CTAHOBHIIE
ot LiBerocaaB JumurpoB XPUCTOB, doyenm — penoBen npenogasaresi no
»CKkyanrypa”, ®UHN npu HXA, useH Ha Hay4yHO XYypH.

B®B BpB3Ka ¢ u3ganena ot Pexropa va FO3Y "Heodut Puncku" 3amoBex Ne 881/ 19.03.2025
T. CbM OIPEIEIICH 3a YICH Ha HAyYHO KypH 3a MyOaudHa 3anmTa 3a npuaoousane Ha OHC
"loktop" Ha penoBeH qokTopaHT LisHr ToHr B nokTOopcka nporpama "/{M3aiiH v MiIacCTUYHU

n3KycTBa'", mpodeCuoHAITHO HarnpasiieHue 8.2. H3006pazumento uzKycmeo.

Tema ,,JI3CJIEJJBAHE HA PASBUTUETO HA JIU3AVIH HA BU3VAJIHUS OBPA3 HA
KUTAMCKATA MAPKA IIPE3 IIOCJIEJJHUTE 40 T'OJUHU*

1. O0110 onMcaHue HA MPeICTABEHUTE 32 CTAHOBMIIE MATEPUAJIM U NPEICTABSIHE HA
npoueaypara.

OmnpeneneH CbM 3a YiI€H Ha HAYYHOTO JKYPH 3a OCUTYpsiBaHE Ha MpOIEAypa 3a 3alluTa Ha
nucepraiuoHHus Tpy. cbe 3anoBeq Ne 881 ot 19.03.2025 r. u perenne Ha @akynaTeTHUS CHBET
Ha @axynrera o u3kycrBa Ha O3V ,Heodut Puncku” ¢ /mporokon Ne25/13.03.2025r./. o
Hay4yHa CHEHAaHOCT ,,JIu3aiiH 1 MIaCTUYHU U3KYCTBA .

[IpencraBenusar ot nokropanta Llsur ToHr nucepranmoHeH Tpya Ha Tema ,, M3credsane Ha
pazsumuemo Ha OU3AlH HA BU3YAIHUS 00pA3 HA KUMauckama mapka npes nocieoHume 40
2oounu” ¢ Hayden pbkoBoauten non. Xpucrto IllamkapoB € 0OCHIEH M TPEMIOXKEH 3a
myOJIMyYHa 3allKTa Ha 3ace/laHne Ha KaTteapa ,,1300pasutento u3kyctBo Ha 25.02.25 . Tsa e
onobpena ot dakynrerHus cbieT Ha 13.03.2025 .

W3cnenBaHeTo ce CbCTOM OT YBOJ, TPH IIaBU, U3BOJU U 3aKJIIOYEHHE, HAYYHH TPUHOCH,
nyosiukanuu, Oubanorpadus, NpUIOKEHWE C WIIOCTPATUBEH Marepuan ¢ obduy obem 146
ctpanuiy. OT Tsx 113 cTpaHuu ca OCHOBEH TEKCT, 33 cTpaHMLM ca npuioxeHus. Cratusra
BkiouBa 50 pedepeHTHH u300paxkeHuss M TrpauuHu CXEeMH, KakTo U 2 Tabauuu.
bubnuorpadusta ce cberon ot 53 u3TouHMKa: 53 Ha JATHHUILA, 3 OHJIAMH U3TOYHHUKA.

2. Kparku OnorpadpmyHu 1aHHU 32 KAaHAUWAATA

Lstar Tonr.

1. O0yuenue

[Tpodecnonanno yumnumie: cenremBpu 1996 r. no cenremBpu 1999 r., kiac mo U3KycTBa B
YerBbpTO TpO(heCHOHATHO-TEXHHUECKO YUUIUIIE, Tpaj J3uHmIK0Y, MpOoBUHIMS JIsoHHH
VYuusepcurer: 1999.9-2003.7 bakanaBpp 1o M3AIIHU H3KYCTBAa, BOXalCKM YHUBEPCHTET,
npoBuHIUA JISOHUH

AkaznemusiTa 3a u3suiHu u3kyctsa Lu Xun ot cenremspu 2001 . 10 ronm 2002 r.

3aBbpIIMII CTYACHT: MarucThbpcKa CTEMEH Mo coTyepHO HHXKEHepCcTBO OT ChuyaHCKHUS
YHUBEPCUTET 3a €JIEKTPOHHHU HAyKU U TexHoJoruu, centeMBpu 2010 r. - ronm 2012 1.
Hoxrop: Oxromepu 2022 r. — FOTO3AIIAJEH YHUBEPCUTET ,,HEO®UT PUJICKU* —
BJIATOEBTPAJl, ®AKVJITET 110 U3KYCTBATA, KATEIPA ,U30BPA3UTEJIHO
N3KYCTBO®, noktopanTtcka nporpama,,/InzaiiH u miacTH4HU U3KycTBa™



2. TpynoB cTax

Ot 2014 r. boxalickusT yHUBEpCUTET B IPOBUHIMS JITOHUH

3. TBopuecka pabota

Ot 1999 no 2019 yuactBa B n3710%01 Ha CTYJCHTHU U MPETIOAaBATEIN

IIpe3 2018 r. nosyyaBa NoyeTHOTO 3BaHueE ,,OTINYEH IIpenogaBaTesn

IIpe3 nexemBpu 2018 r. opranusupa u oIeHsBa KOHKypca 3a U3KyCTBO W Kanurpadus ,,Haii-
KpacHB KaMIlyc* ¥ B3UMa Harpazia KaTto OTJIMYEH BOJEIL IIPEIo/1aBaTell;

4. YHUBEpPCUTETCKU MPENOAABATEIN C UJIeH, EHTYCHa3bM, HUBO U pa3BUTHE.

3. AKTyaJIHOCT Ha TEMaTHKaTa "u IIeJIeC'1>06pa3HOCT Ha MOCTABCHHUTE LC/IN M 3ala4U

JlMcepTalMOHHUAT TPyA W pa3paboTBaHMUAT NpoOieM B HAyyHO M HAayYHO-IPUIOXKHO
OTHOIIIEHHE € Oe3CHOpPHO M JOCTaThb4HO YOEAUTENHO aprymeHtupad. OTIMYUTENTHH ca
BHCOKOTO HUBO KOHKPETHHTE 33/1a4H, pa3pabOTeHH, KAKTO CIIE/BA.

Cnenpar 4-pu 1oJ1 IJ1aBU:

1. XapakTepucTHKU Ha TpaAULIMOHHATA KUTANWCKA KyITypa .

2. BausiHue Ha KyATypHUTE (DakTOpU BBPXY AW3aiiHa Ha BU3yalHHUs o0pa3 Ha MapKara.

3. BausiHue Ha MHTEpHALMOHAIM3ALMTA BbPXY M3aliHa Ha BU3YyaJlHUs 00pa3 Ha KUTalCKUTE
MapKH.

[I-pa pumcka rmasa - IIpemien Ha pa3BUTHETO HA BU3YalIHUS JU3AaMH HA KUTAWCKUTE MapKu
npe3 nociaeanure 40 ronuHu.

1.01 1978 no 1990 r.: qu3aiin Ha BU3yaHus 00pa3 Ha MapKaTa B paHHHUTE eTanu Ha pedopmara
U OTBApSIHETO.

2.0t 1990 1o 2000 r: Bp3x0AbT HA BU3yaJIHUS AU3alH HA KUTACKUTE MapKu.

3. Ot 2000 r. no nHec: MexayHapoIHO pa3BUTHE HAa JU3aiiHa Ha BU3YaTHH U300paKeHMs 3a
KUTANCKUA MapKH.

4. Pa3BuTHe U pacTex Ha M3aiiHa Ha BU3yaJIHU N300pakKeHUs 3a KUTalCKU MapKU.

[II. I'naBa: EnemenTH 1 mpoGsieMu Ha U3TpakJaHETO HAa MMMJIXKA Ha KUTalicKaTa Mapka.

JiBe nox mmasu 1. EnemenTy Ha nu3aiiHa M M3TpakJaHETO Ha BH3YyaJlleH 00pa3 3a KUTalCKH
MapKH.

2. [IpoGneMu pu U3rpakJjaHEToO Ha BU3YaIHUs 00pa3 Ha MapKara.

3. 3penocTTa Ha AU3aliHa HA UMUJKA Ha KUTaHCKUTE MapKH.

4. Ilpomenu B au3aiiHa B nudpoBaTa U HHPOPMALMOHHATA €pa.

5. 3penoctTa Ha AM3aiiHa HA BU3yaJdHHs 00pa3 Ha KUTAHCKUTE ThPIrOBCKH MapKH B KOHTEKCTA
Ha MOTPEOUTEIICKOTO OOIIECTBO.

6. TenaeH1IMY B pa3BUTHETO HA BU3YAJHUS TU3aiiH HA KUTAHCKUTE MapKH B ObJIEIIIE.

JlycepTallMOHHUAT TPy € uitocTpupan ¢ 50 pedepeHTHU CHUMKH, pa3KpHUBaIlld M3CJIe/IBaHe
Ha Bpb3KaTa MEXIy AU3aiiHa, UKOHOMUYECKOTO U COLIMAIHOTO Pa3BUTHE, 32 OCUTYPsIBAHE Ha
Hay4Ha OCHOBa 3a OOy4YeHHEe MO AM3aiiH U IUJIaHMpaHE Ha PA3BUTHUETO HAa HHAYCTPHITA.
HacbpuaBaHe Ha W3cielBaHUATA 3a HENPEKbCHATHUSA HANpeAbK B oOjacTTa Ha Ju3aiiHa Ha
Kuraii Ha TEOPETUYHO U IPAKTUYECKO HUBO.



4. Ilo3naBaHe Ha nmpoodJiema

KanaunaTbT mo3HaBa ChCTOSIHUETO Ha MpoOiieMa TEOPETHYHO W MPAKTUYHO B BHCOKA
CTEIEH — KOJINYECTBEHO U KaYECTBEHO U CE€ OTHACA C OTTOBOPHOCT KbM TEMaTa.

Hacrodmara nucepranusa uma 3a LEI Ja W3CIEABA OCHOBHUTC TEHACHLHUHU U
XapaKTepUCTUKKM Ha AM3aiiHa Ha BU3YyaJHUs 0o0pa3 Ha KUTAMCKUTE THPIOBCKU MapKH ype3
Iperjae] W aHajld3 Ha HUCTOpHUSATA Ha HErOBOTO pasBUTHE Ipe3 nocnenHute 40 roxuHu.
3HaynMuTe (PAKTOPU HA AM3aliHA HA BU3yalHUs 00pa3 Ha KUTAHCKUTE MapKu Mpe3 pa3IuyHUTe
NEpUOJIU U eTally Ha pa3BUTHE Ca aHAJIM3UPAHHU B IbJIIOOYMHA, 32 [1a C€ PA3KpUAT TCHACHLIUUTE
B pa3BUTHETO, BiWsemnTe (akTopu M Obaeniata Mocoka Ha IBIDKEHHE Ha JU3aiiHa Ha
BU3yaJHUS 00pa3 Ha KHTalcKuTe Mapku. Upe3 copTupaHe W cpaBHSIBaHE Ha AM3aiiHa Ha
BU3yQJIHUsI UMMJK Ha KUTAHCKUTE MapKH IIpe3 TOAUHUTE CE€ M3CJIEABAT TEHIACHLUUTE Ha
IIPOMEHH B CTWJIA HA JM3aiiHa, PUJIAraHeTO Ha I[BETOBETE, rpaMuHOTO MpEeACTaBsSHE U T.H.,
KaKTO Y MPUYMHUTE U BIUseUTe (aKTOPHU, KOUTO CTOST 33 Te3U IpoMeHU. M3nmonsBaiku
METOJUTE Ha aHAJIM3HA JIUTEpaTypara U NpOy4YBaHE HA ONPENEICHM CIydau, ChbUETaHU ChC
CbOTBETHUTE TEOPUU U ITPAKTUUYECKH OIUT, CE MIPOBEXK/1A LISIIOCTHO U 331bJIO0YEHO U3CIIeABAHE
Ha pa3BUTHETO Ha AM3aiiHa HAa BU3yaJlHUs 00pa3 Ha KUTAHCKUTE MapKH.

OcHoBHa 1en Ha Hacrosiust Tpyx Ha Llgur ToHr e ma pasriena MHOrooOpasHHUTE
BB3MOKHOCTH M 3HAQYEHMETO HAa CBbBPEMEHHATAa MapKa, KaK Ts HE Ce OrpaHu4aBa caMo J0
UACHTU(UIMPAHE HA HIKAKBB BHUJI CTOKH, YCIYTH WIN MPEANPHUATHS, a C€ Pa3rIexkIa U KaTo
BHUJI IyXOBEH CHMBOJI, BHJ LICHHOCTHA KOHLEIIMSA, FapaHlusl 3a KayeCTBO, HEMATEPUAIHH
aKTUBU Ha NPEINpUSITHETO, TOBMILIABAaHE HA TMpPOJYKTa, JoOaBeHaTa CTOWHOCT Ha
npeanpusaTeTo, edexkTuBHU cpencrsa. Omie crnopea IjegHaTa TOYKa Ha JOKTOpaHTa
pasriexJaHe Ha ChbBpPEMEHHaTa MOTpeOUTeNICKa KYITypa, AOOpUAT HpoAyKT cropen LlsHr
Townr, Tps6Ba 12 3a710BOJIsIBA HE cCaMO (PU3HOIOTMYHUTE TOTPEOHOCTH HA TOTPEOUTENTUTE, HO U
MICUXOJIOTUYECKUTE MOTPEOHOCTH.

5. MeToauka Ha U3CJIeIBAHETO

Hamupam, ye n30paHata METOIMKa Ha U3CIIEIBaHE T03BOJISIBA IOCTUTAHE HA [TOCTABEHATa el
U IOJIy4aBaHE Ha aJCKBATEH OTrOBOP Ha 3aJaydTe, PELIaBaHU B AMCEPTALMOHHUA TPYI.
AHanusupaliku U3J10KeHaTa 1o rope uH(opmaius B 0000IIeHNe, TU3aiiHBT Ha BU3YyalIHUS
o0pa3 Ha KUTallCKUTe MapKu ce BJHs€ OT MHOXECTBO KylITypHHU (akropu. Iloapenbara Ha
uscnensaHero Ha Llgur Tonr, HM momara na pa3OepeM mo-fo0pe uctopuyeckus (GoH u
KYJITYPHUTE XapaKTEepUCTUKU Ha KUTAWCKUS IU3aiiH HAa MapKH U J1a 000raTUM ChJIbP’KaHUETO
Ha ChbBpEMEHHATa UCTOPHS Ha KuTalckusa ausaiiH. Pa3bupame, ue npe3 50-te ronunu Ha XX
BEK, MU3allHBT Ha BU3YaJHMsI 00pa3 Ha KUTANCKUTE MApKU € MOBIUSH TJIaBHO OT OMBIIMS
CBBETCKH CBIO3, C AKUEHT BBPXY COLMAIMCTUYECKUTE M PEATMCTUYHHUTE CTHUIIOBE, KaTo ce
HabJAra Ha KpaTKUs, KHUB U JTUPEKTEH U3pa3.

B nocnenoBarenHocTTa Ha U3CIIEIBAHETO HA JUCEPTALIMOHHUS TPYA c€ 3ano3HaBame, 4e 80-Te
roguau Ha XX Bek KuTtaif 3amousa fa mpoBekaa peopMH U OTBapsiHE HA MOCTENIEHHO MOSABA
Ha mazapHa WKoHoMuKa. Ilpe3 To3u mepuon nu3ailHBT Ha BU3YyalHUs 00pa3 Ha KUTaiicKuTe
MapKH 3ar04Ba Jia ce BIIusAe OT MEXAYHAPOJIHUTE MAPKH, KaTO CE BbBEXKIAT I1I0BEYE THPIOBCKU
€JIEMEHTH U TBOpPYECTBO. B chKpalleHue Ha mepuojuKaTa JOKTOpaHTa M3cieaBa (aKkTopuTe



mopoJieHu ¢ mporecute npe3 X XI Bek. /luzaiiHpT Ha BU3yaTHHs 00pa3 Ha KUTAHCKUTE MapKu
3aIouBa Jla Ce CTPEMHU KbM IO-TIEPCOHAIM3UPAHN U Pa3HOOOpa3HH CTUJIOBE, KaTO HAOJAra Ha
CMOIIMOHAJIHUA OT3BYK C HOTpe6I/ITeJII/IT€ " IpeaaBaHCTO Ha UCTOPUUTC HA MapKarta. MHuoro
KOMITaHUHU THPCAT ChbTPYAHUYCCTBO C MCIKIYHAPOIHHU I[HSaﬁHepCKH KOMIIaHHH, KaTO BBBCKAAT
MEXIyHAPOJAHU TU3afHEPCKU KOHIENIUU U TEXHOJIOTHH /IIUTAT OT aBTOpa/. ABTOpa IpaBu
M3BOJIM OT TO3U MPOIEC, Y€ BBIPEKH yclieXa Ha THPrOBCKUAT XYIOXKECTBEH IU3alH B
cbBpeMeHeH KuTaii, Toli ce e Bb31oI3Baj B HO-rojisiMa CTENEeH OT OJIaronpusiTHOTO BIUSHUE Ha
3amagHusl Qu3aiiH, KOWTO ChHIO Taka MMa CBOM COOCTBEH M3TOUHUK Ha Pa3BUTHE U MECTHHU
TPaJAULIMOHHU KYATYPHHU U XYI0KECTBEHH XapakTepucTuku. Kuraiickara KynTypa U U3KyCTBO
HUKOTa /criopel aBTopa/ HE ca IMpecTaBajid Ja HAcleAIBaT M HachbpyaBaT TPaaWIOHHATA
KYJITypa B IpolecCa Ha Pa3sBUTHUC U Ca TIOCTUTHAJIU CBHKUTCIICTBO U UHTCIpalvsd B cOJIBCBHKA CBC
3amajHaTa KyJlTypa, KOeTo € JoOpe OTpa3eHo U B Iu3aiiHa Ha BU3YyaJIHUs 00pa3 Ha KUTAHCKUTE
MapKH.

ITo Hagony B u3cienBanero ca GopMOIMPAHH OTIETHH TOUYKH HA HIOAHCHTE B MPOIECUTE Ha
pa3Butue Ha ,,M3cienBaHe Ha pa3BUTHETO Ha AM3aiiH HAa BHU3YyalHHsI oOpa3 Ha KuTailickara
Mapka npe3 nociennute 40 rogqunu”. TenaeHIMs 32 UHTEpHALMOHANN3auus; TeHaeHIus 3a
nokanuzanus; Tennenmus 3a auBepcudukanus; Kynarypuu ¢axrtopu; Ilosunmonupane Ha
nazapa; LleneBa rpymna norpedurenu. Criopes JOKTOpaHTa IeJieBaTa MOTPEOUTENCKa rpymna Ha
MapKara MOXe J1a ObJie pa3/iejeH B 3aBUCUMOCT OT IMO3UIIMOHUPAHETO U XapaKTEPUCTUKUTE HA
MPOAYKTa Ha PA3IMYHUATE MApKH, 32 Ja CE€ Ch3JaJaT Pa3InyHu 00pa3u Ha Mapkara. Mapkure
TpsOBa Ja Morar jJa pa3padoTAT BH3yalHAa HJICHTUYHOCT, KOSTO Ja CHOTBETCTBA HAa
MPEITOYUTAHUATA HA [IeIeBaTa UM TpyIia MOTPEOUTEIH.

JlocToBEpHOCTTa Ha MaTrepHuajla c€ OCHOBaBa Ha HEMOCPEICTBEHOTO NPOYYBAaHE Ha
HACTOALIMAT TPYZ U HAYYHUTE IPUHOCH, Y€ JINTICATA HA LSITIOCTHO U CUCTEMATUYHO U3CJIEIBAHE
Ha Ju3aifHa Ha BU3yaJqHHUs o0pa3 Ha ThproBckata Mapka B Kurtail or rienHa Todka Ha
HCTOPUYECKOTO pa3BUTHE, TO3U TPy ce (OKycHpa BBPXY CHCTEMATH3HpPAaHETO Ha TOBa
pazButue npe3 nocienHute 40 roauHu. CucreMaTMyHaTa OpraHHU3alus, TEOpeTUYHaTa
CUCTEeMa Ha KHTalickusi TpapuyeH [u3ailH MOXe Ja Bb3JeHcTBAa 3a pa30upaHe Ha
XapaKTepUCTUKUTE HA pa3BUTHE Ha KUTAMCKUS KoMepcHualeH apT aAu3aiiH. [la mocmyxaT Kato
OIUT B MMPOEKTUPAHETO HAa BU3YaAJTHUsS 00pa3 Ha KUTaiickaTa ThProBCKa MapKa B HACTOSLIETO U
opaemero. ChIlo Taka Jla ce paslo3HasAT M pa3zdepaT XapaKTepUCTUKUTE HAa pa3BUTHE Ha
KOMepCcHanHus TpaguueH Au3aiH. Ha (U3MOJOTHMYHO, IMCUXOJIOTMYECKO, €MOIMOHAIHO U
JYXOBHO HHMBO, KaTO Ba)KEH KOMIIOHEHT B )KMBOTa Ha YOBeKa. M3rpaxkiane Ha sicHa TEOpETUYHA
pamKa B XyJ0)KECTBEHATa MMPAKTUKA - U3TOUYHUK HA BAbXHOBEHHE U OMUT OT MUHAJIU YCIEXH U
HEyCIIeXH, Taka 4e Jla MOMOTHe JAM3ailHbT Ja ObJe mo-cho0pa3eH ¢ HYKIUTE Ha BPEMETO U
KYJITYpHOTO HaciencTBo. HachbpuaBa u3cienBaHusTa 3a HEMPEKbCHATHS HAIPEIbK B 00acTTa
Ha qu3aiiHa Ha KWrtall Ha TEeOpeTHYHO M NMPAKTHYECKO HUBO M CHIIO TAKa € MHTEPECEH KaTO
MIpEAMET Ha HAYYHO U TBOPYECKO U3CIIEABAHE.

HaMI/IpaM, € NpCACTAaBCHUAT JUCAPTAOMOHCH TPpyAd € HOCHUTEI HA MPHHOCH U CBC
3HAYMMOCT Ha pa3paboTkaTa 3a HaykaTa W NpakTHKara. HampaBeH e 3a1bI00YeH aHANN3 3a
msnomBane u ,,I3CJIEJIBAHE HA PABBUTUETO HA JU3ANH HA BU3YAJIHHAI
OBPA3 HA KUTAMCKATA MAPKA ITPE3 ITOCJIEJJHUTE 40 TOJUHI”



Hsamam nuuHu BriedatiieHus OT KaHAUJaTa, HO CIOpE MPeIOCTaBEeHUTE MaTepraIl HaMupawm,
ye noktopanta L{sHr ToHTr € eauH OT ChbBPEMEHHHTE MHOI'O aKTHBHO MUCIICIIH TBOPIIM Ha
KHJIP, mHOTO 3a15JI004CH U aHAJTU3HUPAI] apTUCT.

3AKVIIOYEHUE

XaOWIHUTAMOHHMST TPYJ CHIbPKA HAYYHW, HAYYHO-TIPUIIOKHU W TPHUIOKHU PE3YyITATH,
KOUTO MPEACTABISIBAT OPUTUHAJICH MPUHOC B HAyKAaTa U OTTOBAPST HA BCUUKU U3MCKBAHUS Ha
3akoHa 3apa3BUTHE Ha aKkajeMUIHUs cbeTaB B PemmyOsnka bwirapus (3PACPB) u I[IpaBminnka
3a mpwiarane Ha 3PACPDB. IlpencraBenute maTepuaii M XaOWIMTAIIMOHHHU PE3yJITaTH
HaITbJIHO CHOTBETCTBAT Ha crnenuuuHuTe n3nuckBanus Ha IlpaBunauka Ha KO3Y ,Heodwur
Puncku” 3a npunoxxenue Ha 3PACPB.

JlucepTallMOHHUAT TpPyA NOKa3Ba, 4ye KaHauaarbT LIsHr ToHr mpumesrcasa 3advnoouenu
meopemuyHu 3HAHUA U RPOPecuoHarHu cnocodHocmu TO HAaydyHa CIIELHUATHOCT
H3Kycmeo3nanue u uzodpazumennu u3Kycmea Kato 0eMOHCMPUpa Kauecmea u yMeHus 3a
CamMoCcmoamesnno npoeexdcoane Ha HayuyHo u3ciedsane.

[Topaau rope u3n0KeHOTO, yOEIEHO 1aBaM CBOSITA HOMOHCUMETHA OYEHKA 32 TCEPTALUOHUS
TPYH, MPEICTaBEHO OT CTAaHOBWILETO, W npedrazam Ha Hayunomo icypu oa npucvou
oOpa3oBaTenHaTa U Hay4Ha CTETEH ,,00kmop “ na L{sur Towr.

07.05.2025 r. CraHoBHIIIE:
nou. L{BeTociaB Xpucros



OPINION
From Tsvetoslav Dimitrov HRISTOV, associate professor — full-time lecturer in
""Sculpture™, Faculty of Fine Arts at the National Academy of Arts, member of the
scientific jury.

In connection with order No. 881/19.03.2025 issued by the Rector of the South-West
University "Neofit Rilski", I have been appointed as a member of the scientific jury for the
public defense for the acquisition of the Educational and Scientific Degree "Doctor" of a full-
time doctoral student Qiang Tong in the doctoral program "Design and Plastic Arts",
Professional Field 8.2. Fine Arts.

Topic "STUDYING THE DEVELOPMENT OF CHINESE BRAND VISUAL IMAGE
DESIGN OVER THE LAST 40 YEARS"

1. General description of the materials submitted for opinion and presentation of the
procedure.

| have been appointed as a member of the scientific jury for ensuring the procedure for the
defense of the dissertation by order no. 881 of 19.03.2025 and decision of the Faculty Council
of the Faculty of Arts of the South-West University "Neofit Rilski" with /protocol No.
25/13.03.2025/. in the scientific specialty "Design and Plastic Arts".

The dissertation presented by doctoral student Qiang Tong on the topic "STUDYING THE
DEVELOPMENT OF CHINESE BRAND VISUAL IMAGE DESIGN OVER THE LAST 40
YEARS" with Scientific Supervisor Assoc. Prof. Hristo Shapkarov was discussed and proposed
for public defense at a meeting of the Department of Fine Arts on 25.02.25. It was approved by
the Faculty Council on 13.03.2025.

The study consists of an introduction, three chapters, conclusions and conclusion,
scientific contributions, publications, bibliography, appendix with illustrative material with a
total volume of 146 pages. Of these, 113 pages are the main text, 33 pages are appendices. The
article includes 50 reference images and graphic diagrams, as well as 2 tables. The bibliography
consists of 53 sources: 53 in Latin alphabet, 3 online sources.

2. Brief biographical data about the candidate

Qiang Tong.

1. Training

Vocational School: September 1996 to September 1999, Art Class at the Fourth VVocational and
Technical School, Jinzhou City, Liaoning Province

University: 1999.9-2003.7 Bachelor of Fine Arts, Bohai University, Liaoning Province

Lu Xun Academy of Fine Arts from September 2001 to July 2002.

Graduate student: Master's degree in Software Engineering from Sichuan University of
Electronic Science and Technology, September 2010 — June 2012.



Doctor: October 2022 - SOUTH-WEST UNIVERSITY "NEOFIT RILSKI" -
BLAGOEVGRAD, FACULTY OF ARTS, DEPARTMENT OF "FINE ARTS", doctoral
program "Design and Plastic Arts"

2. Work experience

Since 2014, Bohai University in Liaoning Province

3. Creative work

From 1999 to 2019 he participated in student and faculty exhibitions.

In 2018, he received the honorary title "Excellent Teacher"

In December 2018, he organized and judged the "Most Beautiful Campus" art and calligraphy
competition and received an award as an excellent leading lecturer;

4. A university lecturer with ideas, enthusiasm, level and development.

3. Relevance of the topic and appropriateness of the set goals and objectives

The dissertation work and the developed problem in scientific and scientific-applied terms are
undoubtedly and sufficiently convincingly argued. The high level of the specific tasks
developed, as follows, are distinctive.

The following are the 4 sub-chapters:

1. Characteristics of traditional Chinese culture .

2. Influence of cultural factors on the design of the brand's visual image .

3. Impact of internationalization on the visual image design of Chinese brands .

Roman Chapter II - A review of the development of Chinese brand visual design over the past
40 years .

1.From 1978 to 1990: design of the brand's visual image in the early stages of reform and
opening up.

2. From 1990 to 2000: The rise of Chinese brand visual design.

3. From 2000 to present: International development of visual image design for Chinese brands.
4. Development and growth of visual image design for Chinese brands.

III. Chapter: Elements and problems of building the image of the Chinese brand .

Two sub-chapters 1. Elements of design and building a visual image for Chinese brands .

2. Problems in building the visual image of the brand .

3. The maturity of Chinese brand image design.

4. Changes in design in the digital and information age.

5. The maturity of the visual image design of Chinese brands in the context of consumer society.
6. Trends in the development of visual design of Chinese brands in the future.

The dissertation is illustrated with 50 reference photos revealing the research on the relationship
between design, economic and social development, to provide a scientific basis for design
education and industry development planning. Promoting research on the continuous progress
of China's design field at the theoretical and practical levels.

4. Knowing the problem



The candidate knows the state of the problem theoretically and practically to a high degree
- quantitatively and qualitatively and treats the topic with responsibility.

This dissertation aims to explore the main trends and characteristics of Chinese brand
visual image design through a review and analysis of its development history over the past 40
years. The significant factors of Chinese brand visual image design in different periods and
stages of development are analyzed in depth to reveal the development trends, influencing
factors and future direction of Chinese brand visual image design. By sorting and comparing
Chinese brand visual image design over the years, the trends of changes in design style, color
application, graphic presentation, etc. are investigated, as well as the reasons and influencing
factors behind these changes. Using the methods of literature analysis and case study, combined
with relevant theories and practical experience, a comprehensive and in-depth study of the
development of Chinese brand visual image design is conducted.

The main objective of this work by Qiang Tong is to examine the diverse possibilities
and significance of the modern brand, how it is not limited to identifying some kind of goods,
services or enterprises, but is also considered as a kind of spiritual symbol, a kind of value
concept, a guarantee of quality, intangible assets of the enterprise, product enhancement, added
value of the enterprise, effective means. Even from the perspective of the doctoral student
examining modern consumer culture, a good product, according to Qiang Tong, must satisfy
not only the physiological needs of consumers, but also psychological needs.

5. Research methodology

| find that the chosen research methodology allows achieving the set goal and obtaining an
adequate answer to the tasks solved in the dissertation. Analyzing the information presented
above in summary, the design of the visual image of Chinese brands is influenced by many
cultural factors. The arrangement of Qiang Tong's research helps us to better understand the
historical background and cultural characteristics of Chinese brand design and to enrich the
content of the modern history of Chinese design. We understand that in the 1950s, the design
of the visual image of Chinese brands was mainly influenced by the former Soviet Union, with
an emphasis on socialist and realistic styles, emphasizing concise, lively and direct expression.
In the sequence of the research of the dissertation work, we learn that in the 1980s, China began
to carry out reforms and opening up, gradually emerging a market economy. During this period,
the design of the visual image of Chinese brands began to be influenced by international brands,
introducing more commercial elements and creativity. In the abbreviation of the periodical, the
doctoral student explores the factors generated by the processes in the 21st century. The design
of the visual image of Chinese brands began to strive for more personalized and diverse styles,
emphasizing the emotional resonance with consumers and the transmission of brand stories.
Many companies seek cooperation with international design companies, introducing
international design concepts and technologies /quote from the author/. The author draws
conclusions from this process that despite the success of commercial artistic design in modern
China, it has benefited to a greater extent from the favorable influence of Western design, which
also has its own source of development and local traditional cultural and artistic characteristics.
Chinese culture and art have never /according to the author/ ceased to inherit and promote
traditional culture in the process of development and have achieved coexistence and integration



in the clash with Western culture, which is also well reflected in the design of the visual image
of Chinese brands.

Below in the study, individual points of nuances in the development processes of “STUDYING
THE DEVELOPMENT OF CHINESE BRAND VISUAL IMAGE DESIGN OVER THE
LAST 40 YEARS” are formulated. Internationalization Trend; Localization Trend;
Diversification Trend; Cultural Factors; Market Positioning; Target Consumer Group.
According to the doctoral student, the target consumer group of the brand can be divided
depending on the positioning and product characteristics of different brands in order to create
different brand images. Brands must be able to develop a visual identity that matches the
preferences of their target consumer group.

The reliability of the material is based on the direct study of the present work and the
scientific contributions that the lack of a comprehensive and systematic study of the design of
the visual image of the trademark in China from the perspective of historical development, this
work focuses on the systematization of this development over the past 40 years. The systematic
organization, the theoretical system of Chinese graphic design can influence the understanding
of the development characteristics of Chinese commercial art design. To serve as an experience
in designing the visual image of the Chinese trademark in the present and future. Also to
recognize and understand the development characteristics of commercial graphic design. at the
physiological, psychological, emotional and spiritual levels, as an important component in
human life. Building a clear theoretical framework in artistic practice - a source of inspiration
and experience from past successes and failures, so as to help the design be more in line with
the needs of the time and cultural heritage. It promotes research on the continuous progress of
China's design field at the theoretical and practical levels, and is also interesting as a subject of
scientific and creative research.

| find that the presented dissertation is a carrier of contributions and with the significance
of the development for science and practice. A thorough analysis has been made for the use and
"STUDYING THE DEVELOPMENT OF CHINESE BRAND VISUAL IMAGE DESIGN
OVER THE LAST 40 YEARS".

| have no personal impressions of the candidate, but according to the materials provided, I find
that doctoral student Qiang Tong is one of the contemporary, very actively thinking artists of
the DPRK, a very profound and analytical artist.

CONCLUSION

The habilitation thesis contains scientific, applied and applied results that represent an original
contribution to science and meet all the requirements of the Law on the Development of the
Academic Staff in the Republic of Bulgaria (LDASRB) and the Regulations for the
Implementation of the LDASRB. The presented materials and habilitation results fully comply
with the specific requirements of the Regulations of the South-West University "Neofit Rilski"
for the implementation of the LDASRB.



The doctoral thesis shows that candidate Qiang Tong possesses in-depth theoretical knowledge
and professional abilities in a scientific specialty. Art history and fine arts by demonstrating
qualities and skills for independent scientific research.

Due to the above written, | confidently give my positive assessment of the doctoral thesis
presented in the opinion and | propose to the Scientific Jury to award the Educational and
Scientific degree of "*Doctor'* to Qiang Tong.

07/05/2025 Opinion: Assoc. Prof. Tsvetoslav Hristov
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