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1. O0mo npeacTaBsiHe HAa poLeypaTa
CTaHOBHIIIETO € M3rOTBEHO BB3 ocHOBa Ha 3amoBenq Ne 1086 or 30.04.2025 r. Ha
Pextopa Ha FOro3zananen ynusepcuret ,,Heoput Puscku oTHOCHO yTBBpkK/AaBaHEe ChCTaB Ha
Hay4HO KypH 3a OCHUTypsIBaHE Ha IPOLieypa 3a 3allluTa Ha JUCEpTAalUOHEH TpyA Ha Mapus
Xpucroa ®@uinatoBa — JOKTOPAHT B peAoBHA ¢popMa Ha 00yueHUe ¢ HaydyeH PHKOBOIUTEN
npo¢. 1-p bunka Korereposa - /loGpesa.

[IpenocTaBeHn ca CclIeTHUTE JOKYMEHTH: aBTOOMOrpadusi, IUCEPTAIMOHEH TPY/I,
aBTopedepar, OTYET 3a H3BBpIIECHA MPOBEPKAa 3a AaBTEHTUYHOCT Ha TEKCT. Te ca B
cpoTBeTcTBUE ¢ M3uckBanuara Ha 3PACPB u IIII3PACPD 3a npugo6uBane Ha oOpa3oBarenHara
Y Hay4YHa CTENEeH ,,JIOKTOP® M Hay4Ha CTEeNeH ,,JOKTOP Ha HayKuTe .

2. Kparku OnorpadgpuyHm JaHHHU 32 JOKTOPAHTA:

Mapust ®unatoBa € BOKaJeH M3MBJIHUTEN HAa TPAIULIUOHHU (DONKIOPHU U ABTOPCKU
necHu. Ponena u m3pacHana B biaroesrpan, KbpeTo mpuao0MBa CpeJHOTO CH 0Opa30BaHUE B
HXT ,,C.. cB. Kupun u Meroauii“ ¢ npoduirpana moaroToBKa 1o MiaHo U UCTIAHCKH €3HK H
Bucimie oOpazoBanue B IOroszamamen yHuBepcuteT ,Heodur Puicku®, cnemumanHocTt
»llemaroruka Ha o0ydeHrneTo nmo mysuka“. [IpoabmkaBa akaJleMMYHOTO CH Pa3BUTHE U TIPE3
2015 r. ycnmemHO 3aBbpUIBA MAarucTparypa B CbIIUS YHUBEPCUTET, CHEIUATHOCT
,»/I3ITBIHUTEIICKO M3KYCTBO M PBHKOBOJCTBO Ha BOKATHO-MHCTPYMEHTATHH Qopmaruu’ c
npo¢u1 HapoIHO TIEeHe, B KJlaca Ha U3ThKHATUS nenaror npod. a-p bunka JfoGpesa.

OcnpbiiecTBaBa Oorara 3BYyKO3alKMCHa JEHHOCT Ha OBJITapCKH HAPOJIHU IMECHH,
npeauMHo oT [TupuHckus kpait 1 MakenoHus, KaKTO U aBTOPCKU KOMITO3ULIUU C (OJIKIIOPHU
€JIEMEHTH, KaTo B JyeT ChC CBOsITA cecTpa MarjaneHa uMa u3iaJieHu YeTupu aaoyma.



3. AKTyaJIHOCTTA HAa TeMATHKATa € CBBbpP3aHA C WM3CJICIOBATEIICKHS HWHTEpPEC Ha
aBTOpa, HACOYEH KBbM ACTAWITHO M 33JbJI0O0YCHO NMPOyYBaHE HAa XYMOPHCTHYHATA HApOIHA
necen ot Cpenna 3anagHa bearapus, xoeto no To3u MomeHT jaurncsa. llenta e ga Obpar
CUCTEMATH3MPAHU U aHATU3UPAHH CTICIH(DUIHUTE M XapaKTEPUCTHKH U OCOOCHOCTH, KAKTO U
HEIHOTO OMpEeeNIeHO MSICTO B perepToapa Ha M3IBJIHUTEIUTE OT pernoHa. To3u (okycupan
MOJXO/A III€ 3aImbJIHM CHINECTBEHA IPAa3HWHA B JOCETAIIHUS aKaJeMHUYeH IUAIOT M IIe
OCBETJIM Ta3M ,,CAMOCTOSITEIIHA U CIICIIU(pUYHA TIeCeHHa Tpymna‘. JIOKTOpaHThT CHOJCIs, Y€ 10
HACTOSIINS MOMEHT ,, YCUIUAMA HA MY3UKATHUME (OIKIOPUCTIU CA OULU HACOYEHU NPEOUMHO
KbM YANOCMHO U B6CEOOX8AMHO NPOYYBAHe HA MY3UKAIHO-QOIKIOpHAMA mpaouyus Ha
peauoHa, KoM cvoOupaue, cucmemamusupane u oewugpupare Ha neceHHu oobpasyu, c ye
0bocobsasane u aHaiu3 Ha xapakmeprume Oenesu Ha WONCKAmMa necen Kamo ysno, KaKmo u 6
HetiHume pasiudhu QYHKYUOHATHU NPOSEIEHUS, HO He U KOHKPEMHO 34 HATUYUeMO HA 20JIAM
Opotl xymopucmuyru necnu. “ (c.7)

4. Ilo3HaBaHeTO HA NMPO0JEeMATHKATa € SICHO OCh3HATa M 33aJbJI00UYEHO MPOYyUYEeHa
OT JOKTOpaHTa. V3BbpIlEH € Ipenu3eH Nperies Ha creluain3upaHara JuTeparypa, KaTo e
UACHTU(UIMPAHA CBIIECTBEHA NpPa3HWHA B JIOCETAIIHUTE W3CIECABAHUS HA TIECEHHUS
¢donkiop or Cpenna 3anagna benrapus. Jlnunata mMoTuBaiys, Ipou3THYAIA OT BPOACHHUS
WHTEpEC KbM IIONCKHUA (OJKIOP M OTKPUTUTE CXOJCTBA C POJHUS TNHUPHHCKUA PETHOH,
JOIBJIHUTENHO 3a1b00YaBa MO3HABaHETO Ha mpoOineMartukarta.  PopmyinupaHara neia —
cUcTeMaTH3MpaHe, aHAJIM3UpPAaHE Ha CHEHU(PUUHUTE XapaKTEPUCTUKU M OINpeNeNsHe Ha
MACTOTO Ha XyMOPHCTHYHATa II€CEH B perneproapa — € SCHO JepUHHUpaHa U IIOKa3Ba
yOeneHocTTa B MPUHOCHUS XapaKTep Ha HACTOSIIOTO M3cienBaHe. ,, Upes paspabomearnemo
Ha mo3u oucepmayuonen mpyo noceemen Ha xymopucmuunama necen om Cpeona 3anaona
Bvneapus ce naoseam, ue wje donpuneca 3a 0602amsaéanemo u OONbIGAHEMO HA 3HAHUEMO 8
masu 001acm HA MY3UKATAHUA (POAKIOpP U we CHOMOSHA 34 CbXPAHEeHUemo U
NONYIAPUSUPAHEMO HA MO06a 0e3yeHHO @OONKIOPHO-NECeHHO HACIe0cm8o 3a Ovoewjume
noxonenus‘ (c.9)

OTHOCHO MeTOAMKATA Ha M3CJeJBAHETO: aBTOPBHT II0COYBA MPUIIATAaHETO Ha
O6ubmmorpadcku, CUCTEMHO-CTPYKTYpEH M CpPaBHHUTEJICH aHAlIW3, WHTEPBIO, OHorpaduueH
METOJ], KOHTEHT-aHaJI13, HEIOCPEACTBEHO HA0III0ICHHE.

5. XapakTepucTHKA M OLlEHKA HA ANCEePTALMOHHUSA TPY/ U IPUHOCHUTE:

HucepranmmoHHusaT Tpyd (c oOmr obem - 176 ctp.) cbabpxa: yBOH, TpU TIJIaBH,
3aKiroueHue, oubnuorpadus (BkitouBa 64 3ariaBusi), IPUHOCH HAa TUCEPTAIMOHHUSA TPV,
NpUIOXKeHUs. B yBoAa ca M3J10)keHH OCHOBHHMTE M3CIICI0BATEICKH MapaMeTpu U METOUKaTa
Ha u3cieBaHeTo. JIOKTOpaHThT SICHO ouepTaBa 00eKTa M MpeaAMeTa Ha M3CIIEIBAHETO, eNTa 1
MPOM3THYAIIATE OT Hes 3aJadd. TEepeHHOTO MpoydyBaHE ce€ sBsBa KIIOYOB (HaKToOp.
., F30upsanemo u cvxpanenuemo Ha 6ce owje MAiKo OCMAHANUA AGMEHMUYEH QONKIOp, e
HAIONCUMENIHO U MOBA NPABU meMama akmyanina u cvujecmeena. “ (c.10)

I'naBa 1. ®osaxkjgopHonecenHata Ttpaaunusa B Cpeana 3amagna bbarapus
pasriexjga B OTAEIHM mnaparpadu reorpadckoTo pasmojiokeHHe Ha 00JacTTa, OCHOBHHUTE
OTJIMYUTETHU YEpPTH Ha IIONCKaTa IeCeH U ChIIHOCTTA HAa XYMOPUCTUYHMS SKaHD,
JAUTEpaTypeH 0030p Mo KOHKpeTHaTa TeMaTuka. MIHTepecHO € pa3fensHeTo Ha o0yiacTTa Ha



Momo0IacTH, B 3aBUCHMOCT OT XapaKTEPHUTE OCOOCHOCTHM Ha MY3WUKaTHHUS (QOIKIOp -
onayk, I'paoso u 3anaguu nokpaHuHM. VM3ThKHAT € IBYIJIaCHUS MAaHUED HA IIEEHE KaTo
cnenuudeH 3a obnactra. [TocoueHn ca HOTHH PUMEPH U ca aHATM3UPAHU TIECEHHU 00pa3Iu
M0 OTHOIICHHWE Ha MEJIOJUsl, METPOPUTHM, JIaI0Ba OCHOBA, CTHXOCIOXKEHHE, (QYHKIIMOHAITHA
npuHaanexxHocT. Ha 6azata Ha nmpeacTaBeHus IUTEpaTypeH 0030p, JOKTOPAHTHT KOHCTATHPA,
4e ,,6 me3u O0bl20200UWHU NPOVYEAHUS He € OCLUeCMBEHO KOHKPEeMHO U 3a0blO0YeHO
uzcneoeame Ha eona ocobeno xapakmepna 3a paiiona na Cpeona 3anaona bvacapus necenna
2pyna — maka Hapedenume xymopucmuunu necHu . (c.35)

B I'maBa 2. XymopucTuunute neciu B Cpenna 3anaaHa boiarapusi — CbIIHOCT H
0CO0EHOCTH ce TIPE/ICTaBAT OCHOBHHUTE OTJIMYMTEIHM YEPTH Ha TO3W >kaHp. Pasriexmar ce
cnenu(UIHATE OCOOCHOCTH Ha MIONCKUTE XYMOPHUCTHYHH II€CHH, BKIIOYHTEIHO TEXHHUTE
MEJIoIMYecKa CTPYKTYpa, JIaAoBe, METPOPUTMHKA, OPHAMEHTHKA W CTHXOCIIOXEHHE. ,,[Ipu
Cb30a8anemo Ha eOHAd XYMOPUCMUYHA NeceH MBOpeyvbm HenpemMeHHO UMa 3d yei upes
NOCIAHUemO HA NOemuyHUs Mmekcm 0a npedu3euka ciywamens, 0a 20 U3HeHadd, 0a 20
Haxkapa Oa ce 3acmee.” (c.50) Ilocoyena e kimacupuKkanus HAa BHIOBETE XYMOPUCTHUHU
NECHU, pa3NpelesieHH B  HAKOJIKO TEMaTHYHH  HANpaBICHUS:  ,,CeMeUHO-OUMmMosu
XYMOPUCIMUYHYU NeCHU; TH0O06HU XYMOPUCMUYHU NECHU; MPYOOGU XYMOPUCHUYHU HECHU;
XyMOpUCMUYHU necHu Ha coyuarna memamuka.” (c.60) HampaBeHOTO npoyuyBaHE Ha
peneproapa Ha wusnmbaHUTENHTe OT Cpenna 3amamHa bbiarapus mokasa, d4e ,,Hali-
NONYIApHAMA U 0OUYaHa necern Om penepmoapa HAa 3HAYUMENHA YaAcm Om Je2eHOapHume
nesyu Ha pe2uoHa e UMeHHO Xymopucmuuna necen. Om myKk modxcem 0a 060CoOUM U3800bM,
ye XYMOPUCMUYHUAIM NECeHeH OJCaHp e cped Hau-obuuanume u npeonoyumanume om
Ovaeapckus napoo“ (c. 110).

B I'naBa 3. ABTEHTHYHHM HAYHHHU HA W3NbJHEHHE M 3HAYMMOCT B ChbBpPeMEHHATa
MY3HKAJIHO-(OJIKJIOPHA AeiiCTBUTEHOCT HA XyMOPUCTHYHUTE ecHu B CpenHa 3anmaaHa
Bbarapusi ce chappika aHaIM3BT HA PE3YJITATUTE OT MPOBEACHO TEPEHHO Mpoy4yBaHe. Upes
TO3H MPSIK KOHTAKT C HOCHTEJIUTE HA TPAIHUIINAATA Ca U3BEJCHH [ICHHH MHEHHS U HAOJFOICHUS,
0a3upaHy Ha JUYHUS UM TICBUCCKU OMUT U W3IBIHUTEICKA TpakTuka. OCOOCHO 3HAYMM
aCIeKT € TMPEJICTaBIHETO HAa HOTHH NMPUMEPU U JCTAMIHUAT aHAIU3 HAa HEHW3CIEABAHU JI0
MOMEHTa Oe3MEH3ypHU XyMOPHCTHYHHU TECEHHW oOpasuu. Ha 0a3ata Ha Te3u eMIUPUYHH
JAaHHY ca HalpaBeHU OOOCHOBAaHU M3BOJIU M 0000meHus. Kakro e mocodeHno B Tekcta ,,Om
peanuzupanus npeeied U AHAIU3 HA penepmoapa Ou mozio 0a ce 0000wy, ue
xymopucmuunume necuu 6 CpeOna 3anaona bBuvieapus 3aemam CvbWecmeeHo MACMO 6
penepmoapa Ha nesyume Om pe2uoHd, Kamo npu 3HAYUMeIHA Yacm om U3NvIHumenume Hau-

nonyiapHama u oOuuaHa necer om pPenepmoapa Um € UMEHHO XYMOPUCMUYHA necem. "’
(c.142)

3aK/II04eHHeT0 KOPEKTHO 0000IIaBa IMOCTHUTaHETO Ha TJIaBHATA eI U OTpassBa
pe3ysITaTUTe OT W3CieABaHeTO. JIMCepTAIMOHHUAT TPYA MPEIOCTaBs H3YepnaTejHa W
apryMeHTHpaHa KapTHHA Ha XyMmopucThuuHuTe mecHn ot CpemHa 3amagHa beirapws,
JOTIPUHACSIHKN 3HAYUTEIIHO 3a pa3OMpaHeTO Ha TEXHHUTE XYyJI0KECTBCHH, MY3HWKAIHU U
COIIMOKYJITYPHHU (QYHKITUH.



IIpuHocuTe Ha W3CIIEIBAHETO Ca W3BEJEHU TOYHO U OTpa3aBaT IMOCTUTHATUTE OT
aBTOpa pe3yiaratu. Te ca ¢popmynupanu B 5 myHKTa. Jloka3aTencTBO 32 HEOOXOIUMOCTTA OT
HACTOSIOTO W3CJEABAHE € CHIIECTBEHOTO MSICTO M 3HAUYEHHWE HAa XyMOPHUCTHMYHUTE NECHU B
CBhBpEMEHHATa MY3UKAITHO-(DOJIKIIOPHA JAEUCTBUTEITHOCT, TIXHOTO YTBBPICHO NMPUCHCTBUE B
U3IIBJIHUTEIICKUS PENePTOap U BUCOKOTO UM MPEANIOYUTAHUE Cpesl ObIrapCKusl Hapoa.

6. IlpencraBenure 4 mMyOJMKAIMM Ca CBbpP3aHU C TEMATa W MPEACTABIT OCHOBHUTE
W3CIIEA0BATEICKU aKLEHTH B TUCEPTALIUOHHUS TPY .

7. ABTopedeparsbT (40 cTpaHMLM) € H3IPaZCH B CHOTBETCTBUE C aKaJeMUYHHMTE
M3MCKBaHUS KaTo MPaBAMBO U IBIHO IPEACTaBsl TEKCTa Ha H3CJIEABAHETO, KAKTO U HErOBHS

MPUHOCEH XapakTep.

3axnrouenue: Tlo3npaBsiBaM TOKTOpaHTa M HETOBHUS HAay4eH PBKOBOAMTEN Mpod. A-p
bunka KorterepoBa-JloOpeBa 3a MOCTUTHATUTE PE3YNTaTH OT ChBMECTHaTa WM padora.
W3x0kgallkh OT BCHYKO Ka3aHO IIO-TOpPE M3Pa3siBaM CBOSATA IOJIOKHTETHA OLEHKA 3a
IIPOBEJICHOTO M3CJIEBAHE W MpeAJaraM Ha IOYHMTAeMOTO HAY4YHO KYPH [Ja NPHUCHAHU
o0pa3zoBareqtHata M HayyHa creneH "JIOKTOP" B npodecuonanno HampaBieHue 8.3.
My3uKanHO U TaHLIOBO U3KYCTBO'", Ha 1OKTOPpaHT Mapus XpucroBa ®@uarosa.

05.06.2025 r. Hzeomeun cmanosuwemo:

[Tpod. n-p 'ans [lerpoBa-Kupkosa
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Topic: "Humorous Songs in the Repertoire of Performers from Central Western
Bulgaria"

Author: Maria Hristova Filatova
Scientific Advisor: Prof. Dr. Binka Koteterova-Dobreva

1. General Overview of the Procedure

The opinion has been prepared on the basis of Order No. 1086 dated 30.04.2025 of the
Rector of South-West University “Neofit Rilski” regarding the approval of the composition of
the scientific jury for conducting the procedure for the defense of the dissertation of Maria
Hristova Filatova — a full-time doctoral student with academic supervisor Prof. Dr. Binka
Koteterova-Dobreva.

The following documents have been provided: curriculum vitae, dissertation, abstract,
report on the authenticity check of the text. They comply with the requirements of the
LDACASRB and the RILDACASRB for obtaining the educational and scientific degree
“Doctor” and the scientific degree “Doctor of Sciences”.

2. Brief Biographical Information about the Doctoral Student:

Maria Filatova is a vocal performer of traditional folk and original songs. She was born
and raised in Blagoevgrad, where she completed her secondary education at the National
Humanities High School “St. St. Cyril and Methodius” with specialized training in piano and
Spanish language, and received her higher education at South-West University “Neofit
Rilski”, majoring in “Music Education Pedagogy”. She continued her academic development
and in 2015 successfully completed a Master’s degree at the same university, in the program
“Performing Arts and Management of Vocal-Instrumental Ensembles” with a focus on folk
singing, in the class of the distinguished pedagogue Prof. Dr. Binka Dobreva.

She carries out extensive recording activity of Bulgarian folk songs, mainly from the
Pirin region and Macedonia, as well as original compositions with folkloric elements, and
together with her sister Magdalena as a duet, they have released four albums.

3. The relevance of the topic is related to the author’s research interest, focused on a
detailed and in-depth study of the humorous folk song from Central Western Bulgaria, which
until now has been lacking. The aim is to systematize and analyze its specific characteristics
and features, as well as its defined place in the repertoire of performers from the region. This
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focused approach will fill a significant gap in the existing academic dialogue and will shed
light on this “independent and specific group of songs.” The doctoral student states that up to
the present moment “the efforts of musical folklorists have been primarily directed toward a
comprehensive and all-encompassing study of the musical-folkloric tradition of the region,
toward the collection, systematization, and transcription of song samples, with the goal of
defining and analyzing the characteristic features of the Shopi song as a whole, as well as in
its various functional manifestations, but not specifically on the presence of a large number of
humorous songs.” (p.7)

4. Awareness of the issues is clearly recognized and thoroughly studied by the

doctoral student. A precise review of the specialized literature has been conducted, identifying
a significant gap in the existing research on the song folklore of Central Western Bulgaria.
The personal motivation, stemming from an innate interest in Shopi folklore and the
discovered similarities with the native Pirin region, further deepens the awareness of the
issues. The formulated goal — to systematize, analyze the specific characteristics, and define
the place of the humorous song within the repertoire — is clearly defined and demonstrates
confidence in the contributory nature of the present research. “Through the development of
this dissertation dedicated to the humorous song from Central Western Bulgaria, I hope to
contribute to the enrichment and expansion of knowledge in this field of musical folklore and
to assist in the preservation and popularization of this priceless folkloric-song heritage for
future generations.” (p.9)

Regarding the research methodology: the author notes the application of
bibliographic, system-structural, and comparative analysis, interview, biographical method,
content analysis, and direct observation.

5. Characteristics and Evaluation of the Dissertation and its Contributions:

The dissertation (with a total volume of 176 pages) contains: introduction, three
chapters, conclusion, bibliography (including 64 titles), contributions of the dissertation, and
appendices. The introduction presents the main research parameters and the research
methodology. The doctoral student clearly outlines the object and subject of the study, the
aim, and the tasks derived from it. Field research is identified as a key factor.

“The search for and preservation of the still scarce authentic folklore is imperative, and this
makes the topic relevant and significant.” (p.10)

Chapter 1. The Folk Song Tradition in Central Western Bulgaria examines in
separate paragraphs the geographical location of the region, the main distinctive features of
the Shopi song, and the essence of the humorous genre, as well as a literature review on the
specific topic. Of interest is the division of the region into subregions, depending on the
characteristic features of the musical folklore — Shopluk, Graovo, and Western
Borderlands. The two-part singing style is highlighted as specific to the region. Musical
examples are provided, and song samples are analyzed with regard to melody, meter-rhythm,
modal basis, versification, and functional affiliation. Based on the presented literature review,
the doctoral student concludes that “in these long-standing studies, a concrete and in-depth
investigation has not been conducted on a particularly characteristic song group for the
Central Western Bulgaria region — the so-called humorous songs.” (p.35)



Chapter 2. Humorous Songs in Central Western Bulgaria — Essence and
Characteristics presents the main distinctive features of this genre. The specific
characteristics of Shopi humorous songs are examined, including their melodic structure,
modes, meter-rhythm, ornamentation, and versification. “In the creation of a humorous song,
the creator inevitably aims, through the message of the poetic text, to provoke the listener, to
surprise them, to make them laugh.” (p.50) A classification of types of humorous songs is
given, divided into several thematic categories: “family-life humorous songs; love humorous
songs, labor humorous songs, humorous songs on social themes.” (p.60) The conducted
study of the repertoire of performers from Central Western Bulgaria shows that “the most
popular and beloved song in the repertoire of a significant part of the legendary singers of the
region is precisely the humorous song. From this, we can conclude that the humorous song
genre is among the most loved and preferred by the Bulgarian people.” (p.110)

Chapter 3. Authentic Performance Practices and Significance in the Contemporary
Musical-Folkloric Reality of Humorous Songs in Central Western Bulgaria contains the
analysis of the results from conducted field research. Through this direct contact with
tradition bearers, valuable opinions and observations have been drawn, based on their
personal singing experience and performance practice. A particularly significant aspect is the
presentation of musical examples and the detailed analysis of previously unexplored non-
metrical humorous song samples. Based on these empirical data, well-founded conclusions
and summaries have been made. As stated in the text, “From the conducted review and
analysis of the repertoire, it can be summarized that humorous songs in Central Western
Bulgaria occupy a significant place in the repertoire of the region’s singers, with the most
popular and beloved song in the repertoire of a considerable number of performers being
precisely a humorous song.” (p.142)

The Conclusion accurately summarizes the achievement of the main goal and reflects
the results of the research. The dissertation provides a comprehensive and well-argued
picture of the humorous songs from Central Western Bulgaria, significantly contributing to
the understanding of their artistic, musical, and sociocultural functions.

The Contributions of the research are clearly outlined and reflect the results achieved
by the author. They are formulated in 5 points. Evidence for the necessity of the present study
is the significant place and importance of humorous songs in the contemporary musical-
folkloric reality, their established presence in the performers’ repertoire, and their high
preference among the Bulgarian people.

6. The presented 4 publications are related to the topic and represent the main
research highlights of the dissertation.

7. The abstract (40 pages) is prepared in accordance with academic requirements,
truthfully and comprehensively presenting the text of the study as well as its contributory

character.



Conclusion: 1 congratulate the doctoral student and her scientific advisor, Prof. Dr.
Binka Dobreva, for the results achieved through their joint work. Based on all of the above, |
express my positive assessment of the conducted research and propose to the esteemed
scientific jury to award the educational and scientific degree of "DOCTOR" in the
professional field 8.3 "Music and Dance Art" to doctoral student Maria Filatova.

05 June 2025 Opinion prepared by:
Prof. Dr. Galya Petrova-Kirkova
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