CTAHOBULLE

Ot npod. a-p AapuaH leoprues, Coduinckn yHmusepcutet ,,CB. KnumeHT Oxpuackm”

OTHOCHO AncepTaLMoHeH Tpya Ha Tema ,,BIMAHUE HA NMOJTIUTUYECKUTE MPOLLECU BBPXY
non MY3MNKATA B Bb/IFTAPUA OT 60-TE 40 HAYAZTOTO HA 90-TE TOOMHN HA XX BEK” Ha

Jecucnasa MuHuyeBa 'paxoBcKka-HYonakosa

Hecucnasa MuHueBa paxoBcka-YonakoBa e AoKTOpaHT Kbm Kateapa ,,My3unka“,
dakynTeT no usKycreaTa, KO3Y ,,HeoduT Punckun®, Mputexkasa 6akanaBbpcka U MarmcTbpcKka
cTeneH ot HoB Bbsirapckun YHMBEpCUTET , KaTo onpeaens Hay4yHUTe cu uHTepecu B chepata m
n3cnenBaHMATa BbPXy 6bArapckata non My3uKa npes nepmoaa Ha coumanmnsma.

Jecucnasa MwuHuyeBa [paxoBcKa-YonakoBa npeacraBa AUcepTalMOHEH TpyAa
,BAnMAHNE Ha NOAUTMUYECKUTE NPOoLLeCH BBPXY Non Mmy3nKaTa B bvarapua ot 60-te 4o Ha4anoTo
Ha 90-Te roanHU Ha XX BeK” e NocBEeTEH Ha B3aMMOAENCTBMETO MeX Ay Non My3uKaTta B TpuTe
pecetnnetma ot 60-te go 90-Te roagnHN 1 gbprKaBHATa NOAUTUKA.

MpobnembT 33 BAMAHWMETO HA MOAMTUMYECKMTE MpPOLECUM BbPXY MON My3MKaTa B
bbarapua mexgy 60-te 1 Hayanoto Ha 90-Te rognHK Ha XX BEK € eAnH OT C/IOXHUTE U
npoTueopeunsmn npobaemmn, KOMTO KacanaT ObarapckaTa MysmnKa Npes nepmoga Ha coumnanmnsma
oT 60-Te roAuHM A0 HayasoTO Ha AemMoKpauwusaTa. Mpobsiem, KOMTO BOAM A0 WCTUHCKMU
,,OEeCTOUYeHN"” cNopoBe, Tbi KaTO HOCKM MHOTFO ,,33“ 1 MHoro ,NpoTus”. Mpu nscnegBaHeTo Ha
TO3M TaKa NpoTuBopeumns npobnem ecncnasa MuHyeBa paxoBcka-4onakoBa ce npuabpiKa
KbM 06eKTUBHOCTTA Ha ¢paKTUTe, 6a3npaHu Ha 4OKYMEHTAIHUTE U3TOYHMUM M M3KA3aHOTO No
BBbNPOCA OT YTBbPAEHN MY3UKON03M U1 LLLe Ce ONUTaM ga NpeacTaBa 4OCTOBEPHO LAOCTHATA
nAaeonormyecka KapTuHa. He no-masko CbLLecTBEHM Ca BbNPOCUTE 3acArallm NnpoTMBopeYmnATa
N Pas3IMYHUTE NPOYNTU Ha CbOUTUATA OT BIN3KOTO MUHANO MeXAY OPULMANTHUTE OKYMEHTH,
pa3sKasnMTe Ha MY3MKAHTM W MOTbPMEBLIM OT AbPXKABHATA MOJAUTMKA Npe3 pasnexaHuAa
nepuos, KOeTo Hajnara M nbaHa 6e3npUCTPacTHOCT B MOJMTUYECKO OTHOLWIEHME B

nposexXgaHeTo Ha ToOBa n3cnenBaHe.



N3cnepoBaTenckuA BbNPOC, HAa KOWTO gaBa OTrOBOP B HACTOALLOTO M3C/eABaHe e:
KakBo e Bb3AEWCTBMETO Ha AbprkaBaTa W AbprKaBHaTa NOJUTUKA Bbpxy paboTtata Ha non
My3MKaTa Npes nscaenBaHuA Nnepuoa.

OcHoOBHaTa 1M3cneno0BaTe/ICKa XMNoTesa, KOATO Ce 3alMTaBa B ANCEPTALMOHHMA TPy,
e, Yye bbairapckata non Mysuka e 6una HabaraaBaHa U KOHTPOIMPaHa. BanaHmneTo Bbpxy
non my3suKaTa € MHOrocTpaHHo. KaTo uano ce geMoHcTpmpa cBoboaa Ha TBOPYECTBOTO Npes,
ounTe Ha 06LLEeCTBOTO, OT ApYyra CTPaHa HA NPAKTMKA Ce NOJly4yaBa efHa UANOCTHA cpesa Ha
KOHTPO/INPAHO TBOPYECTBO OT AbPXKABHATA NOJIMTUKA U HALLO B KYNTYPHUAT CEKTOP He ce
cny4ysa 6e3 KOHTPO OT CTPaHa Ha AbP’KAaBHUTE MHCTUTYLUM, KOUTO OCHLLECTBABAT TO3M
KOHTpPOA.

OcHOBHaTa Uen Ha Wu3C/e[BaHETO € MPOYYBAHETO Ha C/AOXHMA XapakTep Ha
B3aMMOLENCTBMETO MEXAY AbP’KaBHATa NOAMTUKA, COLMANUCTUYECKATA UOEO0N0rMa U non
My3uKaTa (oT 60-Te 40 HayanoTo Ha 90-Te rogMHW Ha XX BeK), KaTo Ha Ta3M OCHOBA ce
npeacTtasyM Nb/HaTa MAeosornyecka obCTaHOBKA M OTAE/NHUTE MOLENN HA MOJUTUYECKO
B/IMAHME KAaTO NOJIOXKMTENHU CTPaHU, OTPMUATEIHM CTPAHM M NOCAeULM CNPAMO KYNTYPHO-
MY3UWKa/NIHOTO Hac/neACTBO 3a C/ie4BalLuTe NOKONEHUA.

CneundunyHMn uenun Ha nscaenBaHeToO ca KOMNAEKCHUTE Habnto4EHNA BbPXY:

- PA3/IMYHUTE ACNEKTU HA MAEONOTMYECKO YrPaBJeHUE N AAMUHUCTPATUBEH NPOUN3BO
Mo OTHOLEHWe Ha paboTaTa Ha NON My3MKaTa, My3aUKanHUTE Aenum, NEBLUM U KOMMNO3UTOPMU.

- WMHCTUTYLUMOHANHUTE 3BEHA W WHCTPYMEHTM, KaTO MeXaHU3MM 33 ynpaBieHue,
BOAELM A0 ONnTK 3a fedOpPMUPAHE HA MPOHMKBALLMTE MOAEPHMN MY3UKAHWN HanpaBieHuUA.

- AbPXKABHOTO PMHAHCUPAHE Ha PA3BUTUETO U PA3NPOCTPAHEHMETO Ha NON My3UKaTa
N U3rParKSaHeTO Ha MaTepuasHU U KYATYPHU aKTMBM B OMNpeneneHUTe COLMANUCTUYECKU
pamMKu.

OT nocTaBeHaTa OCHOBHA U cneuuMPUUHM LLenm NnponsTnyaT crneaHuTe 3a4auu:

- [Ja ce npoy4aTt U CUCTEMATU3MPAT CbLLECTBYBALLNTE TEOPETUYHU HAYYHU U3TOUHULM,
3acArawy npobnema 3a BAMSAHMETO Ha AbprKaBHaTa MOJIMTMKA BbpXy paboTaTa Ha non
MYy3MKaTa Npe3 counanmsma.

- OnuT 33 gedpMHUPAHE HA MOHATMATA NON My3MKa, ecTpasa, NOJNTUYECKN NPOLLECH,
OCHOBAHM Ha CblUECTBYBaWMTE AePUHULUN OT Hay4YHaTa AnMTepaTypa, NOAPOOHO OCMUC/IEHN

1M Aonb/IHEHWU C aHa/IN3.



- OTKpoABaHe Ha 3 OTAENHW BPEMEBWU eTana, 3a Nepuoja Ha TpuTe U3CcnenBaHu
aecetnnetuma (60-Te 4o HayanoTo Ha 90-Te) M U3ACHABAHE Ha XapaKTepHUTE 3a TAX cneunduKkn
B KOHTEKCTa Ha ecTpagHaTa chepa, KaKTo M 06BbP3aHOCTTa UM C MPOBEXKAAHATA 3a BPEMETO
KYATYPHaA NOAUTUKA.

- OnpegenAHe Ha acneKkTuTe 3a NOJIMTUYECKO BJIMAAHME U NAEOJIOTUYECKN KOHTPOJ
BbPXy paboTaTa Ha non mysukaTa B bbarapus.

- OuepTaBaHe napamMeTpuTe Ha MHCTUTYLUMOHAJIHUTE 3BEHa 3a YMNpa*KHABaHe Ha
napTUitHa M AbpyKaBHA NONMTUKA B paboTaTa Ha Non MysuKaTa.

- PasrnexgaHe Ha MOAMTMYECKOTO BAMAHWME, OT r/iegHa TOYKA Ha MHBECTUpPaHUTE
dUMHAHCOBM cpeacTBa OT AbprKkaBaTa 3a paboTaTa Ha non My3uKaTa.

- OnuT 33 U3ACHABAHE HAa ANCKYCMOHHUA BbNPOC 3a NPeAnUMCTBATA U HeJoCTaTbuuTe
Ha MHAYCTPMATA 332 MPOU3BOACTBO Ha MOM My3MKa Mpe3 CouMaan3ma U HoBaTa My3MKasHa
MHAOYCTPUA cnel NagaHeTo my.

O6eKT Ha uM3cnepBaHeTO e Non MysuKaTta, (HapuyaHa ecTpagHa, B nepuoaa Ha
coumanusma) B bbarapua u BCUUYKUTE U CTMIOBM pasKioHeHus. M3cnepBaHeTo ob6xBalla
nepuoga mexay 60-te rognHN 1 Ha4YanoTo Ha [emoKpaumara.

MpeameT Ha M3cneABaHETO € Bb3AEWCTBMETO Ha AbpXKaBHaTa MOJAUTUKA BbPXY
paboTaTta Ha non my3uKaTa B bbarapums.

MeToguTe, KOMTO Ca NPUAOXKEHM B N3CNEABAHETO Ca: NPoyyYBaHe, HabaoaeHWe,
cpaBHeHue, Bubamorpadckm aHanM3, OCHOBAH Ha NPOYYEeHUTE U3TOYHMUM OT HAay4YHaTa
nTepaTypa, MeToAM U3MNON3BaLLM AaHHU OT AOKYMEHTA/IHU apXUBHWN U3TOYHMUUM (Noa,

dopmaTa Ha NPOTOKOAM OT 3acegaHus Ha BKIM, Hapeabu, AoKNaaM, NOCTAHOBEHMA, NUCMA).

MpMHOCK Ha gMCepPTALMOHHUSA TPYA

e 3a nNbpBU NbT B U3C/iegBaHe POKYCHT Nonaga AMPEKTHO BbPXY BAUAHUETO Ha
ObprKaBHATa NOINTUKA BbPXY NON Mmy3mKaTa mexagy 60-te n 90-Te rognHu.

e 3a nbpBM NbT B M3C/NeABaHE Ce M3BbPLUBA LIMPOKOOOXBATHA TeOopeTU4YHa
CUCTemMaTM3auma Ha MeAMMHW M HaydHW nyb6auKaumm 3a decTtuBandT Ha
nonuMTMYecKaTta neceH ,,AneH mak“ B bnaroesrpag,

e OnuT3a gonbaBaHe Ha aedUHMPaAHM NOHATUA KATo ,ecTpasa”, ,non mysmka“,

,IONINTNYECKa neceH”.



e CuctemaTusauma Ha MHTEPBIOTA Ha BBATAPCKU U3MbAHUTENM, PaBOTUAM Npe3
nepuoaa Ha coumanmsma u aHec.
e (Cuctematusauma Ha [AOKYMEHTM, MeAMMHM W3Ka3BaHMA W paskasu oT

MEeMOAPHU KHUTU Ha eCTPaA4HN U3NDBNAHUTENN OT NeEpnNoaa Ha counaaimnmsma.

My6anKaumm no TemaTMKaTa Ha ANCEPTALNOHHUA TPYS,

e ,3anagHu BANAHMA B KYNTYPHO-MY3UKANHATA U MeauniiHa cpefa Ha Non My3uKaTa B
coumanucTnyecka bbarapuma npes 70-Te roanHun Ha XX Bek”. - ,,Mnag Hay4eH dpopym
3a My3MKa U TaHL“ — HAy4HO M34aHMe Ha AenapTameHT ,My3uka“ ot KoHbepeHUMA C
MeXAyHapoaHo yyactue Ha HBY — 6poii 17/2023

e ,lleH3ypa B 6bsirapckata non mysuKa npes coumanmsma“. - ,,Mnag HaydyeH popym 3a
MY3MKa M TaHL" — HAay4YHO U3aaHMe Ha aenapTameHT ,,My3uKa“ oT KoHdpepeHums ¢
MeXyHapoAaHo yyactue Ha HBY — 6polii 18 /2024

e ,POKbT KaTO MAeonormyecka 3anaaxa B bbarapua npes counanmama“. - EneKTpoHHO
cnucaHue 3a punocodpckm n nonnTnyeckm Haykm NOTABENE — HO3Y ,,HeoduT
Punckn®, bnaroesrpag

KaTto umam npeasua, BCUUKO U30XKEHO A0 TYK, AaBaM CBOATA NONOXKMUTE/IHA OLEHKa U
npeanaram Ha yBaXaeMoTO Hay4yHO XKypu Aa Npucban obpasoBaTteniHaTa U Hay4YHa CTeneH
,AOKTOp” Ha [lecucnasa MuHueBa paxoBcKa-YonakoBa B HanpassieHue 8.3 ,,My3nKaaHo U
TaHLLOBO U3KYCTBO".

27.05.2025 r. Codua noAnuc:



OPINION

By Prof. Dr. Adrian Georgiev, Sofia University "St. Kliment Ohridski"

Regarding the dissertation on the topic "INFLUENCE OF POLITICAL
PROCESSES ON POP MUSIC IN BULGARIA FROM THE 60S TO THE
BEGINNING OF THE 90S OF THE 20TH CENTURY" by

Desislava Mincheva Grahovska-Cholakova

Desislava Mincheva Grahovska-Cholakova is a doctoral student at the
Department of Music, Faculty of Arts, South-West University "Neofit Rilski", She
holds a bachelor's and master's degree from the New Bulgarian University, defining
her scientific interests in the field and research on Bulgarian pop music during the
period of socialism.

Desislava Mincheva Grahovska-Cholakova presents a dissertation "The
Influence of Political Processes on Pop Music in Bulgaria from the 1960s to the
Early 1990s" dedicated to the interaction between pop music in the three decades
from the 1960s to the 1990s and state policy.

The problem of the influence of political processes on pop music in Bulgaria
between the 1960s and the early 1990s is one of the complex and controversial
problems that concern Bulgarian music during the period of socialism from the
1960s to the beginning of democracy. A problem that leads to truly “fierce” disputes,
as it carries many “for” and many “against”. In the study of this very controversial
problem, Desislava Mincheva Grahovska-Cholakova adheres to the objectivity of
the facts, based on documentary sources and the statements on the issue by
established musicologists, and tries to present the overall ideological picture
truthfully. No less significant are the questions concerning the contradictions and
different readings of events from the recent past between official documents, the
stories of musicians and those who suffered from state policy during the period under
consideration, which also requires complete political impartiality in conducting this
study.



The research question answered in this study is: What is the impact of the state
and state policy on the work of pop music during the period under study.

The main research hypothesis defended in the dissertation is that Bulgarian
pop music was monitored and controlled. The influence on pop music is
multifaceted. In general, freedom of creativity is demonstrated before the eyes of
society, on the other hand, in practice, an overall environment of controlled
creativity by state policy is obtained and nothing in the cultural sector happens
without control from the state institutions that exercise this control.

The main goal of the study is to study the complex nature of the interaction
between state policy, socialist ideology and pop music (from the 1960s to the early
1990s), on this basis presenting the full ideological situation and individual models
of political influence as positive sides, negative sides and consequences for the
cultural and musical heritage for future generations.

Specific goals of the study are the complex observations on:

- the various aspects of ideological management and administrative arbitrariness in
relation to the work of pop music, musical figures, singers and composers.

- the institutional units and instruments, as management mechanisms, leading to
attempts to deform the penetrating modern musical trends.

- state financing of the development and distribution of pop music and the
construction of material and cultural assets within the defined socialist framework.

The following tasks arise from the set main and specific goals:

- To study and systematize the existing theoretical scientific sources concerning the
problem of the influence of state policy on the work of pop music during socialism.

- An attempt to define the concepts of pop music, pop music, political processes,
based on existing definitions from the scientific literature, thoroughly considered
and supplemented with analysis.

- Identifying 3 separate time stages for the period of the three decades studied (the
60s to the beginning of the 90s) and clarifying the specifics characteristic of them in
the context of the pop music sphere, as well as their connection with the cultural
policy implemented at the time.

- Determining the aspects of political influence and ideological control over the work
of pop music in Bulgaria.



- Outlining the parameters of the institutional units for exercising party and state
policy in the work of pop music.

- Examining political influence from the perspective of the financial resources
invested by the state for the work of pop music.

- An attempt to clarify the discussion question about the advantages and
disadvantages of the pop music production industry during socialism and the new
music industry after its fall.

The object of the study is pop music (called pop music during the socialist
period) in Bulgaria and all its stylistic branches. The study covers the period between
the 1960s and the beginning of Democracy.

The subject of the study is the impact of state policy on the work of pop music
in Bulgaria.

The methods applied in the study are: research, observation, comparison,
bibliographic analysis based on the researched sources from the scientific literature,
methods using data from documentary archival sources (in the form of minutes of
meetings of the Bulgarian Communist Party, regulations, reports, decrees, letters).

Contributions of the dissertation work:

* For the first time in a study, the focus falls directly on the influence of state
policy on pop music between the 60s and 90s.

* For the first time in a study, a wide-ranging theoretical systematization of
media and scientific publications about the political song festival "Alen Mak"
in Blagoevgrad is carried out.

* An attempt to supplement defined concepts such as "pop music", "pop

nn

music", "political song".

* Systematization of interviews with Bulgarian performers who worked during
the period of socialism and today.

* Systematization of documents, media statements and stories from memoirs
of pop artists from the period of socialism.



Publications on the topic of the dissertation work:

 "Western influences in the cultural, musical and media environment of pop
music in socialist Bulgaria in the 1970s". - "Y oung Scientific Forum for Music
and Dance" - a scientific publication of the Department of Music from a
conference with international participation of NBU - issue 17/2023

* "Censorship in Bulgarian pop music during socialism". - "Young Scientific
Forum for Music and Dance" - a scientific publication of the Department of

Music from a conference with international participation of NBU - issue 18
/2024

» "Rock as an ideological threat in Bulgaria during socialism". - Electronic
journal for philosophical and political sciences NOTABENE — South-West
University "Neofit Rilski", Blagoevgrad.

Considering everything stated so far, [ give my positive assessment and
propose to the esteemed scientific jury to award the educational and scientific
degree "doctor" to Desislava Mincheva Grahovska-Cholakova in direction 8.3
"Music and dance art".

27.05.2025 Sofia signature:
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