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PEINEH3UA
oT
npo¢. 1-p Kocragun Muxaiinos bypaxxues

Ha UCepTalMOHEH TPY/ 3a MPUCHXkAaHe Ha 00pa3oBaTeHaTa U Hay4Ha CTENEeH
“moxkrop”

Ha Becenuuka AdresioBa bossHoBa

Oonact Ha Buctie oopazoBanue 8. M3kycTBa
[Tpodecnonanno Hanpasnenne 8.3. My3uKaHO ¥ TAaHIIOBO U3KYCTBO,
JlokTopcka mporpama ,,MeTonnka Ha OOy4eHHETO 10 My3HKa“

KO3V ,,Heodwut Puncku* - binaroesrpan

Tema: HAYAJTHOTO OBYYEHME 110 TAMBYPA B IETCKUTE
MY3UKAJIHA HIKOJIN

Hayuen pbkoBoauTen: npod. a-p bunka Korereposa — JloOpeBa

Hay4en koHcyarant: gou. a-p Bajgepu Aumuen

IIpeacraBsiHe HA KAHAUAATA U JOKYMEHTAIUATA

JoxropanTt Becennnka Anrenosa bosiHoBa € pogeHa B rpaja bnaroesrpan,
KbJieTo kuBee nocera. CpeaHo oOpaszoBanue 3apbpiiBa B HYOU | lllupoka
apKa®“, cbC crnenuanHoct JllpenogaBaten mno My3WMKa, MpENoaaBaTesl U
M3OBJIHUTEN Ha TaMOypa®“. Bucmie oOpazoBanue 3aBspiiBa B AMTHUU |, I1pod.
Acen lnamannnes® — [loBIMB che cienuanHocT ,,[ [penoiaBaTen v U3MIbIHUTET
Ha TamOypa u HapoaHo meeHe“. Ilo-kbcHO, B Coduiickust yHuBepcurer ,,CB.
Knument Oxpunacku®, B JlenapramenTa 3a nuHGopmanus U yCbBbpPIICHCTBAHE Ha
yunrtenu nonyvasa [IKC — 5 crenen.

Ot 1995 1. pabotu kato mpenojaBaten mo TamOypa B LlenTspa mo

u3KycTBaTa — brnaroesrpaz. [IbpBuTe yuacTus Ha HEHHUTE YYEHUIIM ca Ha ChOopa
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LIupun mee* npe3 1997 r. Ilpe3 2001 r., mo Bpeme Ha dectuBana ,,CirbHIIC
une...“ B ¢. Jlpen, nenata camu uzbupat ume 3a rpymnara — donkiaopHa rpymna
,,BecennHa‘.

C romunute @I , Becenmuna® ce yTBbpXKJIaBa KaTO €IMH OT BOJCIIUTE
ChCTaBH B CTpaHaTa M € HOCHUTEJ Ha MHOXECTBO MPU30BU MECTA, CIELUATHU
Harpagu U Grand Prix oT Hal-IpEeCTH)KHUTE HAMOHAIHU M MEXIyHapOIHU
KoHKypcu U (ectuBamu. OI' ,Becenuna™ uma wmspagenun 5 DVD anGywma,
nponyuupanu ot TB Poaun

Ha enMHCTBEHUSAT crieliMaiu3UpaH KOHKYPC 32 U3IBJIHUTENN Ha TaMOypa
,Pycko Ctedanos* B rp. CyHrypiape HeKOJKOKpaTHO Ha yueHuIn Ha Becennnka
bosiHOBa e mpuchkIaHa crienuaiHaTa Harpajaa Ha kMmera — tamOypa. Tosa ca:
Mapwuo Iletpos, CrosH YanrsnoB, Kupun CrosiHoB u JIumutsp Hukonakues, a
Harpajara 3a Hai-100po u3bIHeHHe Ha reca oT Pymen CupakoB e mpuchaeHa
Ha Ctedan CroiikoB u Kupun CTosHOB.

Cn3nanenara ot Becenunaka bossHoBa @I ,,Becennua® € oT Hall-U3IBEHUTE
TaMOypKUiicKH Tpymnu He camo B biaroesrpan, a u B bearapus. BcebiHocT, ©
Ta3u (POJIKJIOpHA Tpyma 3a0jiecTsiBa UCTUHCKU TEAArOTHUYCKUSAT M TBOPUYECKHU
tasaHT Ha Becenuuka bosiHoBa. KaTo npencenaresn v 4ieH Ha pa3inyHu KypUTa
B CTpaHaTa, HE BEIHBXK CbM C€ BBb3XHUILABaJl Ha Jelara OT CbCTaBa, OT
NpPENU3HOCTTa B MPEICTABEHUTE IHECH, B OTHOUIEHUWETO KbM ClIEHAaTa, B
npekpacHo u3paborenute nuecu. [Ipodecnonannoro mobdonurcTBo Ha bosHOBA
€ B OCHOBAaTa Ha MOCTOSTHHOTO M CAaMOYCHBBPIIICHCTBAHE, B ThPCEHETO HA HOBU U
BCE TO-TPYJHU MY3UKAJIHM TIMECH, B TIIOCTaBSHE HA HOBU U HOBH
NpeAU3BUKATEICTBA KbM JellaTa, IOCTOSIHHATAa 3arpiKEHOCT 3a TAXHOTO
npodecronanto pazputue. CbBMECTHUTE KOHIIEPTH C aHCaMObJ1 ,, [ lupun”, FO3Y
,Heoput Puicku®, Opkectspa 3a HapogHa my3uka Ha BHP, ¢ xymoxectBenu
ChCTaBU U BUJIHM M3II'BIHUTENN OT CTpaHaTa W 4y>KOWHA, ydacTHs B pajiuo U
TEJICBU3MOHHU TIPEIaBaHMs ca MajKa 4acT OT pa3HOCTpaHHATa mpodecroHamHa

JIEWHOCT Ha JJOKTOpaHTa. Bcuuko ToBa € 0CHOBA 3a podecroHaIHa OpPUEHTAIUS
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Ha YYaCTHUIMTE B IPyIaTa U Cera, rojiiMa 4acT OT TSIX Ca HAMEPUJIU peaIn3alusl
KaTO U3MBJIHATENN B aHCAMO®BJI ,, [ [MpuH®, a Ipyru — KaTO My3WKaJIHU TI€1aro3u
BB JIETCKU IPaJHU, YUTAIMINA U YUYUITUIIA.

Becenunka bosiHOBa € U u3sBeHa OOLIECTBEHA JUYHOCT — OWJla € 3aM.
npeacenaren Ha HM®C ,,OpdeeBo n3Bopue®, wieH ¢ Ha Chio3a Ha OBJITAPCKUTE
MY3UKaJIHA U TAHIIOBU ACHIIN.

N3naram BcUYKY T€3U NaHHU, 3alI0TO T€ KOPECHOHAUPAT C IEUHOCTTA Ha
JTOKTOpaHT bosHOBa W MPEICTABEHUTE HAYYHU, XYJI0KECTBEHOTBOPUECKU U
MEeIaroruueckyu NoCTUkeHus 3a npuchbxaane Ha OHC ,,nokrop®. Becuuku te3u
KOJINYECTBEHU U KaYECTBEHU HATPYIIBAaHUSI Ca B OCHOBAaTa W HA MPEACTAaBEHUS
nucepraimonen tpya HAUYAJIHOTO OBYYUEHHME 110 TAMBYPA B
JNETCKUTE MY3UKAJIHU IKOJIN.

Jloxotopant Becenmnnka bosiHOBa € mpejcTaBuia BCHUKH HEOOXOIUMHU
ciopen, 3PACPb wu IlpaBuiHMUMTE JOKYMEHTH M MAT€pUaId, KOMUTO
npoueaypara HM3MCKBa. (aBToOMOrpadus, AWIJIOMH 32 3aBBPIICHO BHUCIIE
oOpa3oBaHue, CBUIETEICTBA — MEIUIIMHCKO M 3a ChAMMOCT, HAYKOMETpUYHA
Ta0auIla, aBTOpPCKa COpaBKa 3a HAyYHU NPUHOCH — TPYAOBE M ITUTUPAHUSA).
Cnopen mopazeHara ClpaBKa 3a HAYKOMETPUYHHM IMOKA3aTeNu, KaHAUAATHT
MOKPUBA HAIMOHAJTHUTE MUHUMAJTHY M3UCKBAHUS 3a Hay4YHaTa U oOpa3oBaTeHa
CTEIIEH ,,JJOKTOP®‘, KATO HEMHHUTE YHCIIOBU MOKA3aTEJIM HA/IBUILIABAT N3UCKBAHUTE
Opoli TOYKH 3HAYUTEITHO.

JucepratlMoHUST Tpya Ha NOKTOpaHT Becenunka bosiHoBa € B 0011 006eM OT
200 crpanumm. Jluceprauuara CbAbpPKAa YBOA, TPHU [JIABH, 3aKIIOYEHUE.
bubnunorpadusra nHaOposia 41 U3TOUHUIM, TyOIUKAIIMU U BUIEO MaTEpUAIH OT

WHTEPHET.

OBEKT Ha w3cinenBaHero ca Jena, KOMTO M€ M3ydaBaT MY3UKaJEH
MHCTPYMEHT TamMOypa B JeTCKa My3MKaJlHa IIKOjJa, KBJETO C€ Ipujara

CKCIICPUMCHTAJIHO pa3pa60TeHaTa MCECTOOHKA.
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I[TPEAMET Ha wu3cienBaHeTO0 € ChYETAHMETO Ha TPYNOBOTO W
WHIUBUTyTHOTO OOy4YeHHE 10 TaMOypa W BIMSIHUETO MY BHPXY MY3UKaJTHOTO
pPa3BUTHE HA YUCHULIUTE.

LHEJITA na ce ycraHoBu e€deKTMBHOCTTa Ha pa3paboTeHara METOJuKa 3a
HavyaHO O0y4YeHue mo TaMOypa KakTO 3a MY3WKaTHOTO M H3IBIHUTEIICKOTO
pa3BUTHE HA YYEHULUTE B JETCKUTE MY3HKaJHUM MIKOJIM, Taka W 3a
BB3MHUTATETHOTO M BB3JACHCTBUE BBPXY (OPMHPAHETO HA OOIOYOBEIIKUATE
HPABCTBEHU LICHHOCTHU

Ot rtaka dopmynupanara [IEJI Ha u3cienBaHeTo AOKTOpaHTa OIpeAeIs
CJICTHUTE 3a/1a4U:

* Jla ce mpocnenu npouechT Ha Bb3HUKBAHE, YChbBBPIICHCTBAHE U POJISITA HA
TamOypara B TpaJuIlMOHHATa KYJITypa C aKIEHT BbPXY HEHHOTO MPHUIIOKEHUE
Karo COJIOB, ChIIPOBOX/AIl MHCTPYMEHT U YacT OT HAPOJHUS OPKECTHP;

» Jla ce nmpoyuar BupoBeTe TamOypHu, TIXHOTO YCTPOWCTBO M IPHHOCA Ha
MalCTOPUTE JIOTUEPH;

* Jla ce aHaNM3UpaT ChIIECTBYBAIIUTE METOAUYECKN U3AHNUs, U3II0JI3BaHU 32
PBKOBOACTBO MPpU 00yUEHUETO MO TaMOypa;

« Jla ce mpoyud OpraHu3alusATa U MPAKTHYECKOTO OCHIIECTBABAHE HAa
00y4eHHUeTo 1o TaMOypa B AETCKUTE My3UKaJIHU IIIKOJIH, KaTO C€ UICHTU(UIIUPAT
MpeNU3BUKATEIICTBATa, CBbP3aHU C JIUIICaTa Ha yHU(UIIMpaHa yyeOHa mporpama
Y 3aHUKEHUS UHTEPEC KbM HHCTPYMEHTA;

* Jla ce pa3paboTAT U eKCIepPUMEHTHPAT NEAArOTMYECKH MOJIENH 33 HA4allHO
oOyueHrne 1o TamOypa, ChbuU€TaBallld WHIWBHUIYAJTHO U TPYIMOBO OOy4YeHUE,
CbOOpa3eHU € Bb3PACTOBUTE U MCUXOJOTUYECKUTE OCOOEHOCTH Ha JIeLaTa;

* Jla ce oueHr eeKTUBHOCTTA HA MPEIJIOKEHHUTE MEeJarOrMYeCK MOIIIN 3a
HayamHo oOydyeHue 10 TamOypa 4dYpe3 TMPAKTHUYECKH EKCIIEPUMEHTH U
HaOJTIONEHNS.

Bb3 ocHOBa Ha mocTraBeHara el W 3ala4d JOKTOPAHTHT (opmynupa

cjicaHara XHWIIOTC3a: Hpe()nwzaea ce, e npuilacaHemo HA cneyuaiHo
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paszpabomena mMemoouxa 3a ooyueHue no mamoypa, Cbyemasauia UHOUSUOYAIHU
U 2pynosu 3aHumMaHus, wje Oonpumece KAKmMo 3a pA36UMUEmMO HA BUCOKU
USHBIHUMENLCKU YMEHUsi cnoped UHOUBUOYAIHume CHOCOOHOCMU Ha Oeyamad,
maka u 3a opmupanemo Ha 8b3NUMamenIHu Kauecmea u TUYHOCHHO pa3eumue.

I[TbPBA I'/TABA Ha nucepTaiiuOHHUSAT TPYI ,, | aMOypata u 00y4eHHETO 110
TaMOypa‘ HU MpeCTaBsd TEOPETUUECH aHAJIU3 Ha MPOU3X0/1a, HAMMEHOBAHUETO U
pPa3pOCTPAHEHHETO HAa HHCTPYMEHTa, KAaKTO W HEroBOTO MSCTO B
TpaJAULIMOHHATAa OBArapcka KyJTypa. /JOKTOpaHThT HU MNpeACTaBs IMOIVIEN U
BHPXY BHJIOBETE€ TaMOypH, TAXHOTO YCTPOMCTBO M MPUHOCHT HA MailCTOpUTE
moTtuepu. Onucana € chbBpeMeHHaTa TaMOypa — KaKTO KaTo COJIOB, TaKa M KaTo
CBIIPOBOXKJAIl MHCTPYMEHT B KAMEPHM CBCTABM M HAPOJHU OPKECTPH.
OOcnenBana e JMTepaTypa, KOATO TNPSKO B3auMOJECTBA C TemaTa Ha
JTUCEPTALMOHHHUS TPYI.

Baxna 4vact ot Tasu mbppBa imaBa Ha Tpyaa € T. 3 - CbBPEMEHHU
TEHAEHIIMN 3A HAYAJIHO OBYYEHHUE I10 TAMBYPA. B kpas Ha nbpBa
rJiaBa JOKTOpaHT bostHOBa odepTaBa ChbBPEMEHHUTE TEHACHIMM B HAYAJIHOTO
oOyueHue 1o TamOypa, KaTo MpaBu OOCTOCH aHAJIN3 HAa BCUYKU METOIUYECKU
U3JIaHUs, N3M0J3BaHU KaTO PhKOBOJCTBO 32 IPEMNO/IaBAHE.

BTOPA ITIABA — ”O0yuenuero nmo tamOypa B MY3UKaJHUTE IIKOJIM Ha
bearapus® pasmexnga oOydeHuero mo tamOypa B MY3UKaJHHUTE IIKOJIM Ha
bwarapus. bosHoBa npociensBa HCTOPUUECKOTO pa3BUTHE HA 00YUYEHUETO — OT
Bw3paxxnanero 1o Bropara InojoBuHa Ha XX BEK, KaTO CE€ aKLUEHTUPA BBPXY
pPa3BUTUETO HA METOJMKATa W NPUYMHUTE 3a CIajJla B HUHTEpeca KbM
uHCTpyMeHTa. [Ipencrass 1 Bb3MOKHOCTH 3a ChKUBSBAHE HAa TO3U UHTEPEC UpE3
dbecTuBanM, KOHKYpPCHM M JIHMCTAaHIIMOHHO oOydeHue. MHTepec B Ta3u IyaBa
IpEeJCTaBIsIBa OOCTOMHUAT Mpemie]] Ha ChIIECTBYBAUIUTE YUeOHU MpPOrpamMu 3a
oOyueHue o TamOypa B yUMJIMIIATa IO U3KyCTBara, NpouiinpaHaTa My3uKaiHa

IMOATOTOBKA U N3BBbHYYUJIMIIHOTO 06yquI/Ie.
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OO6cToitHO MOKTOpaHTHT bosHOBa pasmiexaa HM3MaEHUTE METOAMKH 32
oOyueHrne mo TamOypa, Karo oTOemnsi3Ba, 4e eaBa ,,8 nocieoHume 10 200uHu
pabomama Ha nedacozume no Mamoypa 3HAYUMeENHO ce YIeCHU C HATUYUemo Ha
HeoOxo0uMama Cneyuanu3upana iumepamypa u Homen mamepuai. Asmopume,
oceemunyu nvmsa KbM NPOGDECUOHATHOMO 061A0A6aHe HA UHCMPYMEHmd, ca
Kocmaoun bypaoowcues, Braoumup Braoumupos, Ilemvo Kpwcmes, Banepu

Jumues, [{egeman Paoxos, Kpacu Kenazxos, /[umumvp Xpucmos u op.*

B Ta3u masa T1.1.4.1. aBTOpBT Ha AHCEPTALMOHHUS TPYH OTIaBa MOYUT Ha
roJsiMa 4acT OT U3SIBEHUTE W3I'BIIHUTEIN U NIEAAro3H, CBbP3aHU ¢ UHCTPYMEHTA

TamOypa, IPOCIBIASBANKN TEXHUAT KUTEHCKU U TBOPUYECKH MBT.

He manka yact oT Ta3u Ij1aBa Ha Tpyda € IIOCBCTCHA Ha €JHA TPCBOXHA
TCHACHIMUS — HaMalFIBAHC Ha HMHTCPECa KbM HAPOAHUTEC HWHCTPYMCHTHU, B
YaCTHOCT KbM TaM6ypaTa. Hpe,Z[CTaBeHI/ITe IMpUMCPH ACHO IMOKA3BAT IIPUYIYNHUTC
3a TOBaA. I[OKTOpaHT’I)T HU TIpCACTaBs 1 BbAMOXKXHOCTH 3a ITIOBAWTIaHC HA HHTCPECA

KbM UHCTPYMEHTUTE Upe3 (PecTUBasv, KOHKYPCH U AUCTAaHIIMOHHO OOyUYEHHE.

B 1.2 na Btopa miaBa moapoOHO ca pa3mielaHd y4yeOHUTE Mporpamu 3a
oOyueHne mo TamOypa KaTo NpaBU M3BOAM 3a BCSKa €IHAa Mporpama - 3a
cnenuduuHaTa npodecroHalHa MOJArOTOBKAa B YUMIIMINATA MO WM3KyCTBaTa, 3a
npoduirpaHa NOAroTOBKa MO0 My3HKa MOIYN 3. ,,My3UKaJIeH HHCTPYMEHT/TIEECHE,
B IIIKOJIA C U3BBHYUYMIHIIHA AeitHOCT. OObpHATO € M BHUMaHue kKbM CTpyKTypaTa

Ha 00yYeHHETO B IIEHTPOBE 3a MoAKpena u TnuHocTHO pazsutue (LIILJIP).

B Tpera riaBa Ha Tpyna ,,llegarornuecku Moaenu U NpakTUKHU 3a HAYAIHO
oOyueHue 1o TaMOypa B JETCKUTE My3UKAJIHU IIKOJIU“ CIIOpPE] MEH € OCHOBHA 32
JUCEPTALIMOHHMAT TPY/, 3al10TO MPSAKO KOpECIIOHAUpa ¢ TeMara My. Pasrmenanu
ca MeJaroruuyecKuTe MOJIEIN U MPAKTUKU 32 Ha4aJHO oOydeHue nmo tamOypa B
JNETCKATE MY3HKaJHM [IKOJW. AHalnu3upaHu ca I[eJaroru4eckKuTre |

ICUXOJJIOTUICCKUTC IIPCAIIOCTABKU 34 O6y‘-ICHI/IeTO, KaKTO M BJIHUJAHHCTO Ha
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NCUX0(U3HOJOTUYHUTE MPOIECH BbPXY MY3UKaJIHATA U3I'BJIHUTENICKA JEHHOCT.
HamnpaBenuTe W3BOAM ca HA OCHOBATa HAa MPOBEACH NEAArOrMYECKU €KIIEPUMEHT
U aHKETHU MpOy4YBaHUA Cpej YUeHHIM U poautenu. Crnopen MeH, Tyk bosHoBa
M3IUI0 HU € TIPEACTaBUiIa CBOSI HATPyINaH OrPOMEH IEJaroruiyeckyd OIMUT 3a
oOyueHHe Ha HAYMHACIIM W HaNpeTHAIM YUYeHUIM 1o TamOypa. W3msuio
MOJIKPETISIM MIPEJICTABEHUTE METOAMKN Ha 00yUYeHHUe, IPOCIIEIEHU Ca €TAUTE OT
3al03HABAHETO C UHCTPYMEHTA J0 U3IMbJIHEHUETO HA CII0KHU TEXHUYECKU MMUECH.
Ha 6asara na nHarpymanusT onut Becenunka bosHOBa HM mpeicTaBs U CBOS
TPUCTENEHEH NEAarornyecKusiT €KCIEePUMEHT — KOHCTarupanl, oOydaBall U
koHTponeH. llenta e na ,,ce ycmanosu egexmusnocmma Ha npuiodCceHume
neoazo2uiecku Mooenu U NpaKmuKy 3a Ha4aaHo ooyueHue no mamoypa, Kamo ce
aKyeHmupa 6bpxy My3uKaIHOMO U U3NBIHUMELCKOMO pa3eumue Ha y4eHuyume
6 oOemcKume MY3UKAIHU WKOAU, KAKMO U 6bpXy Bb3NUMAMETHOMO UM
8v30elicmaue 8 ymewvporcoasanemo Ha obujowosewku yennocmu.” Cnen BCEKH
€Tam TS MPaBH U CHOTBETHUTE W3BOJH, MOJIKPEIICHH C MHOXKECTBO TpaduKH,

JarpamMu U TaOJMIU, KOUTO HAITIIHO TOIKPETISIM.

»1100x00vm, npunodxcen 6 obyueHuemo, cbyemasa O0bi20200UULEH ONUM U
UHOUBUOYANURUPAH NOOX00, KAMO 6CAKO Oeme Oe BKIIUEeHO 6 OeUHOCHU,
Cbobpazenu ¢ He208Ume CNOCOOHOCMU U HUBO HA NOO2OMOBKA. Yuenuyume c
U3S18EHU 27IACOBU YMEHUS Ce U3ABUXA 8 KOHKYPCU C HAPOOHO NeeHe, a me3u KOUmo
He 0sxa 20mo8U 3a UHOUBUOYAIHU U356U, YYACMBAXA 8 2PYNOS8U U3NBIAHEHUS,
NOMY4asaiku cyenuyer onum u momusayusi. [Ipunodxcenume mooenu u npakmuxu
ce ymevpouxa Kamo epexmusHu U ¢ WUPOK 00Xeam HA 6b30elcmeue 6bpxy
MY3UKATHOMO, MEXHUYeCKOmo U COYUAIHOMO pazsumue Ha yyeHuyume. Te
nocmasuxa cmaduiHa OCHO8A 34 NO-HAMAMBUIHOMO UM O00yuYeHue, Kamo
€OHOBPEMEHHO 2U 80BXHOBU 0d NPOObAXCAm 0a ce pazeusam 8 cepama Ha

myzuxama.” (B.b. cTp.183).

I/IHTepec MNpCACTABIABAT M AHKCHTHUTC IIPOYYUBAHHA CpPCIO YUYCHHIU U
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pOIUTENH. ,,Pe3yimamume om ankemama siCHO NOKA38am, ue CbuyemaHuemo Ha
UHOUBUOYATIHO U 2PYNOBO 00YUeHUe e Hall-e(heKMUBHUIM U NPeONnOYUmMaH Mooei
3a pazeumue Ha My3ukaiHu ymenus. CouespemenHo uHOUBUOYAIHOMO 0OYUeHue
ocmasa cvuecmeen (akmop 3a nocmueane Had BUCOKO MEXHUYeCKO HUBO U
NepCoOHANU3UPAaHo HUManue. Jluncama Ha npeonouumanue KoM Usysiio pynoo
00yueHue noduepmasa HeoOXO00UMOCmMma Oom adanmupar nooxoo, Koumo oda
cvuemasa npeoumcmeama Ha uHousuoyarHama u epynosama padboma.“ (B.b.

ctp.187).

Kakto e BumHO, pa3paboreHata oT bosHOBa MeTomuka maBa OTJIMYHU
pe3yaTaTi 3a MY3MKaJIHOTO Pa3BUTHE Ha JellaTa, Taka U 3a Bb3MUTAHUETO Ha
TEXHUTE JINYHOCTHU KadecTBa. Jloka3aTeiacTBO 3a TOBa €, Y€ HE MaJika 4acT OT
YUYEHMIIUTE Ca MPOABIIKUIN CBOETO 00pa30oBaHUE B CIIELMAIM3UPAHUTE YUeOHU
3aBEACHUS, PEANTM3UPAIIN Ca C€ KAaTO M3MBJIHUTEIN U MY3UKAJIHU ME1aro3u U ca
MMOKa3BaJIM TIOCTOSIHHU PE3YJITATH 1O BpeMe Ha 00YUEHUETO U YYACTUETO CH BHB

®I" ,,Becemuna“.

["opemio npenopbuBaM Tazu MeToauka Jia ce monyJsipu3upa v Ja ce Croienu
C TpenoaaBaTeNid OT IIKOJHW, CICIHAIM3UPAHA YUYWJIUIIA W BHUCIIA Y4eOHU
3aBeJICHMs, 3alllOTO MOXKE Ja ce Mpuiara 3a oOy4eHHe Ha BCUYKUA HapOJIHU

UHCTPYMEHTHU.

To3u pguceprallmoOHEH TpPYJ HEIBYCMHUCIECHO JIOKa3Ba Ba)XHOCTTAa Ha
MpernojaBaHeTo Ha ObJArapcKusi My3uKalieH (OoJIKIOp, B YaCTHOCT, clienupuKara
Ha oOyueHuero mo tamOypa. C ToBa AMCEPTALMOHHUAT TPYA Ha JAOKTOPAHT
Becenunka bosisHOBa € HaBpeMEHEH U BaXKEeH 3a BCUUKH MY3UKAJIHU M1€/1aro3Hu, 3a
¢dbopmMupaHe Ha HABUIM, My3UKAJIHU U TEXHUYECKU YMEHHS Ha U3ydalllyd HapOIHU

MY3HUKaJIHU HHCTPYMEHTH, B YACTHOCT Ha TamOypa.

B kpas na quceprauuonnus Tpya Becenunka bositnoBa uzsexna [IPUHOCH,

KOHUTO HAITBJIHO ITIOAKPCILIM.
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3AK/IIOYEHUE

JucepTallMOHHUAT TpyJ Ha AokTOpaHT Becenunka AnrenoBa bosiHoBa Ha
teMa HAYAJIHOTO OBYYEHME II0 TAMBYPA B JAETCKHUTE
MY3UKAJIHAU HIKOJIN cbabpxka HAyYHH, HAYYHO-IIPUIOKHHU U MTPUIIOKHU
pe3yiTaTv, KOMTO MPEICTaBIsABAT OpPUIMHAJIEH INPUHOC B HayKarta H
[eJarorukata U OTroBapsT Ha BCUYKH M3MCKBaHUS HAa 3aKOHA 3a pa3BUTHE Ha
akagemMuuHus cbctaB B PenyOnuka bwarapus (3PACPB), IlpaBunnuka 3a

npuiarase Ha 3PACPD.

ABTopedeparsT Ha AUCEPTAIMOHHUS TPy € ¢ 0011 00eM oT 38 cTpaHuIlH,
OTroBaps Ha W3UCKBaHHWATA MW TOYHO OTpa3siBa OCHOBHUTE WIEH Ha
TUCEPTAIIMOHHHUS TPY/I, HETOBUTE IIEJIN U 3a/1a4H, HAIPAaBEHU U3BO/IM U U3BEIICHU
npuHocH. [IpenopruBaM aucepramnusTa aa ce myonukyBa, ocobeHo [maBa Tpera,
W Ja C€ TOJ3Ba OT BCHYKH TMPEINOAAaBATEM U CTYIACHTH OT MY3WKaJHUTE

CIICOMAJIHOCTH.

JlucepranMOHHUAT TpPyJX NOKa3Ba, Y€ JNOKTOpaHT BecenmHka AHrenosa
bosiHOBa mpuTexaBa 3aAbJ0OYEHH TEOPETUUYHM 3HAHUS W IPOo(decCHOHATHU
YMEHUS IO Hay4yHa CHEHHAIHOCT “My3MKO3HAaHWE U MY3HKaJIHO H3KYCTBO ,
JIOKTOpCKa mporpama ,,MeTtonrka Ha o0yueHnuero o my3uka“ Ha KO3V ,,Heodur
Punckn® — brnaroesrpax, karo JEeMOHCTpHpa KadecTBa M yMEHUS 3a

CaMOCTOATCIIHO IMMPOBCIKAAHC HAd HAYYHO U3CJICABAHC.

[{suiocTHata AEHHOCT, HAYYHUTE, MPWIOKHU U XYHA0KECTBEHO-TBOPUYECKHU
MOCTUKEHUSI W TPUHOCH, TNPEJCTABEHU B JOKyMEHTAIUsTa IMOKa3BaT, 4Ye
nokropanT Becenunka bosiHoBa e cepro3eH n3ciieoBaTel CbC COOCTBEH MPUHOC
B IMPENOJaBaHETO Ha OBJIrapCKUs TPAAUIIMOHEH MYy3HKaldeH (QOJKIop (CBUpEHE

Ha TaMOypa) U CBbP3aHUTE C HErO 00Pa30BATEIHU NMPAKTUKHU.

[Topaayu ropen3nokeHoTo, yOeneHo 1aBaM CBOATa MOJIOKUTETHA OLIEHKA 3a

IMPOBCACHOTO HN3CJICABAHC, MMpCaACTaBCHO OT PCUCH3HUPAHUTC I10-rope
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JIUCEPTAIlMOHEH TpyA, aBropedepar, MOCTUTHATH pe3ylTaTd U MPUHOCU, U
npeonazam Ha NOYUMAEMOmo HAYYHO HCypu 0a nPUCHLOU 0dpazoeamenHama u
HayuHna cmenen “0oxkmop” Ha Becenunka Anrenosa bossHoBa, 06acT Ha BUCIIIE
obpazoBanue 8. M3kycTBa, B mpodecruoHaHO HanpasieHue 8.3. “My3ukaiHo u
TaHIIOBO M3KyCTBO’, JOKTOpcKa mporpama ,MeTtonuka Ha OOy4eHHMETO IO

my3uka* Ha FO3Y ,,Heodut Puicku® — bnaroesrpan.

Penensent: mpod. n-p Kocramun Muxaitnos bypamkues

rp. [InoBaus, 07. 06. 2025 1.
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REVIEW
by
Prof. Dr. Kostadin Mihaylov Buradzhiev
of the dissertation for the award of the educational and scientific degree “Doctor”
to Veselinka Angelova Boyanova
Field of higher education 8. Arts
Professional field 8.3. Music and dance art,
Doctoral program “Methodology of music education”

Southwestern University “Neofit Rilski” - Blagoevgrad

Topic: PRIMARY TRAINING IN TAMBURA IN CHILDREN'S MUSIC
SCHOOLS

Scientific supervisor: Prof. Dr. Binka Koteterova — Dobreva

Scientific consultant: Assoc. Prof. Dr. Valeri Dimchev

Presentation of the candidate and documentation

Doctoral student Veselinka Angelova Boyanova was born in the city of Blagoevgrad,
where she lives to this day. She completed her secondary education at the National
School of Folk Arts "Shiroka Laka", with a degree in "Music Teacher, Teacher and
Performer of the Tamboura". She completed her higher education at the Academy of
Music, Dance and Fine Arts "Prof. Asen Diamandiev" - Plovdiv with a degree in
"Teacher and Performer of the Tamboura and Folk Singing". Later, at the Sofia
University "St. Kliment Ohridski", in the Department of Information and Teacher

Development, she received a PKS - 5th degree.

Since 1995, she has been working as a tamboura teacher at the Arts Center -

Blagoevgrad. The first participations of her students were at the "Pirin Sings" festival



in 1997. In 2001, during the "Sun Comes..." festival in the village of Dren, the

children themselves chose a name for the group - Folklore Group "Veselina".

Over the years, the "Veselina" ensemble has established itself as one of the leading
ensembles in the country and has won numerous prizes, special awards and Grand

Prix from the most prestigious national and international competitions and festivals.

The "Veselina" ensemble has released 5 DVD albums, produced by TV Rodina.

At the only specialized competition for tambouras performers "Rusko Stefanov" in
the town of Sungurlare, students of Veselinka Boyanova have been awarded the
special mayor's prize - tamboura several times. These are: Mario Petrov, Stoyan
Chalganov, Kiril Stoyanov and Dimitar Nikolakiev, and the prize for the best
performance of a play by Rumen Sirakov was awarded to Stefan Stoykov and Kiril

Stoyanov.

The "Veselina" ensemble, created by Veselinka Boyanova, is one of the most
prominent tambouras groups not only in Blagoevgrad, but also in Bulgaria. In fact,
with this folklore group, the pedagogical and creative talent of Veselinka Boyanova
truly shines. As a chairman and member of various juries in the country, I have more
than once admired the children for their composition, for the precision in the
presented pieces, for their attitude to the stage, for the beautifully crafted pieces.
Boyanova's professional curiosity is the basis of her constant self-improvement, in
the search for new and increasingly difficult musical pieces, in setting new and new
challenges for the children, and the constant concern for their professional
development. Joint concerts with the Pirin Ensemble, the Neofit Rilski Southwest
University, the Bulgarian National Radio Folk Music Orchestra, with artistic
ensembles and prominent performers from the country and abroad, participation in
Radio and Television programs are a small part of the doctoral student's diverse

professional activity. All this is the basis for the professional orientation of the



participants in the group, and now, a large part of them have found fulfillment as
performers in the Pirin ensemble, and others - as music teachers in kindergartens,

community centers and schools.

Veselinka Boyanova is also a prominent public figure — she was the deputy chairman
of the National Music and Dance Federation “Orpheus Spring”, she is a member of

the Union of Bulgarian Music and Dance Artists.

I present all these data because they correspond to the activities of doctoral student
Boyanova and the scientific, artistic and pedagogical achievements presented for the
award of the ONS “doctor”. All these quantitative and qualitative accumulations are
also the basis of the presented dissertation work INITTAL TAMBURA TRAINING
IN CHILDREN'S MUSIC SCHOOLS.

Doctoral student Veselinka Boyanova has presented all the documents and materials
required by the ZRASRB and the Regulations, which the procedure requires.
(autobiography, diplomas for completed higher education, certificates — medical and
for criminal record, scientometric table, author's reference for scientific
contributions — works and citations). According to the submitted report on
scientometric indicators, the candidate meets the national minimum requirements for
the scientific and educational degree "doctor", with her numerical indicators

significantly exceeding the required number of points.

The dissertation work of doctoral student Veselinka Boyanova has a total volume of
200 pages. The dissertation contains an introduction, three chapters, a conclusion.
The bibliography includes 41 sources, publications and video materials from the

Internet.



OBJECT of the study are children who will study the musical instrument tamboura
in a children's music school, where the experimentally developed methodology is

applied.

SUBJECT of the study is the combination of group and individual tamboura training

and its influence on the musical development of students.

OBJECTIVE to establish the effectiveness of the developed methodology for
primary tamboura training both for the musical and performing development of
students in children's music schools, and for its educational impact on the formation

of universal human moral values

From the thus formulated OBJECTIVE of the study, the doctoral student defines the

following tasks:

* To trace the process of emergence, improvement and the role of the tamboura in
traditional culture with an emphasis on its application as a solo, accompanying

instrument and part of the folk orchestra;

» To study the types of tambouras, their structure and the contribution of master

luthiers;

* To analyze the existing methodological publications used to guide tamboura

training;

* To study the organization and practical implementation of tamboura training in
children's music schools, identifying the challenges associated with the lack of a

unified curriculum and the low interest in the instrument;

* To develop and experiment with pedagogical models for primary tamboura
training, combining individual and group training, tailored to the age and

psychological characteristics of children;



* To assess the effectiveness of the proposed pedagogical models for initial tamboura

training through practical experiments and observations.

Based on the set goal and tasks, the doctoral student formulates the following
hypothesis: It is assumed that the implementation of a specially developed
methodology for tamboura training, combining individual and group activities, will
contribute both to the development of high performance skills according to the
individual abilities of children, and to the formation of educational qualities and

personal development.

CHAPTER ONE of the dissertation work "The Tamboura and Tamboura Training"
presents us with a theoretical analysis of the origin, name and distribution of the
instrument, as well as its place in traditional Bulgarian culture. The doctoral student
also presents us with a look at the types of tambouras, their structure and the
contribution of master luthiers. The modern tamboura is described - both as a solo
instrument and as an accompanying instrument in chamber ensembles and folk
orchestras. Literature that directly interacts with the topic of the dissertation work is

examined.

An important part of this first chapter of the work is section 3 - MODERN TRENDS
IN PRIMARY TABURA TRAINING. At the end of the first chapter, doctoral student
Boyanova outlines contemporary trends in primary tamboura training, making a

comprehensive analysis of all methodological publications used as a teaching guide.

CHAPTER TWO - "Tamboura Training in Music Schools in Bulgaria" examines
tamboura training in music schools in Bulgaria. Boyanova traces the historical
development of training - from the Revival to the second half of the 20th century,
focusing on the development of the methodology and the reasons for the decline in

interest in the instrument. She also presents opportunities for reviving this interest



through festivals, competitions and distance learning. Of interest in this chapter is
the comprehensive review of the existing curricula for tamboura training in art

schools, specialized musical training and extracurricular education.

PhD student Boyanova comprehensively examines the published methodologies for
tamboura training, noting that only "in the last 10 years has the work of tamboura
teachers been significantly facilitated by the availability of the necessary specialized
literature and musical material. The authors who have illuminated the path to
professional mastery of the instrument are Kostadin Buradzhiev, Viadimir
Viadimirov, Petyo Krastev, Valeri Dimchev, Tsvetan Radkov, Krasi Zhelyazkov,

Dimitar Hristov, etc."

In this chapter, section 1.4.1. the author of the dissertation pays tribute to a large
number of prominent performers and teachers associated with the tamboura

instrument, tracing their life and creative path.

A significant part of this chapter of the work is devoted to a worrying trend — a
decrease in interest in folk instruments, in particular the tamboura. The examples
presented clearly show the reasons for this. The doctoral student also presents us
with opportunities for raising interest in the instruments through festivals,

competitions and distance learning.

In section 2 of Chapter Two, the curricula for tamboura training are examined in
detail, drawing conclusions for each program - for specific professional training in
art schools, for profiled training in music module 3. "musical instrument/singing",
in schools with extracurricular activities. Attention is also paid to the Structure of

Training in Centers for Support and Personal Development (CPLD).

The Third Chapter of the work, “Pedagogical Models and Practices for Initial

Tamboura Training in Children’s Music Schools,” is, in my opinion, fundamental to



the dissertation work, because it directly corresponds to its topic. The pedagogical
models and practices for initial tamboura training in children’s music schools are
examined. The pedagogical and psychological prerequisites for training are
analyzed, as well as the influence of psychophysiological processes on musical
performance. The conclusions drawn are based on a pedagogical experiment and
questionnaire surveys among students and parents. In my opinion, here Boyanova
has fully presented to us her accumulated vast pedagogical experience in training
beginners and advanced tamboura students. I fully support the presented teaching
methodologies, the stages from familiarization with the instrument to the
performance of complex technical pieces are traced. Based on the accumulated
experience, Veselinka Boyanova also presents her three-stage pedagogical
experiment - ascertaining, training and control. The goal is to “establish the
effectiveness of the applied pedagogical models and practices for primary
tambourine training, focusing on the musical and performing development of
students in children's music schools, as well as on their educational impact in the
affirmation of universal human values.” After each stage, she also draws the relevant
conclusions, supported by numerous graphs, diagrams and tables, which I fully

support.

“The approach applied in the training combines many years of experience and an
individualized approach, with each child being included in activities tailored to their
abilities and level of preparation. Students with outstanding vocal skills performed
in folk singing competitions, and those who were not ready for individual
performances participated in group performances, gaining stage experience and
motivation. The applied models and practices have proven to be effective and have

a wide range of impact on the musical, technical and social development of students.



They have laid a solid foundation for their further education, while simultaneously

inspiring them to continue developing in the field of music.” (V.B. p.183).

The survey studies among students and parents are also of interest. “The results of
the survey clearly show that the combination of individual and group training is the
most effective and preferred model for developing musical skills. At the same time,
individual training remains an essential factor for achieving a high technical level
and personalized attention. The lack of preference for entirely group training
emphasizes the need for an adapted approach that combines the advantages of

individual and group work.” (V.B. p.187).

As can be seen, the methodology developed by Boyanova gives excellent results for
the musical development of children, as well as for the upbringing of their personal
qualities. Proof of this is that a significant number of students have continued their
education in specialized educational institutions, have achieved success as
performers and music teachers, and have shown consistent results during their

training and participation in the Veselina Music Group.

I highly recommend that this Methodology be promoted and shared with teachers
from schools, specialized schools, and higher education institutions, because it can

be applied to teaching all folk instruments.

This dissertation work unequivocally proves the importance of teaching Bulgarian
musical folklore, in particular, the specificity of tamboura training. Thus, the
dissertation work of doctoral student Veselinka Boyanova is timely and important
for all music educators, for the formation of habits, musical and technical skills of

students of folk musical instruments, in particular the tambourine.

At the end of the dissertation work, Veselinka Boyanova brings out

CONTRIBUTIONS, which I fully support.



CONCLUSION

The dissertation work of doctoral student Veselinka Angelova Boyanova on the topic
of PRIMARY TEACHING OF TAMBURA IN CHILDREN'S MUSIC SCHOOLS
contains scientific, scientifically applied and applied results, which represent an
original contribution to science and pedagogy and meet all the requirements of the
Act on the Development of the Academic Staff in the Republic of Bulgaria
(ZRASRB), the Regulations for the Implementation of ZRASRB.

The Abstract of the dissertation has a total volume of 38 pages, meets the
requirements and accurately reflects the main ideas of the dissertation, its goals and
objectives, conclusions drawn and contributions made. I recommend that the
dissertation be published, especially Chapter Three, and be used by all teachers and

students of music majors.

The dissertation shows that doctoral student Veselinka Angelova Boyanova
possesses in-depth theoretical knowledge and professional skills in the scientific
specialty “Musicology and Musical Art”, doctoral program “Methodology of Music
Education” of the Southwestern University “Neofit Rilski” — Blagoevgrad,

demonstrating qualities and skills for independent conducting a scientific study.

The overall activity, scientific, applied and artistic-creative achievements and
contributions presented in the documentation show that doctoral student Veselinka
Boyanova is a serious researcher with her own contribution to the teaching of
Bulgarian traditional musical folklore (playing the tamboura) and the related

educational practices.

Due to the above, I confidently give my positive assessment of the conducted

research, presented by the above-reviewed dissertation, abstract, achieved results



and contributions, and I propose to the esteemed scientific jury to award the
educational and scientific degree "doctor" to Veselinka Angelova Boyanova, field of
higher education 8. Arts, in professional direction 8.3. "Musical and dance art",
doctoral program "Methodology of music education" of the South-West University

"Neofit Rilski" - Blagoevgrad.

Reviewer: Prof. Dr. Kostadin Mihaylov Buradzhiev

gr. Plovdiv, 05. 06. 2025
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