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Ha IUCEPTALIMOHEH TPyl HA TEMA:
»HadaaHoTo o0yueHne mo TamO0ypa B JeTCKUTEe MY3UKAJHHU KON

32 NPUChKAaHe HA 00pa3oBaTe/IHATA U HAYYHA CTeleH ,,JlokTop“
10 IOKTOPCKa nmporpama ,,MeToanka Ha 00y4eHHeTO N0 My3uKa“
npogecnonanno Hanpasiaenue — 1.3. [lenarornka Ha 00y4eHuneTo 1o...

ABTOp Ha 1M CePTALMOHHHUSA TPY/:

Becesimnka Anresnosa bosinoBa
pPENOBEH AOKTOPAHT KbM Karezapa ,,Mys3uka* npu ®axynrtet no ukycrsara, lO3VY ,H. Puncku* —
bnaroesrpan

ILKPATKU BUOTPA®UYHU JAHHU 3A TOKTOPAHTA.

Becenunka bosiHoBa € yunrten mo TamOypa U XyA0XKECTBEH PHKOBOIUTEN Ha (hOJIKIOpHA
rpyna ,,Becenuna“ ¢ 30 roguuieH npenoaaBaTesicku onuT B LleHThpa 3a TMYHOCTHO U TBOPUECKO
pa3BuTHe Ha jAeuara Ha biaroesrpag ot 2016 r. 10 MoMeHTa, a npeau Tosa, oT 1995 r. no
2016 r. B llenTbpa no u3kycTBa — biaroesrpan.

3appmuaa € CpeaHo MY3UKAJIHO YYWJIMILE 33 HAPOJHM HMHCTPYMEHTH M HAPOJHO
neene, ¢. [llupoka impka 1989 r. Uetupu ronnuu no-kbcHo AMTHUU, [1n10BAMB KaTO MarucTbp
che crenuanHocT [IpenogaBaTen U U3MBIHUTEN HA TaMOypa U HAPOJHO MEEHE U My3HKaJlHA
nemaroruka. [Ipes 2018 r. mpugobuBa nerta npodecuoHaTHO-KBATU(UKAIIMOHHA CTEIEH B
Jenapramenta 3a uHpOpManus M yCbBbpLIeHCTBaHe Ha yuurenu npu CY ,,Cs. Ku.
Oxpuacku.

B TBOpueckara cu aBrobuorpadus Becenunka bositHoBa e mpeacTaBuiia HHGOpMaLU
3a 00110 40 ot 2005 T. 10 MOMEHTA JUIUIOMHU U TPAMOTH OT y4acTHUS B Pa3IUYHHU HAIMOHAIHU
TBOpuecku (OpPyMH, B TOBA YHCJIO M TaKMBa 3a BHCOKH MpodeCHOHATHU MOCTHXKeHus. B
TBOPYECKHUS M aKTHUB, OCBEH CIIOMEHATUTE Harpaau, ca BkIwdYeHHn u 5 DVD anbyma Ha
pBKOBOAeHaTa OT Hes QouknopHa rpyma, CD -ta, ydyacTus B paguo M TEJICBU3UOHHU
npeJaBaHus U CTOTHIM KOHLEPTH B CTpaHaTa.

[Ipe3 2021 r. e 3auncieHa KaTo peAOBEH JOKTOPAHT KbM Karenpa ,,My3uka“ B O3V [ H.
Puncku‘ B npodecronanuo vanpasienue 1.3. [lemarornka Ha 00y4eHHUETO TIO. ..

ILAKTYAJIHOCT M 3HAYUMOCT HA PA3PABOTEHHSA IIPOBJIEM B
JUCEPTAIIMOHHUA TPY .

JlucepTaumoHHUAT TPy ,HauanHoto oOyueHue mo TamOypa B JETCKHTE MY3HKAJIHU
IKOJK ™ Ha ToKTOpaHTa Becenunka bosHOBa ce 0T/iIM4aBa ChC CBOSITA AKTyaTHOCT M IIPAKTHYECKA
HACOUYEHOCT. B ycloBHsiTa HAa CHBPEMEHHOTO O0pa30BaHME, KBAETO BCE IMO-YECTO C€ THPCIT
MHOBATUBHU MOJXOAM 32 Pa3BUTHE HA TBOPUECKHUTE 3aJI0K0U y Jenara, IpeyiokKeHaTa MeToAuKa
MMa MOTEHIIMAJIa 1a JOTPUHECE ChILECTBEHO KAKTO 33 MY3UKAJIHOTO, TaKa U 33 JIMYHOCTHOTO UM
u3pactBaHe. ChUeTaHUETO HA TPYIOBa U HHIMBUyallHA popMa Ha 0OyUYEHHE € YMENO U3MO0JI3BaHO
3a Ch3/IaBaHE HA e(PEKTUBHA U CTUMYJIMpala yueOHa cpeia. 3HaUMMOCTTa Ha TPy/Aa c€ OTKPOsiBa
U B YCWJIMETO 32 Bb3paXKJIaHe U MOMyJIsIpu3npaHe Ha ObIrapckusi HapoJeH HHCTPYMEHT TaMOypa,
KOE€TO nMa BaXHO Ky.HTypHO-I/II[eHTI/Iq)HKaLII/IOHHO HU3MCPCHUC. ‘—Ipe3 npeajiaraHuTe rneaarorndcCKu
MOJIETIN C€ OYepTaBa Bb3MOXKHOCT 3a ABJITOCPOYHO MpUJIaraHe Ha pe3yJTaTUTE B MpaKTUKaTa He



camo B lleHTbpa 3a JTUYHOCTHO M TBOPYECKO pa3BUTHE Ha jaenara Ha biaroesrpan, HO H
U300110 — B JIETCKUTE MY3HKaJIHU LIIKOJIM B CTPaHAaTa.

AKTyaJllHOCTTa Ha U3CJEABAHETO MPOU3THUYA OT HEOOXOIMMOCTTA OT CUCTEMATHU3UPAHU U
CBhBPEMEHHH IOAXO0M B HAYAJHOTO 00y4YEeHHE MO0 HAPOJHU MHCTPYMEHTH, KaKbBTO € TaMOypara.
Bwnpekn Ooratoro (OIKIOPHO HACIEIACTBO Ha bBbirapus, B MHOTO MY3HKAJIHU HIKOIH C€
Ha0Jr0/1aBa JIMIICa Ha JI0CTaThbUHO METOJUYECKU PECYpcH M OOy4eHHU KaJpu, KOETO 3aTpyJIHsBa
e(eKTHBHOTO TpEnoaBaHe W BBH3MHUTAHUE Upe3 HapoJHaTa My3uka. ToBa mopaxia HyXIaTa OT
pa3paboTBaHe Ha paboOTeIM MOJENH, KOUTO HE camMoO Ja OTrOBOPAT Ha CHBPEMEHHUTE
NEAArornyeckl M3UCKBaHMs, HO M Ja NOAABpXKAT XUB HUHTEpeca KbM TPaJULMOHHUTE
MHCTPYMEHTH CPEJ MJIaI0TO TOKOJICHUE.

INLXAPAKTEPUCTHUKA, AHAJIU3 U OHEHKA HA JTUCEPTALIUOHHUS TPY /1.

IIbpBa riaBa ot 1UCepTallMOHHUA TP ,, [amMOypaTa 1 00y4eHHETO 1o TaMOypa“* Chabpka
SCHO CTPYKTYpUpPaH U CBhABpXKATeNeH TEOpeTHYeH o0030p, KOWUTO oyepTaBa KyJITYypHO-
UCTOPUYECKHUTE U MEJarorHIecKUTe U3MEPEHUs Ha 00y4eHHETO 10 TaMOypa. ABTOPBT IpOCIIesiBa
MPOM3X0/1a, HAUMEHOBAHUETO U PA3IIPOCTPAHEHUETO HA HHCTPYMEHTA, KaTo MOAYepTaBa HEroBaTa
poiis B ObarapckaTa TpaaulMOHHA KyaTypa. [loapoOHOTO ommcaHue Ha BUIOBETE TaMOypH,
YCTPOHCTBOTO UM M 3HAYEHUETO Ha JIOTHEpCKaTa TPAAULUs MPUIaBa JOIBIHUTEIHA CTOHHOCT Ha
U3JI0KCHUETO. A T ce W3pa3siBa B TOBa, Y€ 4Ype3 ONHUCAHHETO Ha BHUAOBETE TaMOypH |
MaiicTopckara JIIOTHEpCcKa TpaaMLusi ce pa3KpuBa OOTraTCTBOTO M MHOrooOpasHeTo Ha
MHCTPYMEHTA, KOETO € BaKHO 32 HErOBOTO pa30MpaHe HE caMO KaTo My3UKaJIeH 00EKT, HO M KaTo
HOCUTENl Ha KyJITypHa MJICHTUYHOCT. ToBa 3HaHME Cbh3AaBa OCHOBa 3a HH(POPMHUpPAH
MEeIarOrMYeCKH MMOX0]], ChOOpa3eH ChC CIeNU(UIHNTE KOHCTPYKTHBHU U 3BYKOBH 0COOEHOCTH
Ha pa3IMYHUTE BApUAHTU Ha TaMOypara, KOETO € OT ChUIECTBEHO 3HAUYECHHUE NMPH 00yYCHHETO Ha
HAYMHACIIIH.

Oco0eH akKLIEHT € MOCTaBEeH M BbPXY XapaKTEPUCTUKUTE HAa ChbBpEeMEHHaTa TamOypa u
HEHHOTO TPUIIOKEHUE KAaTO COJIOB, CHIIPOBOXKIAII U aHCaMOJIOB MHCTPYMEHT, KaTo B CHIIOTO
BpeMe NOApOOHO ca aHaJIM3MpPAaHH W CHBPEMEHHUTE TEHAEHIMH B OOydYyeHHETO Mo TamoOypa,
BKITIOYHMTETHO aHAJIN3 Ha YYeOHOTO ChIABP)KaHUE U METOINYECKHTE PHKOBOJCTBA, U3IIOJI3BAHN B
nejarornyeckara MmpakTuka. ToBa € U3KIIOYUTENHO Ba)KHO, Thi KaToO Ch3JaBa JIOTUYEH MPEXO]]
KbM TPAKTUYCCKUTE ACIEKTH Ha JIUCEpTAIMATa W MOJYepTaBa HyXIaTa OT aKTyaJH3UpaHe U
oOoraTsiBaHe Ha MeToiMUeckarta 6a3a. Taka nmpeacraBeHa, MbpBa IJ1aBa MMa ChIECTBEHA POJIs
3a 000CHOBaBaHe HA HeEJHTe M 3HAYMMOCTTA HA M3CJEABAHETO M JONPHHACH 3HAYHMO 32
000CHOBABAHETO HA HEOOXOAUMOCTTA OT 1eJIeHACOYeHA M ChbBPEMEHHA MeTOUKA 32 HAYAJTHO
o0y4eHMe 1Mo TO3M TPAAUIHOHEH ObJITapCKH HHCTPYMEHT.

BTtopa riaBa ot qucepTanMoHHus TPy ,,O0yueHnero mo TamMmOypa B My3UKaJIHUTE IIKOIU
B bhirapus npencraBisBa IEHEH MPUHOC B U3SCHSABAHETO HA UCTOPUYECCKHUTE M CHBPEMEHHHUTE
acreKTd Ha oOydeHuero mo tamOypa B beirapus. Upes nmocienoBareneH UCTOPUUECKH TIPETIIe]
aBTOPBHT OYEpPTaBa PA3BUTHETO Ha OOYUUTEITHUTE MIPAKTUKHA U METOAMKATA, KATO €THOBPEMEHHO C
TOBa MACHTU(DUIIUPA KIIOYOBUTE (PAKTOPH, JOBEIH JI0 MOHMKEHHUS MHTEPEC KbM MHCTPYMEHTA.
Oco0eHO BaXXHO €, 4e He Ce OTPaHMWYaBa JI0 KOHCTATAIlMH, a Mpejiara KOHKPETHH Bh3MOKHOCTH
3a Bb3pakJaHe Ha MHTepeca — upe3 pecTUBa M, KOHKYPCH U BHEAPSBAaHE HAa IUCTAHIIMOHHU (hOPMHU
Ha 00y4eHHE, KOUTO Ca aKTyaJTHH B ChBPEMEHHHSI 00pa30BaTeNIeH KOHTEKCT.

ChpIlecTBeH MPUHOC Ha TJIaBaTa € U MOAPOOHUAT aHAIU3 Ha ChIBPKAHUETO HA yUCOHUTE
porpaMM, KOHTO SICHO pasrpaHHyaBa pa3IMYHUTE OOpa30BaTEeIHH HHUBA — MPOQECHOHATHO,
npoUIUpaHo ¥ U3BBHYUMIHIIHO 00yueHue. ToBa mo3BoisBa ISLIOCTHO pa3dupaHe 3a 00XBaTa U
cnenudukara Ha TMPENOAaBaHETO MO TaMOypa B cTpaHaTta. PasriiexxmaHeTo Ha CTpyKTypaTa Ha
ypoKa 10 My3HMKaJleH MHCTPYMEHT HOJ4epTaBa 3HaUeHUETO Ha CHUCTEMHOCTTAa U METOJWYecKaTa
IIEJIEHACOYCHOCT, KAaTO 0YepTaBa OCHOBHU HACOKH 3a e(eKTUBHO oOydeHue. [ 1aBaTa mMa BHCOK



MPUJIOKEH MOTEHIMAJI, Thii KATO HE CaMO aHAJIM3UPa ChILECTBYBAIIOTO ChbCTOSTHUE, HO U MpeJiara
I'BTHUIIA 32 ONITUMHU3UPAHE U PA3BUTHE HA 00YUEHHETO 10 TaMOypa B CbBPEMEHHUTE YCIIOBHSL.

3a MeH, 0cCOOCHHAT MPUHOC HA BTOPA IJIaBa ce CbCTOM B LSJIOCTHOTO O0XBalllaHe M
KPUTHYEH aHAJIM3 Ha 00pa30BaTe/HATa MPAKTHKA 10 TaMOypa B bbJarapus, ¢ akneHT Bbpxy
KOHKPETHM MNpod/jeMH M peaJlHH BB3MOKHOCTH 3a pa3BuTHe. Upe3 ChbNOCTABSAHETO Ha
HCTOPHYECKHS ONHUT CbC CbBPEMEHHHTE MPEIM3BHKATEJICTBA, Ce Cb3JaBa OCHOBAa 32
aKTyaJIu3MpaHe HAa MeTOAMKATA M Bb3CTAHOBSIBAHE Ha 3Ha4YeHUHeTO Ha TamOypara B
MY3HKAJHOTO 00pa3oBaHue.

Tperara riaaBa OT JHUCEPTALMOHHUSA TpyH ,Jllemarormueckn MOAEnud U NPAKTHKUA 32
HayaJHO 00y4eHue 1o TaMOypa B AETCKUTE My3UKAIHHU IIKOIH" IPEACTaBIsIBA CHILUHCKOTO PO
Ha W3CIEABAHETO, KAaTo Ipeajara IUIOCTHO M3IrpajicHa METOAMYECKAa KOHILENIHSA 332 HadaJlHO
oOyuenue no tamOypa. OcoO6eHO IIEeHEH € MHTEPAUCUUIUIMHAPHUAT OJX0/, Ype3 KOWTO aBTOPBHT
ChUuf€TaBa IMNCAArorud4cCkKu, IICUXOJIOI'MYCCKU H HCI/IXO(l)I/IBI/IOHOFI/I‘-IHI/I ACIICKTH, HOKaSBaﬁKH
3HAYEHUETO MM 32 €(QEeKTUBHOTO MY3MKaJIHO oOyueHHe. SICHO € pasrpaHuuYeHa pojsTa Ha
MHIMBUyalHaTa U rpynoBaTa gopma Ha paboTa, KaTo ce MOJUYepTaBaT TEXHUTE MPEIUMCTBA U
JIOITBJIBAIIHN CE Bb3MOKHOCTH. BKIIIOUBaHETO HAa ChYETAHUE MEK/y CBUPEHE U IIEEHE € HNHOBATUBEH
U TPaKTHYECKH OOOCHOBAH MOJXOJ, KOWTO IMOJMOMAara My3HMKAJIHOTO BB3NPHUATHE U aKTHBHPA
€MOLIMOHAJIHATA aHTAKUPAHOCT Ha JCLaTa.

Oco0eHo chIIECTBEH MNPUHOC HAa Ta3W IJlaBa € IPOBEXKIAHETO Ha MeJarorMyecKd
EKCIIEpUMEHT, PeaJIM3UpaH B TPU MOCIIEAOBATENIHY €Tana — KOHCTAaTHpalll, 00y4JaBalll 1 KOHTPOJIEH,
KOMTO Mpu1aBa Hay4yHa JOCTOBEPHOCT Ha pa3paboTeHaTa MeToauKa. Upe3 aHKETHUTE MPOYYBAHUS
Cpell YYEHHIM M PpOJUTENN CE€ OCUTypsiBa JONBJIHUTEIHA OOpaTHa Bpb3Ka 3a peajHara
e(eKTHUBHOCT U Bb3JICHCTBHE Ha pUJIaraHuTe Moaxo . [ maBara 3aBbpIiBa ¢ 000CHOBaHA OIICHKA
Ha Pe3yJITaTUTE, KaTO O4YepTaBa KOHKPETHH IOI3U U BB3MOXKHOCTH 3a MPAKTHYECKO IIPUIIOKEHUE
Ha MpeIoKeHaTa METOIMKa B peajiHa oOpa3oBaTeHa cpefa.

B KOHTEKCTa HA LSVIOCTHHS JMCEPTALMOHEH TPYJ, TpPeTara rjaBa MMa KJIK4Y0BO
3Ha4YeHHe ¢ TOBA, Ye peaJTu3upa Ha NPAKTHYeCKO HUBO OCHOBHATA IIeJ1 HA M3CJIeABAHETO —
Ch3/1aBaHe U M3NMTBAaHE HA eeKTUBHA METOAMKA 32 HAYAJIHO O0yyeHue 1o TamOypa. Ts He
CaMoO CHHTE3HpPAa TeOPeTHYHHUTE U HCTOPHYECKH HATPYNIBAHUS OT NMPEAXOAHUTE I1aBH, HO TH
HAAIPaXKAa 4pe3 KOHKPETHH IeJAarorH4ecKH MoJeaH, Ccbo0paseHHM ¢ Bb3PacTOBHUTE,
MCHXOJIOTHYECKHTE W CONHOKYJITYPHHTE 0COOEHOCTH Ha 00y4yaeMuTe. AKTYaJTHOCTTAa U ce
NMOA4YePTABA 0T HEOOXOAMMOCTTA OT HOBH, Pa0OTEIH PelICHUs B YCJIOBHATA HA HAMAJIABAII]
HHTepec KbM HApPOJAHHTE HWHCTPYMEHTH, KaTO NpeNJOKeHHTe NMPAKTHKH AeMOHCTpUpPAT
peaiHa NPUJIOKUMOCT M BUCOKA ¢(peKTHBHOCT, IOTBbPACHA Ype3 eMIIMPUYHO u3ciiensane. C
TOBA IJ1aBa TpeTa ce YTBBPKIAaBa KAaTO NMPHHOCEH M NMPAKTHKO-HACOYEH KOMIIOHEHT HA
TPYAa, OCHI'YPSABAL YCTOMYMBH PpelleHHs 32 CbBPEMEHHOTO MY3HMKAJIHO 00pa3oBaHuE B
boarapus.

IV.3AK/IIOYEHUE

1. Hoxtopantkata Becenunka AunrenoBa bossHoBa € M3MbJIHWIA M3MCKBaHUATA Ha 4Wi. 6 OT
3PACPB, kakto u un. 24 ot IIII3PACPB 3a npunobuBane Ha oOpa3oBaTenHaTa M Hay4yHa
cremneH ,,Jlokrop™;

2. T e neMOHCTpUpaga yMEHHE U AbI0O0KAa aHTAKUPAHOCT B THPCEHETO HA €(PEKTUBHHU ITHTHIIA
3a (hpopMHpaHe Ha YCTOMUYMBAa MOTUBALIMS y YUCHULIUTE MPU HAYATHOTO oOydeHue o TamOypa,
ONMpaNKU c€ KAaKTO HA CbBPEMEHHM IE€IarOrM4eCKH U MCUXOJIOTMYECKH TEOPHUM, Taka U Ha
JUBJITOTOJTUIITHUSI CH TIPAKTUYECKU OMUT. B TO3U KOHTEKCT, pa3paboTeHHUIT METOANYECKU MOJIEIT
€ KOHCTPYUpaH Taka, Y€ Ja Bb3JACHCTBA KOMIUIEKCHO BBPXY MOTHMBALIMOHHMS IIPOLEC, KATO



ChueTaBa KOTHUTHBHH, €MOLMOHATHM M COIMAHU CTHMYJM 32 aKTHBHO W BIBXHOBEHO
ydactue B 00y4EHHUETO;

3. Csc cBosITa BCEOOXBATHOCT, 3aIBJIOOYCHOCT U MPAKTUYECKA HACOYCHOCT, AUCEPTALMOHHUST
TPYyX MPEACTaBIsABa 3HAYMM NPHHOC KbM ChBPEMEHHATa MY3WKaJIHO-TIeJaroruuecka Hayka,
KaTo IpeJyIara peajHy pelieHns 3a OOHOBsIBaHEe Ha 00y4eHNeTo o TaMOypa U 3a ChXpaHsIBaHE
Ha OBArapckoTo (HOTKIOPHO HAcIeACTBO. TOH chyeTaBa TEOPETHYHA OCHOBA, MHOBATUBHU
METOAMKH W EMITUPUYHU JTaHHH B €JMTHHA CHCTEMa, KOSATO OTTOBAps HA aKTyaJ THHUTE HYXIU Ha
00pa30BaHUETO U KYJITypHATa MMOJMTHKA B bbarapus;

4. AsrtopedeparTbT 0Tpa3siBa BIPHO CTPYKTypaTa M ChABPKAHUETO HA TPY/IAa M aKIIEHTHPA BBPXY
Hali-Ba)KHUTE MOMEHTH, PE3yJITaTH U U3BOAM OT M3CIIC/IBAHHATA,

5. Tlo pucepTarMOHHUS TPy ca TIOCOYCHHU TPH CAMOCTOSATENHU CTATHH, CBBP3aHU TEMAaTHUHO C
TpyZla, OT YYacTHsl OCHUTYpSBAIIM IyOJIMYHOCT 10 OCHOBHHM BBIIPOCH OT TEOPETHYHATA
pas3paboTka.

Ha ocnoBanue ui. 12 ot 3PACPB u un. 32 or IITI3PACPE pasam INOJOKUTEJHA
OHEHKA na guceprauuonHust tpya . HayaaHoro o0ydyenue mo TamMOypa B [IeTCKHUTe
MY3UKAJIHHM IIKOJU " pa3pabOTeH OT PEOBHUAT TOKTOpaHT Becenwnka AHrenoBa bosiHoBa u
noakpensM npuchxaanero Ha OHC «JlokTopy.

biaroesrpan Peniensent:
31.05.2025 r. npod. n.u3k. Pymen [lorepos



REVIEW OF A DISSERTATION THESIS
By prof. Dr. Sci. Rumen Poterov, SWU “N. Rilski”, Blagoevgrad
of a dissertation on the topic:

» T'he initial tambura training in children's music schools*

For the Awarding of the Educational and Scientific Degree '"Doctor"
Field of Higher Education: 1. Pedagogical Sciences,
professional field: 1.3. Pedagogy Of Training In...

PhD Programme: Methodology Of Music Education

Author of the Dissertation:

Veselinka Angelova Boyanova
Type of Education — Full-Time at the Department of Musicq Faculty of Arts, SWU “N. Rilski”,
Blagoegrad

I. BRIEF BIOGRAPHICAL DATA OF THE DOCTORAL STUDENT.

Veselinka Boyanova is a tambura teacher and artistic director of the folklore group
"Veselina" with 30 years of teaching experience. Since 2016, she has been working at the Center
for Personal and Creative Development of Children in Blagoevgrad, and prior to that, from 1995
to 2016, at the Center for the Arts — Blagoevgrad.

She graduated from the Secondary School of Music for Folk Instruments and Folk Singing
in the village of Shiroka Laka in 1989. Four years later, she completed a Master’s degree at the
Academy of Music, Dance and Fine Arts (AMTII), Plovdiv, specializing as a tambura and folk
singing performer and teacher, with a focus on music pedagogy. In 2018, she obtained the Fifth
Professional Qualification Degree from the Department for Teacher Information and Development
at Sofia University "St. Kliment Ohridski*.

In her creative biography, Veselinka Boyanova has presented information about a total
of 40 diplomas and certificates from 2005 to the present, awarded for participation in various
national creative forums, including some for outstanding professional achievements. Her
creative portfolio, in addition to these awards, also includes 5 DVD albums of the folklore
group she leads, CDs, appearances on radio and television programs, and hundreds of
concerts across the country.

In 2021, she was enrolled as a full-time doctoral student in the Department of Music
at the South-West University “Neofit Rilski,” in the professional field 1.3. Pedagogy of
Education in...

II. RELEVANCE AND SIGNIFICANCE OF THE PROBLEM ADDRESSED IN THE
DISSERTATION.

The dissertation titled “Initial Tambura Training in Children’s Music Schools” by doctoral
student Veselinka Boyanova stands out for its relevance and practical orientation. In the context of
modern education, where innovative approaches to developing children's creative potential are
increasingly sought after, the proposed methodology has the potential to significantly contribute to
both their musical and personal development. The combination of group and individual forms of
instruction is skillfully employed to create an effective and stimulating learning environment.



The significance of the work is further underscored by its effort to revive and popularize
the Bulgarian folk instrument, the tambura, which carries an important cultural and identity-related
dimension. The pedagogical models presented offer the potential for long-term application in
practice, not only at the Center for Personal and Creative Development of Children in Blagoevgrad,
but also more broadly—across children's music schools throughout the country.

The relevance of the research stems from the need for systematized and contemporary
approaches to initial training in folk instruments such as the tambura. Despite Bulgaria’s rich
folklore heritage, many music schools suffer from a lack of sufficient methodological resources
and trained personnel, which hinders effective teaching and education through folk music. This
situation creates a pressing need for the development of functional models that not only meet
modern pedagogical standards but also sustain young people’s interest in traditional instruments.

II1. CHARACTERISTICS, ANALYSIS, AND EVALUATION OF THE DISSERTATION.

The first chapter of the dissertation “The Tambura and Tambura Education” presents a
clearly structured and substantial theoretical overview that outlines the cultural-historical and
pedagogical dimensions of tambura instruction. The author traces the origin, name, and distribution
of the instrument, emphasizing its role in Bulgarian traditional culture. The detailed description of
the types of tamburas, their construction, and the significance of the luthier tradition adds additional
value to the exposition. This value lies in the fact that the description of tambura types and the
masterful luthier tradition reveals the richness and diversity of the instrument, which is important
for understanding it not only as a musical object but also as a bearer of cultural identity. This
knowledge lays the groundwork for an informed pedagogical approach, tailored to the specific
structural and acoustic characteristics of the various tambura types, which is crucial in teaching
beginners.

Special attention is also given to the characteristics of the modern tambura and its use as a
solo, accompanying, and ensemble instrument, while current trends in tambura education are
thoroughly analyzed. This includes an examination of the curriculum and methodological guides
used in teaching practice. This is of critical importance, as it creates a logical transition to the
practical aspects of the dissertation and underscores the need to update and enrich the
methodological foundation. Presented in this way, the first chapter plays a key role in justifying
the goals and significance of the research and makes a meaningful contribution to the
rationale for a focused and contemporary methodology for initial instruction in this
traditional Bulgarian instrument.

The second chapter of the dissertation “Tambura Instruction in Music Schools in Bulgaria”
represents a valuable contribution to clarifying both the historical and contemporary aspects of
tambura education in Bulgaria. Through a systematic historical overview, the author outlines the
development of teaching practices and methodologies, while also identifying key factors that have
led to a decline in interest in the instrument. Importantly, the analysis goes beyond mere
observations and offers concrete suggestions for reviving interest—through festivals, competitions,
and the introduction of distance learning formats, which are particularly relevant in the modern
educational context.

A significant contribution of this chapter is the detailed analysis of the curriculum content,
which clearly distinguishes between different educational levels—professional, specialized, and
extracurricular. This enables a comprehensive understanding of the scope and specifics of tambura
instruction in the country. The discussion of the structure of a music instrument lesson highlights
the importance of systematic and methodologically targeted teaching, outlining key directions for
effective instruction. The chapter has strong practical potential, as it not only analyzes the current
state of tambura education but also suggests ways to optimize and develop it under present-day
conditions.



To me, the special contribution of the second chapter lies in its comprehensive
coverage and critical analysis of tambura education practice in Bulgaria, with a focus on
specific challenges and realistic development opportunities. By comparing historical
experience with contemporary challenges, it lays the foundation for updating the
methodology and restoring the tambura’s significance in music education.

The third chapter of the dissertation ‘“Pedagogical Models and Practices for Initial
Tambura Instruction in Children's Music Schools” represents the core of the study, offering a fully
developed methodological concept for beginning tambura education. Particularly valuable is the
interdisciplinary approach through which the author integrates pedagogical, psychological, and
psychophysiological aspects, demonstrating their significance for effective music instruction. The
roles of individual and group work formats are clearly distinguished, with an emphasis on their
advantages and complementary potential. The inclusion of a combination of playing and singing is
an innovative and practically grounded approach that supports musical perception and activates
children’s emotional engagement.

A major contribution of this chapter is the implementation of a pedagogical experiment,
conducted in three successive stages—diagnostic, instructional, and control—which lends
scientific credibility to the proposed methodology. Through surveys conducted with students and
parents, additional feedback is gathered on the real-world effectiveness and impact of the applied
approaches. The chapter concludes with a well-founded evaluation of the results, outlining concrete
benefits and opportunities for practical application of the proposed methodology in real educational
settings.

Within the overall context of the dissertation, the third chapter is of key importance
as it practically fulfills the central goal of the research: to create and test an effective
methodology for initial tambura instruction. It not only synthesizes the theoretical and
historical foundations laid in the previous chapters but builds upon them through specific
pedagogical models, tailored to the age, psychological, and sociocultural characteristics of the
learners. Its relevance is emphasized by the need for new, effective solutions in the face of
declining interest in traditional instruments, with the proposed practices demonstrating real
applicability and high effectiveness, confirmed through empirical research. As such, Chapter
Three stands out as a contributory and practice-oriented component of the work, offering
sustainable solutions for contemporary music education in Bulgaria.

IV. CONCLUSION

1. Doctoral student Veselinka Angelova Boyanova has fulfilled the requirements of Article 6 of
the Academic Staff Development Act, as well as Article 24 of its regulations, for obtaining the
educational and scientific degree "Doctor”;

2. She has demonstrated skill and deep commitment in seeking effective ways to foster sustainable
motivation in students during initial tambura instruction, drawing on both contemporary
pedagogical and psychological theories, as well as her many years of practical experience. In
this context, the developed methodological model is designed to influence the motivational
process in a comprehensive manner, combining cognitive, emotional, and social stimuli to
encourage active and inspired participation in learning.

3. Cbc cBosdTa BCeOOXBATHOCT, ABJIOOYMHA M TIPAKTUYECKa HACOYCHOCT, IHCEPTALUsATa
NpEeCTaBisABa 3HAYUTENCH MPUHOC KbM ChBPEMEHHATa MY3HKAIHO-TIEAArOrMyecka Hayka,
npeJUIaraiiki peallHi PEUICHHUs 3a ChKHUBSIBAaHE Ha TaMOYPCKOTO 0Opa3oBaHME U OTa3BaHE HA
OBIrapckoTo (OIKIOPHO HACHEACTBO. Ts cbhbyeTaBa TEOpPETHYHA OCHOBA, HHOBAaTHBHU



METOJIOJIOTHU M EMITMPUYHH JJAaHHHU B €IMHHA CHCTEMa, KOSITO OTTOBaps Ha aKTYaJTHUTE HYKIH
Ha oOpa3oBarenHaTa ¥ KyJTypHaTa MojauTuKa B beirapus.

4. The abstract faithfully reflects the structure and content of the work and emphasizes the most
important points, results and conclusions of the research;

5. Three independent articles thematically related to the thesis are referred to, from contributions
providing publicity to the main issues of the theoretical development.

Based on Article 12 of the Academic Staff Development Act of the Republic of Bulgaria
and Article 32 of its Regulations, I give a POSITIVE ASSESSMENT of the dissertation titled ,,The
initial tambura training in children's music schools* developed by full-time doctoral student
Veselinka Angelova Boyanova and I support the awarding of the educational and scientific degree
"Doctory.
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