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noi1. 1-p Banepu I[lactapmamkues, npenoaaBaTen B kateapa ,,My3uka®“, dakynrer
no u3kyctsara, FO3Y ,,Heodur Puncku®, biaroesrpag oTHOCHO ucepTallMOHEH
TPYIl 3a IPUCHKIaHE Ha 0Opas3oBaTesiHaTa U Hay4dHa crerneH ,,JJOKTOP
MPEACTABEH OT

Beceannka AnresioBa bosiHoBa, JOKTOpaHT B peoBHA (hopMa Ha oOydeHHe
o JIOKTOpPCKa Mporpama : Memoouka Ha oOyueHuemo no My3uxa B KaTeapa
»My3uka®, nmpu Pakyirera mo H3KycTBaTta KbM HOrozamajaeH YyHHBEPCHUTET
,Heodut Puncku‘, braroesrpan Ha Tema:

»Ha4daaHo o0y4eHue 1o TaM0ypa B 1eTCKUTE MY3UKAJIHU IIKOJIU

Becesmnka bBositnoBa nma Haza 30 romHu ONUT B 00y4EHUETO MO TaMOypa C
Jiena 1 MIIaJIEXH, KaTo € pa3padoTHiia aBTOPCKAa METO/IMKA, ChU€TaBaIlla TBOPUYECKO
pa3BUTHE, BB3NHMTAHHE B IIEHHOCTH M YBaXXEHUE KbM OBJIrapckus (OJIKIOP.
PaboTata 11 ce oTam4aBa ¢ Jb100Ka OTJAAEHOCT KbM ChXPAHSIBAHETO HA KYJITYPHOTO
HACJIEICTBO M U3TPaXKJAaHe HAa TPACH HHTEPEC KbM HAPOJIHATA My3UKa. T € aKTUBEH
YY4aCTHUK B Hay4yHM QOpyMH U KOH(EepeHIUH, KBbAETO MpeACcTaBs A00pu
NEe1arornyeckl MpPaKTUKM M HU3CIeABaHUS B 00JlacTTa Ha MY3HKaJIHOTO
obOpazoBanue. Cpen Tsax ca MexayHapoaHHST KOHKypc B Ajbena (2022), XIV
Hanuonanen cryneHTcku (ecTuBai Ha M3KycTBara, KoHpepeHuusra ,,50 roauHu
TpaJuLIMK U pa3BuTHe HA Obarapckus Goakiaop” B AMTUUN — [1noBaus u ap.

Kato ppkoBoauTen Ha PonkiaopHa rpyna ,,Becenuna® peanusupa 3HAUNMHU
IPOEKTH, Cpea KoUTo yuyactusi B mpoaykiuu Ha BHP, uznasane na DVD anOymu,
CIIEHUYHH MPOTPaAMU C XYJA0KECTBEHA CTOMHOCT U MOMyJIsipu3upaHe Ha PoJakiopa B
ctpaHata u uyxOuHa. [logabpka aKTUBHO CBTPYIHHYECTBO C KYJITYpPHU U
00pa3oBaTEIHN UHCTUTYLIMH, MY3UKAJIHU IIKOJIM U PETUOHATTHU MY3€H.

MHOXKECTBO OT HEHWHHUTE BB3IUTAHULM CE€ pEaU3upar YCIEHIIHO KaTo
V3IBJIHUTEIHN U TIPENIoAaBaTeld, BKIIFOUYUTEIHO B aHcaMObI1 , I lupun®. JleitHocTTa M
€ OTJIMYEHA C pEeIMIA Harpaad U TPaMoOTH.

[IpencraBenuss 3a 3amura AUCEpTAIlMOHEH Tpya Ha Tema: ,,Hawamano
o0yuyeHue mo TamMOypa B JAeTCKUTe MY3MKAJHU HIKOJIH* € pa3paboTeH B
CHOTBETCTBUE C HOPMATUBHHUTE U3UCKBAHUS 33 MMPUCHKIAHE HA 00pa3oBaTeIHATA U



Hay4YHa CTEIeH ,,JOKTop”. Chabpka: yBOJ, TPH OCHOBHHM TJIAaBH M MPUJIOKCHUS —
001110 255 cTpaHUIIH.

II'spBara riasa Ha JUCEepPTALMOHHMS TPY/I IIpeIara 3a1bJ1004€H TEOPETUUEH U
KyJITYPHO-UCTOPUYECKH aHalu3 Ha Objarapckara TamOypa KaTo MY3UKalleH
UHCTpYMEHT. JIOKTOpaHTKara mpocieAsBa MpPOU3X0Ja, CETUMOJIOTUATA U
reorpad)CKOTO pa3MpocTpaHEeHWEe Ha MHCTPYMEHTA, KaTO CUCTEMAaTU3Upa Pa3InuHU
Hay4YHU XHUIMOTE3U U CTAaHOBUIIA. M3ciieBaHETO MOCTABS aKLIEHT BbPXY 3HAYEHHUETO
Ha TaMmOypaTa 3a Hal[MOHaJHATa WIACHTUYHOCT M 5 TPEJCTaBsI HE cCaMoO KaTo
My3UKaJe€H MHCTPYMEHT, a KaTo KyJATYpeH CHMBOJ Ha ObJrapckara TpaJHIIUA.
BaxxHO MSICTO 3aeMaT ¥ MOAPOOHUTE JAHHM 33 PA3HOBHIHOCTUTE HA HHCTPYMEHTA,
YCTPOMCTBOTO My, KAKTO M MPUHOCHT HA MAailCTOPUTE-TIOTUEPH, O(DOPMUIH
ChbBPEMEHHOTO MY 3BY4Y€HE U (PYHKIIMOHATHOCT. ChIIECTBEH HAyUYEH IPUHOC TYK €
UHTETpalMsITa MEX/1y €THOMY3UKOJOTUYHM WM3TOYHMIIM, TEPEHHU HAOIIONCHUSA U
IOPAaKTUYECKU TO3HAHMS, KOMTO YTBBp)KIAaBaT TamMOypaTa KaTo NpeaMeT Ha
MY3HMKaJIHO M TME€Jarorudyecko BHUMaHue. Taka riaBara mojara HeoOxoaumara
TEOPETUYHA U UCTOPUYECKA OCHOBA 32 M3CIIE/IBAHE HA METOJMKAaTa Ha 00y4YEHHUE TI0
MHCTPYMEHTA.

BbB BTOpaTa riiaBa ce aHajau3upa pa3BUTUETO HA OOyYEHHUETO Mo TaMOypa B
UCTOPUYECKH IUIAH — OT Bb3pakaAaHETO 10 CbBPEMHUETO — € SICHO MPOCIIEANM aKLIEHT
BBPXY €TanuTe Ha MHCTUTYIMOHAIM3AlMs, TpaHCc(popMalus Ha METOAMKATA U CIaj]
B HUHTEpeca KbM MHCTPyMEHTa. B TO3M KOHTEKCT, TpyAbT HUAEHTU(ULKPA
(dakTopuTe, BB3MPENATCTBALIM €()EKTUBHOCTTAa Ha OOYYEHHETO, KaTo JIMICa Ha
yHU(ULIMpaHa MporpaMa, HEAOCTaThbYHA MeEToAMYecka 0a3a W OrpaHUYEeHH
BB3MOKHOCTH 3a MPUBJIMYAHE HA MJIAAU H3INBIHUTENN. Tyk aBTOpa W3BEXIa
00EKTHBEH aHaJN3 Ha ChIIECTBYBAIIUTE YYEOHU IPOrpaMu U Mpeajara KOHKPETHU
Bb3MOKHOCTH 32 MHOBAallUM — BKJIIOYUTENHO (pecTuBamM, KOHKYPCH H
JUCTAaHLIMOHHO 00y4eHue. B Ta3u riasa e pasrieaHa U CTpyKTypara Ha ypoka Io
MY3UKaJIeH HHCTPYMEHT, C aKLIEHT BbPXY HY>KJ1aTa OT CUCTEMAaTUYEH U LIeJIEHACOUYEH
noaxona. Unentudummpar ce oOpazoBaTEIHO-NPAKTUYECKH ACPUIIUTH, HA YHUSITO
OCHOBa ce OOOCHOBaBa HyXkJaTa OT HOBa MeToauka. M3cieaBaHeTo oOennHsBa
HUCTOpHYECKA TMIEPCHEKTHBA M CBBPEMEHHAa KpPUTHKA, KOETO JONpHHAcs 3a
AKTyaJIHOCTTa U NPHJIOKMUMOCTTA Ha MIPEJIaraHUTE PELICHUS.

TperaTta r1aBa ¢ HaW-CHIIECTBCHO NPAKTUYECKa M WHOBATHBHA 4YacT OT
M3CIIe/IBAHETO, KbAETO Becennnka bosHOBa mpencraBs paspaboTeHata u



CKCIICPUMCHTAJIHO IIPHUIJIOKECHA MCTOJHMKA 3a Ha4daJlHO 06y‘IeHI/I€ I10 TaM6ypa.
OcHoBeH IMPUHOC TYK € CbYCTABAHCTO HAa MHAWBUAYAJICH U I'PYIIOB IIOAXOI, KaKTO H
BBBCIKAAHCTO HAa CBHUPCHC B KOM6I/IHaI_[I/IH C IICCHC KAaTO aKTUBCH W CTHMYJIHUPAIL
MCTO/J 3a U3IpaKAaHC Ha MY3HWKAJIHMW W JABUTI'aTCIIHW HABUIH Yy JcLarta. I'naBara
BKJIFOYBaA aHAJIN3 HA ICAAarorut4CeCKusA CKCIICPUMCHT, PCaJIM3UPaH B TPU €Talld, KaKTO
U aHKCTHU U Ha6JIIOI[eHI/I$I, KOUTO IIOAKPCIIAT e(l)eKTI/IBHOCTTa Ha HPCAIIOKCHUTC
MOACIIN C pCaJIHU PC3YJITATH. ABTOpKaTa yCIsiBa aa O6OCHOB€, ye HCHMHUSIT MOACII
HC CaMO pa3BUBA HU3IIBJIHUTCIICKHM YMCHHUA, HO ChINO TaKa BB3IHNTAaBa LICHHOCTHU
OpPUCHTAIUHU U KYJITYPHA HWICHTUYHOCT y IIOAPACTBAIIUTC.

Ta3u yact ot AucepranusaTa HOCHU HaM-roJieMuTe NMPWIOKHU U HOBATOPCKH
NMPUHOCH — KAKTO C OIJICA Ha IMPAKTH4YCCKaTa IICJarorukKa, Taka M 3a 6TJI[CHIOTO
HU3rpaXaaHC Ha HAIIMOHAJICH MOJICII 3d 06y‘-I€HI/I€ 110 TaM6ypa B U3BBHYYHNIMIICH
KOHTCKCT.

B 3akiioueHue, yIBbp:KIaBaM ITOCOUYCHHUTE NMPUHOCH HAa IUCEPTAITMOHHUS
TPYA W WU3pa3siBaM CBOETO MOJIOKUTEIHO CTAHOBWINE 3a TMPUCHKIAHE Ha
oOpa3oBarenHa UM HayyHa cTeneH .Jlokrop” obnact Ha Buciie obpa3oBanue: 1.
[lenarornyeckn Hayku, npodecuonanHo HampaieHue: 1.3. Ilemaroruka Ha
oOy4eHHeTo 1o...., Ha BeceiumHka AHrejsoBa BosiHOBa, TOKTOpaHT B pellOBHA
dopma Ha oOyueHue KbM KaTeapa ,,Mysuka”, dakynrer mo u3kycrata, FO3Y
,Heodut Puncku bnaroesrpa.

Jara: 09.06.2025 r.

rp. binaroesrpan /mont. 1-p Banepwu Ilactapmamxuen/



OPINION
by
Assoc. Prof. Dr. Valeri Pastarmadzhiev, Lecturer at the Department of Music,
Faculty of Arts, South-West University “Neofit Rilski”, Blagoevgrad

regarding the doctoral dissertation submitted for the award of the educational and
scientific degree “Doctor”
by
Veselinka Angelova Boyanova, full-time doctoral student in the PhD program
Methodology of Music Education at the Department of Music, Faculty of Arts,
South-West University “Neofit Rilski”, Blagoevgrad, entitled:
"Initial Tambura Instruction in Children's Music Schools™

Veselinka Boyanova has over 30 years of experience in tambura instruction
for children and adolescents, having developed an original methodology that
integrates creative development, value education, and respect for Bulgarian folklore.
Her work is distinguished by deep dedication to the preservation of cultural heritage
and the cultivation of sustained interest in folk music. She is an active participant in
academic forums and conferences, where she presents good pedagogical practices
and research in the field of music education. Among these are the International
Competition in Albena (2022), the XIV National Student Arts Festival, and the
conference "50 Years of Tradition and Development of Bulgarian Folklore" at the
Academy of Music, Dance and Fine Arts — Plovdiv, among others.

As the leader of the Folklore Group “Veselina,” she has implemented
significant projects, including participation in productions of the Bulgarian National
Radio, the release of DVD albums, stage programs with artistic merit, and the
promotion of folklore both in Bulgaria and abroad. She maintains active cooperation
with cultural and educational institutions, music schools, and regional museums.

Many of her students have gone on to successful careers as performers and
educators, including within the “Pirin” Ensemble. Her work has been recognized
with numerous awards and certificates of merit.

The dissertation submitted for defense, titled Initial Tambura Instruction in
Children's Music Schools, has been developed in accordance with the regulatory
requirements for the award of the educational and scientific degree "Doctor." It



consists of an introduction, three main chapters, and appendices — a total of 255
pages.

The first chapter offers an in-depth theoretical and cultural-historical analysis
of the Bulgarian tambura as a musical instrument. The doctoral student traces its
origin, etymology, and geographical distribution, systematizing various scientific
hypotheses and viewpoints. The research emphasizes the tambura’s significance for
national identity, presenting it not only as a musical instrument but also as a cultural
symbol of Bulgarian tradition. Also of importance are the detailed data on the
instrument's variants, construction, and the contributions of luthiers who have
shaped its modern sound and functionality. A key scholarly contribution lies in the
integration of ethnomusicological sources, field observations, and practical
knowledge, affirming the tambura as a subject worthy of both musical and
pedagogical attention. This chapter establishes the necessary theoretical and
historical foundation for the study of tambura teaching methodology.

The second chapter analyzes the historical development of tambura education
— from the National Revival period to the present — with a clearly traceable focus on
the stages of institutionalization, methodological transformation, and the decline in
interest toward the instrument. In this context, the dissertation identifies factors
hindering effective instruction, such as the lack of a unified curriculum, insufficient
methodological resources, and limited opportunities for attracting young performers.
The author offers an objective analysis of existing teaching programs and proposes
concrete opportunities for innovation — including festivals, competitions, and
distance learning. The chapter also examines the structure of the music instrument
lesson, emphasizing the need for a systematic and purposeful approach. Educational-
practical deficits are identified, forming the basis for the argument in favor of a new
methodology. The research combines historical perspective with contemporary
critique, enhancing the relevance and applicability of the proposed solutions.

The third chapter represents the most practical and innovative part of the
research, in which Veselinka Boyanova presents her developed and experimentally
applied methodology for initial tambura instruction. A principal contribution here is
the combination of individual and group approaches, along with the incorporation
of playing in combination with singing as an active and engaging method for
developing musical and motor skills in children. The chapter includes an analysis of



the pedagogical experiment conducted in three stages, as well as surveys and
observations that support the effectiveness of the proposed models with real results.
The author substantiates that her model not only develops performance skills but
also fosters value orientation and cultural identity in young learners.

This part of the dissertation offers the most significant applied and
innovative contributions — both in terms of practical pedagogy and in laying the
groundwork for a future national model for tambura instruction in out-of-school
contexts.

In conclusion, | confirm the stated contributions of the dissertation and
express my positive opinion regarding the awarding of the educational and scientific
degree “Doctor” in the field of higher education: 1. Pedagogical Sciences,
professional field: 1.3. Pedagogy of Teaching..., 10 Veselinka Angelova Boyanova,
full-time doctoral student at the Department of Music, Faculty of Arts, South-West
University “Neofit Rilski”, Blagoevgrad.

Date: 09.06.2025
Blagoevgrad /Assoc. Prof. Dr. Valeri Pastarmadzhiev/
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