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Ha TUCEpPTALMOHEH TPyl Ha TeMa:
»XYMOPHCTHYHHTE NIECHU B peniepTroapa Ha u3nbjaHuTeauTe 0T Cpenna 3nanna bbarapus“

3a NpUChKIaHe HA 00pa30BaTeIHATA U HAYYHA CcTelneH ,,JlokTop*
M0 JOKTOPCKA mporpama ,,Teopusi 1 NpaKkTHKa HA M3MbJIHUTEJICKOTO U3KYCTBO*
npodgecuoHaHO HanpaBJieHue — 8.3. My3uKaJHO H TAHIIOBO H3KYCTBO

ABTOp Ha 1M CePTALMOHHHUSA TPY/:

Mapus Xpucropa ®uiiaroBa
PENOBEH AOKTOPAHT KbM Karezapa ,,Mys3uka* npu ®axynrtet no ukycrsara, lO3VY ,H. Puncku* —
bnaroesrpan

ILKPATKU BUOTPA®UYHU JAHHU 3A JTOKTOPAHTA.

Mapust @unaroBa e poaeHa B bmaroesrpaa. CpenHo oOpazoBanue 3aBbpiiBa B HXT
,»CB.CB. Kupun m Meroamit“, Bmocneacrsue OHC ,6akamaBpep™ B IO3Y ,H. Puncku®,
cnenuanHoct [leparoruka Ha o0y4yeHueTo o mysuka“, a mpe3 2015 r. OHC ,,maructbp* B chIus
YHUBEPCUTET, CHEHHATHOCT ,,VI3MBIHUTENCKO HW3KYCTBO U PBKOBOACTBO Ha BOKAJHO-
MHCTPYMEHTATHH hopMaruu’ ¢ mpodusl HAPOTHO TEECHE.

[Ipe3 roguaute Mapus @uiatoBa, 3a€JJHO ChC CBOSITA CECTPa C€ YTBBPAHUXA KATO €AUH
OT H3BECTHUTE OBATapcKu (OJKIOPHH JyeTH, C MHOXXECTBO KOHIIEPTH M3 CTpaHaTa H
qyXOWHA, yJ4acTHs B MEXAyHapoJaHW ¢ecTuBanu, uMmat 4 anbyma ¢ OBJTapCKH HApPOJIHHU
IIECHU, BKJIIOUUTEIHO U aBTOPCKHU.

IIpe3 2018 r. e 3auncieHa KaTo peJoBEH JOKTOPAHT KbM KaTteapa ,,My3uka* B FO3Y | H.
Puncku® B npodecnonanto Hampasienue §.3. My3UKaJIHO U TaHLIOBO U3KYCTBO.

ILAKTYAJIHOCT U 3HAYUMOCT HA PA3ZPABOTEHUA IIPOBJIEM B
JUCEPTALIMOHHUA TPY .

JlucepTauMoOHHUAT TPYX ,,XYMOPUCTUYHUTE MIECHU B PENEpPTOapa HA U3IBIHUTEIUTE OT
Cpenna 3nanna bearapus® Ha qokropanta Mapus @unaToBa MpeaCTaBisiBa MbPBOTO LSIOCTHO U
SaII'LJIGO‘-ICHO HAay4YHO M3CJICABAHC, ITIOCBCTCHO HA XYMOPHUCTUYHUTC MCCHU OT Cpez[Ha 3ananHa
bearapus — enuH cnabo u3cneBaH, HO U3KIIOYUTEITHO 3HAYUM CETMEHT OT OBJIrapcKOTO IIECEHHO
HApOJHO TBOPYECTBO. AKTYaTHOCTTa HAa TeMaTa MPOM3THUYA KAKTO OT HEOOXOIMMOCTTa Jla Ce
3arasu, OCMUCIH U MOIMJIsIpU3Mpa TOBA YHUKAIHO KYJITYPHO HacjeACTBO, Taka U OT HYyKJaTa Ja
ce MPOYyYU HETOBOTO MSICTO B ChbBPEMEHHHUS (DOJIKIIOPEH KUBOT.

Xymopuctrnuaute necHu ot Lllonckus kpait He camo OTpas3siBaT MUPOTJIEIa, YyBCTBOTO 3a
XyMOp U XuTelckata ¢puinocodus Ha MECTHOTO HACEJICHHE, HO ChIIO TaKa M3IIBJIHABAT Ba)KHA
CollMajiHa U KOMYHHKAaTHUBHA (YHKIIMS, KaTO pa3KpuUBaT OOraTcTBOTO HA €3UKOBUTE, My3UKATHUTE
U KyITYpHU HU3pa3HH CPEJCTBAa HA PETMOHA. 3HAYMMOCTTa Ha M3CJIEIBAHETO CE€ KOPEHU U B
CTpeMerKa Jla ce JOKYMEHTUPAT U aHaJTM3UpaT aBTEHTUYHUTE (OPMHU U U3MTBIHUTEIICKU IPAKTHKH,
KOUTO JTHEC ca 3acTpallieHu OT 3a0paBa.

CucreMaTU3MpaHETO U 3abJIOOYEHUAT aHAIN3 Ha TE€3HU MECEHHU 00pasly JAONMPHUHACAT 32
o0oraTsiBAHETO Ha 3HAHUATa OTHOCHO ILIONCKHS MY3UKaleH (OJKIOP M MPEJOCTaBAT LIEHEH
U3CITIEIOBATEICKU M TMPAKTUKO-TIPUIIOKEH pecypc KakTo 3a (onKiIopucTUTe, Taka M 3a
U3IIBJIIHUTCINUTC, IICAAro3uTe MW HU3CIACAOBATCINTC B O6J'IaCTTa Ha MY3UKAaJIHATA Tpaaulus.
PasrnexxnaHeTo Ha XyMOpPHCTHYHATa MECEH KaTO CaMOCTOSATENIHA >KaHpoBa M (YyHKIMOHAIHA



CANMHUIA OTBAaps HOBHU XOPU3OHTH 3a 6”5[[61111/1 CTHOMY3HKOJIOTUYHU NIPOYYBAHUA U C’BI[GﬁCTB& 3a
MMO-II'BJIHOOCHHOTO IMPEACTABAHC HA (1)OJ'IKJ'IOpHOTO 0oraTcTBO Ha Cpe):[Ha 3anaz[Ha BLJ’IFapI/I}I.

INLXAPAKTEPUCTHUKA, AHAJIU3 U OHEHKA HA JTUCEPTALIMUOHHUS TPY .

I[IbpBa riaBa oT JHMCEpPTANIMOHHUS TPYH ,,DonkimopHonecenHara tpaaunus B CpemHa
3amanna bearapus® mpencTtaBnsBa CONHMAHA HaydyHAa OCHOBA, BBPXY KOSITO C€ U3TpaKaa
IUIOCTHOTO M3CJICJIBAaHE HAa XyMopucTudHata neceH B Cpeana 3amamHa bwirapus. ABTOPBT
MpOosIBsIBa 3aAbJI00YECH MO3HABATEIEH MHTEpPEC KbM (DONKIOPHOTO OOraTCTBO HA PETHOHA U TO
MPENICTaBs Ype3 METONOJIOTHUECKHU SICHO CTPYKTYPHPAHO U OOTaTO apryMEHTUPAHO U3JI0KEHUE.

OcobeHo BrieuaTisBail € reorpad)CKUsT Mperyiel Ha TEPUTOPHATa, OOCKT Ha M3CJICIBAHE.
BmecTto 1a ocraHe Ha TOBBPXHOCTHO OMUCAHKE, aBTOPHT CBBP3Ba reorpadcekara cnenudura che
3ara3BaHeTo Ha apXaudyHU (OJIKIOPHU POPMH, KaTO aKIIEHTUPa HAa YCTOWYMBOCTTA HA TPATUIUATA
B IJTAHUHCKUTE cenuina. ToBa HaOIIOeHNE € He caMO BSPHO, HO M OTpa3siBa AbIOOKO pa3ompaHe
3a B3aMMOJICHCTBUETO MEXy IPUPOIHA CPEA U KYJITYPHO-MY3UKAIHU MPAKTHKH.

Bropusit ns1, mocBeTeH Ha GOPMaTHO-CTPYKTypHATa U (PYHKIIMOHATHATA XapaKTePUCTUKA
Ha (OJKIOpPHONECEHHATa TPaJAULIUsA, € W3KIIYUTETHO OoraT W aHaJIUTU4YEeH. ABTOPBT
JEMOHCTpPUpA OTJIMYHA TEOpPETHYHA MOATOTOBKA B 00JacTTa Ha ETHOMY3HUKOJIOTHUATA, KAaTo
CHUCTeMaTH3Upa OCOOCHOCTUTE Ha WIONCKHUS (ONKIOp — OT JajgoBaTa OpraHu3auus U
METPOPHUTMHKATA 10 crierupudHuTe GopMu Ha MHOTOrIacue. Tyk OTKPOSIBAHETO HA JIBYTIACHETO
KaTo BOJEI Oelier € 0COOEHO TOYHO U YMECTHO, [TOIYePTaBaI0 3BYKOBHSI OTIEYaThK Ha pEerHoHa.
AHaIM3bT € SICeH, TOCIEeNOBATENICH U JOOpe apryMEeHTHUPaH, KaTo He MPOITyCKa BPb3KaTa MEXIY
CTpYKTypa U GyHKIUS Ha [TeceHTa B HeiiHaTa oOpe/iHa U COLMaIHA POJIs.

Tperusatr nogpasnen — ,,XymopuctuuHarta neceH or Cpenna 3amagHa bbarapus B
U3CIIEABAHUSITA HA OBJITAPCKUTE €THOMY3UKOJIO3U  — IPEICTaBIIsSIBA 3HAUUM KPUTHUYEH Iperjes Ha
CBINECTBYBAIATA JUTEpaTypa. N3KIIOUUTETHO IIEHHO €, Y€ aBTOPHT HE CE OrpaHuYaBa caMo JI0
oubmmorpadcko 06001IEHNE, a Tpe/yIara aHaTUTHYCH MMPOYNT, KOUTO SICHO TTOKa3Ba HEAOCTUTA Ha
ISUI0CTHU U OKYCHpAHU U3CIeABaHUS MO TeMaTa. ToBa He caMo onpaB/iaBa u30opa Ha TemMara, HO
Y U3THhKBA HAy4YHUS IPUHOC Ha JUCEepTaIUsaTa OllIe B HayaJlHaTa i yacT.

N3BoauTe B Kpasi Ha rnaBaTa 00001aBaT U3CICABAHUTE TPOOJIEMH SICHO M apTyMEHTHUPAHO.
Te nemoHcTpupaT yMEHHETO Ha aBTopa JAa ¢GopMyldpa CHIIHOCTHH XapaKTEPUCTUKH U
3aKOHOMEPHOCTH, KaTO €THOBPEMEHHO C TOBA Pa3KPUBAT BPB3KUTE MEXKIY MMECEHHUS (OIKIOp Ha
Cpenna 3anagna beiarapus u To3u Ha ocTaHaIUTe 001acTH B cTpaHaTa. OcoOEHO 1IEHEH € U3BOIbT
OTHOCHO CTaTyTa Ha XyMOPUCTHYHUTE MMECHU — BBHIIPEKHU TSIXHATA KOJMYECTBEHA OTPaHUYCHOCT, TE
ce OKa3BaT HOCUTENIM Ha 3HAKOBU €CTETHUECKH U KYJITYPHU CTOMHOCTH.

[sanata mbpBa rjaBa e M3IbP:KAaHA HA BHCOKO HAYYHO PaBHHUIIE, ¢ Oe3ympedyHa
CTPYKTYpa W 00rato chbibp:KaHMe. ABTOPHT CbhYeTaBa TeOpeTHYHA IOATOTBEHOCT,
KPUTHYECKO MHUCJIeHe M JIMYHO OTHOILIEeHHe KbM MaTepuaja. [slaBaTta He camMo moJiara
OCHOBMTE 32 N0-HATATHIUIHMSA AHAJIU3, HO U YTBHPKIaBa 3HAYNMOCTTA U HE0OXOJUMOCTTA OT
NMPOYYBAHETO HA XyMOPUCTHYHHUTE NMeCHU B neceHHUsi (pokiaop Ha lomnyka.

Btopa riaBa ot aucepTalMOHHUS TPYH ,, XyMOpPUCTHUHUTE TecHU Ha CpenHa 3amanHa
bearapus — ChOTHOCT M OCOOEHOCTH™ BIEYAT/ISABA C AHAJIMTHYHA JBIOOYMHA, CHCTEMHOCT U
M3KIIIOUUTETHO OoraT eMIUpUYEH U TEOPETHYEH MaTepwall, B KOWTO aBTOPHT OCHIIECTBIBA
3aJIBJIOOYCH HAyUYeH MPOYUT Ha XyMOPHUCTUYHATA ITeceHHa Tpaauis B Cpenna 3amnaana bearapus,
pasryIekTaKN S KaTO CAMOCTOSITETTHO SIBIIGHHWE B paMKuTe Ha mmonckus (onkmnop. HechmueH
MIPUHOC HAa Ta3W TJaBa € IMOCTABSHETO HAa (POKYC BBPXY JKaHP, KOMTO JO MOMEHTa € OCTaBayl B
nepudepusaTa Ha €THOMY3HKOJIOTUIHOTO U3CJIEIBaHEe, BBHIIPEKU MIUPOKATA MY MOMYJISIPHOCT CPe
TIeBIIM M ITyOJIHKA.

[TepBUAT 571 OT I1aBaTa Mpeajara TeOpeTHYHA paMKa, Ype3 KOSATO Ce KOHIENTyalIn3upa
XYMOPHCTHYHOTO KaTO €CTETUYECKA U COITMAIHA KaTEeTOpHsI B HApOIHATA MeCceH. M3scHABaHeTO Ha



MOETUYECKUTE U OOpasHM MEXaHU3MU Ha KOMHUYHOTO — HpPOHMS, CapKa3bM, 3aKauyka —
CBHUJICTEINICTBA 32 BUCOKA MHTEPIUCIUILUIMHAPHA KYJITypa U CIIOCOOHOCT 32 KPUTUYECKO MHCIICHE.
W3K1104NTETHO IIEHEH € MPUHOCHT B CUCTEMAaTU3allMsATa Ha BUJJOBETE XYMOPUCTUYHU [IECHU, KaTO
aBTOPBHT YMEJIO U3BEXK A TUIIOJIOTMYHH PA3IMYMsI Bb3 OCHOBA HA TEMAaTUYHOTO PO, IEPCOHAKUTE
Y CJIOBECHUS HAPATUB.

My3HUKaTHO-CTPYKTYPHHUST aHAIU3 HA XyMOPUCTUYHUTE MECHU OT PETUOHA — € U3BENICH C
M3KIJIIOUMTENHA MPEU3HOCT U BHUMAHUE KbM J€Tailyia. ABTOPBT pasriek]a BaXKHU NapaMeTpu
Karo aMOuTyc, MeENOAHKa, JaJoBa OCHOBA, MHOTOIJIACHE, METPOPUTHM, OpPHAMEHTHKA U
CTHUXOCJIOKECHHE, KaTO BCEKU €JIEMEHT € Pa3rbpHAT ChC CHITBTCTBAIIM HAOTIOACHUS U KOHKPETHU
IIPUMEPH OT TEPEHEH WM apXHWBEH MaTepuall. BrieyaTisiBania € KOHCTaTauusTa 3a HAIMYMAETO Ha
CpPaBHUTEIHO OINPOCTEHA MEJOJWYHA JIMHUS, C KPAaTKu PUTMUYHU E€IUHUIM U XapakTepHa
M30XPOHHA CTPYKTypa — Oee3u, KOUTO €THOBPEMEHHO yJIECHSIBAT Bb3MPUEMAHETO U MoJuepTaBaT
3aKQ4JIMBO-UTPUBHS XapaKTep Ha Te3W MECHU. 3a0eNeKUTENHO €, Y€ BBIPEKH ONpOCTEeHATa
MeJO0JUKa, IECHUTE U3UCKBAT CeU(UUECH U3IIBIHUTENICKH MOAX0A — (haKT, KOUTO aBTOPHT SICHO
U3THKBA.

OrpoMHa CTOMHOCT MMa aHAJIU3bT Ha JOKATHUTE U3IBJIHUTEICKH IPAKTUKH, YpE3 KOUTO ce
ouepTaBa 3BYKOBUAT OOJMK Ha paznmuuHutTe nomobnactu B Cpenna 3amagna bearapus —
Krocrenamicko, TpwHcko, ['omeuko, ['paoBo, Illommyk. ToBa mpoyuBaHe He camMO pa3KpuBa
MUKPOPETHOHATHA CTWUJIOBH DPA3Myus, HO W TIOKa3Ba 3abJIOOYEHO IMMO3HABaHE HA TepeHa U
TPAAULUATA, KOETO € PAIKO CPEIIaHO B CbBPEMEHHATA ETHOMY3UKOJIOTUYHA JINTEPATYPA.

B ta3u rnaBa e pasriefaH ¥ BbIOPOCHT 3a penepToapa Ha U3MBIHUTEIUTE OT PETUOHA, U
TaM, aBTOPBT YCIEIIHO JOKa3Ba, Y€ XyMOPHUCTHYHATa IIECEH HE CaMO IMPUCHCTBA TPAaWHO B
PETHOHAIIHUS periepToap, HO YeCTO 3aeMa IEeHTPaTHO MsacTo. OcoOeHo BrieyaTIisaBaIla € Te3ara, e
MMEHHO XyMOPUCTUYHUTE IMIECHU ca HAU-TIOMYJIIPHUTE U 0OMYaHU OT pe/iniia 3HaKOBU (POJIKIOPHU
U3IIBIHATENN Ha pernoHa. ToBa HAOIOIEHUE MPEBPBINA XyMOPUCTHUHUS KAaHP OT MepUQEpHO
SBJICHUE B CHUMBOJIMYEH KYJITYpeH Mapkep, Mpe3 KOMTo Moxe Ja ce yere (onkiIopHaTa
unentuyHoct Ha [llomnyka

B Tperara riaBa OT IMcepTalMOHHUSA TPYX ,,ABTEHTUYHU MAHHEPHU HA U3IIBIHEHUE U
3HAYUMOCT B CBBPEMEHHATa MY3HKAIHO-(QOJKIOpPHA JACWCTBUTEIHOCT HAa XYMOPUCTHYHUTE
¢donknopHoneceHHn obpasuu B Cpemana 3amagHa bearapus aBTOpBT YCHENIHO ChuUeTaBa
TEOPETUYCH aHaIN3 C EMIMPUYHH HAONIONCHUS W TEPEeHHU JAaHHM, 3a Ja odeprac HE caMo
U3ITBIHUTEIICKUTE 0COOEHOCTH Ha XyMopucTuyHata neceH B Cpenna 3anmaana bearapus, HO u
HEHHOTO JKMBO MPUCHCTBUE U (PYHKIIHS B ChBPEMEHHATA MYy3UKaTHO-(OJIKIOPHA Cpe/a.

Tyk ca aHanu3upaHu aBTEHTHUYHWUTE U3ITBIHUTEIICKM TEXHUKH U IOXBATH, Pa3IJIEaHO €
CHBPEMEHHOTO ChCTOSIHUE Ha XyMOPUCTUYHATA NIECEH, ITPU KOETO aBTOPBT HE caMo JIOKYMEHTHpPA
dakTUTe, HO M YyClsABa Ja YJIOBHM JyXa Ha >KMBaTa TPaJWLUsA: KaK XyMOpPHCTHUYHATa IECEeH
poabikaBa Aa ObJe oOMYaHa M ThbPCEHA, KAKTO OT M3MBJIHUTENH, TaKa U OT IMyOJIUKa U TPETHUSIT
MOMEHT € JAemudpupaHe U aHaJIU3 Ha HEU3CJIEeABAHU O MOMEHTa XyMOPUCTHYHHU TECHH, KaTo
TOBa CE€ OTKPOsIBA KaTO €IMH OT Hal-CHWJIHUTE NPUHOCHU Ha JUcCEepTalusaTa. ABTOPHT HE MPOCTO
chOOIIIaBa 3a HAJTMUMETO HAa HEU3CIIEIBAaH MaTepHUall, a peaiHo ro chOupa, aHaau3upa U NpeCcTaBs
gype3 CTporo HaydHa MmeTojojorusi. TepeHHara paboTa, WHTEpBIOTaTa ¢ WHGOPMATOPU U
nemudpupaHeTo Ha TMECeHHH o00pa3uy JIEeMOHCTpUpAT M3KIIOYUTETHO BHHUMAaHUE KbM
ABTEHTHYHOCTTAa U €THOTpaCKUs KOHTEKCT. TO3U TPYAOB acleKT MPEeBPbhINa HU3CICABAHETO B
LIEHHO JJOKYMEHTHPAILO YCHUIIUE, KOETO € HE CaMO Hay4YHO, HO U KYJITYpPHO 3Ha4YUMO.

Karto nsiito aucepranuaTa npeacTaB/isiBa HAJI0CTHO M 321bJ00YEHO M3C/IeIBaAHE HA
XyMOpHCTHYHATA meceHHa Tpaaumus B Cpenna 3anmagna Bbarapus, 4pe3 Koeto ce
OCBETJISIBA €IMH MAJIKO MO3HAT, HO KYJITYPHO U €CTeTHYeCKH 3HAYHMM JSJ1 OT OBbJrapcKoTo
MY3MKAJTHO (POJIKJIOPHO HACJEJACTBO, KAaTO ChIIEBPEMEHHO Ce NPaBH Ba)KeH NMPHHOC KbM



CbBpE€éMEHHATa C€THOMY3UKOJIOIrUd M C€ Cb3JaBa OCHOBa 3a 61))1e11m HaAyYHu H
H3IBJIHUTEJICKA THhPCCHUS.

IV.3AK/IIOYEHUE

1. JloxropanTkara Mapust Xpucrosa @uiaroBa € U3IbIHWIA U3UCKBaHUATA HA 1. 6 oT 3PACPD,
kakto U wi. 24 ot IIII3PACPB 3a mpumoOuBaHe Ha oOpa3oBaTellHaTa W Hay4yHa CTEIEH
»JJOKTOp””;

2. UYpe3 cpueTaBaHETO Ha 3aABJI00UYEH TEOPETHUYEH IOAXO0J C o0cToiiHa TepeHHa pabora,
JcepTalusaTa IOCTUra BUCOKA HAy4YHA CTOMHOCT, KaTO U3CJIEIBAHETO CTHIIBA €THOBPEMEHHO
BBPXY aKaJeMHMUYHaTa TPAAMLMS U BBPXY >KMBOTO, PEAJIHO CHLIECTBYBAIIO HM3IBJIHUTEICKO
HacieAcTBO. ToBa JaBa BB3MOXHOCT 3a ITBJIHOLIGHEH M MHOTOIUIACTOB IIPOYUT HA
XYMOPHCTHYHATA TIECEH, pa3riielaHa He CaMO KaTo TEKCTOBO-MY3HKaJleH ()eHOMEH, HO U KaTo
4acT OT U3IBJIHUTEJICKATA U COLMAIHA CpeJia.

3. IlpocnensBaiiku akTyajgHaTa pojsl Ha XyMOPUCTHUHHUTE IIECHU B ChbBPEMEHHHUS MY3HKaJIHO-
donknopen xuBoT Ha Cpenna 3anaana bearapus, nucepranusara Hajickada YUCTO HCTOPHUKO-
JOKYMEHTaJHMsI aHaJIW3 W IOCTaBsl AKLEHT BBpPXY TsAXHATa 3HAYMMOCT TyK U cera — B
KOHIIEpTHATa MIPAKTHKA, B CAMOJAEHHOCTTa U B HAPOJHOTO Bb3NpusATHe. Taka ce yTBbpKAaBa
pa3bupaneTo 3a (onkiiopa KaTo KMBa KyJITypHa CHCTEMa, KOSITO MPOABbIKABa J1a Bh3/IeHCTBa,
Jla ce pa3BMBa U Ja HOCH CMHUCBHJI U €MOLIMOHAJIHAa CTOMHOCT B ChbBpPEMEHHATa OOLIECTBEHA
pEeaJHOCT.

4. AsrtopedeparbT 0Tpa3siBa BIPHO CTPYKTypaTa U ChABPKAHUETO HA TPYJla M aKLIEHTUPA BbPXY
Hall-Ba)KHUTE MOMEHTH, PE3YITaTH U U3BOAM OT U3CJICIBAHUATA;

5. Ilo aucepTalluOHHUS TPYA ca MOCOYEHU YETUPH CAMOCTOSATENIHU CTaTUH, CBbP3aHH TEMAaTUYHO
C TpyZJa, OT y4acTusi OCUTYpsBalllM MyOJWYHOCT MO OCHOBHHM BBIPOCH OT TEOpETHYHATA
paspaboTka.

Ha ocnoBanue un. 12 or 3PACPB u un. 32 or [III3BPACPB gaBam IMOJIOZKUTEJIHA
OLHEHKA Hna nucepralluoHHUS Tpyad  ,,XYMOPUCTHYHUTE IleCHM B perneproapa Ha
mwnbjaHuTeanTe ot Cpenna 3naana buarapus’ pa3paboTeH OT peIOBHUAT NOKTOpaHT Mapus
XpucroBa @unatoBa u nojgkpensM npuckxaaneto Ha OHC «JlokTop».

biaroesrpan PeuenseHr:
05.06.2025 r. npod. n.u3k. Pymen [lorepos
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I. BRIEF BIOGRAPHICAL DATA OF THE DOCTORAL STUDENT.

Maria Filatova was born in Blagoevgrad. She completed her secondary education at the
National Humanities High School "St. St. Cyril and Methodius", and later earned a Bachelor's
degree at the South-West University "Neofit Rilski" in the specialty "Pedagogy of Music
Education". In 2015, she obtained a Master’s degree from the same university in the specialty
"Performing Arts and Leadership of Vocal-Instrumental Ensembles", with a focus on folk singing.

Over the years, Maria Filatova, together with her sister, has established herself as part of
one of the well-known Bulgarian folk duets, with numerous concerts across the country and abroad,
participation in international festivals, and four albums of Bulgarian folk songs, including original
compositions.

In 2018, she was enrolled as a full-time PhD student at the Department of Music at the
South-West University "Neofit Rilski", in the professional field 8.3. Music and Dance Art.

II. RELEVANCE AND SIGNIFICANCE OF THE PROBLEM ADDRESSED IN THE
DISSERTATION.

The dissertation titled "Humorous Songs in the Repertoire of Performers from Central
Western Bulgaria" by doctoral student Maria Filatova represents the first comprehensive and in-
depth academic study dedicated to the humorous songs of Central Western Bulgaria—a little-
researched but exceptionally significant segment of Bulgarian folk song heritage.

The relevance of the topic stems both from the need to preserve, understand, and promote
this unique cultural legacy, and from the necessity to explore its place in contemporary folk life.

The humorous songs of the Shopluk region not only reflect the worldview, sense of humor,
and life philosophy of the local population but also serve an important social and communicative
function, revealing the richness of the region's linguistic, musical, and cultural means of expression.

The significance of this research lies also in its effort to document and analyze authentic
forms and performance practices, which today are at risk of being forgotten.

The systematization and thorough analysis of these song samples contribute to the
enrichment of knowledge about the musical folklore of the Shopluk region and provide a valuable
research and practical resource for folklorists, performers, educators, and scholars in the field of
musical tradition.



Approaching the humorous song as an independent genre and functional unit opens new
horizons for future ethnomusicological studies and supports a more comprehensive presentation of
the folkloric wealth of Central Western Bulgaria.

II1. CHARACTERISTICS, ANALYSIS, AND EVALUATION OF THE DISSERTATION.

The first chapter of the dissertation "The Folk Song Tradition in Central Western
Bulgaria" provides a solid scholarly foundation upon which the entire study of humorous songs in
Central Western Bulgaria is built.

The author demonstrates a deep intellectual interest in the region's folkloric wealth and
presents it through a methodologically well-structured and richly substantiated exposition.

Particularly impressive is the geographical overview of the territory under study. Rather
than settling for a superficial description, the author connects the geographical specifics with the
preservation of archaic folklore forms, emphasizing the resilience of tradition in mountainous
settlements. This observation is not only accurate but also reflects a profound understanding of the
interaction between the natural environment and cultural-musical practices.

The second section, dedicated to the formal-structural and functional characteristics of the
folk song tradition, is exceptionally rich and analytical. The author displays excellent theoretical
preparation in the field of ethnomusicology, systematically outlining the features of the Shopluk
folklore—from modal organization and metrorhythmics to specific forms of polyphony.

The identification of two-part singing as a defining characteristic is particularly precise and
appropriate, highlighting the distinctive sonic imprint of the region. The analysis is clear, coherent,
and well-argued, consistently maintaining the link between the structure and function of the song
in its ritual and social context.

The third subsection — "The Humorous Song from Central Western Bulgaria in the
Research of Bulgarian Ethnomusicologists" — presents a significant critical review of the existing
literature.

What is particularly valuable is that the author does not limit themselves to a bibliographic
summary but offers an analytical reading that clearly reveals the lack of comprehensive and focused
studies on the topic. This not only justifies the choice of subject but also highlights the scholarly
contribution of the dissertation from its very beginning.

The conclusions at the end of the chapter summarize the examined issues clearly and
convincingly. They demonstrate the author's ability to formulate essential characteristics and
patterns while also revealing the connections between the folk song tradition of Central Western
Bulgaria and that of other regions in the country. Especially valuable is the conclusion regarding
the status of humorous songs—despite their limited quantity, they prove to be bearers of significant
aesthetic and cultural values.

The entire first chapter is held to a high academic standard, with impeccable structure
and rich content. The author combines theoretical competence, critical thinking, and
personal engagement with the material. The chapter not only lays the groundwork for the
subsequent analysis but also affirms the importance and necessity of studying humorous
songs within the folk song tradition of the Shopluk region.

The second chapter of the dissertation, "Humorous Songs of Central Western Bulgaria —
Essence and Characteristics," impresses with its analytical depth, systematic approach, and
exceptionally rich empirical and theoretical material.

In this chapter, the author conducts a profound scholarly analysis of the humorous song
tradition in Central Western Bulgaria, treating it as an independent phenomenon within the Shopluk
folklore. A clear contribution of this chapter is its focus on a genre that, despite its wide popularity
among singers and audiences, has remained on the periphery of ethnomusicological research until
now.



The first section of the chapter provides a theoretical framework through which the
humorous is conceptualized as both an aesthetic and social category in folk song. The clarification
of the poetic and figurative mechanisms of the comic—such as irony, sarcasm, and teasing—
demonstrates a high level of interdisciplinary competence and critical thinking.

A particularly valuable contribution lies in the systematization of the types of humorous
songs. The author skillfully outlines typological distinctions based on thematic core, characters,
and verbal narrative.

The music-structural analysis of the humorous songs from the region is carried out with
exceptional precision and attention to detail.

The author examines important parameters such as ambitus, melody, modal basis,
polyphony, meter and rhythm, ornamentation, and versification, each element being thoroughly
explored with accompanying observations and specific examples drawn from fieldwork or archival
materials. Particularly impressive is the finding of a relatively simple melodic line, with short
rhythmic units and a characteristic isochronous structure—features that both facilitate perception
and emphasize the playful, teasing character of these songs. Remarkably, despite their melodic
simplicity, the songs demand a specific performance approach—a fact clearly highlighted by the
author.

Of great value is the analysis of local performance practices, through which the sonic profile
of the various subregions in Central Western Bulgaria—Kyustendil, Tran, Godech, Graovo,
Shopluk—is delineated. This study not only reveals micro-regional stylistic differences but also
demonstrates deep familiarity with the field and tradition, a rarity in contemporary
ethnomusicological literature.

This chapter also addresses the repertoire of performers from the region. Here, the author
convincingly proves that the humorous song not only holds a lasting presence in the regional
repertoire but often takes a central role. Especially striking is the thesis that humorous songs are,
in fact, the most popular and beloved among several iconic folk performers from the region. This
observation repositions the humorous genre from a peripheral phenomenon to a symbolic cultural
marker through which the folkloric identity of Shopluk can be interpreted.

In the third chapter of the dissertation, "Authentic Performance Manners and the
Significance of Humorous Folk Song Models in the Contemporary Music-Folklore Context of
Central Western Bulgaria," the author successfully combines theoretical analysis with empirical
observations and field data to outline not only the performance characteristics of humorous songs
in the region but also their vibrant presence and function within the contemporary musical-folkloric
environment.

This chapter analyzes authentic performance techniques and practices, examining the
current state of the humorous song tradition. The author not only documents facts but also captures
the spirit of the living tradition—how humorous songs continue to be loved and sought after by
both performers and audiences.

A particularly strong contribution of the dissertation is the decoding and analysis of
previously unstudied humorous songs. The author does not simply report the existence of
unexplored material but actively collects, analyzes, and presents it through a rigorous scientific
methodology. The fieldwork, interviews with informants, and transcription of song samples
demonstrate exceptional attention to authenticity and ethnographic context.

This practical dimension of the work transforms the research into a valuable documentary
effort—one that is not only academically sound but also culturally significant.



Overall, the dissertation represents a comprehensive and in-depth study of the
humorous song tradition in Central Western Bulgaria, shedding light on a little-known yet
culturally and aesthetically significant segment of Bulgaria’s musical folk heritage.

At the same time, it makes an important contribution to contemporary
ethnomusicology and lays the foundation for future scholarly and performance-based
explorations.

IV. CONCLUSION

1. Doctoral student Maria Hristova Filatova has fulfilled the requirements of Article 6 of the
Academic Staff Development Act, as well as Article 24 of its regulations, for obtaining the
educational and scientific degree "Doctor”;

2. By combining an in-depth theoretical approach with extensive fieldwork, the dissertation
achieves high academic value, grounding the research both in scholarly tradition and in the
living, actively practiced performance heritage. This enables a rich and multilayered
interpretation of the humorous song, viewed not only as a textual-musical phenomenon but also
as an integral part of the performance and social context.

3. By tracing the current role of humorous songs in the contemporary music-folklore life of
Central Western Bulgaria, the dissertation goes beyond a purely historical-documentary
analysis and emphasizes their significance in the here and now — in concert practice, amateur
performance, and popular perception. In doing so, it reinforces the understanding of folklore as
a living cultural system that continues to have impact, to evolve, and to carry meaning and
emotional value within the modern social reality.

4. The abstract faithfully reflects the structure and content of the work and emphasizes the most
important points, results and conclusions of the research;

5. Four independent articles thematically related to the thesis are referred to, from contributions
providing publicity to the main issues of the theoretical development.

Based on Article 12 of the Academic Staff Development Act of the Republic of Bulgaria
and Article 32 of its Regulations, I give a POSITIVE ASSESSMENT of the dissertation titled
,Humorous Songs in the Repertoire of Performers from Central Western Bulgaria“
developed by full-time doctoral student Maria Hristova Filatova and I support the awarding of
the educational and scientific degree "Doctory.

Blagoevgrad Reviewer:
05.06.2025 Prof. Dr. Sci. Rumen Poterov



	БГ-Рецензия Р. Потеров за М. Филатова
	EN-Рецензия Р. Потеров за М. Филатова

