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ACIIEKTU HA IPOHUKBAHETO HA
KUTAMCKO U3KYCTBO B 3ATIAJJHATA
KVJTYPA (XVI — XX BEK).
[TPUJIOYKHU U3KYCTBA 1 )KUBOITUC
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Hayuen pbpkoBoaure:
npod. a-p Panuna Uruartosa
Penensent: mpod. nu Jlaypa MBanosa Jlumutposa
l. Kpamku buoepaghuunu oannu 3a oucepmanma
[Ipe3 2003 r. Xuu JIxanr 3aBbpmBa Kosexka mo wu3KycrBata Ha
boxaiickua ynusepcuter B JxuHxkoy, Kwurait. IIpes 2015 r. 3abpmiBa

Cesepounstounus yausepcuret B [llensHr, Kuraii.

Tol e acuCTeHT M mpenoAaBaresd B Kareapara I0 M3SIIHU U3KYyCTBa Ha



KOJeXa MO0 HM3KycTBa M HayyeH chTpyIHUK B Ciyx0aTa Mo akajaeMHYHU
BBIIPOCM B YHHUBepcuTeTa Ha boxaill, KakTO M 3aMECTHUK-IUPEKTOP Ha
MenuiiHus HEHTbp Ha bOXalCKHsl YHUBEPCUTET.

Kun [Ixanr e aBTop Ha noBeye oT 20 akaJeMUYHU CTaTUU U € YYaCTHUK
Wi pbKoBOAWI Ha Han 10 um3cnenoBaTesiCKh NPOEKTa, TPU OT KOUTO Ca

OTJIMYCHU C Harpaiau.

Il.  Xapaxmepucmuxa ma Hnayunama U  HAYYHO-NPULONCHAMA
NpOOYKYUsL Ha KaHouoama

HMucepraunonnusat tpyn , ACIIEKTU HA ITTPOHUKBAHETO HA
KUTAMCKO M3KYCTBO B 3AIIATHATA KVYJITYPA (XVI — XX BEK).
ITPMJIOXHU U3KYCTBA UM XMBOIIMC“ ce cbcTOM OT BBBEIACHHUE, TPHU
IJIaBU, M3BOAM M 3aKJIIOYEHUE, NPHIOKEHHE C WIIOCTPATUBEH Marepuanl u
oubnuorpadus. Toit HabposiBa 163 ctpanunm. Ot Tsx 127 cTpaHul ca OCHOBEH
TEKCT, NPHIOKEHHUETO KbM JAHUcCEpTalusArta cbabpxka 36 cTpaHulnu. TekcThT
BKJIIOYBA 47 WIIOCTPAllMOHHM HOTauuMu U 3 auarpamu. bubnmorpadusta Kbm
JTUCePTAllMOHHUS TPy € OT 89 M3TOYHMKA: 3 HAa KUpUIWIA; 84 Ha JIATHHUIIA; 2
M3TOYHUKA Ha Jpyra a30yka; u 59 oHJIaliH U3TOYHHKA.

TpynsT € 00ChIeH U OJJ0OpEH Ha 3acellaHue Ha Karenapa ,,/1300pa3uTenHo
u3KycTBO  Ha 25.02.2025 1.

Ceoraacuo pemenue Ha @C (IIpot. Ne 25 ot 13. 03. 2025 r.) u 3anmoBea Ne
880 ot 19 mapt 2025 r. Ha pektopa Ha O3V ,Heodur Puncku* e onpenenen
ChCTAaBBT Ha HAYYHOTO XXypH W JaraTa Ha 3amura Ha nucepramusata — 10. 06.
2025 r.

JlucepranusTa BKJIIOYBA BbBEACHUE, TPU TJIABU U 3aKJIIOUYEHUE.

OO6exThT M TpEeAMETHT Ha M3CJIEeNBaHE HAa HAy4YHHS TPYyJI ca SICHO
nepunupanu. OmpeneneH €  OCHOBHHUST  M3CIENOBATENICKA  BBIIPOC.
W3non3BanuTe HAyYHU METO/IM ca ChOOpPA3eHH C XapakTepa Ha pa3padoTKaTa.

[IspBa TaBa Ha nucepranusTa ¢ Ha3BaHue ,Ilpuemane Ha KHUTAWCKOTO



M3KyCTBO Ha 3amag™® € II0CBeTeHa Ha MNbTHIATa W HAYUHUTE 34
Pa3NpOCTpPaHEHNE Ha KUTACKOTO N3KYyCTBO U3BBH IpeaennTe Ha Kurai.

Bropa rnaBa ,Paznuku B ecretmyeckata uAES W XYyIOKECTBEHOTO
U3pa3siBaHE B KUTANCKOTO M 3alaJHOTO M3KYCTBO™ pAa3sKpuBa OCHOBHMTE
MPUHIUIY U OTIMYUTEIHA YEPTH HA KUTAICKaTa U 3araiHaTa eCTEeTHKA.

B Ttpera rmaBa ,/Jluasor u MHTErpauuss Ha HM3KyCTBaTa MEXIy H3TOKa U
3amajga npe3 XX Bek™ ca MpeICcTaBeHU 3amaJHU XYJOKHUIM JONPUHECIH C
TBOPYECTBOTO M JEMHOCTTA CH 34 PA3BUTUETO HA KUTAUCKOTO U3KYCTBO Ipe3 XX
BEK M OKA3aJIM BIMSHHUE BbPXY KUTaNCKaTa KyJITypa.

JlucepTaHThT 3aAbJI00YEHO U3CIIeBA TEHACHIMATA HA B3aUMHO POHUKBAHE
u oboraTsiBaHe Ha BU3yasiHata Kyiatypa B Kutail u Ha 3anan ot XVI Bek 1o XX
BEK BKJIFOUUTEIHO.

Karo otuura Pakra, 4Ye NOHPBOHAYAIHO ,3aMAJHUTE XYIOKHULHA C€
(oxycupaT NpeAuMHO BbpPXY BBHIIHUTE MPOSIBU, XYI0)KECTBEHUTE CTUJIOBE U
MalCTOPCTBOTO Ha KUTaiickuTe apTreakTy, HO KaTo LSO UM JIMIICBA pa30upaHe
3a NpUCHIIUTE (GUIOCOPUH 337 KUTANCKOTO M3KYCTBO“ ITUCEPTAHTHT JOKa3Ba,
4ye ,,Ta3d JUIcCa Ha MO-IBJIOOK OOMEH MpsSKO BIMs€ BbPXY pPE30HAaHCA Ha
KUTANCKO-3allaJHATE KYJITYPHU U APTUCTUYHU B3aUMOJICHCTBUSA .

B TO3M KOHTEKCT cmopen aBToOpa ,,eBPOINEUCKUTE XYAOKHUIM A0 TojisimMa
CTENEH W3MOJ3BaT KUTAaWCKUM MOTHBU C OTJIMYWUTEIHU XapaKTEPHUCTHKH, 32 J1a
HakapaT TBOpPOMTE CHU Jla ChOTBETCTBAT IOBe4Ye Ha BboOpakaemus Kwuraii,
BMECTO HAWCTHMHA Ja paszlbepaT KyarypHUTe ¢Guiocohud U TO-TBIOOKHUTE
XYJI0’)KECTBEHU U3Pa3HU CPEACTBA, PECIEABAHU OT KUTANCKOTO U3KYCTBO® .

JlucepTaHThT OTIaBa TOBa HE3aABJIOOUYEHO pa3dHpaHe Ha pa3IUYHUTE
€CTETUYECKHU MOAXOAN, XapAKTEPHU 32 €BPONEHCKOTO M KUTAMCKOTO M3KYCTBO.
Cnopen HEro €eBpOIEWCKOTO H3KYCTBO C€ OCHOBaBa Ha JPEBHOTPBIKUTE
€CTeTUYECKU MPUHIUIYU 32 XapMOHUS, OalaHc U ,,uJealn3upaHa KpacoTa“ u Ha

CPCAHOBCKOBHATA PCIMIHO3Ha CHMBOJIMKA.



Ot npyra crpaHa KpacoTaTa € pa30upaHa pa3jiMyHO B KUTAHCKOTO U3KYCTBO,

KbACTO CC LICHU apTUCTHYHUAT O6p213, KaTo HU3pa3 npcau BCUYKO HA YHHUKAJIHA

€MOIIHs, Ha CYyOEKTUBHOTO.

]_IOKTOpaHT’I)T pasricxkKiaga W BIIMAHHCTO HaA (I)I/IJ'IOCO(I)CKI/ITe TCUCHUA

CbOTBCTHO B 3allalHaTa KYJITypa H H3KYCTBO U B KHTalcKaTa KyJaTypa H

HN3KYCTBO, HaMHpaﬁKH N TYK CbIICCTBCHU pPa3JIMYHUA.

CpaBHsiBa HaOopa OT U3pa3HU CPEeACTBA B M3KycTBOTO Ha KuTait u Ha 3anan,

KaTo noa4dycpraBa OTHOBO HEN30EKHUTE HECXOACTBA.

HHCGpTaHT’bT JOCTHUT'a A0 3aKJIIIOUYCHUCTO, YC MMCHHO XX BEK € BpEMCTO, B

KOCTO CC IIpaBHU OIIMT 3a OCBHIICCTBABAHC Ha ITO-HCJICHACOYCH H 33,[[’[).]'[60‘-ICH

0OMEH MEXy JIBETE KyJATypy — KATalCKaTa U 3anaJHaTa — Ha HSIKOJIKO HUBA!

CHTPYAHUUYECTBOTO MEXKJYy KUTAUCKU M UYXKJIECTPAaHHU MY3€H OTBBJ
OOMKHOBEHUTE W3JIOKOU, KOETO BKJIOYBA U ,,apXCOJIOTHYECKU
PAa3KOIKH, OMa3BaHe Ha KYJTYPHU PEJIUKBU, aKaJCMUYHU U3CIICABAHUS
U KYJTYpE€H U XYJI0KECTBEH OOMEH, CIIy)KEHKH KaTo MOCT 3a JHAJIOT

MEXAY Pa3InyHU UBWIN3ALNN

oOMeH B o0JracTTa Ha XYOOKCCTBCHOTO 06p330BaHI/Ie N aKaACMHYHUTC

HU3CIICO0OBATCIICKHU I[Cf/'IHOCTPI, KOC€TO BOAM 10 HWHOBAIIMU M PA3BUTHC,

BBBEXKAHETO Ha 3amagHd MOJCIH Ha XyJO0KECTBEHO OOpa3oBaHUE B
Kwuraii;

MIPUHOCHUTE HA PEIUIIa eBPONEHCKH aBTOPU B O0YYCHHETO IO U3KYCTBO
B Kwurali, kato ocoOeHO MSICTO € OTIOeJeHO Ha paborara Ha
KoHcTranTH MakcuMoB B 001acTTa Ha )XKHBOMKCTA TIpe3 S0-Te ToIuHA
Ha XX Bek u Ha Mapun Bbp6aHOB B 00y4eHHETO MO XYJI0KECTBEH

TekcTua npe3 80-te roguHu Ha XX BEK.



I1l.  Ocnoénu npunocu 6 Hayynama, HAYUYHO-NPUNLONCHAMA U
npenoodagamencka 0eUHocm Ha KaHouoama
3a OCHOBHM MNpPUHOCHM Ha AuceprauronHus tpyn ,ACIHEKTH HA
[TIPOHUKBAHETO HA KUTAMCKO M3KYCTBO B 3AIIAJTHATA
KVIITYPA (XVI — XX BEK). ITPMJIO)KHN U3KYCTBA U XXUBOIIUC*
CUHUTAM:
e li3cnenBaHero Ha HAYMHUTE 3a PA3MPOCTPAHEHUE HA KUTANCKOTO

u3KycTBO Ha 3anaj B nepuoga XVI — XX Bek;

L HpeI[CTaBHHCTO Ha CBIOCCTBCHUTC PA3JIMKU Ha CCTCTUYCCKHUTC

BB3IJIEU B KUTAMCKOTO U €BPOINEUCKOTO U3KYCTBO;

L I/I3CJ'I€IIBaHCTO Ha  PA3JIMKHUTC B OCHOBHHUTC (1)I/IJIOCO(1)CKI/I

KOHICIINHWH, 3aJICTHAJIN B KHUTaMCKOTO U 3allaIHOTO U3KYCTBO,

e AHamu3bT Ha XYAOKCECTBCHUTC H3PAa3HU CPCACTBA B 3allaIHOTO H
KHUTaNCKOTO HN3KYCTBO n OTYUTAHCTO Ha CBIICCTBCHUTC

OTJIMYMTCIIHU XapaKTCPUCTHUKH,

e [IpencraBsHeTo Ha pa3IUuMATa B KHATAUCKOTO M 3amagHOTO
M3KYCTBO KaTo 00JIacT 3a OBbJSHIN HAyYHU U3CICABAHMS, KYJITYpPEH

JMajior, 0OMEH U MHTeTpalus;

L4 P336I/IpaHeTO Ha PA3JIMKHUTC KAaTO M3TOYHHUK HA BB3MOXHOCTHU IIPH
H36opa Ha TIIOCOKHUTC Ha MHHTCTpaAluA MCKIAY KUTalcKkaTta Hu

3amnajHaTa KyJTypa U U3KYCTBO;

L HpeI[CTaBﬂHeTO B KOHTCKCTA Ha CbOTBCTHOTO HU3CJICABAHC HA



SHAYMMHU JIMYHOCTH, KOHUTO HMAT OCHOBOIIOJIAramara poJisdi B
Pa3BUTHCTO Ha MaACJICHATA JKUBOIIMC B Kuraii — KoHcTaHTHH
MaxkcumoB , H CbBPCMCHHOTO KHUTAMCKO TEKCTUIIHO HN3KYCTBO —

Mapun BbpOaHoB;

L HpeI[CTaB}IHeTO Ha BSaHMOHeﬁCTBHCTO N HHTCIrpanuATa Ha
HN3TOYHOTO H 3allaJHOTO M3KYCTBO KAaTO PEC3YyJITAT OT BCCOOXBaTCH
r7100aJI€H KOMIIIEKC OT JAUHAMHWYHU IIPOLCCH, OCHOBaBAIll CC Ha

MHOT000pa3ue 1 pa3anyusl.

ABTOpedepaThbT OTroBaps Ha U3UCKBAHUATA.

NimrocTtpaTUBHATE MaTepuaiM KbM JUCEpPTaLUATa AJEKBATHO IOIIBJIBAT
TEKCTOBATa YacT.

JIOKTOpaHTBT € HallpaBUJ CIEJHUTE HAy4YHU NyOJUKALMM, MPSKO

CBBpP3aHH C TCMATA Ha JUCCPpTalUATA:

2023 1. —  Pa3BuTHETO W TPEACTABUTEIIHH XapaKTEPUCTUKHA Ha
ChbBpEMEHHUTE IUIacTUYHM H3KycTtBa B Kwuran. Illecra bankancka HaydHa
KOH(epeHIUs ,Hayka—o0pa3oBaHuE—U3KyCTBO npes 21Bex".

MynTuaucuuIinHapeH chucaHue 3a Hayka, OOpa3oBaHue U H3KYCTBO,

2023.636-660. ISSN1313-5236. http://www.usb-blagoevgrad.swu.bg.;

2023 r. — Pa3nuku B ecTeTHYECKATa U U XYJ0KECTBEHOTO U3pa3sBaHE
MEXy KUTalickaTa u 3anagHaTta *uBonuc. COOpHUK OT JOKTOpPaHTCKa Hay4yHa
cecusi B pamkute Ha XVI Hammonanen crygaeHTcku ¢decTuBal Ha M3KyCTBaTa.

103V, bnaroesrpan;


http://www.usb-blagoevgrad.swu.bg/

2024 — CrunucTUyHATa €BOJIIOIUSA M KOHIENTYaTHUSAT HAMpeIbK Ha
Mapun BbpOaHOB: KaTanm3aTtop 3a MEXKIyKyJITypeH oOMeH B ToOJeHa.
MynTUIMCIUIIMHAPHO CHUCAaHUE 3a Hayka, oOpa3oBaHME U H3KYCTBO,
bnaroesrpan: USB, 2024.P:453-470. 1SSN1313-5236. http://www.usb-

blagoevgrad.swu.bg.

2024 r. — Mucnu 3a MeXIYHApOIHOTO pa3pOCTPAHEHUE HA KYJITypaTa u
M3KYCTBOTO Ha eTHHUYeckuTe MaiuuHcTBa B CeBepoustoueH Kutaii, Criucanue

Ha MHcTuTyTa 32 connanusbM B JIsonun, mapt 2024 r. NO.1 (Gel.98) 61-66.

3akiroueHue

CwmsTam, ye JUCEPTAUMOHHUSAT TPy ,ACITEKTU HA
[IPOHUKBAHETO HA KHUTAUCKO WM3KYCTBO B 3AIATHATA
KVITYPA (XVI — XX BEK). ITPMJIO)KHN M3KYCTBA W XXHUBOIIUC*
OTroBapsl Ha U3UCKBAHUATA HA 3aKOHA 3a Pa3BUTHETO HA aKaJEMUYHUS ChCTaB B
PenyOonuka bearapus u Ha [Ipasunnauka Ha FO3Y ,,Heoput Puncku®.

Jlaam Ha gucepranusTa oOIa TOJOXKHUTEIHA OICHKA U yOeaeHO
npeiaram Ha HeliHus aBTop JKun Jxanr na Obae npuchiaeHa OOpa3oBaTeaHaTa
M Hay4yHa CTeleH ,,JIOKTop® B o0jacT Ha Buciie oOpa3zoBanue 8. M3KycTBa,

npodecroHaaHo HanpasieHue 8.2. M300pa3uTeHo 3KycCTBO.

Jara: 03. 05. 2025 r. PenienzeHr:
[Ipod. nu Jlaypa JlumutpoBa
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l. Brief biographical information about the dissertation candidate

In 2003, Jin Zhang graduated from the College of Arts of Bohai
University in Jinzhou , China. In 2015, he graduated from Northeast University
in Shenyang, China.

He is an assistant professor and lecturer in the Department of Fine Arts of
the College of Arts and a research fellow in the Academic Affairs Office of
Bohai University, as well as the deputy director of the Media Center of Bohai
University.

Jin Zhang is an author of more from 20 academic articles and is a
participant or led on over 10 research the project , three from which are awarded

with prizes .

Il.  Characteristics of the candidate's scientific and applied scientific

production

The dissertation "ASPECTS OF THE PENETRATION OF CHINESE
ART IN WESTERN CULTURE (XVI-XX CENTURY). APPLIED ARTS
AND PAINTING." consists of an introduction, three chapters, conclusions and
conclusion, an appendix with illustrative material and bibliography. It has 163
pages. Of these, 127 pages are the main text, the appendix to the dissertation
contains 36 pages. The text includes 47 illustrative notations and 3 diagrams.
The bibliography for the dissertation is from 89 sources: 3 in Cyrillic; 84 in
Latin; 2 sources in another alphabet; and 59 online sources.

The work was discussed and approved at a meeting of the Department of
Fine Arts on 25.02.2025.

According to the decision of the Faculty Council (Prot. No. 25 of
13.03.2025) and order No. 880 of March 19, 2025 of the rector of the South-
West University "Neofit Rilski", the composition of the scientific jury and the
date of the dissertation defense - 10.06.2025 - have been determined.

The dissertation includes an introduction, three chapters and a conclusion.



The object and subject of the research of the scientific work are clearly
defined. The main research question is determined. The scientific methods used
are consistent with the nature of the work.

The first chapter of the dissertation, entitled "Reception of Chinese Art in
the West," is dedicated to the ways and means of spreading Chinese art outside
of China.

Chapter Two, "Differences in Aesthetic Idea and Artistic Expression in
Chinese and Western Art," reveals the basic principles and distinctive features of
Chinese and Western aesthetics.

The third chapter, "Dialogue and Integration of the Arts between East and
West in the 20th Century," presents Western artists who contributed their
creativity and activities to the development of Chinese art in the 20th century
and influenced Chinese culture.

The dissertation examines in depth the trend of mutual penetration and
enrichment of visual culture in China and the West from the 16th century to the
20th century inclusive.

Considering the fact that initially “Western artists focused primarily on
the external manifestations, artistic styles, and craftsmanship of Chinese
artifacts, but generally lacked an understanding of the inherent philosophies
behind Chinese art,” the dissertation argues that “this lack of deeper exchange
directly affects the resonance of Sino-Western cultural and artistic interactions.”

In this context, according to the author, "European artists largely use
Chinese motifs with distinctive characteristics to make their works more
consistent with an imagined China, rather than truly understanding the cultural
philosophies and deeper artistic expressions pursued by Chinese art."

The dissertationist attributes this superficial understanding to the different
aesthetic approaches characteristic of European and Chinese art. According to
him, European art is based on ancient Greek aesthetic principles of harmony,

balance, and "idealized beauty" and on medieval religious symbolism.



On the other hand, beauty is understood differently in Chinese art, where
the artistic image is valued, above all as an expression of a unique emotion, of
the subjective.

The doctoral student also examines the influence of philosophical
movements in Western culture and art and in Chinese culture and art,
respectively, finding significant differences here as well.

Compares the range of expressive means in the art of China and the West,
emphasizing once again the inevitable differences.

The dissertation concludes that it was the twentieth century that was the
time when an attempt was made to achieve a more targeted and in-depth

exchange between the two cultures — Chinese and Western — on several levels:

e cooperation between Chinese and foreign museums beyond simple
exhibitions, which also includes "archaeological excavations, cultural
relics preservation, academic research, and cultural and artistic
exchanges, serving as a bridge for dialogue between different
civilizations™;

e exchange in the field of art education and academic research activities,

leading to innovation and development;

e the introduction of Western models of art education in China;

e the contributions of a number of European authors to art education in
China, with special emphasis on the work of Konstantin Maximov in
the field of painting in the 1950s and of Marin Varbanov in the
education of artistic textiles in the 1980s.

1. Main contributions to the candidate's scientific, applied scientific

and teaching activities



| consider the following to be the main contributions of the dissertation
work "ASPECTS OF THE PENETRATION OF CHINESE ART IN WESTERN
CULTURE (XVI-XX CENTURY). APPLIED ARTS AND PAINTING.":
e The study of the ways in which Chinese art spread to the West in
the 16th — 20th centuries;

e The presentation of the significant differences in aesthetic views in

Chinese and European art;

e The study of the differences in the basic philosophical concepts

underlying Chinese and Western art;

e The analysis of artistic means of expression in Western and Chinese

art and the consideration of essential distinctive characteristics;

e Presenting the differences in Chinese and Western art as an area for

future research, cultural dialogue, exchange and integration;

e Understanding differences as a source of opportunities in choosing
the directions of integration between Chinese and Western culture

and art;

e The presentation in the context of the relevant study of



significant figures who played a fundamental role in the
development of oil painting in China — Konstantin Maximov, and

contemporary Chinese textile art — Marin Varbanov;

e The presentation of the interaction and integration of Eastern and
Western art as the result of a comprehensive global complex of

dynamic processes based on diversity and differences.

The abstract meets the requirements.

The illustrative materials in the dissertation adequately complement the
text.

The doctoral student has made the following scientific publications

directly related to the topic of the dissertation:

2023 — The development and representative characteristics of
contemporary plastic arts in China. Sixth Balkan Scientific Conference
“Science-Education-Art in the 21st Century”. Multidisciplinary Journal of
Science, Education and Art, 2023.636-660. 1ISSN1313-5236. http://www.usb-

blagoevgrad.swu.bq .;

2023 — Differences in the aesthetic idea and artistic expression between
Chinese and Western painting. Proceedings of a doctoral scientific session
within the framework of the XVI1 National Student Festival of Arts. South-West
University “Neofit Rilski”, Blagoevgrad,;

2024 — The Stylistic Evolution and Conceptual Progress of Marin
Varbanov: A Catalyst for Intercultural Exchange in Tapestry. Multidisciplinary
Journal of Science, Education and Art, Blagoevgrad: USB, 2024.P:453-470.
ISSN1313-5236. http://www.usb-blagoevgrad.swu.bg .



http://www.usb-blagoevgrad.swu.bg/
http://www.usb-blagoevgrad.swu.bg/
http://www.usb-blagoevgrad.swu.bg/

2024 — Thoughts on the International Spread of Ethnic Minority Culture
and Art in Northeast China, Journal of the Liaoning Institute of Socialism ,
March 2024 NO.1 (Gel.98) 61-66.

Conclusion

| believe that the dissertation "ASPECTS OF THE PENETRATION OF
CHINESE ART IN WESTERN CULTURE (XVI-XX CENTURY). APPLIED
ARTS AND PAINTING." meets the requirements of the Act on the
Development of Academic Staff in the Republic of Bulgaria and the Regulations
of the South-West University "Neofit Rilski".

| give the dissertation an overall positive rating and confidently
recommend its author Jin Zhang to be awarded the Educational and Scientific
Degree of "Doctor" in the Area of Higher Education 8. Arts, Professional Field
8.2. Fine Arts.

Date: 03.05.2025 Reviewer:

Prof. Dr. Laura Dimitrova
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