PEINEH3UA
oT
npo¢. 1-p Kocragun Muxaiiinos bypaxxues

Ha JIMCEPTAIMOHEH TPy 3a MPUCHKIAaHE Ha 00pa3oBaTeHaTa v Hay4yHa CTETeH
“mokrop”

Ha Mapnsa XpucrtoBa @unarosa

Oonact Ha Buctie oopazoBanue 8. M3kycTBa
[Tpodecnonanno Hampasnenne 8.3. My3uKaiHO ¥ TaHIIOBO U3KYCTBO,
JlokTopcka mporpama ,,[eopus 1 paKkTUKa Ha My3UKaJTHOTO U3KYCTBO

KO3V ,,Heodwut Puncku* - bnaroesrpan

Tema: XYMOPUCTUYHUTE IIECHU B PEIIEPTOAPA HA
M3I'BJHUTEJUTE OT CPEJHA 3AITA/THA BBJI'APUSA

Hayuen pbkoBoauTesn: pod. 1-p bunka Korereposa - JloOpesa

IIpeacraBsine HA KAHAUAATA U IOKYMEHTAIMATA

Jokropant Mapus XpucroBa dunaroBa € poaeHa B rpan bmaroesrpan,
KbJIETO JkuBee U nocera. CpenHoto oopazoanue 3apbpiisa B HXIT “Cs. cB. Kupun
u Mertoawmii”- rp. bnaroesrpan, ¢ mpodunrpana MoAroToBKa 1Mo MUAaHO U UCTIAHCKH
e3uk. Bucmie oOpazoBanue 3aBbpuiBa B HOrozamanen ynuBepcuter “Heodur
Puncku”- braroesrpaz cbe crienmanuocT “Ilemarornka Ha 00y4eHHETO MO My3UKa”
- CHeuMalieH NnpeaMeT MuaHo (¢ OCHOBHa JucuurinHa OO0IoMeToarnYecKo
oOyueHHe MO MYy3UKAJIeH HHCTPYMEHT — mnuaHo). IIpe3 2015 r. 3aBbpmiBa u

maructpatypa B lOrozananen ynusepcutetr “Heodur Puncku”- bnaroesrpan cbe



cnequaiHocT  “U3MbJIHUTEICKO M3KYCTBO M PBKOBOACTBO Ha  BOKAJHO-
UHCTpyMeHTaHu Qopmanuu’ ¢ npodui ,,Hapoano neene®, B kiaca Ha npod. 1-p
bunka Jlo6pena.

Mapus ®@unarosa ce 3aHUMaBaM NMPoGHECUOHATHO ¢ My3UKa U TIeeHe. 3aeTHO
ChC cecTpa cu MarjasieHa u3biIHSIBaT (POIKIOPHU U aBTOPCKH MecHU. J[BeTe, KaTo
IyeT, ca U3Jai YeTUPHU ajdyma ¢ ObJArapCKU HApOJHU MECHU. Y4acTBaju ca Ha
HSKOJKO MEXIyHapoaHu ¢ectuBana - “Ilupun ¢onk”, “Oxpuncku tpydbanypu” B
PCMakenonus, rp. Oxpun, “Makenonus ¢ponk™ u ap. Harpagenu ca ot reHepaiHus
crioHcop Ha ¢ectuBana “IlupunH ¢oyik™” 3a CBOS aBTOpCKa MeceH Ha (hOJIKIOpHA
ocHOBa, a mpe3 2005 UM e mpuchACHA Harpaaara 3a MiiaJ aBTOp Ha (ecTuBana
“Makenonus Goik.”

[Tonacrosimiem Mapuss dunaroBa, 3a€JHO CbC CECTpa CH OCBHIIECTBABAT
3alliUCH HAa OBJATapCcKW HAPOJHU TECHU mpeAuMHO OT [lupuHCcKus kpaid u
MakenoHusl, KAaKTO U aBTOPCKHU MECHU Ha (POJIKIIOPHA OCHOBA, aKTUBHO 3aCHEMAT
BHJICOKJIMIIOBE M y4acTBaT B IPOrpaMHUTE HAa peIvLa TEIEBU3HH, OCBHIIECTBABAT
KOHLIEPTH U3 LsJ1aTa CTPaHa U B Uy>KOUHA.

JoxoTtopant Mapusi dunaroBa e npencTaBuiia BCUYKA HEOOXOIUMH CIIOPET
3PACPB u [IpaBunnunute 10KyMEHTH U MaTE€pUajiu, KOUTO NpolielypaTa U3UCKBa.
(aBTOOMOrpadus, IUIIOMHU 3a 3aBBPIIECHO BUCIIE 00pa3oBaHUE, CBUIETEICTBA —
MEIUIIMHCKO M 3a ChJIMMOCT, HayKOMETpHU4yHa TabjuIla, aBTOpCKa CIpaBKa 3a
Hay4yHU TPUHOCH — TpylnoBe U uutupanus). Cropen mnojajeHara cropaBka 3a
HAyKOMETPUYHU TOKA3aTeNM, KAaHAUAATHT IMOKPHMBA HAIIMOHAIHUTE MHUHHUMAJIHU
M3MCKBaHUS 3a HayyHaTa M oOpas3oBareiHa CTENeH ,,JOKTOp®, KaTo HEeHHUTe
YUCJIOBH MOKA3aTEIM HA/IBUILIABAT U3UCKBAHUTE OPOMl TOUKHU.

JucepraiimonusT Tpya Ha qoktopaHT Mapust @unarosa e B o0y o6em ot 176
CTPaHUIIK /C TIPUJIIOKEHHUETO/, OT KOMTO OCHOBHHMAT TEKCT € 142 cTpaHHUIIH.

JlucepranusaTa ChAbpKA YBOHA, TPU IVIaBU, 3AKIIOYEHUE W E€AHO TPUIIOKECHHUE.
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bubnunorpadusrta Habposisa 64 uzrounuiy. [IpunoxxeHueTo e mpencraBeHo B 27

CTpaHUILU.

OBEKT Ha wu3cienBaHeTro ca XymopuctuyHuTe necHu ot CpenHa 3amaaHa
bbarapus.

I[TPEAMET Ha wu3cnegBaHeTo € MSCTOTO Ha XYMOPUCTUYHUTE TIECHU B
penieproapa Ha u3nbiaHuTenute oT Cpeana 3anaana bearapus.

IEJITA Ha u3cienBaHeTo € mperien Ha ClenudUKUTe Ha XYMOPHUCTUYHUTE
neciu Ha CpenHa 3anagHa bbarapuss U MACTOTO UM B pemneproapa Ha
V3IBJIHUTEIUTE OT TO3M Kpaid, KakTo M Ja C€ OCBHILUECTBM IPOyYBAHE Ha
ChBPEMEHHOTO CHCTOSIHUE HA TO3U TUIl MEJIOAUH.

Ot Ttaka ¢dopmymupanara I[[EJI Ha wu3cienBaHeTO TOKTOpAaHTa OMPEHCIIS
CJIIEITHUTE 3a/1a4U:

* NPOyYBAaHE M aHAIM3UPAHE HA JUTEPATYPHU H3TOYHUIM B KOHTEKCTa Ha
U3CJIeIBaHUs IPOOIIEM;

* OMpeAeIsiHE Ha CIIeUU(PUYHUTE CTPYKTYPHU OCOOEHOCTH Ha XyMOpPHUCTUYHATA
neced ot Cpemna 3amamgna bwarapust ¢ men o60coOsiBaHE HaA CBHITHOCTHATA M
XapaKTEPUCTHUKA;

* 3HAYEHUETO M MACTOTO HAa XyMOPUCTHYHUTE IIECHU B pereproapa Ha
m3nbiaHuTeNnnTe 0T CpenHa 3anagHa bearapus ¢ nen onpenensiHe Ha CbBpEMEHHOTO
CBHCTOSIHUE HA TO3U TUII MEJIOJAHH.

* pa3KpuMBaHE U aHaJIM3MpaHE Ha XapakTepHUTe Oene3n U CcHerupUIHU
0COOEHOCTH Ha TIEBUECKATa TPAIUIIMS B U3IIBIHCHUETO HA TO3H BU MEJIOIUU.

* 1a ce OTKPUST, aHAIU3UPAT, AeIU(PpUpaT U CUCTEMATU3UPAT HEU3CIIEABAHU /10
MOMEHTa XyMOPUCTUYHH MECHHU.

3a MOCTUTaHETO LETa U 3a1a4UTe Ha JUCEPTALIMOHHUS TPY/ JOKTopaHTa Mapus

®dumnaroBa nmpujiara CJICIHUTC U3CICAOBATCIICKHA MCTOAU:



oubmuorpadcku aHaIU3;
CHUCTEMHO-CTPYKTYpPEH aHaJu3;
CpPaBHHTEJICH aHAIU3;
WH/IMBHUIYQJTHO HHTEPBIO;
OonorpaguveH METox;

KOHTCHT-aHaJIN3,

AN N NN N N

HENOCPEACTBEHO HAOIIOIEHHE.

B IlspBa mmaBa Ha nauceprauuonuus tpyn ,POJIKIIOPHOIIECEHHATA
TPAANINA B CPEIHA 3AITAJIHA BBJITAPUSA nokropant Mapus ®@unarosa
noJipoOHO ce mpencTaBsT reorpadcekure rpanuiy Ha Cpenna 3ananHa bearapus u
cenuinara ot pasnuuHute kpaunia B Cpeana 3anagna bearapus - lomnyk, I'paoso
1 3anaJHu MOKPailHUHY, C XapaKTEPHUsI 32 TE3W MECTa TOBOPEH JUAJICKT U SPKUTE
OTJIMYUTEITHU YEPTH HA MECEHHUS UM (POJIKIIOp U XapaKTepHUTE 33 pETMOHA TAKTOBU
pasmepu (2/4,5/8,7/8,9/16, 5/16, 7/86, 8/8, 11/8, 11/16) . U3knrounterHo moapoOHO
JOKTOpaHTa pa3Miek]a MIONCKUs MeceHeH (OJKIOp MO OTHOILIEHWE Ha Heromara
(GyHKUIMOHATHA TPUHAUIEKHOCT, MEJOJUYHA U  JIaJoBa  XapaKTepUCTHKA,
METPOPUTMHKATA, CTUXOCIIOKEHUETO HA TIECHUTE.

[lo Hatarpk B mbpBa IaBa Ha Ttpyaa (1.3.) gokTopaHTa pasriexaa
W3CIICJIBAHUSTA HA PeAnIia OBJITapPCKHU €THOMY3UKOJIO3U MIOCBETCHH Ha U3CJIC/IBAHE
Ha xyMmopuctuyHata nneceH B Cpeana 3anagna bearapus. [lonpoOHo ca oOcienBanu
Tpyaosete Ha Jlumuthp u Koncrantun MunaauaoBu (,,bvieapcku HapoOHu necHu*,
wHapoouu ymomeopenus, nayka u xuudchuna®), llersp JunekoB (“bwvreapcku
Goaxnop’), MalabHUTE TEpeHHU ekcrneauiuu Ha (oaknopucture Bacun Croun
(“Hapoonu  nechu om  Camoxoe u  Camoxoscko”), Enena  Ctoun
(“Myzuxannoghoaxniopuu ouanexkmu 6 bwvreapus™), Paitna Kanaposa (,,Hapoownu

necHu om 3anaoHume NOKpauHuHu, Homupan u 3anucai Bacun Cmoun*), Huxonait
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Kaybwman (,,/[gyenacnomo napoouno neene 6 bwreapus®, “/leyenacnume necuu 6
Cpeona 3anaona bvneapua™), Jlozanka IleitueBa, Ceetia L{BetkoBa (“CToitHO MU,
Mmajaii Mmome”), ornaiitl mpoekta WebFolk Bulgaria. Ho kakto ot6esnsizBa aBTopa ,,6
me3u 0b120200UUHU NPOYYBAHUS HE € OCHUECMBEHO KOHKPEeMHO U 3a0blO0YeHO
uscnedsane Ha eOHa ocobeno xapakxmepua 3a pauiora na Cpeona 3anaona bvaeapus
neceHHa 2pyna — maka HapeyeHume XyMOpucCmudHu necHu. B naxou om mpyooeeme
3a WONCKUs neceneH QoaKIop e CNOMeHamo Cbuecmeys8anemo Ha nooobeH Guo
necHu, omoenA3aHUu ca HAKOU MexHu 0cobeHocmu, 6 cOOPHUYU ca NpeocmageHu
WIONCKU NeCHU OM MA3u cCneyu)uiuna neceHHa 2pynda, Ho WoncKkama XyMopucmuuta
necen He ce pazenexicoa 8 KOHmeKCcma Ha opyea npooiemMamuKka U He e YeHmuvp Ha
HAYyyYHO uzciedsane.

HanbaHo cnofejsiM ¥ MOJAKpPeNnsiM M3BeleHUTe M3BOAH B Kpasi HA MbPBAa

rjaiaBa.

Bropa maBa Ha auceprauvonHus tpyn ,,.XY MOPUCTUYHUTE IIECHU B
CPEJJHA 3AITAJHA BBJITAPUS — CBIIHOCT 1 OCOBEHOCTH* pa3rmexna
XyMOPUCTHYHUTE TECHU TIO0 OTHOIICHHWE Ha MEJIOAWKA, JaJ0BE, METPOPUTMHKA,
OpHaMEHTHKa, PYHKIIMOHAIHA TPUHAIICKHOCT.

[Tonpo6HO B HaAuajoOTO Ha Ta3W INaBa OT TPylda aBTOpa aHAJU3Upa TJIaBHUTE
cnenuduIHu 0COOCHOCTH Ha XyMOpUCTHYHUTE TecHu. Ha 6a3ara Ha mocrarbueH
Opoil MeIoANH U TEKCTOBE, aBTOPBT MOJPOOHO pasriiexkia TEKCTOBaTa CTPyKTypa Ha
MIECHUTE, MY3UKATHO-CTPYKTYPHHUTE UM 0coOeHOCTH. KakTo 0TOesI3Ba TOKTOpaHTa,
MIECHUTE Ca CPABHUMENHO C ONPOCMEHA MeLOOUYHA TUHUS, C Haluyue Ha KpamKu
PUMMUYHU eOUHUYU 8 PUMMUYHAMA KAPMUHA,C NO-PAOKO A656aHe Ha ObJleU MOHO8e
8 KaoeHyosume MOMEHMU, C U3OXPOHHA CMPYKMYPA HA MeLOOUYHUMe U3pedetusl, 8
OBbP30 MemMno, ¢ Hanudue HA MHONMCECMBO 6CMABKU U BMEMHAMU U3PA3U, CbC

CPABHUMENHO NO-0e0HA OPHAMEHMUKA.



[ maBHa yacT B Ta3u BTOpa IVlaBa Ha TPYZA € aHaJIM3a HA XyMOPUCTUYHUTE MECHU
ot Cpenna 3ananna bbearapusi cBouTe XxapakTepHH Oene3u, Koumo 2u 000cooasam
Kamo cneyugpuuHa u camocmosimenna neceHHa epyna.

Ha ©6azara Ha pgoctarhbyeH Opoll HOTHM MIpPUMEpPH, TOKTOPAaHTHT Mapus
dunatoBa aHamU3Mpa MECHUTE CIOpEN TEXHHS aMOHUTYC, MEJOAMKA, JIaJoBe,
OpPHAMEHTHUKAa, METPOPUTMUYHM OCOOEHOCTH U CTUXOcHokeHue. OTIeneHo e
JOCTaTbYHO BHUMAHUE M KbM €IHOIVIACHUTE M JBYINIACHU IECHH, OCOOECHO IO
OTHOILICHUE Ha XapaKTepHUS 3a TO3U PETHOH JBYIJIAC, C HETOBUTE CHEHU(PUYHU
MIPOSIBIICHUSL.

[IpencraBenu ca HAKOM OT HAW-NOMYJASPHUTE NEBLUH HU3IIBIHSABALIN NECEHEH
donknop or Cpenna 3amanna bwiarapus - [laBen Cupaxos, ['topra ITunmxyposa,
Cranuo CrounoB, Anymika Muxainosa, bopka TpuukoBa, Ctam6onka ['enanuena,
CnaBka CekyroBa, [laBnmuna [opueBa, JlunsiHa ['aneBcka u ap., Karo CHeuaIHO
BHUMaHUe € oObpHATO Ha Hal-sapkuTe npeactaButenu [ropra [Tunmkyponsa, [1aBen
Cupakos, CnaBka CakyToBa, JInnsina ['aneBcka u Copuna boromuinosa ¢ aHanus Ha
TEeXHU eMOJeMaTHYHU TIECHU U Ipe/icTaBeHa KpaTka ounorpadus.

HanbiHO moakpensiM HanpaBeHUTe U3BOAM B Kpasi HA BTOPA IJ1aBa.

B Tpera miaBa Ha Tpyaa AOKTOpaHThT Mapusi @umaroBa Ha 0Oa3ara Ha
UHTEpBIOTa ¢ pasnuunu  pecno”neHtu (CopunHa boromuioBa, Atanacka
KocragunoBa, /lumana bosiHoBa, Banepuss MoMumioBa) pasmiex/ia aBTEHTUUHHUTE
HAaUMHM Ha W3IBJIHEHHE HAa XyMOPHUCTUYHUTE INECEH B pa3IMYHUTE PAlOHH Ha
o0nacTra W MpaBU CHIOCTABKa IO OTHOIIEHHWE Ha IOCTAHOBKAara Ha IIEEHeE,
CHeHU(PUKUTE TPU 3BYKOU3BIMYAHETO, XapaKTEpHUTE OPHAMEHTH, TpPECEHE,
ITPOBUKBAHMUSI C IIONICKUS MaHUEp Ha IeeHe. ONMUCcaHneTo Ha HaYWHA Ha U3ITbJIHEHHE
Ha Ja/ieHa My3HKaiaHa (pa3a Wikl OpHAMEHTHKA € HEIIO0 MHOTO LIEHHO, 3aI[0TO TOBA
7aBa Bb3MOXKHOCT J]a C€ 3alla3d TPaJMLMOHHOTO MEEHE HAa BCEKH €IMH PETHOH B

bbirapus u Tyk agMuprUpaM JOKTOPaHTa 3a Ta3U 4acT OT IUCEPTALMOHHUSA TPYA.



®donKoOpHHUTE TIECHU BUHATH Ca CHITHTCTBAJIM KHUBOTA Ha ObJTaprHa U TOBA HE Ce
€ TMPOMEHWJIO U J0 AHEC. BBhIpekn pa3iuvyHuTe MY3WKATHH JKaHPOBE, KOUTO HU
3amuBaT OT PA3IMYHU MeIuHu, OBIrapckara HapoiHa TECeH He MOoXe Ja Obie
M3MeCTeHa OT ChpIEeTO HU. MMa permoHu KbAETO TS MMa 3HAYUTEJICH MPEBEC Ha
BCsKa Apyra mys3uka. OT HampaBeHHUs Tperiea Ha ChBPEMEHHOTO CHCTOSHUE Ha
HapOIHUTE MECHHU, B YACTHOCT HA XyMOPHUCTHYHUTE € BUIHO, Y€ T€ ca HEJAeInMa
4acT OT JKMBOTa Ha 1ioma. HampaBeHWTe WHTEPBIOTA C TOPETMOCOYCHUTE
PECHOHJIEHTH CaMO MOTBbpXkAaBaT To3u (akrt. ,,Cvobpazno ocvuecmeenume
unmepgioma 6u Mo210 0a ce onpeoenu, de XYMOPUCMUYHUME NECHU 3aemMam
CbUWECMBEHO MACMO 8 penepmoapa Ha Mecmuume UHOUBUOYATHU Nesyu U
gonknoprnonesyecku cvemasu. Ilopadu pazenexamenHus UM xapakmep, mo3u uo
necHu ce Hapedcoam cped Npeonoyumanume om Hapooa u 3amoséa 3HAYUMENHA
yacm om uUNBIHUMENUme U 8KII0Y6am 8 KoHyepmHuume cu npoepamu. Macmomo
HA XyMOPUCMUHUME NeCeHHU 00pa3yll 8 Cb8PEMEHHOMO KYIMYPHO NPOCMPAHCMEBO 8
pationa Ha Cpeona 3anaoua bvieapus ce onpedens npedumHo om nompedHocmume
Ha cyeHama — KOHYepmua u ¢ecmusaina, npeonovumaHusma Ha nyonuKama u He
HA NOCNeOHO MACMO Om JUYHUS MY3uKanieH 6Kyc Ha usnvinumenrume.” (Mapus

dunarosa)

B xpas na Tpera riiaBa 1OKTOpaHTHT HU IPECTaBs 4 3anucanu U AemudprupaHu
OT Hes HAPOJHM IIECHHU, KOUTO € aHaJu3Upasia MO OTHOILICHHUE Ha MEJIOAMKA, Jaj,

TOHOB 00€M M OpHAMEHTHUKA.

HanbiHO ¢bM cbIVIaCEH W MNOAKPeNsAM H3BeJeHUTEe B 3aKJIIOYEHHETO
N3Boau, HanpaBeH B pe3yJITaT HA TEOPETHYEH 0030p, TPOBEICHOTO HAOIIIOICHHE

N CPABHUTCJICH aHAJIN3, 1 Ha Oasara Ha Pa3IMdIHA aBTOPCKHU I'NICIHH TOYKH.

To3u paucepTaluoHEH TPyA HEJABYCMHCIICHO JOKa3Ba BaXHOCTTA Ha

U3CIICIBAHETO Ha OBJITapCKHsl My3HUKalleH (OJIKJIOp, B YaCTHOCT, CHelu(uKaTa Ha
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HapOJHUTE NECHU OT pa3jIMyHU pernoHu Ha bwarapusa. C ToBa qUCEPTALMOHHUAT
TpyA Ha pAokrtopanT Mapus ®duiatoBa € HaBpEeMEHEH M BaXXEH 3a BCHUKH,
3aHMMAaBaIlM CE€ C ETHOMY3UKOJIOTHsI, OCHOBA 3a HOBU M3CJI€[BaHUs B 00JacTTa Ha

MY3UKO3HAHUETO U MPENOJIABAHETO Ha OBJIrapcKu (HOJIKIOP.

B kpas na gucepranmonnus tpyn Mapusi ®@unaroBa usBexnaa [IPMMHOCH,

KOWUTO HAITbJIHO ITOAKPCIISM.

3AK/IIOYEHUE

JlucepranMOHHMAT TPy Ha JOKTOpaHT Mapus Xpucroa dunaroBa Ha Tema
XYMOPUCTUYHUTE IECHHU B PEIIEPTOAPA HA UBITBJIHUTEJIMTE
OT CPEJHA 3AITA/THA BBJII'AT'APUS cbabppxa Hay4YHH, HAYYHO-TIPUIIOKHN
Y NPUIOXKHU PE3YNTATH, KOUTO MPEACTABISABAT OPUTMHAJICH IIPUHOC B HAyKaTa U
OTrOBapsT HAa BCHYKM U3MCKBAaHUS HA 3aKOHA 3a Pa3BUTHE HA aKaJIEMUYHUS ChCTaB

B Peny6suka beirapust (3PACPB), [IpaBunnuka 3a npunarane Ha 3PACPBD.

ABTopedeparsT Ha AUCEepTAlMOHHUSA TPyd € ¢ obml obem ot 40 cTpaHuUIM,
OTroBapsi Ha U3UCKBAHUATA U TOYHO OTPA3siBa OCHOBHUTE UJCH HA TUCEPTAIIUOHHUS
Tpyd, HETOBHWTE IIEIM W 3aJla4¥, HAlPAaBEHW HW3BOIM W U3BCJICHHU IPUHOCH.
[IpenopruBaM nucepTanusaTa na ce MyOIMKyBa M Ja CE€ TMOJ3BA OT BCHYKH

mpenoaaBaTciii U CTyACHTH OT MY3HUKAJIHUTC CIICHUAIIHOCTH.

JlucepTallMOHHUAT TPYyJ MOKa3Ba, ye NOKTopaHT Mapus XpucroBa ®PunaroBa
NPUTEXKaBa 3aTbJIOOYCHH TEOPETUYHM 3HAHHUS M MPOPECHOHATHH YMEHHUS IO
HayyHa cHOenuanHocT “‘My3uKO3HaHME M MY3HMKaJTHO M3KYCTBO’, JOKTOpCKa
nporpama ,,[eopusi U MpakTUKa Ha My3UKaIHOTO M3KycTBO® Ha KO3V ,Heodwur
Puiickn® — bnaroeBrpaji, Karo I€EMOHCTPUPA Ka4€CTBA U YMEHUS 3a CAMOCTOSATEIIHO

ITPOBCKJAHC HAa HAYYHO HN3CJICABAHC.

HHJ’IOCTH&T& ,Z[CﬁHOCT, HAYYHHUTC, IPHITOKHHU H XYIJOKCCTBCHO-TBOPUCCKHU
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MOCTHKEHHS M PUHOCH, TIPEAICTABEHU B JOKYMEHTAIIMATA MTOKa3BaT, Y€ TOKTOPAHT
Mapus @unaroBa € cepro3eH U3CJIeA0BaTeNl ChC COOCTBEH MPUHOC B U3YYaBAHETO
Ha OBIATapCKUs TPAJAUIIMOHEH MYy3UKajeH (OJNKIOP U CBBbP3aHUTE C HETro
oOpa3oBaTeIHU MPAKTUKH; CHIIEBPEMEHHO € U MPAKTHUK — COJIOB M3IIBJIIHUTEN Ha

Obirapcku HapoaHu necHu oT [lupuHckus kpait 1 MakenoHus.

[Topagu ropemsnoxeHoTo, yOeneHo aBaM CBOSATA IOJIOKUTENHA OICHKa 3a
OPOBEEHOTO  M3CJIEABaHe, TMPEACTaBEHO OT  PELEH3UPAHUTE  [O-TOpe
JTUCEPTAIIIOHEeH Tpyd, aBropedepar, MOCTUTHATH pEe3yJITaTd W TPUHOCH, H
npeonazam Ha NOYUMAEMOMO HAYYHO MHCYPU 04 NPUCHOU 00pazoeamennama u
Hayuna cmenen “Ooxmop” Ha Mapus XpucrtoBa dunaroBa, 00JacT Ha BHCIIIE
obOpazoBanue 8. M3kyctBa, B mpodecuonanHo HampasieHue 8.3. “My3ukainHo u
TaHIIOBO M3KYCTBO”, JOKTOPCKa Mporpama ,,[eopus U MpaKkTUKa HA MY3UKaJIHOTO

u3kyctBo“ Ha KO3V ,,Heodut Puncku — biaroesrpa.

Peuenzent: npod. a-p Kocragun Muxaiinos bypamxues

rp. [InoBaus, 03. 06. 2025 r.



REVIEW
BY
PROF. DR. KOSTADIN MIHAYLOV BURADZHIEV

OF THE DISSERTATION FOR THE AWARD OF THE EDUCATIONAL AND
SCIENTIFIC DEGREE “DOCTOR?”

TO
MARIA HRISTOVA FILATOVA
FIELD OF HIGHER EDUCATION 8. ARTS
PROFESSIONAL FIELD 8.3. MUSIC AND DANCE ART,
DOCTORAL PROGRAM “THEORY AND PRACTICE OF MUSICAL ART”
SOUTHWESTERN UNIVERSITY “NEOFIT RILSKI” - BLAGOEVGRAD

TOPIC: HUMOROUS SONGS IN THE REPERTORY OF PERFORMERS FROM
CENTRAL-WESTERN BULGARIA

SCIENTIFIC SUPERVISOR: PROF. DR. BINKA KOTETEROVA - DOBREVA

PRESENTATION OF THE CANDIDATE AND DOCUMENTATION

Doctoral student Maria Hristova Filatova was born in the city of Blagoevgrad, where
she still lives. She completed her secondary education at the National Art School
“St. St. Cyril and Methodius” - Blagoevgrad, with specialized training in piano and
Spanish. She completed her higher education at the Southwestern University “Neofit
Rilski” - Blagoevgrad with a specialty “Pedagogy of Music Education” - special
subject piano (with a main discipline General Methodological Training in a Musical
Instrument - Piano). In 2015, she also completed her master's degree at the

Southwestern University “Neofit Rilski” - Blagoevgrad with a specialty “Performing



Art and Leadership of Vocal-Instrumental Formations” with a profile “Folk

Singing”, in the class of Prof. Dr. Binka Dobreva.

Maria Filatova is professionally involved in music and singing. Together with her
sister Magdalena, they perform folklore and author's songs. The two, as a duet, have
released four albums of Bulgarian folk songs. They have participated in several
international festivals - “Pirin Folk”, “Ohridski Troubadouri” in RS Macedonia, the
city of Ohrid, “Macedonia Folk” and others. They were awarded by the general
sponsor of the “Pirin Folk™ festival for their original song on a folklore basis, and in

2005 they were awarded the prize for young author at the “Macedonia Folk” festival.

Currently, Maria Filatova, together with her sister, makes recordings of Bulgarian
folk songs, mainly from the Pirin region and Macedonia, as well as original songs
based on folklore, actively shoots videos and participates in the programs of a

number of television stations, performs concerts throughout the country and abroad.

Doctoral candidate Maria Filatova has submitted all the documents and materials
required by the ZRASRB and the Regulations, which the procedure requires.
(autobiography, diplomas for completed higher education, certificates - medical and
criminal records, scientometric table, author's report on scientific contributions -
works and citations). According to the submitted report on scientometric indicators,
the candidate meets the national minimum requirements for the scientific and
educational degree "doctor", with her numerical indicators exceeding the required

number of points.

The dissertation work of doctoral student Maria Filatova has a total volume of 176
pages /with the appendix/, of which the main text is 142 pages. The dissertation
contains an introduction, three chapters, a conclusion and one appendix. The

bibliography includes 64 sources. The appendix is presented in 27 pages.



OBJECT of the study are humorous songs from Central Western Bulgaria.

SUBJECT of the study is the place of humorous songs in the repertoire of performers

from Central Western Bulgaria.

THE PURPOSE of the study is an overview of the specifics of humorous songs from
Central Western Bulgaria and their place in the repertoire of performers from this
region, as well as to conduct a study of the contemporary state of this type of

melodies.

From the thus formulated OBJECTIVE of the research, the doctoral student defines

the following tasks:
» research and analysis of literary sources in the context of the research problem;

* determination of the specific structural features of the humorous song from Central

Western Bulgaria in order to identify its essential characteristics;

* the meaning and place of humorous songs in the repertoire of performers from
Central Western Bulgaria in order to determine the contemporary state of this type

of melody.

* revealing and analyzing the characteristic features and specific features of the

singing tradition in the performance of this type of melody.

* to discover, analyze, decipher and systematize previously unexplored humorous

songs.

To achieve the goal and tasks of the dissertation, the doctoral student Maria Filatova
applies the following research methods:
v" bibliographic analysis;

v’ system-structural analysis;



v’ comparative analysis;
v" individual interview;
v" biographical method;
v’ content analysis;

v’ direct observation.

In the first chapter of the dissertation "THE FOLKLORE-SONG TRADITION IN
MIDDLE-WEST BULGARIA", doctoral student Maria Filatova presents in detail
the geographical borders of Central Western Bulgaria and the settlements from
different parts of Central Western Bulgaria - Shopluk, Graovo and Western Outskirts,
with the dialect spoken characteristic of these places and the bright distinctive
features of their song folklore and the time signatures characteristic of the region
(2/4, 5/8, 7/8, 9/16, 5/16, 7/8b, 8/8, 11/8, 11/16). The doctoral student examines
Shopian song folklore in great detail in terms of its functional affiliation, melodic

and mode characteristics, the metrorhythmics, and the verse structure of the songs.

Further in the first chapter of the work (1.3.) the doctoral student examines the
research of a number of Bulgarian ethnomusicologists dedicated to the study of
humorous songs in Central Western Bulgaria. The works of Dimitar and Konstantin
Miladinovi (“Bulgarian Folk Songs”, “Folk Thoughts, Science and Literature”),
Petar Dinekov (“Bulgarian Folklore™), the large-scale field expeditions of folklorists
Vasil Stoin (“Folk Songs from Samokov and the Samokov Region™), Elena Stoin
(“Musical Folk Dialects in Bulgaria”), Raina Katsarova (“Folk Songs from the
Western Outskirts, Notated and Recorded by Vasil Stoin”), Nikolay Kaufman (“Two-
part Folk Singing in Bulgaria”, “Two-part Songs in Central Western Bulgaria™),
Lozanka Peycheva, Svetla Tsvetkova (“Stand by Me, Little Girl”), and the online
project WebFolk Bulgaria are examined in detail. But as the author notes, "in these

long-term studies, no specific and in-depth study has been carried out of a song



group that is particularly characteristic of the region of Central Western Bulgaria -
the so-called humorous songs. In some of the works on Shopian song folklore, the
existence of such songs is mentioned, some of their features are noted, and in
collections, Shopian songs from this specific song group are presented, but the
Shopian humorous song is not considered in the context of another issue and is not

the center of scientific research."
I fully share and support the conclusions drawn at the end of the first chapter.

The second chapter of the dissertation "HUMORISTIC SONGS IN CENTRAL
WESTERN BULGARIA - ESSENCE AND FEATURES" examines humorous
songs in terms of melody, modes, metrorhythm, ornamentation, functional

affiliation.

In detail at the beginning of this chapter of the work, the author analyzes the main
specific features of humorous songs. Based on a sufficient number of melodies and
texts, the author examines in detail the text structure of the songs, their musical and
structural features. As the doctoral student notes, the songs have a relatively
simplified melodic line, with the presence of short rhythmic units in the rhythmic
picture, with a less frequent occurrence of long tones in cadence moments, with an
isochronous structure of melodic sentences, in a fast tempo, with the presence of

numerous inserts and inserted expressions, with relatively poorer ornamentation.

The main part of this second chapter of the work is the analysis of humorous songs
from Central Western Bulgaria and their characteristic features that distinguish them

as a specific and independent song group.

Based on a sufficient number of musical examples, doctoral student Maria Filatova
analyzes the songs according to their ambitus, melody, modes, ornamentation,

metrorhythmic features and verse structure. Sufficient attention is also paid to one-



voice and two-voice songs, especially with regard to the two-voice characteristic of

this region, with its specific manifestations.

Some of the most popular singers performing folk songs from Central Western
Bulgaria are presented - Pavel Sirakov, Gyurga Pindzhurova, Stancho Stoilov,
Anushka Mihaylova, Borka Trichkova, Stambolka Genadieva, Slavka Sekutova,
Pavlina Gorcheva, Lilyana Galevska, etc., with special attention paid to the brightest
representatives Gyurga Pindzhurova, Pavel Sirakov, Slavka Sakutova, Lilyana
Galevska and Sorina Bogomilova with an analysis of their emblematic songs and a

short biography.
I fully support the conclusions made at the end of the second chapter.

In the Third Chapter of the work, the doctoral student Maria Filatova, based on
interviews with various respondents (Sorina Bogomilova, Atanaska Kostadinova,
Dimana Boyanova, Valeria Momchilova), examines the authentic ways of
performing humorous songs in different regions of the region and makes a
comparison in terms of the singing performance, the specifics of sound extraction,
the characteristic ornaments, shaking, shouts with the Shopski manner of singing.
The description of the way of performing a given musical phrase or ornamentation
is something very valuable, because this makes it possible to preserve the traditional
singing of each region in Bulgaria and here I admire the doctoral student for this part

of the dissertation work.

Folk songs have always accompanied the life of the Bulgarian and this has not
changed to this day. Despite the different musical genres that flood us from various
media, the Bulgarian folk song cannot be displaced from our hearts. There are
regions where it has a significant advantage over any other music. From the review

of the contemporary state of folk songs, in particular humorous ones, it is evident



that they are an integral part of the life of the shop. The interviews conducted with
the above-mentioned respondents only confirm this fact. "According to the
interviews conducted, it could be determined that humorous songs occupy a
significant place in the repertoire of local individual singers and folklore singing
groups. Due to their entertaining nature, this type of songs is among the people's
favorites, and therefore a significant part of the performers include them in their
concert programs. The place of humorous song samples in the contemporary
cultural space in the region of Central Western Bulgaria is determined primarily by
the needs of the stage - concert and festival, the preferences of the audience and, last

but not least, by the personal musical taste of the performers." (Maria Filatova)

At the end of Chapter Three, the doctoral student presents us with 4 recorded and
deciphered folk songs, which she analyzed in terms of melody, mode, tonal volume

and ornamentation.

I fully agree and support the Conclusions drawn in the Conclusion, made as a result
of a theoretical review, the conducted observation and comparative analysis, and

based on different authorial points of view.

This dissertation work unequivocally proves the importance of the study of
Bulgarian musical folklore, in particular, the specificity of folk songs from different
regions of Bulgaria. Thus, the dissertation work of doctoral student Maria Filatova
is timely and important for all those involved in ethnomusicology, a basis for new

research in the field of musicology and the teaching of Bulgarian folklore.

At the end of the dissertation work, Maria Filatova brings out CONTRIBUTIONS,
which I fully support.



CONCLUSION

The dissertation of doctoral student Maria Hristova Filatova on the topic of
HUMOROUS SONGS IN THE REPERTORY OF PERFORMERS FROM
CENTRAL-WESTERN BULGARIA contains scientific, applied scientific and
applied results that represent an original contribution to science and meet all the
requirements of the Law on the Development of the Academic Staff in the Republic

of Bulgaria (ZRASRB), the Regulations for the Implementation of ZRASRB.

The abstract of the dissertation has a total volume of 40 pages, meets the
requirements and accurately reflects the main ideas of the dissertation, its goals and
objectives, conclusions drawn and contributions made. I recommend that the

dissertation be published and used by all teachers and students of music specialties.

The dissertation shows that doctoral student Maria Hristova Filatova possesses in-
depth theoretical knowledge and professional skills in the scientific specialty
"Musicology and Musical Art", doctoral program "Theory and Practice of Musical
Art" of the Southwestern University "Neofit Rilski" - Blagoevgrad, demonstrating

qualities and skills for independent scientific research.

The overall activity, scientific, applied and artistic-creative achievements and
contributions presented in the documentation show that doctoral student Maria
Filatova is a serious researcher with her own contribution to the study of Bulgarian
traditional musical folklore and related educational practices; at the same time, she
is also a practitioner - a solo performer of Bulgarian folk songs from the Pirin region

and Macedonia.

Due to the above, I confidently give my positive assessment of the conducted

research, presented by the above-reviewed dissertation, abstract, achieved results



and contributions, and I propose to the esteemed scientific jury to award the
educational and scientific degree “doctor” to Maria Hristova Filatova, field of higher
education 8. Arts, in professional field 8.3. “Musical and dance art”, doctoral
program “Theory and practice of musical art” of the South-West University “Neofit
Rilski” — Blagoevgrad.

Reviewer: Prof. Dr. Kostadin Mihaylov Buradzhiev

city of Plovdiv, 03. 06. 2025
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