHS,
€CTETUYECKO SJIPO HA KUTAHCKOTO M3KYCTBO (XYy/I0KECTBEHA KOHIIEIIIUS U Yap)
U 3amajHOTO M3KYCTBO (peanu3bMm U (opmanHa kpacorta). [lo oTHomieHue Ha
XyJIO)KECTBEHOTO W3pa3sBaHEe Ce€ W3BEXKAAT PA3JIUKATE B KOMIIO3HIIHATA,

[IBETOBOTO MPUJIOKEHUE U N300pa HA 0OEKTH.



5. Ilonoxena € TeopeTHMYHAaTa OCHOBA 3a IIOCICABAIIO U3CIEABAaHE Ha
cOMbChbKa M WHTETpalusITa Ha HM3KyCTBaTa B KOMyHHKanusaTta. Juajaorst u
UHTErpalyaTa Ha  M3TOYHOTO M 3aNaJHOTO  M3KYCTBO  pasLIMpsABaT
M3CJIEN0BATEICKAaTa BH3MA M IPENOCTAaBAT BB3MOXHOCT 32 KYyJITypHa
UHTEPrparus.

6. Upe3 ChIIOCTaBSHETO HA JIBaTa KyJITYpHU CBATa - MOXE Jia ce pa3zdoepar
M TOPUYMHHUTE 3a KOHKPETHUTE pEaKklUUW MpU Ccpenjara Ha JBara IIbTH,
BB3MOKHOCTUTE U IIOCOKUTE HA UHTETPALUs.

7. IlpuHoceH MOMEHT € (OKYCHUPaHETO BBPXY 3HAUMMHU (PUTYpH, KATO
KoncrtantnH MakcumMoOB M pa3BUTHETO Ha MacieHara kuBonuc B Kurtanl u
ObarapuHbT Mapun BbpOaHOB, KaTO KUTACKM BB3MUTAHUK HAa TEKCTUIHOTO
M3KYCTBO, OCHOBOIIOJIOKHUK Ha ChbBPEMEHHUS TOOJIEH U U3KYCTBOTO OT BJIAKHA

B Kuraii.

[TyGnukaruu:

1. JOKAHIT  KMH (2023) Pa3Butuero ©  MOpeICTaBUTEITHU
XapaKTEpUCTHUKA HAa CBHBPEMEHHMUTE IIaCTUYHM H3KyctBa B Kwrait. Illecra
bankancka HayyHa koH(pepeHuus ,,Hayka—oOpa3oBaHue—u3KycTBO mpe3 21Bek
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MyntunucuuiinHapeH crnucanue 3a Hayka, OOpa3oBaHME M HU3KYCTBO,
2023.636-660. ISSN1313-5236.

http://www.usb-blagoevgrad.swu.bg.

2. JUOKAHIT XXKUH (2023) Pa3nuku B ecTeTHYecKara wujaes Hu
XyJ0KECTBEHOTO M3pA3dBAaHE MEXJIy KHUTaWCKara W 3amajgHara >KUBOIIKC.
COopHHK OT NOKTOpaHTCKa Hay4dHa cecuss B pamkute Ha XVI Hanwmonanen

cTyaeHTCKH ¢ectuBai Ha u3kycrtBata. FO3Y, bmaroesrpan, 2023.



3. JOKAHIT  KMH  (2024) CruiauctuyHata  €BOJIIOLUA |
KOHIICTITYATHUSAT HampeApbk Ha Mapun BwpOaHOB: Kkaramuszatop 3a
MEXAYKYATYpeH oOMeH B rodseHa. MynTUIUCIUIUIMHAPHO CIIMCAHKE 33 HayKa,
oOpazoBanne u Wu3KycTBO, bmaroesrpam: USB, 2024.P:453-470. ISSN1313-
5236.

http://www.usb-blagoevgrad.swu.bg.

4, JOKAHIT  XKMWH  (2024) Mucau 32 MEXKIyHapOJHOTO
pasNpOCTpaHEHUE Ha KyJITypaTa U U3KYCTBOTO Ha €THUYECKUTE MAJI[MHCTBA B

Cesepousrouen Kurai, Cnincanne Ha MHCTMTYyTa 3a conumanus3bMm B JIAOHUMH,

Mapt 2024 r. NO.1 (Gel.98) 61-66.

IV 3aknouenue:

[To obeM, cbabpikaHue, Pe3yiTaTd U MPUHOCHU, JUCEPTALMOHHUSAT TPY/I
LACITEKTU HA ITIPOHMKBAHETO HA KHTAWCKO WM3KYCTBO B
3ATTAZIHATA KVIITYPA (XVI — XX BEK). [TPUJIOXXKHU N3KYCTBA U
KMBOIINC* otroBapst HaIr'bJIHO HA U3UCKBAHUATA HA 3aKOHA 32 Pa3BUTHETO Ha
akajemMu4yHus cbctaB Ha PenyOnuka boviarapus u Ha IlpaBunnuka nHa HO3Y
,2Heoput Puncku® 3a mpuchbkIaHe Ha oOpa3oBaTellHA U Hay4YHa CTEMeH
“noxrop”.

JlaBaMm Ha jucepTanusATa BHCOKAa IIOJIOKMTENIHA OLEHKA M YyOeaeHO
npenjiaraM Ha yBa)XaeMOTO HAy4dHO XKypu Ja npuchbau Ha Kua JxaHr
OOpa3zoBaTeHa U Hay4yHa CTENeH “AOKTOp” B 00JacT Ha BHUCIIE 0Opa3oBaHue 8.

N3kycTBa, npodecronanHo HanpasieHue 8.2. 1M1300pa3uTesHo n3KyCcTBO.

Hara: 08. 05. 2025 r. Peniensenr:
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l. Brief biographical data about the doctoral student

Jin Zhang graduated from the College of Arts, Bohai University, Jinzhou,
China, in 2003. He graduated from Northeast University, Shenyang, China, in
2015. In 2021, he was accepted as a full-time doctoral student at South-West
University "Neofit Rilski", Blagoevgrad, Bulgaria.

From 2003 to 2020, he was an assistant professor and lecturer in the
Department of Fine Arts, College of Arts, Bohai University; a research fellow in
the Academic Affairs Office of Bohai University, and deputy director of the
Media Center of Bohai University.

Jin Zhang is the author of more than 20 scientific articles on topics related
to art and art education. He has participated in and directed over 10 research

projects, three of which have been awarded with awards for excellence.

II. Characteristics of the candidate's scientific and applied scientific

production

The dissertation work "ASPECTS OF THE PENETRATION OF
CHINESE ART IN WESTERN CULTURE (XVI-XX CENTURY). APPLIED
ARTS AND PAINTING.", consists of an introduction, three chapters,
conclusion and scientific contributions, with a total volume of 160 pages, of
which 128 pages are main text, three tabular images, 47 illustrative notations

and sources used (3 in Cyrillic, 87 in a foreign language, 59 Internet sources).

Seven main contributions have been made and 4 scientific articles have
been published on the topic of the dissertation. An abstract of 41 pages has been

presented.



The work was discussed and approved at a meeting of the Department of
Fine Arts (Minutes No. 17/25.02.2025) and according to a decision of the
Faculty Council (Minutes No. 25/13.03.2025). By order No. 880/19.03.2025 of
the rector of the South-West University "Neofit Rilski", the composition of the
scientific jury and the date of the defence of the dissertation were determined —
10.06.2025.

The scientific research is focused on the period from the 16th to the 20th
century, and includes:

v a review in historical context of Sino-Western artistic exchange;

v analysis of the characteristics and evolution of Chinese aesthetics in
painting and decorative arts;

v analysis of the impact of Chinese art on Western culture;

v discussion and exploration of the clash of intercultural exchange;

v analysis of Sino-Western artistic interaction from a modern perspective
(contemporary society and cultural globalization);

v case studies and empirical analysis of in-depth research (of specific
Chinese artworks in the West or typical cases of Sino-Western artistic
interaction during the specified period), based on actual data and materials to
test research hypotheses.

The dissertation has a clearly outlined structure. The introduction includes
definitions of the object, subject and hypothesis of the study. The research
approach and methods are presented.

In the first part (chapter) "The Spread and Reception of Chinese Art in the
West", the paths and possibilities for the spread of Chinese art are presented,
touching upon trade exchange as a channel for penetration. Of particular interest
is the presentation of European missionaries - a significant force in the cultural
and artistic life of the East and the West. The following questions are also

addressed:



- how works of art from China attract Western scholars to study Chinese
culture and art and how this art is accepted in Western society;

- the aesthetic characteristics of Chinese works of art;

- the Chinese artistic style, presented in Western art as a result of the
penetration of Chinese art into Western culture. The Chinese style in Western
painting is examined. The sections devoted to the works of Antoine Watteau and
Francois Boucher are significant and interesting. The Chinese style in Western
applied arts is also analysed.

In the second part (chapter) ~ Differences in Aesthetic Concept and
Artistic Expression between Chinese and Western Art", analyzes the differences
in expression techniques and perspective methods, as a result of which, it is
achieved to overcome the cultural uniformism in the misinterpretations of
Chinese art. It even clarifies that the expressive characteristics of Chinese
painting and the concept of Western modern art have a general homogeneity.

The last one The third part (chapter) "Dialogue and Integration of Art
between East and West in the Twentieth Century" is significant in the work of
Jin Zhang. The doctoral student examines new models of Sino-Western artistic
dialogue, examining exhibitions, who have had an important influence on the
history of Chinese art in the 20th century (from 1905 to 1989), presenting them
in tabular form. They are a key moment for expanding the influence of Chinese
artworks. Next, the important issue of exchange in art education is examined
(students studying abroad and those returning from abroad are presented in
tabular form), in which academic research activities are presented as important

forms of innovation in contemporary Chinese art.



The following is a section related to Bulgarian art, namely - Western
artists who have made a remarkable contribution to the development of art in the
new China. Here, after a detailed presentation of the school of K. Maximov
(founder of the art of oil painting in the new China), the Bulgarian artist of
international fame Marin Varbanov is presented. He is declared the father of
Chinese textile art and a leader in the development of Chinese contemporary art.
His work and his artistic ideas are examined.

At the end of the third chapter, in the section called "Other Western
Representatives Who Influenced Chinese Culture and Art in the 20th Century",
in addition to the table of contents, Western scholars in various fields who
influenced Chinese culture and art in the 20th century are presented.

This is followed by “Conclusion and Summary of the Results Obtained”,
“Scientific Contributions” and publications related to the topic of the

dissertation, an appendix with illustrative material and a bibliography.

Il.  Main contributions to the candidate's scientific, applied scientific
and teaching activities

| consider the following to be the main contributions of the dissertation
work "ASPECTS OF THE PENETRATION OF CHINESE ART IN
WESTERN CULTURE (XVI-XX CENTURY). APPLIED ARTS AND
PAINTING.":

1. By clarifying the historical process of the spread and reception of
Chinese painting and applied arts in the West, it enables an understanding of the
different historical periods, providing a solid foundation for further in-depth
research into its influences.

2. An in-depth analysis of the differences in aesthetics and artistic
expression between Chinese visual culture and Western visual culture
(contained in the second chapter) has been made as a useful tool for a clear

understanding of their respective characteristics.
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3. The objective conditions and factors for the spread of Chinese art to the
West, such as trade exchanges, missionary activities, and cultural exchange
projects, have been revealed. The clarity of these conditions provides a key
foundation for understanding the roots and spread of Chinese art to the West,
making this communication process no longer seem vague and random.

4. The essence of Chinese and Western art is revealed by comparing the
main characteristics at the level of aesthetic concept, the aesthetic core of
Chinese art (artistic concept and charm) and Western art (realism and formal
beauty). In terms of artistic expression, the differences in composition, color
application and choice of objects are deduced.

5. The theoretical foundation for further research on the clash and
integration of arts in communication has been laid. The dialogue and integration
of Eastern and Western art broadens the research vision and provides an
opportunity for cultural integration.

6. By comparing the two cultural worlds - one can also understand the
reasons for the specific reactions when the two paths meet, the possibilities and
directions of integration.

7. A useful point is the focus on significant figures, such as Konstantin
Maximov and the development of oil painting in China and the Bulgarian Marin
Varbanov, as a Chinese graduate of textile art, founder of modern tapestry and

fiber art in China.

Publications:

1.  ZHANG JIN (2023) The development and representative
characteristics of contemporary plastic arts in China. Sixth Balkan Scientific
Conference "Science-Education-Art in the 21st Century”. Multidisciplinary
Journal of Science, Education and Art, 2023.636-660. ISSN1313-5236.
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IV Conclusion:

In terms of volume, content, results and contributions, the dissertation
"ASPECTS OF THE PENETRATION OF CHINESE ART IN WESTERN
CULTURE (XVI-XX CENTURY). APPLIED ARTS AND PAINTING." fully
meets the requirements of the Act on the Development of the Academic Staff of
the Republic of Bulgaria and the Regulations of the South-West University
"Neofit Rilski" for the award of the Educational and Scientific Degree "Doctor".

| give the dissertation high positive assessment and convinced | propose
to the esteemed scientific jury to award Jin Zhang the Educational and Scientific
Degree "Doctor" in the Area of Higher Education 8. Arts, Professional Field 8.2.
Fine Arts.
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