CTAHOBHIIE

ot nipo¢. a-p Liseran Hensnkos, HMA ,,mpod. [Tanuo Bragurepos*

Ha JIMCEpPTAIlMOHEH TPy 3a MPUCHKAaHEe Ha 00pa3oBaTesIHA U HAyYHa CTEIEH ,,JOKTOP*

mo: o0acT Ha BucHie oopa3zoBanue 8. M3kycTBa
npodecroHanHo HanpasieHue 8.3 My3UKaIHO U TAHIIOBO U3KYCTBO
JTOKTOpCKa Iporpama ,, Teopust ¥ mpakTHKa Ha U3MBIHUTEICKOTO U3KYCTBO™

ABTop: Jlecucnaa MunueBa ['paxoBcka-YonakoBa @akynTeT no u3KycrTBara Ha KOrozamanen

yHuBepcurert ,,Heoput Puncku*

Tema: ,,BausHue Ha MOJIMTUYECKUTE NTPOLIECH BBPXY 1o My3HkaTa B bbarapus ot 60-te 1o

Havasioto Ha 90-te romaman Ha XX Bek*

O011 aHAIU3 U AKTYAJHOCT HA TeMaTa

JlucepTallMOHHUAT TpyA pasmiekaa €IUH OT HaW-MajlKo M3CJIEABAHUTE ACIEKTH Ha
MY3HUKaJIHATa KYJITypa B E’I)J'Il"apl/lﬂ - BBaI/IMOI[CI\/’ICTBI/IeTO MCXKAY AbpiKaBHATA KYJITYypHA INIOJUTHUKA
W Tom My3ukKaTa B comuanuctudeckus nepuon (1960-1990). Temara e H3KIIOYUTEITHO
HaBpeMEHHa M OOIIECTBEHO 3HayMMa B KOHTEKCTa Ha 3aIbJ0OYaBalUsi CE€ HWHTEPEC KbM
KyJITypHaTa HCTOpPpUSA Ha coluaindMa MU MCXAaHU3MUTC Ha HUACOJOTHYCCKO BJIIUAHHUC YPC3

U3KYCTBOTO.

ABTOpBT yCIsiBA J1a MPOCIIEAH CIOKHUTE 3aBUCUMOCTH MEXIY MHCTHUTYLIMOHAIHATA peryianus,
napTUitHAaTa UCOJIOTHS U TBOPUYECKATA pealn3alus Ha apTUCTUTE B cepaTta Ha eCTpaJHaTa U IOTI
My3ukara. l[logoOHa WHTEpAMCUMIIMHAPHA TEPCIEKTHBA — ChYeTaBalla MY3UKO3HAHUE,

KYJTYpPOJIOTHS, TOJUTOJIOTHUS U UCTOPUS — MPEJICTaBIsIBA 3HAUUTEJICH Hay4YeH MTPUHOC.

CTpyKTypa U ChbAbpPKaHUE HA ANCEPTALUATA

TpyasT € CTpyKTypupaH B TP OCHOBHH IUIABY U 3aKJIIOYEHHUE, KaTO BCSAKA IVIaBa UMa SICHO

OuYepTaHU MOJITIIaBH, JOTUYECKA MTOCIIEIOBATEITHOCT 1 100pe n3BeaeHa aprymeHTarus. [Ipeaun Tsax



e ¢opMmyiaMpaH sICEH H3CIeNoBaTelICKH (OKyC M OOOCHOBaHAa METOAONOIUs, Oa3upaHa Ha

KauCCTBCH aHAJIN3 HA JOKYMCHTH, HyGHHKaI_II/II/I, HHTCPBIOTA U apXUBHU U3TOUYHUILIHU.

I')TABA I: UcTopuyecKkH M KyJITYpeH KOHTEKCT Ha non Mmy3ukara B bwarapus (1960-1990)

H’LpBaTa TJIaBa pas3rjiicikKaa Bb3HUKBAHCTO U Pa3BUTUCTO HA ITOITI My3UKAaTa B BLJ’IFapI/IH B KOHTCKCTa

Ha ChBETH3UpaHaTa KyJITypHa MOJIMTHKA, KaTO 000C00sIBa TPY OCHOBHH MEPUO/IA:

e 60-Te roguHM KaTo BpeMe Ha OQOpMSHE Ha ecTpajaTa B YCIOBHATA HA LIEHTPAIU3HPAHO

KYJITYPHO IUIaHUPAHE;
e 70-Te rOAMHM KaTO BpeME Ha MHCTUTYLMOHAJIU3UPAHE, HO U Ha KYJITYpHO ,,0TBapsiHe ;
o 80-Te ¥ rOOUHUTE Ha NIEPECTPOIKATa KaTo MEPUOJ Ha pa3naj U MpeXo] KbM HOBU MOJIEIH.

Oco0€eHO 1IeHEeH € aHATMTUYHUSAT T0IX01 KbM ,,3matHusIT Opdeit’, pasrienan He MpOCTo KaTo
(decTuBal, a KaT0 MHCTPYMEHT Ha IbpKaBHA UICOJIOTUS U MEXTyHapo ieH npecTk. [locouenu ca

crieun(pUIHN TPUMEPH 32 PENePTOAPHU U OPraHU3aIlMOHHU OTPAaHUYEHUSI.

ABTOPBT SCHO TIOKa3Ba Kak IOHSATHUETO ,,ecTpajga’“ € OOCKT Ha HJICOJOTHYECKO HATOBapBaHE

CAHOBPEMECHHO HOCCUIO Oeje3uTe Ha 3a0aBaTa U Ha oaO3pCHUC 34 ,,3allaITHO BIIUSTHHAE.

I'JTABA II: Hneosiornyeckn acmeKTH Ha KYJTYPHAaTa MOJUTHKA M KOHTPOJ BbPXY NON

MYy3MKaTa

BTopaTa rj1aBa pasrjickJa HHCTPYMCHTUTE HA NACOJIOTNYICCKUA HATUCK U LICH3Ypa:

MOHATHETO 32 ,,HJICOJIOTMYECKA TUBEPCU ;
e ponsta Ha KoMcomona;
e penpecuBHaTa GyHKIUS HA [[bpikaBHA CUTYPHOCT;

e MCXAaHU3MHUTC Ha HCH3YpHPAHC Ha TCKCTOBC, MOBCIACHMUC, 00JIEKTIO U A0pU CLHCHUYHO

IIPUCHCTBUE.



MBKII0UYNTETHO OCHCH € I[eTaIﬁJ'IHPIHT AHAJIN3 Ha OTHOIICHUETO KbM J[’Ka3d, pOKa U TyHCTa,
KaTo eMOJIeMHU Ha 3arajgHara c3060;[a U UHAUBUYAJIU3bM, KAKTO U IIPUMCPU C KOHKPCTHU IICCHU

u aptucty (Harp. Emun JlumMutpos).

ABTOpPBT JAEeMOHCTpUpa 1o0pa OCBEAOMEHOCT 3a TOHATUATA ,,KYyJNTypHAa XEreMOHUs™,
,»,COITMAITHO HWHXEHEPCTBO“ M ,,[IOJJUTHYECKA ECTETHKA, Makap M HE BHHAruU EKCIUIMIIUTHO
u3nom3Banu. [1aBara ¢ yOemuTEIIHO apryMEHTHpaHa W J00pe TOIKpeneHa ¢ TPUMEpPH OT

MY3HKaJIHATa U NOJUTUYCCKA UCTOPH.

I'TABA 1II: UHCTUTYHHOHAJIHM MEXaHU3MH W HHCTPYMEHTH 32 peryJamnusi Ha MOl

My3HKATa

Ta3u rnaBa e Hali-0O0€MHA W TMPEJCTaBIIsABa CHIIECTBEH MPUHOC Ha aucepTamnusaTa. B Hes ca

AHAJIU3UPAHU:

KomuteTsT 32 n3kycrso u kyarypa (KUK) u I'nmaBna aupexuus ,,bwrarapcka mysuka® — ¢

SICHO OIMCaHUE Ha MOJACTPYKTYPUTE U TSIXHATA POJIS;

e poisTa Ha ,bankaHTOH® KaToO JIbPKABEH 3BYKO3AllMCEH MOHOIIOJI M HEroBara

Tpanchopmarus ciaen 1989 r.;

e MICTOTO Ha bBIrapckoTo paguo W TENEBU3HS KAaTO KOHTPOJMPAHH, HO KYJITYPHO

IIPOYKTHBHU IPOCTPAHCTBA;

e aHanmu3 Ha QecTUBaia ,,AJeH Mak" KaTO MHCTPYMEHT 3a ,,KOHKYpPEHIUS Ha 3araJHuTe

(dbopMaTu 4pe3 MOJTUTUIECKA MECEH.

OcobeHo BrieyaTIIsSIBaII € pa3iebT, CBbP3aH ¢ Ipexoa U ePeKTuTe Ha TuOepaTu3anusTa cie/
1989 r., korato cBoOOAaTa HA U3pa3siBaHE ce COIBCKBA C MKOHOMUYECKHUS U Ma3apeH NeUIINT B
KyJTypHaTa MHIYCTpUs. ABTOPBT IPaBH COLMATHO-IICUXOJIOTMYECKH aHAIW3 Ha ,,pa3naja Ha

cucremara’ v nmocjaeaBajiara ,,pa3MsaHa‘ Ha KOHTPOJ C KOMEPCHAJIEH UHTEPEC.



3akJII04ueHHne U OLIEHKA Ha pe3yJTaTuTe

B 3axmroueHneTro aBTOPBT peduieKTUpa KPUTHYHO BBPXY IHMHAMUKATa Ha KyJITypHara
TpaHchopmaIus — OT AbPXKABHO PETyJIMpaHa, HO CTa0UITHA CUCTEMA KbM CBOOOJICH, HO XaOTHYCH

nasap.

TexcThT ChbAbpiKa CUJIHO JIMYHA U aHAJIUTUYHA MMO3UIUA, KOCTO € JOITYCTUMO 3a HOI[O6CH TPYAH,
HO cCJieiBa Ia €€ UMa NpeABUIA BB3MOKHOCTTA 3a IMO-CUIIHO O66KTI/IBI/IpaHe Ha Ha6J'IIO,I[eHI/IHTa,

0COOEHO B YaCTH C KpHUTHKA KbM CbBPEMCHHATA KYJITYypHa IMOJIMTUKA.

3aKIIFOUYCHUETO € CMHCJICHO, AaHAJIUTHUYHO U EMOIIMOHAJIHO apryMCHTHPAHO, KaTO CC Mmpeajiara

HE MPOCTO PABHOCMETKA, a U TIO3HIIUS 3a OBICHICTO Ha OBbJIrapckaTa My3uKaiaHa KyJTypa.
IV. Ctua u e3uk

E3ukbT Ha aucepranusra e OoraT, ®HUB U MyOJIMIUCTUYHO HACUTEH, KOETO MpaBH YETEHETO
yBiekaTesnHo. Ha mecTta € JonmycTMMO MOBUIIEHA €MOLMOHAIHOCT U KPUTHYHA AHTaKUPAHOCT.
[utupanero u 0QOPMICHHETO HAa W3TOYHHLIMUTE € KOpeKTHO. CTWiIbT Moxke naa Obae

JOMBJIHATETHO aKaJeMU3UpaH B ObeIa MmyOJIMKaIlmOHHA BEPCHS.
V. 3aKk/I109NTETHA OLIEHKA

JlucepTallMOHHUAT TPYJ € 3psil, aHATUTUYEH U OPUTMHAJIEH NMPUHOC KBbM HM3CIIECABAHETO Ha
Obirapckara KyJiaTrypa U My3uka. ABTOPBT JEMOHCTPUpPA BHCOKA CTEIEH Ha CaMOCTOSITEIHOCT,

3abJ100YCHO ITO3HABAHE Ha Marcpuajia u CIIOCOOHOCT 3a KPUTUYHO MHCJICHC.

[IpencraBenata wu3cieaBaHe OTroBaps HanbIHO Ha u3MckBaHusTa Ha 3PACPB "
MPEernopbYBaM Ha YBaXKAEMOTO HAyYHO KYpPH Jla MPUCHIUA OOpa3oBaTeHATA M Hay4dHA CTEICH

,,JOKTOp* Ha JlecuciaBa MunueBa [ paxoBcka-Homakona .

20.05.2025r. Ioamuc:

Codus npod. 1-p lleran Hensukos






OPINION
by Prof. Dr. Tsvetan Nedyalkov, NMA "Prof. Pancho Vladigerov"
on a dissertation for the award of the educational and scientific degree '""Doctor"
in: field of higher education 8. Arts
Professional field 8.3 Music and dance art
Doctoral program: "Theory and practice of performing arts"

Author: Desislava Mincheva Grahovska-Cholakova, Faculty of Arts, South-West University
"Neofit Rilski"

Topic: "The Influence of political processes on pop music in Bulgaria from the 1960s to the

early 1990s of the twentieth century"

General analysis and relevance of the topic

The dissertation examines one of the least researched aspects of musical culture in Bulgaria -
the interaction between state cultural policy and pop music during the socialist period (1960—
1990). The topic is extremely timely and socially significant in the context of the growing interest

in the cultural history of socialism and the mechanisms of ideological influence through art.

The author manages to trace the complex dependencies between institutional regulation, party
ideology and the creative realization of artists in the field of fun and dance music (called “estrade”
during the socialist period) and pop music. This interdisciplinary perspective — combining
musicology, cultural studies, political science and history — represents a significant scientific

contribution.
Structure and content of the dissertation

The work is structured in three main chapters and a conclusion, with each chapter having

clearly outlined subchapters, logical sequence and well-argued argumentation. Before them, a



clear research focus and a substantiated methodology are formulated, based on a qualitative

analysis of documents, publications, interviews and archival sources.

CHAPTER I: Historical and Cultural Context of Pop Music in Bulgaria (1960-1990)

The first chapter examines the emergence and development of pop music in Bulgaria in the

context of Soviet cultural policy, identifying three main periods:

» The 1960s as a time of shaping the pop scene in the conditions of centralized cultural

planning;
* The 1970s as a time of institutionalization, but also of cultural “opening”;
* The 1980s and the years of “perestroika” as a period of decay and transition to new models.

The analytical approach to the “Golden Orpheus” is particularly valuable, viewed not simply
as a festival, but as an instrument of state ideology and international prestige. Specific examples

of repertoire and organizational restrictions are given.

The author clearly shows how the concept of “estrade” (light music stage) is ideologically

loaded — associated both with entertainment and suspicion of “Western influence”.

CHAPTER II: Ideological Aspects of Cultural Policy and Control over Pop Music
The second chapter examines the instruments of ideological pressure and censorship:

* The notion of “ideological diversion”;

* The role of the Komsomol;

* The repressive function of State Security;

* The mechanisms of censorship of lyrics, behavior, clothing and even stage presence.

The detailed analysis of the attitude towards jazz, rock and twist, as emblems of Western
freedom and individualism, as well as examples with specific songs and artists (e.g. Emil

Dimitrov) is extremely valuable.



9% ¢

The author demonstrates a good awareness of the concepts of “cultural hegemony”, “social
engineering” and “political aesthetics”, although not always explicitly used. The chapter is

convincingly argued and well supported by examples from musical and political history.

CHAPTER III: Institutional Mechanisms and Instruments for the Regulation of Pop

Music

This chapter is the most extensive and constitutes a substantial contribution to the dissertation.

It analyzes:

* The Committee for Art and Culture (KIK) and the General Directorate of “Bulgarian Music”

— with clear descriptions of their substructures and roles;
* The role of “Balkanton” as a state recording monopoly and its transformation after 1989;

* The place of the Bulgarian Radio and Television as controlled, but culturally productive

Spaces;

* Analysis of the “Alen Mak” festival as a tool for “competition” with Western formats through

political song.

Particularly impressive is the section related to the transition and effects of liberalization after
1989, when freedom of expression collided with the economic and market deficit in the cultural
industry. The author makes a socio-psychological analysis of the “collapse of the system” and the

subsequent “exchange” of control with commercial interest.

Conclusion and evaluation of the results

In the conclusion, the author critically reflects on the dynamics of cultural transformation —

from a state-regulated but stable system to a free but chaotic market.

The text contains a highly personal and analytical position, which is permissible for such a
work, but the possibility of a stronger objectification of the observations should be taken into

account, especially in parts with criticism of contemporary cultural policy.



The conclusion is meaningful, analytical and emotionally argued, offering not just a summary,

but also a position for the future of Bulgarian musical culture.
IV. Style and language

The language of the dissertation is rich, lively and journalistically saturated, which makes
reading fascinating. In places, increased emotionality and critical engagement are permissible. The
citation and layout of the sources are correct. The style can be further academicized in a future

publication version.
V. Final assessment

The dissertation work is a mature, analytical and original contribution to the study of Bulgarian
culture and music. The author demonstrates a high degree of independence, in-depth knowledge

of the material and the ability to think critically.

The presented research fully meets the requirements of the Bulgarian Academy of Sciences
and Arts and I recommend to the esteemed scientific jury to award the educational and scientific

degree of "Doctor" to Desislava Mincheva Grahovska-Cholakova.

20.05.2025 Signature:

Sofia Prof. Dr. Tsvetan Nedyalkov
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