PELHEH3UA
ot pou. a-p Banepu Ilacrapmankues, npenogasares B kareapa ,,My3uka“,

daxkyJarer no uskycrsara, lO3Y ,,Heopur Puicku“, baaroesrpan

Ha JUCCPTAIMOHCH TPYI Ha TCMaA:

»BJIMsIHME HA MOJTUTHYECKUTE MPOLEeCH BbPXY Non My3ukaTa B bbarapus

ot 60-Te 10 HAYaJI0TO HA 90-Te roanHM Ha XX BeK*

3a IPUCHKAAHEe HA 00pa30BaTeIHA M HAYYHA CTelleH ,,/lokTop”
o0JiacT Ha Bucuie o0pa3oBanue: 8. U3kycTBa,
npodecunonasHo HanpasJeHue: 8.3. My3HMKaJIHO U TAHLIOBO U3KYCTBO
AOKTOPCcKa nmporpama : Teopusi U NpakTHKa HA N3NMbJIHUTEJICKOTO

U3KYCTBO

ABTOp Ha UCEPTALIMOHHUS TPY/I:

HMecuciaaba Munuesa I'paxoscka-Honakosa

PENOBEH NOKTOPAHT KbM Karenpa ,,My3uka® npu PakyJTer 1o u3Kycraara,

KO3V ,,Heodwut Puncku* — bnaroesrpan

LLKPATKN BUOTPA®UYHU JAHHU 3A TOKTOPAHTA.

HecucnaBa ['paxoBcka-HomakoBa € momn u3mbiaHuATEN ¢ Haja 20 roauHu
npodecroHaneH OnuT, U3sABABAJIa CE KAKTO Ha OBJITrapckara, Taka ¥ OCHOBHO Ha
MEXIYHapOJIHU CLICHH. Y TBBP/ICH BOKAJICH Mearor ¢ 6orat onuT B 00y4eHUETO

U pa3BUTUETO HA MJadu TajaHTu. Mma 3aBbpiieHa OakajgaBbpcKa CTENEH IO



,»110II 1 JKa3 meeHe™ U MarucThbpcKa CTEIeH 1o ,,BokanHa nenaroruka* or Hos
OBJITAPCKU YHUBEPCUTET.

IIpe3 2021 r. e npuera B O3V ,Heodbur Puncku®, bmaroesrpan 3a
pEllOBEH JIOKTOpaHT B JOKTOpcKa mporpama , Teopus U TMpakTUKa Ha

M3I'BJIHUTEIICKOTO U3KYCTBO®.

ILAKTYAJIHOCT 1 3HAYNMOCT HA PAZPABOTEHUSA IMTPOBJIEM
B IUCEPTAIIMOHHUA TPY 1.

B nucepranmoHHuMAT Tpya Ha Tema: ,,BiausHUE HA MOJUTHYECKHUTE
npouecu BbPXy non mysukara B boarapust ot 60-te 10 Hayanoro Ha 90-Te
roquan Ha XX Bek®, nokropantkara [ecuciaaBa I'paxoscka-HosakoBa
u3cleBa cjiado MpOyyYeH BBIPOC — KaK MOTUTHYECKUTE mpoliecu B bbarapus B
nepuojia ot 60-te ronuHU 10 HaYanoTo Ha 90-Te roguau Ha XX BEK ca OKa3allu
BIIMSHUE BBPXY PA3BUTHUETO HA ION My3WKaTa. Temara € BakHa, ThU KaTo
pasraexnaa nepuoj (Mexay 60-te u HauamoTo Ha 90-Te roaumHu Ha XX BeEK), B
KOWTO KyJTypHaTa IOJUTUKAa Ha JbpXKaBaTa Wrpac ChIIECTBEHA pOJsS B
MPOLIECUTE HAa Ch3[aBaHE, Pa3MPOCTPAHCHUE M HHCTUTYIMOHAIHA OLICHKAa Ha
My3HKajgHata npoaykuusa. M3cieaBaHeTo 3ambiiBa ChIIECTBYBAIA MPAa3HUHA B
Hay4yHaTa JUTeparypa, KOSTO I0CETa € HACO4YBajla OCHOBHO BHUMAHUETO CU KbM
CJIUTAPHUTE JKAHPOBE WJIM KbM HJCOJIOTHMYECKUTE ACHEKTH Ha KYJTypHara
MOJINTUKA, KATO PSIAKO aapecupa Momn My3uKaTa B HEWHUSI KOHKPETEH COIMaIHO-
MOJIUTUYECKH KOHTEKCT.

3HAaYMMOCTTa Ha TeMmaTra C€ ONpeAesisli W OT HEWHHS IPUHOC KbM
pa3OMpaHeTO HAa MEXAaHW3MUTE HA KOHTPOJ, IIEH3ypa M HMHCTUTYI[MOHATHA
Hameca B momyJisspHata Kynrypa. [lom my3ukarta He € Omia mpocto popma Ha
3a0aBliecHHE — TS € Wrpaeia pojis B NPOLECUTE HAa COLMAIHO MOJEIHpPAHE U
UJICOJIOTUYECKO Bb3NUTaHHE. M3sCHABaHETO Ha TE3W MNOPOLECH HE CaMO

AOIIpHUHACA KbM MY3UKAJIHATA HCTOPHA Ha B’I)JIFapI/I}I, HO MU XBbHPJII CBCTIIMHA



BBPXY HAYMHA, [0 KOMTO KyJITypHUTE UHAYCTPUU MOTAT Aa OBAAT U3IMOJI3BAaHU
3a MOJIUTUYECKU LIEIIN.
HNMeHHO TOBa ompenelis aKTyaJHUsl XapaKTep HA HACTOSIIIIOTO HAYYHO

H3CJIe¢ABaHE.

ITII. XAPAKTEPUCTUKA, AHAJIN3 U OIIEHKA HA
JAUCEPTAIHUOHHUA TPY .

IIbpBa riaaBa € BbBEJACHHE B HCTOPUKO-KOHTEKCTyaJlHATa paMKa Ha
u3Ccle/BaHeT0. ABTOpKara jJepuHUpPA OCHOBHUTE MOHATUA (,,[ION My3HKa“,
,»€CTpaja®, ,,MacoBa MeceH’) u T CUTyHpa B KOHTEKCTa Ha COLIMAIMCTUYECKHUS
nepuoa B bearapus. OcoOeHO IIeHEH € ONUTHT 3a NEpPUOAU3alMS Ha
pasriexnanus BpemeBu o0xBart. [llelicerTe roMHu ca aHATU3UPAHU KaTO BpemMe
Ha M3rpaXJaHe Ha HMHCTUTYIMOHAIHaTa ,,MHPpacTpyKTypa“ Ha Obirapckara
IOl MY3HMKa, BKJIIOUHMTENIHO Chb3laBaHeTO Ha bropo ,Ecrpama®, Komwurera 3a
KyJTypa, KaKTO U Ch3JaBaHeTO Ha ¢ecTtuBana ,,3natHusat Opdeit. Cneapamus
eran (70-Te TOaWMHU) ca pa3riielaHd KaTO KYJITYPHO MPOTPECUBEH MEPHUO,
Oelsi3aH OT MHCTUTYIIMOHATHO PAa3IIMpsSIBaHE U MOsSBAaTa HA Pelnlla HOBH (HOpMHU
32 MY3UKaJIHO MPEJICTABSIHE, HO U OT 3aCUJICH UCOJIOTUYECKH HATUCK. AKIICHT €
NOCTaBeH BbpXy poista Ha Jlronmuna JKuBKkoBa W KyJNTypHATa MOJUTHUKA HA
to3u erar. Ot 1985 no HadanoTo Ha 90-Te TOIMHM ce MpoCIensiBa pa3naabT Ha
colMajucTUYecKaTa KyJITypHa paMmKa, T[OJUTU3UPAHETO Ha My3MKara B
HAaBEUEPUETO HA JEMOKPATUYHUTE MPOMEHU, KAKTO M HA4YaJOTO Ha MPEXoJa B
My3UKaJlHaTa UHAYCTpUd. [10M0XKuUTENHO BlieyaTIeHUE MPaBU U3MOJ3BAHETO HA
MHOXECTBO MPUMEPU — OT HOPMATHUBHU JOKYMEHTU 10 KOHKPETHH Ka3yCH C
y4acCTUETO Ha W3BECTHU W3I'BIHUTEIU. ABTOpKaTa JIEMOHCTpUpA OTIMYHA
OCBEJIOMEHOCT OTHOCHO MY3WKaJIHaTa ClIeHa U MpeICcTaBs OOCKTUBEH aHAIU3 Ha
Pa3BUTHUETO M.

Bropara raaBa, o3arnasena Coyuanucmuieckama uoeono2usi cpewy non

mysukama 6 bwneapus. Acnekmu Ha uodeono2uuecku Oukmam, TUACEPTaHTHT



aHallM3Mpa KOHKPETHU MEXAHW3MH HA WJIEOJOTMYECKHM HATHUCK M KOHTPOJ.
[ensyparta, ynpakHsBaHa KakTO BbpPXY peneproapa, Taka U BbpXy 00JIEKIOTO U
CLEHMYHOTO MOBEAEHME Ha wu3NmbiaHUATENnTe; Komcomoickara Hameca KaTo
WHCTPYMEHT 3a HJICOJOTHYECKA IUCUUIUIMHA Cpel MIAAUTE U3IIbIHUTEIN;
Ponsta wa J[IppkaBHa curypHoct, ocobeno upe3 lllecto ympaBnenue, B
HAOJIOJICHUETO M CAHKIIMOHUPAHETO Ha ,.Heynoouu™ apructu; Cpadara Ha
OTJIETHU MY3HKAHTH, KOUTO ca OWUJIM OOEKT Ha pernpecurd — aBTopKaTa IUTUpa
JOKYMEHTH U CBUJETEJICTBA, KATO Hanpumep ciydass ¢ Manon Kyies, koiTo €
YBOJIHEH U OOBUHEH B ,,pa3MpPOCTPAaHEHUE HA YITAIbUYHU BIUSHUA .

['maBara chyeraBa 100bp UCTOPUKO-AOKYMEHTAJIEH aHAIU3 C MY3HKATHO-
COLIMOJIOTMYEH MOAXoA. B m3cnenBaHeTro ca pasriegaHd UM NPOTUBOPECYUBUTE
TJIEHA TOYKU MeXay oduilMaiHaTa TNapTUHA JUHUS W BB3NPUIATHATA HA
apTUCTUTE, KOETO JONpHHACA 3a T0-33JbJ00OYEHOTO TMpEeACTaBsSIHE Ha
pasTiIeXaaHus BBIIPOC.

@okychT B Tperara IJaBa Ha JucepTauusTa I1aga BbpXY
WHCTUTYLIMOHAJIHATA CTPAaHa Ha KyJATypHAaTa MOJUTHKA W AaHAIM3UPAHE Kak
pPa3TUYHUTE MHCTUTYIIMOHATHY 3BEHA BIUSIAT HA My3UKaHUs ®KUBOT. TpsOBa na
ce OTOEeNIeXHU, Y€ JOKTOPAHTKATa MHOT'O CTapaTelHO € MOCoYMiIa U IpodIeMuTe
v possita Ha bropo ,,Ectpana®, bankanton, bBHP u BHT, kouTto T nocousa, kato
OCHOBHU MEXAHU3ZMU 3d Cb30aane, KOHMpOJl U pa3npocmpanenue Ha My3uKaiHo
CcvOBpIICaAHUE.

Ta3u yacT OT TpyJa MMa BUCOKA MPUHOCHA CTOWHOCT, ThH KaTO IMPEACTaBS
KOMILUIEKCEH MOJIEJI Ha B3aUMOJEHCTBUE MEKY BJIACT M KYJITypa — HE Camo
KAaTO MJACOJIOTUYECKM HATHCK, HO M KaTO LEJIEHACOYECHO W3rpakJaaHe Ha
KyJATYpHU MHCTUTYIIMU M NOJUTUKU. [loka3aHa e nBoiicTBeHara npupoaa Ha

IbpyKaBHATa HAMECa — €THOBPEMEHHO PENPECUBHA U MPOyKTUBHA.



IV.IIYBJIUKALIIMU IO JUCEPTAIIMOHHUA TPY [

JlokTopaHTkara € TpeAcTaBWiIa 3 MNyOJUKaluud 10 TeMmMara Ha
JUCEPTAIIMOHHUS TPy, MyOJUKYBaHH B HAYYHU CIHCaHUs 3a nepuona ot 2022

10 2023 r., KOHKPETHO OINKMCaHM B aBTOpedepara.

V.3AKIIOYEHUE

JlucepTalilmOHHUAT TPYyJ JEMOHCTpUpPAa OTJIMYHA METOHOJIOTHYECKa
MOATOTOBKA M MHTEPIUCHUILUIMHAPHA OpUEHTaIMs. ABTOpKaTa O0paBu YBEPEHO
C TEOPETUYHH MOHSTHS, APXUBHHU JOKYMEHTH W EMIMPUYEH MaTepual, KaTo
yCcIsBa Ja TOAAbp)KA KPUTHYHA AUCTAHIMS W aKaJeMHUIHAa OOCKTHBHOCT.
CtunbT € sCeH, apryMeHTaluMsTa — IOCJIEI0BaTEIHA, 4 U3BOAUTE — JIOTUYHO
000CHOBaHM.

N3cnenBanero nmpuTexaBa KaKTO HMCTOPUKO-ONMCATENIHA, Taka U
aHAJIMTUYHA CTOMHOCT. TO mpejyara OpUruHaJIEH NPUHOC KbM MY3UKO3HAHHUETO
W KyJATypHaTa HUCTOpUsS Ha bbirapus, KaTo OCBET/IsABAa MaJKO H3CJICABAHU
aCIIeKTH OT MEePHo/ia Ha IbPKABEH COLUAIUIBM.

Cpen npuHOCUTE Ha TPY/Ja C€ OTKPOSBA KOHIIENTYaJTHOTO U3SICHSIBAHE Ha
TEPMUHU KaTO ,,ecTpana“, ,,ion MYy3HWKa“ H ,,HAJACOJOTHYECKA WHTEPBEHLHS ",
KakTO U CHUCTEMAaTH3alusTa Ha €TaluTe B PAa3BUTHUETO HA MY3HMKallHATa CLEHA
I0JT BB3JICUCTBUETO HA MOJUTUYECKUTE MPOLECH. TPyabT JOMPUHACS KAKTO 3a
obOoraTsiBaHE Ha 3HAHMETO 3a COIMAJIMCTHYECKaTa KyJTypHa IMOJUTHKA, Taka U
3a MO-IIMPOKOTO pa3OMpaHe Ha poJiATa HAa MOM MYy3HMKaTra KaTo COIUaIIHO-
KOMYHUKAaTUBEH ()EHOMEH.

OcBeH ropenoco4eHoro:

1. Hokropantkara /lecuciiaa MunueBa I'paxoscka-UosiakoBa ¢

M3NbIHWIA u3uckBaHugTa Ha wi. 6 ot 3PACPD, xakto m un. 24 ot



[ITI3PACPB 3a npupoOuBane Ha oOpa3oBaTeiaHaTa U HaydyHa CTENEH
,»JJOKTOD”’;

2. ABtopedeparbT OTpassiBa BIPHO CTPYKTypaTa U ChABPKAHUETO HA
TpyAa W aKUEHTHpPAa BbPXY  HA-BaXXHUTE  MOMEHTH  OT
JUCEPTALIMOHHOTO U3CJIe/IBaHe.

3. Ilo muceprauvoOHHUS TPy Ca IMOCOYECHU TPH CAMOCTOSITEIIHU CTaTHUU,
CBBbP3aHU TEMATUYHO C TPYJa, OT y4acTHUsl OCUTYpPSBAIIU MyOJIUYHOCT

Ha OCHOBHH BBIIPOCH OT TEOpPETUYHATA pa3paboTKa.

Ha ocsoBanme uwi. 12 or 3PACPH u un. 32 or IIIIBPACPB naBam
HOJIOKUTEJIHA OHLEHKA na nguceprauvoHHUs Tpyd ,,BJiusiHMe Ha
MOJIMTHYECKUTE IMpouecH BbpPXy nom my3ukara B Bbearapus or 60-te no
Ha4yaj10To HAa 90-Te roguHu Ha XX Bek“, pa3pabOTeH OT PEIOBEH JTOKTOPAHT
Hecuciiaa MunuyeBa I'paxoscka-Hos1akoBa 1 NoAKpeEIsAM IPUCHKIAHETO HA
OHC ,,JJokTop”, obnact Ha Bucie oopa3zoBanue: 8. M3kycTBa, mpodecnoHaIHo

HarpasiieHue: 8.3. My3HKajaHO U TaHIOBO U3KYCTBO.

bnaroesrpan Penensenr:

21.05.2025 r. noi. a1-p Banepu [Tactapmaxkues
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by Assoc. Prof. Dr. Valeri Pastarmadzhiev, lecturer at the Department of
Music, Faculty of Arts, South-West University '""Neofit Rilski', Blagoevgrad

on a dissertation on the topic:

"Impact of political processes on pop music in Bulgaria from the 60s to the
early 90s of the 20th century"

for the award of the educational and scientific degree "Doctor"
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doctoral program: Theory and practice of performing arts

Author of the dissertation:

Desislava Mincheva Grahovska-Cholakova

full-time doctoral student at the Department of Music at the Faculty of Arts,
Southwest University "Neofit Rilski" - Blagoevgrad

I. BRIEF BIOGRAPHICAL DATA OF THE DOCTORAL STUDENT.

Desislava Grahovska-Cholakova is a pop singer with over 20 years of
professional experience, having performed both on the Bulgarian and mainly on

international stages. An established vocal pedagogue with extensive experience in



the training and development of young talents. She has a bachelor's degree in "Pop
and Jazz Singing" and a master's degree in "Vocal Pedagogy" from the New

Bulgarian University.

In 2021, she was accepted at the South-West University "Neofit Rilski",
Blagoevgrad as a full-time doctoral student in the doctoral program "Theory and

Practice of Performing Arts".

II. RELEVANCE AND SIGNIFICANCE OF THE DEVELOPED PROBLEM
IN THE DISSERTATION.

In her dissertation on the topic: “The Influence of Political Processes on Pop
Music in Bulgaria from the 1960s to the Early 1990s”, doctoral student Desislava
Grahovska-Cholakova explores a poorly researched question — how political
processes in Bulgaria in the period from the 1960s to the early 1990s have influenced
the development of pop music. The topic is important because it examines a period
(between the 1960s and the early 1990s) in which the cultural policy of the state
plays a significant role in the processes of creation, distribution and institutional
evaluation of musical production. The study fills an existing gap in the scientific
literature, which has so far focused mainly on elitist genres or on the ideological
aspects of cultural policy, rarely addressing pop music in its specific socio-political

context.

The significance of the topic is also determined by its contribution to the
understanding of the mechanisms of control, censorship and institutional
intervention in popular culture. Pop music was not just a form of entertainment — it
played a role in the processes of social modeling and ideological upbringing.

Clarifying these processes not only contributes to the musical history of Bulgaria,



but also sheds light on the way in which cultural industries can be used for political

purposes.

This is precisely what determines the topical nature of this scientific study.

III. CHARACTERISTICS, ANALYSIS AND EVALUATION OF THE
DISSERTATION.

The first chapter is an introduction to the historical and contextual
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framework of the study. The author defines the main concepts (“pop music”, “pop
music”, “mass song”) and situates them in the context of the socialist period in
Bulgaria. The attempt to periodize the time range under consideration is particularly
valuable. The sixties are analyzed as a time of building the institutional
“infrastructure” of Bulgarian pop music, including the establishment of the
“Estrada” Bureau, the Committee for Culture, and the establishment of the “Golden
Orpheus” festival. The next stage (the 1970s) is viewed as a culturally progressive
period, marked by institutional expansion and the emergence of a number of new
forms of musical performance, but also by increased ideological pressure. Emphasis
is placed on the role of Lyudmila Zhivkova and the cultural policy at this stage. From
1985 to the early 1990s, the collapse of the socialist cultural framework is traced,
the politicization of music on the eve of democratic changes, as well as the beginning
of the transition in the music industry. The use of numerous examples — from
regulatory documents to specific case studies involving famous performers — makes

a positive impression. The author demonstrates excellent awareness of the music

scene and presents an objective analysis of its development.

In the second chapter, entitled Socialist Ideology Against Pop Music in

Bulgaria. Aspects of Ideological Dictate, the dissertation examines specific



mechanisms of ideological pressure and control. The censorship exercised both over
the repertoire and over the clothing and stage behavior of the performers; Komsomol
intervention as an instrument of ideological discipline among young performers; The
role of State Security, especially through the Sixth Directorate, in monitoring and
sanctioning “inconvenient” artists; The fate of individual musicians who were
subject to repression — the author cites documents and testimonies, such as the case

of Manol Kushev, who was fired and accused of “spreading decadent influences”.

The chapter combines a good historical-documentary analysis with a musical-
sociological approach. The study also examines the contradictory points of view
between the official party line and the perceptions of the artists, which contributes

to a more in-depth presentation of the issue at hand.

The focus in the third chapter of the dissertation falls on the institutional
side of cultural policy and analyzing how the various institutional units influence
musical life. It should be noted that the doctoral student has also very carefully
pointed out the problems and the role of the “Estrada” Bureau, “Balkanton”, the
Bulgarian National Radio and the Bulgarian National Television, which she points
out as the main mechanisms for the creation, control and distribution of musical

content.

This part of the work has a high contribution value, as it presents a complex
model of interaction between power and culture - not only as ideological pressure,
but also as a purposeful construction of cultural institutions and policies. The dual

nature of state intervention is shown - both repressive and productive.



IV. PUBLICATIONS ON THE DISSERTATION

The doctoral student has presented 3 publications on the topic of the dissertation,
published in scientific journals for the period from 2022 to 2023, specifically

described in the abstract.

V. CONCLUSION

The dissertation demonstrates excellent methodological preparation and
interdisciplinary orientation. The author confidently handles theoretical concepts,
archival documents and empirical material, managing to maintain a critical distance
and academic objectivity. The style is clear, the argumentation is consistent, and the

conclusions are logically justified.

The study has both historical-descriptive and analytical value. It offers an
original contribution to musicology and the cultural history of Bulgaria, shedding

light on little-studied aspects of the period of state socialism.

Among the contributions of the work, the conceptual clarification of terms
such as “pop music”, “pop music” and “ideological intervention” stands out, as well
as the systematization of the stages in the development of the music scene under the
influence of political processes. The work contributes both to enriching knowledge
about socialist cultural policy and to a broader understanding of the role of pop music

as a socio-communicative phenomenon.
In addition to the above:

1. The doctoral student Desislava Mincheva Grahovska-Cholakova has
fulfilled the requirements of Art. 6 of the ZRASRB, as well as Art. 24 of the
PPZRASRB for acquiring the educational and scientific degree "Doctor";



2. The abstract faithfully reflects the structure and content of the work and

emphasizes the most important moments of the dissertation research.

3. Three independent articles, thematically related to the work, from
contributions ensuring publicity of key issues of the theoretical development,

are indicated in the dissertation work.

On the basis of Art. 12 of the ZRASRB and Art. 32 of the PPZRASRB I give
a POSITIVE EVALUATION of the dissertation "Impact of political processes on
pop music in Bulgaria from the 60s to the early 90s of the 20th century", developed
by a full-time doctoral student Desislava Mincheva Grakhovska-Cholakova and I
support the award of the ONS "Doctor", field of higher education: 8. Arts,

professional direction: 8.3. Music and dance art.

Blagoevgrad Reviewer:

21.05.2025 Assoc. Prof. Dr. Valeri Pastarmadzhiev
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