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1. O0mo npeacTaBsiHe Ha MpoLeypaTa
CraHOBHILETO € U3rOTBEHO Bb3 0cHOBaA Ha 3anoBe Ne 1085 o1 30.04.2025 r. na PexTopa

Ha FOrozamanen ynuBepcurer ,,Heodut Puscku OTHOCHO yTBBbpK/IaBaHE ChCTaB HA HAYYHO
KYpHU 3a OCUTypsiBAaHE Ha TpOIeAypa 3a 3alluTa Ha AMcepTalroHeH Tpyd Ha BeceamHka
AHresnoBa bosiHoBa — JOKTOpaHT B pefioBHA (popma Ha oOyueHHE ¢ HayuyeH PHKOBOIUTEN
npo¢. n1-p bunka Korereposa-/lo0OpeBa u HayuyeH KOHCYNTaHT aoll. A-p Basepu Jlumues.

[IpenocrtaBenu ca ciennute nokymeHTH: CV Ha kaHaAMaTa, TBOpUECKa aBTodouorpadus,
JUCEPTAllMOHEH TpPYyJA, NPUJIOKEHUS KbM TpeTa IJiaBa, OTYET 3a W3BbpLICHA IMPOBEpPKA 3a
ABTEHTUYHOCT Ha TeKCT. Te ca B choTBeTcTBUE ¢ M3uckBanuatra Ha 3PACPB u [III3PACPB 3a
npunoOuBaHe Ha oOpaszoBaTelHaTa M Hay4yHa CTEMEH ,JOKTOP* M Hay4Ha CTEIeH ,JJOKTOp Ha
HayKuTe".

2. Kparku OnorpadguyHm JaHHHU 32 JOKTOPAHTA:

Becenunka bosiHOBa € M3ThKHAT MYy3HMKaJE€H MeNaror ¢ apiaroroguiiHa — Hapg 30 T.
neJarornyecka NpakThKa, MOCBETEHa Ha 00y4YeHHETo 1o TaMOypa Ha MoJApacTBallly - Jela u
mitanexd. HeWHuAT npodecHoHaleH IBT € TNpUMep 3a IBI00Ka aHTAXHPAHOCT KbM
ChXpaHIBAHETO U PAa3BUTHETO HAa OBJITapCKOTO (POIKIOPHO U3KYCTBO.

Ponena e npe3 1970 r. 3aBppmiBa CMYVY 3a HapoJIHUM UHCTPYMEHTH M HAPOJIHO IIEEHE B C.
[upoxka nbka (1989) nu Axanemus 3a My3UKaJIHO M TaHIOBO WU3KycTBO — [lnoBaus (1993).
[Mpodecnonannara 1 kapuepa € Hepa3puBHO cBBHp3aHa ¢ LleHTHp 3a paboTa ¢ mera, JHEC
enTbp 3a TBOpUECKO M JIMUYHOCTHO pa3BUTHE Ha JenaTa B biaroesrpan. Karo nmpenogasaten
no TamOypa, Becenunnka bosiHOBa neMoHCTpupa H3KIIOYUTENECH METOIUYECKH MOIXO0J U
negarornyecku ycer. HeWHHMSAT 3Ha4YMM TPUHOC € CBh3/IaBaHETO U XYJI0)KECTBEHOTO
PBKOBOJICTBO Ha (DONKIIOpHA rpyIia ,,BecennHa®, KosTo ce yTBbpKIaBa KaTo €[Ha OT BOJICUIUTE
JETCKO-IOHOIIECKH (popManu, akTUBHO MOMyJSpU3UpaIId OOraTCTBOTO Ha OBIATapcKus
¢donknop. C Hes ca peanu3upaHd 3HAYUMU MIPOEKTU U YCTOWYUBU 00pa30BaTETHU MPAKTHKU
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Mexay Kouto ¢ opkectbpa Ha BHP - |, Ilpuxasxu 3a manku u eonemu ™ u ,, Tauncmeomo Ha
Ovaeapckume uncmpymenmu  (noceemen Ha mamoypama). MHOTOKpPATHO, IMIHO ChM Omiia
9acT OT ChCTaBa Ha )KYPH B KOHKYPCH, KbAECTO HEHHH BH3MUTAHUIIH Ca 3aBOIOBAIM HA-BUCOKH
Y TIPECTHKHH OTINYHSI.

Becenunka bosiHOBa e menaror, oTaaeH Ha Kay3aTa W BOJCH OT HJEsATa HE caMo Ja
oOyuaBa, HO U J]a Bb3MIUTaBa TPACH UHTEPEC U JI0O0B, KAKTO KbM TPAJAULIMOHHUS HHCTPYMEHT
tamMOypa, Taka ChIIO U KbM H3KOHHO OBJITapCKOTO, ChC 3HAYUM HPUHOC KBM OOIIHOCTTA,
KyJITypaTa U CbXpaHsABaHETO Ha (HOJKIOPHOTO HACIEACTBO U 3a OBJCIINTE ITOKOJICHUS.

3. AKTYa/IHOCTTa HAa TeMaTHUKaTa ¢ 00yCJIOBEHA OT JKEJIaHWETO ¥ MOTHBALUATA HA
JOKTOpaHTa, Ha 0a3aTa Ha IBIATOTOJWIIHMSA CH JIMYECH MENAarorHYecKd OMHUT Ja IOCOYH
NPUYMHUTE W Ja CIIOJCTH METOIUYECKH MOJAEIH W JOOpH NPaKkTHKH 32 NPUBJINYAHE HA
MOJIPACcTBAIIOTO IMOKOJIEHUE U TIPOBOKMPAHE MHTEpeca y JenaTa KbM OBJITapCKUTe My3HKaTHH
MHCTPYMEHTH, B 4acTHOCT TamOypara. ABTOPBT MHOAYEpTaBa ,,KIFOUOBOTO 3HAYCHHE HA
HAYaJHOTO OOy4YeHHE 3a NPAaBWIHOTO  pa3BUTHE Ha  OBJCHIUTE  M3IMBIHUTEIH
MHCTpYMeHTanucTu. Jlurcata Ha yTBBpJEHa INporpaMa 3a Ta3uW Bb3pacToBa rpyna H
HEO0O0XOMMOCTTa OT MpPWUJIAraHeTO Ha WHIMBHIyaJieH TOAXOJl MOCTaBsl MPEIU3BUKATEIICTBA
npen mpenojaBarenuTe. JJOKTOPaHTBT CIONENS, Y€ WMEHHO ,, Te3u ¢axmopu obycragam
Heobxooumocmma om 3a0baOOUeHO NPOYy46aHe HA HAYAIHOMO oOyueHue no mamoypa u
paspabomeane Ha egheKMusHa MemoouKd, cboOPaA3eHa ¢ 8b3PACMosUme U NCUXOI0SUYECKUme
ocobenocmu Ha deyama, KAKMOo U ¢ yClo8Usma 8 Cb8pemenHama obpazosamenna cpeoa. “ (c.6)

4. Tlo3naBaHeTo Ha MPOOJEMATHKATa ¥ 3aJbJI00YCHOCTTA HA M3CIEIBAHETO Ca
0a3upaHy Ha JIMYHU MPAKTUYECKH HAOIIONEHUS M OOTaT Mearorndecky ONMUT Ha JOKTOpaHTa
KaTo mpernojanaTen o tamOypa. IMeHHO Te3u MpeKu BIleYaTiIeHus OT padoTaTa ¢ Jiera, KOUTo
ca Ha pa3IMYHO HUBO HA MY3UKAJHAa HAJapeHOCT, NMPOBOKUPAT HJEATa 3a Ch3/JaBaHE Ha
METO/IMKa, KOSITO Ja OCUTYpH J00pa OCHOBA B HAa4aJHO OOy4YEHHUE U CBIIEBPEMEHHO Aa Oble
BIABXHOBSIBAIllA U IpHBIeKaTenHa. L[eHHM ca crojeneHUTe OT MpakTHKaTa HM3BOIH, ,ue
CbuemasaHemo Ha UHOUBUOVAIHU U 2PYNOBU 3AHUMAHUS Cb30a8d O1A20NpusmHa cpeoa 3d
paszeueane KAKmMo HA MeXHUYecKume YMeHUs, maka U HA eMOYUOHATHAMA 6Pb3KA Ha
yueHuyume ¢ HapooHama mysuxa‘‘. (c.6). OTHOCHO MeTOAUKATA HA U3CJIeABAHETO: aBTOPHT
npujara aHaJIUTUYeH TOAXOJl, CPABHMUTENIEH, MCTOPHUYECKM M CTATUCTHYECKH aHaJM3,
MIPOBEX]Ia MHOYKECTBO AaHKETH U MHTEPBIOTA, IIpUJIara rneaaroruuecku eKCIepruMeHT.

5. XapakTepucTHKA M OLlEHKA HA ANCEePTALMOHHUS TPY/ U IPUHOCHTE:

Hucepranmmonnusat Tpyad (c obm obem - 200 ctp.) cbabpxa: yBOH, TpU TIJIaBH,
3aKJIIOYEHHE, CIIpaBKa 3a NMPUHOCHUS XapakTep Ha AMCEPTALUOHHUS TpyZd, Oubiuorpadus
(BximrouBa 41 3aryiaBus Ha KUPWIUIA, KaKTO U 12 myOIMKanuy ¥ BUAEOMATEPUAIN B HHTEPHET),
MPUIIOKEHUS KbM TpeTa riaasa (001mo 55 cTp., KOUTO ChABPKAT U HOTHU MaTepHali), TAOJIUIH,
nuarpaMu. B yBoaa ca M3110)KeHHM OCHOBHUTE M3CIICAOBATENICKU MAapaMeTpy U METOJUKATa Ha
u3cienBaHeTo. JJOKTOPaHTBT SICHO ouepTaBa 00EKTa U MpeIMeTa Ha M3CIEIBAHETO, MPEICTaBS
IocTaBeHarta 1ei U popMupa Xurore3ara. B pestome ca npencTaBeHM Hal-BaKHUTE aKLIEHTH
OT ChIBbP’KAHNETO Ha OTJICIIHUTE IJIaBU.



I'naBa 1. Tam0ypaTa u 00yuyeHHeTo 0 TaMOypa ChAbpKa TPU OTACITHH maparpadu.
[IpencraBeH € TeOpETUUEH aHAJIN3 KaTo € MIPOCIIEIeH IPOU3X0/a, HAMMEHOBAHUETO, BUIOBETE
TaMOypH 1 IPUIIO’KEHUETO HAa MHCTPYMEHTA B TPAJUIIMOHHATA OBJITapcKa My3HKaJIHA KYJITypa.
Pa3rnenana e u cbBpeMeHHaTa TaMOypa KaTo COJIOB M ChIIPOBOKAAIL HHCTPYMEHT B KAMEPHUTE
aHcaMOuIn U HapoAHUTE opKecTpu. IlocoueHn ca CbBpEMEHHUTE TEHICHLUHU B HAYaIHOTO
o0yueHue 1o TamMOypa, HallpaBeH € aHAJIN3 Ha METOJIMYECKUTE W3JaHMs, KOUTO ce Ipuiarar B
00y4eHHUETO.

I'maBa 2. OOyuyenmero mo TamMOypa B MY3MKAJHHMTe IIKOJM Ha bbarapus
MIpOCIIesiBa UCTOPUYECKOTO Pa3BUTHE HA O0OYUECHUETO, C aKIICHT Ha Pa3BUTHETO B METOJUKATA
Ha IIpenojaBaHe U NPUUYMHUTE 32 HaMaJIsIBAaHE Ha MHTEpeca KbM TO3M UHCTPYMEHT. [locouenn
ca cbBpeMeHHM (opMH W HayMHM 3a OOy4YeHHe, C LeN TNPHUBIMYAHE Ha Jerara KbM
(OTKIOPHOTO M3KYCTBO — MPOBEXKAaHE HAa KOHKYPCH, Pa3UUHU (ECTUBAIH, TUCTAHIIHOHHO
oOydeHue. AHaAMM3UPaHO € ChIBP)KAHUETO, KOETO BKIIOYBAT YYCOHHUTE MPOTpaMH Mo TamOypa
3a mpodecroHaTHa MOArOTOBKAa — B YYWIMINATAa IO M3KYCTBA, B IapajelKuTe ¢ Mpoguil
,»My3HKa®, B IIKOJIUTE C M3BBHYUYMIHUINHA JeiHOCT. [IpecTaBeH e MoJieln 3a CTpYKTypHUpaHe Ha
ypOKa 110 My3UKaJIeH HHCTPYMEHT.

I'maBa 3. Ilejaroru4yecku MoJe/ M ¥ NPAKTHKHU 32 HAYAJHO 00y4eHHe 10 Tam0ypa
B IETCKUTE MY3HMKAJTHHU IIKOJIM € C IPUHOCEH XapakTep, GopMUpaH Ha 6a3ara Ha pe3yITaTHTE
OT INPWIOKEHUS IEJarorMueckyd €KCIIEPUMEHT U AaHKETHU IPOy4YBaHUA. AHaIM3UpaHU ca
pa3IMYHH TOAXOIU U ChbBPEMEHHH METOAHM 32 €(EKTUBHH PE3YJITATH NPU HAYaITHO 00y4YeHHE
o TaMOypa B JIETCKUTE My3UKAIHU IIKOJH. [locoYeHn ca KOHCTaTUpaHNUTE U3BOIN, HAIPABEHH
ca HeoOXOAMMUTE MPENOPHKHU, IOTBBP/AEHA € XUIIOTe3aTa Ha U3CIIeIBAHETO.

3akiIl04YeHHeTO KOPEKTHO 0000IiaBa IMOCTUIAaHETO Ha IJaBHAaTa LEel M OTpas3siBa
pe3yaTaTuTe OT M3CIEIBAHETO, KOUTO CBHILECTBEHO IONPHHACAT 3a YCHBBPILIEHCTBAHE Ha
MeTOJIMKaTa Ha MpernojiaBaHe, e(pEeKTUBHOCT Ha OOYUMTENHHs MpPOLEC U BB3MOXKHOCTU 3a
MOBHIIIABAaHE HA MHTEpeca KbM MHCTPYMEHTa TaMOypa cpeji MoapacTBaIlUTe.

IIpuHocuTe Ha wu3cineaBaHeTo ca ¢opmynaupanun B 11 myHkTa Ha 06a3a Hay4HO-
TEOPETUYHH, METOJIUYECKU U HAYUHO-TIPUIIOKHM acmeKTH. Cpell TAX ce OTKpOsiBa MPAKTHKO-
MPUJIOXKHATA 3HAYMMOCT Ha:

- Pa3paGoTeHnss MHOBATHMBEH IEJArOrMUECKH MOJEIN, ChU€TaBalll WHAMBUIYATHO U
IpynoBo OOy4YeHHE, KOHTO HAchpyaBa MY3MKAJHUTE M COLMAIHUTE YMEHHs Ha
YUEHHIINTE.

- IIpencraBeHarta aganTuBHA METOJOJIOTHS, HHTETPUPAIA TPAJAULUOHHY [1€AarOrHUeCKU
MPUHIUIH ¢ THOBATUBHU TEXHOJIOTHYHU PEIICHUS U MHTEPAKTUBHU MOXO0U

- Pa3paboTBane u npenocTaBsHe Ha MPAKTUYECKH MaTepUAIIN — NIEIarOrMYECKH MOJIEIH,
HOTHU TEKCTOBE Ha IMECHU ¥ MHCTPYMEHTAIHU MTHUECH, CbOOpa3eHH C Pa3InIHUTE HUBA
Ha Ha4aJIHOTO 0OydYeHHe 1Mo TaMOypa B IETCKUTE MY3UKAIHHU IIKOJIH.

6. IlpeacraBenure 3 myOJMKaMM ca CBbP3aHM C T€MaTa U NPEACTaBAT OCHOBHMTE
M3CJIEeI0BATEICKH aKIIEHTH B JUCEPTALMOHHUS TPY/I.

7. ABrtopedeparbT (38 cTpaHulM) € W3TPaZCH B CHOTBETCTBHUE C AaAKAICMUYHUTE
W3MCKBaHUS, OTpa3siBa KOPEKTHO W TOYHO CTPYKTypaTa M CHHTE3UPAHOTO ChABP)KAHHE Ha

JIUCEPTALMOHHMS TPYH, KAKTO U HETOBUSI IIPUHOCEH XapaKTep.
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3axnouenue: JucepranoHHuT Tpya "HavyanmHoro oOydeHue no tamOypa B AETCKUTE
MY3UKAJIHU LIKOJIN® CHOBPIHCA HAYUHU, HAYYUHO-RPUTIONHCHU U RPUTIONHCHU Pe3YTmamu, KOumo
npeocmaegnaéam opucUHAIEH RPUHOC 6 HAYKama 1 0TTOBapsi Ha N3HMCKBaHMTA HAa 3aKOHA 3a
pa3BUTHE Ha akaJeMu4Hus cbcraB B PemyOmuka bwarapus (3PACPB) u IlpaBunnuka 3a
npunarane Ha 3PACPB.

[To3npaBsiBaM JOKTOpaHTa W HEroBUs HaydeH pbkoBoauTen npod. A-p bunka
Korerepora-Jlo6peBa u mpenopbuBaM TpyabT Aa ObAe oTnedaTtaH. /laBam cBosATa BHCOKa U
MOJIO’KUTEJIHA OLleHKA 32 IIPOBEICHOTO U3CIIE/IBaHE U MpeAJaraM Ha NOYUTAeMOTO HAYYHO
JKypH aa npuchau Ha Beceinnka bosiHoBa o0pa3oBaTesHaTa M Hay4YHa CTelleH
"JOKTOP" B mnpodecnonanno nampasienue "1.3. Ilemarormka Ha oOyueHuero 1o...",

JIOKTOpCKa Iporpama ,,Merouka Ha 00y4eHHETO 10 My3uKa*™.

05.06.2025 r. H3zeomeun cmanosuwemo:

ITpod. a-p I'ans Ilerposa-Kupkosa



OPINION
by Prof. Dr. Galya Petrova-Kirkova

Lecturer at the Academy of Music, Dance and Fine Arts "Prof. Asen Diamandiev" — Plovdiv
on the dissertation for the award of the educational and scientific degree ""Doctor"
Field of Higher Education: Pedagogical Sciences
Doctoral Program: Methodology of Music Education
Professional Field: 1.3. Pedagogy of Teaching...
at the Department of ,,Music®, ,,Faculty of Arts*

South-West University “Neofit Rilski” — Blagoevgrad
Topic: "Initial Training in Tambura at Children's Music Schools"
Author: Veselinka Angelova Boyanova
Scientific Advisor: Prof. Dr. Binka Koteterova-Dobreva
Scientific Consultant: Assoc. Prof. Dr. Valeri Dimchev

1. General Overview of the Procedure

The opinion has been prepared on the basis of Order Ne 1085 from 30.04.2025 of the
Rector of South-West University “Neofit Rilski” regarding the approval of the composition of
the academic jury for conducting the procedure for the defense of the dissertation thesis of
Veselinka Angelova Boyanova — a full-time doctoral student under the academic supervision
of Prof. Dr. Binka Koteterova-Dobreva and scientific consultant Assoc. Prof. Dr. Valeri
Dimchev.

The following documents have been provided: the candidate’s CV, creative biography,
dissertation thesis, appendices to Chapter Three, report on the authenticity check of the text.
They are in accordance with the requirements of the LDASRB and the Implementing
Regulations of the LDASRB for acquiring the educational and scientific degree “Doctor” and
the scientific degree “Doctor of Sciences”.

2. Brief Biographical Information about the Doctoral Student:

Veselinka Boyanova is a distinguished music educator with long-standing — over 30
years — pedagogical experience dedicated to tambura instruction for children and youth. Her
professional path is an example of deep commitment to the preservation and development of
Bulgarian folk art.

She was born in 1970. She graduated from the Secondary School for Folk Instruments
and Folk Singing in the village of Shiroka Laka (1989) and the Academy of Music, Dance and
Fine Arts — Plovdiv (1993). Her professional career is inseparably connected with the
Children’s Activity Center, now the Center for Creative and Personal Development of
Children in Blagoevgrad. As a tambura teacher, Veselinka Boyanova demonstrates
exceptional methodological approach and pedagogical sensitivity. Her significant contribution
is the founding and artistic direction of the folk group “Veselina,” which has established itself
as one of the leading children’s and youth formations actively promoting the richness of
Bulgarian folklore. With this group, significant projects and sustainable educational practices
have been realized, among them with the Bulgarian National Radio orchestra — “Tales for
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Young and Old” and “The Mystery of Bulgarian Instruments” (dedicated to the tambura). On
numerous occasions, I have personally been part of the jury in competitions where her
students have won the highest and most prestigious awards.

Veselinka Boyanova is an educator devoted to the cause and guided by the idea not
only to teach, but also to cultivate lasting interest and love both for the traditional instrument
tambura, and for the inherently Bulgarian, with significant contribution to the community,
culture, and the preservation of folk heritage for future generations.

3. The relevance of the topic is determined by the doctoral student’s desire and
motivation, based on her long-standing personal pedagogical experience, to identify the
reasons and share methodological models and good practices for attracting the younger
generation and sparking children’s interest in Bulgarian musical instruments, in particular the
tambura.

The author emphasizes the “key” importance of initial training for the proper
development of future instrumental performers. The lack of an established curriculum for this
age group and the necessity of applying an individual approach present challenges for
teachers. The doctoral student states that it is precisely “These factors that determine the need
for an in-depth study of initial tambura training and the development of an effective
methodology, tailored to the age and psychological characteristics of children, as well as to
the conditions of the contemporary educational environment.” (p.6)

4. The doctoral student’s knowledge of the subject matter and the depth of the
research are based on personal practical observations and rich pedagogical experience as a
tambura teacher.

It is precisely these direct impressions from working with children of varying levels of
musical aptitude that inspire the idea of developing a methodology that provides a solid
foundation in initial training while also being inspiring and engaging. Valuable are the
conclusions shared from practice, “that the combination of individual and group lessons
creates a favorable environment for the development of both technical skills and the
emotional connection of students with folk music.” (p.6).

Regarding the research methodology: the author applies an analytical approach, as
well as comparative, historical, and statistical analysis, conducts numerous surveys and
interviews, and implements a pedagogical experiment.

5. Characteristics and Evaluation of the Dissertation Thesis and its
Contributions:

The dissertation thesis (with a total length of 200 pages) contains: introduction, three
chapters, conclusion, a statement on the contributory nature of the dissertation thesis,
bibliography (including 41 titles in Cyrillic, as well as 12 publications and video materials on
the internet), appendices to Chapter Three (a total of 55 pages, which also include musical
scores), tables, and diagrams.

The introduction presents the main research parameters and the research methodology.
The doctoral student clearly outlines the object and subject of the research, states the set goal,
and formulates the hypothesis. The summary presents the most important highlights from the
content of the individual chapters.

Chapter 1. The tambura and tambura instruction contains three separate
paragraphs. A theoretical analysis is presented tracing the origin, the name, the types of
tamburas, and the use of the instrument in traditional Bulgarian musical culture. The
contemporary tambura is also examined as a solo and accompanying instrument in chamber



ensembles and folk orchestras. Contemporary trends in initial tambura training are indicated,
and an analysis of the methodological publications applied in the training is made.
Chapter 2. Tambura Instruction in Bulgaria’s Music Schools traces the historical

development of the instruction, focusing on the evolution of teaching methodology and the
reasons for the decline in interest in this instrument. Contemporary forms and methods of
instruction are indicated, aimed at attracting children to folk art — organizing competitions,
various festivals, and distance learning. The content included in tambura curricula for
professional training is analyzed — in arts schools, in music-profile classes, and in
extracurricular activity schools. A model for structuring a music instrument lesson is
presented.

Chapter 3. Pedagogical Models and Practices for Initial Tambura Instruction in
Children’s Music Schools has a contributory nature, formed based on the results of the
applied pedagogical experiment and survey research. Various approaches and contemporary
methods for achieving effective results in initial tambura instruction in children’s music
schools are analyzed. The identified conclusions are indicated, necessary recommendations
are made, and the research hypothesis is confirmed.

The conclusion correctly summarizes the achievement of the main goal and reflects the
research results, which significantly contribute to the improvement of the teaching
methodology, the effectiveness of the educational process, and the possibilities for increasing
interest in the tambura instrument among the younger generation.

The contributions of the research are formulated in 11 points based on scientific-
theoretical, methodological, and applied scientific aspects. Among them, the practical and
applied significance stands out of:

- The developed innovative pedagogical model, combining individual and group
instruction, which encourages students’ musical and social skills.

- The presented adaptive methodology, integrating traditional pedagogical principles
with innovative technological solutions and interactive approaches.

- The development and provision of practical materials — pedagogical models, sheet
music for songs and instrumental pieces, tailored to the different levels of initial
tambura instruction in children’s music schools.

6. The three presented publications are related to the topic and reflect the main
research highlights of the dissertation thesis.

7. The author’s abstract (38 pages) is structured in accordance with academic
standards, accurately and precisely reflecting the structure and synthesized content of the
dissertation thesis, as well as its contributory nature.

Conclusion: The dissertation "Initial Tambura Instruction in Children’s Music Schools"
contains scientific, applied-scientific, and practical results that represent an original
contribution to science and meet the requirements of the Law on the Development of the
Academic Staff in the Republic of Bulgaria (ZRASRB) and its Implementing Regulations
(ZRASRB).



I congratulate the doctoral student and her academic advisor, Prof. Dr. Binka Dobreva,
and recommend that the dissertation be published. I give my high and positive evaluation of
the conducted research and propose to the honorable academic jury to award Veselinka
Boyanova the educational and scientific degree of “DOCTOR” in the professional field
"1.3. Pedagogy of Teaching...", doctoral program "Methodology of Music Education."

05 June 2025 Opinion prepared by:
Prof. Dr. Galya Petrova-Kirkova
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