IOTO3ANTAZIEH YHUBEPCUTET ,,HEO®UT PUJICKH* - BJIATOEBI'PA/T
GPAKVJITET IO U3KYCTBATA - KATEJIPA ,.MY3UKA“

PEIMEH3UA

Ot: IIpodecop n-p Momuuiu Jlrodenos I'eoprues
Hanuonajnna my3ukaana akagemus ,,IIpod. Ilanyo Baagurepos*
IIpodecunonanno nanpasJienue 8.3 ,,My3uKaIHO U TAHIIOBO U3KYCTBO

OTHOCHO: I[I/IcepTaL[I/IOHCH TPYA 3a MIPUCHKAAHC HA 06p2130BaTeJ'IHa " Hay4dHa CTCIICH

,,ILOKTOp“, Hay4Ha CIICUaJIHOCT ,,TeOpI/IH U MPAKTUKA HAa U3ITBJIHUTCIICKOTO I/I3KyCTBO“

ABTOp Ha qucepraunoHnus Tpya: decucinasa MunueBa I'paxoBcka-Yosnakosa

Tema na nguceprammonnuss Tpya: BJUAHUE HA NOJMUTUYECKUTE IMPOUECHU
BBHPXY IIOII MY3UKATA B BbJITAPUSA OT 60-TE 10 HAYAJIOTO HA 90-TE
IrOAUHU HA XX BEK

Hayuen pbkoBoautes: nou. 1-p Etuen JleBu, moueren npodecop na Hos Obarapcku
YHUBEPCUTET

Hay4en koncyaraunr: /I-p Benunciaas Munos

OcHnoeanue 3a npeicTaBsHe Ha PelieH3usTa: ydacTue B ChCTaBa Ha HAYYHOTO KypH IIO
3alUTa Ha JAMCEPTALMOHHUA Tpya cbriaacHo IIporokon Ha DakynreTHuss cbBET Ha
@akynreta no uskycrsara Ne 29/29.04.2025 r. u 3anosex Ne 1087/30.04.2025 r. Ha PekTtopa
Ha FOro3ananen ynusepcuret ,,HEOOUT PUJICKU* - Bnaroesrpaz.

[IpencraBenara aBroOuorpadust Ha KaHAWmaTa € KpalHO OCKBbJHA 32
npodecruonanuct ¢ 20-rouIIeH U3ITbIHUTEICKH, TPENOAaBaTeICKH 1 KOMIIO3UTOPCKHU OIIUT,

1opaJ v ToBa MUHABaM HAIlPaBO KbM IIpeJICTaBeHaTa pa3paboTka.



Hucepranusra e B 001 o6eM oT 244 cTpaHUIM, KOUTO BKItOUBAT 214 CTp. OCHOBEH
TeKCT, 14 cTp. 6ubnuorpadus u 16 cTp. NPUIOKEHHUS — LEIU M YacTH OT MHTEPBIOTA C
M3MBIHUTENN 0T To3u nepuoa U Tondyo Pyces. M3non3Banara nurepaTtypa odxBaia 001110
129 wu3rouHuka, OoT KoMTO: 86 M3JaHUS Ha KUpuWiuua U 4 Ha JaTMHULA; 37 UHTEPHET
M3TOYHMKA Ha KUPUJIUIA U 2 Ha JIATUHULA, KAaKTO U 328 OeNneKKU U UUTUPAHUS MO JTUHUS.
Tpynsr e obocobeHa € B Ye00, mpu 2nasu, 3akitouenue, CHUCHK HA U3NON36AHAMA
aumepamypa, npunocume u npunoycenus. V1 Tputre nyOnuKanmuM Ha aBTOpa ca C
HeoOXo/IMMaTa Hay4YHa U MPUJI0’)KHA 000CHOBKA U HACOYEHOCT, KaTo MPSIKO KOPECIIOHANPAT C
npoOiieMaThKaTa Ha Mpeiaranus Tpya. Aemopegepamvm ¢ nocta 06eMHO 00001IeHHE HA
qucepranusTa B e 54 crpaHuny (TyK Te ca HOMEPUPAHHM, 3a pasjiuKa OT AUCEepTalusaTa)
JIOCTa COUT TEKCT U KOPEKTHO MPEJCTaBsi BCUUKUTE BaKHU Pa3JIeiu, aHAIU3HM U 3aKITIOYEHUS
B Hefl.

Temara e U3KITIOUUTETHO HHTEPECHA U MPEIM3BUKATEIHA M U3UCKBA CIIOCOOHOCTH JIa
Ce aHAJIM3MpaT, CHIIOCTABAT M APTyMEHTHPAT Ha TEOPETHYHO M MPAKTUYECKO PaBHHILE
u3cieBaHuTe MPo0IeMH, KOUTO KaHIUAATHT B TOJIsIMa CTereH AeMoHcTpupa. Crnex YBoaa u
3aI03HABAaHETO HU C OCHOBHHUTE MOTHBH 32 W3CJEABAHETO M HEroBaTa aKTyaJHOCT, WJIEH,
LEJH, 33]]a4d U METOJOJOIHs, CJlelBaT TpU J00pe CTPYKTYpUPAHU IJIABU C HUCTOPUUYECKHU
CIpaBKH, MHOTOOpDOWHU TIPUMEpH, AaHaIU3W, CBIOCTaBKM W W3BOJAU, OCHOBAaHH Ha
npoydeHara JjuTeparypa W uHTepBioTa. Olle TaM € TOocoYeHa M MHOTOCTPaHHOTO
BB3/ICHCTBHE HA JbpXKaBaTa B JBE MPOTHBOIIOJIOKHU IMOCOKHU, KOETO C€ pa3riexkaa AeTaillIHO
MO-HATATHK B pa3paboTKaTa — OT €Ha CTPaHa MOIIHO MOANOMAraHe upe3 MEJIUH, Ch3/1aBaHe
Ha uH(]pacTpykTypa, 00pa3oBaHHe, ChCTaBU, KOHKYpCH, (PeCTHBAIM W Ap., U OT Jpyra —
KOHTPOJI Ha apTUCTH U KOMIIO3UTOPH, II€H3Yypa, MOHSIKOTa perpecud u 3abpanHu u 1p. B
IIspBa raaBa ce mpaBu HMCTOPUYECKH TpEryie]] U ONUT 3a JAePUHUpaHEe Ha ecTpaja U
MOTNIMY3HUKa CbC CbOTBETHOTO ThPCEHE HA PA3JIMKH B CHIIHOCTTA U 0OeMa Ha MOHSTHUATA, B3
OCHOBa Ha 00XBaTa UM M XapaKTEPUCTHKHUTE Ha MOMMY3UKaTa U MOnKyiaryparta. OuepraBaT
ce BPB3KUTE MEXKIY ecTpajaTa U HACOJIOrusiTa, 000CHOBABA ce CJieJBAHATA MO-HATATBK
nmepuoan3anus B Tpu YacTu BbB 30-roauineH oTpsizbk — oT 60-Te 10 Haya0TO HA 90-Te
roAMHM HAa MHUHAJHUA BeK. 3amnouBa ce ¢ 60-Te roguHUM M ecTpajara KaTo MPOAYKT Ha
colMalMcTUYecKaTa WACOJIOTHsA, IIOCOYBAT Ce€ W Hu3cienoBaren, padoTHIM IO

npoOiemMaTrrkaTta (B TO3M M3CIEIOBATEICKU CIMCHK 3a TOMMY3HWKaTa y Hac OMX J00aBWI U



[IEHHUs PUHOC Ha My3ukoBean karo ['endo [Maittanmkues, Knep Jlesu u ap.). [Tocousar ce
70-Te TOAMHHU KaTO ,,BpEMETO Ha KYJTYPHHs MpPOTpec, a MOCICAHUST HU3CIEIBAH MEPUOJ
KaTo ,,pa3naj Ha collMain3Ma M0/ BIUsHUE Ha epecTpoiikara‘.

Bropa rnaBa e o3arnaBeHa ,,CouuaaucTH4YecKaTa HWAEOJOTHSl cpeully mom
My3uKaTta B Bbiarapusi. ACieKTH Ha UA€0JOrHYecKr JUKTAT.*. TyK ¢ MHOTO IpUMEpH ce
ouepraBaT ,UJCOJIOTHYecKaTa JIUBEPCUS Ha ,,yNaJbyHUTE MY3UKaJHU TEUCHHUS U
NPEeINpPUETUTE TbPKABHU MEPKU CpeIly TsX; ChIIECTBEHUTE 3anaun Ha Komcomona kato
WJICOJIOTUYECKH KOPEKTOp B ,,KyJITYypHO-MacoBara JIEWHOCT Cpell MJIaJeKTa™; cieBa posiTa
¥ HamecuTe Ha J[bp)kaBHA CUTYpHOCT B paboTaTa Ha ObJIrapckaTa MonMy3Hka (3aabpkaHe Ha
BU3M W II'bTYBaHUS W Jp.); U B Kpas Ha rjaBaTa NpUMEpPU 3a LIEH3ypa B ObJrapckara
IMOIIMY3HKa, a JOpU U IIPU I'OCTyBaAIlN 1Y XKACCTPAHHU aPTUCTH.

B Tperara rnasa ,, MJHCTPYMEHTH U HHCTUTYLUMOHAJIHU 3BEHA 32 peajM3alus Ha
NAapTHIiHA W JIbP/KABHA MNOJMTHKA B ObJrapckara mnom MY3MKa.“ € TNpocCieleHO
aJMMHUCTPATUBHOTO DPa3BUTHE HA IbPXKABHUS amapaT B KyJITypaTa U My3HKaTa U ecTpajara
npe3 mpu3Mara Ha COLMAIMCTHYECKOTO YIpaBlieHHe Ha Kyiarypara. CreaBa IieHHa |
OTHOCUTETHO OOImMpHa HHPOpMalMsa 3a 3HAYEHMETO Ha 3ByKO3amHucHata ¢upma
,,DAIKAHTOH®, KaTO U 3a bbarapckoro paano u bbirapckara TeneBU3usi B Pa3HOIUKUTE UM
poJin Ha Cbh3AATeNd, ChXPAHUTEIM U PA3NPOCTPAHUTEIM HA MY3HKAJIEH MPOIYKT B
MOMMY3UKAaTa, KaKTO M Ha MJEOJOTHYECcKaTa UM U MOHIKOTra IIeH30pcka (DYHKIUS 3a XKaHpa.
Nma u paznen 3a @DectuBana Ha MOJIUTHYECKATa TeceH ,,AneH mak B biaroesrpaa karo
oOcimyXBamlo Jbp)KaBHATA IOJWTUKA SBJICHHE, HO W KaTo ,,IPO30peH KbM UYKIH
MY3UKaHTH M siBiieHUs. J[toOomuTHaA 3a M3cie/BaHE Ha BIMSHUETO BBPXY MONMY3HKaTa B
nepuona Ha 80-te roguHu Ou Owia u T.H. JI[MCKycHs 3a MHTOHAIMOHHATA CPENa, B KOSITO
aKTUBHO Osxa BKIIOUeHH KOMUTETHT 3a KyATypa U nojaeneHusita My, Komcomonst, Paanoro
n TeneBuzusiTa, KaKTO M NIEYaTHU U3JaHUSI U BECTHUIIM KaTO CliMcaHue ,,.bbiarapcka Mmy3uka“,
»Hapoana xynrypa®, ,Ilync*, ,Hapogna mianex‘, M3MbIHUTENH, My3UKOBEIM U T.H. B
3aKkJ/Il0YeHNeTOo ca MOCOYEHU TEOPETUYHHUTE U MPAKTUYECKHU MPUHOCHU Ha pa3zpaboTkara,
KOUTO ChbM CBIJIACEH:

1. 3a nvpeu nvm 6 uscineosane hoKycvm nonaoa OUPeKmMHoO 8bPXy 6TUAHUECHIO HA

OBPIHCABHAMA NOJITUMUKA 6DPXY NONMY3UKAMA 8 hepuooa medxcoy 60-me u 90-me

200UHU HA MUHAIUA BEK.



2. 3a nwpeu nvm 6 uzcneosane ce u3ebPUIEA WIUPOKOOOXEAMHA MeOPemUUHa
cucmemamu3zayusn Ha MeOUHU U HAYYHU RYOIUKaAyuU 3a hecmusana na
nonumuueckama necex ,Anen mak“ ¢ bnazoeszpao.

3. Onum 3a oonvieane HA OehuHUYUUmME HA ROHAMUS KAMO ,,ecmpaoa’, ,,non
My3uxa“, ,nonumuuecKka necen*,

4. Cucmemamu3zayus Ha UHmMeEPGIOMA HA ObI2APCKU NON USNBIHUMENU, PAOOMUIU
npe3 nepuooa Ha COUUAIUIMAa U OHeC.

5. Cucmemamuszayus na 0oKymenmu, MeOUHU U3KA36AHUA U PA3KA3U OM
MeMOapHU KHU2U HA eCMPAOHU U3NBIHUMENU OM NEPUOOA HA COUUATUZMA.

B 3akmroueHue - paspaboTkara chueTaBa M3CJICIOBATEICKH U MPAKTUYECKU
ACIICKTU B MOCTABCHUTC CH 3aJia4r, JCMOHCTPUPA KOMIICTCHTHOCT B OIlMCATCIIHATA U
u3cJeIoBaTeNcKa yacT. Ts OTroBapsi Ha U3MCKBAHUATA 32 JTUCEPTAIIMOHEH TPYHA, UMa
CBILIECTBEHH MPUHOCH M TOKa3Ba, Y€ KaHIUJATHT MPHUTEkKaBa 3HAHUS M OIHUT, KAaTO
ymee 1a 00paboTBa U aHAJIM3Hpa TOJISIM 00eM OT MaTepHAaIIH.

[IpenBua ropems3IOKEHOTO CUHUTAM, Y€ MPEICTABEHHUIT HU JUCEPTALUOHEH
TPy MU JaBa JOCTaTbYHO OCHOBAHHUE J1a IIPEJIOKA HA IIOYUTAEMOTO HAYYHO KYpU
Jla TpHChIM oOpa3oBareiqHaTa M Hay4yHa CTENEH ,,JOKTOpP~ B 00JacT Ha BHCIIE
o0pa3zoBanme 8. U3kycrBa, nmpodecnonanno Hanpasjenue 8.3 ,,My3ukajaHo u

TaHIO0BO U3KYCcTBO* Ha Jlecuciiaa Mun4yeBa I'paxoBcka-Yosakosa.

PernamenHT (EC) 2016/679 Ha EBponelickus napnameHT n Ha CbBeTa oT
27 .04.2016r.

Maii 2025 r.




SOUTH - WEST UNIVERSITY "NEOPHYT RILSKI" - BLAGOEVGRAD

FACULTY OF ARTS - DEPARTMENT OF MUSIC

REVIEW

By: Professor Dr. Momchil Lyubenov Georgiev
National Academy of Music "Prof. Pancho Vladigerov"

Professional field 8.3 "Music and Dance Art"

Subject: Dissertation for the award of the educational and scientific degree "Doctor", scientific

specialty "Theory and Practice of Performing Arts"

Author of the dissertation: Desislava Mincheva Grahovska-Cholakova

Topic of the dissertation: INFLUENCE OF POLITICAL PROCESSES ON POP MUSIC
IN BULGARIA FROM THE 60S TO THE BEGINNING OF THE 90S OF THE 20TH
CENTURY

Scientific supervisor: Assoc. Prof. Dr. Etienne Levi, Honorary Professor of the New

Bulgarian University

Scientific Advisor: Dr. Ventsislav Mitsov

Basis for submitting the Review: participation in the scientific jury for the defense of the

dissertation work according to the Protocol of the Faculty Council of the Faculty of Arts No.



29/29.04.2025 and Order No. 1087/30.04.2025 of the Rector of the South-West University
"NEOPHIT RILSKI" - Blagoevgrad.

The presented autobiography of the candidate is extremely scarce for a professional with
20 years of performing, teaching and composing experience, therefore I go straight to the

presented work.

The dissertation has a total volume of 244 pages, which include 214 pages of main text,
14 pages of bibliography and 16 pages of appendices - whole and parts of interviews with
performers from this period and Toncho Rusev. The literature used includes a total of 129
sources, of which: 86 editions in Cyrillic and 4 in Latin; 37 Internet sources in Cyrillic and 2
in Latin, as well as 328 notes and footnotes. The work is divided into an Introduction, three
chapters, Conclusion, list of literature used, contributions and appendices. All three
publications of the author have the necessary scientific and applied justification and focus,
directly corresponding to the issues of the proposed work. The abstract is a fairly voluminous
summary of the dissertation in 54 pages (here they are numbered, unlike the dissertation), a
fairly concise text and correctly presents all the important sections, analyses and conclusions
in it.

The topic is extremely interesting and challenging and requires the ability to analyze,
compare and argue on a theoretical and practical level the researched problems, which the
candidate largely demonstrates. After the Introduction and our introduction to the main motives
for the study and its relevance, ideas, goals, tasks and methodology, three well-structured
chapters follow with historical references, numerous examples, analyses, comparisons and
conclusions based on the studied literature and interviews. The multifaceted impact of the state
in two opposite directions is also indicated there, which is examined in detail further on in the
study — on the one hand, powerful support through the media, creation of infrastructure,
education, ensembles, competitions, festivals, etc., and on the other — control of artists and
composers, censorship, sometimes repressions and bans, etc. The first chapter provides a
historical overview and an attempt to define pop music and pop music with the corresponding
search for differences in the essence and scope of the concepts, based on their scope and the
characteristics of pop music and pop culture. The connections between pop music and ideology

are outlined, and the periodization followed in three parts in a 30-year period is justified



- from the 1960s to the early 1990s. It begins with the 1960s and pop music as a product of
socialist ideology, and researchers who worked on the issue are also indicated (in this research
list for pop music in our country I would also add the valuable contribution of musicologists
such as Gencho Gaitandzhiev, Claire Levi, etc.). The 1970s are indicated as the "time of
cultural progress", and the last period studied as the "collapse of socialism under the influence

of perestroika".

The second chapter is entitled "Socialist ideology against pop music in Bulgaria.
Aspects of ideological dictate." Here, with many examples, the "ideological diversion" of the
"decadent" musical trends and the state measures taken against them are outlined; the essential
tasks of the Komsomol as an ideological corrector in the "cultural and mass activity among the
youth"; the role and interventions of the State Security in the work of Bulgarian pop music
(withholding visas and travel, etc.) follow; and at the end of the chapter examples of censorship

in Bulgarian pop music, and even in the case of visiting foreign artists.

In the third chapter “Instruments and institutional units for the implementation of
party and state policy in Bulgarian pop music.” the administrative development of the state
apparatus in culture and music and the stage is traced through the prism of socialist
management of culture. This is followed by valuable and relatively extensive information on
the importance of the “Balkanton” recording company, as well as on the Bulgarian Radio and
Bulgarian Television in their various roles as creators, preservers and distributors of musical
products in pop music, as well as their ideological and sometimes censorial function for the
genre. There is also a section on the “Alen Mak” Political Song Festival in Blagoevgrad as a
phenomenon serving state policy, but also as a “window” to foreign musicians and phenomena.
Interesting for studying the influence on pop music in the 1980s would be, etc. A discussion
of the intonation environment, in which the Committee for Culture and its divisions, the
Komsomol, Radio and Television, as well as printed publications and newspapers such as the
magazine "Bulgarian Music", "People's Culture", "Pulse", "People's Youth", performers,
musicologists, etc. were actively involved. The Conclusion lists the theoretical and practical

contributions of the work, with which I agree:

1. For the first time in a study, the focus falls directly on the influence of state policy

on pop music in the period between the 1960s and 1990s.



2. For the first time in a study, a broad-ranging theoretical systematization of media
and scientific publications about the "Alen Mak" political song festival in

Blagoevgrad is carried out.

3. An attempt to supplement the definitions of concepts such as '""pop music", "pop

music", "political song".

4. Systematization of interviews with Bulgarian pop artists who worked during the

socialist period and today.

5. Systematization of documents, media statements and stories from memoirs of pop

artists from the socialist period.

In conclusion - the work combines research and practical aspects in its tasks, demonstrates
competence in the descriptive and research part. It meets the requirements for a dissertation,
has significant contributions and shows that the candidate possesses knowledge and

experience, and is able to process and analyze a large volume of materials.

Given the above, I believe that the dissertation work presented to us gives me sufficient
reason to propose to the esteemed scientific jury to award the educational and scientific degree
"doctor" in the field of higher education 8. Arts, professional field 8.3 '""Music and Dance

Art" to Desislava Mincheva Grahovska-Cholakova.

May 2025
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