CTAHOBHIILIE
ot npod. 11 NBanka Biaesa
IOrozananen ynusepcurer ,,Heodut Puicku*
3a IUCEPTALMOHEH TPY/l Ha TeMa
,,BIIMSIHUE HA TOJIMTUYECKUTE MPOLIECH BHPXY MO My3HuKaTa B brarapus ot
60-Te o HagaimoTo Ha 90-Te roguau Ha XX Bek”’
Ha JlecucnaBa MunueBa [ 'paxoBcka-YHoiakoBa
PEIOBEH JOKTOPAHT
B O3V ,,Heodur Puncku®, dakynrer nmo uskycrpara
3a MPUCHKIaHE Ha 00pa3oBaTesiHa U Hay4yHa CTerneH ,,JlokTop*
1o npodecuoHaIHO HanpasieHue 8.3. My3uKaiHO U TaHI[OBO U3KYCTBO

[IpencraBeHuTE JOKYMEHTH U HAYYHUTE TEKCTOBE 3a MPOLieaypaTa Mo 3aliuTa
Ha OHC ,,/Ioktop* ot nokrtopant [lecucinaBa MunueBa I'paxoBcka-YHosakoBa ca
O'bJIHU U KOPEKTHU. Tsl M3MbIHSBA MHUHUMAIHUTE HAIMOHAIHU HAyKOMETPUYHU
M3UCKBaHUA. 3allluTaTa Ha JUCEPTAIMOHHUS TPY/l € Ha3HaUYeHa che 3anoBe Ne 1087
/30.04.2025 r. ot pexropa Ha FO3Y ,Heodut Puncku‘ npod. n-p Hukonait Mapun
B choTBeTCTBUE C pemenne Ha PC na O®U ot nmpotokon Ne 29 /29.04.2025 r.

HecucnaBa MunueBa ['paxoBcka-HonakoBa € My3UKaHT BOKAJIHUCT C ONHUT B
U3IIBJIHUTEJICKAaTa M IpernojaBarenckara AeiiHocT. Ts 3aBbpuiBa OakagaBbpcKa
CTEIEH KaTo MO MEeBELl U MaruCThPCKa CTEINEH M0 BOKaJHA NeJgaroruka (oI neexe)
B HoB boiirapcku Yuusepcurer, Codus, kakto u nokropantypa B IO3VY ,Heodur
Puncku®, bnaroesrpaz. PaboTu kaTo MEHUIXBP — THProBCKa JEHHOCT, IPOMOYTBD,
MbpUaHgaizep. Mma onut kato BokanucT B bwarapus, Typuus u Qy6ait. Ot 2018 1.
paboTH M KaTo BOKAJIEH Meaaror.

PasHocTpannusaT oOpa3oBaTeleH W TNPAKTUYECKHM ONMUT € BakHa Oas3a 3a
OCBILIECTBSIBAHE Ha U3cieaABaHeTo Ha [lecucnasa ['paxoBcka-HomakoBa. To3u onur e
IPEANOCTaBKa 3a MPEACTaBIHETO HA HOBA ChbBPEMEHHA TeMaTuka. Jluceprauusra e
aKTyaJlHa 3a JOKYMEHTHPAHETO U Pa30MPAHETO HA MOJUTUYECKHUTE MPOIIECH BHPXY
oI Mysukara B beirapus mnpe3 Bropara nojoBuHa Ha XX Bek. Pesynrarure
MOKa3BaT U3II'bJIHEHWE HA MUHUMAIHUTE HAMOHATIHU HAYKOMETPUYHU U3UCKBAHUS.

JlucepTanlnOHHUSAT TPYJ c€ ¢heTou OT 230 cTpanuiy, ot Tsax 214 ca ocHOBEH

TEKCT. TEeKCThT € OopraHu3vpaH B YBOA, TpU TIJIaBH, 3AKJIIFOYCHUC W IIPUIIOKCHUA.

bubnuorpadusra BkitouBa 129 H3TOYHUITM HA KUPHIIMIIA ¥ HA JIATHHUIIA.



B yBoma ce mpenctaBs HEOOXOOUMOCTTa M aKTyalHOCTTa  Ha
JYCepTallMOHHATA TeMa. SICHO ce MOKa3BaT LUEIUTE Ha U3CICIBAHETO — IPOYUYBAHE
Ha CJIOXKHUS XapakTep Ha B3aUMOJEHCTBUETO MEXKIY Ibp)KaBHAaTa MOJIUTHKA,
CoIMaIUCTUYEcKaTa UAEOJOTHs U mon My3ukarta oT 60-te 1o HadanmoTo Ha 90-te
roguHu Ha XX BeK B bearapus, Kakro u 3amadyure Ha usciensaHero. [locousar ce
METOJINTE, U3MOJI3BAHU 3a PEIIABAHE HA U3CJICIOBATEICKUTE 3aJaUH.

[IspBa r1aBa € ¢ Qokyc Bbpxy ,llom my3uka. Ectpama u uaeonorus.
[lepuoguzamus (60-re — Hadamoto Ha 90-tre romuuu)“. Tyk ce MOCTaBAT
TEOPETUYHUTE OCHOBM Ha W3CJIEABAHETO: MW3ACHSIBAT CE OCHOBHU TOHSTUS;
MPE/ICTaBs ce SIBJICHUETO MOI My3MKa C HErOBUTE XapaKTEPUCTUKH U CrieliupuKaTa
Ha MOHATHETO ,,eCTpaaa‘; mpociie/isiBa ce€ Pa3BUTUETO Ha MOM My3ukaTa B bbirapus
— oT 60-te 10 90-Te roguuu Ha XX B. KaTO C€ OUEpPTABAT HAKOJIKO MOANEPUOMA;
pasriexaaT ce My3UKaJHUTE CHelu(UKU Ha BCEKU MOANEPHUO]] KaTO pPe3yaTaT Ha
oduImatHaTa MOJUTUKA U HA UHIUBUIYATHUTE TBOPUYECKH uHTEepecu. [IpuBeTcTBam
CIIEHMAIIHOTO BHUMAaHUE, OTJEJICHO Ha MHOIOTO 3HAYEHUS M CJIOEBE HAa TEPMHUHA
L[0T My3uKa‘*“ — ,,chepa B 001IOTO KYJITYpHO IOJE*, HO IPENOPhUYBAM IO-ICHO Ja Ce
MIOCOYH, Y€ TOBA HE € KaHp, a BUJI My3UKa C Pa3JIMYHH KAHPOBE.

BbB BTOpa riasa ce npejacrass U aHanu3upa ,,ConuanicTuieckara uaeoaorus
cpelly non My3ukara B bearapusi. ACeKTH Ha WIEOJIOTMYECKU AUKTAT . B Hes ce
aHaJIM3UPAT MOJIMTUYECKUTE pa30OupaHusd 3a ,,1JIe0JI0THYecKa IUBepCcUs’, CBbp3aHa
C MPEJCTaBSIHUTE KAaTO ,,yIaAbYHU* My3UKAJIHA TCUCHUS, IPEATPUETUTE THPKABHU
MEpPKH U BB3IACHCTBHETO HA Jbp)KaBHATAa MOJHUTHUKA BBPXY IMON MYy3HKaTa B
bearapusa. O6GekT Ha clienraieH aHaluu3 € JAeiHocTTa u poisita Ha KoMmcomorna kato
UJICOJIOTUYECKU KOPEKTOpP B ,,KyJITypHO-MAacoBaTa JIEWHOCT Cpex MJaJaexkTa‘.
[Ipencrass ce paboTtaTta Ha J[bp:KaBHa CUTYPHOCT IO OTHOIIIEHUE HA MOM MYy3HKaTa
B bobirapus. Pasrnexnar ce dakTtopuTe M MEXaHU3MHUTE 3a OCHIICCTBSIBAHE Ha
IIeH3ypa B ObJTrapcKaTa 1mor My3uKa B pa3riiekIaHus] HCTOPUIECKU MTEPUO/I.

B tpera rnaBa gokychT € BbpXY ,,IHCTpyMEHTH U MHCTUTYLIMOHAJIHU 3BEHA
3a peaiu3alys Ha NapTUMHA U IbpXKABHA MOJUTHUKA B ObJrapckara rnom Mmy3uka®“. B

Ta3dn 49aCT Ha JUCCpTalMATa CC aHaJIU3Hupa ABJICHHCTO CCTpada IIPC3 IMpU3MaTra Ha



COLIMAJINCTUYECKOTO YIIPABICHUE Ha KyJTypara. 3a Ta3ud LEl Cce pasriexa
JEHHOCTTA Ha KJIIOYOBH JIbP’KaBHU MHCTUTYIIMU U OpraHU3MpaHu cbOutud. B Tasu
rJaBa ce MpeacTaBs poiisiTa Ha ,bankaHtoH“. Pasrnmexnma ce mom mys3ukara B
bovirapckoro panuo u B bearapckara teneBususi. CrieliiaiHO BHUIMAHUE € OTIAEIEHO
Ha a”aiau3a W poysita Ha PecThBajia Ha MOJIUTHYECKATa TNECEH ,,AJICH Mak™ B
biraroesrpazn v ToBa € €AMH OT BaXKHUTE NMPUHOCH HA TUCEPTALIMOHHUS TEKCT.

3akiro4eHnueTo 006001aBa OCHOBHU M3BOJU B Auceprauusta. [Ipunoxkenusra
BKJIFOYBAT LIEHHU MHTEPBIOTA C My3UKAaHTH, NIEBIIM U MY3HUKaJIHU JIEUIM 3a Bpb3KaTa
non My3uKa—TonuTuka. Tyk O TpsOBasio ja ca W IeNUTe MUTUPAHU UHTEPBIOTA U
npodecroHaTHu MHEHUs, TOMECTEHU B OCHOBHUS TEKCT. ABTOpedepaThT MpeICTaBs
SCHO M3cJea0BaTesckuTe pe3ynrartu. Mima 3 nmyOnukanuu no qucepTalioOHHATa TEMA.

[Ile 0600w Hai-Ba)XHUTE NPUHOCH B AuceprauusTa Ha [lecucnasa
I'paxoBcka-YHomakosa. B Hes ce u3cieiBa MHOTOCTPAHHO BIMSAHUETO HA AbpyKaBHATA
MOJIMTUKA BbpPXY Mol My3ukara Mexay 60-te u 90-te rogunu Ha XX Bek. 3a Ta3zu
el C€ aHAJIU3UpaT M CHUCTEMATU3UpaT JOKYMEHTH, HWHTEPBIOTA, MEAUNHU
M3Ka3BaHUs W pa3Ka3u Ha OBIArapCKH MY3UKAaHTH, paOdOTWUIM NIpe3 Iepuojaa Ha
COLlMaIM3Ma U THEC; IPOCIIEsABa CE IEMHOCTTAa Ha BOACIIM IbPKABHU UHCTUTYLIUH.
CnenuanHo € mpeAcTaBeH M u3cienBaH PecTHBaNbT Ha IMOJIUTHYECKATA TECEH
,»AJeH Mak* B brnaroeBrpaa BbpXy 0azaTa Ha IIMPOKA TEOPETUYHA CHUCTEMAaTU3AIUs
Ha MEJMIHYU U HAYYHU MyOJIMKalIUH.

3akmoueHue. Temara Ha aucepTanusATa € HOBA, AKTyaJlHA M Ba)KHa 3a
W3CJIEABAHE HA IIOIl My3HWKaTa B bearapus, 3a CbBPEMEHHU KYJITYPOJIOTUYHH U 32
JpyTH U3CJeIBaHMs B 00J1acTTa HA XyMaHUTapucTuKara. [IpencraBenure pesynratu
ca MHOIO I[EHHM M HMAT TOJIAM IIOTEHIHMAJI 334 NPWIOKEHUE B CIEIABAILU
M3CIEN0BAHUS 10 TeMara. J{MCEepTalMOHHUAT TEKCT OTrOBaps HA U3MCKBAHUATA Ha
3PACPbB u IIII3PACPDB 1 MUHMMaTHUTE HALMOHATHU HAYKOMETPUYHHU NU3UCKBAHUS.
3aroBa yOenmeHo mpeasiaraM Ha yBaxaeMoTo HaydHo >Xypu Ja TPUCHAM Ha
HecucnaBa MunueBa I'paxoBcka-UomakoBa oOpa3zoBarenHaTa M Hay4yHa CTEIEH

,»,JLOKTOp* B Ipo(pecroHanHo HanpasiieHue §8.3. My3uKaJlHO U TaHIIOBO U3KYCTBO.

Codus, 8 mait 2025 T. npod. nu MiBanka Bnaesa



OPINION
by Prof. Ivanka Vlaeva, PhD

South-West University ,,Neofit Rilski‘
on a dissertation
on the topic “Impact of political processes on pop music in Bulgaria
from the 1960s to the early 1990s”
by Desislava Mincheva Grahovska-Cholakova
PhD student at the South-West University ,,Neofit Rilski‘
for awarding of the educational and scientific degree “Doctor”
in professional field 8.3 Music and dance art

The submitted documents and scientific texts for the procedure for the defense
of the Educational and scientific degree "Doctor" by doctoral student Desislava
Mincheva Grahovska-Cholakova are complete and correct. She meets the minimum
national scientometric requirements. The defense of the dissertation work was
appointed by Order No. 1087 /30.04.2025 by the rector of the South-West University
"Neofit Rilski" Prof. Dr. Nikolay Marin in accordance with the Minutes No. 29
/29.04.2025 of the meeting of the Faculty of Arts.

Desislava Mincheva Grahovska-Cholakova is a musician and vocalist with
experience in music performing arts and teaching. She graduated with a bachelor's
degree as a pop singer and a master's degree in vocal pedagogy (pop singing) at the
New Bulgarian University, Sofia, as well as a doctoral degree at the South-West
University "Neofit Rilski", Blagoevgrad. She works as a manager - commercial
activities, promoter, merchandiser. She has experience as a vocalist in Bulgaria,
Turkey and Dubai. Since 2018, she has also worked as a vocal pedagogue.

The diverse educational and practical experience is an important basis for the
implementation of Desislava Grahovska-Cholakova's research. This experience is a
prerequisite for the presentation of a new contemporary topic. The dissertation is
relevant for the documentation and understanding of political processes on pop music
in Bulgaria in the second half of the twentieth century. The results show the

fulfillment of the minimum national scientometric requirements.



The dissertation consists of 230 pages, of which 214 are the main text. The
text is organized into an introduction, three chapters, a conclusion and appendices.
The bibliography includes 129 sources in Cyrillic and Latin.

The introduction presents the necessity and relevance of the dissertation topic.
The objectives of the study are clearly stated — a study of the complex nature of the
interaction between state policy, socialist ideology and pop music from the 1960s to
the early 1990s in Bulgaria, as well as the research tasks. The methods used to solve
the research tasks are indicated.

The first chapter focuses on “Pop music. Estrada/Variety and ideology.
Periodization (1960s — early 1990s)”. Here the theoretical foundations of the study
are laid: basic concepts are clarified; the phenomenon of pop music with its
characteristics and the specifics of the concept of “estrada” are presented; the
development of pop music in Bulgaria is traced — from the 1960s to the 1990s,
outlining several sub-periods; the musical specifics of each sub-period are examined
as a result of official policy and individual creative interests. I welcome the special
attention paid to the diverse meanings and layers of the term “pop music” — “a sphere
in the general cultural field”, but I recommend that it be more clearly stated that this
1s not a genre, but a type of music with different genres.

The second chapter presents and analyzes “Socialist ideology against pop
music in Bulgaria. Aspects of ideological dictate”. It analyzes the political
understandings of “ideological sabotage” related to the presented as “decadent”
musical trends, the state measures taken and the impact of state policy on pop music
in Bulgaria. The object of special analysis is the activity and role of the Komsomol
as an ideological corrector in “cultural and mass activity among youth”. The work of
State Security with regard to pop music in Bulgaria is presented. The factors and
mechanisms for implementing censorship in Bulgarian pop music in the indicated
historical period are examined.

In the third chapter, the focus is on “Instruments and institutional units for the
implementation of party and state policy in Bulgarian pop music”. This part of the

dissertation analyzes the phenomenon of pop music according to the socialist



management of culture. For this purpose, the activities of key state institutions and
organized events are examined. This chapter presents the role of “Balkanton”, pop
music on the Bulgarian Radio and Bulgarian Television. Special attention is paid to
the analysis and role of the “Alen Mak™ Political Song Festival in Blagoevgrad, and
this is one of the important contributions of the dissertation text.

The Conclusion summarizes the main conclusions of the dissertation. The
appendices include valuable interviews with musicians, singers and music figures
about the connection between pop music and politics. The full quoted interviews and
professional opinions included in the main text should also be included here. The
abstract clearly presents the research results. There are 3 publications on the
dissertation topic.

I will summarize the most important contributions in the dissertation of
Desislava Grahovska-Cholakova. The work examines the multifaceted influence of
state policy on pop music between the 1960s and 1990s. For this purpose, documents,
interviews, media statements and stories of Bulgarian pop performers and other
musicians who worked during the period of socialism and today are analyzed and
systematized; the activities of leading state institutions are shown. The "Alen mak"
Political Song Festival in Blagoevgrad is specially presented and studied on the basis
of a broad systematization of media and scientific publications.

Conclusion. The topic of the dissertation is new, relevant and important for
the study of pop music in Bulgaria, for historical, cultural and other research in the
field of humanities. The presented results are valuable and have great potential for
application in subsequent research on the topic. The dissertation text meets the
requirements of the low (ZRASRB) and the rules of its implementation
(PPZRASRB) as well as the minimum national scientometric requirements.
Therefore, I propose to the esteemed Scientific Jury to award Desislava Mincheva
Grahovska-Cholakova the educational and scientific degree "Doctor" in the

professional field 8.3. Music and dance art.

Sofia, 8 May 2025 Prof. Ivanka Vlaeva, DSc
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