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3a JUCEPTALMOHHUS TPy Ha JOKTOpaHT LIsHr Tonr
Ha TeMa ,,M3cnenBane Ha pa3BUTHETO HA IM3aiiH HA BU3yaTHHUS 00pa3 Ha
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3a MpUCHXKIaHe HAa oOpa3oBaTeIHaTa U Hay4Ha CTETIEH QOKMOop
B npodeCUOoHAIHO HarpaBiieHne 8.2. M300pa3umento uzkycmeo

Hayuen pvroBoauren: nou. Xpucro llankapos

[Ipe3 2003 r. Lsgar Tonr 3aBbpiiBa OakaaBbPCKa CTEICH 110 M3SIIHHA
n3KycTBa B boxalickusi yaueepcureT Ha npoBuHuuMA JIsonun. Ot 2014 r. 3anouBa
paboTa KaTo MpernojaBaTea B ChIUi yHHBepcuTeT. [loaydaBa MOYETHOTO 3BaHUE
,OTIM4YeH npenogaBaren” mpe3 2018 r., a mpe3 JEKEMBpH ChlllaTa TOAMHA
OpraHu3vpa U OICHsIBA KOHKYpCa 32 U3KYCTBO U Kanurpadus ,,Haii-kpacus kamiyc*
Y CIieYeiBa Harpaja Kato otjindeH BoAen] npenogasaren. Ot 2022 r. € TOKTOpaHT B
JNOKTOpaHTCKa mporpama ,,/lu3ailH w miactuuHu u3KyctBa™ Ha IOro3zamaneH
yHuBepcuteT ,,Heodur Puncku*, braroesrpas.

Juceprammara Ha I{gar ToHr e cBbp3aHa ¢ Temara ,,M3cinenBane Ha
Pa3BUTHETO HA IM3ailH HA BU3yaJHUS 00pa3 Ha KUTaiickaTa Mapka npe3 MOoCIeAHUTE
40 rogunau’. To3u HayueH TEKCT € pe3yJTaTr OT HATPyIaHU 3HAHHS B 00JACTTa Ha
rpadbuyHus au3aitH. Toil mpocnesBa mepuo, mpe3 KOUTo rpa@uuHusT Au3aiiH B
Kuraii ycnisiBa 1a yCBOM KOHLEIIMHU, TEXHOJIOTUU U ONUT OT Yy>KOMHA U MO TO3U
HAYMH Ja pa3mupu cepaTta Ha UIEUTE U JIa YCKOPH cBoeTo paszButue. OTbOemns3anu
ca MpuyMHUTE U (HaKTOPUTE, KOUTO CTOAT 33l Te3u npomeHu. Kato mposexna
LSAJIOCTHO U 331bJIOOYEHO U3CIeABAaHE HA TEMATa, JOKTOPAHTHT MPaBU MPOYUYBAHE U
Ha KOHKPETHU ClIy4au, MPU KOUTO c€ OOEAUHSIBAT TEOpUS U MPAKTUUYECKU OIIHT.
CnocoObT Ha M3CIEABAHETO € CBbP3aH C HAYYHHU TEKCTOBE W € OHAIJIEACH C

MOAXOISII MaTepUaIu.



JlucepTanMoOHHUAT TPy € CTPYKTYpUpPaH B CIIEIHUTE IJIaBHU YacTU: YBO[,
TPU TEOPETUYHM TJIaBU, U3BOJHU U 3aKitoueHue. [locouenu ca HayuHUTE IPUHOCU U
U3MoJI3BaHaTa jaureparypa. bubmmorpadusta ce cbcTon OT 53 HM3TOYHUKA HA
JaTUHULA U 3 eJIEeKTPOHHHU pecypca.

B o6miata xapakrepuctuka Ha pazpaboTkaTa ca pasriieJaHu NpeaucTOpUsITa,
LEJNTE, 3HAYEHUETO U M3IOJI3BAHUTE METOJIM M WUJEU Ha M3CIEABaHUs MPOOJIEM.
JlucepranusTa 3amuTaBa XUmore3ara 3a rpauyHus IW3ailH W BU3yalHus obOpa3
KaTo 00EKT Ha TeopusTa. Upes mpoyuBaHETO Ha BU3YAIHUs 00pa3 Mmpe3 MOoCIeIHUTE
40 roauHu ce AaBa Bb3MOXKHOCT J1a ce pa30epaT HaCThIMINTE IPOMEHU B CTHIIOBETE,
KOHILIENIIMUTE U TEHJICHLMUTE, B JU3ailHA HA KUTAUCKUTE THPIOBCKM MApPKH IIpe3
Pa3INYHUTE NIEPUOIH.

B Tekcra ca mpencraBeHu LenuTe Ha u3cieasBaHeTo. Hsxoum or Tax ca
CBBbp3aHu c: 1) aHanK3 Ha TEHACHIIMUTE B PA3BUTHETO M MMPOMEHHUTE Ha IM3aiiHa Ha
BU3YaJIHUs 00pa3 Ha KUTAWCKUTE ThPrOBCKU MapKH IPe3 MOCIEAHUTE YETUPHUIECET
TOJIMHYU, 2) TpOy4YBaHE Ha Bpb3KaTa MEXIy OU3aiiHa Ha BU3yallHHS 00pa3 Ha
KATACKUTE MapKH W COIMAJHHS, WKOHOMHUYECKUS U KYJITYpHHUSI KOHTEKCT; 3)
aHaJIM3 Ha HMHOBALIMUTE M HACJIEJICTBOTO Ha JW3aiiHa Ha BU3yaJdHUs 00pa3 Ha
KATANCKUTE MapKH; 4) CTpaTeruy U MPEeUI0KEHUS 32 Pa3BUTHE HA BU3YaTHUS UMUK
Ha KUTaCKUTE MapKH. 3a pa3paboTKaTa Ha TeMaTa ca U3IM0JI3BaHU Pa3IMYHU METOIU
Ha NpPOyYBAaHE — HWHAYKLHs, CPaBHEHHWE, IPErJIE]l HAa JUTEpaTypara, TEPEHHO
IIPOyYBaHE M JpPYrH, 4Ype3 KOUTO C€ I0oJy4aBaT OOEKTUBHU 0000IIEHUs u
3aKJIFOYCHUS.

OtnenHuTe TNaBM Ha JUCEepTalMATa CIeABaT IOCIeA0BaTeHO H30paHarta
teMma. B I'masa I — ,,BiausiHuero Ha KynTypHaTa cpea BbpXy Au3aiiHa Ha BU3yaJIHUs
o0pa3 Ha Tbproeckara Mapka B Kuraii” — ce nmpeacTaBs kutaiickara Kaaurpadus Karo
JIMHEEH MOJEJI C HEWHNUTE YHUKAJIHU KyJTYpHU CUMBOJIA. AKLIIEHTBT € OTIIPABEH KbM
Bb3HHUKBAHETO M €TAINTE HA PA3BUTHE, PE3 KOUTO TS MIPEMUHABA KaTO U3KYCTBO 32
odopmsiae Ha 3HanuTe. OOBPHATO € BHUMaHKE Ha MPOMSIHATA U Pa3IUUUATa MEXKITY

KanurpadusTa u Ipyrute u3Kycrna. [logueprano e, uye TS € U3KyCTBO Ha MUCAHETO.



TpaaumoHHUTE KUTAWCKU 00pa3Ii UMaT BayKHO 3HAYEHUE B MOJIETO HA COLIMATTHOTO
oO1ryBaHe.

OcHOBHa 4acT Ha Ta3H IjaBa € HACOYEHAa KbM IPOEKTHUPAHETO HA BU3YAJIHUS
o0pa3 U M3IO0JI3BAHETO My B THPIOBCKaTa MapkKa. AHAJIM3UPAHU Ca TPAJULUOHHU
o0Opa3iy 1 pa30uUpaHeTo 3a UBST B MOJIETO HA KYJITypHUTE paznuuus Mexay M3roka
u 3amajga. L[BeThT, KaTO Ba)X€H €JIEMEHT OT ILeJIUd HU3Ka3 B KOMIIO3ULIMOHHOTO
u3passBaHe, JaBa OTIIPAaBHA TOYKA B Ch3JaBAHETO HA AU3alHOBUS MPOIYKT. I TaBaTa
3aBBpIIBA CbC CHUHTE3 M M3BOAU, KOUTO CE€ OTHACAT KbM pasriexkaaHara
npoOJemMaTHKa.

I'nasa II — , Ilpernen Ha pa3BUTHETO HA M3aiiHA HA BU3YaJIHU U300paKEeHUS
3a KUTACKU MapkH rpe3 nociaeaaute 40 roquHu® — onucBa v aHaAJIU3Upa UCTOPUATA
M TIOCTIXKEHMSTAa Ha BHU3yaJHaTa WACHTUYHOCT HA KUTAWHCKMsS IIedar I[pe3
Mpoy4BaHus nepuo. Mzcnensanero npeMruHaBa npe3 4eTupu OTAEIHHU YacTu — TpU
OT TSAX YepTasT HAONIOACHMS B Pa3jiu4yHU BpeMeBU eTanu. [IbpBUAT € CBbp3aH C
panHute eranu Ha pedopma mpes nepuoga 1978 — 1990 r. Tyk ce orOenssBa, ue
MpoMsiHaTa Ha XYJI0)KECTBEHMS JM3aliH € CBbp3aHa ChC COLUAIHUTE W3MEHEHUS,
KOUTO HacThIBaT B Kurtait u oT cBOs cTpaHa chIeicTBaT 3a TpaHC(hOpMaLMUTE B
o0nacTTa Ha ChbBpEeMEHHUs Nu3aiiH. TekcToBaTa 4acT € MOJAKPENEeHa C KOHKPETHU
MPUMEPH, KOUTO Ca OHATJIEJIEHU CbC ChOTBETHUTE MPHUIIOKECHHUS.

Bropuar nepuon npoyusa kpast Ha XIX u Hayanoro Ha XX BEK, KBIETO
KUTACKUTE KOMIIAHMM 3aloyBaT Ja HAacoyBaT BHMMAaHWE KbM HHOBALMUTE B
cdepara Ha IM3aifHa HA THPTOBCKAaTa MapKa U BU3YyaJHHs 00pa3, KaTo ce mo30BaBaT
HAa OmWTa Ha MexayHapoaHute mpakTuku. Kakrto otbenszBa Llsgur Towr,
Onazo0apenue Ha me3u YCUNUSL OUZAUHBIM HA BUSYATHUSL UMUONC HA KUMALCKUMe
MapKu Ccmana pasno3Haeaem U YeHeH KAaKMoO HA 6bMpeuwiHus, maxka U Ha
MedHCOYHaApoOHUs nazap U € TMPUHOC MPH Pa3BUTHUETO HA KUTalcKara Ju3aiiHepcKa
WHIYCTPHA.

MexayHapoIHOTO pa3BUTHE Ha KUTAWCKUTE ThProBCkH Mapku cien 2000
roJMHa € MPOYYEHO M aHAIM3MPaHO, KaTo € OTOeNsA3aHo, ye Mpe3 TO3H Mepuo.l

IU3alHBT Ha BU3yaJIHUsl 00pa3 € MOCTUrHAJ 3a0€sIeXKUTEIHO Pa3BUTHE B 00IaCTTa



Ha WHTepHauuoHanu3auusaTa. [IpoMsHata B MEXAYHAPOOHOTO HKOHOMHUYECKO
MOJIOXKCHHE Ha cTpaHaTa (KaTo MsCTO Ha MO-TOJIIMa KOHKYPEHIIUS ) 1aBa TIOBOJI BCE
MoBeue J]a ce OCh3HABA 3HAYEHUETO Ha rpaduyHMs AW3aiiH, 3a J1a c€ YTBbPAMU Ha
KOHKYPEHTHHMS Ta3ap.

B nocnennaTa yeTBbpTa 4acT Ha TIJIaBaTa JAOKTOPAHTBHT € KaTeropuupal
HarnpaBeHUTE HAOIIOACHMS 3a Pa3BUTHETO Ha rpadUyHMs IU3aiH B YCJIOBUATA HA
ycToluuBa conuaiHa cpeaa. [lo3oBaBailku ce mNpakTHMKaTa W TEOpUATa, TOU
U3SCHSIBA, Y€ KUTANCKNUTE ThProBCKU Mapku B pamkute Ha CI crpaTterus ce pa3BuBar
u uHTerpupar. PasrmenaHu ca NpOM3BEACHUS HA aBTOPH, 3aHMMABAIA CE C
rpaduyeH u3aiiH, ¥ € pealu3upaHa CHIOCTABKA C AHAJIOTOBU NPOAYKTH Ha
nu3aiinepu ot Espona u CAILL.

B Tpera raaBa Ha nuceprauusita — ,Emementd u npobiemMu mpu
M3TPKIAHETO Ha AW3aiiH Ha BU3yallHUsl 00pa3 Ha KUTalcKaTa Mapka’ — € HalpaBeH
aHaJIM3 Ha MPUHIUIIUTE, IPU KOUTO C€ U3TPaK]a JU3alHbT HA BU3yaJIHUs 00pa3 Ha
ThproBckara Mapka B Kuraii, kaTo ca ompenereHu MOSBWINTE ce MpoOjeMu B
nporeca Ha pasButue. OTpaseHa € (QYHKIMITa Ha THPrOBCKAaTa Mapka, KOSTO €
CBBbp3aHa ¢ pa30upaHeTO 3a JIOTO Ha MapkaTa, Bpb3Kara ¢ MPOAYKTa W
CHTPYAHUUECTBOTO MEXKIY M3lenue u pexiama. [I[podbremure, KOUTO ChIIECTBYBAT
IIPU CBH3/IaBAHETO Ha ITPOEKTA, Ca MOTJIEIHATH Ype3 NPAKTUKATa HA MECTHHSI IU3aliH
Ha CI B KHP. Pa3Butnero Ha rpaduuHus qu3aifH € ChIIBTCTBAHO OT MHOXKECTBO
MIPOMEHM, KATO MO TO3M HAUMH BU3YaJIHUAT oOpa3 ce MpeBpbhlla B MPOAYKT,
ChYeTaBalll TEOPHS U U3KYCTBO.

®okychT, KOWTO € HalpaBeH B Ta3HU I71aBa, € BbPXY BU3yau3aIusaTa Ha o0pasa
OT THPrOBCKaTa MapKa U BIUSHHETO, KOETO OKa3BaT HHPOPMAIIUITA U TEXHOJIOTUUTE
BBpXY Hero. [Ipocniepupamnioro pa3BuTie Ha U300paKEHUETO, KOETO € MOTJIEHATO B
KOHTEKCTa Ha OOILECTBOTO KaTo MOTPeOHUTEeN, /JaBa CBOSTA MO3MIMA U pa3KpuBa
ObaenuTe TeHAeHIUU. [lepcrnekTuBUTe Criope]] JOKTOPaHTHT C€ ONPEACNAT B TPU
HampaBjeHus: 1) WHTerpanus Ha HayKaTa M TEXHOJOTHHUTE; 2) 3aabiI004eHO

Mpoy4YBaHE Ha OOpa30BATEIIHUTE, MO3HABATEIHUTE W BB3MUTATCIIHUTE IIEHHOCTH,



KOHUTO MPUTEkKaBa ThProBcKaTa Mapka, 1 3) pa30dUpaHeTo Ha MOHITUETO MbP208CKA
MapKa KaTto ChbCTOSTHUE HA OOIIECTBEHUSI, CTOMIAHCKHUS U HPABCTBEHUS JKUBOT.

W3cnenBanure NaHHU ca CHCTEMAaTU3UPaHU MOCIEAOBATENIHO. TEKCTHT Ha
IUcepTalusITa U U3BOAUTE B HEro ce 0a3upar BbPXY HaIlpaBeHH HAONIOIEHUS U
u3cie/lBaHus, a mpobiemMaTikaTa, Koaro pasriexaa Llsuar Tonr, e nuceprabuiiHa.
Hayunute mnpuHOCH, KOUTO € TOCOYMI JOKTOPAHTBT, Ca JEUCTBUTEIHHU.
KonkpeTtusupanu ca u myOiaukanuuTe, KOUTO ca CBbpP3aHu C TeMaTta.

ABTopedepaThT Ha JOKTOpAHTA € HAPaBEH CIOpel H3UCKBAHUATA U MpeaBa
B pPE3IOMUpAH BHJl CHIbPKAHUETO Ha OCHOBHUS Tpyna. I[lperncraBeHoro 3a
pasriiexaane u3cje/lBaHe € MOJE3HO ChC CBOATAa MHOBATUBHOCT. OCHOBEH MPUHOC
Ha pa3paboTKaTa €, Ye CHCTEMaTU4HO Ce M3CJIeBa JU3aiHbT Ha BU3YyAIHUs 00pa3 Ha
ThbproBckaTa Mapka B Kwutail, KoiiTo € mpocieneH OT IJiegHa TOYKa Ha
HUCTOPUYECKOTO My pa3BuTHe. [lUCepTalMOHHUAT TPYA HAIBIHO OTrOBaps Ha
M3UCKBaHMITA Ha 3aKOHA 3a Pa3BUTHE HAa aKaJeMHUYHUsA CbCcTaB B PemyOnmka
boearapus (3PACPDB) u Ilpasunnukst 3a npunarane Ha 3PACPB.

Karo oTunTam akTyanHOCTTa Ha TeMaTa U MPUHOCUTE HA JAUCEPTALMUATA, 11
rJIacyBaM TOJIOKHUTEITHO 3a MPUCHKIAHETO Ha 00pa3oBaTelHaTa U HayyHa CTETeH
O0okmop B HayuHa obOnact 8. Mzxycmea 1o mpodecHoHaNHO HampaBjieHue 8.2.

H300pasumenno uzkycmeo Ha Lsaur Towr.

biaroesrpan [Tonmuc:

15.04.2025 1. (dou. n-p Anna ITokpoBHHUIIIKA)



OPINION

by Assoc. Prof. Dr. Anna Pokrovnishka
for the dissertation work of doctoral student Qiang Tong
On the topic "STUDYING THE DEVELOPMENT OF CHINESE BRAND
VISUAL IMAGE DESIGN OVER THE LAST 40 YEARS"
For awarding the Educational and Scientific Degree of Doctor
In a professional field 8.2. Fine arts

Scientific advisor: Assoc. Prof. Hristo Shapkarov

In 2003, Qiang Tong graduated with a Bachelor of Fine Arts degree from
Bohai University of Liaoning Province. Since 2014, he has been working as a lecturer
at the same university. He received the honorary title of "Excellent Lecturer” in 2018,
and in December of the same year, he organized and evaluated the "Most Beautiful
Campus" art and calligraphy competition and won an award as an excellent leading
lecturer. Since 2022, he has been a doctoral student in the doctoral program "Design
and Plastic Arts" at South-West University "Neofit Rilski", Blagoevgrad.

Qiang Tong's dissertation is related to the topic "Studying the Development of
Chinese Brand Visual Image Design Over the Last 40 Years". This scientific text is
the result of accumulated knowledge in the field of graphic design. It traces a period
during which graphic design in China managed to absorb concepts, technologies and
experience from abroad, thus expanding the scope of ideas and accelerating its
development. The reasons and factors behind these changes are noted. By conducting
a comprehensive and in-depth study of the topic, the doctoral student also studies
specific cases in which theory and practical experience are combined. The research
method is related to scientific texts and is illustrated with appropriate materials.

The dissertation is structured in the following main parts: introduction, three
theoretical chapters, conclusions and conclusion. The scientific contributions and the
literature used are indicated. The bibliography consists of 53 sources in Latin

alphabet and 3 electronic resources.



The general characteristics of the work consider the background, goals,
significance and used methods and ideas of the researched problem. The dissertation
defends the hypothesis of graphic design and visual image as the object of theory.
By studying the visual image over the past 40 years, it is possible to understand the
changes in styles, concepts and trends in the design of Chinese trademarks over
different periods.

The text presents the objectives of the study. Some of them are related to: 1)
analysis of the trends in the development and changes of the visual image design of
Chinese trademarks over the past forty years; 2) study of the relationship between
the visual image design of Chinese trademarks and the social, economic and cultural
context; 3) analysis of the innovations and heritage of the visual image design of
Chinese trademarks; 4) strategies and proposals for the development of the visual
image of Chinese trademarks. Various research methods were used to develop the
topic - induction, comparison, literature review, field research and others, through
which objective generalizations and conclusions are obtained.

The individual chapters of the dissertation consistently follow the chosen
topic. Chapter | — “The Influence of the Cultural Environment on the Design of the
Visual Image of the Trademark in China” — presents Chinese calligraphy as a linear
model with its unique cultural symbols. The emphasis is on the emergence and stages
of development through which it passes as an art of forming signs. Attention is paid
to the change and differences between calligraphy and other arts. It is emphasized
that it is an art of writing. Traditional Chinese patterns have an important meaning in
the field of social communication.

The main part of this chapter is focused on the design of the visual image and
its use in the brand. Traditional patterns and the understanding of color in the field
of cultural differences between the East and the West are analyzed. Color, as an
important element of the entire statement in the compositional expression, provides
a starting point in the creation of the design product. The chapter ends with a

synthesis and conclusions that relate to the issues under consideration.



Chapter Il — “A Review of the Development of Visual Image Design for
Chinese Brands in the Past 40 Years” — describes and analyzes the history and
achievements of the visual identity of Chinese printing during the study period. The
study is divided into four separate parts — three of them draw observations at different
time stages. The first is related to the early stages of reform during the period 1978
—1990. It is noted here that the change in artistic design is related to the social
changes occurring in China and in turn contribute to the transformations in the field
of contemporary design. The text part is supported by specific examples, which are
illustrated with the relevant appendices.

The second period explores the late 19th and early 20th centuries, where
Chinese companies began to focus on innovation in the field of brand design and
visual image, drawing on the experience of international practices. As Qiang Tong
notes, thanks to these efforts, the visual image design of Chinese brands became
recognizable and valuable in both the domestic and international markets, and
contributed to the development of the Chinese design industry.

The international development of Chinese brands since 2000 has been studied
and analyzed, noting that during this period, visual image design has achieved
remarkable development in the field of internationalization. The change in the
country's international economic situation (as a place of greater competition) has
given rise to an increasing awareness of the importance of graphic design in order to
establish itself in the competitive market.

In the last fourth part of the chapter, the doctoral student has categorized the
observations made on the development of graphic design in the conditions of a
sustainable social environment. Referring to practice and theory, he clarifies that
Chinese trademarks within the framework of CI strategy are developing and
integrating. Works of authors engaged in graphic design are examined, and a
comparison is made with analog products of designers from Europe and the USA.

In the third chapter of the dissertation — “Elements and problems in building
the design of the visual image of the Chinese brand” — an analysis is made of the

principles by which the design of the visual image of the trademark in China is built,



and the problems that have arisen in the development process are identified. The
function of the trademark is reflected, which is related to the understanding of the
brand logo, the relationship with the product and the cooperation between the product
and advertising. The problems that exist in the creation of the project are viewed
through the practice of local CI design in the PRC. The development of graphic
design is accompanied by numerous changes, thus the visual image becomes a
product combining theory and art.

The focus of this chapter is on the visualization of the brand image and the
influence that information and technology have on it. The prosperous development
of the image, which is viewed in the context of society as a consumer, gives its
position and reveals future trends. The prospects, according to the doctoral student,
are determined in three directions: 1) integration of science and technology; 2) in-
depth study of the educational, cognitive and educational values that the brand
possesses , and 3) understanding the concept of a brand as a state of social, economic
and moral life.

The researched data are systematized consistently. The text of the dissertation
and its conclusions are based on observations and research, and the issues that Qiang
Tong addresses are dissertable . The scientific contributions that the doctoral student
has indicated are real. The publications that are related to the topic are also specified.

The doctoral student's abstract is prepared according to the requirements and
summarizes the content of the main work. The research presented for consideration
is useful with its innovation. The main contribution of the work is that the design of
the visual image of the trademark in China is systematically studied, which is traced
from the point of view of its historical development. The dissertation work fully
meets the requirements of the Act on the Development of the Academic Staff in the
Republic of Bulgaria (ADSRB) and the Regulations for the Implementation of the
ADSRB.

Taking into account the relevance of the topic and the contributions of the

dissertation, | will vote positively for the award of the educational and scientific



degree of Doctor in Area of Higher Education 8. Arts in Professional Field 8.2. Fine

arts of Qiang Tong .

Blagoevgrad, Signature:
15.04.2025 (Assoc. Prof. Dr. Anna Pokrovnishka)
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