CTAHOBHIIE
ot LiBerocaaB JumurpoB XPUCTOB, doyenm — penoBen npenogasaresi no
»CKkyanrypa”, ®UHN npu HXA, useH Ha Hay4yHO XYypH.

BB Bpb3ka ¢ u3naneHa ot Pexropa Ha FO3Y "Heodut Puncku" 3anmosen Ne 880/19.03.2025
T. CbM OIPEIEIICH 3a YICH Ha HAyYHO KypH 3a MyOaudHa 3anmTa 3a npuaoousane Ha OHC
"Moxtop" Ha penoBeH AokTOpaHT KuH J[>kaHT B JOKTOpCKa nporpama "J{u3aifH v rmiacTUYHU
n3KycTBa'", mpodeCuoHAITHO HarnpasiieHue 8.2. H3006pazumento uzKycmeo.

Tema ,,ACIIEKTA HA IPOHUKBAHETO HA KUTAMICKO U3KYCTBO B
3AITATHATA KVYJITYPA (XVI-XX BEK).
IMPNUJIOKHHU U3KYCTBA U XKUBOIIUC.”

Hayuen ppkoBoguren: npod. n1-p Panuma Uraarosa
1. O0001meH JaHHHU 32 HAYYHATA NPOAYKIMS U Iei{HOCTTA HA KAHAUAATA

[IpencraBeHUAT KOMILIEKT MaTepHaIu 3a foKkTopaHTa JKuH /[)KaHr Ha €eIEKTPOHEH HOCUTEI €
B cporBerctBue ¢ BBTPEHIHU I[IPABUJIA 3A PA3BUTUE HA AKAJIEMUWYHUA
CBbCTAB B 103V ,,HEO®UT PUJICKHN".

JlokrtopantbT € mnpuioxkwi CV, B KOSITO ca H3pEAEHHM XPOHOJOIMYHO: oOpa3oBaHue,

npodecroHalleH ONUT, CTaTUH U IOJUKAMK B U3JaHUS 332 HayKa, 00pa3oBaHKE U U3KYCTBO.
2. KpaTrku 0uorpaguyHu JaHHH 32 TOKTOPAHTA

3amno3HaT ChbM HAYYHUTC W TBOPYECKU HHTCPCCH OT MNPCAOCTaBE€HATA KpaTKa TBOPUCCKA

aBToOunorpadus Ha XXKun J[>kaHr, OCTaHaIOTO € OT JUCEPTALMOHHUS TPY/I.

3. AKTYaJIHOCT Ha TEMATHKATA U 1eJIeCbOOPa3HOCT HA MOCTABEHUTE LeJIN U 3aa4H.

[IpenacraBenure ot Kun J>KaHT AUCEpTAIMOHEH TPyA C O0E€M OT H3CJIEIBAHETO CE
ChCTOM OT BBBEJICHHME, TPU TJIABH, WU3BOJM M 3aKJIIOUYEHUE, MPUJIOKEHHUE C WITIOCTPATHUBEH
Marepuai, oudiauorpadus u € ¢ odma appkuHa 163 crpanunu. OT 18X 127¢a OCHOBEH TEKCT,
36 ca npuioxeHue. TeKcTbT BKIOYBA 47 WIOCTPAlMOHHM HOTAUMM W 3 JUarpaMmi.
bubnuorpadusra ce cecton ot 89 mM3TouHMKa: 3 Ha KUpHUIWIA, 84 Ha NTaTUHUIIA, 2 Ha JApyra
a3z0yka. 59 oHIIalfH U3TOYHUKA.

Temara e oco0eHO akTyalHa JHEC B KOHTEKCTa Ha ABITOTOAMIIHOTO CTaHAJO
TPAIUIIMOHHO CHTPYIHUYECTBO HA OBJITAPCKU XYAOXKHHUIIA BBHB MOUYTH BCHYKH OOJIACTH Ha
n3o0pazurenHoro uskycrBo Mexay KH/IP u P. boarapus. I[lpunoca Ha aBTOpH XyJOKHUIU B
KOHKpeTHocT mpod. Mapun BbpbaHoB M mpuHOoca My 3a OopopMsSHE M pa3BUTHETO Ha
XyJIO)KECTBEHUs TeKCTWJ. [lmacTUYHOCTTa B pa3siWyHU TEKCTWJIHM TEXHHKH, KaTO H3Pa3HO
CPEJICTBO M YaCT OT apXUTEKTYPHO — XyJI0)KECTBEHUS CUHTE3 U TeHJIEHUUUTE B bbarapus ot
Kpasg Ha XX Bek. W Hayanoro Ha XXI Bek, Taka CbII0O U INPUHOCA MYy B Pa3BUTHUETO Ha
crenyaiHocT ,, Texkctun” B HXA.



XKun JaHr no3HaBa ChCTOSHMETO Ha MPOOJEMBT 3a B3aUMOBPB3KUTE MEXKIY pPa3IU4YHUTE
CTpaHH U PETUOHHU, KOUTO CTaBaT BCE MO-0JIM3KM, MHTETPALIMUTE MEXKAY PA3TUYHUTE KYITYpU
CU B3aMMOJICHCTBAT U CTaBaT BCE MO-4ecTU. ToBa cropex JOKTOpaHTa HE CaMO Hachbp4yasa
Pa3BUTHUETO HA KYJITYPHOTO MHOT00Opa3ue, HO M1 HOCH PUCK OT KyJATYypHa XOMOI'€HU3aLHsl.

3adauu na oucepmayuoHHus mpyo

OcHoBHara 3a/1aya U 3HaYE€HUETO HAa TOBA M3CJIEIBAaHE HA JOKTOPAHTCKUA Tpya Ha JKuH
JIKaHT JTOMpHUHACS 3a M0-33bJI00YEHO pa3OupaHe Ha mpoliema Kak KHTaiickara ecTeTHKa,
TEXHUKA W MOTHBU Ca aCUMIIMpaHu U TpaHchopMmupanu B cdepara Ha MPHIOKHUTE
M3KYCTBA U )KMBOIMCTA HA 3amaj,.

B wu3cienBaHeTro cu NOKTOpaHTa € HalpaBUi HE caMO OOWIMPHO chOMpaHEe U
aHalii3 Ha UCTOPUYECKH JOKYMEHTH, IPOM3BEJEHUsS Ha U3KYCTBOTO M KOHTEKCTyaslHa
uHpopmMalnus OT enoxara, HO CbhINO Taka € H3ciIeJBal B JIbJI0OYMHA MPUCHIIUTE
MEXaHH3MH U BIUACIIN (aKTOPU HA KUTAKWCKO-3amagHus KyJATypeH oOMeH. B chmoTo
BpeMe MamaldbT Ha U3CIEBAHETO MPECTABISIBA IPEIN3BUKATEICTBO, a UMEHHO KaK Ja
ce 00XBaHAT M3YEPNATEITHO KUTAHCKO-3aMalHUTE XYyA0)KECTBEHN B3aUMOJICUCTBHUS TIpe3
IBABL epuod oT 16 1o 20 Bek, BMECTO Jla C€ OrpaHMYaBaT 10 KOHKPETHU MEPUOIU HIU
crOuTHA. TOBa N3MCKBAa MAKPOCKOMWYHA UCTOPUUYECKA MEPCIEKTUBA U BB3MOKHOCTH 32
1aTeJeH UCTOPUYECKU aHalu3, 3a Ja ce MACHTU(UUUpAT U CBBpXKAT (EHOMEHUTE Ha
KYJATYpHUS OOMEH Npe3 pa3IMyHUu UCTOPUYECKU Iepuoau, GopMupailku cbriacyBaHa
HapaTHBHA HUIIKA.

3agaunTe copes A0KTOPAaHTa ce (POPMHUPAT IO CJIeJAHUA HAYMH:

1. Ilpernen Ha UCTOPUYECKUS KOHTEKCT: AHAIU3Upa B HMCTOPUYECKUS KOHTEKCT
OCHOBHHUTE KaHaJIu Ha KUTalCKo-3amaaHusd XyJoxecTBeH oOMeH mpe3 16-tu go 20-tu
BEK, M3y4yaBalKM NbTHUIIATA 34 pa3NpOCTPAHEHHWE HAa KUTANCKM NPOU3BEACHUS Ha
U3KyCTBOTO Ha 3amnaj. Ype3 mpencraBsHe Ha )KUBOMIMUC U JIEKOPATUBHU NPOU3BEICHUS
Ha H3KYCTBOTO B JUCEPTALlMOHHMAT TPYJ C€ JOCTUIa 0 aHaIU3 KaK KUTalCKOTO
U3KYCTBO € Oujo mpueTro M pa3dpaHo OT 3amajgHara nyOnuka. Ponsta Ha HeromaTa
MOMYJISIPHOCT ¥ TEHAEHIIUHU 33 Pa3IpPOCTPAHEHUE U BB3IIPUEMAHE BbB BPEMETO.

2. IlpaBu ce aHanuM3 Ha XapaKTEPUCTUKUTE U EBOJIOLMATA Ha KUTalcKara
ecreTuka: B m3cinenBaHeTo ce NmpaBM XapaKTEpUCTHKA HAa €BOJIOLNHMOHHMSA IpOLEC Ha
KUTalckaTa >KMBOMUC U JIE€KOPATUBHHU M3KYCTBa Ipe3 TO3W NMepHoJ. AHAJIU3UpPAHU ca
MpOU3BEJCHUATA U TBOpUYECKUTE (uiaocodun Ha ToJeMH XYAOKECTBEHH UIKOJIH U
NpPEACTAaBUTENHN XYyJIoKHUIU. [IpaBu ce mperien Ha KHUTAWCKUTE XYIOXXECTBEHU
CTUJIOBE, TeMU M (PUIOCOPCKHM MHUCIM M KaK T€ ca IOBIHMAIM HAa TBOPEHMSITAa Ha
3alaJHUTE XYA0KHULH.

3.13cneaBaHeTo € AeMOHCTpaNMs Ha CeNU(PUIHOTO BB3AEHCTBUE HA KUTANCKOTO
U3KYCTBO BBpPXY 3allajiHaTa KyJTypa: AHaIU3Upa c€ TOBA KAK 3allaJlHUTE XYAOKHULHU U
nu3aifHepu ca 4Yeprenu BIbXHOBEHHE OT €JIEMEHTH Ha KHMTAalCKOTO HM3KYCTBO M KOU
€JE€MEHTH B 3amaJHUTE NPOU3BEACHUS Ha U3KYCTBOTO Ca BABXHOBEHH OT KHUTAMCKOTO
u3KycTBO. M3cinenBa ce BIMSHHMETO Ha KHTAMCKOTO M3KYCTBO BBPXY 3alaJHHUTE



€CTETHYECKH KOHIIENIIMHA, METOJM Ha XYI0XKECTBEHO TBOpPYECTBO M (GOpMHU Ha
XYJI0KECTBEHO U3pa3siBaHeE.

4. B u3cinenBaHeTO C€ pa3KpUBaAT CIOpPE] aBTOpPA HEJAOPa3yMEHHUSATA U MPEUKUTE, C
KOUTO ce cOnbCKBa 3amaabT MPH MPHUEMAHETO HA KUTAHWCKOTO HW3KYCTBO, KaKTO U
MOCJIEIBAIINTE KOPEKIMU HA TE3U HEJOpPa3yMEHHUs U 3aAbJI00YaBaHETO Ha Ipolieca Ha
pa3OupaHe Ha KUTAWCKOTO HM3KycTBO. I[IpoyuBa ce ToBa, Kak 3amaabT ajanTupa H
abcopObupa KUTAHCKOTO H3KYCTBO, CHOpEa COOCTBEHOTO CH KYJITYpHO pa3BHUTHE B
CHOTBETHH €Tallu.

5. Pasriexpaga ce KHUTalCKO-3alaJHOTO XYJOKECTBEHO B3aMMOJIEHCTBUE OT
MoJiepHa TieaHa Todyka: CHBPEMEHHOTO OOIIECTBO W KyJITypHara Tiobanu3anus,
IIPEOLIEHKA Ha BB3/ICHCTBUETO HA KUTAWCKOTO U3KYCTBO BBbpXYy 3amajga oT 16-tu mo 20-
TH BEK C aHAJW3 Ha MOCJIEIUIIUTE OT HEro 3a HACTOSIIUTE MOJEIH Ha MEXKAYKYJITYpEH
oOMeH. AHanu3upaT c€ HOBUTE TECHACHIIUM M XapaKTEPUCTHUKU Ha KUTANHCKO-3amaJHus
XyA0XeCTBEH 00OMeH Ha ¢oHa Ha Tio0anu3anusiTa.

6. Kazycu u emnupuueH aHaiu3 Ha NPEICTABUTEIHHU CiIydyau 3a 3aAbJI00YEHO
npoy4yBaHe (aHaidu3 Ha BB3JACHCTBHETO HAa KOHKPETHH KUTAWCKU MPOU3BEICHUSA Ha
M3KYyCTBOTO Ha 3amaj WiId THIHWYHU CJIy4ad Ha KHTaWCKO-3amagHO XYAO0KECTBEHO
B3aUMOJCHCTBUE MpPE3 OMNpEIeNICHH Mepuoau). EmMmupuuHu aHanu3u, Oa3upaHW Ha
NEeVUCTBUTENIHU TaHHU U MaTEPUAJIHU KaTO MPOBEpPKa HA U3CIEIOBATEICKH XUIIOTE3H.

Obexkm u npeomem Ha U3C/1€06AHENO

Cnopen nOKTOpaHTa, TOBa M3CIEIBAaHE C€ ONUTBA Ja pa3Kpue HAYUHUTE U
IPOLIECUTE, Ype3 KOUTO KUTAWCKOTO M3KYCTBO CE BB3IPUEMa M BIIMIC Ha 3amaJHOTO
XyA0KECTBEHO TBOPYECTBO WU KYyJATypHO Bb3npusthe. OOEKT Ha wu3CiIeIBaHE ca
MpEICTaBUTEIHU NPOU3BECHUS Ha U3KYCTBOTO, ONpPEAEIeHH PUTYypHU Ha U3KYCTBOTO U
BaXHU JHUYHOCTH, ydaCTBallKM B IIponeca. Hpoueche Ha B3aMMHO BJIIMAHHUEC MCKAY
3amajHaTa ¥ KHTaiickaTta KyJlITypa ChIIO ca O0EKT Ha U3CIIeABAHETO.

Onucanue na Knio4oeu evnpocu/memu

Kun I[)KaHF )Ie(l)I/IHI/Ipa KIJIFOYOBU BBIIPOCH, KOUTO CC IMOPAKAAT B IIPOIECa HA U3CIICABAHCTO,
a UMCHHO:

1. Kak ce onpenens kumaiicko uskycmeo?

2. deHOMEH 1M € XYIO0XXECTBEHHSAT OOMEH Ha KUTaMCKO M3KYCTBO ChC 3alajHa
KyJnTypa?

3. Bnwuse nmu "pa3npocTpaHeHHUETO HA 3amagHOTO oOydeHue Ha M3Tok"?

Upe3 oOmmpeH mperien Ha JUTEeparypara, XyJIOKECTBEH aHalu3 M METOA 3a
MCKAYKYITYPHH CpaBHCHHA. Tozu H3CIICA0BATCIICKU MOAXOJ MU METOAM HAa AOKTOpPAHTA HHU
MO3BOJISIBAT MMO-IIBJIHO pa3OMpaHe Ha XapaKTEPUCTHKHTE Ha Pa3BUTHETO, IEHHOCTUTE M
3HAYCHUETO HA KUTAHCKUTE EJIEMEHTH B 3allaIHOTO H3KYCTRO.



[lTo-HataTbk B wH3cienBaHETO cH AOKTOpaHTHT JKuH JDKaHr mpejyara ajaropurbM Ha
U3rpakJaHe Ha TEOPUMUTE HAa IIPOHUKBAHETO HA KUTANCKOTO M3KYCTBO B 3alajHara KyJITypa
npe3 neproaa (XVI-XX B.). Toit ru popmynupa 1o ciexHusi HAYUH:
1.1 [IpTHIIaTa U METOAUTE 32 PA3MPOCTPAHEHNUE HA KUTAIICKOTO U3KYCTBO Ha 3amaf.
1.1.1 TproBckuaAT OOMEH € OCHOBHMAT KaHaJl, Ype3 KOWTO KUTACKaTa KUBOIHUC U
IIPUIIOKHU U3KYCTBA HaBJIM3aT Ha 3amnaf.

OTKpHUBaHETO Ha HOBU MOPCKU IbTHUINA OT EBpona kbM A3usl yCIOBHS 33 KUTaWCKO-
3amajHara ThProBUs U KYJITYpeH OOMEH.

1.1.2 EBponeiickuTe MUCHOHEPH Ca 3HAYUTEITHA CHJIA B Pa3IPOCTPAHECHUETO HA
I'pynu OT eBpoOmNeicKH MHMCHOHEpPH WbBTYBaT Ipe3 HEOOATHHM MPOCTPAHCTBA, 3a Ja
pasnpocTtpassBar kKaronuuusma B Kurail (cpen Tsax Hail-nusrennure ca Mameo Puuu u
Jocyzene Kacmunvone) KynTypHUS M apTHCTUYEH 00MeH Mexxay M3roka u 3amaza.

1.1.3. IlpousBenenuss Ha wu3KycTBOTO OT KwuTall npuBinyar 3anagHu y4eHH Ja
M3ydaBaT KHTaiickaTta KylaTypa U M3KycTBO. [lapmkkoTo azmarcko oOIIecTBO, OCHOBAHO
npe3 1821 r., mocnenBano ot Kpanckoro azmarcko obmectBo B Jlonmon npe3 1823 r.
Ch3aaeHOTO Ha AMEPUKAHCKOTO OpPHEHTaJICKO 001ecTBo B Hio ﬁopK.

1.1.4. lpyru HauMHHU 3a pa3lpoOCTpaHEHHE HAa KUTAWCKOTO M3KYCTBO U 3aCHUJIBaHE Ha

BJIMSIHMETO Ha HETOoBaTa ecTeTuka. [ oyisim Opoil KUTalCKU MPOU3BEACHUS Ha U3KYCTBOTO,
KOMTO ca Ouiam orpaOeHH, OT apXeOoJIOTHYECKU PA3KONKU U KOHTpAaOaHIHO U3HECEHH,
HelnpekbcHaTo ce ctuuar B EBpona. BnocneacTBue te BiM3aT B pa3iMYHU HAIIMOHAIHU
My3€d KaTO BOEGHHHM Tpodeu WIM ce MpojaBaT B aHTUKBapHM MarasuHu B [lapuix,
JlonnoH, bepnun, KaTo Hali-HaKpasi CU IPONPABAT BT B YACTHU KOJIEKIUH.
VYBaxxaemu ujeHoBe Ha HayuHo XypH, 1M0o3BoJIeTe MU Jia MPUCTHIA KbM (HUHAJICH aHAINU3 U
3akitoyeHue. be3cnopHo n3cnenBaHeTo Ha gokTopaHTta JKuH J[XKaHT € ¢ IPUHOCEH XapakTep
3a KyJITypaTa U U3KYCTBOTO HE caMO B KyJITypHHUTE cpeau Ha Kurtail HO To UMa M IpUHOCEH
xapaktep 3a EBpoma B HEroBus KyJITYpeH MOMEHT Ha NHOJJIbpXKaHE Ha MaMmeT U OJU3KO
cOnmmkaBaHe Ha MEXIYKYJITYPHUTE Pa3JINYMs B YHUKAITHOCTTA Ha KYITYPHUTE TPaJAULINH.

Crnen MHOTOTO MpUMEPHU U Ha poJsaTa Ha ,,M3KIrounTeNHn 3anagHu XYyAO0KHULIU, KOUTO
ca HampaBWIH 3a0eJIeKUTeNeH MPUHOC 3a Pa3BUTHETO Ha m3KycTBoTO B HoB Kwuraii.” bux
oTOensi3an ¢ TOPAOCT eaHa OT BOACIUTe (PUTypu KOWTO HM3UTpaBaT pellaBaiia pojs B
M300pa3UTETHOTO U3KYCTBO Ha chBpeMeHeH Kuraii, Mapun Bwpbanos: bamia Ha kuTaiickoTo
TeKCTHJIHO W3KyCcTBO. Karo Bu3yaneH aptuct B bowiarapusi, HeroBusT omnut u pabdora
JEMOHCTPHUpPAT  HEMOKOJIEOMM  aHTAKUMEHT KBbM JyXa Ha HMHTEPKYJATYPHOTO |
WHTEPAUCIUIUIMHAPHOTO €KCIEpUMEHTHpaHe. Tol ChII0 Taka MMa MOJ0KUTEIEH MPUHOC 32
Pa3BUTHETO HA CHBPEMEHHOTO KUTAWCKO U3KYCTBO M KYyJITypeH oOMeH mexay Kutait u npyru
ctpanu. KuH J>kaHr € OTAeNUI B TPETU PUMCKH Pa3fieN OT U3CJIEIBAHETO CH JIBE MOJITOYKH B
KOUTO paszkpuBa npuHoca Ha MapuH BbpOaHOB B Ta3u ClioKHA TeMa KaTo TOM camusi My JjaBa
HYXXHara oueHka JIugep Ha pa3sBUTHETO HAa KUTAHCKOTO CHBPEMEHHO H3KYCTBO, KAaTO TOM
Nno4YepraBa C¢bC CJACAHUSA TeKCT ,,KaTo Xyn0KHHUK, KOWUTO CBbpP3Ba U3TOYHUTE U 3alaJHUTE
TPaJUIMH, TBOPUYECKUAT CTUI Ha BbpOaHOB € ABIOOKO MOBIUSH OT MYJTUKYITYPHUS MY



MPOU3XO0/, CMECBAaKU TPAJAULUOHHUTE OBJrapCcKH THKAUHU H3KYCTBA C €JIEMEHTH OT
KHTalickata KyaTypa, a 4pe3 KOHTAKTa ChC 3aMaJHOTO MOJEPHO HW3KYCTBO TOW pa3BHBa
YHHUKAQJICH XYJI0’)KECTBEH €3WK. BHpOaHOB BKIIIOUBA €IEMEHTH OT KHTalicKara KyiaTypa M
¢unocopuss B paborara cu mo Bpeme Ha mpectos cu B Kutail. To3m KyaTypeH oOMeH e
OYEBUJECH B XAPMOHUYHOTO CbhbueTaHue Ha MH3mounama cumeonuka c Eeponeiickusa
MOOEpHU3bM B HETOBUTE MPOU3BEICHUS.”

3ak/04eHue 1 00001eHNe HA MOJIyYeHHUTe pe3yJTATH.

JlokropanTta JKun JKaHr mpociensBa NPOHUKBAHETO HA KUTAWCKUTE XYyI0XKECTBEHU
KOHLENIUH B 3allaHaTa KyJITypa 4ype3 KUBOIMC U IPUIOKHU U3KYCTBA OT LIECTHALECETH 10
NBaJIcCETH BEK, 4Ype3 aHaJW3 Ha apXuBU, HCTOpUYECKA JIMTEpaTypa, NPOU3BEICHUS Ha
U3KYCTBOTO U MEXIYKYJITYPHU CPAaBHEHUS.

[IpocnenaBar ce mpouecuTe U TEHACHLMWTE Ha pa3BUTHE HAa M3KYCTBaTa, KakTo U B
W3KJIIOUUTEIHUS] IMYEH IPUHOC Ha UCTOPUYECKH JINYHOCTU U U3BECTHU aBTOPH.

W3sacHsABa ce W BIMSAHUETO HAa H3TOYHUTE ECTETMYECKH HJAE€U BBPXY 3alagHOTO
XYA0KECTBEHO TBOPUECTBO.

Upe3 pa3kpuBaHe Ha HUCTOpUYECKAaTa TPAEKTOpUS Ce€ OINpeneNis BIUSHUETO U
XapaKTePUCTUKHUTE HA KUTAaHCKOTO U3KYCTBO B 3alIa/IHUS CBST MPe3 pa3IMyHH [IEPUOJIH.

Pa3zkpuBaT ce TeHAEHIMMTE 3a B3aMMHO IPOHMKBaHEe M OOoOraTsBaHEe Ha BU3yallHaTa
KynTypa (3arnajgHa 1 KUTaicka).

Jloka3Ba ce OT creuuaaHus Ciiydaid Ha OBJIrapckusi U CBETOBHO H3BECTEH XYJI0KHUK
Mapun BppOaHOB, posnsita My Ha KJII04oBa ()UTYpa B ChbBPEMEHHOTO TEKCTHIIHO H3KYCTBO,
0e3 1a ce orpaHuyaBa [0 JIMYHOTO My TBOpYeCTBO. MapuH BbpOaHOB € mpencTaBeH, KaTo
YHUKQJIEH NIPUMEP 3a B3aHMHOTO IIPOHMKBAHE HA XYI0)KECTBEHUTE TPaJAMIIMU B IpOIEca Ha
pa3BUTHE U aBaHTapj] B U3KYCTBOTO U XY/10’KECTBEHOTO 00pa30BaHUE.

Hayunu npunocu

1. U3scHsBaHe Ha HEU30EKHOCTTA HA PA3MPOCTPAHEHUETO HAa KUTAHCKOTO U3KYCTBO Ha
Saman.

2. AHanu3 Ha pa3IMKUTE B €CTETHKaTa M XYJI0KECTBEHOTO U3pa3siBaHE MEXKIY
KUTaliCKaTa BU3yaJlHa KyJTypa U 3ala/iHaTa BU3yaJHa KyaTypa.

3. PaskpuBane Ha 0OCKTHBHHTE yCIIOBHS 3 Pa3POCTPAHEHHE.

4. 3anpnOoyeH aHaIM3, SCHO pa3KpUBaIll YHHKaTHATa CBITHOCT HA KHUTAMCKOTO |
3amnaJiHOTO U3KYCTBO.

5. Ilomarane Ha TEOpETHYHATA OCHOBA 3a MHTETPAIUA - COJUIHA TEOPETUYHA OCHOBA 3a
MOCIIEBAIIIO M3CIeIBaHe HA COMbChKA U MHTETPAIMITa Ha U3KYCTBATa B KOMYHUKAIIUATA.

6. ®okycupaHe BbpXy 3HAYUMHU JTUYHOCTH.

7. llomera Ha WHTErpauus - MPE3CHTALMS Ha 3amaHU MPEACTaBUTEIN, MOBIMSIIM Ha
KHTalickata KylITypa W H3KycTBO mpe3 20-TH Bek, oOXBalaiia MHOXECTBO XYJI0KECTBEHU
00JacTH U CBBP3aHH ACTIEKTH.



Hacrosmus Tpyn ca ananu3upaHu peAuiia acleKTH Ha B3aUMOJCHCTBHUATA HA JUAOTBT
U UHTErpauusiTa Ha HM3TOYHOTO M 3alaJHOTO M3KYCTBO, KAaTo pPE3yiTaT OT BCEOOXBATEeH
KOMIUIEKC OT JUHAMHUYHU IIPOLECH, pa3LIMpPsIBAILN U3CIEA0BaTEICKaTa BU3HS U MIPEACTABALII
00raTCTBOTO U MHOTOOOPa3HeTO HAa MHTETPAIIHUATA.

[lopanu Ta3um WU JIpyrd NPUYMHU TMOCOYEHU B JAMCEPTALMOHHUS TPYHA, TOH ChIbpKa

HAy4YHU, HAYYHO-TIPWJIOKHH U MPWIOKHHU PE3YylTaTH, KOUTO MPEICTaBIsIBAT OpPUTHHAJICH
IPUHOC B HayKaTa W OTroBapsT Ha BCUYKM HM3UCKBaHMsS Ha 3akoHa 3a pa3BUTUE Ha
akanmeMuuHus cbecraB B PemyOmmka boearapust (3PACPB) u IlpaBunnuka 3a npuiarane Ha
3PACPB. IlpencraBenute Marepraivi U JAUCEPTAMOHHU PE3YJATATH HAMBIHO ChHOTBETCTBAT
Ha cnenuduunuTe n3nckBanusa Ha [IpaBunnuka Ha KO3V ,Heodut Pusicku” 3a npuiioxeHue
Ha 3PACPB. lokropanrta XXun [[xanr e npuaooun u nmpurexana 3a1b10049€HN TEOPETUYHH
3HaHUS U TPOPECHOHATHH CHOCOOHOCTH IO HayyHa CHENHMATHOCT W3KyCcTBO3HaHHE W
M300pasUTEeTHN M3KYCTBAa KaTro JEMOHCTPHpA KadecTBa W YMEHHS 32 CaMOCTOSTEITHO
MIPOBEXKIaHE HA HAYYHO U3CIIC/IBAHE.
[Topann ropen3noxkeHoTo, yOeAeHO JaBaM CBOSITA HOIOMHCUMETHA OUEHKA 32 TIPOBEICHOTO
u3cneaBaHe u npeodnazam Ha Hayunomo xcypu 3a npucwvicoane Ha odpazosamennama u
Hayuna cmenen ,,00kmop“ Ha noktopanta JKun /[xanr B o0gacT Ha BUCLIe 00pa30BaHHe
8. H3kycmea, npodecuonanno HanpasJjenne: 8.2 Hzoopazumenno uskycmeo.

06.05.2025 . CranoBwuiie:
nou. L{BeTociiaB Xpucros



OPINION

from: Tsvetoslav Dimitrov HRISTOV, Associate professor — full-time lecturer in
"Sculpture™, Faculty of Fine Arts at the National Academy of Arts,
member of the scientific jury

In connection with order No. 880/ 19.03.2025, issued by the Rector of the South-West
University "Neofit Rilski", I have been appointed as a member of the scientific jury for public
defence for the acquisition of the Educational and Scientific Degree "Doctor" by full-time
doctoral student Jin Zhang in the doctoral program "Design and Plastic Arts",
professional field 8.2. Fine Arts.

Topic: "ASPECTS OF THE PENETRATION OF CHINESE ART IN WESTERN
CULTURE (XVI-XX CENTURY). APPLIED ARTS AND PAINTING.”
Scientific supervisor: Prof. Dr. Ralitsa Ignatova

1. Summary data on the candidate’s scientific production and activities

The presented set of materials for doctoral student Jin Zhang on electronic media is in
accordance with the INTERNAL RULES FOR THE DEVELOPMENT OF THE
ACADEMIC STAFF AT SOUTH-WEST UNIVERSITY "NEOFIT RILSKI".

The PhD student has attached a CV in which chronologically are listed: education,
professional experience, articles and publications in scientific, educational and art
publications.

2. Brief biographical data about the doctoral student

Jin Zhang from the provided short creative autobiography, the rest is from the
dissertation work.

3. Relevance of the topic and appropriateness of the set goals and objectives.

The presented by Jin Zhang with a volume of research consists of an introduction,
three chapters, conclusions and conclusion, an appendix with illustrative material, a
bibliography and has a total length of 163 pages. Of these, 127 are the main text, 36 are the
appendix. The text includes 47 illustrative notations and 3 diagrams. The bibliography
consists of 89 sources: 3 in Cyrillic, 84 in Latin, 2 in another alphabet. 59 online sources.

The topic is particularly relevant today in the context of the long-standing traditional
cooperation of Bulgarian artists in almost all areas of fine arts between the DPRK and the
Republic of Bulgaria. The contribution of authors-artists in particular Prof. Marin Varbonov
and his contribution to the formation and development of artistic textiles. The plasticity in
various textile techniques, as a means of expression and part of the architectural-artistic
synthesis and trends in Bulgaria from the end of the 20th century. and the beginning of the
21st century, as well as his contribution to the development of the specialty "Textile" at the
National Academy of Arts.



Jin Zhang knows the state of the problem of the interconnections between different
countries and regions, which are becoming closer and closer, the integrations between
different cultures are interacting and becoming more frequent. According to the doctoral
student, this not only promotes the development of cultural diversity, but also carries the risk
of cultural homogenization.

Dissertation tasks

The main task and significance of this research of Jin Zhang's doctoral thesis
contributes to a deeper understanding of the problem of how Chinese aesthetics, techniques
and motifs were assimilated and transformed in the sphere of applied arts and painting in the
West.

In his research, the doctoral student has not only made extensive collection and
analysis of historical documents, artworks and contextual information of the era, but
also explored in depth the inherent mechanisms and influencing factors of Sino-
Western cultural exchanges. At the same time, the scale of the research poses a
challenge, namely how to comprehensively cover Sino-Western artistic interactions
over a long period from the 16th to the 20th century, rather than limiting it to specific
periods or events. This requires a macroscopic historical perspective and capabilities
for meticulous historical analysis to identify and connect the phenomena of cultural
exchanges across different historical periods, forming a coherent narrative thread.

According to the doctoral student, the tasks are formed as follows:

1. Overview of the historical context: Analyzes in the historical context the
main channels of Sino-Western artistic exchange from the 16th to the 20th centuries,
studying the routes of dissemination of Chinese artworks to the West. By presenting
paintings and decorative artworks in the dissertation, it is possible to analyze how
Chinese art was received and understood by Western audiences. The role of its
popularity and trends in dissemination and perception over time.

2. Analysis of the characteristics and evolution of Chinese aesthetics: The study
characterizes the evolutionary process of Chinese painting and decorative arts during
this period. The works and creative philosophies of major art schools and
representative artists are analyzed. It reviews Chinese artistic styles, themes and
philosophical thoughts and how they have influenced the works of Western artists.

3. The study demonstrates the specific impact of Chinese art on Western
culture: It analyzes how Western artists and designers have drawn inspiration from
elements of Chinese art and which elements in Western artworks are inspired by
Chinese art. It explores the influence of Chinese art on Western aesthetic concepts,
methods of artistic creation, and forms of artistic expression.

4. The study reveals, according to the author, the misunderstandings and
obstacles that the West encounters in accepting Chinese art, as well as the subsequent
corrections of these misunderstandings and the deepening of the process of
understanding Chinese art. It examines how the West adapts and absorbs Chinese art
according to its own cultural development at relevant stages.



5. Examines Sino-Western artistic interaction from a modern perspective:
Contemporary society and cultural globalization, re-evaluates the impact of Chinese
art on the West from the 16th to the 20th centuries with an analysis of its implications
for current patterns of intercultural exchange. Analyzes new trends and characteristics
of Sino-Western artistic exchange against the backdrop of globalization.

6. Case studies and empirical analysis of representative cases for in-depth study
(analysis of the impact of specific Chinese artworks on the West or typical cases of
Sino-Western artistic interaction during certain periods). Empirical analyses based on
actual data and materials as verification of research hypotheses.

Object and subject of the study

According to the doctoral student, this research attempts to uncover the ways
and processes through which Chinese art is perceived and influences Western artistic
creation and cultural perception. The objects of research are representative works of
art, certain artistic figures and important individuals involved in the process. The
processes of mutual influence between Western and Chinese culture are also the
subject of the study.

Description of key issues/topics

Jin Zhang defines key questions that arise in the research process, namely:

1. Chinese art defined ?

2. Is the artistic exchange of Chinese art with Western culture a
phenomenon?

3. Is it the "spread of Western learning to the East" influence?

Through an extensive literature review, artistic analysis, and cross-cultural comparison
method, this doctoral student's research approach and methods allow us to more fully
understand the developmental characteristics, values, and significance of Chinese elements in
Western art.

Further in his research, doctoral student Jin Zhang builds an algorithm for constructing
theories of the penetration of Chinese art into Western culture during the period (16th — 20th
centuries). He formulates them in the following way:

1.1  The paths and methods of spreading Chinese art to the West.

1.1.1 Trade exchange was the main channel through which Chinese painting and
applied arts entered the West.

The discovery of new sea routes from Europe to Asia created conditions for
Sino-Western trade and cultural exchange.

1.1.2 European missionaries were a significant force in the spread of

Groups of European missionaries traveled across vast spaces to spread Catholicism in
China (among them the most influential were Matteo Ricci and Giuseppe Castiglione) the
cultural and artistic exchange between East and West.



1.1.3. Works of art from China attract Western scholars to study Chinese culture and
art. The Asiatic Society of Paris , founded in 1821, followed by the Royal Asiatic
Society in London in 1823. The American Oriental Society was established in New
York.

1.1.4. Other ways of spreading Chinese art and enhancing the influence of its
aesthetics. A large number of Chinese works of art that have been looted, from
archaeological excavations and smuggled out, are constantly flowing into Europe.
They subsequently enter various national museums as war trophies or are sold in
antique shops in Paris, London, Berlin, finally making their way into private
collections.

Dear members of the Scientific Jury, allow me to proceed to a final analysis and
conclusion. The research of doctoral student Jin Zhang is undoubtedly of a contributing nature
to culture and art not only in the cultural circles of China, but it also has a contributing nature
to Europe in its cultural moment of maintaining memory and close convergence of
intercultural differences in the uniqueness of cultural traditions.

After the many examples and the role of “Outstanding Western artists who have made
remarkable contributions to the development of art in New China.” I would like to note with
pride one of the leading figures who played a crucial role in the visual arts of contemporary
China, Marin Varbanov: Father of Chinese textile art. As a visual artist in Bulgaria, his
experience and work demonstrate an unwavering commitment to the spirit of intercultural and
interdisciplinary experimentation. He has also made positive contributions to the development
of contemporary Chinese art and cultural exchange between China and other countries. Jin
Zhang has separated in the third Roman section of his study two sub-points in which he
reveals the contribution of Marin Varbanov to this complex topic, as he himself gives him the
necessary assessment of a Leader in the development of Chinese contemporary art, as he
emphasizes with the following text "As an artist who connects Eastern and Western
traditions, Varbanov's creative style is deeply influenced by his multicultural background,
mixing traditional Bulgarian weaving arts with elements of Chinese culture, and through
contact with Western modern art, he develops a unique artistic language. Varbanov includes
elements of Chinese culture and philosophy in his work during his stay in China. This cultural
exchange is evident in the harmonious combination of Eastern symbolism with European
modernism in his works."

Conclusion and summary of the results obtained.

Doctoral student Jin Zhang traces the penetration of Chinese artistic concepts into
Western culture through painting and applied arts from the sixteenth to the twentieth century,
through analysis of archives, historical literature, works of art, and cross-cultural
comparisons.

The processes and trends of development of the arts are traced, as well as the
exceptional personal contributions of historical figures and famous authors.

The influence of Eastern aesthetic ideas on Western artistic creation is also clarified.



By revealing the historical trajectory, the influence and characteristics of Chinese art
in the Western world during different periods are determined.

The trends for mutual penetration and enrichment of visual culture (Western and
Chinese) are revealed.

The special case of the Bulgarian and world-famous artist Marin Varbanov
demonstrates his role as a key figure in contemporary textile art, without being limited to his
personal work. Marin Varbanov is presented as a unique example of the mutual penetration of
artistic traditions in the process of development and avant-garde in art and art education.

Scientific contributions

1. Clarifying the inevitability of the spread of Chinese art to the West.

2. Analysis of the differences in aesthetics and artistic expression between Chinese
visual culture and Western visual culture.

3. Disclosure of the objective conditions for distribution.

4. In-depth analysis, clearly revealing the unique essence of Chinese and Western art.

5. Laying the theoretical foundation for integration - a solid theoretical foundation for
subsequent research into the collision and integration of the arts in communication.

6. Focusing on significant individuals.

7. Fields of Integration — a presentation of Western representatives who influenced
Chinese culture and art in the 20th century, covering multiple artistic fields and related
aspects.

The present work analyzes a number of aspects of the interactions of the dialogue and
integration of Eastern and Western art, as a result of a comprehensive complex of dynamic
processes, expanding the research vision and presenting the richness and diversity of
integration.

For this and other reasons stated in the dissertation, it contains scientific, applied and
applied results that represent an original contribution to science and meet all the requirements
of the Law on the Development of the Academic Staff in the Republic of Bulgaria
(LAADRB) and the Regulations for the Implementation of LAADRB. The presented
materials and dissertation results fully comply with the specific requirements of the
Regulations of the South-West University "Neofit Rilski" for the implementation of
LAADRB. The doctoral student Jin Zhang has acquired and possesses in-depth theoretical
knowledge and professional abilities in the scientific specialty of Art History and Fine Arts,
demonstrating qualities and skills for independent conduct of scientific research.

Due to the above, I confidently give my positive assessment of the conducted research
and propose to the Scientific Jury to award the Educational and Scientific Degree ""Doctor™*
to doctoral student Jin Zhang in the Area of Higher Education 8. Arts, Professional Field:
8.2 Fine Arts.

06.05.2025 Opinion:
Assoc. Prof. Tsvetoslav Hristov
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