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noi1. 1-p Banepu I[lactapmamkues, npenoaaBaTen B kateapa ,,My3uka®“, dakynrer
no u3kyctsara, FO3Y ,,Heodur Puncku®, biaroesrpag oTHOCHO ucepTallMOHEH
TPYIl 3a IPUCHKIaHE Ha 0Opas3oBaTesiHaTa U Hay4dHa crerneH ,,JJOKTOP
MPEACTABEH OT

Mapus XpucroBa ®dujatoBa, JOKTOPaHT B peloBHA Gopma Ha oOydeHHe
10 JIOKTOpCKa mporpama : Teopusi u npakmuka Ha uUsnbIHUMENCKOMO U3KYCMEO B
kareapa ,,My3uka®, mpu @axkynrera 1o u3KycrBara kbM FOroszanajaeH yHUBEpCUTET
,Heodut Puncku‘, braroesrpan Ha Tema:

»XYMOPUCTHUYHNUTE NECHU B penepTroapa Ha u3nbJaHuTeauTe oT CpeaHa
3anagHa brarapus

Mapus ®uinaroBa € poJcHa U kuBee B rpaja biaroesrpaa. 3aBbppmmiia €
CpenHOTO cu oOpa3zoBaHue B HamumonanHata xymaHuTapHa rumHasus ,,CB. CB.
Kupun nu Meroguii“ B poanus cu rpaja ¢ npoduivpaHa MOAroTOBKA MO MHAHO U
ucnaHcku e3uk. IlpogpmkaBa Bucmieto cu  oOpasoBanue B FOrosamaneH
yHuBepcuteT ,,Heopur Puncku, cneumannoct ,Ilenaroruka Ha o0y4yeHHETO MO
My3HKa“ ChC crienraneH npeamMer nuaHo. [Ipe3 2015 r. 3aBppiiBa maructparypa B
CBIIMS YHUBEPCUTET B CHIEUUATHOCT ,,VI3IIBIIHUTEICKO U3KYCTBO U PHKOBOJICTBO Ha
BOKAJIHO-MHCTPYMEHTAIHU  Qopmanuu™ ¢ mnpodua HApOAHO TE€EeHE TOJ
PBKOBOACTBOTO Ha mnpod. aA-p bunka JloOpesa. Ilpodecnonannara u JeHHOCT €
TpailHO CBBbp3aHa ¢ My3UKaTa U (DOJKIOPHOTO MeeHe. 3aeIHO ChC CBOSATA CECTPa
omu3Hauka Marganena @unaroBa chopMmupar ayeT, € KOWTO W3IIBIHSABAT
(OJIKJIOpHU U aBTOPCKU NMPOU3BEACHUSI, U3/1aJIH ca YETUPH aJldyMa U ca y4acTBaJH
B peaMlia MPECTHKHU MEXIyHapolIHu (ectuBanu, cpen kouto ,Ilupun ¢omk®,
,Oxpuncku Tpydanypu u ,,Makenonust ¢onk“. OTIvyeHu ca C Harpagu 3a
aBTOpPCKAa TIECEH M 3a MJIaJ aBTOp. B MOMEHTa mnpoabmKaBaT akTUBHAaTa CHU
KOHLIEPTHA M 3BYKO3allMCHA JIEMHOCT, HAcOY€Ha KbM CBbXpPaHsSIBAaHE U
nomyJsipuzupane Ha QoJIKIIOPHOTO HAcaeACTBO OT [IupuHckus kpait © MakenoHusl.

[IpencraBenus 3a 3amuTa TUCEPTALUOHEH TPY HA TEMA: ,, XYMOPUCTUYHUTE
NMeCHU B peneproapa Ha u3nbJHuTenTe 0T Cpenna 3anagna bwarapus® e
pa3paboTeH B CHOTBETCTBHME C HOPMATUBHUTE W3UCKBAHUS 3a TPUCHKIAHE HA



oOpa3oBaTenHaTa M HaydHa CTENeH ,JOKTop”. ChappXka: yBOA, TpH TIJIaBH,
3aKJIroueHue, oubmuorpadus u npuiioxeHus — oomio 176 crpanuiy.

I[InpBaTa riaBa ycrnemHo ouepraBa reorpadCckus, KylITypeH U My3UKaJeH
KOHTEKCT Ha u3cienBanero. ABropkara aeuaupa Cpenna 3anaana bearapus kato
TEPUTOPHUSI ChC 3HAYUTENTHA MY3UKATHO-(POIKIOpHA IUIBTHOCT, TOCTABSIHKH
OCHOBATa 3a Pa3rJIeKIAHETO HA XyMOPUCTUYHATA MECEH KaTO YHUKAJICH KyJITypeH
npoayKT. JleTallTHOTO onmucaHue Ha CTPYKTYPHUTE U (YHKIIMOHAIHU OCOOCHOCTH
Ha IIeCeHHaTa Tpaauuus (KaHpPOBO pazHOOOpasue, ABYIJIACHE, METPOPUTMHKA)
JEMOHCTpHpA 3a1bJI00UYEHO MMO3HABAaHE HA JIOKATHUS (HONKIOpeH uanoM. OcoOeHo
IIEHEH € JIUTEPaTypHUSIT 0030p, KOWTO MOKa3Ba, Ue XYMOPUCTUUHHUTE MIECHHU, MaKap
YeCTO MPHUCHCTBAIM B COOPHHIIM, Ca OCTaHAIH U3BBH (POKyca Ha CHCTEMATUIHO
u3cienBane. ToBa aprymeHTHpa U HayyHaTa HOBOCT Ha TpyAa. lnaBarta e
(yHIaMeHTallHa 3a LEIUs TPy, 3all0TO U3rPaXk/]ia JJIOTHYeCcKa U EMIIMPUYHA OCHOBA
3a MO-HaTaThUIHUS aHaNIK3. JJoOpe OanancupaHa MEXly TEOpHsl, ICTOPHS U TEPEHEH
KOHTEKCT.

BB BTOpara riiaBa ®uiatoBa U3SCHSIBA MOHSATUETO ,,XyMOP** B KOHTEKCTA
Ha OBJrapckara (pOJKIOpHA MECeH, U3BEXKIAWKHU KIIOUOBU CICIIM(PUKUA: TEKCTOBA
HACOUYCHOCT KBbM 3aKayka, UPOHUSA U OUTOBA HMPOHUA, KakTO U (opmanHo-
CTPYKTYpHU OeJe3u KaTo TeCeH aMOUTYC, MPOCTH MEJIOANYHU (HOPMYJIH U U3pa3eHa
peUYnTaTHBHOCT. TS ycmemHo KiacupHUIipa BHUAOBETE XYMOPUCTHYHH IICCHU
criopes; TeMaTHMKa W aHAJIM3Upa KOHKPETHH MY3HKATHH XapaKTEPUCTHKUA KaTo
JazioBe, METPOPUTHM, OpHAMEHTHKAa H CcTuxocioxeHne. Oco0eHO BaxeH €
MPUHOCHT M B AUQPEPCHIIMPAHETO HA €THOTIACHW W MHOTOTJIACHU XYMOPHCTHYHU
NECHU, TOaUYepTaBaiku MECTHUTE OcCOOeHOCTH (Hamp. "TpeceHe" W BMETHATHU
peuntatTuBHU Gopmyin). B Taszu rimaBa HOKTOpaHTKATa MPEACTaBs M3KIIOYUTEITHO
ISIJI0OCTeH MOP(MOJIOTHYEH W CTUJIOB aHajdu3 Ha KaHpa. 3acujiBa CTOMHOCTTa Ha
W3CIICIBAHETO YpPEe3 TOYEH TEPMUHOJIOTMYCH amaparT W KOHKPETHH (POJKIOpHU
napaJienu.

B Tperara ruaBa Mapus OwiatoBa nOpeACTaBs HAU-TIPAKTUUYECKU
OpHEHTHpaHaTa ¥ eMITMPUYHO 0OOCHOBAHA YaCT OT CBOS TUCEPTAIIMOHEH Tpya. Upe3
TEPEHHU IPOYUYBAHUS], HHTEPBIOTA C aKTUBHU U YTBBPACHU U3ITBIIHUTEIM, KAKTO U C
NpelCTaBUTENIM Ha MecTHaTa (DOJKIOpHA OOUIHOCT, aBTOpKaTa MpOCIeNsBa Kak
XyMOPUCTUYHATA MeceH (YHKIIMOHUPA B ChbBPEMEHHUS U3IIBIHUTEICKH KOHTEKCT,
KaK ce BB3MpHEMa OT MyOJuKaTa M Kak C€ ChXpaHsBa KaTO YCTHO IpeaaBaHO



HACJIEACTBO. AHaNM3UpaHUu ca TPAOAULUUOHHUTE W3IBIHUTEICKH TEXHUKU —
IBYIJIACHOTO IIEEHE, XapaKTepHOTO ,,BladyeHE®, CUIHATa 3BYKOBAa araka H
M3TOI3BAaHETO Ha Crenu(UIHA OpPHAMEHTH KaTo ,,TpeceHe”. M3mbiIHeHHEeTo Ha
pPEUYNTATHBHU, YECTO OC3CMHUCIICHHM, HO €KCIPECHUBHU (Ppa3u € mojdepTaHa KaTo
BaKEH Oejer Ha jKaHpa, KOWTO M3MCKBAa CIELMAIHA BOKAJHA MOATOTOBKA H
JIXaTeJiHa TeXHHUKA. JJOKTOpaHTKaTa mpeacraBs MMPOBEACHUTE MHTEPBIOTA U CE
IpoCIIe/IsIBa POJIATA HAa XYMOPUCTUYHATA MECEH B CHBPEMEHHHS pPENEPTOApP Ha
V3I'BJIHUTEIINTE. Y CTAHOBSIBA CE, Y€ TE3U IIECHU CE BB3IIPUEMAT KaTO Pa3BICKATEIIHU
U E€MOIIMOHAJIHO BB3JEHCTBAIIM, OCOOEHO Ha clieHa. Te mpoabikaBar ga Obaar
aKTHBHA YacT OT KOHIIEpTHATa W (pecTHBAIHA MPAKTHKA, KATO MPUBIAYAT KAKTO
M3OBJIHUTENN, Taka W myOnuka. [lpenctaBeHu ca pe3ydaraTuTe OT TEPEHHU
u3cieaBaHusg W AemudpupaHe HAa UYETHUPU HEU3CJIEIBaHU JO MOMEHTA
XYMOPUCTUYHM TIECHU. ABTOpKaTa IMpujara My3ukaieH U (QyHKIIMOHAJICH aHAJIN3,
KaTo MOJ4YepTaBa 3HAYCHUETO HAa TE3M HAXOJKU 3a olorarsBaHe Ha (HOIKIOPHUS
apXuB M 3a OIlIA3BaHE HAa HEMATEPUAJIHOTO KYJTYPHO HACIEACTBO. B Ta3u riasa
duatoBa JEMOHCTpUpA BUCOKA CTENEH HA EMIMPUYHOCT, aHTAKUPAHOCT KBbM
TEepeHHaTa JEHCTBUTEIHOCT U aBTEHTUYHO MPEJCTaBIHE HA €IUH (POJIKIIOPEH IIacT.
ToBa npuaaBa Ha UEIUs TPY/I 3aBbPIICHOCT M CUJIHA MPAKTHYECKA HACOUYEHOCT.

B 3akir0o4eHmne, yTBbPKIaBaM IIOCOYECHUTE NMPHMHOCH HA JUCEPTALMOHHHUS
TPYZ Y U3Pa3siBaM CBOETO MOJIOKHUTENHO CTAHOBHUILE 3a MPUCHXKIAHE HA HAyYHATA
U oOpa3oBaTenHa CTeleH ,JOKTOpP” B Mpo(ecHOHAIHO HampasieHue 8.3
»»MY3HKaJIHO U TaHLIOBO U3KYCTBO  HAa Mapus XpucroBa duinarosa, J0OKTOPAHT B
penoBHa ¢opMa Ha oOyuyeHue KbM Kateapa ,,My3uka”, DakynTer no U3Kycrnara,
K03V ,,Heodur Puncku‘ biaaroesrpan.

Hara: 09.06.2025 1.

rp. biaroesrpan /nou. n-p Banepu Ilacrapmangkuen/



OPINION
by
Assoc. Prof. Dr. Valeri Pastarmadzhiev, lecturer at the Department of Music,
Faculty of Arts, South-West University “Neofit Rilski,” Blagoevgrad

regarding the dissertation submitted for the award of the educational and scientific
degree "PhD" by
Maria Hristova Filatova, a full-time doctoral student in the doctoral program
Theory and Practice of Performing Arts at the Department of Music, Faculty of
Arts, South-West University “Neofit Rilski,” Blagoevgrad, entitled:
"Humorous Songs in the Repertoire of Performers from Central Western
Bulgaria"

Maria Filatova was born and resides in the town of Blagoevgrad. She
completed her secondary education at the National Humanities High School “Sts.
Cyril and Methodius” in her hometown, with a specialized curriculum in piano and
Spanish. She pursued her higher education at South-West University “Neofit Rilski,”
majoring in Music Pedagogy with piano as her main subject. In 2015, she completed
her Master's degree at the same university in Performing Arts and Leadership of
Vocal-Instrumental Ensembles with a focus on folk singing under the supervision of
Prof. Dr. Binka Dobreva. Her professional activity has been closely connected to
music and folk singing. Together with her twin sister, Magdalena Filatova, she
formed a duet that performs both folk and original songs. They have released four
albums and participated in numerous prestigious international festivals, including
Pirin Folk, Ohrid Troubadours, and Macedonia Folk. They have received awards
for original song and young author. They continue to actively perform and record,
focusing on preserving and popularizing the folklore heritage of the Pirin region and
Macedonia.

The dissertation entitled Humorous Songs in the Repertoire of Performers
from Central Western Bulgaria has been developed in accordance with the
regulatory requirements for awarding the educational and scientific degree "PhD."
It comprises: an introduction, three chapters, a conclusion, bibliography, and
appendices — totaling 176 pages.



The first chapter successfully outlines the geographical, cultural, and
musical context of the study. The author defines Central Western Bulgaria as a
territory with significant musical-folkloric density, establishing the foundation for
considering the humorous song as a unique cultural product. The detailed description
of the structural and functional characteristics of the song tradition (genre diversity,
two-part singing, metric rhythm) demonstrates in-depth knowledge of the local
folklore idiom. Particularly valuable is the literature review, which shows that
although humorous songs often appear in collections, they have remained outside
the focus of systematic study. This substantiates the scientific novelty of the
dissertation. The chapter is fundamental to the entire work, providing a logical and
empirical basis for further analysis. It is well balanced between theory, history, and
field context.

In the second chapter, Filatova clarifies the concept of "humor" in the
context of Bulgarian folk songs, highlighting key specifics: textual orientation
toward teasing, irony, and everyday satire, as well as formal-structural features such
as narrow ambitus, simple melodic formulas, and pronounced recitativism. She
successfully classifies types of humorous songs by theme and analyzes specific
musical characteristics such as modes, metric rhythm, ornamentation, and
versification. Particularly important is her contribution to differentiating between
monophonic and polyphonic humorous songs, emphasizing local traits (e.g.,
"tresene" and inserted recitative formulas). This chapter presents an exceptionally
comprehensive morphological and stylistic analysis of the genre, enriched by a
precise terminological apparatus and specific folklore parallels.

The third chapter presents the most practically oriented and empirically
grounded part of the dissertation. Through fieldwork, interviews with active and
established performers, and with representatives of the local folklore community,
the author traces how humorous songs function in contemporary performance
contexts, how they are received by audiences, and how they are preserved as orally
transmitted heritage. Analyzed are traditional performance techniques — two-part
singing, characteristic "dragging" of tones, strong sound attack, and specific
ornaments such as "tresene." The performance of recitative, often nonsensical but
expressive phrases is emphasized as a significant trait of the genre, requiring special
vocal preparation and breathing technique. The doctoral student presents the
interviews conducted and follows the role of humorous songs in the current



repertoire of performers. It is established that these songs are perceived as
entertaining and emotionally impactful, particularly on stage. They continue to be
an active part of concert and festival practice, attracting both performers and
audiences. Results from field research and the transcription of four previously
unstudied humorous songs are presented. The author provides musical and
functional analysis, emphasizing the significance of these findings for enriching the
folklore archive and preserving intangible cultural heritage. In this chapter, Filatova
demonstrates a high degree of empirical engagement, commitment to field realities,
and authentic representation of a folklore layer. This gives the entire dissertation
completeness and strong practical orientation.

In conclusion, I affirm the stated contributions of the dissertation and express
my positive opinion on awarding the educational and scientific degree “PhD” in the
professional field 8.3 Music and Dance Art to Maria Hristova Filatova, full-time
doctoral student at the Department of Music, Faculty of Arts, South-West University
“Neofit Rilski,” Blagoevgrad.

Date: June 9, 2025
Blagoevgrad /Assoc. Prof. Dr. Valeri Pastarmadzhiev/
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